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Swdying the work of our predecessors is useful for scholars of the
present. The most significant Hungarian collections deriving from
the 19th century are indicated on the tible enclosed. This paper
discusses some problems on the basis of analysis of the
collections mentioned and some other sources: 1) The concepl of
the folk song: 2) Handling of seientific theories; 3) Traps set by
aesthetic and ideclogical cxpectations; and, 4) Information
implied in the collections.

Along the Danube, in Central and Eastern Burope, interest in folk music began in
the 19th century. Since then, this interest has grown into scholarship in every
country, though at dillerent times and in different ways. An eminent TCpresentative
of this discipline was Vinko Zganec, in honour of whom the international
conference of Cakovee was held. Himgarian ethnomusicology was founded by Bela
Bartok and Zotan Kodily at the beginning of the 20th century. Both of them used
the 19th century folksong collections, but handlcd them with cautious critieism.!
Though this criticism is still justified, the immense folk musical material - over
100.000 musically classified tuncs - accumulated since then, logether with the
relevant theoretical analyses, suggest more up-to-date conclusions to be drawn from
the work of our 19th century forerunners.

The prominent 19th century collectors and collections are summarized in the
attached table. I think even a compact list like this soffices to indicate the

! Z Kodilly: Folkc Music of Hangary. 1671. Budapest, pp. 15-16.
B.Baniék: The Hungarian Folk Song. 1961. Albany, p. 5.
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dimengions of the works at issve.? 2 However, the recorded material is most
heterogeneous: the old and more recent Hungaran and foreign art songs in rococo,
verbunkos and, later, pupular styles, out-number the genuine folksongs. Some
collections, e.fr. nos. 2, 4, and 6 of the attached table differentiated the folksongs,
but their qualification was oot always correct. The rate of folksongs is highest in
collections 5 and 6. With the acceleration of the process of modernization, an
increasing number of collections appeared in print in the second half of (he last
century. Their titles declared them o be collections of folksongs, e.g. nos. 7-11,
but they mostly contained popular art songs which were composed around that
time, gaining unpreeedented popularity among the siraia midway between peasant
culture and the culture of the upper middle layers. Finally, the most authentic
collection is no. 12 whose editors really published tunes of genuine folk games,
omitting the songs composed for nursery schoel children,

Conclusion 1 concerning the concept of folksong

Asg a matler of course, the concept of folksong has long been clarified. The folksong
is created and maintained by the popular communily (the peasaniry in these rejrions
of Europe). It is passed on and modified orally. It is also, known, however, that
there are tunes received from outside the community: from neighbouring peoples,
art music sources, church music, urban cnlerlainment music, ete. Though the
masical siyle of these tunes often differs from peasant music, they are used,
maoulded, and passed on by the community. Also, popular tunes, chansons, and
urban dance tunes are sung in the villages for some years as part of lcmporary
fashion, but they are then forgotten, leaving no mark on iradition. [ wonder whether
contemporary researchers treat these phenomena duly differentiated, or whether they
casually wash away the differcnces with reference to recenily fashionmable
sociological or anthropological arguments. There are namely ¢ertain songs whose
folksong character and type can only be exposed by careful examination.

Conclusion 2 concerning scientific theories

The editors of several last century collections, especially those of nos. 9 and 11,
also conducted theoretical research and wrote studies on the folksong. In the studied
period the chariamb

L)l

was believed 1o be the typical Hungarian poetic metre, so they packed the seores
with them, in support of the theory, for example in 4 song from collection 7 which

2 %o K. Paksa: Magyar népzenchutalds a 19. azézadban. Hungarian folk Music research in the
19t Century. Mihelytanulményok a mapyar zenewbnénethez 9. 1988, Budapesl.,
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compriscs only choriambs, except for the lineending rhythm (see attached Ex. 1 A).
As more authentic transcriptions reveal, thig tune must have been sung differently,
in more pliant and diverse rhythm, which the collector subsequenily wransformed.
For the sake of comparison, let us see the same tune recorded by Béla Barték on the
phonograph in 1907 from a peasant performer. (Ex. 1 B).

The scientific ¢fforts of the last-cenmry scholurs, yielding erroncous results
however wel-intentioned they might have been, wurn us that we have to keep
confronting the seemingly safe theories with reality.

Conclusion 3 concerning esthetic-ideological
questions

In Hungary in the 19th century the folksong was more than its mere self: it was a
symbol expressing the glorious past, the awakening national consciousness, the
enthusiasm of the mid-century fight for dependence, and later, after the fall, the
inner opposition to despotism, This means that the colleclors recorded those songs
which they thought 1o complied with these sublime national meanings, Now, the
popular art songs satisfied these eriteria better than the folksong did, while among
the folksongs, those carried such meanings which were of art music origin or
borrowed [rom the surface layers of neighbouring - Bohemian, Moravian,
Slovakian, and German - music. With its sttange tonalities and rhythm not always
fiting the regular measures, the autochtonous Hungarian folksong appearcd too
rustic and uncultured for the musical taste of the times. This explains why the most
genuinely Hungarian tunes of Oriental origin are least represented in the collections.
When, on rare occasions, a tune like that happened to be recorded, it was always
refined, as in collection na. 11 (Ex. 2 A). Quite unwarrantedly, its editor inserted a
new line with an ¢nding alien to the tonalily between the 3rd and 4th lines of a
pentatonic tune with quintal shift structure. What's more, he composed an ill-
matching verbunkos accompaniment and an addition in a major key 1o the song, to
make the piece rounder. Both ideas are completely alicn to the style of the old
Hungarian song, as can be seen in comparison to a genuine peasant performance
collecied by Bilint Sdrosi in 1958 (Ex. 2 B).

Though no on¢ in his right mind would commit such (alsification today,
taste and ideology are still presented in our relationship 1w folksongs. As for taste,
the sclection of folk ensembles and adaptations often means counter-gelection today,
too, while the manner of arrangements is often sterectypic, or contradicts the inner
laws of folk music. Far greater damage is caused by using the folksong as an
ideological wol. In Hungary, for example, the Stalinist culture policy wished to use
folk music in support of its goals, wielding it like a weapon against Western
artistic rends. In reaction to that, a wide group of educated people became averse to
all forms of folk music. Later, in the 1960s and 70s when Western culture conld
flow into the country unhindered, the contrary took place: folk music research

became regarded - though covertly - as outdated, nostalgic, even nationalistic, _
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especially when it came to the music of Hungarian outside the border. This
disguised qualification became overt in such measures as the incorporation of the
formerly independent Folk Music Rescarch Group of the Hungarian Academy of
Sciences into a larger institution, which does not hint at folk music, even in its
official name, Thig is the Institute for Musicology where T work. Such mistakes
will occur as long as folk music is not considered an organic, fully acknowledpged
part of the national culture,

Conclusion 4 concerning folk music processes

It is of paramount importance that the 19th century Hungarian collections put to
paper folksongs existing solely in oral tradition for centuries before, At the
beginning of my rescarches, T could hardly believed that nearly 40% of the old
Hungarian folksong types known today? would be found and identificd in them. It's
even more intriguing that by juxtaposing or chronologically arranging certain data
from these collections, we may be able to retrace the changes in traditional musical
life, the process of folklorization.

As regards popular folksongs frequently featuring in the publications, there
might have been a trend of revival underlying them, which conwibuted to the
relatively wide spread of certain old folksongs from above, and to the stabilization
of a single variant of tune and words. This phenomenon can be illustrated with a
song with quintal shift strocture from collection no. 9 (Ex. 3), which also feamres
in nos. 5 and 11, in several other collections not mentioned here and in popular
plays from the middle of the last century onward. 350 variants of this Hungarian
song were later collected from areas bordering on Austria to Romanian regions
beyond the Carpathian Mountains, and there is hardly any difference between the
songs.* It is highly likely that the manner and exicnt of the dissemination of this
song was Facilitated by its inclusion in the collections, and more impaortantly, by
its urbanr popularity from stage performances. It even had an impact on
neighbouring folk music, as we know of 12 Slovakian, 2 Moravian, 1 Polish and 1
Croatian variants.?

For us now, it is even more significant that we can track down and datc the
genesis of the new style Hungarian folksong, Bartdk called it a musical revolution®
by the sttengthening peasantry liberated from bondage, which stopped the flood of
creating a typically Hungarian but more modern and European set of tunes than that
of the old-style songs. Tn the early 19th cenmry this style was missing from the
¢ollections. Instead, we can find a varicty of art songs which constimted one of the
sources of the new style. Later we begin to come across few-syllable, narrow-ambit

3 P. Térdanyi: Magyar népdalipusok (Hungarien Folk Songe Types) vol. 1. 1961, Budapest

4 All the songs will be published or mentioned in Corpuz Muszicae Popularis Hungaricae
(Caollection of Hungarion Folk Music) vol. 8. Ed, by L. Vargyas {in print}, type 54.

3 ‘e leuer also included in Zganec's collection of 1924 a8 no, 351,

& ‘The Hungarian Folk Song, p.51.
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songs as the first specimens of the new style still resembling the old style, with
their number gready increasing in collection no. 11, for instanee the well-known
soldiers' song (Ex. 4),

MUSICAL EXAMPLES

(Ex.1A)
M. Fiiredy: 100 magyar népdal (100 Hungarian Folk Songs), no. 10,

(Ex. 1 B)
B_BartSk: The Hungarian Folk Song no. 280,

(Ex.2 A)
LEartalns: Magyar Népdalok, Egyetemes Gyiijtemény (Universal Collection of
Hungarian Folk Songs), vol. 6 no. 145.

(Ex.2 B)

1) Corpus Musicae Popularis Hungaricac (Collection of Hungarian Folk Music)
vol. 6. Ed, by P, Jarddnyi, 1.Olsvai 1973, Budapest, no. 484.

2) LBartalus: Magyar Népdalok, Epyelemes Gyiiftemény (Universal Collecton of
Hungarian Folk Songs), vol. 6. no. 145 - singing part in g minor.

(Ex. 3)

G Mitray: Magyar Népdalok Egyetemes Gyiijteménye (Universal Collection of
Hungarian [olk Songs), vol. 1. no. 17.

(Ex.4)

LBartalug: Magyar Népdalok, Egyetemes Gylljtemény (Universal Collection of
Hungarian Folk Songs), vol. 5. no. 9.
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