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A MODEL FOR THE SURFACE LEVEL
OF NARRATION OF THE THEME

"COMBAT" IN SOUTH SLAVIC
EPIC SONGS

HEDA JASON

Israel Lthnographic Society, Jerusalem

"Combat" is the basic narrative theme in South Slavic epic songs.
The author intends to build its complete syntagmatic model, as the
first step in the description of the whole repertoire of themes. The
plot-model for the combat can be divided into three main parts
(preparation for the combat, the battle / duel, aftermath of the com-
bat), which can be further subdivided into several narrative sec-
tions. These sections are the basic units of the narrative description,
They comprise the singer’s comments, his addresses to the audicnce
and information about the epic plot. After describing the abstract
sintagmatic model, which consists of the list of tale roles and of the
summary of narrative sections, the author applies the model on the
Croatian epic song "The Battle at Kosovo".

0. Introduction

0.1. A syntagmatic model is presented here which intends to describe the
surfacc narrative patterns of the basic plot in South Slavic epic oral folk
tradition. The model has been worked out on South Slavic epic songs and
should be regarded to fit solely the description of this particular epic tra-
dition. Much further investigation is needed and many more traditions
have to be analyzed before more general models can be tackled.
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0.2. We use the concepts and tools developed for the analysis of
prose oral literature by the Russian Formalists at the beginning of this
century to build a description of the basic theme's plot (see Nikiforov
1927173, Propp 1928/68, FErlich 1935, Pomorska 1968, Jason 1977b).
These tools have been amended by Jason (1971, 1975, 1977a, 1984; sec
also Jason and Scgal 1977, Dan 1977 and Drory 1977).

0.3. "Epic" is here used as a label for an ethnopoctic genre, an oral
work of fiterature, in verse or in prose, in which man confronts his fellow
in strife and combat. The combat is fought mostly as a physical struggle
and less often by use of cunning and magical means (after Jason 1975, pp.
49-51). As defined here, the genre exists in the Ruro-Afro-Asian cultural
area (encompasing Christian Lurope, Moslem North Alrica, Near Bast and
Central Asia, and (non-tribal) India (Moslem and Iiindu) and in cultures
strongly influenced by these three umbrela cultures, like Budhist Tibet and
Mongolia).

0.4. The South Slavic repertoire of oral epic features many narrative
themes. The author considers the basic theme to be the description of a
combat and therefore analyzed this theme as a first step. It is supposed that
various combinations of sections from this basic theme, amended by addi-
tional narrative sections shall make it possible to describe the whole
repertoire of themes. The author plans to describe these at a future time.

Two types of combat are tound in the South Slavic materials: the
battle between groups of characters and the duel between champions. The
battle can be fought between two groups of characters ranging in size
from a small band of brigands, a wedding procession, to an organized
small army, as in fights and raids between villages and all the way to the
large army an empire can muster. A combat can also take place between
two champions as a ducl, or between a champion and a group of charac-
ters. Our model will follow the large battle as this description of a duel,
while a duel does not use all narrative units which the battle features.

0.5. The plot-model for the combat can be divided into three main
parts: preparation for the combat

the battle. ducl
aftermath of the combat.

FEach of these three parts can be subdivided into several narrative
sections. Section can be of four kinds: some of them are (1) functions and
others are (2) connectives (in space, time, state and information connee-
tives); (3) comnents of the singer on the narrated events and (3) his direct
addresses to the audience punctuate the narrative. These four kinds of
units are pof neatly divided in their function in the narrative. Thus, a func-
tion can be expressed through a connective. Such arc narrative sections
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nos. 3(b), (¢} and (¢) which arc space connectives (sp con), while nos. 2,
3(d), 11(d) and 2:c) arc information connectives (inf con). Narrative
function "1, Prediction” can be executed as a comment of the singer (the
omniscient narrator): section 1(C). On the other hand, section 24,
"Notification" is basically an information but can be developed into a
complex and many-layered function and appears often as a separate song
(such as the "Death of the Mother of the Jugoviéi").

0.6. Epic svmmetry. Usually, there is a confrontation between "good”
and "evil" in oral literature. The narrating community identifies with the
"good", "virtuous", "smart" characters. These defeat the "evil”, "stupid”
characters (sce Jason 1988). The genre of epic seems to divide its charac-
ters somewhat differently. The characters are very much clearly divided
into "we, our" and "they, them" who are the enemy. Yet, both sides can be
either posilive or negative: in so far as a warrior adheres to the knight's
code of behavior, he is positively valued, irrelevant to which side he be-
longs and cven irrelevant to whether he won or lost the combat (and has
been killed). In some songs about a duel it is not clear who is the "hero" of
the song, both warriors having fought equally bravely (see, e.g., King's-son
Marko's duel with Musa (or Mina): Hrvatske narodne pjesme, vol. 2, nos.
42, 43, 47, and 48; KaradZ?ié 1935, vol. 11, no. 66).

The same symmetry holds for the action of the two parties. The full
account of a duel specifically emphasizes this symmetry: the description
of the duel is composed of completely parallel actions by the two cham-
pions (narrative section 20). The reader will also notice the possibility of
inversion of the "we" and "they" characters between the subject and the
object narrative roles in sections nos. 3 and 13-18. Actions nos. 21, 22, 24,
25 and 26 arc equally applicable to both sides of the combat. Therefore
we abstained from using the term "hero” as a label for a tale role.

&k %

In the following, a short deseription of the narrative sections and the tale
roles shall be given in chapter [. For the sake of demonstration, a work
from the South Slavic tradition is analyzed in full in chapter 2.
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1. Summary of the model

1.1. Tale roles

All tale roles double, and are found once for each side in the combat, i.e.,
cach role can appear twice in a work, cach time filled with characters from
one of the sides - "we" or "they" (= the encmy).

Roles of the model-variant "Battle":

(1) The army, with its various subdivisions (it is a "group character”). The army is com-
posed of a leader and its retinue and the mass of anonymous soldiers, '

(2) Leader of army (emperor, king, prince; sultan, pasha, vazir; chiel of a band of brigands;
commander-in-chief).

All the other roles can be regarded as the retinue of the leader.

{3} Subordinate leaders (feudal Jords, administrative commanders in the Ottoman empire,
generals, chiels of clans, etc.)

(4) Champton/warrior as part of an army; may have his own retinue, such as family,
servanis, comrades.

{5) Helper (an ally. a supporting army, a supernatural bheing)
(6) Spy
(7} Trattor
(8) Messenger
(9) Servantiesquire
(10) Family (mother, sister, wife, bride, daughter)
{11} Encoder of prediction {usually supernatural)
{12) Decoder of prediction
{13) Medium for message of prediction
(14) Addresse of prediction
Roles of the model-variant "Duel"
(1a) Champion A ("hero") (1b) Champion B ("adversary™)
(2a, b) Servant/Esquire
(3a, b) Helper
(4a, b) Traitor
(5a, b) Family (mother, sister, wife)

1.2. Narrative sections

The tale roles act in narrative functions. A function consists of a subject
role which acts on/in relation to an object tale role. Narrative sections
which are built differently are not functions (sec, for instance, scctions nos.
2 and 12, which have the form of information connectives).
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"The Battle at Kosovo"

2. Analysis of a sample text

(Hrvatske narodne pjesme, vol. 1, no. 58)

Note: The text is given in summary formy, lines in italics are direct quota-

tions of the text.

e uod ds P KIs1sRU0W S I8Ze ] 18 oA sorwe a1 v <71 i1 L1
tel-oll
()L satue 1) KA 3Al ITV] ‘LIT-€IT} 9T
2MIGO) SOTIN "praoyUElH
yn Apre) p1ao8ng *(j) 30M A Jo 330(]]
®L) azt ‘wiseyn A Jury spessea epnaj siy dn sjres reze] 71109 €T
oD dsf 6 pr2if ajupg 2yl ‘0a0soy o1 (Aurip=) 11 paj A3y | 68 F1
()L patsay st funy] @6 -Lg €]
Q)L &2 ST A SIPURUNIOD AULR SJeMNE 9€ O8] T1
¢ 100 juy 4 Wy sgemy Jo uonduossq 6 +H 11
(L] eT Awwre sy dn spea remyn] ¢ -0 Ot
 uco uI Imsue o saapmIemMpy|  6f /g 6
(v)s adufeyd o sidoooe 7R L€ 67 8
PXeE| al busay seakIZE] 8T -9 L
andud a3 apIAIp
0] 04050 1 3[}ieq 3yl Io] S[[e> 2U] $T-¢1
ALPISBUOU g
uoo ds ay} ol ‘11 Spuas oIy todaduiz of T <
Jeze] 01 Jandj e salum ey [ ¥
o2 ds nquoisy sy i q01 £
(Dt €] Inanpy woyns Wyl eIl € -0l ¢
BIQIOY JO JEZR| 20UL] pue 1eJnjy]|
7 uod fu uelng andwo swes o1 10) A siosadwd oMy 6 -y I
Uy
-ne o) sjuauy
SS21pPp -mo
5,13 s Jaullsaayraul uo[)I3F Ipo KET|
-10303 -._o.u..vq—_ -uo ) u;ﬁ.a._._ah -1d7 2AnELIBU 24} O Alewiming mvﬁag.E:Z_

sisApeue ajdweg :7 ajqe ]

381



Nar. umjet. 30, 1993, pp. 371-388, H. Jason, A Model for the Surface Level of Narration...

(vvig~ YoIeut 10] soredald Auwme ERLATITRN B o ol of o S Ty
0 0A0s0y 01 Yosew suefd ueIng gE7-+77 <g
01 SIIPURHIHOY $1| SaSRINOIUD W) NG €77-617] e
z smpueunioo sy 1oj 1anbueq sueinsg| 7ez-o17l ¢
Q) ey o1 poddns aSpord sopweunwos sjemiy] $1z-t07] 7€
uod ds L] ‘e saatue ff Auuyl €0z7107 1€
z sIaplreunuos ) loj anbueq swmg| goz-61l  0fF
Q) ey o1 woddns a3pard siopueunuos spemiyl 961-981] 62
Lol

uod ds (P)L saalue vy Aunryl ‘61481 8T
L] 9¢ Arm S1y Pa1Aa] IUngy UDIRS OSpY] eIl iz

A11EaI] JO YN A SIsnaoe
(@ pue A)1[IP1] UMO ST JO SISEOY SO[IN T8I LT 9T

[ w0 Jufy pooisiapun
SOl SPLOM ISIYD SN WY M 991 <7

SUOTIEBSIINE § Y0 A
(D¢ 0} FUIPIOOOR SO[HN SIBUS[RYD JELE | CO[-+E] 15
[ 102 POOISLIPUN SDY SPAOM 2SIYT 02D UM £S1 €T
¢ Uod ui MEBFULTOS § To7w [ STSOINN  LET-9E] 44

Adyoean  7C1-R€1
81, (¢ SSOTTIN 'sA K9Py Umo Jo sI5ROQ YnA  SEI-ECT} Z8I-€ET 1T
z| eg SO\ pue yny “RZe] puane honbueq oy} 7¢1-871F 0T
uoY W Suspoy s, 1sa1f oyl 112 adam Kat uaym L2161
uo2 ds 6 pr2yf aping ayp ‘oaoso 1of mo payavis £oy1 puy ozl 81
duaIpy
-ne 0) sjudull
SSAIppE  -uIOd
s Jowl s JIdWSaAI}daU] U0[)I3Y 2po BETv!
-10}13] -d0jiagl  -uo)y uiEa.Eh -d aanesiRU Y] Jo Alvwwng sauly-wn ]|

382



Nar. umjet. 30, 1993, pp. 371-388, H. Tason, A Model for the Surface Level of Narration...

ERLENT

-ne o)
SSAIPP
§, 19
-10}43

sjus

-wio
5,12

-10}13

uoa ds)

uos ds

uod ds

uod ds
| uoo Jut
uod ds
¢ uod jut
uoo ds

saat)daul
-uoy

(@DOy)LY
tl

91

6

{(ag)g

e
(wxs=Xan1
Ox=Xp11

®r1
O=X911

11

C

4!

uoi)Ias
FANBLIBY]

apo
nm&

3q asjoy sy Jeyt os Aear §,50[1 UI pUNOI
al) ot spioass Ind 01 SYIN [ SIITAPE UBWO A PIOH
[NJSSIIONS S1 PUR SYINT SWFT] SO[TA]
uns i (SONPY ) Y 25401 3Y1 OF JU3} I} HIOL]]
Wiy S{[E pue 1eInjy o
$52008 SURS *apIs UeIgIdg o) 1oiten se sasod oA
04050y 01 apu uedalig pue o[y
fo proy yooq (sojpy) ay asioy-Avad poof ayi ingl
1BINTA [I1Y 0) 1) sasodurt-[as SO[GA  S1€-L6T]
syIn |, o) a107d¥a 0] S12UNjoA 0[N  96Z-+67
waps sdady ynA  €62-267

JOUBSSTEULIOIIT
Y Op O1 ynA mumnu:mam TN 1676,
SIZAUN[OA APOQON 8.7-LLT

Aurre gsiym|,
21j} 3101dxa 01 192JUN[CA B JO] SYSB JeZe 9/ 7-9957]
dwnd 2y uf BOGY]
1onbueq Aoy
dn mmd dinpo a1 3y (0aosey =) 11 ywauag|
SYLR] 3y PaIiou Y 0AOSON U
payovo.ddp spy 0A0S0Y 02D ‘OSTY
Aure s jempy jo 9z1s a1 Jo uonduosa(|
Pi2yf 211G 3Yi '0A0SOY 10 PAAMID K311 UAYM

papunosy|

aANBLIET ) Jo AJBUIUIng

[z aiay
0TF- o]
[6¢]

06£-0g
61E-L1E
o1

STE-9¢7
e
<
€8T

LTy
£+

e
[43
I+
6t

LE

sauyy

12q
.E:Z_

383



Nar. umfet. 30, 1993, pp. 371-388, H. Jason, A Maodel for the Surface Level of Narratiom...

(uasun)wawre ] €0S-96H  tL
Dot Avme un pue {pajeajop are] sdnon s e jodany]} SsHvoH €L
o1 pamniden st reze] o L
7 uod ui JIAOYUDIL] YNA SDY PISDAIRG WY 2SN0I28] 681 1L
X KT 1o1d o1 w1 afrwres ay) vo yudUNUOD S IABUIS [6H.8H 0L
X 67 DUIIPNE O] UONEUR PN s JAZWIG] owt-<8H 69
Dol paieajop st Auwe saeze || +R1-¢8t 89
(O Tezey amdes 01 {uwe sopIo BIN| 7RF9.H L0
tehol patndes pue pawajop stso[my] Sot-L9H 99
Ceol pamdjop stz 9or-to €9
Dot PAIRIP STSOTN]  €94-29H  +9
spdoad sty
Il PIaij a[1eq Y SIABI| YnA g “YPeLR
81 01 3pIs 101)0 Y1 01 Y0\ 1USS S8y JeZe] {96 t9
1! L SHNL o sYoeNe ZE] 9t 79
(p1aif
uod ds UG Y1 IV} paaldap (0try) 3y osp qesH 19
LOD 20 autl} syt 1y eeCH 09
[ too ju j2440nb  oaosoy wo o207 403y pic| sH 66
(epor (esT SO1N punos pue uedoig iy “Yoene syl 16 86
1
91 sasioy s,uedaflg pue 5,50 *paotape se op syl opt-erH LS
[ uod puy POOISIIPUN 3ADY 30104 Y] SYIN ] 31 UIYM It o<
azuatp
-ne o) sjud
sSaapp -uro
5,19 s, Jaufsaarjoa uo1}23y apos 1aq
-10Ja3g| -i0}1o .:ow_gra.:uh -1dq] 2ANRLIEU 3Y) Jo AJewuing SIU |- urn N




B[NULIO
X Sursoy ageures o] uo 1d3uls o Jo suondaRy] 1HS-6£¢ L8
9O PRIaPIO 1IN SE 331 oY Amg sym| 8€5-9€e] 98
9g PRI Y4 i SOLN "OSTY) cesl <8
9¢ satp ey +ECTES 18
L) rad 32071 ) JO [RUNG JO IIPIO JUIWEYSA) SJBINN)  [CC-PTE| €8
zuoo juit (DY Aep SI() [ 301 SIWOD ISIMD S IeZe ] £76-[TE| T8
9zl Lpdap [nos Siy 13] pup pips ay 1oy | 0zs] I8
(eX@DTy QIAONURIE jO A U0 33IND JUaUE)sal STeZE]] 61$-01¢ 08
B a1f ‘papunom A[EUow
¢ oo Juy Ife "SO[IA PUE JE2E] JRIN]N ‘SIOPed[ R Y J| 606-80¢ 6L
uoa ds ) IBINpY O} IBZe | papunos pea] sy L06-+08] 8L
X 67 20UATPTIE D[} 01 SSAIPPE 51PFWIS (E- 109 LL
JIRWET ()S-L6N 9L
X JP0M 10248 DY) D YOOT  96H <L
ERLIETL
-ne 0) sjude
ssaappE  -uIoy
S, Wl  5,49USIATIID uor)aas apo Jaq
-10j43d| -10)43gj -uo oiau._.-uh -_a_mu JAljELIBU 3 JO AlsWIWing  SIUT-WInN]

Nar. umjet. 30, 1993, pp. 371-388, H. Jason. A Model for the Surface Level of Narration...




Nar. umjet. 30. 1993, pp. 371-388. H. Jason. A Model for the Surface Level of Narration..,

3. Distribution of characters in tale roles in the sample text

Tale roje

(1) Army
(2) Leader

(3) Subordinate leaders

(4) Champion
(5) Helper
(6) Spy

(7) Traitor
(8) Messenger
{9} Servant
(10) Family
(11) Encoder
(12) Pecoder
(13) Medium
(14) Addresse

We

South Slavic army

Lazar

Vuka$in, Vuk Brankovié,

Milo3 Obilié, Jugovidi,

Doge
Milos

Milog, Stjepan
Vuk Brankovié

Stjepan

ABBREVIATIONS AND REFERENCES

ABBREVIATIONS

They

Turkish army
Murat

dukes, pashas

Murat

0ld woman

inf con - information to the character in the narrative (inf ¢con 1) or 10 the listener to the

narration (inl con 2)

sp con - transfer in space of characters or change in stage on which the characters move
time con - specification of the point of time in which the events of the story take place
or time lapse empty of events

386
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