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COVJEK STVARALAC

Ljudsko je umiece izraz pojedinih raznoobraznih
zivotnosti, $to se javljaju iz tamnih i tajnih dubina
vjekova i svjetova — slicno onako, kao §to se u nama
javlja u malom iz tamnih sfera nasih mikrokozama
sviest i potreba za ljepotom. Isto tako kao Sto se
nasa sviest oblikuje u pojedinac¢ni Ja, odredjujuci
se spram ostalog svieta, tako se isto ljudsko umi-
ece kao izraz sviesti jedne citave cjeline oblikuje
u veliki JA, te se generacijama opredjeljuje trajno
i istovjetno ve¢ samim vlastitim razvojem prema
ostalom svietu. Takova naime izrazajnost tek po-
stoji u pravom smislu, kad oblikuje i razvija svoju
posebnost. Raste kao suncani porod primajudi zi-
votne sokove s rodnog tla; poput ¢udesnog cvieca
i osebujnih rastlina tvori ljudsko umiece prerazne
vrste i podvrste. Svaka od njih nastaje, zivi, buja,
slabi da konac¢no prestaje kao osebujni organizam.
Svaka od njih, dok traje, prelazi razli¢ite stepenice
razvitka. I svakom takovom vrstom i podvrstom
struji sveobuhvatni ritam, koji je u svakom zivom
orgamzmu.

Dok zivi i dok traje takva organicka jedinica,
odkucava u njoj bilo, ona zivi svoj posebni viek, ima
svoj pocetak i svoj kraj. Neke od tih jedinica traju
dulje, druge krace. Trajanje im biljeze zvjezdani i
suncani dani kroz narastaje stolje¢ima.

Rastom i samim procesom oblikovanja samo-
rodnosti nastaju pojedine znacajke likovnog izraza
neke cjelne - one cjeline, koja znaci narod, one jedi-
nice, koja se razlikuje od obi¢nog pojma pucanstva.
Prema tome jedna od bitnih znacajka svake prave
urodjene narodne umjetnosti je sviest o posebno-
sti. Ta osobitost i posebnost je uvjetovana posto-
janjem naroda. Jer Sto ¢ini tek narod bez obzira na
broj i na brojitbe nego istovjetna sviest kroz nara-
$taje u stovrstnim svojim izrazima? Medju tim sto-
vrstnim izrazima upravo je likovni izraz ono tajno
pismo, $to ga narodna sviest zapisuje pomocu ruka
pojedinih umjetnika u razne materiale. Kad takve
ruke prepisuju tudje znakove i tudje izraze, tad ne
nastaje iskonski izraz, tad se ne stvaraju umjetnic-
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MAN, THE CREATOR

Human art is an expression of certain varied ex-
istential qualities that appear from within dark and
secret depths and worlds —similar to the way aware-
ness and the need for beauty appear within us from
within the dark sphere of our own microcosmoses.
Just as our awareness is formed into an individual
Self, defining itself in relation to the rest of the
world, so is human art shaped into a great SELF as
the expression of an entire whole, and thus orients
itself permanently and identically to its very own
development towards the rest of the world for gen-
erations. Such expressiveness only exists in the true
sense of the word when its own particularity has
been shaped and developed. It grows like a sunlit
child, drinking up the juices of life from its native
soil; like some miraculous flower or peculiar plant,
human art engenders various types and subtypes.
Each of them comes into being, lives, flourishes,
and weakens, only to conclude its existence as a
particular organism. Each of them, so long as they
last, passes through various stages of development,
and that selfsame, all-encompassing rhythm flows
through each type and subtype as flows through
every living organism.

Aslong as such an organic unit lasts, a pulse beats
within it, it lives out its own special lifetime, it has
its own beginning and end. Some of these units live
long lives, others brief ones, and these lifetimes are
marked by starry and sunny days through centuries
of generations.

Certain features of the artistic expression of a
particular whole come about through growth and
the very process of the shaping of its identity — that
whole which is the nation, that unit which differs
from the common concept of the populace. There-
fore, one of the significant characteristics of each
true innate national artistic form of expression is
an awareness of individuality. This singularity and
individuality is conditioned through the existence
of the nation. For what makes a nation, regardless
of its number or ennumeration, other than a con-

20.4.2015 9:47:20 ‘ ‘



S

Alcazar, mapa TOLEDO /OKTOBAR / MCMXX Alcazar, folio TOLEDO / OKTOBAR / MCMXX
litografija, 600 x 463 mm, inv. br. KG HAZU 6363 litho print, 600 x 463 mm, inv. no. KG HAZU 6363

~ ‘ 1038217 Oy ‘URN / de[eIeAls ola0Ty Iqeq oqniT

‘ ‘ Book 1.indb 7 @ 20.4.2015 9:47:20 ‘



San Juan de la Penitencia, mapa TOLEDO / OKTOBAR / MCMXX San Juan de la Penitencia, folio TOLEDO / OKTOBAR / CMXX
litografija, 597 x 445 mm, inv. br. KG HAZU 3260 litho print, §97 x 445 mm, inv. no. KG HAZU 3260

‘ ‘ Book 1.indb 8 @ 20.4.2015 9:47:23‘ ‘



Book 1.indb 9

ka djela. Naprotiv kad su ruke darovitih umjetnika
ostvarile samonikle oblike i kad su teiste ruke obli-
kovale izrazajnost iskonsku, tad nastaju vriedna
djela ljudskog umieca. Tad tek nastaje ono pravo i
jedino vriedno pretvaranje osjecanog svieta u obli-
ke, Sto ju nazivljemo umjetnosc¢u. Ti novo stvoreni
oblici, ta nova priroda imade tajanstvenu mo¢, da
proizvodi kod gledaoca iste ili slicne osjecaje, koji
su nastali u darovitoj sviesti pojedinca umjetnika.

Po tom je poviest umjetnosti jedan od najvaz-
nijih odsjeka cjelokupne poviesti ljudskog roda. U
biti to je poviest ljudske sviesti $to se izdigla iz zi-
votinjskog stanja nad samu sebe, ostvarujuéi u pre-
raznim materialima nove oblike — drugu prirodu —
sviet umjetnosti.

Puente d" Alcantara 11, mapa TOLEDO / OKTOBAR / MCMXX
litografija, 476 x 637 mm, inv. br. KG HAZU 6362
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sistent self-awareness throughout the generations
in its myriad forms of expression? Of these myriad
forms of expression, artistic expression is the se-
cret alphabet that national awareness writes into
various media through the hands of particular art-
ists. When such hands copy the signs and expres-
sions of others, honest expression is not realized,
works of art are not created. But when the hands of
talented artists have created indigenous forms, and
when these same hands have shaped primordial
expressiveness, great works of human art are cre-
ated. Only then does that true and solely valuable
conversion of the experienced world into form oc-
cur — that which we call art. These newly created
forms, this new nature has a mysterious power to

Puente d" Alcantara 11, folio TOLEDO / OKTOBAR / CMXX,
litho print, 476 x 637 mm, inv. no. KG HAZU 6362
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Prema tome poviest umjetnosti jest poviest
covjecje sviesti, kako se ta sviest odreduje spram
vanjskoga svieta u vremenu i prostoru. To odredi-
vanje, to oblikovanje sviesti vrsilo se i vrsi se prema
neobilaznim i nepromjenljivim zakonima ljudske
prirode i ljudskog druztva.

Po svojem nastojanju umjetnost je pretvaranje
osjecajnog svieta u oblike, kojih tajanstvena moc¢
proizvodi kod gledaoca iste ili slicne osjecaje; po
tom je umjetnost u svojem pravom smislu izraz, i
to bitni izraz pojedinog ¢ovjeka, pojedine individu-
alnosti. Kako se individuum ne da zamisljati sam o
sebi, ve¢ je on uviek vezan o cjelinu iz koje raste, to
je bitni izraz pojedinih nadarenosti ujedno i izraz
cjelina, kolektiva, izraz pojedine narodne indivi-
dualnosti. I kad takvi izrazi, kao zbroj pojedinih
nadarenosti, traju kroz pokoljenja te su prihvace-
ni bezimeno i neosobno od cjeline, nastaje pucka
umjetnost, umjetnost kolektiva, kao izraz isto ta-
kve narodne individualnosti.

Takva se narodna individualnost razvija stolje-
¢ima, ona je uvjetovana geografskim i etnickim
uvjetima, a podvrgnuta je politickim sudbinama.
Narodna se individualnost ocituje i u individuu i
u kolektivu, odajudi i svoj tip, i svoj temperament,
svoje shvacanje, i svoj pogled na sviet. To je ocito-
vanje u razlicnim vremenskim periodima sad jace,
sad slabije, kako najjasnije pokazuje kulturni zivot:
knjizevnost, glasba, a pogotovo likovna umjetnost.
I u njoj, upravo u njezinim najboljim izdancima,
zrcali se najjasnije slika, spoznaja o vlastitome. U
njoj se pojavljuje gotovo ponajprije afirmacija vla-
stitoga “ja” narodne individualnosti. U njezinu se
krilu rada sviet Zelja, u njoj kao da narodna indi-
vidualnost izzivljava svoje teznje, s tim vise, Sto je
umjetnicko oblikovanje noseno uobce teznjom za
savrSenstvom. I po tom i zbog toga prije ili kasnije
morao bi izraz u samoj likovnoj umjetnosti izrasti
logi¢no do uzora, do idealne slike jednog naroda,
odbacujuci sve slucajnosti, sve neskladnosti, sve za-
preke, sve tudice u svrhu, da takav izraz bude $to
¢istiji i $to podpuniji.
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engender the same or similar feelings in the viewer
as came about in the talented mind of the individ-
ual artist.

Art history is, thus, one of the most important
divisions of the entire history of the human race. It
is truly a history of human awareness having risen
from an animal state and overcome itself, creating
new forms in various materials — a second nature —
the world of art.

Thus, art history is the history of man’s aware-
ness, of how this awareness defines itself accord-
ing to the external world in time and space. This
determination, this shaping of awareness has been
performed and is performed according to the in-
evitable and eternal laws of human nature and hu-
man society.

In accordance with its endeavour, art is a con-
version of the experienced world into forms,
whose mysterious power engenders the same or
similar feelings in the viewer; art is, thus, expres-
sion in its true sense, the significant expression of
a single man, a single individuality. Insofar as the
individual cares not to concern himself with him-
self, but rather is always tied to the whole from
which he has sprung, thus the essential expression
of individual talents is simultaneously that of the
whole, the collective, the expression of a discrete
national individuality. And when such expressions,
as the sum of individual talents, last through the
generations and are accepted namelessly and im-
personally by the whole, folk art is created, the art
of the collective, as an expression of this selfsame
national individuality.

Such national individuality is developed for cen-
turies, is conditioned by geographic and ethnic
conditions, and is subject to a political fate. Na-
tional individuality, visible in both the individual
and the collective, divulges its preferred type, its
temperament, its perception, and its world view.
Its manifestation in various time periods is some-
times stronger, sometimes weaker, as best shown
by cultural life: literature, music, and especially the
fine arts. It is there, in its best offshoots, that the
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Drugim rie¢ima: umjetnost u svojoj biti, kao
zbroj pojedinih izraza, jest Cist i nepatvoren simbol
narodne sviesti, narodne individualnosti, kojoj kao
krv u zilama kljucaju prastari, atavisticki elementi,
isti onakvi, kakvi su zivjeli prije stotinu i stotinu
godina, i koji su prenoseni pokoljenjima od oca na
sina, a povezani ¢vrsto i organicki uz tlo. Oni su
izrastri i rastu iz dubokih i zapretanih slojeva usu-
prot svima i svakome stranom talozenju. I upravo
ta povezanost o tolo, o zemlju, jest neobilazna, ona
je urodena i bila je uviek Ziva i jaka u svim periodi-
ma i u najrazli¢itijim umjetnickim izrazima. Moze
se gotovo s pravom tvrditi: §to je ta povezanost bila

Puente San Martin I1, mapa TOLEDO / OKTOBAR / MCMXX
627 x 470 mm, inv. br. KG HAZU 6368

Puente San Martin 11, folio TOLEDO / OKTOBAR / MCMXX
litho print, 627 x 470 mm, inv. no. KG HAZU 6368
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clearest picture is reflected — the comprehension
of one’s own. Almost immediately, the affirmation
of the “self” of national individuality appears. The
world of desires is born under its wing, almost as if
national individuality fulfills its aspirations there,
even more so because the creation of art is borne
by a general aspiration towards perfection. And
thus, expression in the fine arts must sooner or
later grow logically towards its exemplar, towards
an ideal picture of a nation, discarding all coinci-
dence, all dissonance, all barriers, all that is foreign,
for such a form of expression to be as pure and full
as possible.

In other words: art, at its core, as the sum of in-
dividual forms of expression, is a pure and unadul-
tered symbol of national awareness, national indi-
viduality, whose veins run with ancient, atavistic
elements, those same elements that lived hundreds
and hundreds of years ago, and are carried through
the generations from father to son, tied firmly and
organically to the earth. They have grown and grow
from deep and accumulated layers opposed to
any and all foreign sedimentation. This very con-
nection to the ground, the earth, is inevitable, it
is innate and has always been alive and well in all
periods, even in the most various forms of artistic
expression. It can be almost unequivocally stated:
the stronger this connection, the stronger and
more individual the forms of expression, regardless
of social order, whether feudal, urban, or proletar-
ian. When this connection failed or weakened, the
liveliness of the expression failed with it.

This claim instantly reveals the first part of the
task of portraying our artistic development: to
portray the influence of others as an invasion or
as the residue of various strong, weak, inevitable,
or almost accidental cultural zones or cultural cen-
tres on one hand, and on the other hand, to por-
tray those current forces that are attempting to
turn that foreign influence into their own by ab-
sorbing it to a greater or lesser extent, or trying to
break through that residue to their own individual
growth. Such a force can exist even in the most mi-
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jaca, bili su izrazi snazniji i osebujniji, bez obzira na
samu druztvenu formu, koja je vladala ili kao feu-
dalna ili kao gradanska ili kao proletarska. Kad je ta
povezanost prestala ili oslabila, prestala je s njom i
Zivotnost samoga izraza.

Prema tome, ta konstatacija pokazuje odmah
prvi dio zadatka prikazivanja nasega likovnog ra-
zvitka: prikazivanje tudeg utjecaja, kao nadiranja
ili kao taloga razli¢nih jacih ili slabijih, neminov-
nih ili gotovo slucajnih kulturnih zona ili kulturnih
sredista s jedne strane; s druge strane prikazivanje
one zive sile, koja nastoji taj strani utjecaj vecom ili
manjom resorbcijom pretvoriti u svoje ili se kroz
taj talog probiti do svojeg osebujnog rasta. I u naj-
sitnijem izrazu moze postojati takva ziva sila, dok
oni slikari i kipari, koji ne stvaraju iz svoje maste
na osnovi svoga zrenja, ve¢ se izpomazu tudim zre-
njem, ne pripadaju strogo u oklop prave povjestni-
ce umjetnosti. Oni ne dolaze u obzir ili su njihovi
radovi u najboljem slu¢aju samo neka vrsta poluu-
mjetnosti. Oni su po svom nastojanju viSe umjetni
obrt, nego umjetnicka realizacija u punom smislu.
Njihovi radovi pripadaju vise gradi za samu ob¢u
poviest, za njezin kulturno-historijski dio, nego za
poviest umjetnosti, jer se po svojem neoriginalnom
nastojanju sami kao suvisni izkljucuju. No nije do-
sta, da su se neke stvari dogodile ili postale ili bile
prihvacene u svoje vrieme kao umjetnosti, vec je
upravo to vazno, da su te slike, ti kipovi zadrzali
i preko svoga vremena aktuelnost i po tom trajnu
vriednost, koja je uviek ponovno vrstna uzbuditi
na$ osjecaj. Samo je po sebi razumljivo, da iz ta-
kva prikaza izpada automatski svaki diletantizam i
amaterstvo, koliko nema ni dokumentarnog znace-
nja ni najmanjih umjetnoobrtnih vrjednota.

Prikaz se mora ograniciti samo na izgradene ta-
lente. Poviest je naime naseg likovnog razvoja kao
i svake druge grane u bitnosti poviest nasih tale-
nata, i prikaz tih talenata jest drugi dio zadatka.
On obuhvaca njihovo nastajanje, njihov razvitak i
njihovu medusobnu organsku vezu ili protivnost.
Ekonomske i socialne prilike uvjetuju razvitak
talenta, i moze se uztvrditi, da je svaki talenat u

H 2 Ean [N

nor of expressions, while those painters and sculp-
tors who do not create from their own imagination
on the basis of their own maturity, but rather by
aiding themselves from the maturity of others, do
not belong strictly within the framework of true
art history. They should not be taken into consid-
eration, or their works should at best be regarded
as a kind of demi-art. Their undertaking is more
of a craft than artistic realization in the true sense
of the word, and their works belong more to the
cultural part of general history than to art history,
from which they have excluded themselves as su-
perfluous through the unoriginal nature of their
endeavours. However, it is not enough that some
things happened or came about or were accepted in
their time as art, but it is rather just that fact that is
important — that these paintings, these sculptures
have retained their contemporaneousness outside
of their own time, and through this have attained a
lasting value still capable of awakening our feelings.
It is apparent in and of itself that such works ex-
ude dilettanteism and amateurism, and just as such
have neither documentary meaning nor the least
value as works of art or crafts.

Such a portrayal must be limited exclusively to
established talents. The history of our artistic de-
velopment, as of that of every other field, is in es-
sence a history of our talents, and a portrayal of
these talents is the second part of the task. It en-
compasses their creation, their development, and
their organic interconnection or opposition. Eco-
nomic and social conditions dictate the develop-
ment of talented individuals, and it can be claimed
that every talent is in some way an organ of society,
and that a portrayal of the culture of which they
were a part is necessary to any portrayal of their
development. It is true that all of these conditions
are more or less secondary, and while they affect
the creation of expression, the very form of a work
of art, and its character and its content, neither
their source nor their value — let alone the strength
of the very form of expression — stems from these
conditions. Talent remains, beside all connected-
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neku ruku organ druztva, i da je za prikaz razvitka
talenta nuzdno i prikazivanje druztva, u kojem su
se oni kretali. Istina, svi su ti uvjeti vise ili manje
sekundarni; i ma da utjecu na realizaciju izraza, na
sam oblik umjetnickog djela, na njegovog karakte-
ra i na njegovu obojenost, ipak od njih ne potjece
ni sam izvor, ni vriednost, a kamoli snaga samoga
oblika izrazajnosti. Talenat ostaje uza svu poveza-
nost, uza sve te uvjete neprotumaciv, isto tako kao
§to je neprotumaciva svaka naravna sila u svojim
zadnjim uzrocima. Sigurno jest, da pojava talenata
nije ni slu¢ajna ni misticnog podrietla, ali je istina
i tom da nije ni unapried nagoviestena prilikama.
Talenat se javlja spontano, a prilike ga tek nose, cas
ga pomazu, a ¢as mu odmazu. On je, istina, zavisan
o vremenu i njegovu stilu, koj nije nista drugo nego
obcenito razumljivi likovni jezik, oblik jedne te iste
volje, koja tim vremenom vlada.

Taj je vremenski stil u glavnom — da upotriebimo
najobi¢niju definiciju, — produkt kulturnih, eko-
nomskih i socialnih faktora. On je valjski, odnosi
se naime na vanjske znacajke, te pomaze i olaksa-
va sitematski razporedaj materiala samog razvitka.
Njegove su zasade tek pomocno sredstvo i njego-
vi zakoni, jer znacCajke pojedinog stila tek tumace
glavni sadrzaj, a taj je bio, jest i ostat ¢e sam umjet-
nik, osobni talenat, covjek stvaralac.

Mapa grafika, Ljubo Babi¢, TOLEDO nalazi se u
zbirci Kabineta grafike Hrvatske akademije znano-
sti 1 umjetnosti

ness, beside all of these conditions, impossible to
interpret, just as each natural force is impossible
to interpret in its final causes. It is certain that the
appareance of talent is neither coincidental nor of
mystical origin, however it is also true that circum-
stances do not herald its arrival in advance. Talent
appears spontaneously, while circumstances only
bear it, sometimes aiding it and sometimes hinder-
ing it. It is truly dependent upon the epoch and its
style, which is nothing more than a generally un-
derstood artistic language, a form of the same will
that rules the age.

This epochal style — to use the most ordinary def-
inition — is mostly the product of cultural, econom-
ic, and social factors. It is external, and is therefore
related to external characteristics, and so aids and
eases the systematic distribution of the material of
development itself. Its princples and laws are no
more than a substrate, because the characteristics
of a given style only explain the main content, and
that has always been and shall remain the artist
himself, the individual talent, the creator.

Folio TOLEDO by Ljubo Babi¢ is safekeeping
at the Department of Prints and Drawings of the
Croatian Academy of Sciences and Arts
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