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DR. VINKO ZGANEC AND THE SPECIFIC MODE
OF TRADITIONAL SINGING IN MID-MEDIMURJE

SUMMARY

The opinion held by Dr. Zganee that the folklore heritage was
purest in mid-Medimurje, as it was nol cxaposed to $lovenian
music (as was Upper Medimurje), and Hungarian music (a5 was
Lower Medimurje), Ied me to an intensive search for data,
listening to singers in that arca. In the very beginming in
Vratifinec, where I started working as a weacher of music, [ noticed
a soft placing of the voice by the female village singers. Later, ag
conductor of the choir in the village, I found almost all the
gingers had similar placing of the voice. I very soon noticed
(particularly among the fomale singers) cqualised regisiers 1.c.
very smooth binding of the lower and hipher tones. It is well
known that the middle register is ¢rucial to such binding of the
lower and higher tones, in which the mixing of the chest and head
registers takes place (theé marmer in which the voice is placed).
Naturally, countless question arose to which I was not able to find
immediare answers: How was it that these singers had a developed
muddle register? How was it thar the village had so many
"cultivated” and preserved voices? Was it merely a matter of a gift
from nanwe, or was it the result of the influence of many years of
mulii-part singing in the church and lay choirs. I remember the
remark made by Vinko Zganec when I mentioned my dilemma:
"There's nothing to be surprised abour; why half of VratiSinec
sang in the choir”. Undoubtedly, the best village singers are those
who sing in the c¢hurch and lay choirs, and they are the ones who
act as "vifari" (leaders of the song) at various pgatherings:
weddings, cntertainments, chcharas (Sehare - get togethers ar
which the soft down is stripped from feathers), or some other
celebrations. Due to the fact that these singers with their singing
voites i.e. by heart, provide and retain the tonality in which the
gathering will sing as they lead off with the songs within their
developed middle register, the broad group gradually develops is
range, bur also imitates the "vifari” i.e. the soloists. They sirive
towards a more cultvated manner of singing and, of course,
unconsciously ty w achieve a solter placing of the voice, as they
hear from their "mode]”, the soloist. The untrained singer docs not
know how a tone comes into being, but he recognises the
difference between a harshly and softly placed tone. Listening to
ts "model”, he will become aware of his own resonance, listening
to the tone and uying to find the most pleasing solution for it
That "most pleasing solutlon”, i the majority of cascs, is arrived
at throwgh soft placing of the tone, panticularly amonyg natural
sopranos, alos and tenors.
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