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Bobovac je, osim kao prijestolnica bosanskih viadara, poznat i kao mjesto ukopa vise bosanskih
kraljeva. Posebnu vaznost medu arheoloskim nalazima s tog lokaliteta zauzimaju fragmenti
nadgrobnih ploca izradenih od tvrdog crvenog vapnenca koji je vaden iz poznatih kamenoloma
sa sjevera Madarske. Autor je u ovom tekstu izvrsio detaljnu analizu svih fragmenata koja je
urodila identificiranjem do sada neprepoznate ploce.

Kljucne rijeci: kasni srednji vijek, srednjovjekovna Bosna, Bobovac, viadarski grobovi

In addition to being known as the seat of Bosnian rulers, Bobovac is also known as a place of
burial of several Bosnian kings. Particularly significant among the archaeological finds from
this site are the fragments of tombstones made of hard red limestone extracted from well-known
quarries in northern Hungary. In this text the author carries out a detailed analysis of all the

fragments, which resulted in the identification of a previously unrecognized tombstone.
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Osnovni rezultati sustavnih arheoloSkih istraZivanja dva
glavna stolna mjesta bosanskih vladara u kasnom srednjem
vijeku - Bobovca i Kraljeve Sutjeske, koja je izvodio Zemaljski
muzej BiH u periodu 1959.-1967. godine, objavljeni su u mo-
nografskom izdanju (Andeli¢ 1973). Iskopavanjima na juZznom
kraju terase Crkvice na Bobovcu otkrivena je grobna kapeli-
ca koja je orijentirana u pravcu istok — zapad, a koja je pod
pravim kutom sjekla glavni pravac pruZanja terase i bobovacke
kose. Unutar kapelice (plan 1) utvrdene su tri veée i jedna manja
zidana grobnica te dvije grobne rake bez posebne arhitekture,
dok su izvan objekta, u trijemu, otkopane jos tri, a uz sjeverni
zid i Cetvrta zidana grobnica (Andeli¢ 1973, 66-81). Grobnice
koje se nalaze u ZariStu ovog rada, sastojale su se od grobnih
raka s grobnom arhitekturom i kompozitnih sarkofaga (zapravo,
pseudosarkofaga) s ukrasenim bo¢nim stranicama, te gornjom
plocom na kojoj je u visokom reljefu bio prikazan lik pokoj-
nika. Prije nego se iznese detaljnija analiza samih nadgrobnih
ploca, prijeko je potrebno ovdje dati nekoliko saZetih opaZanja
0 samom poloZaju grobnica. Naime, uocljivo je da su tri kraljev-
ske grobnice smjestene u prednjem dijelu crkvene lade, prema
apsidi, tj. u blizini neo¢uvanog oltara. Takav odabir poloZaja
kraljevskih grobnica jasno odaje srednjovjekovni zapadni fune-
rarni koncept prema kojem se vladarske li¢nosti pokopavaju u
srediSte hrama, a za §to je kao izvorni primjer posluZio takav
ukop, in medio choro, cara Otona III. (983.-1002.) u kapelici
u Ahenu, te brojni drugi, kao npr. ugarskog kralja sv. Stjepana
(+1038.) koji je u svojoj zaduzbinskoj crkvi u Biogradu poko-

The key results of the systematic archaeological excava-
tions of the two main seats of authority of Bosnian rulers in
the late Middle Ages — Bobovac and Kraljeva Sutjeska, carried
out by the National Museum of Bosnia and Herzegovina in the
period 1959-1967, were published in a monographic edition
(Andeli¢ 1973). The excavations at the southern end of the ter-
race of Crkvica at Bobovac revealed a small cemetery chapel
with an east-west orientation, positioned at a right angle to the
main line of orientation of the terrace and the Bobovac slope.
Three larger tombs and one smaller built tomb were document-
ed within the chapel (Plan 1), as well as two graves lacking
any architectural features, while outside of the structure, in the
porch, a further three built tombs were excavated, in addition to
the fourth one along the northern wall (Andeli¢ 1973, 66-81).
The tombs this paper focuses on consisted of grave holes with
grave architecture and composite sarcophagi (in fact, pseu-
dosarcophagi) with decorated lateral sides and an upper slab
on which the figure of the deceased was represented in high
relief. Before going into a detailed analysis of the tombstones,
we must make a few brief remarks regarding the position of the
tombs. It is apparent that the three royal tombs are located in
the front part of the church nave, towards the apse, that is, close
to the unpreserved altar. This choice for the position of royal
tombs clearly speaks of a mediaeval western funerary concept
according to which the ruling figures were buried in the centre
of the temple, for which the original example, in medio choro,
was set by the burial of the emperor Otto IIT (983-1002) in the
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pan u medio domus, ili primjerice, njemackog vladara salijske
dinastije Konrada II. (1024.-1039.), ukopanog usred crkvenog
kora, ispred oltara katedrale u Speyeru. Primjer Konrada II., ¢ije
je tijelo poloZeno u kameni sarkofag koji je potom ukopan ispod
crkvenog poda, zrcali kr§¢ansku koncepciju ukapanja prije 12.
st., bez upadljivih vanjskih oznaka, §to se u vremenu razvije-
nog i kasnog srednjeg vijeka bitno mijenja u pravcu ustaljivanja
prakse podizanja velikih vladarskih mauzoleja, gdje vladarski
grob zauzima posebno mjesto unutar hrama i ima monumen-
talno nadgrobno obiljeZje. SmjeStanjem pokojnika u blizinu
oltara nastojalo ga se pribliZiti srediStu liturgijskog obreda (jer
su za oltarom d¢itane sluzbe mrtvima i odrZavane zaduSnice),
te se i samom grobu vratiti kultna funkcija koja je izgubljena
u prvome tisuclje¢u krS¢anstva kada se dosljednije primjenji-
vala kanonska odredba o zabrani ukopa unutar crkve. Istodob-
no, i sam nadgrobni spomenik doZivljava preobrazbu u smislu
vece monumentalnosti i bogatstva dekorativnih formi koje se
mozda i ponajbolje ogleda u popularnosti prikazivanja pokoj-
nika u leZe¢em poloZaju (gisant), s razvijenim individualnim i
ikonografskim obiljeZjima. Takvi spomenici, obi¢no sarkofazi,
ukrasSeni arkadama i leZe¢om figurom pokojnika, javljaju se na
zapadu Europe jos u 11. 1 12. st., ali svoj puni oblik i popular-
nost dostizu u 13. i posebno 14. st.,! §to se na odredeni nacin
ogleda i u ostacima grobnica bosanskih kraljeva na Bobovcu.
Njihov opisani poloZaj opet, analogan navedenim primjerima, u
odredenoj mjeri pokazuje slicnost i s nekim pogledima pokopa
prema isto¢no-bizantskom konceptu koji se odlikovao svoje-
vrsnim eklekticizmom rimske i kr§¢anske tradicije. Pritom,
na umu treba imati da se unutar bizantskog primjera razlikuju
dva sustinski bitna razdoblja. Uspostavljanje principa za prvi
milenij (do 11. st.), veZe se za crkvu Svetih apostola koja je
podignuta u Konstantinopolju, vjerojatno prije 337. god., kao
zaduzbina Konstantina I. (306.-337.) i kao njegovo grobno mje-
sto gdje je, poloZen vjerojatno u samu apsidu, ili u sredi§njem
dijelu krizno-obrazne gradevine, poCinuo okruzen kenotafima
dvanaest apostola.” Takva usporedba Konstantina s Isusom,
u smislu okruZenosti apostolima, naravno, ucinjena s jasnom
namjerom, izazvala je negativnu reakciju u crkvenim krugovi-
ma, Sto je dovelo do toga da se za Konstancija II. (337.-361.)
tijelo njegova prethodnika premjesti u poseban mauzolej, a na
njegovo prvobitno mjesto, u apsidu hrama, prenesu moci apo-
stola Timoteja, Andrije i Luke. Ovim potezom, za narednih 800
godina, uspostavljeno je pravilo prema kojem se bizantski care-
vi pokapaju u poseban mauzolej, dok je srediSnji prostor glavne
crkve isklju¢ivo rezerviran za apostole tj. njihove relikvije.” U

1 Duznost mi je i zadovoljstvo da se ovdje najiskrenije zahvalim dr. Palu
L&veiu, Andrijani Pravidur, prof. dr. Dubravku Lovrenovicu,
Gavrilovid, Alisi Huji¢ i Dejanu Zadri na pomodéi i podrsci koju su mi
pruzili prilikom rada na ovoj temi.
1z vrlo obimne literature o ovoj problematici ovdje izdvajam: Panofsky
1964; Bauch 1976; Herklotz 1985. Kao posebno vazno djelo novijeg
datuma o pokapanju kraljevskih licnosti u srednjovjekovnoj Europi treba
izdvojiti: Meier 2002, s pedesetak stranica literature.

2 Detaljno o crkvi Svetih apostola u djelu novijeg datuma, sa svom
starijom literaturom: Stockmeier 1980.

3 Sve do Il. st. zajedni¢ki mauzoleji, spomenuti Konstantinov te
Justinijanov izgraden u prvoj polovici 6. st., podignuti uz crkvu Svetih
apostola, jedino su mjesto ukapanja bizantskih careva. O tome uopceno,
s obimnom bibliografijom: Popovi¢ 1992, 137-146.
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chapel in Aachen, as well as a number of others, such as the
Hungarian king St. Stephen (11038), who was buried in his en-
dowment church in Székesfehérvar in medio domus, or the Ger-
man ruler of the Salian dinasty, Conrad II (1024-1039), buried
in the middle of the church choir, in front of the altar in the Sp-
eyer cathedral. The example of Conrad II, whose body was laid
in a stone sarcophagus, which was subsequently buried beneath
the church floor, mirrors the Christian concept of burial prior
to the 12" century, without any conspicuous exterior marks.
In the developed and late Middle Ages this concept underwent
substantial changes and it became an established practice to
build large mausoleums for rulers, where the ruler’s grave occu-
pies a special place within the temple and has a monumental
mark over the tomb. By positioning the deceased close to the
altar the intention was to bring him closer to the centre of the
lithurgic rites (because services for the deceased were read and
memorial masses celebrated at the altar), and by this also once
again bestow upon the tomb a cult function that had been lost
in the first millennium of Christendom, when the canonic rule
forbidding burial within a church was more strictly followed.
At the same time, the tomb monument itself underwent a meta-
morphosis in terms of acquiring greater monumentality and
wealth of decorative forms, which is probably best reflected in
the popularity of representing the deceased in the lying posi-
tion (gisant), with developed individual and iconographic fea-
tures. Such monuments, generally sarcophagi, decorated with
arcades and a lying figure of the deceased, appear in western
Europe as early as the 11™ and 12" centuries, but reach their
full shape and popularity in the 13" and particularly in the 14"
century,1 which is reflected, in a certain way, in the remains of
the tombs of the Bosnian kings at Bobovac. Their described
position again, analogous to the mentioned examples shows
certain similarities also with some aspects of burial according
to the eastern-Byzantine concept, which was characterized by
a certain eclecticism of the Roman and Christian traditions.
Here one should bear in mind that within the Byzantine exam-
ple two essentially important periods can be distinguished. The
establishment of the principle for the first millennium (until the
11™ century) is linked with the Church of the Holy Apostles,
which was erected in Constantinople, probably before 337, as
an endowment of Constantine I (306-337) and also his burial
place where he was laid to rest, probably in the very apse or
in the central part of the cross-shaped building, surrounded by
the cenotaphs of the twelve apostles.” Such a comparison of
Constantine with Jesus, in terms of his being surrounded by the
apostles, executed, of course, with a clear purpose, provoked a
negative reaction in ecclesiastical circles. This had as the result

1 It is my duty and pleasure to express my most sincere thanks to Dr

Pal Lovei, Andrijana Pravidur, Prof Dubravko Lovrenovic,
Alisa Huji¢ and Dejan Zadro for their help and support during
my work on this topic.
Among the exstensive literature regarding this topic I would like to
emphasise: Panofsky 1964; Bauch 1976; Herklotz 1985. A recent work
of special importance on the burial of kingly figures in mediaeval
Europe: Meier 2002, with some fifty pages of literature should also be
mentioned.

2 A recent in-depth work regarding the Church of the Holy Apostles,
including all the earlier literature: Stockmeier 1980.
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Plan 1 Plan grobne kapele (prema Andeli¢ 1973, 68)

Plan 1 Plan of the grave chapel (after Andelic 1973, 68)

razdoblju 11-15. st., bizantski carevi uglavnom podiZu zaseb-
ne hramove — grobne crkve u koje se pokapaju, i to vise ne u
monolitne sarkofage kao njihovi prethodnici, ve¢ u grobnice
pod zemljom. Ako se zna da su oni, posebno carevi iz dinastije
Komnena, imali obi¢aj monaSenja prije smrti, iz svega nave-
denog jasno se raspoznaje napor u smislu pokuSaja raskida s
anticko-rimskom tradicijom i pribliZzavanja krs¢anskim ideali-

4
ma.

Kada bi vladarskim grobnicama na Bobovcu, za sada sa-
mo u vezi smjestaja groba u hramu, pokusali navesti paralele
u samoj Bosni’ ili u najbliZzem susjedstvu, morali bismo se
ograniCiti na srednjovjekovnu Srbiju, jer za vladarske gro-

4 U odnosu narazdoblje do 11 st., pitanje vladarskih grobova poznog doba
Bizanta znatno je slabije istraZeno. Za op¢i pregled i osnovnu literaturu,
usp.: Popovi¢ 1992, 140-146.

5  Situacija oko ukopa Stjepana II. Kotromanica i Tvrtka I. Kotromanica
u Milima, danasnjim Arnautovi¢ima kod Visokog, u posljednje vrijeme
izgleda da ponovo dobiva jo§ jedan neocekivan obrat, pa do objavljivanja
rezultata novih istraZivanja koja su u tijeku, tog se problema necu
doticati. Za potpuni historijat istraZivanja i potpunu literaturu o pitanju
srednjovjekovnih Mila, usp.: Zadro 2004.

that during the reign of Constantius II (337-361) the body of
his predecessor was transferred to a separate mausoleum, while
in his original place, in the apse of the temple, were placed the
relics of the apostles Timothy, Andrew and Luke. This move
established a rule for the next 800 years, by which the Byzan-
tine emperors were buried within separate mausoleums, while
the central space of the main church is reserved exclusively for
the apostles, i.e. their relics.” In the period between the 11" and
15™ century, the Byzantine emperors generally built separate
temples — grave churches in which they were buried, no longer
in monolithic sarcophagi as their predecessors but in tombs un-
der the ground. If we recall that they, particularly the emperors
from the Comnenus dinasty, followed the custom of becoming
a monk prior to death, we can clearly discern from the all of the
above an effort to break with the tradition of the classical-Ro-
man period in favour of moving closer to Christian ideals.*

If one is to look for parallels for the Bobovac rulers’ tombs
in Bosnia® or in the immediate neighbourhood, for the time
being only with respect to the position of the grave within the
temple, , we would have to limit ourselves to mediaeval Serbia,
because there is not enough data regarding rulers’ graves in con-
temporary Croatia.® An exception, which in the context of this
work does not play a particular role, is a fragmented tomb slab
with an inscription of the Croatian queen Jelena, buried in the
second half of the 10™ century in the atrium of the Church of
Our Lady of the Island in Solin.” In the first place in the burial of
the Serbian rulers it is evident that each built a separate temple
— church for himself, which in the wider sense can be perceived
as a monumental tomb. In contrast to the fore examples in the
East (the mentioned St. Apostles) or in the West (Speyer, Saint
Denis etc.), their temples — endowments did not grow into fam-
ily mausoleums, even though examples were recorded where
other persons were also buried there, in addition to the donors
— rulers, such as church dignitaries, members of the immediate
family, but sometimes also non-members (Popovi¢ 1992, 175).
When it comes to the positioning and the location of the grave in
the temple space the Serbian rulers show a remarkable consist-
ency. They are buried without exception in the western part of

3 Up until the 11" century the communal mausoleums built next to the
Church of the Holy Apostles, e.g. the mentioned mausoleum Constantine
as well as that of Justinian, built in the first half of the 6 century, were
the only places of burial for the Byzantine emperors. On this in general,
with an extensive bibliography: Popovi¢ 1992, 137-146.

4 Incomparison with the period until the 11™ century, the state of research
on rulers’ graves in the late Byzantine period is much poorer. For a
general survey and basic literature, comp.: Popovi¢ 1992, 140-146.

5  The situation regarding the burial of Stephen II Kotromani¢ and Tvrtko
I Kotromanic in Mila, present-day Arnautovici near Visoko, seems lately
to be receiving another unexpected turn; therefore, until the results of
the new ongoing excavations have been published I shall not go into
this issue. For a thorough history of research and complete literature
regarding mediaeval Mila, comp.: Zadro 2004.

6 It seems that a significant part of the graves of the Croatian rulers was
destroyed in the Mongolian incursion, comp.: Archdeacon Thomas,
Chronicle, 83, editions of the Split City Museum, Split 1960, translation
by V. Rismondo.

7 Buli¢ 1898/99, 22; on this issue in more detail: Ibid 1901; Kati¢ 1955.
On the inscription of Queen Jelena, in: Rapani¢ 1999-2000, including
all the earlier literature.
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bove u istodobnoj Hrvatskoj nema dovoljno podataka.® Izu-
zetak, koji u kontekstu ovog rada ne igra posebnu ulogu, je
fragmentirana nadgrobna ploca s natpisom hrvatske kraljice
Jelene, pokopane u drugoj polovici 10. st. u atriju crkve Gospe
od Otoka u Solinu.” Na prvome mjestu kod ukapanja srpskih
vladara uocljivo je da svaki od njih za sebe podiZe poseban
hram — crkvu, $to se u Sirem smislu moZe promatrati kao mo-
numentalna grobnica. Za razliku od ¢elnih primjera na Istoku
(spominjani Sv. apostoli) ili na Zapadu (Speyer, Saint Denis
i dr.) njihovi hramovi — zaduZbine nisu prerastali u porodi¢ne
mauzoleje, mada su zabiljeZeni sluc¢ajevi kada se u njih pored
ktitora — vladara, pokapaju i crkveni velikodostojnici, ¢lanovi
uZe obitelji, ali ponekad i oni koji nisu bili njihove pripadnici
(Popovi¢ 1992, 175). Pri smjeStaju i poloZaju samog groba
u prostoru hrama srpski vladari pokazuju zavidnu dosljed-
nost. Naime, bez izuzetka oni se pokapaju u zapadnom dije-
lu hrama, zapravo uz juzni zid zapadnog traveja. Jedino pod
uvjetom da je pokopani vladar bio proglasen svetim (“obja-
vljen”), premjestili bi njegove ostatke (moci) bliZe svetijem
prostoru hrama, dakle bliZe oltaru, kojeg bi u nekom smislu i
postao dijelom (Popovi¢ 1992, 176-177). U tom slucaju moci
bi bile izlagane u posebnom, raskosno ukrasenom kovcegu
— kivotu.®

Kada je rije¢ o nadgrobnim plo¢ama bosanskih kraljeva s
Bobovca, drZimo da je prijeko potrebno ukazati i na neke nove
detalje koji na njima do sada nisu zapaZeni ili, jednostavno,
nisu prezentirani stru¢noj javnosti. Za razliku od tzv. muljike
(miljevinaili lapor —lokalnog porijekla), upotrijebljene za izve-
dbu arhitektonske plastike i dijelova grobne arhitekture, nad-
grobne ploce nacinjene su od crvenoga kamena kakvog nema
na prostoru Bosne i Hercegovine.’ U starijoj stranoj i domacoj
literaturi koja se bavila analiziranjem spomenika od ovoga ka-
mena, gotovo redovito je prenosena konstatacija da se radi o
crvenom mramoru, §to je s geoloSkog stajaliSta neto¢no. Nai-
me, u pitanju je tvrdi vapnenac ¢ijim se poliranjem moZe dobiti
u¢inak mramora. Brojni nadgrobni spomenici, rasprostranjeni
uglavnom teritorijem srednjovjekovne Ugarske, napravljeni
su od iste vrste kamena za kojeg je utvrdeno da se vadio iz
rudnika Tardos i Siittd na gorju Gerecse u blizini Budimpeste
i Ostrogona (Varga, Lévei 1992, 117). Kamen sli¢nih obiljeZja

6 Izgleda da je dobar dio grobova hrvatskih vladara nastradao jos za
mongolske provale, usp.: Toma Arhidakon, Kronika, 83, Izdanja muzeja
grada Splita, Split 1960, prijevod V. Rismondo.

7 Buli¢ 1898/99, 22; o tom pitanju opSirnije: isti 1901; Kati¢ 1955.
O natpisu kraljice Jelene, u: Rapani¢ 1999-2000, sa svom starijom
literaturom.

8 O kivotu za modi, ili “drugom grobu”, kako se takoder naziva, u: Popovié
1992, 107 (crtez kivota kralja Stefana Decanskog), 180 (zaklju¢na
razmatranja); Corovié-Ljubinkovié¢ M., Srednjovekovni duborez u
isto¢nim oblastima Jugoslavije, Beograd, 1965.

9  Ovdje izuzetak predstavlja ploca s groba 4 koja je izradena od muljike
i koja se od ostalih razlikuje po tome Sto se sav njen ukras sastoji od
motiva loze i osmolisnih rozeta, spletenih u ukrasnu traku sto se pruZa
preko tri skresana ruba ploce. Za ovaj grob je, zbog njegovih izuzetno
malih dimenzija, pretpostavljeno da je pripadao djetetu u dobi izmedu
10 i 12 godina. Na osnovi poloZaja groba P. Andeli¢ iznosi tezu da je
tu ukopan potomak najbliZe pokopanog kralja — dakle onog iz juZne
grobnice koju je autor vodio kao br. 3, dok je u ovom tekstu, na planu 1,
pod oznakom grob 2 (?). Usp.: Andeli¢ 1973, 84-85.
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the temple, that is along the southern wall of the western trave.
Only if the buried ruler was declared a saint, his remains (relics)
would be transferred closer to the holier space of the temple,
that is closer to the altar, of which it would become a part, in a
sense (Popovi¢ 1992, 176-177). In that case the relics would be
exhibited in a special, lavishly decorated chest — kivor.”

When it comes to the tombstone slabs of the Bosnian kings
from Bobovac, we believe that certain new details must abso-
lutely be pointed out that have not been observed on them pre-
viously or, simply, have not been presented to the professional
public. In contrast to the so-called muljika (miljevina or marl
—of local origin), used to make architectural plastic and parts of
grave architecture, the tombstone slabs were made of a red stone
that is not present in the territory of Bosnia and Herzegovina.’
In the older foreign and domestic literature dealing with the
analysis of monuments made of that stone, it was almost regu-
larly stated that it was red marble, which is incorrect from the
geological standpoint. The stone in question is in fact a hard
limestone which can acquire features of marble through polish-
ing. Numerous grave monuments, distributed mostly through-
out the territory of mediaeval Hungary, were made of the same
type of stone, for which it was established that it was quarried
from the Tardos and Siittd mines in the Gerecse mountain in the
vicinity of Budapest and Esztergom (Varga, L&vei 1992, 117).
Stone of similar features was quarried and used also in Verona
as well as in the wider area of Salzburg,lo but no indications
exist that would bring the Bobovac material into any contact
with those centres. The familiar historical circumstances as
well as direct analogies in the Hungarian material, do not leave
any doubt as to the origin of the slabs from Bobovac.'" In the
Hungarian literature it was established that the first use of red
limestone is documented toward the end of the 12" century,12
while the beginning of the 13" century is taken as the date of
the first known workshop for its working in Esztergom, which,

8 On the kivot for the relics, or “’the second grave™, as it is also called, in:
Popovi¢ 1992, 107 (illustration of the kivot of king Stephen of Decani),
180 (concluding remarks); Corovié-Ljubinkovié M., Mediaeval carving
in the eastern regions of Yugoslavia, Belgrade, 1965.

9 The exception here is a slab from grave 4, made of muljika and different
from the others in that its entire decoration consists of the motifs
of vine and rosettes with eight petals, interwoven into a decorative
stripe extending across three hewn edges of the slab. On account of its
exceptionally small dimensions, it was supposed that this grave belonged
to a child between 10 and 12 years of age. Based on the position of the
grave, P. Andeli¢ put forward the hypothesis that here was buried a
descendant of the king who was buried the nearest — that is, the one from
the southern tomb, number 3 in the author’s documentation, whereas in
this text, in Plan 1, it is marked as grave 2 (?). Comp.: Andeli¢ 1973,
84-85.

10  Petrographic analyses established that the red limestone from Hungary
and from the surroundings of Salzburg have identical geological features.
On this, with numerous examples of various uses: Lévei 1992.

11 This was, naturally, observed already by P. Andeli¢, but he mentions
that the stone originates from Pannonia, (Siklds, Esztergom or Erdély
— comp.: Andeli¢ 1973, 86), which I correct here on the basis of recent
literature.

12 The first use of hard red limestone, for the production of graves as well
as architectural plastic, is registered in the period from 1175 to 1270,
when it is worked by foreign masters, generally upon the order of the
royal family in Hungary. Comp.: LGvei 1992: 7; Varga, Lévei 1992, 118,
note 13.
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iskapan je i koristen i u Veroni, te §irem arealu Salzburga,' ali
ne postoje indicije koje bi bobovacki materijal dovodile u bilo
kakav kontekst s tim sredistima. Poznate povijesne okolnosti
kao i izravne analogije u ugarskome materijalu, ne ostavljaju
mjesta sumnji o porijeklu ploca s Bobovca.'' U madarskoj lite-
raturi utvrdeno je da se prva upotreba crvenog vapnenca biljeZi
krajem 12. st.,'* dok se u pocetak 13. st., smjesta rad prve poz-
nate radionice za njegovu obradu u Ostrogonu koji zajedno s
Budimom predstavlja glavni radionicki centar tijekom cijelog
srednjeg vijeka. Upotreba tvrdoga crvenog vapnenca naglo
se intenzivirala u razdoblju 1360.-1380. g., a geografski pro-
matrano ona se evidentira na prostoru od zapadne madarske
granice, sjeverne Hrvatske, Vojvodine, bivSe Cehoslovaéke,
do zapadnih dijelova danasnje Rumunjske (L&vei 1992, 9).
Koliko je poznato, Bobovac predstavlja najudaljeniji lokalitet
na koji je dospio ovaj kamen, zasigurno, prvo tokom rijeke
Dunav, a potom i drugim rije¢nim tokovima, u nasem slucaju
Savom i Bosnom. "

Smatram kako prva, i Sto je zanimljivo, do sada jedina de-
taljnija analiza fragmenata'® koju je dao P. Andeli¢, nije potpu-
na. Da bi se iz velikog broja, uglavnom manjih o¢uvanih frag-
menata sastavio potpuniji mozaik, potrebno je provesti “metodu
eliminacije” tj., krenuti od one ploce ¢iji fragmenti daju najvise
elemenata za identificiranje osobe ¢iji je sarkofag zatvarala.

NADGROBNA PLOCA KRALJA
STJEPANA TOMASA (1)

Iskopavanjem srednje grobnice utvrdena je grobna raka
duzine 200, Sirine 80 i dubine 100 cm, sa zidovima obloZenim
kvadrima tesane sedre, premazane kao i pod, finom Zbukom.
Na gornjim dijelovima rubnih zidova rake oCuvana je kame-
na konstrukcija na kojoj su uocena leziSta za poklopnicu rake
kao i leZiSta za bo¢ne ploce kompozitnog sarkofaga. Osim
fragmenata nadgrobne ploce, u grobnici su nadeni fragmenti
obradene muljike, fresaka kao i ostaci kostiju jednoga muskog
skeleta, kako je prema antropoloskoj analizi utvrdeno — staro-
sti oko 50 godina (Andeli¢ 1973, 82-83). Na osnovi obiljeZja
crvenog kamena (intenzivnija crvena boja i ujednacenija fak-
tura u odnosu na ostale fragmente), nadenog uglavnom u ovoj
grobnici, P. Andeli¢ je ustvrdio kako su istoj ploci pripadali:

10 Petrografskim analizama utvrdeno je da crveni vapnenac iz Ugarske i
onaj iz okolice Salzburga imaju identi¢ne geoloske karakteristike. O
tome s brojnim primjerima razli¢ite upotrebe: Lévei 1992.

11 Ovo je, naravno, primijetio ve¢ P. Andeli¢, s tim da navodi kako je
porijeklo kamena iz Panonije (Siklos, Ostrogon ili Erdelj - usp.: Andeli¢
1973, 86), Sto ovom prilikom korigiram na osnovi novije literature.

12 Prva upotreba tvrdoga crvenog vapnenca, za izradu grobova kao i
arhitektonske plastike, biljeZi se u razdoblju od 1175. do 1270. god., kada
ga, u pravilu po nalogu kraljevske obitelji u Ugarskoj, obraduju strani
majstori. Usp.: L&vei 1992: 7; Varga, L&vei 1992, 118, nap. 13.

13 Pojedinacna upotreba izvan granica srednjovjekovne Ugarske, osim u
Bosni, zabiljeZena je i u Poljskoj (Krakow, Gniezno) odnosno Moravskoj
(Tovacev) — usp.: Lévei 1992, 11.

14 Ovdje treba upozoriti na malo zapaZen ali zbog toga ne i manje vrijedan
rad M. Lovrenovi¢ (Lovrenovi¢ 2000) koja se nije doticala pitanja
nadgrobnih ploca, ali je dala vrlo interesantno tumacenje arhitektonskog
razvoja toga sakralnog objekta prizmom utjecaja rane i kasne gotike pod
okriljem franjevackog graditeljstva.

together with Budim, was the main workshop centre throughout
the entire Middle Ages. The exploitation of hard red limestone
increased significantly in the period 1360-1380, and in terms
of geography it is registered in the territory stretching from the
western Hungarian border, northern Croatia, Voivodina, former
Czechoslovakia, to the western parts of present-day Romania
(Lovei 1992, 9). As far as it is known, Bobovac represents the
farthest site that this stone reached, certainly first via the course
of the Danube river and later also by means of other watercours-
es, in our case the Sava and Bosna rivers.

I believe that the first and, interestingly, the only in-depth
analysis of the fragments,'* put forward by P. Andeli¢, is not
complete. In order to piece together a more comprehensive mo-
saic from a large number of mostly small preserved fragments,
we need to perform the “’method of elimination”, i.e. to start
from the slab whose fragments offer the most elements for the
identification of the person whose sarcophagus it covered.

TOMBSTONE SLAB OF THE KING
STEPHEN TOMAS (1)

The excavation of the middle tomb documented a grave
hole 200 cm long, 80 wide and 100 cm deep, with the walls
covered in blocks of hewn tufa, plastered, like the floor, with
fine mortar. A stone construction was preserved in the upper
parts of the edge walls of the hole, on which beds for the grave
hole cover were noticed as were beds for the lateral slabs of
a composite sarcophagus. In addition to the tombstone slab
fragments, the fragments of worked muljika and frescoes were
also found in the tomb, as were bone remains of a male skel-
eton, whose age was determined at around 50 on the basis of
anthropological analysis (Andeli¢ 1973, 82-83). Based on the
features of the red stone (a more intense red colour and more
uniform texture in comparison with the remaining fragments),
found mostly in this tomb, P. Andeli¢ concluded that the fol-
lowing belonged to the same slab:

1. a fragment with a representation of a shield with the ini-

tials S and T (Fig. 4);

2. adecorated pommel and a sword scabbard (Fig. 6-7);
a part of a face (Fig. 1);
4. fragments of legs and other small fragments (Fig. 8-9).

This list has to be complemented by a fragment on which
the left hand with a part of the sceptre handle can be recog-
nized. For this left hand P. Andeli¢ stated, probably again on
the basis of coluor intensity, that it did not belong to Tomas’s
but most probably to Ostoja’s slab.”” A closer look at this

et

13 Individual use outside the borders of mediaeval Hungary, except in
Bosnia, is also registered in Poland (Krakow, Gniezno) and Moravia
(Tovacov) — comp. LGvei 1992: 11.

14 We have to draw attention here to a work by M. Lovrenovié¢ (Lovrenovié
2000) that did not receive much attention but is nevertheless significant.
She did not deal with the issue of tombstone slabs, but offered a very
interesting interpretation of the architectural development of that sacral
structure through the prism of influences of the early and late Gothic style
under the wing of Franciscan architecture.

15  Andeli¢ 1973, 86. P. Andeli¢ does not directly mention Ostoja’s slab, but
considering that he identified with certainty a fragment of Tvrtko II’s
slab, into which the second fragment with the left hand and the sceptre
fits perfectly, such a conclusion offered itself naturally.
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ulomak s prikazom §tita s inicijalima S i T (sl. 4);
ukraSena jabucica i korice maca (sl. 6-7);
dio lica (sl. 1);
ulomci nogu i drugi sitni ulomci (sl. 8-9).
Ovaj popis treba nadopuniti s fragmentom na kojem se pre-
poznaje lijeva Saka s dijelom drske Zezla. Za ovu lijevu Saku P.
Andeli¢ je, vjerojatno opet na osnovi intenziteta boje, ustvrdio
da ne pripada Tomagevoj ve¢, najvjerojatnije, Ostojinoj plo¢i."
Promotri li se pazljivije ovaj fragment moze se primijetiti da,
samo na prvi pogled, zbog slabije oCuvane politure nalikuje
fragmentima pripisanim plo¢ama Ostoje i Tvrtka II. Zapravo, u
pitanju je fizi€ko oStecenje gornjeg sloja i to samo na manjem
dijelu sake, Sto navodi na pogresan zakljucak. P. Andelicu je
promakao jedan mnogo vazniji detalj, da je na dijelu fragmen-
ta ispod malog prsta, a odmah pored sacuvanog komada zezla
kruznog presjeka, vidljiv dio ravne povrsine ploce. Jednostav-
nim usporedivanjem sa sli¢nim povrSinama, bez prikaza figure
u visokom reljefu, moze se zakljuciti da je ova priblizno duplo
manje debljine (5,5 cm)'®, za razliku od debljine istog dijela
kod Ostojine ili Tvrtkove ploce koja varira izmedu 10,51 11,5
cm (sl. 2). Tako veliko odstupanje nije se moglo dogoditi, a
naroCito ne u srediSnjem dijelu ploce, neposredno uz figuru
tijela, koju je ovaj detalj svakako zauzimao. Zezlo u opisanoj
lijevoj Saci vidljivo je i u svom gornjem dijelu na fragmentu s
prikazom oklopljene podlaktice koja se na osnovi debljine ra-
vne plohe i op¢ih karakteristika kamena takoder moze pripisati
ploci Stjepana Tomasa (sl. 3). Zbog toga sa sigurno$éu se moze
tvrditi kako ova lijeva Saka nije pripadala ploci Tvrtka II, kao ni
fragmentima koje je P. Andeli¢ pripisao ploci kralja Ostoje.
Pobrojani fragmenti identificirani su kao dijelovi nad-
grobne plo¢e kralja Stjepana TomaSa (1443.-1461.). Takva
atribucija izvrSena je na osnovi inicijala koji se nalaze u S§titu,
a prema analogijama s Tomaseva novca,'’ i u nju se ne treba
sumnjati. Podrobnijom analizom moZe se uociti jo$ nekoliko
do sada nezapaZenih detalja. Na lijevoj strani fragmenta s pre-
dstavom S§tita unutar kojeg se nalaze kruna i inicijali, o¢uvan
je dio ruba profiliranog s donje strane za bolje nalijeganje na
bocne stranice sarkofaga. O¢uvanost ruba omogucava da se
ovaj §tit pouzdano pozicionira na lijevu stranu ikonografske
kompozicije TomaSeve nadgrobne ploce. Ovom detalju ¢emo
se vratiti naknadno, a sada treba istaknuti da se na gornjoj
povrsini ruba ploce vidi polje s precizno i pravilno sjenanim
linijama u obliku mreZe malih pravokutnika, dimenzija 5 x 0,6
cm. Svrha polja ne bi trebala predstavljati posebnu misteriju,
najvjerojatnije se radi o pripremnoj Sabloni koja je trebala
olaksati dosljedno urezivanje slova natpisa (sl. 4).

Rl S N

15 Andeli¢ 1973, 86. P. Andeli¢ na tom mjestu ne navodi direktno Ostojinu
plocu, ali s obzirom da je sa sigurnos$cu identificirao fragment ploce
Tvrtka II., u koji se savrSeno uklapa i drugi fragment s lijevom rukom i
Zezlom, takav zakljuCak se nametnuo sam od sebe.

16  Priblizno ista debljina ravnih ploha bez visokog reljefa konstatirana
je i na drugim fragmentima ove ploc¢e: ulomku sa Stitom, ukraSenim
koricama i dr.

17 Andeli¢ 1973, 91, nap. 50. Ovako komponirani inicijali dobro su
vidljivi na TomaSevim dinarima I. i II. vrste, njegovom poludinaru, a
nesto slabije na dinaru V. vrste (Rengjeo 1944, 284-286). Na groSima
kralja Tomasa, uklopljenim u heraldicku kompoziciju, nalazi se §tit sa
inicijalom T, preuzet od kralja Tvrtka II. Usp.: isti 1944, 282-284.
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fragment will reveal that only at first glance, due to the poor-
er preservation of the polish, does it resemble the fragments
attributed to the slabs of Ostoja and Tvrtko II. What is in fact
at play is that the upper surface is physically damaged, and
this only on a small part of the hand, which leads to a wrong
conclusion. P. Andeli¢ missed a far more important detail: on
a part of the fragment below the small finger, immediately
next to the preserved part of the sceptre, which has a circular
section, a part of the flat surface of the slab is visible. A sim-
ple comparison with similar surfaces, without representation
of the figure in high relief, will establish that this one has ap-
proximately half the thickness (5,5 cm)'® of the correspond-
ing part of Ostoja’s or Tvrtko’s slabs, which vary between
10,5 and 11,5 cm (Fig. 2). Such a large deviation could not
occur, especially in the central part of the slab, immediately
next to the body figure, where this detail undoubtedly lay.
The sceptre in the described left hand is visible also in its up-
per part on the fragment with the representation of a mailed
forearm, which based on the thickness of the flat surface and
general features of the stone can likewise be attributed to
Stephen Tomas’s slab (Fig. 3). This is why it can be asserted
with certainty that this left hand did not belong to Tvrtko II’s
slab, nor to the fragments that P. Andeli¢ attributed to the
slab of king Ostoja.

The mentioned fragments were identified as parts of the
tombstone slab of king Stephen Tomas (1443-1461). This att-
ribution was made based on the initials present in the shield,
and on the analogies from Tomas’s coins,'” and it should
not be questioned. A more thorough analysis reveals several
more previously unperceived detailes. On the left side of the
fragment with the shield representation with a crown and the
initials on the inside, a part of the edge was preserved, pro-
filed at the lower part to provide a better joint onto the lateral
sides of the sarcophagus. The preservation of the edge makes
it possible to position this shield with certainty on the left
side of the iconographic composition of Tomas’s tombstone
slab. We shall return to this detail later, and now it should
be pointed out that on the upper surface of the slab edge a
field is visible with precisely and regularly shaded lines in
the shape of a network of small rectangles, measuring 5 x 0,6
cm. The purpose of the field need not represent a particular
mystery — most likely it is a preparation pattern designed to
facilitate the consistent incision of the letters of the inscrip-
tion (Fig. 4).

Another previously unperceived (unmentioned) detail is also
present on the same fragment. This is a part of the representation
of an object, positioned between the shield and the slab edge,
with straight edges narrowing towards the place where it disap-

16  Approximately the same thickness of the flat slabs without high relief is
registered also on other fragments of this slab: a fragment with a shield,
a decorated scabbard etc.

17 Andeli¢ 1973, 91, note 50. Initials composed in this manner are clearly
visible on Tomas’s dinars of types I and II, his poludinar (half denarius),
and somewhat less well on the dinar of type V (Rengjeo 1944, 284-286).
On king Toma$’s grossi, a shield with the initial T, taken over from king
Tvrtko II, forms part of a heraldic composition. Comp.: Ibid 1944, 282-
284.
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SI. 1 Fragment lica i brade kralja Stjepana Tomasa
S1.2  Lijeva Saka sa Zezlom
SI. 3 Lijeva podlaktica sa Zezlom (sve snimio: Jasmin Sinanagic)

Fig. 1 Fragment of the face and beard of King Stephen Tomas
Fig. 2 Left hand with a sceptre
Fig. 3 Left forearm with a sceptre (All photo by: Jasmin Sinanagic)

Na istom fragmentu nalazi se jo§ jedan prije nezapaZen
(nespominjan) detalj. To je dio prikaza predmeta, pozicioni-
ranog izmedu Stita i ruba ploce, s ravnim rubovima koje se
suZavaju prema mjestu nestanka ispod tesko raspoznatljivog
ukrasa.'® O kojem se predmetu radi, na prvi pogled tesko se
izjasniti, ali poznate paralele i relativno ustaljena ikonografska
shema prikazivanja srednjovjekovnih vladara s njihovim insi-
gnijama, klju¢ je rjesenja i za ovo pitanje."” U obzir se mozZe
uzeti koplje, Zezlo (skeptar) i mac. Pozicija koplja, u gornjem

18  Vjerojatno se radi o grivi lava ispod kraljevskih nogu. Identi¢na
kompozicija s vchom sjec¢iva maca u lavljoj grivi moZe se vidjeti na ploci
Stibora II. Stiboricija (+ 1434.), inace najbliZoj analogiji za nadgrobne
ploce s Bobovca. Opsirnije o toj ploci: Lévei 1992. 1. kép; isti 1999,
103-107, 1. kép; Gerevich 1971, 94, P1. LXXIV (188, 189); Varga, Lévei
1992, 134-136; Sigismundus Rex et Imperor 2006, 347-348.

19 O tome ops$irno: Schramm 1956; Kovacs, Lovag 1980; Meier 2002, s
ostalom literaturom.

pears beneath a barely discernible decoration.'® At first glance
it is difficult to ascertain which object it might represent, but
the known parallels and the relatively consistent iconographic
scheme of representing mediaeval rulers with their insignia, is
a key to this question as well."”” We may consider a spear, a
sceptre and a sword. The position of the spear, in the upper right
corner on the large slab fragment with a representation of an
angel, as well as the quite logical assumption that the wooden
shaft of the spear should not taper toward the end, represents
an element of elimination in this case. The sceptre on the other
side, visible on several fragments, has a conspicuous circular
section and no traces of tapering, so in this case it can likewise
be eliminated. Therefore, the object partially visible along the
left edge of the slab is without a doubt the remainder of a repre-
sentation of a sword, whose central portion was covered by the
field of the shield. The mediaeval sword was regularly worn at
the left side of the belt, and our specimen is no exception.20 The
possible objection that in this case the sword lies too close to the
slab edge, could be explained by interpreting this as the point of
the blade, which, starting from the wearer’s hip, moves away
quite gently and obliquely from the figure’s legs, probably in the
same way as in the case of the slab of the mentioned Stibor II.
We have to mention here that Stibor II is depicted with a drawn
sword along his left hip, while the empty scabbard is, unusually,
at the right side of the belt, which could lead us to assume that,
first, the mentioned person was left-handed, and that the same
solution was used also in the case of the slab of the Bosnian
king. Nevertheless, we cannot definitely claim that this was in-
deed the case. It can be stated with certainty that along the right
hip of the figure of the deceased there was a sword of which
two fragments have been preserved bearing the representation
of a decorated scabbard and one with a depiction of a decorated
pommel.?" In favour of such positioning speaks the fact that to
the left of the decorated scabbard, on the flat surface of the slab,
opposite the representation of the blade between the shield and
the left edge, there is far more empty space of the slab with no
traces of shaded fields or any indication of the edge whatsoever.
Moreover, the point of the upper fracture of the representation
on the fragment with the shield is approximately 3,5 cm wide,
which is identical to the width of the lower fracture on the dec-
orated scabbard. If this were one and the same scabbard, the
first mentioned fragment would also show traces of a veil from
the lower part of the decorated scabbard, but as can be seen
on the attached photographs, this is not the case. Considering
that the decorations on the preserved fragments speak of a su-

18 It is probably a lion’s mane beneath the feet of the king. An identical
composition with the point of a sword’s blade in a lion’s mane can be
seen on the slab of Stibor II of Stiborice (+ 1434), which is otherwise
the closest analogy for the tombstone slabs from Bobovac. In more
detail about that slab: L&vei 1992, 1. kép; Ibid 1999, 103-107, 1. kép;
Gerevich 1971, 94, P1. LXXIV (188, 189); Varga, Lévei 1992, 134-136;
Sigismundus Rex et Imperor 2006, 347-348

19  On this extensively: Schramm 1956; Kovdcs, Lovag 1980; Meier 2002,
with other literature.

20  Sijari¢ 2004, 71, for other literature note 339 in particular.

21 Three fragments with a represenation of a sword attributed to Tomas have
been published several times in the literature. Comp.: Andeli¢ 1973, 88,
90-91; Ibid 1984, 499, Fig. 175; L&vei 1995, 255, Fig. 93; Sijari¢ 2004,
11,1lL 2. and 3.
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desnom uglu na velikom fragmentu ploce s prikazom andela
kao i sasvim logi¢na pretpostavka da se drvena motka koplja
ne bi trebala suZavati prema dnu, u ovom slucaju eliminacijski
je element. Zezlo s druge strane, vidljivo na vise fragmenta,
upadljivo je kruZnog presjeka i bez tragova suZavanja, pa se i
ono u ovom slucaju mozZe iskljuciti. Dakle, predmet dijelom
vidljiv uz lijevi rub ploce bez ikakve sumnje ostatak je prikaza
maca, ¢iji je srediSnji dio bio zaklonjen poljem S§tita. Srednjo-
vjekovni mac redovito je noSen na lijevoj strani pojasa te ni
na§ primjerak ne predstavlja izuzetak.” Eventualna zamjerka
da se on u ovom sluc¢aju nalazi preblizu rubu ploc¢e mogla bi
se obrazloZiti time da je u pitanju vrh sjeciva koje se od no-
siteljeva boka, dosta blago i koso udaljava od nogu figure,
vjerojatno jednako kao Sto je to slucaj na plo¢i spominjanog
Stibora II. Ovdje treba napomenuti da je Stibor II. prikazan
s isukanim macem uz svoj lijevi bok, dok se prazne korice
nalaze, §to je neuobicajeno, na desnoj strani pojasa pa bi se
moglo pretpostaviti, osim da je spominjani bio ljevak, kako
je isto rjeSenje koriSteno i na ploci bosanskoga kralja. Ipak,
teSko je definitivno potvrditi da je to zaista i bio slu¢aj. Naime,
sa sigurnoscu se moze kazati da se uz desni bok figure pokoj-
nika nalazio mac od kojeg su do danas sacuvana dva fragmen-
ta s prikazom ukraSenih korica i jedan s prikazom ukrasene
jabugice.” U prilog takva pozicioniranja govori ¢injenica da
se lijevo od ukrasenih korica, na ravnoj plohi ploce, nasuprot
prikazu sjeciva izmedu Stita i lijevog ruba, nalazi mnogo vise
slobodnog prostora ploce na kome nema tragova sjen¢anog
polja kao ni naznaka ruba uopcée. Usto mjesto gornjeg prijelo-
ma prikaza na fragmentu sa Stitom, pribliZne je Sirine 3,5 cm,
Sto je identicno S§irini donjeg prijeloma na ukraSenim korica-
ma. Da su u pitanju iste korice, onda bi i na prvom spominja-
nom bili vidljivi tragovi vela s donjeg dijela ukrasSenih korica,
ali kao Sto se vidi iz priloZenih fotografija, to nije slucaj. S
obzirom da ukrasi na sa¢uvanim fragmentima odaju vrhunsku
umjetnicku i tehnicku izvedbu, ne moZe se pretpostaviti kako
bi se upravo na ovom dijelu napravila pogreska naruSavanjem
vjernog prikazivanja ravnomjernog suzZavanja ostrica sjeciva
prema njegovu vrhu. Osim toga, opet uz uvazavanje napome-
ne o ravnomjernom suzZavanju sjeciva, ta dva fragmenta se ni
pribliZno ne uklapaju po mjestu prijeloma, pa se sa sigurnoscu
moZe tvrditi da se fragment s ukraSenim koricama nalazio na
desnoj strani ploce.

Pregledom neobjavljenih sitnijih fragmenata tvrdoga crve-
nog vapnenca, izdvojio sam jedan medu njima na kojem se ra-
spoznaje predstava jo$ jedne jabucice maca, a koji bi po svojoj
boji te izuzetno finoj polituri, vjerojatno trebao pripadati istoj
plo¢i* (sl. 5). Na toj jabuéici nije ofuvan ukras, ali se ¢ini da

20  Sijari¢ 2004, 71, za ostalu literaturu posebno nap. 339.

21 Tri fragmenta s prikazom maca pripisanog TomasSu viSe su puta
objavljivani u literaturi. Usp.: Andeli¢ 1973, 88, 90-91; isti 1984, 499,
sl. 175; Lévei 1995, 255, sl. 93; Sijari¢ 2004, 11,1il. 2.1 3.

22 Potrebno je naglasiti da vanjski izgled pojedinih fragmenata kao
visoki sjaj, boja i sl., ne moraju biti definitivni dokaz opredjeljivanja
pojedinog fragmenta ovoj ili onoj ploci, jer su za vise od 500 godina
razli¢iti fragmenti bili izloZeni razli¢itom djelovanju atmosferilija, ali se
istraZivac u nedostatku pouzdanijih uporista nekada mora drZati i dokaza
od sekundarne vazZnosti.

236

perior artistic and technical workmanship, one cannot suppose
that precisely on this part an error would be committed by dis-
turbing the faithful representation of the uniform tapering of the
blade edges towards its point. In addition to this, and accepting
the remark about the uniform tapering of the blade, those two
fragments are not even roughly matching regarding the point
of fracture, and it can therefore be asserted with certainty that
the fragment with the decorated scabbard was positioned on the
right side of the slab.

In the survey of the unpublished smaller fragments of hard
red limestone, I have singled out one from among those on
which a representation of yet another sword pommel is discern-
able, and which by virtue of the colour and the exceptionally
fine polish, should probably belong to the same slab™ (Fig. 5).
No decoration was preserved on that pommel, but it would seem
that there was one in the central part, because immediately at the
fracture point, one can feel, by touching, the beginning of the un-
preserved relief representation, positioned equally as in the case
of the completely preserved pommel of Tomas’s second sword.
In my opinion, finally, these were two different swords, both in
their scabbards, which is a perfectly usual thing in the practice of
a mediaeval warrior — knight and therefore there are no reasons
to assume that Tomas could not have been depicted with them on
his tombstone slab, which definitely has a realistic air.

The execution of decoration on the mentioned fragments
undeniably indicates that a craftsman of the highest order must
have been commissioned to make them. At the same time,
their choice represents, in a highly interesting and innovative
manner, the heraldic elements already known previously from
the coins of king Tomas. The decoration on the upper, wider
portion of the sword scabbard starts, naturally, in its preserved
part, with a fish-scale motif —here probably in the function of
a stylized representation of scale armour or, perhaps, a mail
shirt, below which was positioned a crown with three feath-
ers in the shape of a bouquet. On the lower, narrower part of
the scabbard, there is an identically rendered crown, but turned
upside-down, from which wavy lines extend towards the tip,
clearly depicting a veil. A more careful observation reveals that
the scabbard of this royal sword” served as the background for
representing heraldic elements known from the coins minted
during the reign of king Stephen Tomas.”* The manner in which
these elements are composed deserves particular attention. By
this we mean especially the representation of the crown on
which, instead of the standard lilies, one finds a bouquet — defi-
nitely the most stable element of Bosnian heraldry ever since
the ban period.” In complete coats of arms of the Bosnian bans

22 It should be stressed that the external appearance of certain fragments,
such as high sheen, colour and so on, need not be a definitive proof for
attributing individual fragments to this or that slab, as during more than
500 years different fragments were exposed to different atmospheric
agents; however, the researcher, lacking a more reliable foundation
sometimes also has to consider evidence of secondary importance.

23 Most probably this is the same, ‘’silver-clad® sword mentioned in the
written sources — in more detail on this: Sijari¢ 2004, 13, note 23, with
the earlier literature.

24 Stephen Tomas did not make his own seals. For an explanation comp.:
Andeli¢ 1970: 47.

25 From the relatively extensive literature dealing with the issues of the
Bosnian mediaeval heraldry here I would point out: Solovjev 1933;
Andeli¢ 1964; Ibid 1970; Dzaja 1985 etc.
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Sl. 4 Fragment heraldickog Stita sa inicijalima

S1.5 Fragment jabucice drugog maca (snimio: J. Sinanagic)
SL. 6 Jabucica sa ukrasom u vidu rozete

SI. 7 Ukrasene korice maca (snimio: M. Sijari¢)

Fig. 4 Fragment of the heraldic shield with the initials

Fig. 5 Fragment of the pommel of the second sword (Photo by: J.
Sinanagic)

Fig. 6 Pommel with rosette decoration

Fig. 7 Decorated sword scabbard (Photo by: M. Sijaric)

je on postojao u srediSnjem dijelu jer se neposredno na mje-
stu prijeloma, dodirom, moZe osjetiti pocetak neocuvanoga
reljefnog prikaza, pozicioniranog jednako kao i na potpuno
ocuvanoj jabucici drugog Tomaseva maca. Misljenja sam, na
kraju, da se radilo o dva razli¢ita maca, oba u svojim korica-
ma, Sto je sasvim uobiCajena stvar u praksi srednjovjekovnog
ratnika - viteza, pa nema razloga pretpostavljati da Tomas na
svojoj nadgrobnoj ploci, koja svakako odise realisticnom ma-
nirom, nije s njima mogao biti prikazan.

Izvedba ukrasa na spominjanim fragmentima nedvosmi-
sleno ukazuje kako je za njihovu izradu bio angaZiran vrhun-
ski majstor. Istodobno, njihov odabir na vrlo zanimljiv i ino-
vativan nacin reprezentira heraldicke elemente koji su od prije
poznati s novca kralja Tomasa. Ukras na gornjem, Sirem dijelu
korica maca zapocinje, naravno, u svom ocuvanom dijelu, s

and kings, on their seals, coins or other representations such as
architectural plastic, the crest is mostly shaped as a bouquet,
but this is the first known example where it descended into the
crown itself, ousting the lilies. I believe that in this syncretic
detail one should not look for some hidden meaning, that is, for
reflections of possible political and legal changes in the status
of Bosnia in the 15" century on the heraldic system, but that it
should be looked upon as an ingenious artistic solution, deter-
mined by the requirements of presenting the iconography of
the rulers on the one hand and the confined space on the other.
Also speaking in favour of this argument is the fact that another
heraldic element of the coat of arms, in addition to the crown
and crest, is represented on the scabbard — a veil. Probably due
to aesthetic reasons the role of the helmet, whose traces were
not preserved either on the scabbard or on the other elements
of the slab, was taken by the mentioned motif of the armour —
scales. Obviously, all these details, complemented naturally by
the coat of arms with the crown and monogram, within the slab
as a whole, were meant to represent in a new way the complete
coat of arms of king Tomag> (Fig. 6-7 — large) (Illustration 2).

A six-petal rosette is depicted on the pommel”’ of the
sword, but its role on this prominent position is not entirely
clear. A rosette is exceptionally rare in heraldic compositions
of the Bosnian rulers, and from the known examples on the
coins of Stephen II Tomasevi¢®® it is almost entirely absent.
Thus it is hard to believe that it was placed on the pommel
out of mere horror vacui — fear of empty space, which was
frequently its role on various manifestations of Romanesque
and particularly Gothic art. There are indications suggesting
a more important role for this heraldic element than the one it
previously had, so I think that it should be treated separately
from this contribution, in which it will merely remain regis-
tered. (Fig. 8-9); (Plate I); (Illustration 2).

TOMBSTONE SLAB OF KING TVRTKO
II TVRTKOVIC (NR. 2 (?))

Parallel with the one described previously, along the
southern wall of the Bobovac chapel, another tomb was regis-

26 On Tomas$’s grossi, with minor variations in the execution, a complete
coat of arms appears with a crest in the shape of a bouquet, a crown with
lilies, a helmet, a veil and a shield with a crown below which is the initial
T — taken over from the coins of his predecessor Tvrtko II. On the first
three types of dinars the crest, helmet and the veil are lacking, but here,
on the dinars of types I and II, a new monogram appears, composed of
the letters TMS. The dinar of type IV has a coat of arms lacking only a
veil and it is only on the dinar of type V that all the classic heraldic ele-
ments are found united in the same place. As mentioned in the text, all
these heraldic elements appear together again also on the tombstone slab
of Stephen Tomas, and this information should also have chronological
value. For illustrations of all types and classes of Tomas’s coins comp.:
Rengjeo 1944, 282-286.

27  According to the standard typology of mediaeval swords, a pommel of
this shape is determined as type G, whose first use was registered in the
early Middle Ages, and which was especially popular in the 12th century.
It was used in Italy and Spain up until 1380 and it was again used widely
between 1450 and 1550 — comp. Oakeshott 1996, 224 — Fig. 106, 225.

28  On Stephen IT” dinar of type III, minted after 1331, a six-petal rosette,
identical to the one on the pommel of Tomas$’s sword, is located in the
coat of arms above the ’small cushion”.
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motivom krljusti — tu vjerojatno u funkciji stiliziranog prikaza
oklopa od plocica ili, moZda, pancirne koSulje ispod koje je
postavljena kruna s tri pera u vidu buketa. Na donjem, uZzem
dijelu korica smjeStena je istovjetno izvedena, ali obrnuto
okrenuta kruna iz koje se prema samom vrhu pruZaju valovite
linije u jasnoj predstavi vela. Pazljivijim promatranjem moZe
se primijetiti da su korice ovoga kraljevskog maca® posluzile
kao podloga za prikazivanje heraldickih elemenata poznatih s
novca kovanog za vladanja kralja Stjepana Tomasa.”* Nagin
na koji su ti elementi ukomponirani zasluZuje posebnu pozor-
nost. Pri tome se posebno misli na predstavu krune na kojoj
umjesto standardnih ljiljana nalazimo buket — sigurno najstal-
niji element bosanske heraldike jo§ od banskih vremena.”
U potpunim grbovima bosanskih banova i kraljeva, kako na
njihovim pecatima, novcima ili drugim prikazima poput arhi-
tektonske plastike, ¢elenka najcesce ima oblik buketa, ali ovo
je prvi poznati primjer da je ona spustena u samu krunu i da je
iz nje istisnula ljiljane. Vjerujem da se u ovom sinkreti¢kom
detalju ne treba traZiti neki skriveni smisao, odnosno, reflek-
sije eventualnih drZavno-pravnih promjena statusa Bosne u
15. st. na heraldicki sustav, ve¢ ga se treba promatrati kao
ingeniozno umjetnicko rjesenje, uvjetovano diktatom potrebe
prezentiranja vladarske ikonografije s jedne i skucenog pro-
stora s druge strane. Na tragu ovakve tvrdnje je i ¢injenica da
je na koricama, osim krune i ¢elenke, predstavljen joS jedan
heraldicki element grba — veo. Vjerojatno iz estetskih razloga
ulogu kacige, Ciji tragovi nisu sacuvani na koricama kao ni na
drugim fragmentima ploce, preuzeo je spominjani motiv oklo-
pa — krljusti, te se svim ovim detaljima, upotpunjenim narav-
no §titom s krunom i monogramom, u cjelini ploc¢e, o¢igledno
na jedan nov nain Zelio prikazati potpuni grb kralja Tomaga®®
(sl. 6-7 - velike) (crtez 2).

Na jabucici®’ maca nalazi se prikazana Sestolisna rozeta,
¢ija uloga na ovoj istaknutoj poziciji bas i nije jasna. Naime,
rozeta se izuzetno rijetko nalazi unutar heraldickih kompozi-

23 Vrlo vjerojatno u pitanju je onaj isti, “srebrom okovani” mac koji se
spominje u pisanim izvorima — o tome opsirnije: Sijari¢ 2004, 13, nap.
23, sa starijom literaturom.

24 Stjepan Tomas nije pravio vlastite pecate. Za objasnjenje usp.: Andelié
1970: 47.

25 Iz relativno obimne literature o pitanjima bosanske srednjovjekovne
heraldike ovdje izdvajam: Solovjev 1933; Andeli¢ 1964; isti 1970; DZaja
1985. 1 dr.

26 Na TomaSevim groSima, s manjim varijacijama u samoj izvedbi, poja-
vljuje se potpuni grb s ¢elenkom u obliku buketa, krunom s ljiljanima,
kacigom, velom i §titom s krunom ispod koje se nalazi inicijal T — preuzet
s novca njegova prethodnika Tvrtka II. Na prve III. vrste dinara izostav-
ljene su Celenka, kaciga i veo ali se tu, na dinarima I. i II. vrste, javlja
novi monogram od slova TMS. Dinar IV. vrste odlikuje se grbom kojem
jedino nedostaje veo da bi se tek na dinaru V. vrste svi klasi¢ni heraldicki
elementi nasli objedinjeni na istom mjestu. Kao sto je u tekstu navedeno,
svi ti heraldicki elementi ponovo su zajedno prisutni i na nadgrobnoj
ploci Stjepana Tomasa, a taj podatak bi trebao imati i svoju kronolosku
vrijednost. Za crteze svih tipova i vrsta Tomasevih novaca usp.: Rengjeo
1944, 282-286.

27 Prema standardnoj tipologiji srednjovjekovnih maceva, jabucica ovog
oblika determinira se kao tip G, ¢ija je prva upotreba zabiljeZena u ranom
srednjem vijeku, a posebnu popularnost biljeZi u 12. stoljecu. U Italiji i
Spanjolskoj koristena je sve do 1380. g., da bi u §iru upotrebu ponovo
bila uvedena izmedu 1450. i 1550. g. — usp. Oakeshott 1996, 224 — fig.
106, 225.
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Crtez 1 Presjek ploce br. 3 i ploce br. 2 (izradila: A. Pravidur)

Hllustration 1 Section of the slab nr. 3 (a) and the slab nr. 2 (b)
(Drawn by: A. Pravidur)

tered, characterized by the considerable depth of 180 cm. The
grave hole, 200 cm long, 80 cm wide and 70 cm deep, like in
the case of the middle tomb, was closed by a lid, and its walls
were covered with four roughly worked slabs, connected by
mortar with one another. The anthropological analysis of the
skeletal remains established that they belonged to a female
person, who died at approximately 20 years of age (Andeli¢
1973, 83-84). A fragment of a lateral side of the sarcophagus
found outside the chapel — on the western slope of the church
terrace, made of muljika and decorated with the motif of in-
terwoven arcades, was also attributed to this tomb. The reg-
istered depth of burial and details on the fragments from one
of the tombstone slabs led Andeli¢ to assume that here were
buried, one above the other, king Tvrtko II Tvrtkovi¢ (1404-
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cija bosanskih vladara, a od poznatih primjera s novca Stje-
pana II. Tomasevica™ ne javlja se gotovo nikako. S obzirom
na to, tesko je vjerovati da je ona na jabucicu pozicionirana
radi pukog horror vacui — straha od praznog prostora, $to
joj je Cesta uloga na raznim manifestacijama romanicke i
posebno goti¢ke umjetnosti. Postoje indicije koje sugeriraju
vaZzniju ulogu ovoga heraldickog elementa od one koju je do
sada imao, pa smatram kako se on treba tretirati zasebno od
ovog priloga u kojem e ostati tek registriran. (sl. 8-9); (T.
1); (crtez 2).

NADGROBNA PLOCA KRALJA TVRTKA
II. TVRTKOVICA (BR. 2. ()

Paralelno s prethodno opisanom, uz juzZni zid bobovacke
kapele, utvrdena je naredna grobnica koju karakterizira velika
dubina od 180 cm. Grobnu raku duzine 200, Sirine 80 i dubine
70 cm, kao i u slucaju srednje grobnice, zatvarala je poklop-
nica, a njeni zidovi su obloZeni s Cetiri grubo obradene ploce,
medusobno povezane malterom. Antropoloskom analizom je
utvrdeno da su ostaci nadenog skeleta pripadali Zenskoj osobi,
preminuloj u dobi od oko 20 godina (Andeli¢ 1973, 8§3-84).
Jedan fragment boc¢ne ploce sarkofaga naden izvan kape-
le — na zapadnoj padini terase crkvice, izraden od muljike i
ukraSen motivom prepletenih arkada, pripisan je takoder ovoj
grobnici. Utvrdena dubina ukopa i detalji s fragmenata jedne
od nadgrobnih ploc¢a naveli su Andelica da pretpostavi kako
su tu pokopani, jedno iznad drugog, kralj Tvrtko II. Tvrtkovi¢
(1404-1409. i 1421-1443), i kraljica Doroteja Gorjanska.* Jo§
jednom voden opéim obiljeZjima fragmenata kamena koje je
imao pred sobom, Andeli¢ je ustvrdio da su nadgrobnoj ploci
koja je pokrivala sarkofag nad opisanom rakom pripadali:

1. fragment s krunom i inicijalom unutar heraldi¢kog Stita

(sl. 11);

2. fragment s lijevom Sakom oslonjenom na dr§ku maca i

Zezlom (sl. 11);

3. veliki fragment s predstavom andela i kopljem (sl. 12);
4. dio potkoljenice i drugi manji fragmenti.

Kako autor iznosi, pobrojani fragmenti nalaZeni su u
ruSevinama sa zapadne strane dvora te, manjim dijelom, na
zapadnoj strani crkvice (Andeli¢ 1973: 91). Bitno je naglasiti
da ostataka nadgrobne ploce nije bilo u i oko same grobnice.

Isti slucaj je i s dva fragmenta nadgrobne ploce od istog
kamena, dijelom prikaza torza i nogu do iznad koljena (sl. 13),
odnosno dijelu nadlaktice, koje je P. Andeli¢ pripisao ploci
kralja Ostoje (1398-1404. i 1409-1418). Naime, prvi od njih
naden je uz samo korito rijeke Bukovice, a drugi u ogradi liva-
de na Branicu, dakle, oba daleko od grobne kapelice. S obzi-
rom da je vec izvrSio atribuciju dviju ploc¢a (Stjepana Tomasa
i Tvrtka I1.), a da je pretpostavio postojanje njih tri, Andeli¢
se za atribuciju posljednje opredijelio isklju¢ivo po sustavu

28 Na III. vrsti dinara bana Stjepana II, kovanim nakon 1331. g., u grbu
iznad ,,jastuci¢a” nalazi se, istovrsna onoj na jabucici TomasSeva maca,
Sestolisna rozeta — usp.: Rengjeo 1944, 275.

29 Andeli¢ 1973, 84, nap. 49; O Doroteji Gorjanskoj takoder u posebnom
radu: isti 1973a.

1409 and 1421-1443) and queen Doroteja Gorjanska.”” Once
again governed by the general features of the stone fragments
before him, Andeli¢ stated that the following items belonged
to the tombstone slab that covered the sarcophagus above the
described grave hole:

1. a fragment with a crown and an initial within a heraldic

shield (Fig. 11);

2. afragment with the left hand resting on the sword hilt and

a sceptre (Fig. 11);

3. a large fragment with a representation of an angel and a

spear (Fig. 12);

4. apart of a shin and other smaller fragments.

As the author states, the mentioned fragments were dis-
covered in the ruins on the western side of the court and,
to a smaller extent, on the western side of the small church
(Andeli¢ 1973: 91). It deserves special mention that no re-
mains of the tombstone slab were present within and around
the tomb itself.

The same applies to two tombstone slab fragments of the
same stone, a part of a representation of a torso and legs up
to above the knees (Fig. 13), and a part of the upper arm, at-
tributed by Andeli¢ to the slab of king Ostoja (1398-1404 and
1409-1418). The former was found right next to the bed of the
Bukovica river, while the latter was found in the fence of the
meadow at Branic, both, therefore, far from the grave chapel.
Considering that he had already carried out the attribution of
two slabs (those of Stephen Tomas and Tvrtko II), and that he
had anticipated the existence of altogether three slabs, in his
attribution of the last one Andeli¢ was governed exclusively
by the probability principle, as on the two mentioned frag-
ments there is not a single detail that would directly indicate
that it was indeed king Ostoja who is represented there. Ac-
cording to Andelic, this slab originally occupied the central
position within the chapel, but was subsequently moved into
the corner between the “’knee’” of the apse and the northern
wall of the nave, where the third tomb was identified, whose
sarcophagus was incorporated into the chapel walls on three
sides, while its fourth (southern) side was closed by a finely
hewn slab made of miljevina, decorated with blind arcades. A
small grave hole (length 95 cm, width 42-54 cm, depth 33 cm)
was registered beneath the sarcophagus, with walls covered in
slabs of roughly hewn miljevina. A hole of such dimensions
could not have served for the burial of an adult, and still the
remains of at least three persons were found within it, two
of which were male, dead at approximately 40 and over 50
years of age respectively. Andeli¢ puts forward the assump-
tion that the remains of king Ostoja, his son Stephen and his
wife Kujaca were subsequently moved into this tomb, most
probably from the central tomb, and with them also Ostoja’s
tombstone slab.*

As can be seen, except in the case of the fragments of
Tomas’s tombstone slab, Andeli¢ did not have a reliable
archaeological context that would enable him to sort the

29  Andeli¢ 1973, 84, note 49; on Doroteja Gorjanska also in a separate
work: Ibid 1973a.

30 In more detail about this as well as the tomb itself: Andeli¢ 1973, 81-
82.
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T. 1

T. 1 Nadgobna ploc¢a Stjepana TomaSa (izradila A. Pravidur) Pl. 1 Tombstone slab of Stephen Tomas (Drawn by: Andrijana Pra-
vidur)
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SL 10 SL 11

SL. 13

SI. 8 Fragment desne podlaktice

S1.9  Fragment oklopljene potkoljenice (snimio: J. Sinanagic)

S1. 10 Nacin spajanja fragmenta koje je Andeli¢ pripisao razli¢itim
plocama

SI. 11 Fragment sa krunom i inicijalom unutar heraldickog Stita
(snimio: M. Sijaric¢)

S1. 12 Veliki fragment sa predstavom andela i kopljem (snimio J.
Sinanagic)

Sl. 13 Torzo (snimio: M. Sijari¢)

Fig.8 Fragment of the right forearm

Fig.9 Fragment of an armoured lower leg (Photo by: J.
Sinanagic)

Fig. 10 Joining method of fragments attributed by Andelic to diffe-
rent slabs

Fig. 11 Fragment with a crown and initial within the heraldic shield
(Photo by: M. Sijaric)

Fig. 12 Large fragment with a representation of an angel and a
spear (Photo by: J. Sinanagic)

Fig. 13 Torso (Photo by: M. Sijaric)

vjerojatnosti, jer na dva izdvojena fragmenta ne postoji niti
jedan detalj koji bi direktno ukazivao kako se zaista radi o
kralju Ostoji. Prema Andelicu, ta plo¢a je prvobitno zauzima-
la sredisnji poloZaj u kapelici, a onda je premjestena u ugao
izmedu “koljena” apside i sjevernog zida lade, gdje je iden-
tificirana treca grobnica ¢iji je sarkofag s tri strane bio uklo-
pljen u zidove kapelice, dok je njegovu Cetvrtu (juZnu) stranu
zatvarala fino klesana ploca od miljevine, ukrasena slijepim

remaining slab parts and connect them with the two, other-
wise convincingly interpreted, lateral tombs (the northern
and the southern). Because the disputed fragments were
found in many places, except around the place of burial,
the answer to their identification should be sought in them,
that is, on them.

I think that the mentioned fragments, attributed by Andeli¢
to the tombstone slabs of Ostoja and Tvrtko II, are in fact piec-
es of one and the same slab. I find the justification for such a
claim in the fact that the previously mentioned left hand with
the sceptre, for which Andeli¢ claimed that it certainly did not
belong to Tomas’s slab, in fact did belong to it (comp. the pre-
vious mention in the text). This fragment was in fact the only
one that “’overlapped” and it certainly influenced Andeli¢ to
put forward, less carefully, the thesis about the slabs of Ostoja
and Tvrtko II. Equally important, two fragments attributed to
different slabs (the torso and the left hand with the sceptre
resting on the sword handle), in fact fit into one another and
it is quite surprising that this fact went unnoticed by Andeli¢
(Fig. 10). As proof of the existence of two slabs the author
mentioned minor differences in the shaping of the letters of
the inscription (Andeli¢ 1973, 94). Despite all my efforts I
was not able to perceive the mentioned differences. This, nat-
urally, does not confute the quoted opinion, because a more
practiced and expert eye might have noticed them, provided,
of course, that they existed. Nevertheless, another detail leads
us to think that the preserved fragments with parts of the in-
scription belonged to the same slab. On each of them, in the
upper third of the vertically cut edge, an identical wavy fissure
(vein) is visible, which moreover directly matches on the two
fragments. The same fissure occupies the same position also
on all other fragments that are 10,5-11,5 cm thick, so there is
only a very small likelihood®' that this correspondence, taking
into account the other indicators, should appear on two differ-
ent slabs. Regarding the attribution of the inscription parts to
two slabs Andeli¢ obviously missed something, because he
himself claims that to the third slab (allegedly belonging to
Ostoja) belonged only two fragments, the torso and an up-
per arm, on which there is naturally no inscription (comp.:
Andeli¢ 1973, 91), and on account of the differences in the
profilation of their edge and the thickness of the flat surface,
any confusion with Toma$§’ slab is impossible. Due to these
reasons, the fragments mentioned in this text will be treated
as parts of one slab.

The decisive fact regarding its attribution is still that on
the left side of the iconographic composition a part of the
shield is visible, with a crown beneath which a part of a let-
ter — an initial is discernable (Fig. /7). Considering that it is
known from other sources that only kings Tomas and Tvrtko
II had such a representation (with the initials) in their coats
of arms, it is logical to attribute this slab to the latter. A part

31 The existence of the fissure is explained by a layer of clay that cut the
deposited limestone, and during the extraction of stone in the quarry it
was used for the easier detachment of raw blocks. Its presence is not a
particular peculiarity in itself, but in our context it does represent an
additional factor in differentiating between the fragments of individual
slabs.
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arkadama. Ispod sarkofaga utvrdena je grobna raka malih di-
menzija (duZina 95, §irina 42-54, dubina 33 cm), sa zidovima
obloZenim plo¢ama od grubo klesane miljevine. Raka nave-
denih dimenzija nije mogla posluZiti za ukop odrasle osobe,
pa ipak u njoj su nadeni ostaci najmanje tri osobe, od kojih
dvije muskog spola, preminule u dobi od pribliZzno 40 tj. viSe
od 50 godina. Andeli¢ iznosi pretpostavku da su u ovu grobni-
cu naknadno, i najvjerojatnije iz srednje grobnice, preneseni
ostaci kralja Ostoje te njegova sina Stjepana i Zene Kujace, a
s njima i Ostojina nadgrobna plo¢a.*

Kao $§to se vidi, izuzev u slucaju fragmenata Tomaseve
nadgrobne ploce, Andeli¢ nije raspolagao pouzdanim
arheoloSkim kontekstom koji bi mu pomogao da ostale dije-
love ploca razvrsta i poveZe s dvije, inae uvjerljivo interpre-
tirane, bo¢ne grobnice (sjevernom i juznom). Cinjenica da
su sporni fragmenti nalaZeni svuda, osim oko mjesta ukopa,
nalaZe da se odgovor o njihovoj identifikaciji pokuSa potraZiti
u njima tj. na njima samima.

Smatram kako su pobrojani fragmenti, koje je Andeli¢
pripisao nadgrobnim plo¢ama Ostoje i Tvrtka II, zapravo
dijelovi iste ploce. Opravdanje za takvu tvrdnju nalazim u
¢injenici da je prije spominjana lijeva Saka sa Zezlom, za koju
je Andeli¢ tvrdio da sigurno ne pripada TomaSevoj ploci, u
stvari, najvjerojatnije pripadala upravo njoj (usp. prije u tek-
stu). Taj fragment je zapravo bio jedini koji se “preklapao” i
sigurno je utjecao na Andeli¢a da s manje opreza iznese tezu
0 Ostojinoj i ploci Tvrtka II. Jednako bitno je i to da se dva
fragmenta pripisana razli¢itim plo¢ama (torzo, odnosno lijeva
Saka sa Zezlom oslonjena na drsku maca), zapravo uklapaju
jedan u drugi i vrlo je ¢udno kako je ta ¢injenica promakla
Andelicu (sl. 10). Kao dokaz postojanja dvije plo¢e autor je
naveo i male razlike u oblikovanju slova natpisa (Andeli¢
1973, 94). I pored najbolje volje, spominjane razlike nisam
uspio uociti, Sto naravno ne opovrgava citirano misljenje jer
ih je uvjeZbanije i strucnije oko moZda i moglo primijetiti, ako
postoje, naravno. Ipak, jedan drugi detalj navodi na miSljenje
da su oc¢uvani fragmenti s dijelovima natpisa pripadali istoj
ploci. Na svakom od njih, u gornjoj tredini okomito sreza-
ne ivice ruba, vidljiva je naime identi¢na valovita naprslina
(vena) koja se ¢ak direktno uklapa na dva fragmenta. Ista
naprslina zauzima istu poziciju i na svim ostalim fragmenti-
ma debljine 10,5-11,5 cm, pa je vjerojatnost minimalna®' da
se ovakva podudarnost, uz uvaZavanje ostalih pokazatelja,
nalazi na dvije razliite ploCe. Andeli¢ je u vezi pripisivanja
dijelova natpisa dvjema ploCama ocigledno napravio pre-
vid jer i sam tvrdi kako su trecoj (navodnoj Ostojinoj) ploci
pripadala samo dva fragmenta, torzo i jedna nadlaktica, na
kojim naravno nema natpisa (usp.: Andeli¢ 1973, 91), a zbog
razlika u profiliranju njihova ruba i debljine ravne povrsine,
nikakvo mijeSanje s Tomasevom plocom ne dolazi u obzir.

30 OpSirnije o tome kao i o samoj grobnici: Andeli¢ 1973, 81-82.

31 Postojanje naprsline objasnjava se slojem gline koja je presijecala
nataloZeni vapnenac i prilikom vadenja kamena u kamenolomu koriStena
je za lakSe odvajanje sirovih blokova. Njena prisutnost samo po sebi nije
poseban kuriozitet, ali u naSem kontekstu predstavlja dodatni ¢cimbenik
za razlikovanje fragmenata pojedinih ploca.
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of the preserved initial below the crown is so small that we
would never, even with the greatest daring, venture to say
anything more about it, so one cannot dismiss the assump-
tion by Andeli¢ that this was the letter T, which one finds
on the king’s three middle (the second, third and fourth)
seals and on one small seal,’ as well as on all three types of
his coins — grossi, dinars and half-dinars.** To some extent,
speaking in favour of such attribution is also the inscrip-
tion running along the cut portion of the upper edge of sev-
eral fragments, which in Andeli¢’s reconstruction reads: +
SEPULTURA TVRTCONIS BONE MEMORIE MAGNI
OLIM DNNI ET REGIS RASCIE BOSNE MARITIMA-
RUM PCIUM TERRE HOLM INFERIORUM PARCIUM
USSORE ET SALIS D.G. REGIS ET DNI. The reading
was done on the basis of analogous material from other
sources and the preserved letters — here in bold — on the
slab fragments.

In the upper right and left hand corners of the slab there
was a representation of an angel that probably held a royal
mantle (Andeli¢ 1973, 88). Several smaller fragments of a
wing were preserved of the angel on the left side of the com-
position, while a large fragment with an angel with a broken-
off face, wings and a spear tip was preserved of the repre-
sentation in the upper right part of the slab (Fig. /2). While
the spear, lacking any prominent details, is indeterminate in
terms of typology and chronology, the careful stylization and
position of the angel’s wings is compellingly reminiscent of
one such representation from Hungary, which, in addition
to the subsequently elaborated claim that these are products
of one and the same workshop and craftsman, offers certain
guidelines for dating.** The figure of the deceased himself
is represented in full armour, of which a mail shirt, chest
piece and armour for legs and arms can be distinguished.
The ruler held a sceptre in his left hand, resting on a sword,
of which only a part of the hilt is visible today, as well as
a cross-guard, a small part next to the shin, and a belt on
which it was suspended. A direct and complete analogy to
such representation is found on the mentioned, completely
preserved slab of Stibor II, but also on the fragments of the
slab of his father, the Transilvanian duke Stibor I (F 1414).
The fragments of the latter slab were found in Székesfe-
hérvar in Hungary, and its attribution was made on the basis
of a coat of arms in the shield consisting of two crescents

32 Andeli¢ 1970,42 (18, P1. XIII), 43-45 (19, P1. XIV), 45-46 (20, P1. XIV),
46-47 (21, PL. XV), with the older literature. On the large double-sided
seal of Tvrtko II in shields at the front is a crown with lilies without
initials, and at the back, on the shield in the horseman’s hand is the
same representation, while on the mantling there are two shields with an
oblique stripe and lilies (comp. Ibid 1970, 39-41, P1. XI and XII). On the
first medium-sized seal there is only an oblique stripe in the shield — the
lilies are not visible (comp.: Ibid 1970, 41, 17, T. XTII).

33 Rengjeo 1944, 280-282; Glavas 1989, 240-241. The coats of arms on
these coins consistently include a crest in the shape of a bouquet, a crown
with lilies, a helmet and a veil, while the shield with a crown and the
monogram T is absent only from the half-dinar — comp.: Rengjeo 1944,
282.

34 On that, also fragmented, monument, the angel supports with his hands
a shield with no preserved heraldic symbols — comp.: L&vei 1999, 14.
kép.
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Zbog tih razloga, u ovom tekstu navedeni fragmenti tretirat
¢e se kao dijelovi jedne ploce.

U smislu njezine atribucije i dalje je presudna ¢injenica
da se na lijevoj strani ikonografske kompozicije vidi dio
Stita s krunom ispod koje se nazire dio nekog slova — ini-
cijala (sl. 11). S obzirom da je iz drugih izvora poznato kako
su u svom grbu takvu predstavu (s inicijalima) imali samo
kraljevi Tomas i Tvrtko II, logi¢no je bilo ovu ploc¢u pripi-
sati potonjem. Dio ocuvanog inicijala ispod krune je tako
mali da o njemu ni uz najvecu hrabrost ne bi mogli kazati
nesto vise, pa se tako ne moZe iskljuciti Andeliceva pretpo-
stavka da je u pitanju slovo T kojeg nalazimo na kraljeva
tri srednja (drugom, treem i Cetvrtom) i jednom malom
pecatu,’ odnosno na sve tri vrste njegova novca — gro§ima,
dinarima i poludinarima.® U prilog takvu atribuiranju do-
nekle ide i natpis koji je tekao srezanim dijelom gornjeg
ruba viSe fragmenata i koji, u Andelicevoj rekonstrukeiji,
glasi: + SEPULTURA TVRTCONIS BONE MEMORIE
MAGNI OLIM DNNI ET REGIS RASCIE BOSNE MA-
RITIMARUM PCIUM TERRE HOLM INFERIORUM
PARCIUM USSORE ET SALIS D.G. REGIS ET DNI.
Citanje je izvr§eno na osnovi usporednog materijala iz dru-
gih izvora i ocuvanih, ovdje podebljanih, slova na fragmen-
tima ploce.

U gornjem desnom i lijevom uglu ploc¢e nalazio se po
jedan prikaz andela koji su vjerojatno pridrZavali kraljevski
plast (Andeli¢ 1973, 88). Od andela s lijeve strane kompozi-
cije ocuvano je nekoliko manjih fragmenata krila, a od prika-
za na gornjoj desnoj strani ploce oCuvan je veliki fragment
s andelom obijenog lica, krilima i vrskom koplja (slika 12).
Dok je koplje bez istaknutih detalja tipoloski i kronoloski
neosjetljivo, paZljiva stilizacija i poloZaj krila andela neo-
doljivo podsjeca na jedan takav prikaz iz Madarske §to, uz
kasnije elaboriranu tvrdnju kako su u pitanju proizvodi iste
radionice i istog majstora, daje odredene smjernice za dati-
ranje.”* Sam lik pokojnika prikazan je u punom oklopu od
¢ijih dijelova se prepoznaje pancirna koSulja, grudni te oklop
za noge i ruke. Vladar je lijevom Sakom drZao Zezlo, a ona
je bila oslonjena na ma¢ od koga je danas vidljiv samo dio
drske, nakrsnica, mali dio uz jednu potkoljenicu kao i pojas
o koji je bio objesen. Izravna i potpuna analogija za ovakav
prikaz nalazi se na spominjanoj, u potpunosti o¢uvanoj ploci
Stibora II, ali i fragmentima ploce njegova oca, transilva-
nijskog vojvode Stibora I. (7 1414). Fragmenti potonje ploce
nadeni su u Sekeshfehervaru u Madarskoj, a njena atribucija
je izvrSena na osnovi grba u Stitu koji se sastoji od dva polu-

32 Andeli¢ 1970, 42 (18, T. XIII), 43-45 (19, T. XIV), 45-46 (20, T. XIV),
46-47 (21, T. XV), sa starijom literaturom. Na velikom dvostranom
pecatu Tvrtka II. u Stitovima s prednje strane se nalazi kruna s ljiljanima
bez inicijala, a na zadnjoj strani na Stitu u ruci konjanika isti prikaz dok
su na pokrivacu dva §tita s kosom prugom i ljiljanima (usp.: isti 1970,
39-41, T. XI i XII). Na prvom pecatu srednje veliine u Stitu se nalazi
samo kosa pruga — ljiljani nisu vidljivi (usp.: isti 1970, 41, 17, T. XIII).

33 Rengjeo 1944, 280-282; Glavas 1989, 240-241. Grbovi na ovim novcima
dosljedno sadrZe ¢elenku u vidu buketa, krunu s ljiljanima, kacigu i veo,
dok je stit s krunom i monogramom T izostavljen jedino na poludinaru
— usp.: Rengjeo 1944, 282.

34 Na tom, takoder fragmentiranom, spomeniku andeo rukama pridrZava
Stit bez sacuvanih heraldickih oznaka-usp.: L&vei 1999, 14. kép.

separated by a cross potent (crux patibulata).’> A comparison
of these slabs leads to the conclusion that the workmanship is
almost identical in most details, as well as, at least partly, in
the iconographic composition. Full armour representation of
all three buried persons matches down to the smallest detail
and it is obvious that the sculptor had the same physical mod-
el in front of him. In fact, if one looks at the same parts of the
three torsos, the only important difference that can be noticed
is in the decorative motif on the belt for the sword scabbard.
The belt on the torso from Bobovac has three profiled veg-
etable stripes, of which the middle one, with the motif of oak
leaves, is the widest and executed in higher relief. Circular
rivets perforated at the top are visible between the slanting
“ligatures” to the upper and lower stripes, which served to
attach the metal applications, most probably of silver or gold,
with the decorative motif to the base of the belt, which could
have been made of leather or some luxurious cloth. The belt
on Stibor II’s slab differs from the described one in that it has
only one, central stripe with a vegetable decoration, while the
surface below and above it was left empty. No rivets are vis-
ible on the belt. The belt on Stibor I’s slab shows somewhat
more substantial differences regarding the shaping and the
decorative motif. The belt is decorated with a series of ap-
plications in the shape of square plaques, whose central part
is occupied by a beautifully shaped rosette. The edges of the
plaques have a relief profile, while circular rivets with a high
boss, perforated at the top, identical to those on the Bobovac
torso, are visible in the inner corners (comp.: L&vei 1995, 253
(90); Lovei 1999, 2.kép) (Fig. 13 — large).

On their right hip, both Stibors had empty and decorated
sword scabbards with a motif similar to the previously de-
scribed one with “’scales”, i.e. the stylized armour on the
scabbard of king Tomas’ sword, although the motif on Tomas’
scabbard is considerably larger.”® On the left hip of all three
torsos yet another common detail is visible — a long cross-
guard of a sword, widened towards the ends.”” In all three
cases the cross-guard occupies an identical position, it leans
against the lower left edge of the chest armour worn above
the mail shirt. The only visible difference that can be distin-
guished here is that a cross potent (crux patibulata) is incised
on the widened end on our specimen, which, on the other
hand, does not represent a significant chronological or, for ex-
ample, heraldic detail.”® Next to a shin of the figure a part of

35 Comp.: Myslivecek 1997, 7 (“Ctibor ze Ctiboric”). Three members of
this family are known in Hungary from the period we are interested in
here. As the slab of Stibor II had already been known previously, and
the third family member was a spiritual figure and was certainly not
represented as a knight, researchers have concluded that the tombstone
slab in question belonged to Stibor I — comp.: Varga & Lévei 1992, 135,
with earlier literature; Lévei 1999, 104, 2-4. kép

36 Five individual, horizontally aligned *’leaflets” are visible on Tomas’
scabbard, while on the slabs of both Stibors there are at least eight.

37 According to the standard typology a cross-guard of that shape is
determined as the style 5, which appeared around 1200, and which was
especially popular in the 14™ and 15" centuries — comp.: Oakeshott 1996,
233.

38  Oakeshott 1994, 114-115, PL. 26B, 26C, P1. 39A, Pl1. 47 and many others
— the cross-guard is of no particular importance for the dating of late
mediaeval swords.
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mjeseca koje razdvaja Stakasti kriZ (crux patibulata).*> Uspo-
redbom ovih ploca moZe se zakljuciti da je u pitanju gotovo
identi¢na izvedba kako u vedini detalja tako i, barem dijelom,
u ikonografskoj kompoziciji. Predstava punog oklopa sva
tri pokojnika poklapa se do najmanjih detalja i ocigledno je
da je klesar pred sobom imao isti stvarni uzorak. Zapravo,
ako se promatraju isti dijelovi tri torza, jedina bitna razlika
koja se uocava je ona u ukrasnom motivu na pojasu za korice
maca. Pojas na torzu s Bobovca ima tri profilirane vegetabilne
trake, od kojih je sredi$nja s motivom hrastova lis¢a najSira i
izvedena u viSem reljefu. Izmedu kosih ,,spona“ ka gornjoj i
donjoj traci vidljive su okrugle i na vrhu perforirane zakovice
koje su sluZile da se metalne, najvjerojatnije srebrene ili zlat-
ne, aplikacije s ukrasnim motivom pri¢vrste za osnovu poja-
sa, koja je mogla biti napravljena od koZe ili neke luksuzne
tkanine. Pojas na ploci Stibora II. od opisanog razlikuje se
u tome Sto ima samo jednu, sredi$nju traku s vegetabilnim
ukrasom, dok je povrsina ispod i iznad nje ostavljena prazna.
Na tom pojasu nema vidljivih zakovica. NeSto znatnije razlike
u oblikovanju i ukrasnom motivu pokazuje pojas na ploci Sti-
bora I. Taj pojas ukraSen je nizom aplikacija u vidu kvadratnih
plocica, ¢iji srediSnji dio zauzima lijepo oblikovana rozeta.
Rubovi plocica reljefno su profilirani, a u unutra§njim uglo-
vima vidljive su, identi¢ne kao na bobovackom torzu, visoko
ispuplene, okrugle i na vrhu perforirane zakovice (usp.: L&vei
1995, 253 (90); L&vei 1999, 2. kép) (sl. 13 — velika).

Oba Stibora na svom desnom boku imali su prazne i ukrasene
korice za mac koje se odlikuju motivom sli¢nim prije opisanom
motivu . krljusti“ tj. stiliziranog oklopa na koricama maca kralja
Tomasa, s tim da je motiv na TomasSevim koricama znatno krup-
niji.** Na lijevom boku sva tri torza vidljiv je jo§ jedan zajednicki
detalj — duga, prema krajevima prosirena nakrsnica maca.”’ U
sva tri slucaja nakrsnica zauzima identi¢nu poziciju, oslonjena
je uz donji lijevi rub grudnog oklopa noSenog preko pancirne
kosulje. Jedina vidljiva razlika koja se ovdje mozZe izdvojiti je
u tome Sto je na naSem primjerku, u njen proSireni kraj, ure-
zan Stakasti kriZ (crux patibulata), Sto opet ne predstavlja neki
bitan kronoloski ili, na primjer, heraldi¢ki moment.*® Uz jed-
nu potkoljenicu figure ocuvan je dio prikaza korica ili sjeciva
maca. Na tom detalju nema nikakvih ukrasa, kao $to se ne vide
ni mogudi detalji sjeciva, primjerice, kanal ili sredi$nje rebro, pa
se ne moZe decidirano tvrditi je li mac¢ objeSen na lijevom boku
pokojnika bio prikazan u koricama ili izvan njih (sl. 14).

35  Usp.: Myslivecek 1997, 7 (“Ctibor ze Ctiboric”). Poznata su tri ¢lana ove
obitelji u Ugarskoj, razdoblja koje nas ovdje interesira. Kako je ploca
Stibora II. otprije bila poznata, a tre¢i ¢lan obitelji je bio duhovno lice
pa sigurno nije prikazan kao vitez, istraZivaci su zakljucili kako je rije¢
o nadgrobnoj ploci Stibora I. — usp.: Varga, Lévei 1992, 135, sa starijom
literaturom; L&vei 1999, 104, 2-4. kép.

36 Na Tomasevim koricama, naime, vidi se pet pojedinac¢nih “listi¢a”
poredanih horizontalno, dok ih na plo¢ama oba Stibora ima najmanje po
osam.

37 Prema standardnoj tipologiji nakrsnica tog oblika se determinira kao
stil 5 koji se javlja oko 1200. g., a posebnu popularnost ima u 14. i 15.
stoljecu — usp.: Oakeshott 1996, 233.

38 Oakeshott 1994, 114-115, T. 26B, 26C, T. 39A, T. 47 i mnogi drugi
- nakrsnica nema posebnu vazZnost za datiranje kasnosrednjovjekovnih
maceva.

244

SL. 15

Sl 16

SI. 18 SL 19

Sl. 14 Fragment sa koricama maca

S1. 15 Prikaz zmaja na torzu (detalj) (snimio: J. Sinanagic)

Sl. 16 Oznaka Zmajevog reda (detalj)

Sl. 17 Figura sa oznakom Zmajevog reda (snimio: M. Sijari¢)

S1. 18 Jedan od fragmenata sa prikazom krila (snimio: J. Sinanagic)

S1. 19 Rub ploce sa dijelom natpisa i karakteristi¢cnom napuklinom
(snimio: M. Sijaric¢)

Fig. 14 Fragment with a sword scabbard

Fig. 15 Representation of a dragon on the torso (a detail) (Photo by:
J. Sinanagic)

Fig. 16 Symbol of the Order of the Dragon (a detail)

Fig. 17 Figure with the symbol of the Order of the Dragon (Photo
by: M. Sijaric)

Fig. 18 One of the fragments with the representation of wings (Pho-
to by: J. Sinanagic)

Fig. 19 Edge of the slab with a part of the inscription and a cha-
racteristic fissure (Photo by: M. Sijaric)

the representation of a sword scabbard or blade is preserved.
There is no decoration on that detail, just as there are no vis-
ible details of the blade, such as e.g. a groove or the central
rib, so one cannot make a decisive claim as to whether the
sword hanging on the left hip of the deceased was represented
within the scabbard or outside of it (Fig. 14).

Andeli¢ singled out a dragon’s jaw as the only discernable
symbol on the royal torso from Bobovac. Its rendering is *’con-
spicuously similar to the dragon from the coat of arms of Janos
Stibor, a chamberlain to the Hungarian and Croatian king Si-
gismund” (Andeli¢ 1973, 92) who, as he further quotes, died
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Kao jedini simbol raspoznatljiv na kraljevskom torzu sa
Bobovca, Andeli¢ je izdvojio Celjust zmaja koja je svojom
izvedbom ,,upadljivo sli¢na sa zmajem iz grba JanoSa Stibora,
komornika ugarsko-hrvatskoga kralja Zigmunda“ (Andeli¢
1973, 92) koji je, kako dalje citira, umro 1429. g.,** a za ¢iju
je nadgrobnu ploc¢u kao uzor posluZila upravo bobovacka
ploca (Andeli¢ 1973, 94). Autor navodi da se prisutnost zmaja
moZe objasniti funkcijom nositelja heraldi¢kog Stita, ili ulo-
gom cimera potpunoga grba - §to se mora iskljuciti jer je do-
bro poznato kako se zmaj ne javlja na grbovima unutar pecata
koje je Ostoja koristio,” jednako kao §to se ne javlja ni na
grbovima Tvrtka IL,*' &ijoj ée nadgrobnoj ploci sporni torzo
prije pripadati (sl. 15). Nadalje, P. Andeli¢ pogresno pretpo-
stavlja da je zmaj zapravo znak Ostojine pripadnosti cuvenom
Redu zmaja, §to ga je 1408. god. ustanovio Sigismund
Luksemburski. Zmaj na Stiborovoj ploci, zapravo, sastav-
ni je dio njegova grba, a pripadnost spominjanom viteskom
redu naglasena je drugim detaljem — kruZnim amblemom ili
medaljom, smjeStenom na lijevom Stiborovu ramenu kojeg
Andeli¢ nije primijetio. U pitanju je predstava zmaja s repom,
omotanim oko vlastita vrata, Sto je bila sluZbena oznaka Re-
da.*> Ovakav znak opisan je u osnivatkom dokumentu Reda,
gdje njegovi pripadnici za svoj simbol izabiru: zmaja s repom
oko vrata, ledima u sredini, razrezanog od vrha nosa do repa,
s ranom koja je iskrvarila i uzduZ koje je postavljen crveni
kriZ na bijeloj podlozi, nalik na one kakve su nosili vitezovi
svetog Jurja.* Kako medu fragmentima bobova&kih plo¢a od
crvenog vapnenca nije o¢uvan nijedan s prikazom lijevog ra-
mena pokojnika, ne moZe se sa sigurnoscu tvrditi je li neki od
tu pokopanih bosanskih kraljeva bio prikazan s opisanim sim-
bolom, ali da je Andelié, opet voden iskljucivo intuicijom, bio
u pravu kada kaZe da je neki od njih bio pripadnik Reda, go-
vori jedan drugi detalj. Medu fragmentima arhitektonske pla-
stike iz grobne kapele Andeli¢ je ukazao i na ,,dijelove skulp-
ture jednog sveca u odori anti¢kog vojnika (sv. Mihovila)“
(Andeli¢ 1973, 73) (sl. 16-17). Uz lijevo rame figure, izradene
kao i ostale dekoracije u kapelici — od miljevine, moZe se pri-
mijetiti kruZni amblem Sto je, uz vidljivi dio kratkog rukava
pancirne koSulje, vjerojatno, navelo Andelic¢a da pomisli kako
je u pitanju rimska vojna fibula, te je i samu figuru identifi-

39  Ovo je netocan podatak — Stibor II. (mladi) umro je 1434. godine.
Njegova nadgrobna ploca nadena je 1907. g. u Budi - usp. ovdje nap.:
18.

40 Od tri poznata Ostojina pecata na jednom (drugom srednjem) je
prikazan stari grb Tvrtka I, s ¢elenkom u vidu buketa, krunom s
ljiljanima, kacigom, velom te Stitom u kojem je umjesto stare predstave
s kosom prugom i ljiljanima, postavljena kruna s ljiljanima. Na velikom
Tvrtkovom dvostranom pecatu, osim unoSenja svog imena umjesto
Dabisinog tj., Tvrtkova imena, Ostoja takoder mijenja sadrZaj prikaza na
Stitovima s obje strane prijestolja odnosno u ruci konjanika, tako da se
na njima nalazi kruna s ljiljanima. OpSirnije o ovom pitanju, sa starijom
literaturom: Andeli¢ 1970, 34-38., T. VIII-X. Koliko se danas zna, Ostoja
nije kovao vlastite novce.

41  Za literaturu o tome usp. ovdje nap. 321 33.

42 Usp.: Lovei 2006, 348 (kat. 4.51); Varga, Lévei 1992, 135, fig. 30, kao i
u radovima citiranim u nap. 18; Sisi¢ 1902, 205

43 Usp.: L6vei 2006, 258. Za originalni tekst na latinskome usp. tu nap. br.
69. Koristim priliku da se jo§ jednom najtoplije zahvalim kolegi Pdlu
Léveiu koji mi je ukazao na ove podatke i dostavio mi svoj rad prije
nego §to je objavljen.

in 1429,% and for whose tombstone slab it was precisely the
Bobovac slab that served as the model (Andeli¢ 1973, 94). The
author mentions that the presence of a dragon can be explained
by the function of the bearer of the heraldic shield, or as a sym-
bol of the complete coat of arms — which must be rejected as it
is well known that a dragon does not appear on coats of arms
within seals used by Ostoja,* just the same as it is not present
on the coats of arms of Tvrtko II,41 to whose tombstone slab the
disputable torso would sooner belong (Fig. 15). Furthermore,
Andeli¢ wrongly supposes that the dragon is actually a symbol
of Ostoja’s affiliation with the famous Order of the Dragon,
established in 1408 by Sigismund of Luxembourg. The dragon
on Stibor’s slab is in fact an integral part of his coat of arms,
and the affiliation with the mentioned knightly order is empha-
sised by another detail — a circular emblem or medal, located
on Stibor’s left shoulder, which Andeli¢ failed to notice. It rep-
resents a dragon with the tail wrapped around his own neck,
which was the official symbol of the Order.* Such a sign was
described in the founding document of the Order, in which its
members chose as their symbol: a dragon with the tail around
the neck, back in the centre, cut from the tip of the nose to the
tail, with a wound that bled out and along which was placed a
red cross on a white background, resembling those worn by the
knights of Saint George.” Given that among the fragments of
the Bobovac red limestone slabs not a single one was preserved
depicting the left shoulder of the deceased, it cannot be claimed
with certainty whether any of the Bosnian kings buried here
was depicted with the described symbol. Nevertheless, there is
another detail speaking in favour of Andeli¢’s statement — for
which he was again governed exclusively by his intuition — that
one of them was a member of the Order. Among the fragments
of architectural plastic from the grave chapel Andeli¢ also
pointed out “’the parts of a sculpture of a saint in the costume
of a soldier from classical antiquity (St. Michael)”” (Andeli¢
1973, 73) (Fig. 16-17). A circular emblem can be noticed next
to the left shoulder of the figure, which was made of miljevina,
like the rest of the decorations in the chapel. This — in addition
to the visible part of a short sleeve of a mail shirt — is what
probably led Andeli¢ to conclude that it represented a Roman
military fibula and thus to identify the figure as a saint in a

39  This information is incorrect — Stibor II (the younger) died in 1434. His
tombstone slab was found in Buda in 1907 — comp. here note 18.

40  Of the three known Ostoja’s seals, one (the second middle) depicts the
old coat of arms of Tvrtko I, with a crest in the shape of a bouquet, a
crown with lilies, a helmet, a veil and a shield in which, instead of the
old representation with an oblique stripe and lilies, a crown with lilies
was placed. On Tvrtko’s large double-sided seal, in addition to having
replaced Dabisa’s, i.e. Tvrtko’s name with his own, Ostoja also changed
the content of the representations on the shields on both sides of the
throne, that is in the horseman’s hand, so that they both contain a crown
with lilies. In more detail about this issue, with the earlier literature:
Andeli¢ 1970, 34-38, PI. VIII-X. From what is known today, Ostoja did
not mint his own coins.

41  For the literature about this comp. notes 32 and 33 here.

42 Comp.: Lévei 2006, 348 (kat. 4.51); Varga & L&vei 1992, 135, Fig. 30,
as well as in the works quoted in the note 18; Sigi¢ 1902, 205.

43 Comp.: LGvei 2006, 258. For the original text in Latin comp. here note
nr. 69. I use this opportunity to express again my most cordial thanks to
my colleague Pdl L&vei, who drew my attention to these data and sent
me his paper prior to publishing.
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cirao kao sveca u antickoj odori. Zapravo, rije¢ je o opisanoj
oznaci spominjanog Reda, na kojoj se i pored oStecenja fino
moZe razaznati tijelo zmaja s repom omotanim oko navise
izvijenog vrata. Iz razjapljene Celjusti izbija plamen, a od de-
talja se jo§ moZe razabrati griva na dijelu vrata, te zmajevo
oko. Na fragmentu figure se lijepo vidi i na¢in na koji je oz-
naka bilo pri¢vrSéena za oklop, jednom §irokom trakom koja
se spustala s ramena, a na &ijem je kraju visio opisani zmaj.**
Figura izvedena u visokom reljefu, danas oCuvana u visini od
19 cm, a u prvobitnom stanju vjerojatno oko 50 cm, mozZda
je bila smjeStena u luneti portala, kako to prva predlaze M.
Lovrenovié, te je zbog tako istaknute pozicije i predstavljala
sveca kojem je crkva posvecena (Lovrenovi¢ 2000, 119). Ista
autorica prenosi Andeli¢evu tvrdnju da se radi o prikazu sv.
Mihovila, kojeg identificira prema ,,rubu rukava neke ocito
anticke odore®, te fibuli koja pridrzava plast, Sto je po mom
misljenju pogresno.” Od uobicajenih atributa sv. Mihovila:
oklopa, maca ili koplja, vage kao i simbola zla (zmije, zmaja
isl.), tu je vidljiv samo oklop, pa smatram da takvo identifi-
ciranje nije utemeljeno. Jedini pouzdan putokaz za identifici-
ranje ove figure zapravo je na njoj prikazani amblem Zmajeva
reda ¢iji su pripadnici, prema veé citiranoj odluci o izboru
vlastita simbola koji je izmedu ostalog ukljucivao i crveni
kriZ na bijeloj podlozi, za svog zastitnika izabrali drugog sve-
ca vojnika — sv. Jurja. U kontekstu Zmajeva reda sv. Mihovil
se, za razliku od sv. Jurja, nikada ne javlja, te drZim kako se
on moze iskljuciti iz svih razmatranja o ovoj temi. S druge
strane, nigdje nije zabiljeZena predstava andela sa simbolom
viteSkog reda te se prije ostalih moguénosti u obzir treba uzeti
ona koju zastupa P. L&vei da opisana figura, zapravo, pred-
stavlja jednog od bosanskih kraljeva iza c¢ijih se leda nalazio
andeo, Sto bi dakle €inilo slican, ali umanjen, prikaz onom
na nadgrobnim plo¢ama. U tom slucaju bi pred sobom imali
prikaz kraljevske osobe u ¢ijem su aranZmanu izvodeni rado-
vi na kapelici, a koja je istodobno i bila pripadnik Zmajeva
reda. Prema analizi M. Lovrenovi¢, glavni gradevinski radovi
na kapelici bi se trebali pripisati Tvrtku I, i to izmedu 1421. i
1443. godine (Lovrenovié 2000, 115-116). Andeli¢ zakljucuje
kako je prvobitna kapelica adaptirana u kraljevsku grobnu
kapelicu za Ostojina vremena, da je arhitektonska plastika
napravljena za vrijeme Tvrtka II, a puna plastika za kralja

44 Simbol Zmajeva reda se moZe vidjeti na Sigismundovu portretu kojeg je
izradio Pisanello, nadgrobnim plo¢ama Stibora II, Grafa Ludviga XI. (
1440), Pétera Berzevicija (11433.), grobu Hercoga Ludviga I1. Sleskog
(11419), ali i drugim spomenicima, nastalim uglavnom tokom trece i
Cetvrte decenije 15. st. — usp.: Lévei 2006, 260; za reprodukcije usp.: na
istom mjestu kat. br.: 4.39-42, 4.44-45,4.51-53 idr.

45 Ista 2000, 119. Na fragmentu se zapravo moZe razaznati dio grudnog
oklopa s karakteristicnim ispupfenim Savom po sredini prsa, kao i na
bezbrojnim prikazima ratnika iz 14. i 15. st., te kratki rukav pancirne,
ispod platnene, koSulje sa zavrSecima izradenim u antickoj maniri,
ali jednako tako Cesto vidljivim i na srednjovjekovnim primjerima
- usp.: Wagner et al., Teil II, T. 82 (2, 5). Na laktu lijeve ruke vidi se i
karakteristi¢na zastita za lakat — tzv. couter (eng.; usp.: Edge, Paddock
1988, 113, 184), sto govori da je figura bila prikazana u punom oklopu
(za dobru reprodukciju identi¢nog prikaza oklopa usp. naslovnu stranu
kataloga izlozbe Sigismundus Rex et Imperator, ili u tekstu kat. 7.19).
Za razvijeni i kasni srednji vijek vrlo je karakteristicno prikazivanje
figura odjevenih u civilnu i vojnu nos$nju po modi vremena kada prikaz
nastaje.
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costume from classical antiquity. Actually, this represents the
described symbol of the mentioned Order, on which despite the
damage one can clearly discern the body of the dragon with
the tail wrapped around the upwardly raised neck. Fire is spit-
ting out of the wide open jaw; of the other details, a mane can
be discerned on a part of the neck, as well as a dragon’s eye.
Clearly visible on a fragment of the figure is the way in which
the symbol was attached to the armour — by means of a wide
stripe descending from the shoulders, on whose end hung the
described dragon.** The figure, rendered in high relief, today
preserved in the height of 19 cm and originally probably around
50 cm high, was perhaps located in the lunette of the portal,
as proposed first by M. Lovrenovi¢, and by virtue of such a
prominent position it probably represented the saint to whom
the church was dedicated (Lovrenovi¢ 2000, 119). The same
author repeats Andeli¢’s claim that this is a representation of
St. Michael, identified on the basis of an “’end of a sleeve of a
costume obviously from classical antiquity”’ and a fibula hold-
ing the mantle, which, in my opinion, is wrong.” Of the usual
attributes of St. Michael: armour, sword or spear, scale, and
symbols of evil (serpent, dragon etc.) only the armour is visible
here, so I think that such identification is unfounded. The only
reliable guide for the identification of this figure is actually the
represented emblem of the Order of the Dragon, whose mem-
bers, in line with the previously quoted decision on the choice
of their own symbol, which among other things included a red
cross on a white background, chose another soldier-saint as
their patron — St. George. In contrast to St. George, St. Michael
never appears in the context of the Order of the Dragon, so |
believe that he can be excluded from all considerations of this
topic. On the other hand, no representations have been recorded
so far of an angel with a symbol of a knightly order, so before
considering other possibilities one has to take into considera-
tion the one advocated by P. L&vei, namely that the described
figure in fact represents one of the Bosnian kings, with an angel
behind his back, which would thus form a similar representa-
tion, albeit smaller, to the one on the tombstone slabs. In that
case, we would have before us a representation of a royal per-
son who organized the works on the chapel, and who was at

44 The symbol of the Order of the Dragon can be seen on the portrait of
Sigismund by Pisanello, the tombstone slabs of Stibor II, Graf Ludwig
XI ( 1440), Péter Berzeviczy (1433), the grave of Herzog Ludwig II
of Silesia (11419), but also on other monuments, created mostly during
the third and fourth decade of the 15™ century —comp.: L&vei 2006, 260;
for the reproductions comp.: in the same work cat. nr.: 4.39-42, 4.44-45,
4.51-53 etc.

45 1bid 2000, 119. A part of the chest armour with a characteristic embossed
stitch along the middle of the chest can be discerned on the fragment, like
on countless representations of warriors from the 14" and 15" centuries,
as well as a short sleeve of a mail shirt — worn beneath a linen one — with
terminals made in the manner of classical antiquity, but seen just as often
on medieaval examples —comp.: Wagner & Drobnd & Durdik: Teil I, P1.
82 (2, 5). A characteristic elbow protection — the so-called couter (Eng.
Comp.: Edge & Paddock 1988, 113, 184) is visible on the elbow of the
left hand, which tells us that the figure was represented in full armour
(for a good reproduction of an identical armour representation comp. the
cover of the catalogue of the Sigismundus Rex et Imperator exhibition,
or the cat. 7.19 within the text). For the developed and late Middle
Ages it was very characteristic to represent figures wearing civilian and
military garments after the fashion of the time when the representation
was made.
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Tomasa (Andeli¢ 1973, 98). Mislim da se u tom kontekstu
ipak, a u skladu s prije iznesenim opaZanjima o identifikaciji
figure,*® treba potencirati uloga Tvrtka II, odnosno, njegove
supruge Doroteje Gorjanske koja od 1428. g. boravi na Bo-
bovcu i koja je, a to nikako nije nevazno, bila kéi jednog od
istaknutih ¢lanova i osnivaca Zmajeva reda, poznatoga ugar-
skog velikasa Ivana Gorjanskog (mad. Jdnos Garai,t 1427)"
(sl. 18-19), (T.2).

NADGROBNA PLOCA
NEIDENTIFICIRANOGA BOSANSKOG
KRALJA (BR. 3. (?))

Prilika je sada da se §ira strucna javnost upozna s dva frag-
menta od tvrdoga crvenog vapnenca koji do sada nisu obja-
vljivani, a koji se pod inventarnim brojevima 6547 (manji)
i 6574, medu ostalim arheoloskim materijalom do koga se
doslo iskopavanjima na Bobovcu, ¢uvaju u Zemaljskome mu-
zeju BiH. Precizniji podaci o to¢noj lokaciji njihova nalazista
danas ne postoje, ali je ve¢ na prvi pogled jasno kako se radi
o dijelu neke nadgrobne ploce koja ima zajednicko porijeklo
kao i prije opisane. Koji su razlozi naveli Andelia da ova
dva fragmenta izostavi iz svoje studije o Bobovcu i Kralje-
voj Sutjesci, ili npr. u prilogu Doba srednjovjekovne bosanske
drZave, koji je pisao za potrebe monografije Kulturna istorija
Bosne i Hercegovine, nije mi poznato.

Odmah treba naglasiti kako se ova dva fragmenta savrSeno
uklapaju jedan u drugi Sto ih ¢ini, poslije opisanog torza,
najduZim o¢uvanim komadom.* Rije¢ je o desnom rubu ploce
koji je, svojom gornjom povrsinom, izraden upadljivo drukcije
od ostalih oCuvanih. Njegova povrSina bliZa ravnom dijelu s
reljefnim prikazom blago je zakoSena prema gore, potom se
ravno nastavlja prema vanjskom dijelu koji je zakoSen nadolje
(sl. 20 - velika). Na tom posljednjem, krajnjem dijelu gornje
povrsine ruba vidljivo je polje s pravilno sjen¢anim linijama
za precizno urezivanje slova — kojih nema. Dimenzije pravo-
kutnih ureza pribliZzno su jednake onim na ploci pripisanoj
Stjepanu Tomasu i iznose 5 x 0,6 — 0,7 cm. Naredna sli¢nost s
Tomasevom plo¢om ogleda se u nacinu na koji je profilirana
donja strana ruba ovog fragmenta (sl. 21). U ovom slucaju
povrsina donje profilacije o¢uvana je znatno ve¢om duZinom
te pruza potpuniju sliku o nacinu na koji su bile oblikovani
gornji rubovi bo¢nih stranica sarkofaga. Jo§ jedan detalj na
ova dva fragmenta navodi na pomisao kako se ovdje radi o
dijelovima ploce kralja Tomasa. Ravni dio ploce, na kojem se

46  Definitivni zakljucak o ovome ne moze se donijeti bez detaljnije analize
svih fragmenata koji mozda (!) pripadaju ovom reljefu (nekoliko manjih
komada s prikazima krila, jedna ruka koja drzi koplje ili skeptar, te drugi
nedefinirani manji fragmenti), a Sto bi se trebalo zasebno uciniti. Ovdje
bih samo naglasio da se na osnovi nekih detalja, poput profilacije ruba
jednog od fragmenata, moze pretpostaviti kako je zaista u pitanju bila
umanjena kopija jedne od nadgrobnih ploca koja je takoder, in situ, bila
horizontalno polozena.

47 O nekim drugim tragovima utjecaja Doroteje Gorjanske na ukraSavanje
i prenamjenu nekih arhitektonskih cjelina na Bobovcu opSirnije: Andelié
1973a.

48  Ukupna duZina iznosi 55, najveca Sirina 28,5 dok debljina varira od 6,2
do 5,5 centimetara.

the same time a member of the Order of the Dragon. According
to M. Lovrenovi¢’s analysis, the major building works on the
chapel should be attributed to Tvrtko II, in the period between
1421 and 1443 (Lovrenovi¢ 2000, 115-116). P. Andeli¢ con-
cludes that the original chapel was adapted into a royal grave
chapel during Ostoja’s reign, that the architectural plastic was
made at the time of Tvrtko II, while the full sculpture was cre-
ated during the time of king Tomas (Andeli¢ 1973, 98). I think
that in that context, in accordance with the previously men-
tioned observations regarding the identification of the figure,*
one nevertheless has to stress the role of Tvrtko II and his wife
Doroteja Gorjanska, who resided at Bobovac from 1428 and
who — and this is far from insignificant — was the daughter of a
prominent member and one of the founders of the Order of the
Dragon, the well-known Hungarian aristocrat Ivan Gorjanski
(Hung. Jdnos Garai,t 1427)" (Fig. 18-19), (PI. II).

TOMBSTONE SLAB OF AN
UNIDENTIFIED BOSNIAN KING (NR. 3 (?))

This is an opportunity to familiarise the wider professional
public with two previously unpublished fragments of hard red
limestone, kept in the National Museum of Bosnia and Herze-
govina under the inventory numbers 6547 (the smaller one)
and 6574, with the rest of the archaeological material from the
excavations at Bobovac. There are no preserved precise data
regarding the exact position of their discovery, but it is clear
from the first glance that they formed part of a tombstone slab
of the same origin as those previously described. I am not fa-
miliar with the reasons that led Andeli¢ to omit these two frag-
ments from his study about Bobovac and Kraljeva Sutjeska, or,
for example, from his contribution The Period of the Mediae-
val Bosnian State, which he wrote for the requirements of the
monograph ‘’Cultural History of Bosnia and Herzegovina™.

It should be stressed here that these two fragments fit per-
fectly one into the other, which together makes them the long-
est preserved piece save for the described torso.*”® The piece
forms part of the right edge of the slab, and its upper surface
is executed in a conspicuously different manner from the re-
maining preserved pieces. The part of its surface closer to the
flat part with the relief representation gently slopes upwards,
then continues in a straight line to the outer part, which is in-
clined downwards (Fig. 20 — large). On this last, terminal part
of the upper edge surface a field is visible with regularly shad-
ed lines for the precise incision of letters — which are missing.

46  No definite conclusion about this can be made without an in-depth analy-
sis of all fragments that might (?) belong to this relief (several smaller
pieces with representations of wings, an arm holding a spear or sceptre,
as well as other indeterminate smaller fragments), which should be car-
ried out separately. I would just like to stress here that on the basis of
certain details, such as a profilation of an edge of one of the fragments,
it can be supposed that this was really a smaller copy of one of the tomb-
stone slabs, which was likewise, in situ, positioned horizontally.

47 Regarding some other traces of the impact of Doroteja Gorjanska on the
decoration and modification of the use of certain architectural units on
Bobovac in more detail: Andeli¢ 1973a.

48 The total length is 55 cm, the greatest width is 28,5 cm, while the
thickness varies between 6,2 and 5,5 cm.
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T.2  Nadgrobna plo¢a Tvrtka II. Tvrtkovica (?) (izradila: A. Pravi- Pl 11 Tombstone slab of Tvrtko Il Tvrtkovic (?) (Drawn by: A. Pra-
dur) vidur)
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S1. 22

S1. 20 Desni rub ploce br. 3

SL. 21 Pogled na rub ploce sa boka

S1. 22 Fragment ploce sa prikazom bal¢aka maca

S1. 23 Fragment ploce sa dijelom haste slova (sve snimio: M.
Sijaric)

Fig. 20 Right edge of the slab nr. 3

Fig. 21 Side view to the edge of the slab

Fig. 22 Fragment of the slab with a representation of the sword hilt

Fig. 23 Fragment of the slab with a part of a letter bar (All photo by:
M. Sijaric)

vjerojatno nalazio lik pokojnika u visokom reljefu, ovdje je
ocuvan samo svojim malim dijelom, ali dovoljno da se utvrdi
njegova debljina, od 5,5 do 6,2 cm, §to je priblizno jednako
debljini iste povrSine na Tomasevoj ploc¢i. Ova debljina, ipak,
samo je pouzdan dokaz kako ova dva fragmenta ne pripadaju
ploci Tvrtka II, gdje ona, kao Sto je veé receno, varira izmedu
10,51 11,5 cm.

Misljenja sam da ovdje imamo ostatke do sada neprepoz-
nate ploce. Da bi se takav stav opravdao, prijeko je potrebno
najprije razrijesiti pitanje moguceg pripadanja ova dva frag-
menta ploci kralja TomaSa. S njom, osim navedenih, ovdje
se moZe uociti priblizna slicnost u opéim znac¢ajkama kame-
na kao Sto je fina politura, relativno ujednaena faktura ka-
mena i intenzivna crvena boja. Da su ovi elementi ipak od
sekundarnog znacaja i da ih se kao relevantne treba uzimati
samo u krajnjoj nuzdi, zorno pokazuju bas§ ova dva fragmen-

The dimensions of rectangular incisions are approximately the
same as those on the slab attributed to Stephen Tomas, meas-
uring 5 x 0,6-0,7 cm. A further similarity with Tomas’ slab is
reflected in the way in which the lower part of the edge of this
fragment is profiled (Fig. 27). In this case the surface of the
lower profilation is preserved in a considerably greater length
and offers a more comprehensive picture regarding the way in
which the upper edges of the lateral sides of the sarcophagus
were shaped. There is another detail on these two fragments
that leads one to think that these fragments form part of the
slab of king Tomas. The flat part of the slab, on which was
probably the figure of the deceased in high relief, is preserved
here only in a small part, which sufficed to establish its thick-
ness, between 5,5 and 6,2 cm, which is close to the thickness
of the same surface on Tomas’s slab. This thickness, neverthe-
less, is only reliable proof that these two fragments do not
belong to the slab of Tvrtko II, where, as already mentioned,
it varies between 10,5 and 11,5 cm.

In my opinion, here we have the remains of a previously
unrecognized slab. To justify this view, it is of the utmost im-
portance to first solve the question of the possibility of these
fragments belonging king Tomas’s slab. In addition to the
already mentioned similarities with this slab, one might add
the resemblance in the general features of the stone, such as
the fine polish, the relatively uniform texture of the stone and
the intense red colour. However, that these elements are nev-
ertheless of secondary importance, and that only in extreme
need should one consider them relevant, is clearly demon-
strated precisely by these two fragments, whose polish and
particularly the colour, let us repeat, over a total length of 55
cm, gradually decreases from an intense red and shiny, on the
smaller fragment, to a pale red, that is, an almost yellowish
hue on the lower surface of the larger fragment. The second,
far more important argument in favour of the proposed claim
can be found in the presence of the representation of a part of
a sword hilt on the fragment with more intense colour. The
grip of the hilt, decorated along the middle with circular rivets
of sorts, is recognizable on the quite unskilled representation,
with uncertain lines and strokes, as is an irregular, semioval
pommel,* with a three-leaved lily incised in the centre (Fig.
22). Before saying something more about this representation,
for the sake of consistency, we need to allow for a different
identification of this object as the top of a sceptre, which may
be the only possible alternative to a sword. On the famous
large double-sided seal of king Tvrtko I, with respect to the
iconographic composition in unaltered use also by his suc-
cessors, the sceptre held in the right hand is positioned on the
right side of the representation, with the top at level with the
head of the figure on the throne (comp.: Andeli¢ 1970, 23, PL.
V, PL. IX, PI. XTI and elsewhere). The position of the object on
the disputed slab speaks the opposite — that it was in an almost
horizontal position, probably at the height of the physiological
belt of the figure, which is not an easily conceivable position

49 A pommel of this shape cannot be reliably determined by standard
typological schemes, although by virtue of its contours it is closest to
the archaic forms of the 10™-12" centuries.
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ta, ¢ija politura i posebno boja, podsjetimo jo§ jednom, na
55 cm ukupne duZine, postupno opada od intenzivno crvene
i sjajne, na manjem fragmentu, do blijedo-crvene, odnosno,
gotovo Zuckaste nijanse na donjoj povrSini veéeg fragmen-
ta. Drugi, mnogo vazniji argument u korist iznesene tvrdnje
nalazimo u prisutnosti prikaza dijela bal¢aka maca na ko-
madu s intenzivnijom bojom. Na dosta nevjeStom prikazu
nesigurnih linija i poteza prepoznaje se drska balCaka, po
sredini ukrasena nekom vrstom okruglih zakovica, te nepra-
vilna, poluobla jabucica® u &ijoj je sredini urezan trolisni lji-
ljan (sl. 22). Prije nego se kazZe neSto viSe o ovom prikazu,
radi dosljednosti, potrebno je dopustiti i druk¢ije identifici-
ranje tog predmeta kao vrha Zezla, Sto bi mogla biti jedina
alternativa macu. Naime, na poznatom velikom dvostranom
pecatu kralja Tvrtka I, u pogledu ikonografske kompozicije
nepromijenjeno koristenom i od njegovih nasljednika, Zezlo
drZzano desnom rukom se nalazi na desnoj strani prikaza s
vrhom u visini glave figure na prijestolju (usp.: Andeli¢ 1970,
23, T. V, T. IX, T. XI i drugdje). PoloZaj predmeta na spornoj
ploci govori suprotno — da je on bio u gotovo horizontalnom
poloZaju, vjerojatno u visini fizioloSkog pojasa figure, Sto je
tesSko zamisliva pozicija za tako, uz krunu, drZavnu jabuku i
koplje, bitnu kraljevsku insigniju. S druge strane, da se ovdje
ne radi o Zezlu neporecivo govori i ¢injenica kako je ono veé
prepoznato na vise fragmenata bobovackih nadgrobnih ploca,
uvijek u okomitom poloZaju uz liniju tijela, a k tome i dva
puta drzano lijevom pokojnikovom rukom. Na kraju, Zezlo
bosanskih vladara uvijek je prikazivano u istoj formi — sa slo-
bodnim ljiljanom na vrhu, §to ovdje opet nije slucaj, pa sa
sigurno$éu moZemo govoriti o prikazu maca. Kako je prije,
prilikom analize ploce pripisane Stjepanu TomasSu, pretposta-
vljeno i, vjerujem, dokazano da je on bio prikazan s dva maca,
ovdje treba isklju¢iti mogucénost da se radi o istoj plo&i. Cak
i ako bi pretpostavili kako pred sobom imamo pravi kuriozi-
tet, predstavu kralja s tri maca,” suoéili bismo se, po mom
skromnom miSljenju, s jo§ krupnijim problemom. Ukupni
dojam koji ostavlja prikaz drske i jabucice ovog maca odaje
slaboga i nesigurnog majstora, ¢iji se rad nikako ne moZe do-
vesti u istu razinu s vrhunskom umjetnickom izvedbom de-
talja s TomaSeva maca, ali i drugih dijelova te ploce. To je
posebno uocljivo pri paralelnom promatranju dviju jabucica,
gdje jedna jasnom formom, vjernoS¢u izvedbe najsitnijih de-
talja i dozom njeZnosti u prikazu rozete plasticno docarava
raskoSnu izvedbu ceremonijalnoga kraljevskog maca, dok
druga, s ljiljanom u sredini, viSe nalikuje skici na¢injenoj u
nuzdi po neodredenom sjecanju. Dva takva prikaza istog pre-
dmeta nisu se mogla nalaziti na istoj ploci. S druge strane,
znacenje i simbolika ukrasa koji se nalaze na te dvije jabucice
moraju se promatrati i pokuSati tumaciti istim kontekst. U

49  Ovako oblikovana jabucica ne moZe se pouzdano determinirati prema
standardnim tipoloskim shemama, mada je svojim konturama najbliZa
arhai¢nim oblicima 10-12. stoljeca.

50  Pri tako smjeloj i malo vjerojatnoj hipotezi, radilo bi se o prikazu kralja
s dva maca objeSena o pojas, te jednim macem prikvacenim za grudni
oklop, Sto bi bio, koliko je poznato, prvi takav slu¢aj. Samo po sebi,
nosSenje maca na grudnom oklopu nije nepoznato (usp.: Sijari¢ 2004, 71,
nap. 338. 1 339), ali ne u kombinaciji s druga dva maca, i posebno ne na
kraljevskoj nadgrobnoj ploci.
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for royal insignia that — along with the crown, the apple of
state and the spear — was so important. On the other hand,
another fact definitely speaking against this being a sceptre,
is that it had already been recognized on several fragments of
tombstone slabs from Bobovac, always in a vertical position
along the line of the body, and twice held in the left hand of
the deceased person. Finally, the sceptre of the Bosnian rulers
was always represented in the same shape — with a free lily on
top, which again is not the case here, so we can be certain that
this was a representation of a sword. Given that previously,
during the analysis of the slab attributed to Stephen Tomas,
it was supposed and, I believe, proven that he was represent-
ed with two swords, here we have to exclude the possibility
that this was the same slab. Even if we assume that we had a
genuine curiosity here, a representation of a king with three
swords,” we would face, in my humble opinion, an even big-
ger problem. The overall impression left by the representa-
tion of the hilt and pommel of this sword reveals a poor and
uncertain craftsman, whose work can never be brought to the
same level with the first-rate artistic rendering of details on
Tomas’ sword, but also of other details on that slab. This is
particularly obvious if one observes the two pommels side by
side, where one by virtue of its clear form, faithful render-
ing of the most minute details and a measure of gentleness in
the representation of the rosette plastically illustrates a lavish
rendition of a ceremonial royal sword, whereas the other, with
a lily in the centre, is more like a sketch done in a hurry after
a vague recollection. Two such representations of the same
object could not have been present on the same slab. On the
other hand, the significance and symbolism of decorations on
these two pommels should be observed, and an attempt at in-
terpretaton should be made, within the same context. In the
case of the pommel decorated with a lily from the slab of un-
certain attribution, it is difficult to offer any concrete interpre-
tation. This symbol, according to the standard interpretations,
is present in the coats of arms of the state as much as in the
family coats of arms of the Bosnian rulers. However, it never
appears as an independent, so-called simple heraldic symbol.
As it will be seen later in the text, the role of the sword as a
heraldic symbol loses considerably in importance after 1377,
so perhaps we should not insist on any particular importance
of the decoration on one of its parts. Again, if a symbolic or
heraldic meaning is indeed present, it might be possible to
interpret it after the same has been done with the rosette on the
pommel of Tomas’ sword, in the case of which one can count
on a somewhat larger body of reliable information.

The position of this sword is an entirely separate issue. As
could be seen from the previous account, on the Bobovac slabs
as much as on those from mediaeval Hungary, the sword was
always depicted in an approximately vertical position, next

50 Such a daring and highly improbable hypothesis would entail the
representation of the king with two swords suspended from a belt and
one sword attached to the chest armour, which, as far as we know, would
be the first such case. The carrying of a sword on chest armour is not an
unknown phenomenon in itself (comp.: Sijari¢ 2004, 71, note 338 and
339), but not in combination with two other swords, and especially not
on a royal tombstone slab.
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sluc¢aju jabucice ukraSene ljiljanom s ploce ¢ija je atribucija
neizvjesna, teSko je dati bilo kakvo konkretno obja$njenje. Taj
simbol, prema standardnim tumacenjima nalazi se u kako u
drZavnim tako i porodi¢nim grbovima bosanskih vladara, ali
kao samostalno izdvojen, tzv., jednostavni heraldicki znak, ne
nalazi se nigdje. Kao Sto ¢e se dalje u tekstu vidjeti, uloga
samog maca kao heraldi¢kog simbola nakon 1377. g. znatno
gubi na vaznosti, pa u tom smislu moZda i ne treba inzistirati
na posebnoj vaznosti ukrasa na jednom njegovom sastavnom
dijelu. Ako opet, neko simbolicko i heraldi¢ko znacenje zaista
postoji, njega ¢e se eventualno modi protumaciti nakon Sto se
to ucini s rozetom na jabucici TomaSeva maca, u ¢ijem slucaju
postoji nesto viSe pouzdanih podataka.

Sasvim posebno je pitanje poloZaja ovog maca. Kao §to se
iz prethodnog izlaganja moglo vidjeti, kako na bobovackim
tako i na sli¢nim plo¢ama iz srednjovjekovne Madarske, mac
je uvijek prikazivan u priblizno okomitom poloZaju, uz bok
nosioca. Ovdje je rije¢ o dijametralno suprotnom, gotovo hori-
zontalnom poloZaju za §to ne postoje paralele niti na nadgrob-
nim plo¢ama, niti na kraljevskim pecatima, pa ni na poznatim
novcima bosanskih vladara iz 15. stolje¢a. Da bi se pronasla
najbliZza usporednica za ovakvo pozicioniranje maca, treba se
vratiti duboko u 14. st., na novce banova Stjepana II. i Tvrtka.
Na aversima dinara I'V, V. 1 VL. vrste Stjepana II. Kotromanica,
taj vladar je prikazan kako sjedi na prijestolju, s macem
poloZenim u krilo. Bal¢ak maca, izuzev u jednom slucaju, ban
drzi desnom rukom (usp.: Rengjeo 1944, 276-278). Slican
prikaz bana Tvrtka, jednom s macem drZanim desnom rukom
za balcak i poloZenim u krilo, te Zezlom u lijevoj ruci, a drugi
put bez Zezla, s macem u krilu i desnom rukom na balCaku,
vidi se na njegovu dinaru I. vrste (isti 1944, 278-279). Zanim-
ljivo je da su, prema Rengjeu, svi navedeni novci kovani prije
1365. g., poslije koje viSe ne nalazimo mac poloZen u krilo, vec¢
drZan desnom rukom, s vrhom prema gore, okomito uz tijelo.
Nakon 1377. g. i Tvrtkova krunidba za kralja mac ocigledno
gubi svoju heraldicku ulogu i potpuno nestaje s bosanskog no-
vea, dok se na pecatima bosanskih vladara, izuzev na srednjem
pecatu bana Ninoslava iz 1249. g., (usp.: Andeli¢ 1970, 9-10, T.
1(2)) s posve drukc¢ijom funkcijom, nikada nije ni javljao.

Ako bi na ovome mjestu inzistirali na preciznosti, onda
bismo za blago ukoSeni polozaj maca paralelu mogli potraZiti
na njegovim prikazima na ste¢cima, gdje je vrlo ¢esto, u kom-
poziciji sa §titom, mac postavljen u kosi polozaj, bilo s pre-
dnje bilo sa zadnje strane §tita.”' Takva analogija na prvi po-
gled moZe djelovati prenategnuto, ali ako se promatra u Sirem
kontekstu porijekla i najvjerojatnijeg mjesta izrade nadgrob-
nih plo¢a s Bobovca, ona i ne djeluje potpuno proizvoljnom.
Naime, ako je sredi$nji poloZaj na nadgrobnoj ploci jednoga
bosanskog vladara zauzimao heraldicki prikaz drZavnoga ili
porodi¢nog grba s macem, a sve u maniri sli¢nih prikaza na
steécima, u tome ne bi trebali promatrati neki kuriozitet bez
presedana, ve¢ dosljednu upotrebu obrazaca koji je u velikoj
mjeri bio zastupljen na prostorima srednjovjekovne Bosne,
dok je na prostorima srednjovjekovne Madarske, na nadgrob-

51  Usp.: Wenzel 1965, T. LVIII (7, 21, 24, 28, 29), T.LIX (3,9, 15, 17, 18),
T.LX (1, 8, 21, 30) i mnogi drugi.

to the bearer’s hip. What we have here is a diametrically op-
posite, almost horizontal position, for which no parallels exist
either on the tombstone slabs or on royal seals, or even on the
known coins of the Bosnian rulers from the 15™ century. In
order to find the closest comparison to such positioning of the
sword one has to return deep into the 14" century, to the coins
of bans Stephen II and Tvrtko. On the obverse of the dinars of
types IV, V and VI of Stephen II Kotromanié, that ruler was
depicted seated on a throne, with a sword placed in his lap.
Except in one case, the ban holds the sword hilt in his right
hand (comp.: Rengjeo 1944, 276-278). A similar representa-
tion of ban Tvrtko is visible on his dinar of the type I, in one
instance holding the sword by the hilt in his right hand and
placed in his lap with a sceptre in his left hand, and the second
time without a sceptre, with a sword in his lap and his right
hand on the hilt (Ibid 1944, 278-279). It is interesting that, ac-
cording to Rengjeo, all mentioned coins were minted prior to
1365, after which we no longer find the sword placed in the lap
but held in the right hand, with the point up, vertically along
the body. After 1377 and Tvrtko’s coronation, the sword obvi-
ously loses its heraldic role and completely disappears from
the Bosnian coins, while on the seals of the Bosnian rulers,
with the exception of the middle seal of ban Ninoslav from
1249 (comp.: Andeli¢ 1970, 9-10, P1. I (2)), with an entirely
different function, it never appeared in the first place.

If we are to insist on precision here, we would look for a
parallel for the slightly inclined position of the sword on its
representations on the stecak tombstones, where a sword, in
composition with a shield, is frequently placed in a slanting
position, in front of as much as behind the shield.’! Such an
analogy may at first glance seem far-fetched, but if one ob-
serves it in the wider context of the origin and most probable
place of production of the tombstone slabs from Bobovac, it
in fact does not seem entirely arbitrary. If the central position
on a tombstone slab of a Bosnian ruler was occupied by a
heraldic representation of a state or family coat of arms with a
sword, all in the style of similar representations on the stecak-
type tombstones, we should not look upon this as an oddity
without precedent, butrather as the consistent application of
a pattern widely used in the territory of mediaeval Bosnia,
while in the territories of mediaeval Hungary, on the tomb-
stones of prominent figures from the 13" until the first half
of the 15" century this was the predominant pattern.’® This
should be understood only as one of the possible variants of
the resolution of the iconographic representation, for whose
confirmation there is not enough proof.

On the “’newly-discovered” fragments from Bobovac

51 Comp.: Wenzel 1965, P1. LVIII (7, 21, 24, 28, 29), P1. LIX (3, 9, 15, 17,
18), PLLX (1, 8, 21, 30) and many others.

52 1In the period 1360-1380 a large number of grave monuments of
prominent persons was decorated with a cross or a cross and a coat of
arms, and from 1370 the grave monuments with a coat of arms, a helmet
and a crest start prevailing in the case of the aristocracy as much as the
city leaders. Monuments with figural representations seldom appear in
the second half of the 14™ and in the first half of the 15™ century, and
it is only after this that they take absolute precedence in representation.
Extensively about this, with the relevant literature: Varga & Lévei 1992,
123-131; Fig. 15-25.
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nim spomenicima istaknutih li¢nosti od 13. do prve polovine
15. st., bio dominantan.’> Ovo treba shvatiti samo kao jednu
od mogucih inacica rjeSenja ikonografskog prikaza, za Ciju
potvrdu nema dovoljno dokaza.

Na “novootkrivenim” fragmentima s Bobovca postoji
jo§ jedan detalj koji zasluZuje pozornost. Priblizno 34 cm
ispod bal¢aka maca, na samom uZljebljenju koje je odvajalo
ravnu plohu ploce od njena ruba, vidljiv je zavrSetak nekog
prikaza koji je zauzimao izvjesni dio sredi§nje kompozicije.
S obzirom na dosljednu praksu izvedbe pojedinih detalja na
svim do sada spominjanim plo¢ama, moguce je na osnovi
karakteristiénog oblika posljednjeg pretpostaviti o cemu se
zapravo radi. Identic¢an oblik ima samo jedan prikaz, a to je
kraj kraka nakrsnice maca na bobovackom odnosno torzima
oba Stibora. S obzirom da je iznad ovog prikaza ve¢ identi-
ficiran jedan mac¢ malo je, ili nikako, vjerojatno da se opet
radi o nakrsnici. Usporedbom s fragmentima ploce pripisane
Tvrtku II. ustanovio sam kako se na pribliZzno istoj udaljeno-
sti (33 cm), ispod nakrsnice maca nalazi Stit s inicijalom, Sto
nudi sasvim opravdano objasnjenje da pred sobom imamo dio
haste slova. I sam oblik ovog detalja, usporeden sa zavr§ecima
slova inicijala iz TomaSeva grba, govori u prilog ovakvoj tvr-
dnji. Odmabh treba iskljuciti eventualnu pretpostavku kako je
rije¢ o dijelu natpisa jer je uvijek pisan manjim slovima i jer
je za njega, kako na bobovackim tako i na svim analognim
plo¢ama iz Madarske, predvideno mjesto na rubu.’® Vijerujem
da pred sobom imamo mali detalj nekadaSnje predstave gr-
ba s inicijalom, ¢ija je hasta iza$la iz okvira Stita koji opet,
na osnovi poznatih shema bosanske heraldike, tu moZemo
pretpostaviti. Ako je posljednja hipoteza to¢na, to bi bila prva
takva pojava jer na Tomasevu heraldickom stitu, jednako kao
ina svim drugim prikazanim na bosanskim grbovima i novcu,
a koji su prije spominjani u ovom tekstu, slova nikada ne iz-
laze iz njegova okvira. Naravno, mnogo vaznija je ¢injenica
da se ovim iznosi miSljenje kako je jo§ jedan bosanski kralj,
osim Tvrtka II. i Stjepana TomaSa, imao grb s inicijalom, ali
se njegov identitet, samo na osnovi ovdje iznesenog, ne moze
ustanoviti (sl. 23) (T. 3).

ZAKLJUCNA RAZMATRANJA

Nakon svega iznesenog, s velikom mjerom sigurnosti
spreman sam tvrditi da su pouzdano identificirane tri ploce, od
kojih dvije s manjom debljinom ravnih ploha i slicnom profi-
lacijom donje strane ruba, te jedna s dvostruko debljom rav-
nom plohom i druk¢ijom profilacijom. Fragmenti ploce pripi-
sane kralju Stjepanu Tomasu daju dosta relevantnih podataka
za analizu, pa i za datiranje i atribuiranje. Kompariranjem s
poznatim heraldickim motivima s razli¢itih vrsta novca tog

52 U razdoblju 1360.-380. veliki broj nadgrobnih spomenika istaknutih
li¢nosti ukrasen je krizem ili krizem i grbom, a od 1370. g. nadgrobnici s
grbom, kacigom i ¢elenkom pocinju prevladavati, kako kod aristokracije
tako i kod gradskih prvaka. Spomenici s figuralnim prikazima rijetko
se javljaju u drugoj polovini 14. i prvoj polovini 15 st., da bi tek nakon
toga preuzeli apsolutni primat po zastupljenosti. OpSirno o tome, s
relevantnom literaturom: Varga, Lvei 1992, 123-131; fig. 15-25.

53 Usp.: Gerevich 1971, Pl. LXXVI (191, 192, 193); Lé&vei 1999, 2, 4, 7,
18 kép; Varga, Lévei 1992, fig. 32-39, i mnogi drugi.
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there is yet another detail worthy of attention. Approximately
34 cm below the sword hilt, on the very groove separating
the flat surface of the slab from its edge, we can see the end
of a representation occupying certain portion of the central
composition. Taking into account the consistent practice of
rendering individual details on all the so far mentioned slabs,
it is possible, on the basis of the characteristic shape of the
latter, to assume what it actually represented. Only one rep-
resentation has an identical shape: the end of an arm of the
cross-guard on the Bobovac torso and on those of both Sti-
bors. Considering that one sword has already been identified
above this representation, it is highly unlikely, or perhaps even
impossible, that this is again a cross-guard. By comparing the
fragments of the slab attributed to Tvrtko II, I found out that
at approximately the same distance (33 cm) below the sword
cross-guard there is a shield with an initial, which offers an
entirely justified interpretation, that before us we have a part
of a bar of a letter. The very shape of this detail, compared
with the terminals of letters of the initial from Tomas’ coat of
arms, speaks in favour of such a claim. The possible assump-
tion that this was part of an inscription should be dismissed
right away, because it is always written in smaller letters and
because, on the Bobovac slabs as much as on all analogous
slabs from Hungary, a space at the edge was reserved for it.”>
I believe that we have before us a small detail of a former rep-
resentation of a coat of arms with an initial, whose bar went
outside the frame of the shield, which again, on the basis of
the known schemes of the Bosnian heraldry, we can surmise
here. If the last hypothesis is correct, this would be the first
such case, because on Tomas’ heraldic shield, same as on all
the others depicted on the Bosnian coats of arms and coins
that were described previously in this text, the letters never go
outside of its frame. Naturally, a far more important fact is that
with this the opinion is put forward that yet another Bosnian
king, besides to Tvrtko II and Stephen Tomas$, had a coat of
arms with an initial, but whose identity cannot be established
only on the basis of what was said here (Fig. 23) (PI. III).

CONCLUDING REMARKS

After presenting the above, I am prepared to claim with
a great degree of certainty that three slabs have been reliably
identified, two with a lesser thickness of flat surfaces and a
similarly profiled edge on the lower side, and one with twice
the thickness of the flat surface and different profilation. The
fragments of the slab attributed to king Stephen Tomas offer
enough relevant data for analysis, and also for dating and attri-
bution. After comparing with the known heraldic motifs from
various types of coins of that king we may assume that the
iconographic solution for the tombstone slab was conceived
and realized in the later part of his reign.

Hungarian authors dealing with the topic of the slabs of Sti-
bor I and II concluded, mostly based on the rendering of certain
details on the slabs as well as analogies in and outside Hungary,

53 Comp.: Gerevich 1971, Pl. LXXVI (191, 192, 193); Ld&vei 1999, 2, 4,
7, 18 kép; Varga & Lévei 1992, fig. 32-39, and many others.
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T.3

T. 3 Nadgrobna ploca br. 3 (izradila: A. Pravidur) PL. 11l Tombstone slab nr. 3 (Drawn by: A. Pravidur)

253



M. SUARIE, NADGROBNE PLOCE TRI BOSANSKA KRAUA , Pril. Inst. arheol. Zagrebu, 23/2006, str. 229-256.

kralja moZe se pretpostaviti da je ikonografsko rjeSenje za na-
dgrobnu plo¢u osmisljeno i realizirano, u poznijem razdoblju
njegove vladavine.

Madarski autori koji su razmatrali pitanje ploca Stibora
I. i II. zakljucili su, uglavnom na osnovi izvedbe pojedinih
detalja na njima kao i na analogijama u i izvan Madarske, da
su obje ploce, po narudzbi Stibora II, izradene istodobno, od
ruke istog majstora koji je djelovao oko 1430. godine (Varga,
Lévei 1992, 136, nap. 87-93). Izvedba ploce Tvrtka II. ne-
dvosmisleno govori da se i njeno porijeklo treba traZiti u istoj
radionici i, najvjerojatnije, kod istog majstora. Andelieva
pretpostavka kako je ta ploca (pri tome je mislio na torzo i
jednu nadlakticu) desetak godina starija od ploce Stibora II, te
da je posluZzila kao uzor za njenu izradu - nema jako uporiste
jer se njena bogatija ikonografska kompozicija moZe i mora
opravdati kraljevskim poloZajem onog za koga je napravlje-
na, dok se drugi razlog kojeg ovaj autor navodi - “izraZeniji
plasticitet”, nikako ne moZe uzeti kao kronoloski ¢imbenik.
Nasuprot takvoj pretpostavci, logi¢nijom se ¢ini moguénost
kako je situacija bila upravo obrnuta, da se Tvrtko II. za vrije-
me svoga jednogodisnjeg izgnanstva iz Bosne (1434-1435),*
kojeg je uglavnom proveo na relaciji izmedu Budima, PoZuna i
Beca, imao prilike na licu mjesta uvjeriti u vjestinu budimskih
kamenorezaca i ljepotu njihovih proizvoda. Uz uvazavanje te
¢injenice, plocu bih datirao u vrijeme oko 1440. godine.

Posljednja ovdje analizirana ploca, koja je sigurno bila
poznata Tvrtku II. prije njegova spominjanog izgnanstva, u
usporedbi s prethodne dvije pokazuje znatne razlike. ZapaZeni
detalji na njoj, ma¢ u neobi¢nom poloZaju i pretpostavljeni
grb s inicijalom, nedostatni su za punu identifikaciju, ali i tako
manjkavi sugeriraju neuobicajenu ikonografsku predstavu za
koju unutar poznatog korpusa komparativnoga heraldickog
materijala, barem kada je u pitanju poloZaj maca, nema para-
lela nakon 1365. god. Naravno, ta ¢injenica nije posebno ko-
risna za samo datiranje ploce, ali stidljivo ukazuje na potrebu
opreznijeg pristupa uvrijeZenim stavovima o bosanskoj heral-
dici. Pitanje njezina atribuiranja je posebno vazna jer je, ko-
liko se barem iz raspoloZivih podataka moZe zakljuciti, to bila
prva ploca te vrste na Bobovcu. Logic¢no bi je trebalo povezati
s kraljem Ostojom koji je, iako ¢esto u nezavidnoj politi¢koj
ali 1 Zivotnoj poziciji, svojim nasljednicima vjerojatno Zelio
priustiti jedan tako raskoSan podsjetnik na svoju uzviSenu
kraljevsku li¢nost. Osim poznate prilike iz 1412. g., moZe se
pretpostaviti kako su njegovi bliski kontakti s Pipom Spanom,
s kojim je povremeno osim osame Bobovca® dijelio i sklo-
nost k avanturizmu, mozZda utjecali na pokretanje ideje. Nai-
me, gradevinski pothvati poznatog Florentinca zapaZeni su u
literaturi, (Varga, Lévei 1992, 134), a koliki je zaista bila nje-
gov utjecaj na kasnije Ostojine zahvate na Bobovcu, problem
je koji zavrjeduje punu pozornost. Kako konkretne indicije za
atribuiranje posljednje ploce ipak ne postoje, krug mogucih
rjeSenja mora se ostaviti otvorenim. Ugarski primjer starije-
ga i mladeg Stibora (gdje, podsjetimo se, sin za oca narucuje

54 Usp.: Zivkovi¢ 1981, 174-176; Prema Cirkovicu Tvrtko II. je Bosnu
napustio vec 1433. g. — usp.: Cirkovi¢ 1964, 266-267.
55 Up.: Zivkovié 1981, 51-53, 55; Andeli¢ 1973, 140 — 141.
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that both slabs, commisioned by Stibor II, were made simul-
taneously, by the hand of the same craftsman, active around
1430 (Varga & Lévei 1992, 136, nap. 87-93). The rendering of
Tvrtko IT’s slab undeniably indicates that its origin should be
sought in the same workshop and, most probably, in the person
of the same craftsman. Andeli¢’s assumption that this slab (by
this he meant the torso and an upper arm) was some ten years
older than Stibor II’s slab, and that it was used as the model for
its production, has no firm standing, because its richer icono-
graphic composition can and must be explained by the royal
position of the person for whom it was made, while the second
reason put forward by the author — ’a more prominent plastic-
ity”, can by no means be taken as a chronological factor. In
contrast to this assumption, a more logical possibility is that
the situation was exactly the opposite, that Tvrtko II himself,
during his one-year exile from Bosnia (1434-1435),>* which
he mostly spent between Buda, Bratislava and Vienna, had the
opportunity to witness personally the skill of the stonecutters
of Buda and the beauty of their products. Taking this fact into
consideration, I would date the slab in the period around 1440.

The last slab analyzed here, certainly known to Tvrtko II
before his mentioned exile, shows considerable differences in
comparison with the previous two. The details observed on it,
a sword in an unusual position and the surmised coat of arms
with an initial, are insufficient for a full identification, but even
so they suggest an unusual iconographic representation, for
which within the known body of comparative heraldic mate-
rial, at least when it comes to the position of the sword, no
parallels exist after 1365. Naturally, this fact is not particularly
useful for the dating of the slab, but it does modestly indicate
the need for a more careful approach to the established opin-
ions on Bosnian heraldry. The issue of its attribution is of par-
ticular importance because, at least from what we can conclude
based on the available data, this would be the first slab of that
kind at Bobovac. It would be logical to link this slab with king
Ostoja who, although frequently in an unenviable political but
also personal position, probably wished to afford his successors
one such lavish reminder of his sublime royal person. Besides
the famous occasion in 1412, it can be supposed that perhaps
his close contacts with Pipo Spano, with which he occasionaly
shared, apart from the solitude of Bobovac,” also a penchant
for adventures, influenced the start of the idea. The building
enterprises of the famous Florentine were noted in the litera-
ture (Varga & Lévei 1992, 134), and the actual extent of his
influence on Ostoja’s later interventions at Bobovac is a prob-
lem that deserves full attention. As there are nevertheless no
concrete indications for attributing the last slab, the circle of
possible solutions has to remain open. The Hungarian example
of the elder and younger Stibors (where, let us be reminded,
the son commissioned the grave monument for the father),
forbids one to dismiss too easily the possibility that Ostoja’s
son, Stephen Ostoji¢ (1418-1421) played a certain role in this.
Considering that such commissions could not be accomplished

54  Comp.: Zivkovié 1981, 174-176; According to Cirkovié, Tvrtko II left
Bosnia already in 1433 — comp.: Cirkovi¢ 1964, 266-267.
55  Comp.: Zivkovi¢ 1981, 51-53, 55; Andeli¢ 1973: 140-141.
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nadgrobni spomenik), nalaZe da se olako ne smije odbaciti ni
mogucnost kako Ostojin sin, Stjepan Ostoji¢ (1418-1421), u
ovom pitanju igra odredenu ulogu. S obzirom da se ovakve
narudZbe nisu mogle jednostavno i brzo realizirati, ¢ini mi se
sasvim realnim da su u pogodnoj prilici dvije plo¢e mogle
biti, u istoj radionici i kod istog majstora, narucene istodobno.
U sluc¢aju kada kralja po automatizmu ne nasljeduje najstariji
muski potomak, prije pripremljena nadgrobna ploca jasan je
signal konkurentima o odlu¢nosti mladog kandidata za pre-
tendiranje na uzviSeni poloZaj okrunjena vladara. Posljednja
alternativa javlja se u liku i imenu Stjepana DabiSe (1391-
1395). Nisu mi jasni razlozi zbog kojih je Andeli¢ rezolut-
no iskljucio tog vladara iz svih varijanti pri razmatranju o
mogucoj atribuciji ploca s Bobovca, iako se za DabiSu zna
da je umro u Kraljevoj Sutjesci, gdje je uglavnom i stolovao
(Andeli¢ 1973, 202-203). Da isto pitanje bude jo§ zanimlji-
vije, Andeli¢ fragmente boc¢ne ploCe jednoga od sarkofaga, s
dijelom predstave orla, tumaci kao heraldicki simbol Srbije
— na osnovi funkcije orla u prijestolnim pecatima Tvrtka L. i
Stjepana DabisSe (isti 173, 95-96, nap. 62). Ako je zaista rije¢
o heraldickoj predstavi, onda bi na prvo mjesto ipak trebalo
istaknuti logi¢niju inacicu - da se orao nalazio na bo¢noj strani
sarkofaga kralja DabiSe.

Licnost koja je osmislila prezentirani koncept posmrt-
nog obiljeZja, na umu nije imala iskljucivo estetski kriterij.
Upotreba crvenoga kamena jasna je aluzija na nadgrobne
spomenike izradivane od porfira, cijenjenog kako zbog kva-
litete tako i purpurne boje na koju su, u simbolickom kodu,
od davnina pravo pripisivali najvisi velikodostojnici,”® dok
je izbor gisanta kao modela prikazivanja pokojnika ucinjen
$ namjerom ravnopravnog svrstavanja u prvi red srednjoeu-
ropskih velikodostojnika. Bez obzira na vjerojatno opravdanu
tvrdnju kako povecavanje sjaja posmrtnog obiljeZja predsta-
vlja kompenzaciju za pad osobnog autoriteta (Meier 2002,
373), analizirani ostaci nadgrobnih ploca govore da se radilo o
djelima iz samog vrha srediSnje i zapadne europske funeralne
umjetnosti. Iz ovdje iznesenog je ocigledno kako se sa svakim
pokusajem da se detaljnom analizom baci viSe svjetla na cije-
li problem, istodobno otvaraju nova pitanja na koja precesto
nema konac¢nog odgovora, ili se on koleba u neodredenosti,
pa bih se za sada, o pitanju fragmenata nadgrobnih ploca tri
bosanska kralja, zadovoljio skromnim, ali definitivnim, rezul-
tatom njihova razlikovanja.

56 Za izradu nadgrobnih spomenika porfir se koristio jo§ od antickih
vremena — za osnovnu literaturu up.: Popovi¢ 1992, 139, nap. 19 i 20;
Za upotrebu u srednjem vijeku up.: Deér 1959.

simply and quickly, I find it quite plausible that in favourable
circumstances two slabs could have been commissioned simul-
taneously in the same workshop and from the same craftsman.
In the cases when a king is not succeeded automatically by his
eldest male descendant, a tombstone slab prepared in advance
is a clear signal to rivals about the determination of the young
pretender to the sublime position of a crowned ruler. The last
alternative appears in the figure and name of Stephen DabiSa
(1391-1395). I am not quite clear as to why Andeli¢ should
resolutely exclude that ruler from all variants in his considera-
tions about the possible attribution of the slabs from Bobovac,
even though it is known that Dabisa died in Kraljeva Sutjeska,
where he also mostly had his seat (Andeli¢ 1973, 202-203). To
make the issue even more interesting, Andeli¢ interpreted the
fragments of a lateral slab of one of the sarcophagi, with a part
of a representation of an eagle, as a heraldic symbol of Serbia
— on the basis of the function of the eagle on the throne seals of
Tvrtko I and Stephen Dabisa (Ibid 173, 95-96, note 62). If this
were really a heraldic representation, one would nevertheless
first have to put forward a more logical variant — that the eagle
was positioned at the lateral side of king DabiSa’s sarcopha-
gus.

The person that conceived the concept of funerary portray-
al presented here, did not have an exclusively aesthetic crite-
rion in mind. The use of red stone is a clear reference to grave
monuments made of porphyry, valued for its quality as much
as for its purple colour, to which the right, in a symbolic code,
was from ancient times appropriated by the highest dignitar-
ies,” while the choice of gisant as the model of representing
the deceased person was made with the intention of the equal
positioning in the first line of central European dignitaries.
Regardless of the probably justified claim that greater splen-
dour of funerary portrayal is a compensation for diminishing
personal authority (Meier 2002, 373), the analyzed remains of
tombstone slabs tell us that these works were among the very
best of central and western European funerary art. From what
was said here it is obvious that every attempt at sheding more
light on the entire problem by carrying out a detailed analysis,
also raises new questions, to which only too often there is no
final answer or it only wavers in uncertainty. Regarding the
question of the fragments of the tombstone slabs of three Bos-
nian kings, I would, therefore, satisfy myself with a modest
but definitive result of their distinction.

56  Porphyry was used for the production of grave monuments from the time
of classical antiquity — for the basic literature comp.: Popovi¢ 1992, 139,
note 19 and 20; For use in the Middle Ages comp.: Deér 1959.
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