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Zagreb sa zgradom Croatia osiguranja

Najnovije ostvarenje arhitekta Velimira Neidhardta,
zgrada Croatia osiguranja u Zagrebu, medu najvaznijim je
realizacijama suvremene hrvatske arhitekture na pocetku
21. stoljeca.! Poslovna zgrada Croatia osiguranja nalazi
se na danas jednom od najatraktivnijih prostora grada
Zagreba. Rije¢ je o prostoru novih gradskih urbanih osi
istok-zapad i sjever-jug koji ¢e urbano biti zasnovan kon-
cem 19., a ostvaren tijekom 20. stoljeca.? Reprezentativne
zgrade sagradene duZ ovih osi danas su slikovit sazetak
zbivanja u zagrebackoj arhitekturi u Sirokom vremenskom
luku od jednog stoljeca. Rije¢ je o urbanisticko-arhi-
tektonskom, ali danas ve¢ i povijesnom kontekstu izvan
kojega je nemoguce potpuno razumjeti vaznost najnovijeg
Neidhardtova ostvarenja. Tim vi§e s obzirom na smjestaj
u samom sredistu tog sklopa. S druge strane, rije¢ je o
gradskom arealu tzv. “urbane osovine Zagreba”, koju ce
Neidhardt tijekom osamdesetih i devedesetih godina u vise
navrata analizirati.3 Neidhardt ¢e u svojim urbanistickim
studijama jasno definirati granice i klju¢ne tocke toga

Zagreb with the Croatia Insurance building

The newest creation of architect Velimir Neidhardt, the
Croatia Insurance building in Zagreb, is among the most signifi-
cant creations of modern Croatian architecture at the begin-
ning of the 215t century.!

The Croatia Insurance building is located on one of the
most attractive spaces in the city of Zagreb. Specifically, it is at
the intersection of two new east-west and north-south urban
axes, which were founded at the end of the 19th and realized
throughout the 20th century.?

Representative buildings built along these axes today
are a picturesque summary of what has been happening in
Zagreb architecture through the period of a century. This
is an urban-architectural, and today even historical context,
outside of which it is impossible to understand the meaning
of Neidhardt’s newest creation, especially, since it is located
in the very center of that system. On the other hand, we
are talking about an urban area, the so-called “urban axis of
Zagreb”, which Neidhardt through the 80’s and 90’s analyzed
multiple times.3



Zapadno procelje

poteza, Cija se sredi$nja os nalazi u ravnini s osi grada 19.
stoljeca, kao njena organickog nastavka.

Poslovna zgrada Croatia osiguranja smjestena je nepo-
sredno uz sjeciste zagrebackih urbanih osi. Njena je poseb-
nost da je projektirana i gradena ne kako je uobicajeno, s
vanjske strane oboda bloka ulice, kao puko interpolirano
procelje u nizu, ve¢ upravo suprotno: s unutrasnje, naoko
manje atraktivne strane koju od ulice zatvara poslovna zgra-
da sagradena 1962. godine po projektu arhitekta Marijana
Haberlea. Upravo u tom stijesnjenom i jasno definiranom
prostornom kontekstu Neidhardt ostvaruje vrhunsku arhi-
tektonsku kreaciju — poslovnu sedmerokatnicu koju uspjesno
interpolira s Haberleovom zgradom. No, interpoliranje dviju
zgrada nije izvedeno prema principu prilagodavanja, vec
mnogo smjelije, metodom naglasavanja i kontrasta. Spoj
izmedu ujednacena ritma armiranobetonske kasnomoder-
nisticke zgrade i dinamike nove visokotehnoloske gradevine
postignut je ekspresivnom transparentnosc¢u ostakljena
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Western face

Neidhardt in his urban studies clearly defined the borders
and key points of that expanse, whose central axis is parallel
with the city’'s 19th century axis and represents its organic
continuation. The offices of Croatia Insurance are located in
the immediate vicinity of the intersection of Zagreb's urban
axes. Its distinctiveness is that it was not designed and built as
is commonly done from the exterior, street side of the block,
as merely one of a row of interpolated facades, but rather the
opposite — from the interior, apparently less attractive side,
which separates the 1962 office building by Marijan Haberle
from the street. In that very confined and clearly defined spatial
context, Neidhardt has accomplished a superb architectural
creation — a seven-story office building that has been success-
fully interpolated with Haberle's building.

However, the interpolation of the two buildings was not
carried out by the principle of accommodation, but through a
much bolder method of accents and contrasts. The combina-
tion of the equal rhythm of reinforced-concrete late-modern
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Presjek trakta izmedu stare i nove zgrade s isto¢nim proceljem, 1:500 The cross-section view of the hall connecting the old and the new building
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Zapadno procelje

stosca §to ga dodatno dinamiziraju krhke vertikale metalne
konstrukcije. Nac¢in na koji Neidhardt oblikuje, preklapa i
niZze volumene prijeci klasi¢nu analizu procelja gradevine.
Ukratko, on oblikuje nekoliko potpuno razli¢itih vizura i
ambijenata iz kojih je izvan konteksta gotovo nemoguce
zakljuciti da je rijec o jednoj te istoj gradevini gledanoj s
razlicitih strana. Iz tog razloga Neidhardtova arhitektura
zahtijeva potpun angaZman gledatelja, koji je mora vidjeti
iz svakog kuta, odnosno obidéi je, s obzirom na to da poput
kiparskog djela sadrzi onoliko razli¢itih kompozicija koliko
ima i kutova gledanja. Najdojmljivija je vizura kuce ona gle-
dana sa sjevera prema jugu. Iz tog kuta pred o¢ima gledate-
lja u izuzetno dinami¢nom ritmu niZe se i preklapa cak Sest
potpuno razli¢ito oblikovanih volumena, pocevsi od stosca,
segmenta prizme sredi$njeg prostora, rostfrajnih modula
toaleta, segmenata lu¢nih volumena te naposljetku detalj
zapadnog dijela kuce s glavnim predvorjem ¢iju konstruk-
ciju nose snazni armiranobetonski stupovi vidljivi kroz sve
etaze. U tom kontekstu preklapanja i nabiranja volumena

Western face

building and the dynamics of new high-technology construction
was attained through the expressive transparency of a glass
cone that further adds to the dynamics of the fragile verticals
of the metal construction.

The way in which Neidhardt shapes, closes and arranges
volumes prohibits a classical analysis of the face of the building.
In short, he has formed a few completely different aspects and
ambients, which, when taken out of context and viewed from
different sides, are impossible to identify as parts of the same
building. For this reason, Neidhardt's architecture demands the
full engagement of the viewer, who must see it from every angle,
or rather circle it, bearing in mind that it is like a sculpture and
contains as many different parts as there are visual angles. The
most attractive aspect of the building is that viewed from the
north. From that angle, no less than six completely differently
shaped volumes arrange themselves before the eyes of the
viewer in an especially dynamic rhythm, beginning from the
cone, segments of prisms in the central space, stainless steel
toilet modules, with a main entry hall whose construction is



Sjeverno procelje

Northern face

.'1 )

! T
(IR A
sl | [
WAl
| R
i'i Ml @)

Hﬂ'l

*

=

; Tty s
| -~ BB




art BULLETIN 61 (2011), str. 15-37

Detalj sjeverozapadnog ugla zgrade
North-western corner, a detail

imaju u prividnoj bespravilnosti znacenje napetosti i pokre-
ta, odnosno atektonske dramatike. Na trenutke se stjece
dojam da se autor svjesno poigrava odnosom tektonskog i
atektonskog. Kako ¢e pisati poznati teoreticar umjetnosti
Heinrich Wolfflin, jezgra je graditeljske umjetnosti tekton-
ska. No, unato¢ tome, prema njemu, “potresanje tektonike
kakvo pokazuje povijest prikazbene umjetnosti prate ana-
logni procesi i u arhitekturi”. U tom kontekstu atektonika
je, prema Wolfflinu, prividna bespravilnost, odnosno pri-
krivena zakonitost. Ona se igra, prikriva pravila, rastvara
okvire i pravila ra¢lambe, uvodi disonance i postize dojam
slucajnosti.

Jedan od atraktivnijih detalja ove vizure jest pet metalnih -
rostfrajnih modula toaleta, postavljenih jedan na drugi, kojim
Neidhardt nedvosmisleno citira japanskog metabolistickog
arhitekta Kishu Kurokawu i njegov poznati tokijski Nagakin
Capsule Tower (1970./72).5 Pozivati se pocetkom 21. stoljeca

supported by strong reinforced-concrete posts visible through
all floors. In that context, the overlapping and pleating of vol-
umes find in their apparent disorder an impression of tension
and movement, or rather of atectonic drama. At times it seems
that the author is consciously playing with the relationship
between the tectonic and atectonic. As well-known art theo-
retician Heinrich Wolfflin writes, the core of construction art
is tectonic.4

However, in spite of this, he claims that “the shaking up of
tectonics as shown by the history of the visual arts also follows
analog processes in architecture.” In that context, atectonics
is, according to Wolfflin, an apparerent irregularity, or rather
a concealed regularity. It plays, conceals rules, disassembles
frames and rules of analysis, inserts dissonance and evokes an
impression of coincidence. One of the more attractive details of
this aspect are five stainless steel toilet modules, set one upon
another, with which Neidhardt undoubtedly cites Japanese
metabolistic architect Kisho Kurokawa and his well-known
Tokyo Nagakin Capsule Tower (1970/72).°

To refer to, at the beginning of the 215t century, the
works of Japanese metabolism, which also overlapped with
the works of British Archigram, is of great importance. These
very two movements from the 60’s, through the development
of new technologies, proved to be vital for the understanding
of motion in modern world architecture on the interim of two
centuries. For this reason, Neidhardt’s stainless steel modules
maintain the author’s position towards technological changes
— they are the petrification of an idea that began its develop-
ment in the middle of the 60’s and culminated at the very
begining of the 215t century, when after a few decades the
theme of so-called intelligent architecture was again actual-
ized.

However, if we look at the building from the west or the
south side, as mentioned previously, the view changes com-
pletely. Instead of a dramatic and atechtonic game of various
volumes, a calm, elegant, late-modern edifice is presented to us,
with clear tectonics supported by reinforced-concrete columns
with a vaulted glass facade with complex metal construction,
which in its lower part along the entire western face finds
strong decorative character in its exaggerated unfinishedness.
However, this is not about a classical vaulted facade or mere
decoration, but a high technology screen of vital importance
for climate control in the building itself.

While the external shaping is characterized by the addi-
tion of numerous different volumes, the interior shaping of
the space works to unify them. The principle of unification is
most obvious if we start from the ground floor of the build-
ing. In it, spaces of differing volume work and flow into each



Detalj jugozapadnog ugla zgrade

nadjelajapanskog metabolizma, koji je imao i dodirnih tocaka s
djelovanjem britanskog Archigrama, iznimno je vazno. Upravo
Ce se ta dva pokreta iz Sezdesetih razvojem novih tehnologija
pokazati klju¢nim za razumijevanje kretanja u suvremenoj
svjetskoj arhitekturi na razmedu dvaju stoljeca. Iz tog razlo-
ga Neidhardtovi moduli od nehrdajuceg celika odrazavaju
autorov stav prema tehnoloskim promjenama — oni su
petrifikacija jedne ideje koja se pocela razvijati sredinom
Sezdesetih, a kulminirat ¢e upravo pocetkom 21. stoljeca,
kada se nakon nekoliko desetljeca opet aktualizira tema tzv.
inteligentne arhitekture.

Pogledamo li pak kucu sa zapadne ili juzne strane,
kao sto je istaknuto, vizura se potpuno mijenja. Kao da
je rije¢ o drugoj kuci. Umjesto dramaticne i atektonske

South-western corner, a detail

other, leading us continually and logically, like Borges’ carefully
constructed story, from space to space, but always leaving an
impression of wholeness, proportion and harmony. As Wolfflin
points out: “It is truthfully said that the functioning of a beau-
tifully-proportioned space should be felt even if someone were
to lead us through it with our eyes closed.”®

In our case, the story begins on the ground floor of
Haberle’s building, which through interpolation with the newly-
constructed building becomes its eastern face — the late-mod-
ern entry hall that leads us into a futuristic ambient of a glass
cone with a panoramic lift, from which we are offered a view
onto the top floors of the building which rise above the wavy
ambis of the central hall, seperated from it by nothing more
than a metal barrier. In that context, the light and shadow that
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Spojni trakt izmedu nove (lijevo) i stare zgrade (desno ract connecting the new (left) and the old (right) building



Spojni trakt s konstrukcijom dizala

igre razlic¢itih volumena, pred nama se ukazuje smire-
no elegantno kasnomodernisticko zdanje jasne tektonike
koje nose armiranobetonski stupovi s ovjeSenim ostaklje-
nim proceljem sloZene metalne konstrukcije, koja u svom
donjem dijelu, duZ ¢itavog zapadnog procelja, u hinjenoj
nedovrsenosti ima jak dekorativan karakter. No ovdje nije
rije¢ o klasicnom ovjeSenom procelju i pukoj dekoraci-
ji ve¢ o visokotehnoloskom screenu izuzetno vaznom za
odrzavanje klime unutar same zgrade.

I dok vanjsko oblikovanje karakterizira adicija vise
razlic¢itih volumena, unutrasnje oblikovanje prostora tezi
k njihovu objedinjavanju. Princip objedinjavanja najocitiji
je kre¢emo li se prizemljem zgrade. U njemu se prostori

The connecting tract with the elevator construction

play along the wavy lines of the upper floors and constructive
elements hold great importance, increasing both its splendour
and the illusion of motion. Moving throughout this space
awakens strong associations, most strongly with baroque-style
wavy motion and spiral movement that Francesco Borromini
introduced into Baroque architecture, but also with famous
Russian constructivist Vladimir Tatlin’s Monument to the Third
International (1919/20).” These experiences are the source
of Neidhardt’s cone’s spiral motion and the wavy movement
of the central hall from which a path almost imperceptibly
leads us to the western tract with its representative, nearly
classicist entry hall with reinforced-concrete columns. The
idea of continuous motion through space is accented by
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Vanjski detalji zgrade

razli¢itih volumena medusobno stapaju i prelijevaju vodeci
nas kontinuirano i logicki poput borghesovski pomno
gradene price iz prostora u prostor, no uvijek ostavljajuci
dojam cjeline, proporcije i sklada. Kako istice Wolfflin: “...
s pravom se govori da bi se djelovanje lijepo proporcioni-
ranog prostora moralo osjetiti i onda kad bi nas netko kroz
njega vodio sa zatvorenim ocima..”® Na naSem primjeru
prica zapocinje u prizemlju Haberleove kuce, koja inter-
poliranjem novosagradene zgrade postaje njegovo istocno
procelje — kasnomodernisticki ulazni trakt koji nas uvodi
u futuristicki ambijent staklenog sto$ca s panoramskim
liftom, od kuda nam se pruza pogled na gornje etaZe zgrade
koje se uzdizu nad valovitim ambisom centralnog trakta,
odvojene od njega tek krhkom metalnom ogradom. U tom
kontekstu veliku vaznost imaju svjetlo i sjene $to prianjaju
uz povijene linije gornjih etaza i konstruktivne elemen-
te pojacavajuci slikovitost i iluziju gibanja. Pri kretanju

Details on the exterior

Neidhardt with interesting detail. The floor of the ground level
in Haberle’s building is finished in superbly worked slate, with
which Neidhardt also furnishes the ground floor of the newly-
constructed building. This detail does not only emphasize the
continuity of physical motion from point A to point B, but also
a metaphorical continuity of motion through time, in this case
from the tradition of the Modern to modern architecture in the
215t century.

If we peer beneath the epidermis of Neidhardt’s building, in
places where this is possible, taking into account that the author
at every moment took care to emphasize its transparency, we
become aware that what is concerned is a complex technologi-
cal system that turns the entire structure into a giant digitized
mechanism. This complex technological system will enable the
building, as previously mentioned, excellent climate control.
We are talking about an until-now unused high-technology
system in domestic architecture that makes this building unique



Ostakljena opna spojnog trakta
The glass membrane of the connecting tract

Vanjski detalji zgrade
Details on the exterior
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ovim prostorom bude se snazne asocijacije, prije svega
na barokno valovito gibanje i spiralni pokret $to ga je u
baroknu arhitekturu inaugurirao Francesco Borromini, ali
i na spomenik Trecoj internacionali glasovitog ruskog kon-
struktivista Vladimira Tatlina (1919./20).” Upravo na tim
iskustvima izrasta osjecaj spiralnog gibanja Neidhardtova
stoSca, odnosno valovita gibanja sredisnjeg trakta iz koje-
ga nas gotovo neprimjetno put vodi do zapadnog trakta s
reprezentativnim, gotovo klasicistickim ulaznim predvorjem
s armiranobetonskim stupovljem. Ideju kontinuirana kreta-
nja prostorom Neidhardt naglasava zanimljivim detaljem.
Pod prizemlja Haberleove zgrade izraden je u vrhunski
izvedenom kuliru, kojim ¢e Neidhardt obloziti i pod pri-
zemlja novoizgradene zgrade. Tim detaljem ne samo Sto je
naglasen kontinuitet fizickog kretanja prostorom od tocke
A do tocke B, ve¢ i metaforicki kontinuitet kretanja kroz
vrijeme, na naSem primjeru od tradicije moderne k suvre-
menoj arhitekturi 21. stoljeca.

Zavirimo li ispod epiderme Neidhardtove kuce, na
mjestima gdje je to moguce, s obzirom na to da je autor u
svakom trenutku nastojao naglasiti njenu transparentnost,
uvidamo da je rije¢ o slozenom tehnoloskom sustavu koji
Citavu gradevinu pretvara u golemo digitalizirano postro-
jenje. SlozZeni tehnoloski sustavi omogucit ¢e kuci, kao 3to
je istaknuto, izvrsnu klimatsku zastitu. Rije¢ je o do sada
neprimjenjivanim visokotehnoloskim sustavima u domacoj
arhitekturi $to je ¢ine jedinstvenom na ovim prostorima.

Kao sto vidimo, Neidhardt stvara izrazito dinamic¢nu
kucu u kojoj se u svakom trenutku osjeca pokret, i u volu-
menu i u prostoru i u tehnologiji. Stoga bismo i ¢uvenu
Le Corbusierovu inadicu kuca-stroj na naSem primjeru
mogli preimenovati u kuca-organizam. Dakle, vracamo se
temi inteligentne arhitekture. No, kao §to je istaknuto, ona
ima i snazno temporalno znac¢enje. Ona je tocka u kojoj se
povezuje tradicija moderne i postmoderne sa suvremenim
arhitektonskim kretanjima. Na primjeru zgrade Croatia osi-
guranja dolazi do potpunog izrazaja Neidhardtov suptilan i
promisljen odnos prema gradu sa snaznim etickim i estet-
skim referencama potvrdujuci jednu njegovu ranije iznese-
nu misao kako se “fizionomija srednjoeuropskih metropola
temelji na izgradnji ujednacene urbane ispune, u skladnom
odnosu s akcentima urbanih monumenata koji utjelovljuju
vrijednosne norme drustva”.8 Rije¢ “urbanotvornost” jedna
je od bitnih karakteristika njegova rada koja ga prati, kao
§to smo vidjeli, ve¢ od ranijih projekata.

lako ¢e za mnoge zgrada Croatia osiguranja svojom
atraktivnosc¢u biti iznenadenje, ona nije rezultat nikakva
radikalnog zaokreta u Neidhardtovu stvaralastvu, vec je

Details on the exterior

Vanjski detalji zgrade

in the region. As we can see, Neidhardt has created an espe-
cially dynamic building in which motion can be sensed at every
moment, in volume as well as space and technology. In our exam-
ple, even Le Corbusier’s guarded concept of the house-machine
could be renamed as the house-organism. With this, let us return
to the idea of intelligent architecture. As mentioned previously,
it has a strong temporal meaning. It is a point in which the tradi-
tions of the modern and postmodern are connected with modern
architectural movements. Through the example of the Croatia
Insurance building, Neidhardt's subtle and well thought through
relationship towards the city with strong ethical and aesthetic
references comes to its full expression, confirming one of his
previously quoted thoughts, how the “physionomy of the Central
European metropolis is based on the construction of uniform
urban fabric in a harmonious relationship with the accents of
urban nomuments that embody the value norms of society.”8



Vanjski detalji zgrade

naprosto rezultat kontinuiranog razradivanja pojedinih
zamisli koje mozemo pratiti u autorovu radu jos od sedam-
desetih godina, pocevsi od studija nastalih u c¢ikaskoj
filijali arhitektonske tvrtke Skidmore, Owings i Merrill
(SOM, 1975./76.). Upravo ce americka iskustva, prema
povjesnic¢aru umjetnosti Fedi Vukic¢u, u Neidhardtovu radu
biti “faza nuzne koncentracije na mogucnosti i potrebe
izvedbe cijelog repertoara motiva i tema arhitektonskog
oblikovanja, koji su ranijim projektima bili manifestno iska-
zani, a u americkom su trenutku polagano poceli prerastati
u nesto to se gledano iz danasnje perspektive moze ¢itati
kao trajno autorsko opredjeljenje u arhitekturi”. Nakon
povratka iz Amerike nastaje velik broj Neidhardtovih pro-

Details on the exterior

The word “urbanicity” is one of the important characteristics of
his work that has followed him, as we have seen, even since his ear-
liest projects. Even though the Croatia Insurance building may sur-
prise many with its attractiveness, it is not the result of any form
of radical turnaround in Neidhardt's creative process, but rather
quite the opposite — it is the result of a continued development
of individual ideas that we can follow through the author’s work
since the 1970’s, starting with his studies created in his time in
the Chicago subsidiary of architectural firm Skidmore, Owings
& Merrill (SOM, 1975/76). It is his American experience that
acts, according to art historian Feda Vuki¢, as a “phase of nec-
essary concentration on the possibilities and needs of carrying
out an entire repertoire of motifs and themes in architectural
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jekata i studija u kojima se, prema Vuki¢u, “oslobada, po
svemu sudeci primarni i trajni interes autora za arhitekturu
sredi$njih gradskih funkcija u velikim urbanim poslovnim
koncentracijama”. U tom smislu vazno je istaknuti nekoliko
nerealiziranih projekata na kojima ¢e Neidhardt razradivati
pojedine ideje i detalje koje danas moZzemo vidjeti i na
zgradi Croatia osiguranja — natjecajni rad za Kongresno-
-poslovni centar u Zagrebu (1. nagrada, 1985.), gdje u
studiji hotela autor razraduje temu segmenta ostakljena
stosca s ulaznim traktom, te projekt gradskog bloka Badel
u Zagrebu (u suautorstvu s M. Begovicem i D. Manceom,
1992./96.).

Ukratko, poslovna zgrada Croatia osiguranja arhitek-
ta Velimira Neidhardta rezultat je kontinuirana rada i
saZimanja golema autorova iskustva bilo da je rije¢ o tra-
diciji ili suvremenosti, potvrduju¢i davno izreCenu tezu
Paula Virilija “da je arhitektura mnogo vi§e no niz tehnika
smisljenih da nas zastite od oluje”. Ona je, smatra Virilio,
“instrument mjere, totalni zbir znanja koji, bore¢i se s pri-
rodnom sredinom, postaje sposoban da organizira vrijeme i
prostor drustva”10.

shaping which were in earlier projects manifestly stated, and
which in this American moment slowly began to transform into
something that can be read, from today’s perspective, as the
author’s lasting goal in architecture.” [“faza nuzne koncentracije
na mogucnosti i potrebe izvedbe cijelog repertoara motiva i
tema arhitektonskog oblikovanja, koji su ranijim projektima bili
manifestno iskazani, a u americkom su trenutku polagano poceli
prerastati u nesto sto se, gledano iz danasnje perspektive, moze
Citati kao trajno autorsko opredjeljenje u arhitekturi”]®

After returning from America, Neidhardt created a great
number of projects and studies in which, according to Vukic,
“the author’s primary and lasting interest in the architecture
of central city functions in large urban business concentrations
came to expression” [“oslobada, po svemu sudedi primarni i
trajni interes autora za arhitekturu sredisnjih gradskih funkcija
u velikim urbanim poslovnim koncentracijama”]. In this sense,
it is important to mention a few unrealized projects in which
Neidhardt developed individual ideas and details that can be
seen today in the Croatia Insurance building — competition
work for a Business & Congress Center in Zagreb (15t prize,
1985), where in a study of the hotel the author developed
the theme of segments of glass cones with an entry hall; and a
project for the Badel city block in Zagreb (co-authored with M.
Begovi¢ and D. Mance, 1992/96).

In short, the offices of Croatia Insurance by architect
Velimir Neidhardt are the result of continued work and analysis
of a mass of the author’s experiences, whether in tradition or
modernity, confirming Paul Virilio’s old thesis that “architecture
is much more than a series of techniques designed to protect us
from storms”. It is, says Virilio, “an instrument of measure, the
total mass of knowledge which, fighting against a natural envi-
ronment, becomes capable of organizing the time and space of
society”.10
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BILJESKE:

1 Zgrada Croatia osiguranja dovrsena je tijekom jeseni 2004.
godine.

2 Formiranje novih gradskih osi zapocinje nakon 1864. godine, a
intenzivnija urbanizacija ostvarit ¢e se nakon izgradnje zgrade
Glavnog 7Zeljeznickog kolodvora 1891. godine. No, izgrad-
njom Zeljeznicke pruge i zgrade Glavnoga kolodvora nastaje
urbanisticki problem povezivanja juznog i sjevernog dijela
grada. Problem juzne granice grada nastojat ¢e olak3ati regu-
latorna osnova Grada Zagreba iz 1887. godine, no s planskom
urbanizacijom toga dijela grada ozbiljnije ¢e se poceti baviti
tek od 1907. godine. Do kompromisnog rjesenja poveziva-
nja juznog djela grada s Donjim gradom do¢i ce tek tijekom
1912. godine izgradnjom podvoznjaka ispod pruga kolodvora.
Ozbiljniji pomak dolazi tek tijekom tridesetih godina raspi-
sivanjem medunarodnog natjeCaja za regulatornu osnovu
Grada Zagreba. Na temelju te arhitekt Vlado Antoli¢ 1949.
razraduje novu regulatornu osnovu Zagreba, koja pokusava
sagledati buduci razvoj grada. Prve urbanisticke ideje uli¢nog
poteza osi istok-zapad javljaju se 1927. godine. Ozbiljniji
projekti razradivat c¢e se tridesetih godina, osobito tijekom
izrade nove regulatorne osnove izmedu 1933.i 1938. godine
pod vodstvom arhitekta Stjepana Hribara. Osnova je zakonski
prihvacena 1940. godine, no zbog ratnih prilika, realizacija
novog uli¢nog poteza zapocinje 1947. godine i odvijat ce se
u nekoliko etapa. U prvom razdoblju, izmedu 1947. i 1953.
godine, pod vodstvom Vlade Antolic¢a izradena je potanka osno-
va i model buduce ulice. U drugom razdoblju, izmedu 1954. i
1956., nastavljen je regulatorni rad na izradi detaljnih planova
pod vodstvom arhitekta Hribara, a od 1956. godine nasljeduje
ga arhitekt Zdenko Kolacio. Prema izvornim projektima, Ulica
proleterskih brigada (danas Ulica grada Vukovara) od krajnje
istocne do krajnje zapadne tocke bila je dugacka 5,5 km, a njen
najsiri srednji dio iznosio je 62 m.

3 Neidhardt izmedu 1981.1i 1985. godine radi na urbanistickom
projektu naslovljenom “Urbana osovina Zagreba”, a izmedu
1981. i 1992. nastaje i njegova “Vizija kozmopolitanskog
Zagreba”. Rijec je o iscrpnim urbanistickim studijama orijen-
tiranim k buduc¢em Zagrebu kojim se nastojalo cjelovito pove-
zati potpuno razlicite dijelove grada, staru jezgru na sjeveru
i novu na jugu. Jednako tako te su studije bile orijentirane i
na ozivljavanje usitnjene urbane strukture Trnja “kao muzeja
zagrebackog periferijskog zivota”.

4 Heinrich Wolfflinn, “Temeljni pojmovi povijesti umjetnosti,
problem razvoja stila u novijoj umjetnosti”, IPU, Zagreb, 1998.

5 Keneth Frampton, “Modern architecture, A critical history”,
Thames and Hudson, London, 1996.

6 Vidi biljesku 4.

7 Sigfried Giedion, “Prostor, vreme, arhitektura”, Gradevinska
knjiga, Beograd, 1969.

8 Ovu misao Neidhardt iznosi u programatskom ¢lanku “Deset
teza o Zagrebu” koje nastaju tijekom 2000. godine kao prilog
strucnoj raspravi oko novog Generalnog urbanistickog plana.

9 Feda Vuki¢, Velimir Neidhardt, “Arhitektura grada”, Meandar,
Zagreb, 2001.

10 Paul Virilio, “Kriticni prostor”, Alef, Beograd, 1997.

FOOTNOTES:

1 The Croatia Insurance building was finished in autumn 2004.

2 The formation of new urban axes began after 1986, and intensive
urbanization came to be after the construction of the main rail station
in 1891. However, the construction of the main rail lines and the main
station became an urbanistic problem in terms of connecting the north-
ern and southern parts of the city. The 1887 urban plan attempted
to relieve the problem of the southern border of the city, however
planned urbanization of that part of the city only seriously began in
1907. A compromise solution for connecting the southern part of the
city with the Lower Town came finally in 1912 with the construction
of an underpass beneath the railway. Real advancement came during
the 1930’s with the publishing of an international tender for an urban
plan for Zagreb. On the basis of this, architect Vlado Antoli¢ in 1949
developed a new urban plan for Zagreb which tried to account for
the future development of the city. The first urbanistic ideas for the
street area along the east-west axis came about in 1927. More serious
projects were developed during the 1930's, especially during the con-
struction of the new urban plan between 1933 and 1938 under the
leadership of architect Stjepan Hribar. The plan was legally adopted in
1940, but because of wartime conditions the realization of the new
stretch of road began in 1947 and was carried out in multiple stages.
In the first stage, from 1947 to 1953, a detailed plan and model for
the future street was developed under the leadership of Vlado Antolic.
In the second period from 1954 to 1956, regulatory work on the
development of detailed plans was continued under the leadership
of architect Hribar, who was replaced in 1956 by architect Zdenko
Kolacio. According to the original project for Ulica proleterskih brigada
(today known as Ulica grada Vukovara), it was to be 5.5km from the
easternmost to westernmost point, and at its widest it was 62m.

3 Neidhardt from 1981 to 1985 worked on an urbanistic project
entitled "the Urban Axis of Zagreb” [Urbana osovina Zagreba], and
between 1981 to 1982 his "Vision of Cosmopolitan Zagreb” [Vizija
kozmopolitanskog Zagreba] came to be. This is an incredibly detailed
urban study oriented towards a future Zagreb that attempts to con-
nect completely different parts of the city, the old center in the north
and the new one in the south. Equally, these studies were aimed at
revitalizing the marginalized urban structures in Trnje "as a museum of
life on the periphery of Zagreb”.

4 Heinrich Wslfflinn, Basic Concepts in Art History, the Problem of
Stylistic Development in Newer Art, IPU, Zagreb, 1998.

5 Keneth Frampton, Modern architecture, A critical history, Thames and
Hudson, London, 1996.

6 See footnote 4.

7 Sigfried Giedion, Space, Time, Architecture, Gradevinska knjiga,
Beograd, 1969.

8 Neidhardt expresses this thought in the programmatical article "Deset
teza o Zagrebu” [Ten Theses on Zagreb] which came to be in the year
2000 as an addendum to professional debate about the new general
urban plan.

9 Feda Vukic, Velimir Neidhardt, City Architecture, Meandar, Zagreb, 2001.

10 Paul Virilio, Critical Space, Alef, Beograd, 1997.



IZBOR 1Z LITERATURE!

Kenneth Frampton, “Modern architecture, A critical history”,
Thames and Hudson, London, 1996.

Sigfried Giedion, “Prostor, vreme, arhitektura”, Gradevinska knji-
ga, Beograd, 1969.

Jasenko Horvat, Situacija na centralnoj zagrebackoj osovini,
“Arhitektura” 212, UHA, Zagreb, 1996.

Radovan Ivancevi¢, Interpolacija: Meduvrijednost medu vrijedno-
stima ili krivotvorina, “Arhitektura” 184-185, UHA, Zagreb, 1983.

Snjeska KnezZevic, “Zagreb u sredistu”, Barbat, Zagreb, 2003.

Aleksander Laslo, Internacionalni natjecaj za generalnu osnovu
grada Zagreba 1930. - 1931., “CIP” 31, UHA, Zagreb, 1984.

Le Corbusier, “Tri temeljna humanisticka nacela”, Psefizma,
Karlovac, 1998.

Ivo Maroevi¢, Arhitektura sedamdesetih godina u Hrvatskoj,
“Arhitektura” 35, UHA, Zagreb, 1981.

Ivo Maroevi¢, “Kronika zagrebacke arhitekture 1981. — 1989.",
IPU, Zagreb.

Velimir Neidhardt, “Deset teza o Zagrebu”, rukopis, Zagreb, 2000.

Tomislav Odak, Hrvatska arhitektonska alternativa, 1945. —
1985., “Arhitektura” 40, UHA, Zagreb, 1986.

Tomislav Premerl, “Hrvatska moderna arhitektura izmedu dva
rata”, Nakladni zavod Matice hrvatske, Zagreb, 1989.

Tomislav Premerl, “Zagreb, grad moderne arhitekture: stoljece
zagrebacke arhitekture”, Durieux, Zagreb, 2003.

Kresimir Rogina, Velimir Neidhardt, “Jutarnji ogledi o arhitekturi”,
Meandar, Zagreb, 2004.

Neven Segvic‘, Stanje stvari, jedno videnje, 1945. — 1985,
“Arhitektura” 40, UHA, Zagreb, 1986.

Paul Virilio, “Kriti¢ni prostor”, Alef, Beograd, 1997.

Feda Vuki¢, Nova Nacionalna i sveucilisna knjiznica — hram hrvat-
ske kulture i znanosti, “Arhitektura” 212, UHA, Zagreb, 1996.
Feda Vuki¢, Velimir Neidhardt, “Arhitektura grada”, Meandar,
Zagreb, 2001.

Mladen Vodicka, Natjecaj za idejno rjeSenje Sveucilisne i nacio-
nalne biblioteke u Zagrebu, “CIP” 303, UHA, Zagreb, 1978.
Heinrich Wolfflin, “Temeljni pojmovi povijesti umjetnosti”, IPU,
Zagreb, 1998.

Ivan Zemljak, Ulica Proleterskih brigada, “CIP” 80-81, UHA,
Zagreb, 1958.

SELECTED LITERATURE:

Kenneth Frampton, Modern architecture, A critical history,
Thames and Hudson, London, 1996.

Sigfried Giedion, Prostor, vreme, arhitektura [Space, Time, Architecture],
Gradevinska knjiga, Beograd, 1969.

Jasenko Horvat, Situacija na centralnoj zagrebackoj osovini [Status of
Zagreb's Central Axis], Arhitektura 212, UHA, Zagreb, 1996.

Radovan Ivansevi¢, Interpolacija: Meduvrijednost medu vrijednostima ili
krivotvorina [Interpolation: the Interrelationship between values and coun-
terfeit], Arhitektura 184-185, UHA, Zagreb, 1983.

Snjeska Knezevi¢, Zagreb u sredistu [Zagreb in the Center], Barbat,
Zagreb, 2003.

Aleksander Laslo, Internacionalni natjecaj za generalnu osnovu grada
Zagreba [International competition for a general urban plan for the city of
Zagreb] 1930.-1931., CIP 31, UHA, Zagreb, 1984.

Le Corbusier, Tri temeljna humanisticka nacela [Three basic humanistic
premises], Psefizma, Karlovac, 1998.

Ivo Maroevi¢, Arhitektura sedamdesetih godina u Hrvatskoj [Architecture
of the 70’s in Croatia], Arhitektura 35, UHA, Zagreb, 1981.

Ivo Maroevic, Kronika zagrebacke arhitekture 1981.~1989. [Chronicle of
Zagreb architecture 1981-1989], IPU, Zagreb

Velimir Neidhardt, Deset teza o Zagrebu [Ten Theses on Zagreb], rukopis,
Zagreb, 2000.

Tomislav Odak, Hrvatska arhitektonska alternativa [The Croatian
Architectural Alternative], 1945. — 1985., Arhitektura 40, UHA, Zagreb,
1986.

Tomislav Premerl, Hrvatska moderna arhitektura izmedu dva rata [Croatian
Modern Architecture Between the Two Wars], Nakladni zavod Matice
hrvatske, Zagreb, 1989.

Tomislav Premerl, Zagreb, grad moderne arhitekture [Zagreb, City of
Modern Architecture], Stoljece zagrebacke arhitekture [A Century of
Zagreb Architecture], Durieux, Zagreb, 2003.

Kresimir Rogina, Velimir Neidhardt, Jutarnji ogledi o arhitekturi [Morning
Models of Architecture], Meandar, Zagreb, 2004.

Neven Segvi¢, Stanje stvari, jedno videnje [The State of Things, One View],
1945.-1985., Arhitektura 40, UHA, Zagreb, 1986.

Paul Virilio, Kriti¢ni prostor [Critical Space], Alef, Beograd, 1997.

Feda Vuki¢, Nova Nacionalna i sveudilisna knjiznica — hram hrvatske

kulture i znanosti [The New National and University Library — Temple of
Croatian Culture and Science], Arhitektura 212, UHA, Zagreb, 1996.

Feda Vuki¢, Velimir Neidhardt, Arhitektura grada [City Architecture],
Meandar, Zagreb, 2001.

Mladen Vodicka, Natjecaj za idejno rjesenje Sveudilisne i nacionalne
biblioteke u Zagrebu [Contest for a conceptual solution for the University
and National Library in Zagreb], CIP 303, UHA, Zagreb, 1978.

Heinrich Wolfflin, Temeljni pojmovi povijesti umjetnosti [Basic Concepts in
Art History], IPU, Zagreb, 1998.

Ivan Zemljak, Ulica proleterskih brigada, CIP 80-81, UHA, Zagreb, 1958.

“ngaidey n afueingiso eneor)) :JpIEYPIdN IIWI[IA





