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OKVIRI JUZNOSLOVENSKIH VIZIJA U SNU
(XVIII ST.)

U radu se razmatraju okviri juznoslovenskih vizija u snu u XVIII stolecu, i to
u sledeé¢im delima: u uvodnom odeljku Pripovidaka Pilpaj-bramine koje je Matija
Antun Reljkovi¢ ostavio u rukopisu [1767], zatim u nekoliko isto¢njackih prica
koje je Dositej Obradovic¢ objavio u Sobraniju (1793), te u spevu Josipa Stojanovica,
Tuzba duse i tila (1794). Ovi prevodi-prerade su u skladu sa evropskom, uglavnom
francuskom ali i pre svega engleskom knjizevnom modom tzv. vizije u snu — visio in
sommnis — koja je bila veoma popularna u srednjem veku, a u proznoj formi ponovo
u XVIII stolecu, za vreme prosvetiteljstva.

Svrha rada: 1. da se razmotre okviri juznoslovenskih vizija u snu, formalni,
strukturalni, i tematski, kao i odredena pitanja odnosa izvornika i predlozaka; 2.
da se uporede formalne, strukturalne, i tematske karakteristike juznoslovenskih
prevoda i prerada sa zapadnoevropskim izvornicima i predloscima; 3. da se
uokviri drustveno-knjizevni kontekst nastanka i difuzije izvornika, predlozaka, i
juznoslovenskih prevoda-prerada.

Upotrebljena metodologija: analiza i komparacija izvornika, predlozaka i
prerada-prevoda vizija u snu u juznoslovenskom i evropskom okruzenju.

Najvazniji rezultati rada i zakljucak: ustanovljenje okvira juznoslovenskih vizija
u snu koje su do sada razmatrane kao deo drugih knjizevnih zanrova; utvrdivanje
izvornika i predlozaka odredenih prevoda-prerada; definisanje drustvenoknjizevnog
evropskog i juznoslovenskog konteksta knjizevnih vizija u snu.

KLJUCNE RECI: Dositej Obradovié, Josip Stojanovié, juinoslovensko prosvetiteljstvo, Matija
Antun Reljkovié, vizija u snu.

Vidit hoc in nocturna visione non Propheta nec
Prophete filius, sed homo simplex & rusticus.

Visio Nocturna in Somnis Oblata Germano Cuidam
(1647)
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U radu se razmatraju okviri juznoslovenskih vizija u snu u XVIII stolecu, i to
u uvodnom odeljku Pripovidaka Pilpaj-bramine koje je Matija Antun Reljkovié
ostavio u rukopisu [1767], zatim u nekoliko isto¢njackih prica koje je Dositej
Obradovié¢ objavio u Sobraniju (1993), te u spevu Josipa Stojanoviéa, Tuzba duse i
tila (1794). Ovi prevodi-prerade su u vezi sa evropskom knjizevnom modom vizije
u snu — visio in somnis — koja je kao spev bila veoma popularna u srednjem veku, a
u proznoj formi ponovo u XVIII stoleéu, za vreme prosvetiteljstva.

Stvaranje paralelnih svetova koji su proizvod uma, i koji sadrze mudrost kao
deo tradicije ali i odrazaj zahteva koncepcija vremena, deo je evropskog knjizevnog
prosvetiteljstva, pa stoga i juznoslovenskog, kao put prema duhovnom prosvecivanju:
"An acceptance of the state of being liminal, between heaven and hell, is a crucial
movement towards spiritual enlightenment" (Brown 1999: 48). Svrha (poezije 1)
proze XVIII stoleéa nije stoga da se predstavi svet, ve¢ da se jedan (novi) svet stvori,
odnosno da se stvori jedan apstraktan model sveta, ili jednostavno model, neka
vrsta simulacije koja bi posluzila kao parametar (mudrosti), no potpuno postujuci
prirodu stvari i prirodu ljudskog bi¢a. U tu svrhu sluze knjizevni snovi koji se
nalaze u liminalnom prostor-vremenu odredenom okvirima stanja pre i posle sna:
"literary dreams are heavily frames: they are explicitly designated as dreams before
and after they occur; frequently, such designation has been reinforced by notations
that a character has fallen asleep, has waked, and is busy interpreting her or his
oneiric experience" (Porter 1995: 106; v. Porter 1993). Evropski prosvetitelji su
se doduse koristili raznim knjizevnim sredstvima da opisu meduprostorni polozaj
i meduvremensko stanje: metaforama, poredenjima, alegorijama, enigmama,
izrekama, poucnim pri¢ama, aluzijama, i burleskama, no svakako da je izuzetno
osobita i popularna bila tzv. vizija u snu — visio in somnis — koja se odnosi prema
svojim izvorima kao kulturna translatio kontinuiteta izmedu proslosti i sadasnjosti,
odnosno iskustvo van vremena i prostora kroz koje se zapisuje mudrost, zatim
kao originalni kontekst etickih "sobranija" za vladare (speculum principis), te
kao metatekst sa didaktickom funkcijom, odnosno kao knjizevnost mudrosti i kao
knjizevnost primera. Istoricari i proucavaoci knjizevnosti ne tako retko smatraju
viziju u snu knjizevnim zanrom ili pak podzanrom, pa se govori o "knjiZzevnosti
vizija u snu" (dream-vision literature — Hawkis-Dady 1996: 230; Cooner Lambdin,
Lambdin 2002: 183). Vizija u snu svakako funkcionise kao metazanr koji u sebi
sadrzi i povezuje brojne druge knjizevne zanrove, pa su stoga mnoge vizije u snu do
sada posmatrane i kao primeri alegorije, elegije, autobiografije, prepirki ili nekih
drugih Zanrova; mnogi od ovih tekstova su vremenom akumulirali vise odrednica
s obzirom da okvir vizije u snu dopusta konvencije nekoliko razli¢itih Zanrova.
Paradoksalno, vaznost vizije u snu uslovljava da ju je teze definisati nego bilo koji
drugi (srednjovekovni) zanr (Marti 2002: 178). Ako se vizija u snu razmatra dakle
kao zanr — "The literary vision, then, is properly a genre, defined by the external
form of the dream or vision that provides its structure" (Lynch 1988: 7) —, onda
bi podzanr sacinjavale razne vrste vizija u snu, kao ljubavne, religiozne, filozofske,
specula principis, prepirke, i slicno.

Definicije se vizija u snu u leksikonima knjizevnosti i knjizevnih termina u stvari
ukrstaju i preklapaju: Quinn navodi da je vizija u snu "A type of medieval literature
in which the narrator, in a dream observes allegorical or actual figures whose
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behavior illustrates some truth of life. The prototype of the form is Guillaume de
Lorris's Roman de la Rose [...]" (Quinn 2006: 131), a Ousby da je to

A medieval poem about a dream. Its substance is allegorical, and may be secular or
religious, comic or serious. Despite their wide differences medieval dream-visions are
usually told in the first person, contain a supernatural or surreal element, and instruct
the dreamer. Sometimes the dreamer is nalve, is accompanied by a guide and encounters
a beautiful landscape. (Ousby 1996: 120)

Vizija u snu kao knjizevno sredstvo nije privlacila i ne privladi previse paznju
kriti¢ara, no onaj deo kritike koji se usredsredio na analizu ovog poetskog sredstva
uocava slozenost brojnih aspekata koji do sada nisu dovoljno obradeni (Hawkins-
Dady, 1996: 230). Tako, na primer, P. Piehler (Piehler 1971) pristupa viziji u snu
sa stanoviSta psihoanalize, pre svega jungovskih pozicija: istrazuje psiholosko
putovanje i samootkriée kroz san, u smislu da ovaj zanr nudi ¢itaocu "duhovno
ucesée" ("spiritual participation") u procesu priznanja i prepoznavanja identiteta
(junaka). A. C. Spearing (Spearing 1976) povezuje san sa "univerzalnim psihickim
arhetipom" i za Spearinga je najznacajnija funkcija vizije u snu upravo postizanje
znanja od strane onoga koji sniva i zahvaljujuéi onome koji sniva. M. Bridges
(Bridges 1984) se koncentriSe, medutim, samo na aspekt zaklju¢nog dela vizije u
snu u srednjovekovnoj knjizevnosti, dok K. L. Lynch (Lynch 1988) vidi vaznost
kako filozofske tako i poetske teorije uokvirivanja i analiziranja srednjovekovne
knjizevnosti vizija u snu.

Juzni Sloveni u XVIII stoleéu upravo prate evropske tendencije (pod)
zanra o kome je re¢, pa stoga se beleze kako religiozne tako i svetovne vizije u
snu (Jeffrey 1992: 213-216), kako u poeziji, tako potom u prozi, te je moguce
pratiti razvoj (pod)zanra vizije u snu i medu juznoslovenskim autorima. Te vizije
u snu slede dva pravca: prvi, srednjovekovni, u smislu da iako delo pripada XVIII
stoleu ipak je nesvodljivo pod sferu prosvetiteljstva u uzem smislu reci; drugi,
tipicno prosvetiteljski, u kome dolazi do evolucije, odnosno evropsko, te stoga
juznoslovensko prosvetiteljstvo preuzima alegorije iz srednjeg veka ali ih prenosi,
preobraduje, i prilagodava formalno u prozi, a sadrzajno na svetovnom planu,
¢italackoj publici kojoj su namenjene. L. Cooner Lambdin i R. T. Lambdin, koji
viziji u snu daju status podzanra u knjizevnosti, isti¢u da vizija u snu kondenzuje i
komprimira mnogo ideja u nekoliko simbola ("compression of many ideas into a
few symbols"), te da sledi shemu klju¢nih elemenata koji su sacinjeni od autoriteta
(potentia) i locus-a animae: "The vision of a potentia in a locus, the defining form of
dream vision, reflects the platonic tradition of the ascent of the soul as transmitted
by the consolation" (Cooner Lambdin, Lambdin 2002: 183). Ono $to je zanimljivo,
na primer, u vezi sa takvim izuzetno rajskim pejzazem jeste da se vizija u snu ¢ak
smatra, kako istiCe Spearing, mediteranskim pejzazem: "The heavinly setting of
dream vision, a 'universal psychic archetype', stays constant, an ideal Mediterranean
landscape. Nonetheless, 'there is some doubt whether the dram-poem can properly
be considered an indipendent literary genre' or 'distinct literary kind' [...]" (Cooner
Lambdin, Lambdin 2002: 184). Ovde se tvrdi da je srednji vek u stvari vek vizije u
snu ("the Age of the Dream Vision"), s obzirom da je bila prihvadena psiholoska
¢injenica da neke vrste snova mogu da komuniciraju mudrost sanjaru, a izvori takvih
snova su mogli biti Bog (i u tom slucaju se radilo o pravim snovima, tj. vizijama
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predvidanja), davo, ili prirodni uzroci. Nekoliko je stupnjeva u takvim vizijama u
snu: 1. onaj koji sanja, dakle sanjar pada u san u sred neke (emocionalne) krize;
2. sanjar je skoro uvek muskarac i uvek se nalazi na nekom divnom mestu (locus
amoenus), i Cesto se radi o zatvorenoj basti punoj biljaka, Zivotinja i slicno (hortus
conclusus); 3. sanjar srece jednu figuru koja je vodi¢ i koja poducava sanjara i/ili ga
vodi kroz jednu ili viSe alegorijskih vizija; 4. sanjar moze da pita vodi¢a o znacenju
vizije/a, ali ¢esto ne dobija zadovoljavajuce rezultate; 5. neSto u snu navodi sanjara
da se probudi pre nego $to se objasni potpuni znacaj sna, a (Citalacka) publika ima
samo nekoliko izbora interpretacije.

U srednjem veku su san i vizija u snu zauzimali znac¢ajno mesto u koncepcijama i
odnosenju prema svetu — vizija u snu je znacila pribliZavanje saznanju istine: "many
medieval writers argued that poetic images, like the images of created nature, could
also represent a higher truth" (Lynch 1988: 16). San kao sredstvo predvidanja je
prisutan i u Bibliji, ali zvanicni stav crkve je bio dvostruk: s jedne strane su Zivoti
svetaca bili puni snova otkrovenja i kao takvi su doprinosili u¢vrcenju vere; s
druge strane tumacenje snova i predvidanje uz pomoc¢ snova i vizija nije nailazilo
na pozitivan prijem crkve. Pa i pored toga su u srednjem veku bili ucestali tzv.
sommiatorum conjectores, tj. tumaci snova, jer je san mogao veoma cCesto biti
predmet tumacenja — de modo interpretandi somnia. Medu tim tumacenjima
snova najcitanije delo uz pomo¢ kojega su se snovi analizirali jeste bio tzv. "alfabet
snova", koji je sadrzavao znacenja snova u odnosu na slova alfabeta i koji se u
nekim rukopisima definise kao Sompnile Joseph — to je u stvari bila "knjiga snova",
ali i "knjiga sudbine". Postojale su i "knjige fiziolosko-spiritualnih snova" (Haas
1999: 114), ali i ucestala "knjiga snova" poznata pod nazivom Sommnia (Sompnial
Sompnile/Somniale) Danielis koja je bila prevedena na druge jezike (to potvrduje
oko 35 latinskih, nemackih, francuskih i italijanskih inkunabula, kao i brojnih
prevoda na engleski) i kruzila je u viSe izdanja (Kruger 1996: 25). Jedna druga
vrsta dela je bio "almanah snova": njime se otkrivala i tumacila veza izmedu snova
i meseCevih mena, Sto bi znacilo da snovi jedne iste noéi imaju identi¢an sadrzaj;
takode se ovo delo prenosilo u brojnim latinskim i dijalektalnim verzijama. Postojali
su i tzv. lunaria collectiva koji su sadrzavali oniricka previdanja i bili su objavljivani
na raznim evropskim jezicima. Ovome treba dodati i "knjigu prirode", koja se
razlikovala po tome $to se nije odnosila na sam sadrzaj snova, dakle nije bila ni u
vezi sa alfabetom, ni sa meseCevim menama. Crkva se svim tim knjigama protivila,
pa je znacajan i Cuven Tractatus contra divinatores et sompniatores Agostina iz
Ankone, s pocetka XIV veka, koji je cenzurisao svu "oniricku delatnost".

Uprkos zvani¢nom protivljenju, tumacenja snova su imala svoju vrednost
i nekoliko je dela uzimano ¢esto u obzir u tom smislu. Vizija u snu vodi svoje
poreklo iz latinske knjizevnosti i znacajan je Ciceronov Sommnium Scipionis koji
se pojavljuje u traktatu De re publica: ovde je Ciceron pristupio snu i posmatrao
efekat konverzacija i misli u snu: "fit enim fere, ut cogitationes sermonesque nostri
pariant aliquid in somno tale quale de Homero scribit Ennius, de quo videlicet
saepissime vigilans solebat cogitare et loqui" (6. 10). Znacajan je zatim Boecijusov
spis Comnsolatio philosophiae, pa Makrobijusov Comentariorum in Somnium
Scipionis, zatim De planctu naturae Alanusa ab Insulisa (Alain de Lille) ili pak
Soliloquia svetog Avgustina. Ne sme se zapostaviti ni tumacenje snova, Oveipokpitird.
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grckog autora Artemidora Daldijanskog, u kome se navode dve vrste sna: znacajni
(‘Overpor) i beznacajni, u odnosu na dogadaje na javi (Bulkeley 2008: 138-166).
Upravo, medutim, zahvaljujué¢i Makrobijusovom komentaru srednji vek je primio
anti¢ku tipologiju sna i njegove modele tumacenja, i predao ih slede¢im epohama:
u Commentariorum in Somnium Scipionis Makrobije navodi pravu hijerahiju sna
i vizija, a tj. oraculum, visio, somnium, insomnium, visum. Tako su insomnium i
visum "svakodnevno" iskustvo gde je insommnium neka vrsta nelagodnosti u odnosu
na buducnost, ali i mentalna i fizicka nelagodnost; visum se, pak, nalazi u onoj
"sivoj", nedefinisanoj zoni izmedu sna i jave. Somnium je pak istina sakrivena pod
velom alegorije; oraculum i visio, medutim, deo su neke druge dimenzije, izvan
svakodnevnog i ovozemaljskog.

U svom komentaru za Platonov dijalog Timej, Halcidije stvara takode hijerarhiju
sna i vizije u kojoj se na najnizem stupnju nalazi somnium kao opsteljudsko iskustvo,
zatim visium koje je blisko bozanskom, a admonitio i spectaculum predstavljaju
snove koji nesto kazuju i koje proizvode andeoske snage, u snu i na javi. Na najvisoj
razini se nalazi pak rivelatio. Platon je smatrao da nijedna inspiracija nije moguca u
racionalnom stanju, ve¢ samo onda kad je snaga inteligencije obuhvacéena snom, ali
od Coveka zavisi vaznost vizionarnih formi.

Vizije u snu su bile narocito popularne u srednjem veku (Ousby 1996: 120;
Quinn 2006: 131) i ¢uveni je Roman de la rose, mada su rasprostranjene vizije u snu
bile pre svega u engleskoj knjizevnosti, koja je u mnogome ustanovila okvire (pod)
zanra srednjovekovnih vizija u snu ("Particularly well established is the popularity
of dream vision in England; medieval English poets produced several dreams visions
whose status as major works of literature is beyond dispute" — Marti 2002: 178),
kao na primer Beda, zatim anonimni The Dream of the Rood, pa Chaucerove
Legend of Good Women, House of Fame, Book of the Duchess, Parliament of
Fowls (gde pripoveda¢ pada u san upravo Citajuéi Sommnium Scipionis), zatim
Visio Willelmi de Petro Ploughman koja je pripisana Williamu Langlandu, pa opet
anonimni Parlement of the Thre Ages i Wynnere and Wastoure, te Pearl, kao i Visio
Tnugdali, pa do spisa na modernom engleskom kao $to je The Pilgrim's Progress
Johna Bunyana ili pak A Dream of Jobhn Ball i News from Nowbhere, Williama
Morrisa.

U srednjovekovnu koncepciju vizija u snu uvrstavaju se i prepirke u snu jer snovi
su po svom unutrasnjom svojstvu dijaloskog karaktera, odnosno pretpostavljaju
i dijalog izmedu individue i kulture, proslosti, sadasnjosti i buducnosti, svesnog
i besvesnog (Schreier Rupprecht, Bulkley 1993: 8), pa u tu vrstu vizija u snu
spadaju stihovi Josipa Stojanovi¢a o prepirci u snu izmedu duse i tela: TUXBA
| DUSHE I TILA | OSUDJENA, | KOJASE KAKO NIKI GOVORE, | U SNU
| SVETOM BERNARDU | PRIKAZA. | SLOXENA, I IZPISANA OD | JOSIPA
STOJANOVICHA, | BRODJANINA, REDA SVETOGA FRAN- | CESKA. GODINE
1791. 1 U BUDIMU, | SLOVIMA MUDROSKUPSHTINE KRALJEVSKE. | 1794.
Ovo je klasi¢na Visio Philiberti ili Visio Sancti Bernardi srednjovekovne hri$¢anske
tradicije ¢ime se Stojanovi¢ potvrduje kao poslednji izdanak srednjovekovnog
poetskog hris¢anstva u Hrvatsko;j:
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[...] dobar dio slavonske knjizevnosti XVIII. stolje¢a funkcionalno obiljezen
utvrdivanjem krscanskog nauka nakon dugih godina turskog jarma. Pozivanje na
utvrdeni kanon Svetog pisma jest ¢injenica na kojoj se izgraduje pisana rije¢ u Slavoniji.
Narodito su se pred sve veéim prodiranjem ateistickih i revolucionarnih ideja sa zapada
Europe slavonski nabozni pisci, svi odreda svecenici ili redovnici, pozivali na Bibliju
i krs¢anske autoritete kako bi im oni pomogli u obrani kr§¢anskog nauka i morala.
(Maticevi¢ 1996: 139).

Visio Philiberti/ Vel Fulberti, kako se pojavljuje u engleskoj i francuskoj knjizevnoj
tradiciji, ili pak Visio Sancti Bernardi kako je poznata u italijanskoj i hrvatskoj
kulturnoj sredini, predstavlja srednjovekovnu latinsku prepirku izmedu Duse i Tela u
snu i kao takva je poznata i pod drugim nazivima: Querela, sive, Dialogus animace et
corporis damnati quem aiunt S. Bernardum composuisse; ex vetusto codice descripta
ili Disputatio/dialogus corporis et animae ili Carmen inter carnem et animam, ili pak
Conflictus corporis et animae, zatim De contentione anime et corporis secundum
quod quidam heremita francigena Philibertus nomine filius regalis vidit in spiritu,
ili Visio beati Bernardi de anima ad corpus. Radi se o jednom od najucestalijih
evropskih spevova u srednjem veku, koji je kruzio u raznim prevodima i preradama
Evropom. Provizoran spisak prepeva i prerada latinskog teksta (na engleskom,
francuskom, italijanskom, nemackom, holandskom i hrvatskom) sadrzi vise od 130
rukopisa (Walther 1920: 63-70; Raby 1967: 229-303).

Ova je prepirka u snu poznata i po pocetnom stihu, koji isti¢e upravo motiv
sna: Noctis sub silentio tempore brumali, ali i Vir quidam exiterat dudum heremita,
ili pak Juxta corpus spiritus stetit et ploravi. Uvodni stihovi koji se odnose na
san, latinske varijante koja je verovatno sluzila kao predlozak za brojne prevode i
prerade, glase:

Hic auctor prosequitur propositum suum.

1. Noctis sub silentio tempore brumali
dedi me quodammodo sompno spiritali
corpus carens video spiritu vitali

de quo modo visio fit sub forma tali.

2.  Dormitando paululum vigilando fessus
ecce quidam spiritus nouiter egressus
de predicto corpore, vitiis oppressus

qui carnis cum gemitu deplangit excessus.

Hic Anima loquitur Corpori.

1.  Juxta corpus spiritus stetit et plorauit
et hiis verbis acriter carnem increpauit:
‘O caro miserrima quis te sic prostrauit

quam mundus tam subito pridie ditauit.

2. Nonne tibi pridie mundus subdebatur

nonne te prouincia tota uerebatur?
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Sukob Duse i Tela se srece ve¢ u Poslanici Galaéanima (3.13) apostola Pavla:
"Caro enim concupiscit ad versus spiritum / spiritus autem ad versus carnem / haec
enim invicem adversantur/ ut non quaecumque vultis illia faciatis", mada jos uvek
nije s precizno$c¢u utvrdena povest predaje motiva debate u snu, s obzirom na veliku
ucestalost ove tematike u latinskim i vernakularnim evropskim knjizevnostima.
Zacudujuéa je raznolikost i brojnost ovih dela, s obzirom da se smenjuju motivi,
tehnike, modeli, stihovni oblici i narativni okviri (Bossy 1976: 144; Romén 2009:
138)!. Nekoliko ovih rasprava se sreée u srednjovekovnoj engleskoj knjizevnosti,
kako u homiletickom, tako i u poetskom obliku, pa se stoga Cesto smatra da je
njeno poreklo u Engleskoj. Brojni elementi idu u korist ove teze i svakako da pe
desputisoun bitwen pe Bodi and pe Soule | A disputacion by twene pe bodi and pe
soule ima prestizno mesto u antologijama i istorijama engleske (srednjovekovne)
knjizevnosti (Ackerman 1962: 541), mada se jos nije doslo do konacnih rezultata
po pitanju autorstva, pre svega zbog nedovoljno obuhvatne kolacije rukopisa. Ovaj
je spev na engleskom ponekad poznat upravo po pocetnim stihovima koji se odnose
na trenutak kada narator pada u san, [A]ls i lay in a winteris nyt in a dronkening
bifor pe day | As y lay in a winters nizt In a draupening bi for pe day odnosno Als
I lay in a winteris nyt (In a droukening bifor the day):

Als T lay in a winteris nyt,

In a droukening bifor the day,

Vorsothe I saugh a selly syt:

A body on a bere lay

That havede ben a mody knyght,

And lutel served God to pay;

Loren he haved the lives lyght,

The gost was oute and scholde away.

(Conlee 1991: 205 up.: Linow 1889, 1970: 1.24-105)

Proucavaoci dela Josipa Stojanoviéa — B. Vodnik (Drechsler, 1907: 54), E
Fancev (Fancev 1932: 39), M. Kombol (Kombol 1961: 348), T. Mati¢ (Matié
1945: 65), K. Georgijevi¢ (Georgijevic 1969: 265), E S. Perillo (Perillo 1978:
40), I. Maticevi¢ (Maticevi¢ 1996: 131-140) —, medutim, veé su na pocetku XX
veka poceli da uocavaju da se slavonski franjevac u svom spevu Tuzba duse i tila
oslanjao na Govorenje sv. Bernarda od duse osujene koje se nalazi u zborniku
Vartal Petra Lucia, te da je jos Ivan Kukuljevi¢ Sakcinski, pronalaza¢ Vartla,
pripisao to prikazanje Marku Maruli¢u (Sakcinski 1869: LXXIV). Nedvosmislena
je intertekstualna veza izmedu Marulidevog i Stojanovicevog dela?, a poznato je da
se sam Maruli¢ pak oslanjao na latinski izvor. Odnosno, kako tvrdi I. Maticevic:
"To znaci da je Maruli¢evo prikazanje posve integrirano u Stojanovi¢evu obradu

! Manje je ¢uvena, na primer, rasprava izmedu duse i crva (Rytting 2000: 217-232).

2 M. Tatarin je primetio vaznu sli¢nost koja potvrduje vezu Stojanovicevog speva sa Maruli¢evim
tekstom: Stojanovié, za razliku od razli¢itih hrvatskih varijanata u kojima je Dusa zenskog roda, skloniji
je obracanju Duhu, dakle u muskom rodu, ali ipak on, kako se uostalom i vidi iz incipita sna, Cini
iznimku i peva o Dusi (Tatarin 1997: 353).
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dijaloga duse i tijela, uz odredene oblike prilagodbe i izmjene Sesnaestoljetnog
prototeksta" (Maticevi¢ 1996: 137).

M. Tatarin je analizirao Stojanoviéev spev uporedno sa drugim delima
ukljucujuéi i Maruli¢ev dramski tekst i zakljucio vezu izmedu njih, mada ostavlja
otvorenim pitanje predloska. A to pitanje se odnosi na incipit koji su u vezi sa snom,
odnoso sa uvodenjem u viziju u snu. Sto se ti¢e sadrzaja Stojanovicevog speva,
Tatarin je istakao opsta mesta tih "sitnih knjizica", kako kaze, koja potvrduju
opSta mesta prakse proizvodnje naboznih tekstova posebnog karaktera. Ta loci
communis "jadovitih pesama", kako formuliSe Tatarin, jesu sledeca: biblijska
misao da je ¢ovek prah i da ée se u prah vratiti (" Zlatom zahodiven u svitusam bio,
/ A sada odkriven u prahusam bio"); ¢ovekovo telo je prolazna materija ("Prijatelji
sada vishete nebrane, / Gladni cervi kada kod tebese rahne"); varljivost sveta po
sistemu "danas jesi, sutra nisi" ("Gled csovicse kako smert te naglo tushi, / Kano
kad svako sunce vitje sushi, / Csovik xivje danas, mertav lexi sutra, / Necseka na
nas ni do bilog jutra."); smrt ne bira, pred njom su svi ravnopravni ("Buduchi da
svaki csovik umert ima, / I josht zatim taki vicsnje misto prima; / Porad togse bojim,
dok primudrog slusham, / I vas derchuch stojim; jerbo gorkost kusham."); prikaz
davola, pakla i muka $to ih trpe gresne duse ("Posli kako sluxbu pakla zacsu tilo,
Vidi strashnu druxbu, koju nebi bilo / Moguche izkazat najmanje od toga, Samochu
prikazat dogadjaj sna moga"). Kaze M. Tatarin za Stojanovi¢a: "On je posljednji
hrvatski pisac koji e religiozna Citatelja pokusati prestrasiti paklom, davolima i
sudnjim danom" (Tatarin 1997: 309).

lako, ili mozda ba$ upravo zato Sto je tek prevod ili prerada poznatog
srednjovekovnog teksta (" Stojanovic je doista 'preskocio' jedno stoljece i respektirao
jednostavniju varijantu jadovite pjesme" — Tatarin 1997: 353), Stojanoviéev spev
ovom prilikom zasluzuje paznju upravo u segmentima u kojima se opeva san
odnosno vizija u snu. Radi se o posebnoj dimenziji koja otvara i zatvara spev. Na
pocetku Stojanoviéevog speva stoje sledeéi stihovi:

U najbolje vrime, obno¢ kad sva bise
mirna, i od zime pticice se krise,
u snu bas najbolje pocivase uda,
al ne dobre volje meni bi odsvuda,
kada spa ja malo, dugo bdedi trudan,
srce mi je palo kano da sam budan.
Vidim doli tilo iznenada ruzno,
kano da bi bilo svekoliko kuzno.
Pokraj tila ovog odsudjena stoji
dusa i od novog stanja muke broji,
jost svakakom njega tu sramotom tuzi

i jednako svega otro vicu¢ ruzi. (Stojanovié, 2005: 83)
Stojanoviev spev se otvara i zatvara motivom sna. Sv. Bernar, koji se kod Marka

Maruli¢a pojavljuje kao dramski lik, ovde se nalazi u narativnoj funkciji: uveden je
kao pripovedac u tre¢em licu, i on je prakti¢no sveznajuéi posrednik koji pokusava
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da priblizi prvo obracanje Duse Telu. Odnosno, postoji vanjski pripovedac koji
prikazuje poziciju sv. Bernara, i postoji unutrasnji pripovedac a tj. sv. Bernar koji
prepricava svoj san, a deo tog sna jeste sukob Duse, Tela i Pavola. Sv. Bernaru
(Bernard de Clairvaux / Bernardus Claravallensis 1090-1153) je doista san njegove
majke pomogao da izdefiniSe svoju vokaciju i sim Bernar je od malena imao snove
i vizije (Leclercq 1953: 5-247; Meschini 2004) kojima su se formirale osnovne linije
njegove spiritualnosti i posveéenosti Isusu.

Figura sv. Bernara je klju¢na u BozZanstvenoj komediji koja je po svojoj strukturi
veoma bliska viziji u snu. Pri kraju XXXII pevanja Raja nailazimo na slededi stih
(13): "Ma perché ‘I tempo fugge che t'assonna" — ovim re¢ima sv. Bernar podseéa
Dantea na vreme koje bezi, i ovo "che t'assonna" je prava enigma za tumace
Danteove vizije. Nije sigurno da li je Dante do tog trenutka spavao ili ne, ili i
dalje spava, i to stanje se moze porediti i sa ekstazom. Radi se o jednoj dimenziji
izvan vremena i prostora koja se nastavlja u slede¢em pevanju u kome sv. Bernar, u
Danteovo ime, otpocinje molitvu Devici Mariji. Ta je molitva podeljena na dva dela:
u prvo delu su pohvale Bogorodici, a u drugom delu sv. Bernar prelazi na molitvu.
Ovi spevovi, dakle, ukljuc¢ujuci i Danteovu BozZanstvenu komediju, prate binarnu
formalnu poziciju, te ih stoga povezuje jedna formalna Cinjenica: spevovi su, u
zavisnosti od tradicije, povezani ili incipitom molitve Bogorodici, ili svi zapocinju
vizijom u snu. U tom trenutku, pred vizijom, Dante ose¢a nemo¢ ljudskog govora i
nalazi se u stanju onoga koji je video u snu:

Qual & colui che somniando vede,
che dopo il sogno la passione impressa

rimane e l'altro alla mente non riede,

cotal son io, che' quasi tutta cessa
mia visione, ed ancor mi distilla

nel cuore il dolce che nacque da essa.

Sa strukturalne strane gledista, moze se reéi da se u slu¢aju Stojanoviéevog speva
radi o tekstu koji pripada tradiciji tzv. "onirizma incipita" (Wlassics 1989: 31-39).
Vizije u snu su se u knjizevnom srednjem veku nalazile u prostoru izmedu apokalipse
i pripovednog sna, odnosno izmedu price o junaku (znaci dogadaja u snu) i njegovog
sna, ali svojim karakteristikama prevazilaze te granice. Kod Stojanoviéa se, pak,
uspostavlja neka vrsta dihotomije sna: hriscanski san-vizija i san-zaludenost. Ovaj
prvi, hriséanski san-vizija je pozitivno konotiran i san je viden tek u tom vidu. San
je mogué kao vizija sv. Bernara i kao takav je mogué "u najbolje vrime", kako kaze
Stojanovié. To "najbolje vrime" je kad se san pojavljuje i to je odredena faza sna u
kojoj je hris¢anska vizija moguéa; u latinskoj verziji prepirke o Dusi i Telu, Noctis
sub silentio tempore brunali kazuje nam se koji je to period, tj. da je godisnje doba
zimsko (brunali), a $to potvrduje uostalom i sam Stojanovié ("i od zime pticice se
krise"). Da san ovde ima pozitivnu vrednost vidi se i kad Stojanovié kaze "srce mi je
palo kano da sam budan". Vizija-ekstaza upravo zato $to je vizija u snu, nije dakle
moguca na javi, kad je srce "prizemno". Isto tako i pri kraju speva, kad se priziva
Isus, dakle tek kad se junak prene iz sna i kad je vizija okoncana. Stojanovié postuje
osnovne elemente poetske konvencije vizije u snu, u smislu da je sanjar istovremeno
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narator i obrnuto, i da je sanjar sam i usamljen, odvojen od drugih i od drustvenih
aktivnosti; pejzaz je zimski, a ne proleéni ili letnji kako to obi¢no karakterise vizije
u snu, no svakako to nije odlucujuée i ne kompromituje strukturalno i formalno
ostvarenje te vizije. Okviri i granice izmedu sna i jave Stojkovi¢evog speva postuju
evropsku srednjovekovnu knjizevnu tradiciju.

U veku prosvetiteljstva (pod)zanr vizije u snu otkriva svu svoju sloZenost $to
pokazuju naratoloske analize deld (Heckendorn Cook 1996: 199). Za evropsko
prosvetiteljstvo vizija u snu je predstavljala koristan alegorijski model sa svojim
prednostima, uzimajuéi u obzir da je elemenat poteskoca (difficultas) samog sanjara
Cesto bivao eliminisan, te je tumacenje sna pruzala sama figura vodica:

The great advantage of the allegorical dream-vision for eighteenth-century writers is
that it deploys iconographic personifications while maintaining ontological propriety. In
the examples of the genre that appear in contemporary periodicals, a framing prologue
narrates events that precede the protagonist's falling asleep and dreaming. The dream
develops as a response to and often a resolution of the framing events, employing
personifications that may or may not interact directly with the dreamer. The frame
usually reappears at the conclusion to reconnt the dreamer's waking response to the
vision. In these narratives, the elements of difficultas and obscurity associated with
older formas of allegory are vestigial or entirely eliminated; the interpretation of the
allegorical vision is often provided within the dream itself by a guide. Thus, within this
naturalized, psychologized frame, the writer can make use of allegorical personifications
without incurring the blame eighteenth-century critics heaped on Milton for his breach
of "ontological decorum" in Paradise Lost, where the personifications of Sin and Death
are given the same status as Adam and Eve, God and Satan. Through this structural
quarantining, the onotologically destabilizing effect of allegory within the mimetic text
is circumscribed. An author who controls allegory in this way not only demonstrates
rhetorical virtuosity but also implicitly affirms the sleight-of-hand that presents narrative
mimesis as "natural" rather than constructed (Heckendorn Cook 1996: 78).

Koncepcija, odnosno struktura vizije u snovima je, dakle, sledeca (Russell
1988: 115-138): radi se o pripovedanju u prvom licu; prolog je obi¢no kratak i
aluzivan i deluje kao uvodni narativni okvir; sledi zatim izvestaj sanjara o snu, i
to je obi¢no secanje sna koji je ili ljubavni, ili neka prepirka, ili pak neka manje
formalna konverzacija sa jednim ili vise likova koji su ponekad stvarni, a ponekad
alegorijski; obi¢no je sagovornika vise, kao i raznih tema konverzacije; sanjar se
zatim budi i seca se svog sna; na kraju se nalazi epilog. Tipi¢ni motivi takvih vizija u
snu se sastoje od uvoda u lik sanjara, zatim od sanjareve aluzivne nevolje, te njegove
nesanice; sanjar se pojavljuje dakle kao centralna licnost speva. U tom smislu je
znacdajna Citava jedna serija konvencija: sanjar je po definiciji sam i usamljen, i
odvojen od drustva i drustvenih aktivnosti; znacajnu okolnost predstavlja nesanica,
kao i sanjarevo lutanje, te eventualni oseéaj smrti, melanholija, i okrenutost ka
sopstvenoj unutras$njosti; granica od budenja do sna deli nas od nas samih; u
ovakvom stanju postizu se novi stupnjevi percepcije koji bi inace bili nedokudivi;
sanjar je po svojoj prirodi hodocasnik. J. S. Russell smatra da je u ovakvoj strukturi
jedina konstanta kompleksna centralna figura sanjara-naratora-junaka, odnosno
sanjar je uvek glavni junak svoje narative sna — u tom smislu je Josip Stojanovié
najoriginalniji i istovremeno najblizi ovom narativnom okviru.
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Vizija u snu pocinje time §to se najavljuje odredena vrsta iskustva od strane
odredene osobe. Dolazi zatim do faze podvajanja sanjara na sanjara-junaka i
sanjara-pripovedaca, te do faze zasnivanja ikonografije, koja je u sustini istovremena
sa fazom podvajanja sanjara, tako da simbolizam bude razumljiv itaocima bez
intervencije sanjara-pripovedaca.

Medu Juznim Slovenima u XVIII stoleu uocavaju se elemenati koji karakterisu
evropski zanr vizije u snu u Pripovidkama Pilpaj-bramine koje je Matija Antun
Reljkovi¢ preveo-preradio i u rukopisu ostavio 1767. godine® i time pokusao da
priblizi, izmedu ostalog, i koncepciju vizije u snu hrvatskim ¢itaocima. Radi se o
prevodu/preradi dela koje predstavlja speculum principis i bilo je popularno kao
Pa#icatantra, i koje je kao zbirka pripovedaka/basni poznato Evropi i Aziji u oko
200 verzija i prevoda i na oko 60 jezika i dijalekata*. Hrvatska, dakle Reljkoviéeva
varijanta je ishod persijsko-arapske verzije i T. Matié, koji je tekst objavio i koji se
bavio prevodom i izvorom, istice da je Reljkovi¢u kao predlozak posluzilo francusko
izdanje, ali nije jos utvrdeno o kojem se izdanju radi:

Relkoviéev prijevod Pilpajevih basna spada u grupu prijevoda perzijske prerade Anvari
Suhaili od Husaina al-Vaiza iz 15. vijeka, a potjece iz franceskoga vrela. U franceskoj je
knjizevnosti Husainova prerada dva puta prevedena: prvi put ju je preveo Sahid izravno iz
perzijskoga i izdao 1644., a drugi put Galland iz turskoga prijevoda (1724.). Isporedivsi
Relkoviéev prijevod s jednim od kasnijih izdanja Sahidova teksta (Les conseils et les
maximes, 1709.) i s tekstom Gallandovim od god. 1724., utvrdili smo, da je Relkovié
prevodio po tekstu Sahidovu, a ne po Gallandovu, no radi nekih razlika ne moze se ipak
zbirka Les conseils et les maximes smatrati izravnim vrelom Relkovicevim. Neke od tih
razlika (razdioba na pet poglavlja, zaglavak o Depselimovu oprastaju s Pilpajem) nalaze
se u franceskim izdanjima Pilpajevih basna Stampanim prije Relkovi¢a, dakle ne potjecu
od nasega prevodioca, nego ih je Relkovic veé gotove nasao u svojem izvorniku, nekom
za sada nepoznatom izdanju Sahidova prijevoda (Mati¢ 1919: 167-168).

K. Gonc Moacanin je pak zakljucila da samo tri izdanja imaju gotovo isti
naslov i podnaslov ("vladanje velikih i malih") kao Reljkoviceve Pripovidke (Gonc
Moacanin 2000: 170), i ta tri izdanja su Les Fables de Pilpay, philosophe indien,
ou la Conduite des grandes et des petits (Bruxelles 1698); Les Fables de Pilpay,
philosophe indien, et ses Conseils sur la conduite des grands et des petits (Bruxelles
1725); Fables politiques et morales de Pilpai, philosophe indien, ou la Conduite des
grands et des petits (Hamburg 1750). Gonc Moacanin dodaje:

3 "Na prvom listu rukopisa je natpis: "PRAVI I NARAVNI MESCTAR | ESOPUS ILITI POPISAANIE
XIVOTA, I NJEGOVIH | FABULAH | s' nikoliko mordlski Fabuldh | FHDAERI | Takgjer Fabule
politicsne i mordske | PILPAY INDIANSKOGA PHILOSOPHA | illiti vlidanje velikie i malih | svekoliko
s' pomljom sastavito, i iz Franctskoga | Nimacskoga Jezika na Slavonski [ illiti illiricski iezik prenesceno
| po gospodinu | MATHII ANTUNU RELKOVICHU | Slavne Slavénske Bordske, Piscacske | Regimente,
ober lieutenantu". [...] Na jednoj strani se svrsava registar ("SVERHA FABULA U OVA IIl THALA"), a
na drugoj strani istoga lista je ve¢ naslov Pilpajevih fabula: "CHUDOREDNE | PRIPOVIDKE | PILPAY
BRAMINE INDIANSKOG | MUDROZNANCA | ILITI | VLADAN]JE VELIKIH I MALIH | za one,
koji raddi chute, i Pripovidaju Pripovidke | iz Francuskoga u Slavonski jezik preneshene | po | MATHIJI
ANTUNU RELKOVICHU | slavne Brodske Regimente | ober laitenantu. | godine 1767." Taj naslov je,
sudedi po crnilu, kasnije napisan [...]" (Mati¢ 1916: XXVI-XXVII).

4 Doduse, prvi Hrvat koji je upoznao Evropu svojim prevodom Pancatantre bio je Dubrovcanin Vincentije
Bratutti koji je turski prevod preveo na $panski, Espejo politico y moral para principes y ministros y todo
genero de personas, Madrid, 1654, 1658 (Katic¢i¢ 1968).

127



PersipA LAZAREVIC D1 Giacomo, Okviri... CROAT. SLAV. [ADERT. VIIII (2012), TTI7-154

Razlika je u tome $to Relkovic¢ spominje Pilpaj braminu indianskoga mudroznanca, dok
ostali prijevodi ne donose pojam brabmana. Mislim da se mozemo ograniditi na ta tri
izdanja kao na moguce francuske predloske Relkoviéeva prijevoda. To znaci da postoji
moguénost da se Relkovi¢ koristio bilo francuskim prijevodima Sahid-Gaulmina koji
su objavljenu u Bruxellesu, ali isto tako da je Relkoviéev izvor mogao biti i Moutonov
falsifikat objavljen u Hamburgu 1750., premda Matié, kako smo vidjeli, ne misli tako.
Treba napomenuti da Mati¢ nije imao u rukama to izdanje i svoj zaklju¢ak temelji na
zapazanjima de Sacyja. Prije nego $to se konacno odbaci Mouton kao izvor, trebalo bi
ga usporediti s dva izdanja iz Bruxellesa, a sva tri izdanja s Relkovicevim prijevodom.

Vizija u snu se pojavljuje u okviru ove isto¢ne i isto¢njacke price’, odnosno
kako istice M. Pike Conant, "genuine oriental tale" (Pike Conant 1908: xix),
kao prica u priéi, dakle nije ispri¢ana u prvom licu te po tom pitanju ne postuje
formalne konvencije podzanra o kojem je re¢. S druge strane, pak, mora se imati
u vidu da je strukturalni princip vizije u snu zahtev/pitanje/potraznja i putovanje
(Marti 2002: 178) i da je to putovanje sanjara-pripovedaca (journey oneiromancer
— Russell 1988: 75): "journey toward truth, for knowledge of God must begin with
knowledge of the world; insight with sight" (Lynch 1988: 32). Stoga bismo mogli
govoriti o viziji u snu u Pilpaju, i to na viSe razina. Za uporedivanje sa francuskim
izvorom uzeli smo upravo izdanje iz 1698. godine: LES | FABLES | DE | PILPAY |
PHILOSOPHE INDIEN; | OU | LA CONDUITE | DES ROIS. | A PARIS, | CHiz
FLORENTIN & PIERRE DELAULNE, | rué Saint Jacques, a I'Empereur, | & au Lion d'or. |
M. DC. XCVIIL | AVEC PRIVILEGE DU ROY. Ovo izdanje T. Mati¢ nije imao u
rukama, ali ga je pratio po beleskama $to ih je zabelezio Antoine-Isaac Silvestre de
Sacy (1758-1838) po kojima se vidi

da je to izdanje preteCa nasih Les conseils et les maximes. U izdanju od god. 1698.
izdava¢ je naime odmah u pocetku predgovora (Advertissement) u svojem neznanju
sasvim iskrivio prvobitni tumac¢ rije¢i "bramine", koji se nalazi u izdanju od godine
1644 (c'est le nom qu'ils donnent a leurs sages connus des Grecs sous le nom de
bracmanes"), tako da je izasao potpun nesmisao: Les Indiens donnent a leurs sages le
nom de bramines,comme les Grecs donnent aux leurs celui de bracmanes." I taj
je nesmisao sasvim vierno od rije¢i do rije¢i preStampan u Les conseils et les maximes.
Takoder je u izdanju od g. 1698. ispusteno na koncu "Fin de la premiére partie", Sto se
nalazilo na kraju izdanja od g. 1644. i kojim se knjiga oznacivala kao nedovrsena. S tim
pariskim izdanjem (1698.) sasvim se slaze izdanje, Sto je izaslo iste godine, no pod nesto
druk¢ijim naslovom: " Les fables de Pilpay, philosophe indien, ou la conduite des grands
et des petits. A Paris, et se vend a Bruxelles... 1698." (Mati¢ 1919: 165)

Upozorenje/obavestenje ¢itaocu koje stoji na pocetku predgovora je sledece:

ADVERTISSEMENT.

PILPAY Bramine Indien est I'Auteur de ce Livre. (Les Indiens donnent a leurs Sages le
nom de Bramine, comme les Grecs donnent aux leurs celui de Bracmans.) 1l le composa
pendant qu'il gouvernoit une partie de 1'Indostan, c'est-a-dire des Royaumes qui sont
entre I'Inde & le Gange, sous l'autorité du Roi Dabschelim son Maitre. Pilpay a mis
toute sa Politique dans cet Ouvrage; & suivant la coutume de presque tous les Peuples

5 "Autoritet indijske mudrosti u doba prosvetiteljstva moze se tumaditi kao 'maskirani katolicizam'.
Autoriteti indijske mudrosti u doba prosvetiteljstva posluzili su kao lazna autorstva krs¢anskog sadrzaja"
(Marjani¢ 1995: 171).
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de 1'Orient, qui n'enseignent que par Paraboles, il montre a tous les Rois par des Fables
les moyens de bien gouverner leurs sujets. Dabschelim conserva longtems ce depost, & le
laissa a ses successeurs jusques au tems de Nouchirevon Roi de Perse.

Ce Prince ayant otii parler de ce Livre, envoya son Medecin expréés aux Indes, pour en
avoir un Exemplaire a quelque prix que ce fit Le Medecin s'aquitta de sa commission
au gré de son Maitre; & comme il entendoit parfaitement la Langue Indienne, il traduisit
ces Fables dans I'ancien Langage des Persans, apellé Pahlavy, & que les Rois de Perse
parloient alors ordinairement.

Les Arabes, aprés avoir conquis les plus belles Provinces de 1'Orient, commencerent
d'adoucir par les Lettres la rudesse de leurs moeurs: Ils travaillerent non seulement a
rendre leur Langue riche & agreable; mais ils attirerent chez eux d'habiles gens de toutes
les Nations du monde, auxquels ils donnerent de grandes recompenses pour traduire en
Arabe tous les Livres de chaque Pays. Aboulhasan Abdalla Almansor traduisit ces Fables
de Persien en Arabe par 'ordre d'Abougiafar Almanfor Abbasside.

Cette troiseme Traduction fut suivie d'une quatriéme Persienne par le commandement de
Nasreben Ahmad. Nasralla ben Mouhammad ben Abdelhamid traduisit aussi ces Fables
en Langue Persienne; & cette derniere Traduction 'emporta sur les autres. C'est sur elle
que nous avons fait la notre. Ceux qui savent les differentes Versions Grecques, Siriaques
& Arabiques de la Bible, d'Aristote, d'Euclide & de Ptolomée, ne seront pas surpris de
celles de ce Livre: IIs I'estimeront davantage, puisque les frequéntes Traductions sont des
marquesseures de I'excellence d'un Ouvrage. Aussi le scavant Bezourg Ommid dans les
réponses qu'il fait a Cosrou sur les doutes les plus embarrassez & les questions les plus
difficiles, se servant de ces Fables, en fait voir 1'utilité.

I n'est pas besoin de faire un long discours sur cette methode d'enseigner par Paraboles,
puisque le Sauveur du monde méme 1'a pratiquée envers ses Apotres, auxquels I'Evangile
nous aprend qu'il les expliquoit en particulier. Avant ce terms-1a, I'exemple des Arbres,
qui se vouloient choisir un roi, raporté dans le 2. des Rois, peut fermer la bouche aux
plus opiniatres. Les Juifs ont si bien contintié cette maniere de se faire entendre, qu'elle
ne peut estre ignorée que de ceux qui n'ont point vii les Livres Juifs: Dans le Thalmud,
Berechit, Rabba, Zohar, &c. Ils font parler les Eaux, les Montagnes, les Arbres, & les
Lettres, mesmes, comme Rabbi Akuiba: ce qui a été imité par Lucien dans son [...]. Les
autres Peuples de I'Orient ont suivi I'exemple de Hebreux. Les indiens ont nostre Pilpay,
& les Paraboles de Sandaber Indien, qui nous restent encore en Hebreu, & sur qui nos
Frangois ont pris le Roman des sept Sages de Rome: les Egyptiens & les Nubiens ont
Locman le plus ancien de tous, puisque Mirkond en son premier Volume le mer du tems
de David. Les Arabes ont un gros Livre de ses Apologues, qui est en grande reputation
parmi eux; leur Autheur a esté lotié par leur faux Prophete.

Les Grecs ont suivi les Orientaux; Je dis suivi, puisque les Grecs confessent eux-mesmes
qu'ils ont apris cette sorte d'érudition d'Esope, qui estoit Leuantin, & dont la vie écrite
par le Moine Planudes, este la mesme que celle de Locman; Jusques la qu'on admirera
le present que Mercure fait de la fable a Esope dans Philostrate: Les Anges le font a
Locman de la Sagesse dans Mirkond. On laisse au Lecteur ces remarques a faire, & on
se contente de dire encore, qu'une des raisons qui obligent les Orientaux a se servir de
Fables quand ils donnent des conseils, c'est que la pluspart des Monarchies d'Orient
estant despotiques, & les Sujets par consequent ne se voyant pas libres; comme ces
Peuples sont ingenieux, ils ont trouvé ce moyen de puvoir, sans exposer leur vie, donner
des avis a leurs Rois, qui les traitent en esclaves, & qui ne leur laissent pas la liberté de
dire ce qu'ils pensent. (Pilpay 1698)
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U vezi sa samim snom i vizijom o snu, mora se naglasiti da se radi o
pripovedanju koje konotativno sadrzi brojne elemente zajednicke vizijama u
snu evropskog srednjeg veka, koje se formalno, stole¢ima kasnije, pojavljuju i
evolviraju u proznoj formi:

a "dream" within a narrative is itself a narrative, shake by primary and secondary
elaboration (by symbolization, condensation, and displacement; then by a motonymization
of the previously unconnected dream images), it becomes like any other form of direct
internal reduplication, like any story within a story. Such an embedded story constitutes
a metonymic displacement: we shift to a new story line with a new setting or characters,
or both; and we shift from waking to sleeping when an alternation in the first state
(fatigue or relaxation, or both) produces the second state (Porter 1994: 107).

Osim toga, ovakva vrsta putovanja-hodocasca, u svom antropoloskom aspektu,
ima tri faze: odvajanje od individue ili grupe, zatim liminalnu fazu u kojoj se ritualni
junak podvaja i postaje "dvosmislen", i tre¢u fazu, posle ritualnog prolaza kad se
junak vraca u drustvo:

The first phase comprises symbolic behavior signifying the detachment of the individual
or group, either from an earlier fixed point in the social structure or from a relatively
stable set of cultural conditions [...] during the intervening luminal phase, the state of the
ritual subject [...] becomes ambiguous, he passes through a realm or dimension that has
few or none of the attributes of the past or the coming state, he is betwixt and between
all familiar lines of classification; in the third phase the passage is consummated, and the
subject returns to classified secular or mundane social life (Turner 19935: 2).

U slucaju (Reljkoviceva) Pilpaja, radi se o strukturi vizije u snu na tri razine:
prva razina se prostorno odnosi na Kinu, gde kralj ide u lov sa svojim vezirom —
figurom koja predstavlja mudrog savetnika. Vrudina je i vezir savetuje kralju da sjasi
u podnozje jedne planine i da se odmori u hladovini. Kralj sjasi — i u ovom trenutku
je izdvojen od grupe/vezira —, sam je, i seda na travu i promiSlja (contemplatio)
¢udnovata Bozja dela; tek kad ugleda jedan panj i pcele, vizir mu objasni kako
funkcionise sistem pcela. Na drugoj razini vezir pocinje pricu o velikom Dabselimu,
kralju u Indiji, o tome kako je taj kralj, jednom posle napora, legao na postelju i kad
je zaspao ukazala mu se prilika, u svetlosti i veli¢anstvu, koja mu je rekla da se u
zoru uputi prema istoku jer ga tamo Ceka blago. Kad se Dabselim probudio, krenuo
je na put prema istoku, pro$ao kroz mnoga sela i na kraju dosao u pustinju gde je
ugledao jednu visoku planinu, u planini $pilju, a u $pilji jednog starog ¢oveka. Treca
razina: Dabselim pric¢a starom ¢oveku svoj san; Dabselim zatim nalazi talisman koji
prevodi jedan ucen Covek koji zna mnoge jezike; u talismanu piSe da je kralj HuSenk
sakrio jedan testament pouka i taj testament predstavlja blago koje se sastoji od 14
propisa kako treba mudro vladati.

Ako se uporede elementi koji sadinjavaju ovu isto¢nu viziju u snu, vidimo da
(pod)zanr vizije u snu u sustini, vec u srednjovekovnoj knjizevnosti, nije imalo toliko
stroge okvire koliko jedan deo kritike sugerise: "the genre 'dream vision' is perhaps
not as watertight as some writers have suggested" (Brown 1999: 39). Konvencije
koje su prisutne u Pilpaju odnose se pre svega na motiv trazenja (mudrosti), zatim
na pejzaz koji istovremeno deluje realno i apstraktno, i na vremenski period, tj.
leto, kako sugeriSe pric¢a, kao i na ¢injenicu da je sanjar sam utoliko ukoliko se u
odredenim trenucima gramatika i sintaksa na to odnose, a $to potvrduje i fakat
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da se i gramaticki aspekti menjaju u okviru vizije u snu; prelazak iz sna u javu i
obrnuto je nesmetan; sanjar ulazi u nove stupnjeve percepcije, ¢ak i kad je na javi,
jer se nalazi u stanju kontemplacije; snovi se deSavaju samo unutar sanjareve glave i
uma, a neposredna posledica sna je dolazak putnika-sanjara u idealizovanu zemlju;
sanjar se odvaja od grupe, odnosno od svog vezira, stupa u kontakt sa odredenom
figurom, a potom i sa starcem koji mu ukazuje na blago tj. mudrost; sanjar se zatim
vraca medu svoje ljude koji ga okruzuju i koji mu ukazuju put ka blagu koje ée on
preneti svojim podanicima.

Vizija u snu dakle podrazumeva kako san u pravom smislu reci, tako i druge
vrste promenjenih stanja svesti — "state of aletered consciousness" (Brown 1999:
38) — koje se nalaze izmedu sna i jave, te izmedu meditacije i kontemplacije (Russell
1988: 168-169), kao enchantement ili upravo kao sama contemplatio, promisljanje.
Ta contemplatio moze da se odnosi i na molitvu, te na otkri¢e nas samih, naseg
duha i tela.

Na ovom ¢emo mestu navesti uvodne odeljke koji opisuju viziju u snu u
pariskom izvorniku iz 1698. godine, te u odgovarajuem Reljkovi¢evom prevodu-
preradi koji je objavio T. Mati¢ 1916. godine.

Les fables de Pilpay, philosophe indien, ou la conduite des rois (1698):
FABLES INDIENNES DE PILPAY ou LA CONDUITE DEs RroIS.
Ce qui a donné occasion a ce Livre, & par qui il a été composé.

[.]

Un Jour le Roi monta a cheval pour aller a la chasse, le Visir le suivit: aprés le plausi
de cet exercice, ce Prince voulut retourner a son Palais; mais I'ardeur du Soleil étoit si
grande, que le Roy dit au Visir qu'il étoit impossibile de la suporter. Le Visir répondit,
que s'il plaisoit a sa Majeste, elle iroit au pied de la montagne ou il fasoit fort beau, &
que la ils laisseroient passer la chaleur du jour. Le Roi suivit ce conceil, & en peu de
tems il arriverent au lieu proposé. La fraicheur de cet endroit causée par I'ombrage de
plusieurs arbres, que la nature sembloit avoir pris plaisirt a planter au bord des fontane,
leur fit oublier la chaleur qu'ils avoient soufferté en chemin. Le Roy trouvant ce lieu
trés — agreeable, mit pied a terre, s'assit sur la verdure, & s'occupant a contempler les
ouvrages de Dieu, il admira dans tout ce qui s'offrit a sa v(ié ce painter inimitable. (Pilpay
1698: 3-4)

[...]
HISTOIRE de Dabschelim & de Pilpay.

I'Ay appris de gens d'esprit, & de sgavoir, que dans une des villes des Indes, qui en
étoit la Metropolitaine, régnoit un Prince don't les Ministres éclairez rendoient par leurs
conseil les Sujets heureux, & faisoient reussir les justes desseins de leur Prince. Il étoti
ennemi juré des oppressions, & les méchans ne faisoient pr leurs affaires dans ses Etats,
parce qu'ils étoient rigoureusement chétiez. Ce Roy se ndomoit Dabschelim, (nom tres
— convenable a un tel Prince, puis qu'en leur langue, il signifie (Grand Roi.) 1l étoit si
puissant, qu'il n'entreprenoit que des choses extraordinaires. Son armée étoit composée
de dix mille Elephans; a I'égard des homes vaillans & experimentez, ils étoient en grand
nombre, aussi bien que ses trésors. Tout cela le rendoit redoubtable a ses ennemis, &
procuroit le repos a ses peoples, don't il prenoit lui-méme un soin particulier, écoutant
leurs differens avec plaisir, vuidant leurs querelles, & se faisant l'arbitre de leurs disputes,
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sans avoir égard asa grandeur & a sa magnificence. Il n'abandonnoit jamais les interest
du people, & mettoit tolijours leurs affaires entre les mains des justes. Aprés avoir donné
un si bel ordre a son Etat, il vivoit en repos, & passoit son tems heureusement. Un
jour aprés s'étre entretenu de divers sciences, il se mit sur un lit pour donner quelque
relache a son esprit. Ce qu'il n'elit pas platot fait, qu'il vit en songe, une figure pleine
de lumiere & de Majesté, qui lui dit: Vous avez fait aujourd'hui une bonne action pour
I'amour de Dieu, vous en sere recompense: Demain a la pointe du jour, monté a cheval,
& allés du coté de I'Orient, un tresor inestimable vous y attent, par le moyen duquel vous
excellerez en tout sur le reste des homes. Dabschelim s'éveilla aussi tot, & se mit a faire
des reflexions sur ce tresor.

A la pointe du jour, il monta sur un de ses plus beaux chevaux qu'il avoit fait harnacher
de selles d'or, & de brides émaillées, & prit sa route vers |'Orient. Il passa par divers lieux
habitez, & arriva enfin dans les deserts, ou considerant la champagne, & jettant les yeux
de tous cotes pour découvrir ce Bonheur attend, il aperceut une montagne fort haute,
don't le sommet passoit les nués, & au pied de laquelle il y avoit une caverne fort obscure,
& noire comme le coeur des méchans. Il vit dedans un home affis, don't le seul aspect
montroit assés 1'austerité de sa vie. Le Roi eut grande envie de I'aborder; le vieillard
reconnoissant son intention, rompit le silence, & luy dit: Sire, quoique ma petite cahute
n'ait point de raport avec votre superbe Palais, ce pendant c'est une colitume ancienne,
que les Rois par leurs bontez, visitent les paure; Le renard des grands sur les paure,
augmente leur grandeur; Salomon tout plein de sa splendeur & de sa magnificence, ne
laissoit pas de considerer les petites fourmis, Dabschelim agréa I'honnéteté du vieillard,
& discendi de cheval pour l'entretenir. Aprés avoir parlé de diverses choses, le Roy
voulut prendre congé du vieillard, qui lui fit ce sompliment: Sire, il n'appartient pasa
un pauvre homme comme moi, de presenter quelque rafraichissement a un puissant
Roi comme vous; mais j'ay un present (si votre Majesté 1'agrée) qui m'est resté de la
succession de mon Pere, & qui vous est destiné. Ce present est un tresor que j'ai ici prés;
si votre Majesté le trouve bon, commandez a vos Serviteurs de la chercher. Dabschelym
entendant cela, raconta son songe au bon homme qui se réjouit fort de ce que sa volonté
se trouvoit conforme a celle de Dieu. (Pilpay 698: 8-12)

[Matija Antun Reljkovié], Pripovidke Pilpaj-bramine iliti vladanje velikih i malib [1767]:
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Pripovidke Pilpaj-bramine iliti vladarie velikih i malih
Od izhodka oviju kiiga i kroz koga bise sastavlene.

Jedan pit uzjasi kra] na kona i otide u lov, kojega vezir naslidovase. Posli drdgosti ove
zabave hotijau da se povrate k dvdru, ali vrucina tako golema bijase, da krd] rece veziru,
da ju nikako nije moguce podnesti. Vezir odgovdra kralu: "Ako je", veli, "povolno
Vasemu Veli¢anstvu, da ono sdjde u dol u dno jedne planine, ondi je vrlo lipo, i ondi u
lddu hoéemo propustiti vru¢inu dneva." Krd] poslusa viéé i u malo vrimena dojdose u
reeno misto, koje poradi lada od mlogih stabala ¢isto studeno ndjdose, kako da bi ndrav
navlastito nikakovo nasladivarie imala sddeci drvje okolo studenca, koji ondi bise i koji
frisko je ucini zaboraviti vruéinu, kolju su na pttu trpili. Krd], nasavsi ovo misto ugodno,
sjasi s kora i side na trdvu promislavajuéi ¢udnovata dila Bozja i ¢udedi se, Stogod mu
ndrav prid o¢i iznesé od stvdri ovoga majstora nedokucenoga. (Mati¢ 1916)

[...]
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Historija od Dabselima i od Pilpaj.

Ja sam ¢uo od Judi mudri i pametni, da u Indiji u jednoj stolrioj vdrosi kralevase jedan
krd], kojega prosvitleni veziri po ithovom dobromu vi¢u metnuse podloznike u sri¢no
starle, napridujudi i izvrSujuéi pravedne odluke svoga krdla.

On je bio veliki neprijate] od onih, koji bi pritiskivali siromahe, a zlocinci u riegovu
krdlestvu nigdi ne imadose mista, jerbo je srdito progorase. Negovo ime bijase Dabselim,
ime vrlo podobno onakom principu, pokle u ihov jezik zlamenuje "veliki kral." On je
bio tako mogié, da je samo velike stvari razpravlao. Negova vojska bijase sastavlena
od deset hilada fila, 3 od dobri vojnika i od blaga imase jednoga kako drugoga jedno
neizbrojeno mlostvo, koje sve koliko metnu ga u dobro stare, za suprotiviti se zadosta
svojim neprijate]Jom i dobaviti mir svojemu krdlestvu, svrhu kojega on osobitu nosase
brigu ¢itedi iiove tuzbe i razpravlajuéi fiove parbe, ne pazeci na svoju personu ni na
veli¢anstvo. On ne bi nikada ostavio hasnu svoga piika, nego bi uvike diove stvari u
ruke pravednih metao. Kada dakle ovako lipo svoje kralestvo uredio bijase, zivi u miru
i svoje vrime sri¢no provodase. Jedan pat poslije trida, koga imase onaj dan radedi za
dobro svoga kralestva, leze na postel, da pocine i svojoj pameti malo polaséice dade. Ali
on dobro jo$ ni zaspao ne bijase, evo jedna prilika [ulkaza mu se prid o¢i sva u svitlosti
i u velicanstvu, koja mu rece: "Ti si danas dobro dilo za [ubav Bozju uéinio, za koje Ce$ i
darovan biti. U zoru sidi na koa i idi prama istoku, gdi jedno neizmirno &eka te blago,
kroz koje hoées se uzvisiti svrhu sviju ostalih Judi."

Dabselim probudivsi se poce misliti od ovoga blaga. U zoru pak uzjasi na svoga najbolega
kora, davsi ga prije osedlati sedlom sa zlatnima pranca i zauzdati uzdom, koja svakojakim
lipim kameriem nakiéena bijase, pak uze put prama istoku. On projde kroz mloga sela
i varose, a najposli dosavsi u pustiiu, poCe promislavati pole i po Hemu tamo amo
razgledati, ne bi li gdigod opazio tu trazecu sri¢u. Ugleda meduto jednu visoku planinu,
koje vrhovak cidase se dodivati oblaka i u dnu koje bijase jedna spi]a vrlo tavna i crnija
nego srce grisnika. U ovoj dakle spili ugleda jednoga Covika sideéi, kojega sam pogled
zadosta ukazivase ostro¢u pokore, koju ondi ¢irase. Kral, imajudi veliku ZeJu progovoriti
§ lime, mis]ase, na koju bi ruku zapoceo. Ali starac, poznavsi degovu odluku, prelomi
Suterie i re¢e mu ovako: "KralJu! Akoprem moja malena kolibica s Vasega Velicanstva
plemenitom palacom nikakova prikladovaria ne ima, niSta ne marie obicaj jest stari,
da krali fiihovom dobrotom pohode siromahe, zasto pogled velikije svrhu siromaha
uzmlozaje fihovu slavu i posterie. Salamon, koliko u svome velicanstvu sjase, pak se jos
nije mogao zadosta nasladiti u promislavariu malenije mravi." Dabselimu ugodi posterie
i ri¢i ovoga starca posStova-noga, zato sjasi s kora i side razgovarati se s riime. Posli
kako bise govorili od razli¢iti stvari, kra] hotijase da rekne starcu "Zbogom ostaj", ali
mu starcac ucini ovaj kompliment: "Kralu! Ne pristoji se jednome siromahu, kakvi sam
ja, da ucini kakvigod poklon jednome velikome kralu, kakvo je Vase Velicanstvo. Ali
ja imam ovdi jedan | poklon, koji mi je od oca ostao, i to jest jedno blago, koje imam
ovdi blizu, koje Vami odredeno jest. Ako je dakle Vasoj Jasnosti ugodno, zapovidite
Vagima slugama, neka ga izvade." Cuvsi ovo, Dabgelim poce svoj san dobrome ¢oviku
pripovidati, koji se priko nacina obradova, §to mu se je degova vola z Bozjom ujedinila.
(Mati¢ 1916: 352-354)

U petom engleskom izdanju Pilpajevih basana iz 1775. godine priredivac je
naveo stavove Josepha Addisona iz 1711 (Addison 1711) i 1712. godine (Addison
1712) u vezi sa basnama i alegorijom, i to povezao sa Pilpajem:

Among the modern writers, the excellent Mr Addison observes, "That Fables were the

first Pieces of Wit that made their Appearance in the World and have been still highly
valued, not only in times of the greatest Simplicity, but among the most polite Ages of

133



PersipA LAZAREVIC D1 Giacomo, Okviri... CROAT. SLAV. [ADERT. VIIII (2012), TTI7-154

Mankind." And in other Places, "That Allegories, when well chosen, are like so many
Tracks of Light in a Discourse that make every thing about them clear and beatiful".
(Pilpay 1775)

U Engleskoj je razvoj isto¢njacke pric¢e bio uslovljen modom iz Francuske i
analognim francuskim tendencijama (Pike Conant, 1908: xxv), s obzirom da su
na francuske spisatelje i knjizevne kriticare gledali kao na autoritete (Pike Conant
1908: 238) i nije ¢udo da je postojalo vise izdanja Pilpajevih basana:

The translation of these highly allusive interconnected fables into Christian European
contexts interacted with print culture, which allowed the creation of section headings,
prescriptive promythia, and long-winded epimythia that applied, interpreted, and
limited the epitomizing meanings of the tales, converting Bidpai into Ciceronian moral
philosophy. (Aravamudan 2012: 134)

Stoga su se Pilpajeve basne pojavljivale i na drugim mestima: tako je Alexander
Pope prilagodio jednu Pilpajevu pricu u "The Guardianu" br. 61 od 21/05/1713.
Ne postoji doduse direktan dokaz da je i Addison, koji je svakako bio predvodnik
u tome Sto je koristio orijentalne price da bi ilustrovao svoje filozofske ideje (Pike
Conant 1908: 112), koristio Pilpaja, mada u "The Spectatoru" br. 293 (05/02/1712)
Addison navodi jednu persijsku basnu koja je dovedena u vezu sa Pilpajem (Bloom,
Bloom 1999: 248). Kontemplacija, medutim, Pilpajevog kralja ("s'occupant a
contempler") je ona ista u kojoj se nalazi junak ¢uvene Addisonove price "The
Visions of Mirza" koja je objavljena u br. 159 "The Spectatora" od 01/09/1711.
"The form of the Vision is simplicity and clearness itself. The language, lucid and
direct, displays Addison characteristic restraint in the use of oriental ornament and
imagery. The literary value of the Vision of Mirza as an oriental tale lies less in the
specific detail of oriental colouring than in the general impression of beaty and of
awe" (Pike Conant 1908: 113):

WHEN I was at Grand Cairo, I picked up several oriental manuscripts, which I have
still by me. Among others I met with one entitled "The Visions of Mirza," which I have
read over with great pleasure. I intend to give it to the public when I have no other
entertainment for them, and shall begin with the first vision, which I have translated
word for word, as follows:

"On the fifth day of the moon, which according to the custom of my forefathers I always
keep holy, after having washed myself and offered up my morning devotions, I ascended
the high hills of Baghdad, in order to pass the rest of the day in meditation and prayer. As
I was here airing myself on the tops of the mountains, I fell into a profound contemplation
on the vanity of human life, and passing from one thought to another, ‘Surely,' said I,
‘man is but a shadow, and life a dream.' Whilst I was thus musing, I cast my eyes towards
the summit of a rock that was not far from me, where I discovered one in the habit of a
shepherd, with a little musical instrument in his hand. As I looked upon him he applied it
to his lips, and began to play upon it. The sound of it was exceeding sweet, and wrought
into a variety of tunes that were inexpressibly melodious and altogether different from
anything I had ever heard. They put me in mind of those heavenly airs that are played
to the departed souls of good men upon their first arrival in Paradise, to wear out the
impressions of the last agonies, and qualify them for the pleasures of that happy place.
My heart melted away in secret raptures.

"I had often been told that the rock before me was the haunt of a genius; and that
several had been entertained with music who had passed by it, but never heard that the
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musician had before made himself visible. When he had raised my thoughts by those
transporting airs which he played, to taste the pleasures of his conversation, as I looked
upon him like one astonished, he beckoned to me, and by the waving of his hand directed
me to approach the place where he sat. I drew near with that reverence which is due
to a superior nature; and as my heart was entirely subdued by the captivating strains I
had heard, I fell down at his feet and wept. The genius smiled upon me with a look of
compassion and affability that familiarized him to my imagination, and at once dispelled
all the fears and apprehensions with which I approached him. He lifted me from the
ground, and taking me by the hand, ‘Mirza,' said he, ‘I have heard thee in thy soliloquies;
follow me."' (Addison 1711)

Ova je prica, koja u sebi sadrzi i efikasan elemenat nalaska rukopisa, bila izvor
izdavacu Johnu Hawkesworthu (oko 1715-1773) koji je u br. 114 ¢asopisa "The
Adventurer" objavio 08/12/1753. godine pric¢u "The Vision of Almet the Dervise"
(up. Javarek 1947: 484). Hawkesworthovu pricu, pak, preveo je Dositej Obradovié,
za koga se pretpostavlja da je preveo i neke od prica Hitopadese, mlade sanskritske
verzije Pancatantre (Kati¢i¢ 1968; Kati¢i¢ 1984: 227). Dositej je "Videnije Almeta
dervisa" objavio u glavi osmoj Sobranija raznib naravoucitelnibh vestej v polzu i
uveselenije (Be¢, 1793)°. U posebnom stanju se nalazi junak, dervis Almet, kada se
moli i u toj molitvi upaza jednu svetlu figuru:

ALMET, the dervise, who watched the sacred lamp in the sepulchre of the prophet, as he
one day rose up from the devotions of the morning, which he had performed at the gate
of the temple, with his body turned towards the east, and his forehead on the earth, saw
before him a man in splendid apparel attended by a long retinue, who gazed stadfastly at
him with a look of mournful complacence, and seemed desirous to speek, but unwilling
to offend.

Ovaj fragment u Dositejevom izdanju glasi:

Kanx AnmMer pepBu, Koju CBETO KaHIHMIIO y IPOPOKOBY Tpo0y HEyracMMO UyBallle, Y jeaH JaH
0] CBOj€ jyTpeme yCTaHe MOJINTBE, KOjy OH CBAKO jyTpO IPe]] BpaTH Xpama, K BOCTOKY OKPEHYT,
C JIMIEM K 3eMJbH NPUKIOHKCHUM, HCIIONIHABAIle, yNMa3d OH jeAHOT y CBETIOM OfCjaHH]y
YOBEKa, 32 KOJHM MHOKECTBO CITy)KHTeJba CIIeJ0BaIlle, KOjH Mpe] Ihera cTaHe u, enajyhu ra
C HEOJBPAaTHUM OYMMA, ITOK3IIAIIe A2 C UM OCCeqUTH JKelH. [[epBUII NPHCTYIH K HEeMy,
TIO37IPaBH T'a ¢ YITHBOCTH]Y 1 3aIlUTa ra € J1a I OH OJf ’era mITo 3akTeBar uMa. (O6pagosuh
2008: 42)

Dositej Obradovi¢ je, medutim, preveo-preradio i "Videnije Mirsino" i objavio
ga u glavi devetnaestoj Sobranija; ovde se navodi odgovarajuéi pocetni fragment
vizije u snu:

V jenan metu naH Mecela KOjH ja, Mo oOmdajy MOjH[X] mpapoauTesba, BCEria CBETKYjeM U
IIpa3HyjeM, IoYeM ja paHo yCTaHeM, 00ydeM ce U yMHjeM 1 OOMYHO OlarojapeHwje U CliaBo
CJIOBHje BCEBHINIHLEMY BO3|IaM, ITOITHEM Ce Ha BHUCOKY BHIIE barmara mimaHuHy 3a IpOBECTH
Taj aH y pa3MUIUbaby OIarofeTesTHOr OGoXjer CTBOpema M O CBa4eMy MHOTOMIJIOCTHBOTA
IIPOMHCIIA.

OtnounBajyhu Mano Hacpes IIaHUHE U TpoxJiaxaasajyhu ce ox ctpane ceBepHe THXOAUIITY hiiM
3eupom, magHeM y AyOOKO 3aMHUIIJBEHHjE O KPATKOCTH YeJIOBEYECKOra )KHMBOTA U O CYjeTH

¢ COBPAHIE | pa3HbIXb | HPABOYUMTE/IHBIXD | BELEN | Bb | [OJI3Y U YBECEJNEHE | JOCHOEEMb OBPATOBUYEMD. | [...] |
B BueHHS, | Ilpn I'. Cred. HoBakosnub, 1793.
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HBEroBH[X | Ha 3eMJbH XKeJlaHuja, Kao 1a Muciiu 1a he ose goBeka xusutu. U, Tako npesasehn
ca jejiHe MUCIIM Ha JIPyrd, KAKO HEKH YMHUPY jOIITE y yTPOOH MarepuHOj, a HEKH Y 3€JIEHO]
MJIQJIOCTH, AKO JIK KO U JI0 CTO W BHIIIE TOJMHA JIOKUBHU, M TO KaJl 1ipolje, y HUIITAa ce 00parH.
O oBoM pasmuIibaBajyhu, He MOTax ce y3/epiKary Jia ¢ BO3UXaHujeM He pedeM: "BoucTtuny,
cyjeta je uenoBevecku xuBot! To HHje )KUBOT Hero can!"

OBO HM3pEKIIH, MOIVIeAaM Ha BepX IUIaHWHE, TIH yNa3suM MJaja, KpaCHOBU/IHA y MACTHPCKOM
onejanujy Momka. OH y pynn Qpyiy Qpikamie ¥ Kako Me CMOTPH JIa Ta ja TJieaM, METHE TO
MY3HUYECKO OpPYIHj€ Ha yCHE CBOje U TOYHE CBUPATH. [J1ac CBUpENN BeroBe Oujarie HEMCKa3aHo
Cajak M Tako MHOTOPA3IMYHOT MpEMEIIeHrja U collacHja Ja ja He mamhax Ja caM WKan y
’KUBOTY LITOTOJ] OBOj HEU3PEUYCHO] CIIAJ0CTH MPHINYHO 4yO. BOCXHINTEH M BOCTPIHYT OBHM
MPECIaTKUM CPIEMPOH3a]yIITHM COTIIaCH]jeM, TOMHCINM y cebu: "OBakoBa Mopa OuTH HebecHa
My3uka!"

Moje ce cpue o mpe3eqHora pacToIUbaBallle yClaxIeHHja, Cy3e YMUIbEHH]a TIOTEKYy MM H3
04Hjy, HUTH MOTax M3roBapa|tu pazse y muciu. O, kKakoBa Mopa OMTH YHMCTa JIyLIEBHA CIIA0CT,
KaJ ¥ TeJIECHO CPIIE jOIITEe OBJE TAKO YyBCTBOBATH MOe! Ja caM M Impe Tora 4ecTo CIyLIao aa
ce Ha OHOX TOpH Jpyraa HeOecHH Jajy 4yTH OJarofeTesHu INIacu U Ja Cy W IPYTH Ipe MeHe
NpeANBHA Ty MEHHMjA Yy/IM M CIIyLIAJIH, ajM jOLITe HUCAM 4yo OMO Ja Cy ce OHH, KOjH IOjY,
YHjUM MO0 OYMMa OTKPHIIH U TTOKA3aJIH.

Kag oH OHakOBUM IIEHHjEM MHUCIU H JYIIy MOjy Y3BHUCH U Ha OBM HAauWH K CBOM pa3roBOpY
MIPUYTOTOBH M€, OHJIA TJIM T'a ja jOIITe ca YIUBJLCHU]EM U ca HeTpeHyhrMa riieiax ounma, Ma[x |
HE MH PYKOM Jla c€ MPUONMKAM K MECTy I OH cehjame. MeHH ce yYWHH Kao Jla OIIeTHM
OHJIC U CTaHEM IpEe]] Fera ¢ OHHUM CTPaxoOM M MOHU3HOCTH]Y KOje c€ THHAICKH TPEBUIIIM
jecrectBam. OH Me TorIe[a C TAKMM JbYIIKHM U MIPUjATEJbCKIM JIUIIEM U TOTJISIOM, Jla 3a4ac
WIIYe3HE CBa MOja HECMEIIOCT ¥ 00jaKIbUBOCT.

"Mup3a", pede Mu OH, "ja caM pa3yMeo TBOj€ MAJIOTIPOIIACTE MUCIIH O CYjeTH U HUIITa3HAYCHY
YeNoBeUeCKora Ha 3eMJbH JkuBoTa. Cienyj mu, npyxe moj!" (O6pamosuh 2008: 106-107)

Za "Videnije Mirsino" P. Popovi¢ kaze da "najienmia je, mo cB0joj nNpuiInim, oz
cBuX opujeHTanHux npuia Cobpanuja. OHa je punocodceka no npesacxonctsy " (Ilomopuh
2000: 94). Odnosno: "JlocuTujy je 0Baj KHWKEBHH POJ — MCTOYHA Mpuya — OHO
no6pomomao" (ITonosuh 2000: 92). Ovakva orijentalizirajuca tendencija spisa koji su
se pojavljivali u Engleskoj i koji se odnose na orijentalnu i pseudo-orijentalnu prozu
bili su delom originalni, a delom prevedeni sa francuskog (Pike Conant 1980: xv).
Orijentalni spisi u Engleskoj se dele na Cetiri skupine: na imaginativne, moralisticke,
filozofske, i satiri¢ne tekstove (Pike Conant 1908: xxvi). Moralisticki i filozofski
isto¢njacki spisi su uglavnom u vezi sa ¢asopisima Josepha Addisona (Pike Conant
1908: 85) i Samuela Johnsona: "[...] Addison initiated the method employed in
writing moral oriental tales. The similarities between the two oriental tales written
by Dr. Johnson for the Rambler, and Addison's original stories in the Spectator,
are obvious and afford another instance of Johnson's well-known emulation of
the earlier essayist" (Pike Conant 1908: 88). Dositeju je ovaj knjizevni rod bio
dobrodosao jer je sadrzavao tada popularne vizije u snovima. Izraze alegorije nije
teSko nadi i kod drugih juznoslovenskih prosvetitelja, kao kod Jovana Rajiéa i
Jovana Muskatirovica:

Aneropuja Kao HeHTpaiHa (Urypa CpIcKe KibMKeBHOCTH 18. Beka jecTe 01 M3y3eTHOT
3Ha4aja 3a MPOy4YaBambe HE CAMO Pa3IMUYUTUX KHIKEBHUX U KYATYPHHX, HETO U HOJMTHYKUX
U PEeNUTHjCKUX YTHIAja KOjU Cy C€ MPeIUIMTald Ha jy)KHHM TepuTopujama XaO3ypiike
MoHapx#je. [...] Ha ocHOBY monmarsa 1 ynorpede oBe Gpurype Koj Cprckux mucaia 18. Bexa, a
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MMOHEKAJT YaK ¥ HAaYMHA Ha KOjH je OHa NerHuCcaHa, Moryhe je Mperno3HaTh pa3induTe yTUIaje
MIPON3AIIe U3 PETUTNTamha HCTOYHHX U 3aMafHAX KyITypHuUX yranaja. (Ipouh 2010: 102-103)

Krugu isto¢nih prica, za koje Popovi¢ istie da su ne tako retko uzimale
oblik alegorije ili vizije (ITonouh 2000: 90), pripadaju i druge dve koje je Dositej
objavio, ali na kraju svojih Basana: "Istina i prelest" i "Put u jedan dan". I ove
su price Dositeju bile "dobrodosle": "Ty je Maxom yka3uBare Ha BPJIHMHY, HCTHHHTY
cpelly, mpaBu cMHCao XHUBOTA, W CIMYHE CTBapH. [Ipude cy u nemne, mMajy modpe omuce,
npukiagan crui, Hekan sunte Mare" (ITorosuh 2000: 92). V. Javarek isti¢e da su to
skoro doslovni prevodi Johnsonovih pri¢a i posebno su znacajni stoga $to su to
prvi Dositejevi prevodi celokupnih engleskih dela: "They are almost literal versions
of Johnson's tales, and have a special interest as Obradovié's first translations
of complete English work" (Javarek 1961: 40; up. "Napomenu" u knjizi $estoj
Sabranih dela Dositeja Obradoviéa — O6panosuh 2007: 249).

Dositej je eksplicitno naveo odakle su price uzete i Popovié je istakao da je

HPUPOJIHO MOMUCIIUTH J1a Cy OBE IIPUYe NPEBOA a HE OpUTrHHAI Hauer nucia. Koj wianaka, To
HHje MOTrao OUTH Clyuaj, KAKO CMO U BHEJIH; KOJI IIPHYa ITaK OBa HAM MHCA0 OJIMaXx I1a/ia Ha YM.
Kag je locutuje y npearosopy pekao aa he y meroBy Cobpanujy OUTH NpeBoa, OH je MPBO
MIOIVIABHUTO HA OBE MpHYe MUCIHO, cBakako. ([Tomosuh 2000: 94)

V. Javarek u tom smislu smatra da je materijal u Sobraniju uglavnom sastavljen
od slobodnih prevoda i adaptacija:

Although Dositej had announced in his preface that the material in the Sobranije would
be translated from various languages, in fact there is little that is directly translated, a
good deal that is very freely translated or adapted, much that has been assimilated from
other writers and reproduced, and a certain amount (especially in the second volume,
Mezimac) that is obviously original. (Javarek 1947: 483)

V. Javarek dalje pretpostavlja da kad je rec o tzv. "isto¢nim pricama" Dositejevim,
izvore treba traziti u francuskim i nemackim zbirkama, kao i u engleskim ¢asopisima
XVII veka:

There is a larger proportion of ‘Oriental tales' and allegories in the Sobranije and
Mezimac than in The Spectator. [...] Their sources are to be found in French and
German collections, as well as in English periodicals, since such tales were popular on the
Continent, as in England, during the 18" century (Javarek 1947: 484; up. Crepanosuh
2008: 274).

"Put u jedan dan" je isto¢njacka prica Ciji je izvornik iz "Ramblera" br. 65
(30/10/1750) i na neki nacin stilski i strukturalno sacinjava prelaz od Reljkovicevog
prevoda Pilpajevih pripovetki do Dositejeve prerade price "Gora vezestva i istine".
Sadrzi neke od elemenata vizije u snu, ali ne viziju samu po sebi, no svakako
aludira na to da junak nije bio u stanju svesti. Pocetak price je smesten u Indostan i
glavni junak, Obidah, sin Abensine je krenuo na put, kroz doline Indostana gde je
postepeno primetio goru pred sobom; vreme je toplo, rajske ptice pevaju u jutro...:

OBIDAH, the son of Abensina, left the caravansera early in the morning, and pursued

his journey through the plains of Indostan. He was fresh and vigour ous with rest ;

he was animated with hope; he was incited by desire; he walked swiftly forward over
the vallies, and saw the hills gradually rising before him. As he passed along, his ears
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were delighted with the morning song of the bird of Paradise; he was fanned by the last
flutters of the sinking breeze, and sprinkled with dew by groves of spices: he sometimes
contemplated the towering height of the oak, monarch of the hills; and sometimes caught
the gentle fragrance of the primrose, eldest daughter of the spring : all his senses were
gratified, and all care was banished from his heart.

Thus he went on till the sun approached his meridian, and the increasing heat preyed
upon his strength; he then looked round about him for some more commodious path. He
saw, on his right hand, a grove that seemed to wave its shades as a sign of invitation; he
entered it, and found the coolness and verdure irresistibly pleasant. He did not however,
forget whither he was travelling, but found a narrow way, bordered with flowers, which
appeared to have the same direction with the main road, and was pleased that, by this
happy experiment, he had found means to unite pleasure with business, and gain the
rewards of diligence without suffering its fatigues. He therefore still continued to walk
for a time, without the least remission of his ardour, except that he was sometimes
tempted to stop by the music of the birds, whom the heat had assembled in the shade,
and sometimes amused himself with plucking the flowers that covered the banks on either
side, or the fruits that hung upon the branches. At last the green path began to decline
from its first tendency, and to wind among hills and thickets, cooled with fountains,
and murmuring with waterfalls. Here Obidah paused for a time, and began to consider
whether it were longer safe to forsake the known and common track; but remembering
that the heat was now in its greatest violence, and that the plain was dusty and uneven,
he resolved to pursue the new path, which he supposed only to make a few meanders,
in compliance with the varieties of the ground, and to end at last in the common road.

U Dositejevom izdanju:

138

OO6unan, cun AbecuHoB, u3uhe paHo yjyTpy U3 TOCTHIIHHIE, W MPEAy3Me CBOj MyT MPEKO
MHIOCTaHCKMX paBHuIA. OH Ojalie Miaa M y CHard O MOKOja; HaJexk/a ra OJyIleBIbaBallie
1 KelaHuje Bo30yxaaBalle; OMCTPO MPEKo JOIMHA mpenasehu, ynaxkame Opaa rag ce mpex
MM MaJIo [IOMaJI0 BO3BHUILIABAXY, NP KOjUX npeiasehu, ymm merose yciahaBaxy ce yrpeHUM
0jarbeM NTHYHULA; THXO AMXaHHUje BeTpa npoxiahasalie ra, ¥ CUTHA poca ¢ MUPHCHUX TpaHa
okporubasamte. OH Ipyraa cMamTpallle ca YAUBJbCHH]jeM Ha Mpey3BUIISHU BPX [X]pacTa, mapa
XOJIMCKOTa; a IPYT/Ia, YIOBJbEH C PHjaTHUM MUPHCOM py)Kulle, Hajcrapuje khepu mposeha, ca
EroBa 4yBCTBa Ojaxy ycnal)eHa, U CBako IONEUSHH]je U3 CpLia HheroBa 3arHaro.

Tako OH IyTOBAlle JIOK CE CyHIIe MPUOMMKH Ha MOJHE, ¥ cBe To Beha BylinMHa HavyHe ra
pacnabspuBaTH; OH|Ha ce OH oba3pe, WINTYNH KOjy CIIOKOJHHjY MyTamy. Yriena Ha JECHO
Heke Mehe, Koje, C BOJHOBHIHUM JIBIDKEHH]EM CjCHU CBOJHX, YHIbaXy My Ce€ Kao Jia ra y Xiaj
CBOj TPHU3KBIBY; YJbE3€ Ty, U Halje HEHCKA3aHO YCIAXKICHUJC Y BbUXOBO] MPOXJIAAN U 3CICHH.
Ipemaa o He 3abopapiballie Ha KOjy OU CTpaHy MOpao IyTOBaTH, 00aye HAIIABIIH Ty CTa3y
orpannyeHy c Ipehem, Koja My ce YMmballe Ja K OBOj MCTOj CTPAaHH KyAW W BEIUKH JIPyM
Boharire, pajjoBarie ce y ceOu, Jia je upe3 Taj II9acTIbHBH]H OIIUT HAIla0 CPEJICTBO y HCTO BpeMe
[IyTOBAaTH U yBECeJbaBaTH ce,  0e3 Tpy/a MOITyIUTH HArpaKICHHje CBOje MpHibexkHOCTH. OH,
JlaKJie, 3a HEKO BPEeMe CBE jeIHAaKO cJbenoBamie xozxehm, 6e3 HajMamer ociiabjbeHuja y CBOM
yCepujy; U3BaH MITO OU IPyT/Ia 03ayCTaBUO CE 3a MOCIHYIIATH ITjeHHje ITUIIA, Koje je BpyhnHa
carepasa Omiia y Te XJaJoBe, U Apyraa ou ce nozabasro uynajyhu raukoju IBETaK KaJx ¢ OB
KaJI C OHE CTpaHe IyTame, 1 6epyhu Boha Ha rpanamu Buceha. Ha koHar, 3eneHa crasa rmoune
ce yCTpamHBaTH O]l CBOje NMpPBE YIPABHOCTH, M CaBujaTu ce m3Mel)y XonmoBa u Lrymapuiia
npoxJial)eHuX O] HCTOYHHUKA U HIymTehn TeYCHHjeM MOTOKa.

OBze OOnIaH ycTaBy ce 32 HEKO BPeMe U TIOYHE Pa3MHIIIBATH [ JIU MY je 0e30eTHO ynasbaBaTH
ce oJ] TIpaBe | ONIITE cTa3e; Ho cnomumyhu ce na cax BpyhuHa y HajBehoj cunm Gjame, u 1a
j€ paBHHIIA ITyHA Mpaxa W HejeJHaKa, HayMH HAlPEJIOBAaTH HOBOHAIIACTOM ITyTamkOM, KOja ITo
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ETOBOM MIGEHH]Y HE UMIbaIlle pa3Be Maje OKOJIUIIE, H TO, PAH Pa3IMYHOCTH MECTa, U aa he
ce JIOTOCIeTKa Ha OIMITH ApyM JokoHath. (O6panosuh 2007: 227-228)

Obidah potom, tako putujudi, lutajuéi i neprestano pitajuci sebe da li dobro
¢ini, nailazi na jednog pustinjaka koji mu objasnjava da je zivot kao putovanje u
jedan dan.

U Sobraniju je Dositej Obradovié¢ uvrstio i pricu "Gora vezestva i istine.
Jedno alegoricesko ili inoskazajemo videnije" koju je P. Popovic¢ svrstao medu
"istoCne price" Sobranija (Monosuh 2000: 89). Za tu pri¢u Popovié¢ kaze da je
"mpocra [...] aneropuja, ¢ purypama BpJuHaMa 1 opoka Koje cy ancrpakiuje (Ouajambe,
Crpacrtu, Mcruna, JloOpozneress 1 ap.); UMak Ty MMa HEIITO NPHUjaTHUX Iej3axa. MHave,
no uzeju, — npuya je Gunozodcka — Ty ce Mmokasyje Kako je TeIKo 1ohu 10 MCTUHE U
KOIIMKO je mpernpeka Ha myTy 10 mbe" (ITomosuh 2000: 92). A u vezi sa terminoloskom
odrednicom, termin koji koristi Dositej — inoznacajstaja i inoskazajema nauka u
odnosu na termin inoskazajema povest,

WIAaK [oMepa, Kako 3Ha4YCHE TaKo W (PYHKIH]jy aleropuje y CpICKOj KEMKEBHOCTH 18. Beka,
YIpaBoO THME LITO UCTHYE OHO ‘Hayka'. CripaM OBakBOT oOpasioxema y Ilpeduciosujy, anu u
CIpaM cTaBoBa U3HETHX Y IIpeducnosujy Cobpanuja pasHux HapagoyuumenHux eeuriej 6 non3y
U ygeceneHuje 1a ‘0 jeHOj UCTOj MaTEPHUjH 3aayTro YATATH HUjE 32 CBAKOTA U MaJIO je OHUX KOjU
3a/{yr0 YUTaTH MOTY; a Ha OHH Ha4MH KaKo IITO Cy AJM30H H BeMy [0I00HH THCaNH, TO je 3a
CBaKora oJi cTapa 10 MiaJia: TPY WK YeTUPH JINCTA CBAKK MOXKC Ha JIaH OYMTATH M O TOMY Bac
JTaH MHUCITUTH', HCTAaKHYTa je BAKHOCT MPHUMEPEHOCTH 00UMa Jcaupa Kako OU y TYHO] MEepH
JIOIIIA JI0 M3pakaja dudakmuuka nopyka. Y TOM CMHUCIy HE camo OacHa, Koja je Kao KaHp
Hajuemrhe y IIeJIMHU 3aCHOBAaHA Ha aJCTOPHjH, HETO U KPATKU CacTaBH (€Ceju), IIOydHEe TpHYe,
MHUCIIH ¥ [IOCJIOBHLE W JPYTH CIMYHM MPO3HHU OOJIMIM KOjH MOTY Caap)KaTH M HIIyCTpaTHBHE
aJleTOpUjCKe TpPHMEpe, a KOjHu Cy ce Taaa o0jaBJpHBAlIM Yy jEJHOj O HAjIONMyJapHHjUX
MepUOANYHUX TyOnmKanuja, EnuconoBom Cnexmamopy (Spectator), y ckiany ca OCHOBHUM
UMIICPAaTHBOM Menauja u mramie 18. Beka — 1a HHGOpMHULIIE, KOPHCTH U MOly4aBa, yTHLAIU CY
U Ha IpaBall npuiarohaBama ajgeropuje y Haoj jguteparypu npocsehenocru. IlojenquHaunn
MpUMEpH OBaKBe ymoTpebe aneropuje Mory ce Hahum y KaJeHIapuMa ca Kpaja 18. Beka u
Craserocpnckom mazasuny, ajld 1y IPUMEPUMa [IPEBOHE JIMTEPAType KaKBe HaJa3UMO, Ha
npumep, y PajuheBom [{semrnuxy u Coopanujuma nvim Jlocurejesum Cobparnujuma n Mesumyy.
(I'p6uh 2010: 109-110)

Izvor price "Gora vezestva i istine" jeste prica "The Hill of Science. A Vision"
engleske spisateljice Anne Laetitie Barbauld (1743-1825) koju je objavila 1773.
godine u zbirci: MISCELLANEOUS PIECES, | IN PROSE, | By J. and A. L. AIKIN. |
SI NON UNIUS, QASO MISERERE DUORUM. | PROPERT. | LONDON: | PRINTED FOR J. JOHNSON,
IN ST. PAUL'S CHURCH-YARD. | MDCCLXXIII (v. Jlazapesuh [ Bakomo 2012). Dositej
nije doslovno preveo engleski izvornik. P. Popovi¢ je negativno ocenio Dositejeve
prevode-prerade isticuéi da se Dositej

MOHAaIIao 0e3 MKaKBa yCTpy4aBamba y CBOM MPEBOIMIAYKOM Hociy. Fbera ce HHje THIAIO mTa
0ar Ta4HO Kaxke, PeIrMo, AIMCOH, HETO je Teao caMmo Jia 14 Uiejy BeroBy y mpeBomy. |...]
C nmpyre ctpane, Jlocutnje je 1006po YMHHO IITO je Tako YHHHO. [...] [Cobpanuje] nuje Tonmko
MIPEBOJ{ KOJIMKO CE€ Ha MPBH IIOIVIEN JAJIO TPETHocTaBbaTd. OHO IMTO je TOOOKIH MPEeBOT
TI0Ka3aJIo ce YeCTO Kao OpUTHHAIHA 00pana. Y moriexy opurHHaiHocT, nakie, Coopanuje ce
ke Ha Bum cterieH. ([Tommosuh 2000: 115)
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Anna Laetitia Barbauld je ona ista koju V. Javarek spominje kao autorku

izvornika Dositejeve pri¢e "O nesoglasiju nasi(h) zelanija"; A. L. Barbould je tu
pricu objavila u istoj zbirci u kojoj se nalazi i "The Hill of Science":

Ob6panosuheBo 1V mormasise O Hecoenacujy nawu' scenanuja, jecte Ipyro O ABa TEKCTa
Koja je mpeBeo u3 30mpke Pasnoepcuu nposuu mexcmosu (Miscellaneous Pieces in Prose)
on LI. m A. JI. Ejkun, Kmikune npBu myT oOjaBibeHe 1773, mpemramnaBane y Enrieckoj
BHUIIE ITyTa, a o0jaBJbeHEe Ha eHrIeckoM M y Hemauxoj (Hajce-Huca 1775). [...] Aytopu cy
Llon Ejkun (John Aikin) (1747-1822) u meroBa cectpa AHa Jletnma bap6ong (Anna Letitia
Aikin (Barbauld), (1743-1825), 3a xojy ce 3Ha ja je Hanucana owien /lpomus HedocieOHocmu
y Hawum oyexusaruma (Against Inconsistency in our Expectations). (JaBapek 1978: 474-475)

Segment koji se odnosi na san i pocetak vizije u snu je slededi:

IN that season of the year when the serenity of the sky, the various fruits which cover
the ground, the discoloured foliage of the trees, and all the sweet, but fading graces of
inspiring autumn, open the mind to benevolence, and dispose it for contemplation; I
was wandering in a beautiful and romantic country, till curiosity began to give way to
weariness; and I sat me down on the fragment of a rock overgrown with moss, where
the rustling of the falling leaves, the dashing of waters, and the hum of the distant city,
soothed my mind into the most perfect tranquility, and sleep insensibly stole upon me,
as [ was indulging the agreeable reveries which the objects around me naturally inspired.

I tMmMEDIATELY found myself in a vast extended plain, in the middle of which arose a
mountain higher than I had before any conception of. It was covered with a multitude
of people, chiefly youth; many of whom pressed forwards with the liveliest expression
of ardor in their countenance, though the way was in many places steep and difficult. I
observed, that those who had but just begun to climb the hill, thought themselves not
far from the top; but as they proceeded, new hills were continually rising to their view,
and the summit of the highest they could before discern, seemed but the foot of another,
till the mountain at length appeared to lose itself in the clouds. As I was gazing on these
things with astonishment, my good genius suddenly appeared. The mountain before
thee, said he, is the HILL OF SCIENCE. On the top is the temple of Truth, whose head is
above the clouds, and a veil of pure light covers her face. Observe the progress of her
votaries; be silent, and attentive.

Dositej je gore navedeni segment, kao uostalom celu pricu, preradio i prilagodio

za srpske Citaoce:
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V jenaH jecery HO BEAPH JaH MONOAHE (Kake HAM HEKM JbyOUTEesb Mycd) moheM ja, mo Mojem
o0u4ajy, Ipu HOJHOX]Y jeJHE BHCOKE rope, OKOJIO HEKe IUIOJOHOCHE JIOJIMHE Npo[X]onaru
ce 3a YIOKOJUTH yM MOj Of IPETIIONyJAHEBHEera YHTamba U, Yy UCTO BpeMe, 1103a0aBUTH Ta C
TUXUM pa3MHUIUbAaHUjEM OHH[X] TTOJIE3HU[X]| BEIITH KOje caM JINTao U Hayyro. HohHom cianom
NpHyBeHyTO Juinhe IIOJOHOCHHU[X]| ApBeca HEKO Clajalle, a HEeKO Kao Ja jOLITe OJf OHOT
IUIOJA KOjU j€ MOJ HH[X]OBUM IOKPOBOM LIBETA0, HAPaCTHO M Ca3peo, pacTaTH Ce M camora
OCTAaBUTH jKaJballle, OCCH-ABAIIC I'a M IIOKpUBAILE. YBecesbaBajyhn o4Mm Moje € KpacoToM
CTBOpEH-A, BO3BOhaX yM MOj K BceOlaroM TBOPIY M C YMHJbEHHUM OJIaroapHOCTHjy CpLEM
IPOCIIAaBJbaX HErOBO O CBEM CTBOPEHY MUIIIOCTUBO IPOMHUIIIbEHH]je. Moje ce cple oTBapalie
K JKeJbM OJaroTBOpeHHja M ¢ BO3AMXaHHjeM Ipu3uBax nomoh cBemoryhera, a Me Criogoou
KaJ{ ToJ1 Jby/[H]|Ma Ha 103y OMTH. Y TAKOBUM Pa3MHIILJbaHU]aM IOYIaJbUM Ce JOCTa Off MeCTa
U oceruBLIM cebe moyrpyhena 3axenu Mu ce orrnounHyTd. [Ipu HaycTHjy nemrepe Heke,
MIOKPAjo KOje CTAKJIOBUIHH | OTOK Tevarle 1 u3Mel)' kaMmema 1 10 KaMemwy ynTehn K moKojy
HpH3MBalle, CeHEM Ha TPaBy U CyBo Jiiihe; OBe Me THXHU CaH IOTKpaJe, y KojeMy MOKaKe MU
ce MEeCTy M yMa Mojera TaJallibeM PaclioNoKeHN]jy CACBUM MPUINYHO BUACHH]E.
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Haljem ce Ha jemHOM mIMpOKOM TIOJBY, Hacpel Kojera jeJiHa MPEBHCOKA CTajalle ropa, Tako
BHCOKa J]a BEPXOM CBOjUM H came HeOecHe HaTy3BHIIaBaiie oonake. OBa cBa OKpHBeHa Oujarie
BEIIMKAM MHOKECTBOM HAaBJIACTUTO MIIAJI0Ta BO3PACTa JbY/H, Ol KOjHX MHOTH C HEHCKa3aHOM
[x]uTmoM, npeko pa3BasbeHH[X| KaMewa M CTPMEHUTHU[X] BUCUHA, C HENPECTAaHUM Halpe[
CTYTAEM TIPE CBH]Y APYTU[X] YCIY3UTH U TIOTIETH CE YCEPACTBOBAxXY. YIIa3uM Jpyre KOju Mpu
MOYETKY nemama "Jomt' oBo 6pao! M oo jomt'!" BenernacHo Bukaxy 371ajyhu ce ga he cakora
Opna, xoje mpez coboM Bubaxy, U came rope BepX U Becer KoHall kHu[x]oBor myta outn.Ho y
CBOj€j JTaCKaTEIHO] HAJIC)K/IN CBAKH Yac Ha[x|ohaxy cebe JbyTo IpeBapeHe, 3aliTo Kako Ou ce
Ha nipeiaxehy mIaBUILy MOTMENH, BUA'TH O Ja je 0Ba caMo JPYToj MOJHOXK]Ee, & OHA JIpyra OIeT
npyroj u Tako aajke. CMarpajyhu ja Ha OBe CTBapH ca YIUBJHCHHU]EM, jABU MU CE aHTEJ, ymMa
POCBETHTESb U pede Mu: "Topy ITO BUAMII Ipe] TOOOM, TO je ropa 3Hamba WINTH MYIPOCTH;
Ha Bepxy me ject[e] mpecton MctuHe, anu je Taj Bepx Jaleko MpeBuIle 00aKa, TIu T'a YHCTH
U HeyraiajeMi 00XecTBa CBET BEKOBEYHO OCHjaBa; | cMaTpaj caMoO Ha HalpeloBamke MCTHHE
xKenaresba, Myud U BHIMA]". (O0pamosuh 2008: 13)

Anna Laetitia Barbauld je bila poznanica Elizabeth Carter, one iste spisateljice
¢iju je pri¢u "Religion and Superstition" Dositej preveo-preradio u glavi devetnaestoj
Sobranija pod naslovom "Blagocestije i Sujeverje u jednom videniju". O tome pise
P. Popovié:

"Bnarouectuje u cyjeBepje" (w1 XIX) — 6osse pehu "Borodectuje u cyjeBepje”, mOIITO

ce peu "OmarouecTHje" y TEKCTy MpUdYe 3aMemyje pedjy "Oorodectuje" a U 3Ha4YU TO MCTO —

oarosapa enrieckom opurnnaiy "Religion and superstition", koju je mramnan y [loncoHoBy
yaconucy "The Rambler", Op. 33 [sic!], ox 18. [sic!] aBrycra 1750. [...] [Ipunosetky "Religion
and superstition" Hanucana je JemucaBera Kaprep (Elisabeth Carter) mnaue cinabo mo3Hara

kmkeBHuna. (ITorosuh 2000: 98-99)

V. Javarek isti¢e da se prica Elizabeth Carter pojavila u br. 84 [sic!] ¢asopisa
"The Rambler" i da ju je Dositej prili¢no izmenio i prilagodio svojim idejama:
"[...] so much altered that the source is proved only by the fact that a few passages
are translated lite rally. Dositej has again adapted the allegory to express his own
ideas" (Javarek, 1947: 484). Prica "Religion and Superstition. A Vision" pojavila
se, medutim, prvi put u ¢asopisu "The Rambler" br. 44, 13/08/1750 (mada nije
iskljuceno da je mogla izadi i ranije), i takode ima formu vizije, prilagodene po
pri¢i Addisonovog prevoda "Choice of Hercules" ("The Tatler" br. 97,22/11/1709)
Prodika sa Keosa, ali i Spenserove poeme The Faerie Queene (1590, 1596).

Uvodenje u viziju u snu kod Elizabeth Carter, do trenutka kad dolazi mudra
figura vodica, jeste sledece:

Methought I was in the midst of a very entertaining set of company, and extremely
delighted in attending to a lively conversation, when on a sudden I perceived one of the
most shocking figures imagination can frame, advancing towards me. She was drest in
black, her skin was contracted into a thousand wrinkles, her eyes deep sunk in her head,
and her complexion pale and livid as the countenance of death. Her looks were filled with
terror and unrelenting severity, and her hands armed with whips and scorpions. As soon
as she came near, with a horrid frown, and a voice that chilled my very blood, she bid me
follow her. I obeyed, and she led me through rugged paths, beset with briars and thorns,
into a deep solitary valley. Wherever she passed the fading verdure withered beneath
her steps; her pestilential breath infected the air with malignant vapours, obscured
the lustre of the sun, and involved the fair face of heaven in universal gloom. Dismal
howlings resounded through the forest, from every baleful tree the night-raven uttered
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his dreadful note, and the prospect was filled with desolation and horror. In the midst of
this tremendous scene my execrable guide addressed me in the following manner:

"Retire with me, O rash unthinking mortal, from the vain allurements of a deceitful
world, and learn that pleasure was not designed the portion of human life. Man was
born to mourn and to be wretched; this is the condition of all below the stars, and
whoever endeavours to oppose it acts in contradiction to the will of heaven. Fly then
from the fatal enchantments of youth and social delight, and here consecrate thy solitary
hours to lamentation and woe. Misery is the duty of all sublunary beings, and every
enjoyment is an offence to the Deity, who is to be worshipped only by the mortification
of every sense of pleasure, and the everlasting exercise of sighs and tears."

U Dositejevoj preradi price Elizabeth Carter, struktura je obogaéena i prosirena,

i sadrzi povedi uvod koji stoji kao neka vrsta prologa u viziju u snu:
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Ja cam yecTo pasMmILBaBAaO y ceOM Kako ce TO ClydaBa Ja Pa3jIMYHU HApOAM Ha 3E€MJBbH,
10/I UMEHOM TIPHMJbEHOTa U y3aKOHeHOra Oorouectuja, Bceraa cy ce Haganu aa hemy 6osbu,
pasyMHHjU, OOrosbyOMBHjH, TPaBEIHHjU W YEIOBEKOJbYOUBHjU OHTH, a, Y HCTO BpeMme,
cmarpajyhu nak Ha mH[x]oBa Jiena, Koja 00Jbe CBaKy CTBAp 3aCBEN0YaBajy HEro cama 3Bedama
pedd M My/ApOBama, BUJICTH CE MOXE Jia CE JbYIH HUCY TOJIUKO, KOJMKO OM HaJUIexKayo H
moryhe 6uo, ox Tora nos3oBaiu. FI60 U OHU UCTH KOjU Cy jelHe Bepe H MyApoBaHHja (IITo ce
GoronounTaHuja Kaca), HUCY HU JJOCTa CIOKHH, HU JbyOe3HH, HU IpaBeHu Mel)y coOoMm.

Ho, Heka cy oBOMe NpHYMHA PA3IMYHH YCIOBEUYCCKH MHTEPECH, MPUCTPACTHja U 37100a ann
HApOJM KOJH jelaH Of Ipyrora Jalieko CTOje W MpeOuBajy, U HUTH CE KaJ| BUJIC HH CacTajy,
na ce Mehy coboM Mp3e U Jla ce TPOKIUY U, IITO j¢ HajuylHHje, U3 PEBHOCTU CBaK' CBOTA
GOrornoYMTaHMja U 10 U3BETOM K MPeOIaroMy M BCEOIIITEMY TBOPILY JbyOOBH — O|BO HHCAM
MOI'ao, HUTH MOTY, pa3yMeTH HH IIOCTUTHYTH U YMHH MU C€ CBAKOM HCTHHE MPABUITY TIPOTUBHO
J1a 61 oBa Mp30CT U 371002 U3 GorodecTyja WK OrarodecTrja Mpousuhu Moria.

O 0BOj MaTepuju y jeHO THXO TPOJETEHE Beue MYOOKO 3aMHUILBEH W cokalyjyhu o pona
YeJIOBEUECKOTa COCTOjaHM]y, JIETHEM y TIOCTEJbY M Yy Ty HCTy Hoh ciemyjyhe mokaxke Mu ce
BUJICHH]C.

Habhem ce Ha jeqHOM IIMPOKOM, I'yCTOM MArjioM MMOKPHBEHOM MOJbY, HA KOjeMY MHOXKECTBO
Hapo/a o]l pa3InyHK[X | HalMja U je3uka cabpaHo M Ha MHOT'€ YOIlope pasJiesoBHo Ojaie. Mehy
BUMa YIa3uM HEKAaKBO CTBOPCH-C, BUIIE YYJOBHIUTY HEKOM HEro 4YelOBEYECKOM HOJO00HO
Buay. OBO y LIpHOM ojiejaHujy 0Oy4eHO xobaine, cBa My KOXa CKYIUbCHAa M OCyIlIeHa Ojale
O]l TIPECTPEIIOCTH, HOLIAIIE y JIECHO] PyLH 000jyly OIITPU Mad, a y JIeBOj HEKakBy yxeheHy
U LPBEHOMOJIPHM JKECTOKHM pacliajbeHy IIaMeHoM Marepujy. Ha demy My ce ¢ kpBaBuM
cioBruMa Harcano Bubarre "Borouecruje”, a Ha npcuma "PeBroct". CBa My mmpoka [X]ajbiHa
HalapaHa 0jaiie ca CKOPIHOBUIHMMA M TajHUMa HEKaKOBUM (Urypama, oJ1 KOjUx ja He Morax
BHIIIE HErO OBE Pa3MPCHUTH PEUH: [IEpeMOHHje, 00MYajH U MpelaHuja.

OBo 4y/OBHINTE HE XOhaire kao mTo ce [x]oau, Hero mopiehapaiie Kpo3 CBE OHE YOIOPOBE
JbYIM, CBMa Mad CBOj [IOKa3WBallle, CBE C IUIAMCHOM CBOjHM Ha PEBHOCT, Ha MEP30CT M Ha
MEK/TyCOOHOj€ TOImEHH]e paciasbaBalle.

Hmabhame ca coboM Tpu Ipyra, HEKakoBa CTBOpEHa Koja cByda ¢ HBHM | mposehaBaxy u
HazuBaxy ce: [mynoct, Murepec u [ToanTnka. OBa Tpu Buja, y OJCYCTBHjy OHOTa Yy/OBHINTA,
HAMECHHYECTBO HETOBO NPHMAaxXy M OHOra MMeHeM ympasibaxy. OHo, nponeraBajyhu cByna,
ynasu U MEHe Herzie HacaMo cTojeha u pede Mu ca cTpa[X]OBUTHUM ITIaCOM:

"O, tu, OenHu, HecMuciieHu 3emHoponHu! Kako ce T yeyhyjemr Ty Hacamo crajaru? Yiesu
CKOPO Y je/iaH 071 OHM[X] JbY/H YOIIOp, KOjH Ce IO/ MOjOM Ha[X]0/ie BIACTH]y U YIIPABIbEHHjEM,
ako [x]ohemr a MOjUM OpYKjeM TOpa)XeH M BEYHOM TIPOKICTCTBY M MYYCHH]Y HpEIaH HE
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Oynemt!" Ynasu y koju [x]oher, To je MEHH CBEjEIHO, CaMO Jia CH 1oJ MojuM ckuntpoMm! Bexu
O] TIPEJIECTH OBOTA JIyKaBOTa CBETA M 3HAj J1a YOBEK HE MOXKe, HHaYe, Y BEYHO J10hH O1a)KeHCTBO
pa3Be upe3 CIENOoTy yMa U upey HelmpecTaHy Ha OBOM CBETY TYry M HeBoJby. To je Moja BoJba
u 3akoH! Hayka, jby00B K MyAPOCTH, jKeJbd W MCTPAKHBAKkE HCTHHE, TO HHjE 3a YOBEKa Ha
OBOME CBETY M, KO TO YKeJIM M TPaKH, Tora Ny ja OBUM MOJjHUM OpYKjeM, MaueM H OTHEM,
UCTPeONTH, KaKoO caM M Joca] UCTpebJbaBao M NMPOKISTCTBY IpeaaBao U TakoBe youjajyhm m
uctpedipaBajyhu, ja heptBy npunocum 6ory!" (O6pamosuh 2008: 104-105)

Elizabeth Carter (1717-1806) je bila veoma poznata pesnikinja i prevodilac svog
vremena; prijateljovala je sa Jamesom Beattiem, Edmundom Burkom, Davidom
Garrickom, Lady Mary Montagu, Hannom More, Ser Joshuom Reynoldsom,
Horaceom Walpoleom. Ono §$to je ovom prilikom zanimljivo jeste veliko
prijateljstvo koje je postojalo izmedu Elizabeth Carter i Samuela Johnsona. Johnson
je u Elizabeth Carter prepoznao talenat pesnikinje, prevodioca i esejiste i u njoj je
video svoj zenski pandan: "no other eighteenth-century writer quite matches Dr.
Johnson's literary range and intensity of moral vision" (Fairer, Gerrard 2004: 280).
Razumljiv je dakle uticaj koji je Samuel Johnson mogao imati na Elizabeth Carter.

Pod uticajem Samuela Johnsona je bila svakako i Anna Laetitia Barabauld, pre
svega kad je re¢ o pri¢i "The Hill of Science. A Vision" koju je Dositej preveo-
preradio kao "Goru vezestva i istine". Ova je prica viSe puta preStampavana u
Elegant Extracts: or, useful and entertaining Pieces of Poetry, Selected for the
Improvement of Young Persons: being similar in Design to Elegant Extracts in Prose
esejiste Vicesimusa Knoxa (1752-1821), o kome je takode pisala V. Javarek i navela
iz kojih je Knoxovih spisa Dositej preuzimao za svoja dela (Javarek 1956: 432-
434; JaBapek 1978: 472-474). Odmah po izlasku izdanja u kojem je sadrzana prica
"The Hill of Science. A Vision", brojni pozitivni prikazi u engleskim ¢asopisima su
hvalili knjizevno umeée Anne Laetitie Barbauld (LM 1773: 559; MR 1773: 663) i
isticala se Cinjenica da je ova prica u stilu Samuela Johnsona, kako stoji u ¢asopisu
"Westminster Magazine":

The Public are not unacquainted with the elegant pens of these Literati. This volume
consists of ten essays, specimens of which our Readers will find in our present, as well
as our last number. While we willingly pay our tribute of applause to the chastity and
correctness of these pieces, we cannot help confessing that the imitation of the style of
other Writers is rather a blemish than a beauty in them. The utility of it does not appear;
and the self-gratification arising from our being able to write like other people, is so
temporary and fruitless, that it ought to be despised. The style of one essay is written
in imitation of Dr. Johnson: but all styles have their faults; and we should act more
prudently, at least, in correcting the blemishes of our own, than in copying those of
another style. (WM 1773: 663)

I sam Samuel Johnson je u tom smislu pohvalio Annu Laetitiu Barbauld i
odgovorio na komentare da ga mlada spisateljica oponasa isticuéi da ona to uspesno
radi jer je uspela da oponasa upravo emocije i stil, kao prenosi Johnsonov biograf
James Boswell:

I mentioned to him that Dr. Hugh Blair, in his lectures on rhetoric and belles-lettres,
which I heard him deliver at Edinburgh, had animadverted on the Johnsonian style as
too pompous; and attempted to imitate it, by giving a sentence of Addison in Spectator,
No. 411, in the manner of Johnson. When treating of the utility of the pleasures of
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imagination in preserving us from vice, it is observed of those "who know not how
to be idle and innocent,' that ‘their very first step out of business is into vice or folly;"
which Dr. Blair supposed would have been expressed in The Rambler thus: "their very
first step out of the regions of vacuity of business is into the perturbation of vice, or the
vacuity of folly." JoHNsON. "Sir, these are not the words I should have used. No, sir; the
imitators of my style have not hit it. Miss Aikin has done it the best; for she has imitated
the sentiment as well as the diction". (Boswell 1826: 155-156)

Pri¢a "The Hill of Science. A Vision", pak, ima svoj uzor u jednoj drugoj viziji,

tj. u prici "The Vision of Theodore. The Hermit of Teneriffe, Found in His Cell"
koju je Samuel Johnson objavio 1748. godine (0 izdanjima price v. McCarthy
2008: 113). To je alegorija o vaspitanju koja govori o pustinjaku sa Tenerifa koji se
jednog dana odlu¢i da napusti mesto na kome je boravio Cetrdeset osam godina u
izgnanstvu; pocinje da se penje, umori se, zaspi, zatim ga probudi jedan lik koji ga
vodi na "vizijsko putovanje" do "planine bivstva" ("the Mountain of Existence"):

T44

Son of Perseverance, whoever thou art, whose curiosity has led thee hither, read and be
wise. He that now calls upon thee is Theodore, the Hermit of Teneriffe, who in the fifty-
seventh year of his retreat left this instruction to mankind, lest his solitary hours should
be spent in vain.

I was once what thou art now, a groveller on the earth, and a gazer at the Sky; I trafficked
and heaped wealth together, I loved and was favoured, I wore the robe of honour and
heard the musick of adulation: I was ambitious, and rose to greatness: I was unhappy, and
retired. I sought for some time what I at length found here, a place where all real wants
might be easily supplied, and where I might not be under the necessity of purchasing the
assistance of men by the toleration of their follies. Here I saw fruits and herbs and water,
and here determined to wait the hand of death, which T hope, when at last it comes, will
fall lightly upon me.

Forty-eight years had I now passed in forgetfulness of all mortal cares, and without any
inclination to wander farther than the necessity of procuring sustenance required; but
as I stood one day beholding the rock that overhangs my cell, I found in myself a desire
to climb it; and when I was on its top, was in the same manner determined to scale the
next, till by degrees I conceived a wish to view the summit of the mountain, at the foot
of which I had so long resided. This motion of my thoughts I endeavoured to suppress,
not because it appeared criminal, but because it was new; and all change not evidently
for the better, alarms a mind taught by experience to distrust itself. I was often afraid
that my heart was deceiving me, that my impatience of confinement arose from some
earthly passion, and that my ardour to survey the works of nature was only a hidden
longing to mingle once again in the scenes of life. I therefore endeavoured to settle my
thoughts into their former state, but found their distraction every day greater. I was
always reproaching myself with the want of happiness within my reach, and at last began
to question whether it was not laziness rather than caution that restrained me from
climbing to the summit of Teneriffe.

I rose therefore before the day, and began my journey up the steep of the mountain; but I
had not advanced far, old as I was and burdened with provisions, when the day began to
shine upon me; the declivities grew more precipitous, and the sand slided from beneath
my feet; at last, fainting with labour, T arrived at a small plain almost enclosed by rocks,
and open only to the east. I sat down to rest awhile, in full persuasion, that when I had
recovered my strength I should proceed on my design; but when once I had tasted ease,
I found many reasons against disturbing it. The branches spread a shade over my head,
and the gales of spring wafted odours to my bosom.
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As T sat thus, forming alternately excuses for delay, and resolutions to go forward, an
irresistible heaviness suddenly surprised me; I laid my head upon the bank, and resigned
myself to sleep: when methought I heard the sound as of the flight of eagles, and a
being of more than human dignity stood before me. While I was deliberating how to
address him, he took me by the hand with an air of kindness, and asked me solemnly,
but without severity, "Theodore, whither art thou going?" "I am climbing," answered I,
"to the top of the mountain, to enjoy a more extensive prospect of the works of nature."
" Attend first," said he, "to the prospect which this place affords, and what thou dost not
understand I will explain. I am one of the benevolent beings who watch over the children
of the dust, to preserve them from those evils which will not ultimately terminate in
good, and which they do not, by their own faults, bring upon themselves. Look round
therefore without fear: observe, contemplate, and be instructed."

Encouraged by this assurance, I looked and beheld a mountain higher than Teneriffe,
to the summit of which the human eye could never reach: when I had tired myself with
gazing upon its height, I turned my eyes towards its foot, which I could easily discover,
but was amazed to find it without foundation, and placed inconceivably in emptiness and
darkness. Thus I stood terrified and confused; above were tracks inscrutable, and below
was total vacuity. But my protector, with a voice of admonition, cried out, "Theodore, be
not affrighted, but raise thy eyes again; the Mountain of Existence is before thee, survey
it and be wise."

Na ovaj je nacin Dositej posredno, preko Annae Letitiae Barbauld, preneo u
juznoslovensku kulturu smisao i stil vizije u snu Samuela Johnsona koji je ovom
(pod)zanru prisao sa didakticko-moralnim namerama: "[...] Johnson's didactic
allegory has a moral urgency and sincerity that lift it above the immediacy of its
composition and make it a natural part of the entirety pf Johnson's expression of
the priciples characteristic of the interest and values that guided him throughout his
career" (Spector 1997: 61). Mora se imati u vidu i ¢injenica da je sam Johnson isticao
da je "The Vision of Theodore" njegovo najbolje delo (Lipking 1976: 517-537,;
Neal Parke 1991: 20). Ova prica Samuela Johnsona je znacajna i stoga $to je prvi
put objavljena u The Preceptoru — to je bila neka vrsta udzbenika za obrazovanje
mladih, koji je izasao u Londonu 07/04/1748: The Preceptor: Containing A General
Course of Education. Wherein The First Principles of Polite Learning Are Laid
down in a Way Most Suitable for Trying the Genius and Advancing the Instruction
of Youth. Priredivac i izdavac je bio tada veoma ¢uveni Robert Dodsley (Solomon
1996), onaj isti koji je izdao delo ¢ije se autorstvo pripisivalo Lordu Chesterfieldu
i koje je u stvari kao mistifikacija bilo izvor "indijskim mudroznancima" Cetvorice
juznoslovenskih prosvetitelja: Indijskom mudroljupcu (Venecija, 1809) Pavla
Solariéa, Indianskom mudroznancu (Budim, 1825) Martina Pustaica / Marina
Jai¢a, Rukovodstvu celoveceskog Zivota Spiridona Aleksijeviéa (Budim, 1830), i
Indianzkom mudroznanezcu Josipa Marica (Zagreb, 1833) (Lazarevi¢ Di Giacomo
2011: 53-81). Kao i u slucaju Reljkovicevog Pilpaja, tako i ovde naslov dela ne
upucuje direktno na izvornik, $to pak nije dokaz o izvorniku, veé je posledica
evropske kontaminacije tokom prevodenja i migracije. Moralnom tonu Dodsleyjevog
udzbenika doprinela je, izmedu ostalog i vizija Samuela Johnsona, "The Vision of
Theodore", alegorija 0 opasnostima i vrlinama navika (Neal Parke 1991: 9), koja je
ostavljena za kraj. Ovaj Dodsleyjev udzbenik je imao veliki uspeh i bio je redovno
decenijama prestampavan.
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Johnsonova prica, pak, ima svoj uzor u navodnoj prici grékog filozofa Kebesa iz
Tebe, "The Picture of Human Life. Translated from the Greek of Cebes, a Disciple
of Socrates" koju je preveo i anonimno objavio istori¢ar i anegdotista Joseph
Spence (1699-1768) u cCasopisu koji je takode objavljivao Robert Dodsley: "The
Museum: or the Literary and Historical Register" 20/06/1747 (3: 33-46); ova je
pri¢a ponovo anonimno objavljena u The Preceptoru 1748. godine, odmah posle
Johnsonove vizije pustinjaka; sa izvesnim izmenama se pojavila i medu delima
Samuela Johnsona, The Works of Samuel Jobhnson (Johnson 1818: 14-30).

Samuel Johnson je u svom rec¢niku iz 1755. godine, jednom od najcuvenijih u
istoriji leksikografije, zabeleZio sledeée pod terminom vision: "A dream. Something
shewn in a dream. A dream happens to a sleeping, a vision may happen to a
waking man. Locke" (Johnson 1828: 537). Johnson je svoje eseje-vizije u snu
smatrao ozbiljnim spisima (Chevalier 1997: 435), te su Casopisi "The Rambler",
"The Idler", "The Adventurer", "The Spectator", i "The Tatler" obilovali esejima
koji su Cesto sadrzavali kombinacije knjizevne kritike i teorije, isto¢njackih prica,
epistolarne kratke proze, alegorija i vizija u snu. Vizije u snu su na neki nacin
sankcionisali knjizevni autoriteti kao $to su bili Joseph Addison, Richard Steele,
i Samuel Johnson. Vizija u snu je imala veliku prednost za pisce XVIII veka zato
§to je primenjivala ikonografske personifikacije i istovremeno zadrzavala ontoloski
domen. U ovakvom naturalizovanom i psihologizovanom okviru pisci su se
koristili alegorijskim personifikacijama ne narusavajuéi tu "ontolosku pristojnost",
s obzirom da autor kontroliSe alegoriju na nacdin da ne samo pokazuje retoricku
virtuoznost, ve¢ implicitno potvrduje narativni mimezis kao prirodni, a ne vestacki
izgraden:

The great advantage of the allegorical dream-vision for eighteenth-century writers is
that it deploys iconographic personifications while maintaining ontological propriety. In
the examples of the genre that appear in contemporary periodical, a framing prologue
narrates events that precede the protagonist's falling asleep and dreaming. The dream
develops as a response to and often a resolution of the framing events, employing
personifications that may or may not interact directly with the dreamer. The frame
usually reappears at the conclusion to recount the dreamer's waking response to the
vision. In these narratives, the elements of difficultas and obscurity associated with
older forms of allegory are vestigial or entirely eliminated; the interpretation of the
allegorical vision is often provided within the dream itself by a guide. Thus, within this
naturalized, psychologized frame, the writer can make use of allegorical personifications
without incurring the blame eighteenth-century critics heaped on Milton for his breach
of "ontological decorum" in Paradise Lost, where the personifications of Sin and Death
are given the same status as Adam and Eve, God and Satan. Through this structural
quarantining, the ontologically destabilizing effect of allegory within the mimetic text
is circumscribed. An author who controls allegory in this way not only demonstrates
rhetorical virtuosity but also implicitly affirms the sleight-of-hand that presents narrative
mimesis as ‘natural’ rather than constructed. (Heckendorn Cook 1996: 78)

O pri¢i "The Vision of Mirsa" je zabelezio i Samuel Taylor Coleridge,
nadovezujuéi se na Swedenborga: " Vision of Mirza. Addison's allegory of human
life, in The Spectator No 159, in 5380 mentioned with the Tablet of Cebes and
also Swedenborg's De Coelo et Inferno" (Coburn, Christensen 1989: 132). Ova
beleska nije slucajna i pokazuje Coleridgeovo zanimanje za vizije u snu, $to svakako
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treba imati na umu s obzirom da je prica Anne Laetitie Barbauld "The Hill of
Science. A Vision" bila izvor i za spis "An Allegoric Vision: Superstition, Religion,
Atheism" koji je Coleridge sastavio 1795. godine i sa izvesnim izmenama objavio
u "The Courieru", 31/08/1811 (v. Coleridge 1978: 262). Anna Laetitia Barbauld
i Coleridge su se sastali prvi put u leto 1797. godine, i tada je A. L. Barbauld
napisala pesmu u jampskom pentametru, "To Mr Clolerid]e" koju nije objavljivala
sve do 07/04/1799, kad je izasla u Casopisu "Monthly Magazine" (231-232). U
ovoj pesmi pesnikinja zamislja Coleridgea kako se kao hodocasnik penje uz "goru
vezestva" — "hill of science" (onu istu koja se pominje u pri¢i "The Hill of Science.
A Vision"), ali mora se paziti "zapletenih lavirinata" ("tangles mazes") i "¢udnih
Carolija" ("strange enchantments") i savetuje ga da ne napusta racionalizam nauke
za misticizam i apstraktnu filozofiju:

Midway the hill of science, after steep

And rugged paths that tire the unpracticed feet,

A grove extends; in tangled mazes wrought,

And filled with strange enchantment: — dubious shapes
Flit through dim glades, and lure the eager foot

Of youthful ardour to eternal chase.

Dreams hang on every leaf: unearthly forms

Glide through the gloom; and mystic visions swim
Before the cheated sense. [...]

Ova je pak pesma uticala na Samuela Taylora Coleridga da unese izvesne izmene
u svoju alegorijsku viziju:

A feeling of sadness, a peculiar melaneholy, is wont to take possession of me alike in
Spring and in Autumn. But in Spring it is the melancholy of Hope: in Autumn it is the
melancholy of Resignation. As I was journeying on foot through the Appennine, I fell in
with a pilgrim in whom the Spring and the Autumn and the Melancholy of both seemed
to have combined. In his discourse there were the freshness and the colours of April:

Qual ramicel a ramo,
Tal da pensier pensiero
In lui germogliava.

But as I gazed on his whole form and figure, I bethought me of the not unlovely decays,
both of age and of the late season, in the stately elm, after the clusters have been plucked
from its entwining vines, and the vines are as bands of dried withies around its trunk
and branches. Even so there was a memory on his smooth and ample forehead, which
blended with the dedication of his steady eyes, that still looked — I know not whether
upward, or far onward, or rather to the line of meeting where the sky rests upon the
distance. But how may I express that dimness of abstraction which lay on the lustre of
the pilgrim's eyes like the flitting tarnish from the breath of a sigh on a silver mirror! and
which accorded with their slow and reluctant movement, whenever he turned them to
any object on the right hand or on the left? It seemed, methought, as if there lay upon
the brightness a shadowy presence of disappointments now unfelt, but never forgotten.
It was at once the melancholy of hope and of resignation.

We had not long been fellow-travellers, ere a sudden tempest of wind and rain forced us
to seek protection in the vaulted door-way of a lone chapelry; and we sate face to face
each on the stone bench alongside the low, weather-stained wall, and as close as possible
to the massy door.
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After a pause of silence: even thus, said he, like two strangers that have fled to the same
shelter from the same storm, not seldom do Despair and Hope meet for the first time in
the porch of Death! All extremes meet, I answered; but yours was a strange and visionary
thought. The better then doth it beseem both the place and me, he replied. From a
Visionary wilt thou hear a Vision? Mark that vivid flash through this torrent of rain!
Fire and water. Even here thy adage holds true, and its truth is the moral of my Vision.

Pesma Coleridgeu i Coleridgeov citat stihova pesme Alla Beatissima Vergine
nel Presepio italijanskog pesnika Vincenza da Filicaje (1642-1707) koji se sav u
jednom trenutku bio posvetio moralnoj poeziji (Caponi 1901: 287), u okviru svoje
prozne vizije u snu u stvari simptomati¢no zatvara i formalno uokviruje evropske
knjizevne vizije u snu: prelaz od stihova ka prozi i na kraju povratak ka stihovima
potvrduje formalnu elasti¢nost zanra koji medutim odrzava faze, i poslednju, onu
u kojoj se vizija u snu zavrsava upravo okoncavanjem sna, $to se ne podudara uvek
sa zavrSetkom pripovedanja, pa ée tako Josip Stojanovié pevati pri kraju, ali ne i na
kraju speva:

Kada smotri dosta u snu, tad se preznu,
izvan sebe osta i od sna is¢eznu.
Zatim ruke pruzi, zazivajué Boga,
da s tom ne naruzi mukom slugu svoga,
lipu svita sliku udilj hitro sgazi,
jer grihotu niku u njoj bistro spazi.
Joster se odrekoh svakog grisnog stada
i ISUSU rekoh: "Pomozi me sada.

Izvestaj o snu nije ujedno i izvestaj speva ili proznog spisa, ali svakako
je pro memoria koji podseca da se upravo radilo tek o snu, s obzirom da u snu
nema ocevidaca jer se sve deSava u glavi sanjara, u prostoru izmedu meditacije i
kontemplacije: "The dream vision is the wonderful, impossible insommnium of all
those who feel, of all those who speak the special language, all those who dream the
dream, creatures who may have failed to comprehend but who have run together
cuniculus figurarum and have completed a journey as humble as meaningless
dream in the reading but as sublime as their common human spirit in the embrace"
(Russell 1988: 137). Vizija u snu koja je prisutna u uvodnom odeljku Pripovidaka
Pilpaj-bramine Matije Antuna Reljkoviéa, zatim u nekoliko isto¢njackih prica koje
je Dositej Obradovié objavio u Sobraniju, te u spevu Josipa Stojanoviéa, Tuzba duse
i tila, dobrim delom sledi evropsku knjizevnu tradiciju, formalno i sadrzajno. Bilo
da se radi o prevodima ili preradama, rec je ne samo o prenosu isto¢njackih modela
kroz zapadne kulturne koncepcije, ve¢ o pravom doprinosu juznoslovenskih autora
evropskoj knjizevnoj bastini (pod)zanra vizije u snu u XVIII stolecu.
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TaE FRAMES OF SOUTH SrAviCc DREAM-VISIONS (XVIIT™ C.)

The paper deals with the frames of South Slavic dream-visions in the eighteenth
century, in the following works: a fragment of Pripovidke Pilpaj bramine by Matija
Antun Reljkovié [1767], several oriental tales published by Dositej Obradovié¢ in
Sobranije (1793), and the poem Tuzba duse i tila (1794) by Josip Stojanovié. These
translation-adaptations observe the conventions of the European literary fashion of
dream-visions which were very popular in Medieval poems, and in prose form again
in the eighteenth century, during the Enlightenment.

The purpose of this paper is therefore threefold: firstly, it deals with the
frames of South Slavic dream-visions regarding formal, structural, and thematic
issues; secondly, it compares South Slavic translation-adaptations with the Western
originals as well as the models they were based on; thirdly, it frames the social and
literary context of the emergence and diffusion of the originals, models, and South
Slavic translation-adaptations.

The methodology used is that of the analysis and comparison of the original, of
the models and the translation-adaptations of South Slavic dream-visions.

The paper concludes by establishing the frames of South Slavic dream-visions
that have up until now been considered as part of other literary genres; moreover,
it identifies the originals and later models for some of these translation-adaptations;
lastly, it defines the social and literary context of European and South Slavic dream-
visions.

Key worps: Dositej Obradovié, dream-vision, Josip Stojanovié, Matija Antun Reljkovié,
South Slavic Enlightenment.
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