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6]HQ�QL�YHK�WV[HRU\[�QLKUVT�HR[\HSUVúǅ\�P�QLKUVT�É]QLȏUVT¸�
KPSLTVT�Pa�K]H��RHRV�ZL�[V�SHRVUZRPT�YQLȏUPRVT�Y\ZRPO�
MVYTHSPZ[H�RHüL�ÉZ\ZQLKUH�UPaH¸�¶�VUVN�WVSP[PȏRVN�P�\TQL[UPȏRVN��
(R[\HSUVZ[�ZL�[PȏL�YHZWYH]H�V�WVW\SPaT\�\ZSPQLK�LRVUVTZRL�
RYPaL��H�VUKH�P�RYPaL�KLTVRYHJPQL��=QLȏUV�ZL�WP[HUQL�WHR�[PȏL�
WVSP[PRL�\TQL[UVZ[P�P�]LaL�MVYTHSUPO�HZWLRH[H�\TQL[UPȏRVN�
KQLSH�P�UQLNV]H�WVSP[PȏRVN�HWLSH��5V�\W\ú[HUQL�\�[HR]\�[LT\�
PaPZR\QL�P�ULR\�]YZ[\�\W\ǅP]HUQH�UH�[LYTPUVSVúRL�THUQRH]VZ[P�
i probleme koji proizlaze iz ovog svojevrsnog kontrasta – 
WVNV[V]V�RHK�QL�YPQLȏ�V�WVW\SPaT\��4HUQRH]VZ[�ZL�ULYPQL[RV�
VȏP[\QL�\�WHYJPQHSUVQ�WYPTQLUP�[LYTPUH�WVW\SPaHT!�Z�QLKUL�Z[YHUL�
UQLNV]VQ�LRZRS\aP]UVZ[P�UH�PZRSQ\ȏP]V�KLZUL�WVSP[PȏRL�WVRYL[L�PSP�
pak generalizaciji na sve radikalne pokrete i s lijeva i s desna.1 
6KH[SL�KVSHaP�P�VZUV]UP�WV[PJHQ�P�WV[YLIH�aH�ZVY[PYHUQLT�NYTSQH�
HYN\TLUH[H�UH�RVURYL[UVT�WV]PQLZUVT�WYPTQLY\��5HQIVSQL�
NH�QL�TVüKH�WYPRHaH[P�RVURYL[UPT�H\[VYZRPT�[LRZ[V]PTH��
WVSP[PȏRPT�KVNHȒHQPTH�P�UL]PȒLUVT�SHRVǅVT�ZWHQHUQH�[PO�K]HQ\�
momenata. �5HPTL��]Lǅ�QL�WYPTQL[UV�KH�\�WVSP[PȏRVQ�[LVYPQP�
WVZSQLKUQPO�NVKPUH��WH�TVüKH�P�JPQLSV�KLZL[SQLǅL��YHZ[L2 interes 
aH�WVW\SPaHT�P�aH�YHaSPȏP[L�WYPZ[\WL�[VT�MLUVTLU\�WVZLIPJL�\�
[YLU\[R\�LRVUVTZRL�RYPaL�P�WV]LǅHUL�KY\ú[]LUL�ULQLKUHRVZ[P��
AHUPTSQP]V�QL��\]PKVT�\�YLJLU[UL�aHWPZL��KVǅP�KV�aHRSQ\ȏRH�KH�
se matrica rasprave i argumentacije nije previše pomaknula od 
]YLTLUH�RYHQH�KL]L[UHLZ[VN�Z[VSQLǅH�P�ÉWVaP[P]PZ[PȏRL¸�TVYHSUL�
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SUMMARY: The initial incentive of this text is derived from a 
wish to harmonize contemporary theoretical interests engaged 
with the subject of populism (primarily based on the work of 
Ernesto Laclau) with the more recent theoretical approaches and 
interpretations of the People’s Liberation Struggle (with a special 
focus on Darko Suvin’s work), within the field of specific aesthetic 
debates on realism/modernism which marked the period before 
World War II. The intention of this text is not to bring forth some 
final theoretical resolution, but rather to indicate theoretical and 
historiographical complexities of political concepts such as “the 
people”, periods like modernism or “events” such as the People’s 
Liberation Struggle (NOB). In the second part of the text, the 
discoveries and uncovered layers are applied to a specific and 
narrower field of the history of our experimental theater and – in 
a subsequent appraisal – its forgotten “moments” such as the NOB 
theater or Bogdan Jerković’s theatre work.

KEYWORDS: populism, crisis, desperate times, plebeian legacy, 
Popular Front, People’s Liberation Struggle (NOB), impure 
modernism, Bogdan Jerković, Darko Suvin

;OPZ�HY[PJSL�OHZ�ILLU�PUZWPYLK�I`�VUL�J\YYLU[�HUK�VUL�¸L[LYUHS¹�
KPSLTTH�MYVT�[OL�[^V��PU�[OL�SHJVUPJ�^VYKZ�VM�9\ZZPHU�
-VYTHSPZ[Z��¸HKQHJLU[�ZLX\LUJLZ¹�¶�MYVT�[OL�WVSP[PJHS�HUK�[OL�
HY[PZ[PJ�VUL��;OL�J\YYLU[�KPSLTTH�JVUJLYUZ�[OL�LJVUVTPJ�JYPZPZ�
MVSSV^LK�I`�[OL�JYPZPZ�VM�KLTVJYHJ`��^OPJO�PUP[PH[LK�[OL�
KPZJ\ZZPVU�VU�WVW\SPZT��0U�[\YU��[OL�L[LYUHS�KPSLTTH�JVUJLYUZ�
[OL�WVSP[PJZ�VM�HY[�HUK�[OL�SPUR�IL[^LLU�[OL�MVYTHS�HZWLJ[Z�VM�[OL�
^VYR�VM�HY[�HUK�P[Z�WVSP[PJHS�HWWLSSH[PVU��/V^L]LY��ILMVYL�^L�NV�
HU`�M\Y[OLY��P[�PZ�ULJLZZHY`�[V�UV[L�[OL�[LYTPUVSVNPJHS�
KLÄJPLUJPLZ�HUK�WYVISLTZ�HYPZPUN�MYVT�THRPUN�[OPZ�RPUK�VM�H�
JVU[YHZ[�¶�LZWLJPHSS`�^OLU�P[�JVTLZ�[V�WVW\SPZT��0[Z�
KLÄJPLUJPLZ�JHU�IL�MYLX\LU[S`�VIZLY]LK�PU�[OL�WHY[PHS�
HWWSPJH[PVU�VM�[OL�[LYT�WVW\SPZT!�VU�[OL�VUL�OHUK��PU�P[Z�
L_JS\ZP]L�HZJYPW[PVU�[V�[OL�YPNO[�^PUN�WVSP[PJHS�TV]LTLU[Z�HUK��
VU�[OL�V[OLY�OHUK��PU�P[Z�NLULYHSPaH[PVU�[V�HSS�YHKPJHS�TV]LTLU[Z�
MYVT�[OL�WVSP[PJHS�SLM[��HZ�^LSS�HZ�MYVT�[OL�WVSP[PJHS�YPNO[�1 It is 
MYVT�^OLYL�[OL�THPU�PUP[PH[P]L�HUK�[OL�ULLK�[V�ZVY[�V\[�[OLZL�
OLHWZ�VM�HYN\TLU[Z�VU�[OL�IHZPZ�VM�ZWLJPÄJ�OPZ[VYPJHS�L_HTWSLZ�
VYPNPUH[LZ��0[�TPNO[�IL�ILZ[�[V�YLWYLZLU[�P[�]PH�ZWLJPÄJ�[L_[Z��
WVSP[PJHS�L]LU[Z�HUK�[OL�\UWHYHSSLSLK�LHZL�VM�SPURPUN�[OLZL�[^V�
WOLUVTLUH�� �5HTLS`��[OL�NYV^PUN�PU[LYLZ[2 in populism 
HUK�[OL�KL]LSVWTLU[�VM�]HYPV\Z�HWWYVHJOLZ�[V�[OPZ�
WOLUVTLUVU�PU�WVSP[PJHS�[OLVY`�OHZ�ILLU�UV[LK�PU�[OL�SHZ[�
JV\WSL�VM�`LHYZ�¶�TH`IL�L]LU�H�KLJHKL�¶�LZWLJPHSS`�PU�[OL�[PTL�
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PREDAN: 27. 4. 2015.
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:(ù,;(2! Polazište teksta je želja za dovođenjem u suglasje 
suvremenih teorijskih interesa za bavljenje temom populizma (prije 
svega crpljeno iz rada Ernesta Laclaua) s recentnijim teorijskim 
pristupima tumačenju Narodnooslobodilačke borbe kod nas (prije 
svega ona Darka Suvina), a sve to na terenu specifičnih estetičkih 
rasprava o realizmu/modernizmu koje su obilježile razdoblje 
pred Drugi svjetski rat. Tekst se pritom ne vodi željom za nekim 
konačnim teorijskim razjašnjenjem nego upravo ukazivanjem 
na teorijsku i historiografsku kompleksnost političkih pojmova 
poput naroda, razdoblja poput modernizma ili „događaja” poput 
NOB-a. U drugom dijelu teksta, nalazi i razotkriveni slojevi se 
pokušavaju promijeniti na specifično i uže polje povijest našeg 
eksperimentalnog kazališta i njegovih, u naknadnoj valorizaciji, 
zaboravljenih „trenutaka” poput kazališta NOB-a ili kazališnog 
djelovanja Bogdana Jerkovića.

231<Ǖ5,�901,Ǖ0! populizam, kriza, teška vremena, plebejsko 
nasljeđe, narodna fronta, NOB, nečisti modernizam, Bogdan 
Jerković, Darko Suvin
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osupnutosti iracionalnim i nezrelim masama koje slijede 
KLTHNVNPQ\�P�VKIPQHQ\�YHJPVUHSU\�P�PUMVYTPYHU\�KLSPILYHJPQ\��
1LKPUH�QL�YHaSPRH�\�[YVWPTH�RVQP�PZW\UQH]HQ\�SVNPȏR\�P�YL[VYPȏR\�
TH[YPJ\��ú[V�ǅL�YLǅP�KH�QL�KHUHúUQH�YHZWYH]H�\VR]PYLUH�\�[a]��
\TQLYLUQHȏRP�KPZR\YZ��5V�RHYHR[LYPZ[PRH�ÉZ[YHOH�VK�THZH¸�P�
UQPOV]H�PYHJPVUHSUVNH�WVSP[PȏRVN�WVUHúHUQH�VZ[HQL��RHV�ú[V�
WVRHa\QL�P�V]HQ�JP[H[!�ÉWVW\SPaHT�WVSHYPaPYH�KY\ú[]V��Z]VQL�
WVSP[PȏRL�WYV[P]UPRL�P�ÈZ[YHUL�LSLTLU[L»�\�KY\ú[]\�Z[PNTH[PaPYH�
\�PTL�ÈTVYHSUL�]LǅPUL»��WV[PȏL�UL[VSLYHUJPQ\��WV[RVWH]H�
KLTVRYH[ZRL�WVSP[PȏRL�PUZ[P[\JPQL�P�UHTLǅL�ZPTWSPÄJPYHUH�
WZL\KVYQLúLUQH�RVQH�[LüL�H\[VYP[HYUVQ�[YHUZMVYTHJPQP�KY\ú[]H¹�3 
.VKPUL��� ����QVú�WVK�KVQTVT�7HYPúRL�RVT\UL�K]HKLZL[HR�
NVKPUH�YHUPQL�P�ZH�Z]L�QHȏPT�YHKUPȏRPT�WVRYL[VT��MYHUJ\ZRP�
WZPOVSVN�.\Z[H]L�3L�)VU�WPúL�Z]VQ\�Psihologiju gomila u kojoj 
UHYVKUL�THZL�ZSPRV]P[V�\ZWVYLȒ\QL�Z�PUZLR[PTH��H�YL[VYPȏHYL�RVQP�
PO�WYP]SHȏL�ZH�Z]QL[SVT�WYLTH�RVQLT�ZL�PUZLR[P�WVZ[YVQH]HQ\�4 
6]H�TL[HMVYH��VZPT�ú[V�\W\ǅ\QL�UH�ZWLJPÄȏUL�LWPZ[LTL�
KL]L[UHLZ[VN�Z[VSQLǅH�RVQP�Z\�WVK�\[QLJHQLT�YHa]VQH�[LOUPȏRPO�
P�WYPYVKUPO�aUHUVZ[P�VSHRV�P�KY\ú[]V�WVPZ[V]QLǅP]HSP�ZH�
aHRVUP[VZ[PTH�[PO�WVKY\ȏQH�P�KPZJPWSPUH��V[RYP]H�P�VZ\Ȓ\Q\ǅP��
TVYHSPaH[VYZRP�Z[H]�WYLTH�THZHTH��+HSQUQP�Pa]VK�[YVWH�Pa�[VN�
WVaP[P]PZ[PȏRV�TVYHSPaH[VYZRVN�YLNPZ[YH�KV]VKP�KV�\ȏLZ[HSVN�
WVPZ[V]QLǅP]HUQH�THZH�P�UQPOV]L�HWLSHJPQZRL�ZUHNL��VKUVZUV�\�
V]VT�ZS\ȏHQ\�ZUHNL�ZVJPQHSPaTH��ZH�aHYHaVT�RVQH�ZL�WYLUVZPSH�

[YHUZRSHZUVT�YH]UP��ú[V�QL�3L�)VUH�KV]LSV�KV�SHRVUZRVN�
aHRSQ\ȏRH�KH�Z\�ZVJPQHSPZ[PȏRL�[LUKLUJPQL�KHUHZ��RYHQ�� ��Z[���
VW��H���WYPZ\[UPQL�TLȒ\�ZYLKUQPT�RSHZHTH�ULNV�TLȒ\�UHYVKVT�
te da se šire jednostavnom zarazom i ogromnom brzinom.5 
;HQ�YLNPZ[HY�P�PaUPTHU�PU[LYLZ�aH�RYP[PRVT�WVSP[PȏRPO�[LUKLUJPQH�
RVQL�Z\�ZL�MVYTPYHSL�RYVa�ZPUKPRH[L��WY]L�ZVJPQHSPZ[PȏRL�NY\WL��
WVI\UL�PSP�QLKUVZ[H]U\�PURSPUHJPQ\�UHYVKUPO�THZH�KH�PaHȒL�
UH�\SPJL�,YULZ[V�3HJSH\�VKYLȒ\QL�RHV�THUPMLZ[HJPQ\�É]LSPRVN�
Z[YHOH�KY\ú[]LUPO�aUHUVZ[P�� ��Z[VSQLǅH¸�VK�WVW\SPaTH��VKUVZUV�
WZPOVSVNPQL�THZH�6 �;HQ�HYNLU[PUZRP�[LVYL[PȏHY�P�QLKHU�VK�
UHQaUHȏHQUPQPO�HUHSP[PȏHYH�KPZR\YZH�\�RYP[PȏRVT�WYLNSLK\�SP[LYH[\YL�
o populizmu u svojoj knjizi On Populist Reason�aHRSQ\ȏ\QL�KH�Z\�
ZL�YHZWYH]L�P�WYPZ[\WP�WVW\SPaT\�ȏLZ[V�]VKPSP�PTWYLZPVUPZ[PȏRPT��H�
UL�HUHSP[PȏRPT�WYPZ[\WVT��aH]YúH]HQ\ǅP�ULYPQL[RV�\�ULRVOLYLU[UVQ�
[PWVSVNPQP�Z]YZ[H]HQ\ǅP�YHaSPȏP[L�WV]PQLZUL�WVQH]L�ÉWVW\SPaTH¸!�

VM�LJVUVTPJ�JYPZPZ�HUK�PUJYLHZPUN�ZVJPHS�PULX\HSP[PLZ��)`�
YL]PL^PUN�YLJLU[�[L_[Z�VU�[OL�Z\IQLJ[��P[�JHU�IL�JVUJS\KLK�[OH[��
PU[LYLZ[PUNS`�LUV\NO��[OL�IHZPJ�V\[SPUL�VM�[OL�KLIH[L�HUK�[OL�
HYN\TLU[Z�W\[�MVY^HYK�OH]L�UV[�T\JO�JOHUNLK�ZPUJL�[OL�LUK�VM�
[OL�� [O�JLU[\Y`�HUK�[OL�WVZP[P]PZ[�TVYHS�K\TIMV\UKLK�YLZWVUZL�
[V�[OL�PYYH[PVUHS�HUK�PTTH[\YL�THZZLZ�[OH[�LHZPS`�Z\JJ\TI�[V�
KLTHNVN\LY`�HUK�YLQLJ[�YH[PVUHS�HUK�PUMVYTLK�KLSPILYH[PVU��;OL�
VUS`�KPMMLYLUJL�PZ�PU�[OL�[YVWLZ�^OPJO�ÄSS�[OL�SVNPJHS�HUK�
YOL[VYPJHS�TH[YP_��^OPJO�PZ�[V�ZH`�[OH[�[VKH`»Z�KLIH[L�PZ�MYHTLK�
^P[OPU�[OL�ZV�JHSSLK�TVKLYH[L�KPZJV\YZL��/V^L]LY��[OL�¸MLHY�VM�
[OL�THZZLZ¹�HUK�[OLPY�PYYH[PVUHS�WVSP[PJHS�ILOH]PV\Y�PZ�ZVTL[OPUN�
[OH[�YLTHPUZ�\UJOHUNLK��HZ�PSS\Z[YH[LK�I`�[OPZ�X\V[L!�¸7VW\SPZT�
WVSHYPaLZ�[OL�ZVJPL[`"�P[Z�Z[PNTH[PaLZ�P[Z�WVSP[PJHS�VWWVULU[Z�HUK�
ºMVYLPNU�LSLTLU[Z»�PU�[OL�ZVJPL[`�PU�[OL�UHTL�VM�[OL�ºTVYHS�
THQVYP[`»"�P[�LUJV\YHNLZ�PU[VSLYHUJL��\UKLYTPULZ�KLTVJYH[PJ�
WVSP[PJHS�PUZ[P[\[PVUZ�HUK�PTWVZLZ�ZPTWSPÄLK�WZL\KV�ZVS\[PVUZ�
[OH[�[LUK�[V�IYPUN�HIV\[�HU�H\[OVYP[HYPHU�[YHUZMVYTH[PVU�VM�[OL�
ZVJPL[`�¹3�0U��� ���Z[PSS�\UKLY�[OL�PUÅ\LUJL�VM�[OL�7HYPZ�*VTT\UL�
^OPJO�OHWWLULK�[^LU[`�`LHYZ�LHYSPLY�HUK�[OL�NYV^PUN�SHIV\Y�
TV]LTLU[��[OL�-YLUJO�WZ`JOVSVNPZ[�.\Z[H]L�3L�)VU�^YV[L�[OL�
book The Crowd: A Study of the Popular Mind�PU�^OPJO�OL�]P]PKS`�
JVTWHYLK�[OL�WVW\SHY�THZZLZ�^P[O�PUZLJ[Z�^OV�HYL�KYH^U�[V�
[OL�SPNO[�^PLSKLK�I`�YOL[VYPJPHUZ�SPRL�PUZLJ[Z�[V�H�ÅHTL�4 In 
HKKP[PVU�[V�YL]LHSPUN�ZWLJPÄJ�� [O�JLU[\Y`�LWPZ[LTLZ�^OPJO�^LYL��

\UKLY�[OL�PUÅ\LUJL�VM�[LJOUPJHS�HUK�UH[\YHS�ZJPLUJLZ��[VV�LHNLY�
[V�HWWS`�[OL�SH^Z�VM�[OLZL�ZJPLU[PÄJ�ÄLSKZ�HUK�KPZJPWSPULZ�[V�
ZVJPL[`��[OPZ�TL[HWOVY�HSZV�L_WVZLZ�H�Q\KNTLU[HS�HUK�TVYHSPaPUN�
H[[P[\KL�[V^HYK�[OL�THZZLZ��(YPZPUN�MYVT�[OL�WVZP[P]PZ[�HUK�
TVYHSPaPUN�YLNPZ[LY��[OL�Z\IZLX\LU[�KLYP]H[PVU�VM�[OPZ�[YVWL�
MYLX\LU[S`�LX\H[LK�[OL�THZZLZ�HUK�[OLPY�WV^LY�VM�HWWLSSH[PVU�
�P�L��[OL�WV^LY�VM�ZVJPHSPZT��PU�[OPZ�WHY[PJ\SHY�PUZ[HUJL��^P[O�H�
JVU[HNPVU�[OH[�OHK�ILLU�[YHUZTP[[LK�HJYVZZ�ZVJPHS�JSHZZLZ�^OPJO�
SLK�[V�3L�)VU»Z�SHJVUPJ�JVUJS\ZPVU�[OH[�[OL�ZVJPHSPZ[�[LUKLUJPLZ�
H[�[OH[�[PTL��[OL�LUK�VM�[OL�� [O�JLU[\Y`��(�5��^LYL�TVYL�
^PKLZWYLHK�HTVUNZ[�[OL�TPKKSL�JSHZZLZ�[OHU�HTVUNZ[�[OL�
WLVWSL�HUK�[OH[�[OL`�^LYL�ZWYLHKPUN�HZ�H�ZPTWSL�JVU[HNPVU�H[�H�
tremendous speed.5�;OPZ�YLNPZ[LY�HUK�[OL�JVUZPKLYHISL�PU[LYLZ[�PU�
JYP[PX\PUN�WVSP[PJHS�[LUKLUJPLZ�[OH[�^LYL�MVYTLK�^P[OPU�[OL�SHIV\Y�
\UPVUZ��[OL�ÄYZ[�ZVJPHSPZ[�NYV\WZ��VY�YL]VS[Z�HUK�ZPTWSL�
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VK�HTLYPȏRVN�WVW\SPaTH�RYHQH�� ��P�WVȏL[RH����Z[VSQLǅH��WYLRV�
Y\ZRVN�UHYVKUQHú[]H�KV�WLYVUPaTH�\�(YNLU[PUP�¶�\�SHKPJL�ILa�
jasnog kriterija i metodološke konzistentnosti.7�;H�QL�HUHSP[PȏRH�
nekonzistentnost dijelom razlog zašto se populizam danas 
KVüP]SQH]H�\�PaYHaP[V�ULNH[P]UVT�RVU[LRZ[\�RHV�Z]VQL]YZUP�
PYHJPVUHSUP�WVS�WVSP[PȏRVN�KQLSV]HUQH�P�WYVTPúSQHUQH"�RHV�RVȏUPȏHY�
TVKLYUPaHJPQZRPO�WYVJLZH��RHV�ÉVWHZUP�LRZJLZ¸�RVQP�KV]VKP�\�
WP[HUQL�M\URJPVUPYHUQL�ÉYHJPVUHSUL�aHQLKUPJL¸�RVQH�QL�\�VZUV]P�[VN�
procesa.8�<�V]VT�ǅ\�ZL�YHK\�IH]P[P�populizmom RHV�ÉYL[VYPRVT�
aH�[LúRH�]YLTLUH¸�ZWHQHQ\ǅP�3HJSH\V]\�ÉHU[PTVYHSPaH[VYZR\¸�P�
diskurzivnu analizu populizma koja u prvi plan stavlja njegov 
YL[VYPȏRP��VKUVZUV�WLYMVYTH[P]UP�P�HWLSHJPQZRP�HZWLR[�¶�ZH�
aNVKUPT�HUHSP[PȏRPT�Pa]YU\ǅLT��aSVIUPJP�IP�YLRSP�¶�Z]VQZ[]LUV�
WVZ[[LVYL[PȏHYPTH��RVQP�\WYH]V�\�PUZ[Y\TLU[HSPaHJPQP�YL[VYPRL�
]PKP�WVW\SPZ[PȏR\�YHJPVUHSPaHJPQ\�WVSP[PRL��7YP[VT�RHV�KVIHY�
VZSVUHJ�ZS\üP�P�Z[H]�2LUUL[OH�4PUVN\LH��RVQP�RVYPZ[LǅP�ZL�
WYPTQLYVT�HTLYPȏRVN�WVW\SPaTH�Z�WYPQLSHaH�� ��\�����Z[VSQLǅL�
NV]VYP�V�WVW\SPaT\�RHV�ÉULWYVTPúSQLUVQ�YHJPVUHSPaHJPQP�[LúRPO�
]YLTLUH¸�9�2HV�ú[V�P�3HJSH\�\�Z]VQLT�]Lǅ�JP[PYHUVT�[LRZ[\�
Pa�� ����YHaQHúUQH]H��ÉYHZ[�WVW\SPaTH�WV]PQLZUV�QL�WV]LaHU�Z�
krizom diskursa dominantne ideologije, što je pak dio jedne 
VWǅL�KY\ú[]LUL�RYPaL¸�Z�]YSV�QHZUPT�IYVQȏHUPT�WVRHaH[LSQPTH�
VZPYVTHúLUQH�P�WV]LǅHUQH�YHaSPRH10, niske integracije masa 
\�WVSP[PȏRP�üP]V[�PSP�WHR�KVRPKHUQH�TLOHUPaHTH�[L�PU[LNYHJPQL�

WVW\[�ZTHUQLUH�ȏSHUZ[]H�\�ZPUKPRH[PTH��VNYHUPȏLUVT�WYPZ[\W\�
VIYHaV]HUQ\�P�ZSPȏUV��4UVú[]V�QL�WV]PQLZUPO�WYPTQLYH�\�YHaSPȏP[PT�
RVU[LRZ[PTH�RVQP�WVRHa\Q\�[HR]L�P�ZSPȏUL�RYPaL�[L�WVW\SPZ[PȏRP�
VKNV]VY�UH�UQPO�\�YHaSPȏP[PT�PKLVSVúRPT�VISPJPTH�¶�ú[V�WHR��VWL[�
ZSPQLKLǅP�3HJSH\H��V]PZP�V�[VTL�UH�RVQP�UHȏPU�RYPa\�WYVüP]SQH]H�
dominantni blok i blok kojim se dominira te koji su oblici 
VKNV]VYH�UH�[V�RYPaUV�Z[HUQL��;\�ZL�VUKH�RHV�K]H�HU[P[L[PȏUH�
WV]PQLZUH�ZS\ȏHQH�VIPȏUV�KHQ\�WYPTQLYP�UHJPaTH��RHV�WVW\SPaTH�
dominantnog bloka u trenutku ekonomske i socijalne krize 
RVQP�ZL�ZS\üP�YHZPaTVT�P�YLWYLZP]UPT�HWHYH[VT�KH�IP�\NHZPV�
YL]VS\JPVUHYUP�WV[LUJPQHS�THZH��P�YHaSPȏP[PO�SPQL]PO�WV]PQLZUPO�
WVR\úHQH�P�ÉM\aPQH�UHYVKUV�KLTVRYH[ZRL��popular-democratic) 
PKLVSVNPQL�P�ZVJPQHSPZ[PȏRL�PKLVSVNPQL¸�\�RVQL�3HJSH\�V[]VYLUV�
Z]YZ[H]H�P�;P[H��UH]VKLǅP�NH��\a�4HVH�P�;HSPQHUZR\�RVT\UPZ[PȏR\�
WHY[PQ\��RHV�UHQaUHȏHQUPQP�WYPTQLY�UHWYLKUVN��advanced) 
\]VȒLUQH�KLTVRYH[ZRL�PKLVSVNPQL�\�PKLVSVNPQ\�YHKUPȏRL�RSHZL�11 

�;V�ÉVYPNPUHSUV�Z[HWHUQL¸�I\YüVHZRV�KLTVRYH[ZRPO�P�
WYVSL[LYZRPO�LSLTLUH[H�\�ZS\ȏHQ\�56)�H�P�KY\NL�1\NVZSH]PQL�
WVZ[HQL�RVTWSLRZUPQL�\]VȒLUQLT�narodnih pitanja nacija, 
VKUVZUV�UHYVKH�P�UHYVKUVZ[P��ȏLZ[V�YL[VYPȏRP�RVUKLUaPYHUPO�
RYVa�WVW\SPZ[PȏRL�WHYVSL�V�IYH[Z[]\�P�QLKPUZ[]\��RVQL�Z\�TVüKH�
UHQZSPRV]P[PQL�PaYHüH]HSL�YHJPVUHSUVZ[�RVQH�ZL�RYPQL�PaH�Z[]HYHUQL�
QLKUL�[HR]L�KYüH]L�12�5V�[V�QL�[LTH�aH�QLKU\�KY\N\�YHZWYH]\�RVQL�
ǅLTV�ZL�V]KQL�KVKPYP]H[P�[LR�SHWPKHYUV�RHRV�IPZTV�YHaYPQLúPSP�

PUJSPUH[PVUZ�VM�[OL�WVW\SHY�THZZLZ�[V�[HRL�P[�[V�[OL�Z[YLL[Z��
,YULZ[V�3HJSH\�KLÄULZ�HZ�[OL�THUPMLZ[H[PVU�VM�¸[OL�NYLH[�MLHY�VM�
[OL�UPUL[LLU[O�JLU[\Y`�ZVJPHS�ZJPLUJLZ�¹�[OH[�PZ��[OL�JYV^K�
WZ`JOVSVN`�6�;OPZ�(YNLU[PUPHU�[OLVYPZ[�HUK�VUL�VM�[OL�TVZ[�
PTWVY[HU[�KPZJV\YZL�HUHS`Z[Z�PU�OPZ�JYP[PJHS�V]LY]PL^�VM�SP[LYH[\YL�
VU�WVW\SPZT��PU�OPZ�IVVR�On Populist Reason��JVUJS\KLZ�[OH[�
[OL�KPZJ\ZZPVUZ�HIV\[�HUK�HWWYVHJOLZ�[V�WVW\SPZT�VM[LU�
HKVW[LK�HU�PTWYLZZPVUPZ[��YH[OLY�[OHU�HU�HUHS`[PJHS�HWWYVHJO�
^OPJO�SLK�[V�[OL�KL]LSVWTLU[�VM�HU�PUJVOLYLU[�[`WVSVN`�VM�
NYV\WPUN�KPMMLYLU[�OPZ[VYPJHS�VJJ\YYLUJLZ�VM�¸WVW\SPZT¹�¶�MYVT�
[OL�<:�WVW\SPZT�PU�[OL�SH[L�� [O�HUK�LHYS`���[O�JLU[\Y`��[OYV\NO�
[OL�9\ZZPHU�WLVWSLPZT��5HYVKUPRZ��[V�7LYVUPZT�PU�(YNLU[PUH�¶�
PU[V�JH[LNVYPLZ�^P[OV\[�HWWS`PUN�H�JSLHY�JYP[LYPVU�VY�JVUZPZ[LU[�
TL[OVKVSVN`�7�;OPZ�HUHS`[PJHS�PUJVUZPZ[LUJ`�PZ�WHY[S`�[OL�YLHZVU�
^O`�WVW\SPZT�PZ�[VKH`�WLYJLP]LK�PU�HU�L_[YLTLS`�ULNH[P]L�
MHZOPVU!�HZ�HU�PYYH[PVUHS�JV\U[LYWHY[�VM�WVSP[PJHS�HJ[PVU�HUK�
[OV\NO["�HZ�[OL�IYHRLTHU�VM�TVKLYUPaH[PVU�WYVJLZZLZ"�HZ�H�
¸KHUNLYV\Z�L_JLZZ¹�^OPJO�JHSSZ�PU[V�X\LZ[PVU�[OL�M\UJ[PVUPUN�VM�
H�¸YH[PVUHS�JVTT\UP[`¹�^OPJO�PZ�[OL�WYLYLX\PZP[L�VM�[OPZ�
process.8�0U�[OPZ�HY[PJSL��0�^PSS�L_HTPUL�populism�HZ�¸[OL�YOL[VYPJ�
MVY�KLZWLYH[L�[PTLZ¹��JVUULJ[PUN�3HJSH\»Z�¸HU[P�TVYHSPaPUN¹�HUK�
KPZJV\YZL�HUHS`ZPZ�VM�WVW\SPZT�¶�^OPJO�MVYLNYV\UKZ�P[Z�
YOL[VYPJHS��P�L��P[Z�WLYMVYTH[P]L�HUK�HWWLSSH[L�HZWLJ[�¶�^P[O�H�
ULH[�HUHS`[PJHS�[^PZ[��HZ�J`UPJZ�^V\SK�ZH`�¶�[`WPJHS�MVY�WVZ[�

[OLVYPZ[Z��PU�^OPJO�[OL�PUZ[Y\TLU[HSPaH[PVU�VM�YOL[VYPJ�PZ�YLNHYKLK�
HZ�[OL�WVW\SPZ[�YH[PVUHSPaH[PVU�VM�WVSP[PJZ��>OH[�HSZV�JVUZVSPKH[LZ�
[OL�WVPU[�[OH[�0�HT�[Y`PUN�[V�IYPUN�HJYVZZ�PZ�2LUUL[O�4PUVN\L»Z�
JSHPT�¶�KYH^PUN�MYVT�[OL�L_HTWSL�VM�(TLYPJHU�WVW\SPZT�H[�[OL�
[\YU�VM�[OL�� [O�JLU[\Y`�¶�[OH[�WVW\SPZT�PZ�¸[OL�PTWL[\V\Z�
YH[PVUHSPaH[PVU�VM�KLZWLYH[L�[PTLZ�¹9�(Z�3HJSH\�L_WSHPUZ�PU�OPZ�
HIV]L�JP[LK�[L_[�MYVT�� ��!�¸;OL�LTLYNLUJL�VM�WVW\SPZT�PZ�
OPZ[VYPJHSS`�SPURLK�[V�H�JYPZPZ�VM�[OL�KVTPUHU[�PKLVSVNPJHS�
KPZJV\YZLZ�^OPJO�PZ�PU�[\YU�WHY[�VM�H�TVYL�NLULYHS�ZVJPHS�JYPZPZ�¹�
HJJVTWHUPLK�I`�PUKPZW\[HISL�U\TLYPJHS�PUKPJH[VYZ�VM�[OL�YPZPUN�
PTWV]LYPZOTLU[�HUK�PUJYLHZLK�KPZWHYP[PLZ10��[OL�SV^�PU[LNYH[PVU�
VM�[OL�THZZLZ�PU[V�WVSP[PJHS�SPML�HUK�[OL�HIVSPZOTLU[�VM�[OL�
WVSP[PJHS�PU[LNYH[PVU�TLJOHUPZTZ�Z\JO�HZ�[OL�YLK\J[PVU�VM�\UPVU�
TLTILYZOPW�VY�SPTP[PUN�[OL�HJJLZZ�[V�LK\JH[PVU�L[J��;OLYL�HYL�
U\TLYV\Z�OPZ[VYPJHS�L_HTWSLZ�^P[OPU�KPMMLYLU[�JVU[L_[Z�[OH[�
L_OPIP[�Z\JO�HUK�ZPTPSHY�JYPZLZ�HUK�[OL�WVW\SPZ[�YLZWVUZLZ�^OPJO�
JHU�[HRL�KPMMLYLU[�PKLVSVNPJHS�MVYTZ�¶�^OPJO�PU�[\YU��MVSSV^PUN�
3HJSH\��KLWLUKZ�VU�OV^�[OL�JYPZPZ�PZ�L_WLYPLUJLK�I`�[OL�
KVTPUHU[�ISVJR�HUK�[OL�ISVJR�^OPJO�PZ�ILPUN�KVTPUH[LK�HUK�
^OH[�[OL�YLZWVUZLZ�HYL�[V�[OL�JYPZPZ��;^V�HU[P[OL[PJHS�OPZ[VYPJHS�
L_HTWSLZ�HYL�\Z\HSS`�TLU[PVULK!�5HaPZT��HZ�[OL�WVW\SPZT�VM�[OL�
KVTPUHU[�ISVJR�PU�[OL�[PTL�VM�LJVUVTPJ�HUK�ZVJPHS�JYPZPZ�^OPJO�
\[PSPaLZ�YHJPZT�HUK�[OL�YLWYLZZP]L�HWWHYH[\Z�PU�VYKLY�[V�ZTV[OLY�
[OL�YL]VS\[PVUHY`�WV[LU[PHS�VM�[OL�THZZLZ��HUK�]HYPV\Z�SLM[�^PUN�
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ULRL�[LYTPUVSVúRL�ULKV\TPJL��6UV�QL�ú[V�UHZ�V]KQL�aHUPTH�
YLWYLaLU[HJPQH�UHYVKH��HSP�P�HWLSHJPQH�UHYVK\�RYVa�TVüLTV�YLǅP�¶�
WYHNTH[PȏUL�R\S[\YUL�WVSP[PRL�\�]YLTLU\�56)�H��HSP�WYPQL�[VNH�P�
RYVa�ZSPȏUL�WV]PQLZUL�WYPTQLYL�RVQL�QL��ZTH[YHT��WV[YLIUV�UH]LZ[P�
KH�IPZTV�ZY\úPSP�ULRL�TP[V]L�V�\ZRVT�ZO]HǅHUQ\�\TQL[UPȏRVN�
polja i njegova reprezentacijskog dosega. Pritom stalno treba 
PTH[P�UH�\T\�ZWLJPÄȏUVZ[�YH[UVN�RVU[LRZ[H��P�WV]PQLZUVN��HSP�P�
WYVZ[VYUVN�Z�VIaPYVT�UH�[V�KH�QL�ZLSV�TQLZ[V�WYPTHYUL�RVOLaPQL�
56)�H�P�YH[UVN�KQLSV]HUQH��5HYVKUVVZSVIVKPSHȏRL�IVYIL��ú[V�
VUKH�\]LSPRL�\[QLȏL�P�UH�Z[PSZRV�MVYTHSUL�HZWLR[L�QLaPRH��PSP��
VWL[�MVYTHSPZ[PȏRPT�YQLȏUPRVT�YLȏLUV�¶�\TQL[UPȏRPO�ZYLKZ[H]H�
[L�IVYIL��4LȒ\[PT��KH�IPZTV�\VWǅL�ZO]H[PSP�RVSPRV�Z\�ZL�[H�
K]H�ÉRVU[YHZ[UH¸�HZWLR[H�¶�WVSP[PȏRP�P�\TQL[UPȏRP�¶�WYVüPTHSH��
WV[YLIUV�QL�UHWYH]P[P�RVQP�HUHSP[PȏRP�P�]YLTLUZRP�RVYHR�UHaHK�KH�
ZL�WYLKVȏP�Z]H�üP]VZ[�YHZWYH]L�V�[PT�WP[HUQPTH�P�KH�ZL�\[]YKL�

parametri u kojima su se KVNHȒHSP�UHYVK�P�\TQL[UVZ[��;V�ȏPUPTV�
UL�KH�IPZTV�WYPSHNVKPSP�]SHZ[P[P�RYP[PȏRP�HWHYH[�RH[LNVYPQHTH�
WVSP[PȏRL�\YNLU[UVZ[P�YH[H��ULNV�KH�IPZTV�\WVaVYPSP�KH�RYP[PȏRP�
aparat uvijek iznova treba mijenjati s obzirom na kontekst o 
RVQLT�ZL�NV]VYP��=YSV�QL�[LúRV��UHPTL��LZ[L[PȏRL�WHYHTL[YL�
avangardne umjetnosti grada i mirnodopskog razdoblja postaviti 
kao aršine rasprave o umjetnosti u gerilskim uvjetima ratnog 
djelovanja.

:]PQL[�ZL�YHZWHKH
+Y\NP�Z]QL[ZRP�YH[�Z]HRHRV�QL�WYLKZ[H]SQHV�QLKU\�[HR]\�RYPa\�PSP�
RHRV�4PUVN\L�]PúL�WVL[ZRP�RHüL!�É[LúRV�]YPQLTL¸��[YHUZMVYTHJPQ\�
RVQH�QL�PaUQLKYPSH�P�5HYVKU\�MYVU[\�RHV�QLKU\�]YZ[\�[YHUZRSHZUVN��
HU[PMHúPZ[PȏRVN�P�KLTVRYH[ZRVN�HWLSH�WYV[P]�WYLWVaUH[L�
MHúPZ[PȏRL�WYPQL[UQL��5HYVKUH�ZL�MYVU[H�VZ[]HYP]HSH�PSP�RHV�
RVURYL[HU�RVHSPJPQZRP�ZWVYHa\T�\�ZHZ[H]SQHUQ\�]SHZ[P�[YPKLZL[PO�
(primjerice u Francuskoj ili Španjolskoj) ili kao urgentni oblik 
YLHRJPQL�UH�ÄaPȏRP�YH[�¶�WVW\[�VUVNH�UH�WYVZ[VY\�1\NVZSH]PQL�¶�
Z[]HYHUQLT�5HYVKUVVZSVIVKPSHȏRVN�WVRYL[H�RVQP�QL��PHRV�]VQUV��
SVNPZ[PȏRP�P�WVSP[PȏRP�]VȒLU�2VT\UPZ[PȏRVT�WHY[PQVT�1\NVZSH]PQL��
kadrovski pa i ideološki (u samom ratu) uvelike zasnovan na 
UHYVKUVMYVU[HúRPT�WYPUJPWPTH�PSP�RHRV�+HYRV�:\]PU�RHüL�¶�UH�
WYPUJPWPTH�ÉWSLILQZRL�YL]VS\JPQL¸�13 �+\NH�QL�WV]PQLZ[�[VN�
plebejskog�UHZSQLȒH�RVQL�\�ZLIP�ZWHQH�PSP�ZHR\WSQH�Z]L�YHaSPȏP[L�

OPZ[VYPJHS�H[[LTW[Z�HUK�¸M\ZPVUZ�IL[^LLU�WVW\SHY�KLTVJYH[PJ�
PKLVSVN`�HUK�ZVJPHSPZ[�PKLVSVN`�¹�0U�[OL�SH[[LY�JH[LNVY`��3HJSH\�
PUJS\KLZ�;P[V��[VNL[OLY�^P[O�4HV�HUK�[OL�0[HSPHU�*VTT\UPZ[�
7HY[`��HZ�[OL�TVZ[�WYVTPULU[�L_HTWSL�VM�[OL�advanced 
PUJVYWVYH[PVU�VM�KLTVJYH[PJ�PKLVSVN`�PU[V�[OL�^VYRPUN�JSHZZ�
PKLVSVN`�11  �;OPZ�¸VYPNPUHS�TLYNPUN¹�VM�[OL�IV\YNLVPZ�
KLTVJYH[PJ�HUK�[OL�WYVSL[HYPHU�LSLTLU[Z�PU�[OL�JHZL�VM�[OL�
7LVWSL»Z�3PILYH[PVU�:[Y\NNSL��56)��HUK�[OL�ZLJVUK�@\NVZSH]PH��
ILJHTL�TVYL�JVTWSL_�^P[O�[OL�PUJVYWVYH[PVU�VM�people’s 
national�PZZ\LZ�¶�P�L��[OL�PZZ\LZ�VM�UH[PVUZ�HUK�UH[PVUHSP[PLZ�¶�
VM[LU�YOL[VYPJHSS`�ZVSPKPÄLK�^P[OPU�WVW\SPZ[�ZSVNHUZ�VM�
IYV[OLYOVVK�HUK�\UP[`�^OPJO��WLYOHWZ��TVZ[�]P]PKS`�L_WYLZZLK�
[OL�RPUK�VM�YH[PVUHSP[`�[OH[�SHPK�ILOPUK�[OL�JYLH[PVU�VM�Z\JO�H�
state.12�)\[�[OH[�PZ�H�Z\IQLJ[�MVY�HUV[OLY�KPZJ\ZZPVU�^OPJO�^PSS�

VUS`�IL�[V\JOLK�\WVU�PU�VYKLY�[V�YLZVS]L�ZVTL�[LYTPUVSVNPJHS�
HTIPN\P[PLZ��>OH[�PU[LYLZ[Z�\Z�OLYL�PZ�[OL�YLWYLZLU[H[PVU�VM�[OL�
WLVWSL��I\[�HSZV�[OL�HWWLSSH[PVU�[V�[OL�WLVWSL�I`�¶�HZ�P[�TPNO[�IL�
ZHPK�¶�[OL�WYHNTH[PJ�J\S[\YHS�WVSPJPLZ�H[�[OL�[PTL�VM�[OL�56)��HUK�
L]LU�PU�[PTLZ�ILMVYL�[OH[��;OLYLI`��ZPTPSHY�OPZ[VYPJHS�L_HTWSLZ�
ZOV\SK�HSZV�IL�TLU[PVULK�^OPJO��0�ILSPL]L��HYL�ULJLZZHY`�[V�IL�
YLJHSSLK�PU�VYKLY�[V�KPZWLS�[OL�T`[OZ�HIV\[�[OL�UHYYV^�
\UKLYZ[HUKPUN�VM�[OL�ÄLSK�VM�HY[�HUK�P[Z�YLWYLZLU[H[PVUHS�YLHJO��
;OL�ZWLJPÄJP[`�VM�[OL�^HY�JVU[L_[��OPZ[VYPJHS�HUK�HSZV�ZWH[PHS��
ZPUJL�[OL�]PSSHNL�^HZ�[OL�WSHJL�VM�[OL�WYPTHY`�JVOLZPVU�VM�[OL�
56)�HUK�P[Z�^HY�LMMVY[Z��VM�[OL�7LVWSL»Z�3PILYH[PVU�:[Y\NNSL�
ZOV\SK�IL�IVYUL�PU�TPUK�ZPUJL�P[�ZPNUPÄJHU[S`�PUÅ\LUJLK�[OL�Z[`SL�
HUK�[OL�MVYTHS�HZWLJ[Z�VM�SHUN\HNL��VY�PU�[OL�-VYTHSPZ[Z»�^VYKZ�
¶�[OL�HY[PZ[PJ�TLHUZ�VM�[OH[�Z[Y\NNSL��/V^L]LY��[V�L]LU�
JVTWYLOLUK�[OL�L_[LU[�[V�^OPJO�[OLZL�[^V�¸JVU[YHZ[PUN¹�
HZWLJ[Z�¶�[OL�WVSP[PJHS�HUK�[OL�HY[PZ[PJ�¶�WLYTLH[LK�LHJO�V[OLY��P[�
PZ�ULJLZZHY`�[V�[HRL�HU�HUHS`[PJHS�HUK�[LTWVYHS�Z[LW�IHJR�PU�
VYKLY�[V�WYLZLU[�HSS�[OL�PU[YPJHJPLZ�VM�[OPZ�SP]LS`�KLIH[L�HUK�[V�
LZ[HISPZO�[OL�WHYHTL[LYZ�\UKLY�^OPJO�[OL�WLVWSL�HUK�HY[�^LYL�
happening��>L�HYL�UV[�KVPUN�[OPZ�PU�VYKLY�[V�HKQ\Z[�V\Y�JYP[PJHS�
HWWHYH[\Z�PU�JVYYLZWVUKLUJL�[V�[OL�JH[LNVYPLZ�VM�[OL�WVSP[PJHS�
\YNLUJ`�VM�^HY��I\[�YH[OLY�[V�PZZ\L�H�^HYUPUN�[OH[�[OL�JYP[PJHS�
HWWHYH[\Z�ZOV\SK�HS^H`Z�IL�YLHKQ\Z[LK�PU�YLSH[PVU�[V�[OL�JVU[L_[�
H[�OHUK��0U�MHJ[��P[�PZ�L_[YLTLS`�KPMÄJ\S[�[V�ZL[�[OL�HLZ[OL[PJ�
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povijesne punktove otpora oblicima opresije bez obzira na to 
na kojem stupnju razvoja bila svjetska povijest ili kapitalizam. 
Teška vremena i krize u kojima se javljaju ti plebejski odgovori 
PaUQLKYPSP�Z\�YHaSPȏP[L�VISPRL�VWǅLUQH�V[WVYH�P�YHaSPȏP[L�QLaPRL�RVQP�
Z\�ZL�[YHKPYHSP�P�WYLUVZPSP�\�ZSVQL]PTH�ULȏP[RPTH��[LúRV�]PKSQP]PTH�
PSP�WHR�WV[W\UV�UL]PKSQP]PTH�ZS\üILUVQ�TVUVSVúRVQ�OPZ[VYPVNYHÄQP��
9QLȒH�QL�WVQH]H�KH�Z\�[P�NSHZV]P�WYLUPQL[P��VKUVZUV�WYLKZ[H]SQLUP�
kroz umjetnost koja je kasnije kanonizirana kao visoka, a ako 
UL�]PZVRH��VUKH�Z]HRHRV�YLWYLaLU[H[P]UH�aH�VKYLȒLUL�R\S[\YUL�
RVU[LRZ[L��ȏLZ[V�\SHaLǅP�P�\�QH]UL�WYVZ[VYL�P�PUZ[P[\JPQL�WVZ[HQ\ǅP�
UQPOV]PT�VYUHTLU[VT�\�]YLTLU\�UHRVU�RYPaL!�VK�-YHURH�>��
)YHUN^`UH�RVQP�\�aNYHKP�Z\KH�\�*SL]LSHUK\�ZSPRH�ZSH]U\�ZJLU\�
potpisivanja Magne Carte,14�HSP�V]HQ�W\[�Z�TV[P]PTH�ZLSQHRH��ZP[UPO�
VIY[UPRH��WV]YH[UPRH�Pa�YH[H�¶�RVQP�Z\�PUHȏL�PaVZ[H]SQHUP�Pa�ZSPȏUPO�
WYPRHaH��WYLRV�+PLNH�9P]LYL�RVQP�\�UHJPVUHSUVQ�WHSHȏP�\�*P\KHK\�
KL�4L_PJ\�PZJY[H]H�N\Z[L�T\YHSL�ÉUHYVKUL¸�Povijesti Meksika sa 
svim njezinim bunama, ratovima i akterima iz naroda, do našeg 
WYPTQLYH�P�2YZ[L�/LNLK\úPǅH�ȏPQH�QL�:LSQHȏRH�I\UH�¶�(UUV�+VTPUP�
1573. donedavno krasila ceremonijalni ulaz u Ured predsjednika 
9/�\�=PSP�AHNVYQL�KH�IP�QL�THRU\SP�aIVN�ÉaHZ[YHú\Q\ǅLN�WYPaVYH¸�
P�ÉZSPRL�W\UL�TY[]HJH��\IPQLUPO�ZLSQHRH�P�WSLTPǅH�UH�RVUQPTH��\a�
WSLZ�ZTY[P¸�15 Rat kao najstrašniji izraz krize i teškog vremena bio 
QL�UHQȏLúǅP�TV[P]�YHaSPȏP[PO�Z]QL[V]UPO�PU[LYWYL[HJPQH�WSLILQZRVN�
Z]PQL[H�PSP�WHR�HSLNVYPQH�RVQL�ZL�KHQ\�PU[LYWYL[PYH[P�\�[VT�RSQ\ȏ\��

2HV�[HR]P�ZS\ȏHQL]P�\�WV]PQLZ[P�\TQL[UVZ[P�VZ[HSL�Z\�aHIPSQLüLUL�
NYHÄRL�(SIYLJO[H�+�YLYH��WVW\[�VUL�aH�:WVTLUPR�WVYHüLUPT�
seljacima�Pa�������ú[V�QL�UQLNV]H�YLÅLRZPQH�UH�ZLSQHȏRL�YH[V]L�
PSP�WHR�YHUPQL�NYHÄRL�Pa�������¶�ǕV]QLRV]�WHK�16�5QVTL�ZL�
[LTH[PaPYH�RSHZPȏUP�IPISPQZRP�[YVW�ÉWYV[QLYP]HUQH�Pa�YHQH¸�RVQP�
[HSPQHUZRH�MLTPUPZ[PȏRH�WV]QLZUPȏHYRH�:PS]PH�-LKLYPJP�[\THȏP�
RHV�ÉWYV[QLYP]HUQL�ZLSQHRH�Z�UQPOV]L�aHQLKUPȏRL�aLTSQL¸�\ZSPQLK�
VNYHȒP]HUQH�P�RYPaH�RVQL�Z\�THUPMLZ[PYHSL�WYLSHaHR�\�UV]\�MHa\�

WHYHTL[LYZ�VM�[OL�\YIHU�H]HU[�NHYKL�HY[�K\YPUN�WLHJL[PTL�HZ�H�
Z[HUKHYK�MVY�[OL�KPZJ\ZZPVU�HIV\[�HY[�\UKLY�[OL�JVUKP[PVUZ�VM�
N\LYYPSSH�^HYMHYL�

;OL�^VYSK�PZ�MHSSPUN�HWHY[
;OL�:LJVUK�>VYSK�>HY�JLY[HPUS`�YLWYLZLU[Z�Z\JO�H�JYPZPZ�VY��HZ�
4PUVN\L�ZHPK�TVYL�WVL[PJHSS`!�¸H�KLZWLYH[L�[PTL�¹�;OPZ�^HZ�H�
[YHUZMVYTH[P]L�L]LU[�^OPJO�NH]L�YPZL�[V�[OL�7LVWSL»Z�-YVU[�HZ�
H�JYVZZ�JSHZZ��HU[P�MHZJPZ[�HUK�KLTVJYH[PJ�HWWLHS�HNHPUZ[�[OL�
MHZJPZ[�[OYLH[��;OL�7LVWSL»Z�-YVU[�^HZ�YLHSPaLK�HZ�H�JVUJYL[L�
JVHSP[PVU�HNYLLTLU[�PU�[OL�MVYTH[PVU�VM�NV]LYUTLU[Z�PU�[OL�
UPUL[LLU�[OPY[PLZ��PU�-YHUJL�HUK�:WHPU���VY�P[�[VVR�[OL�MVYT�VM�HU�
PTTLKPH[L�YLHJ[PVU�[V�[OL�TH[LYPHS�YLHSP[PLZ�VM�^HY�¶�Z\JO�HZ�PU�
@\NVZSH]PH�¶�^P[O�[OL�LZ[HISPZOTLU[�VM�[OL�7LVWSL»Z�3PILYH[PVU�
4V]LTLU[��567���(S[OV\NO�[OL�567�^HZ�TPSP[HYPS`��SVNPZ[PJHSS`�
HUK�WVSP[PJHSS`�SLK�I`�[OL�*VTT\UPZ[�7HY[`�VM�@\NVZSH]PH��
P[Z�VYNHUPaH[PVU�HUK�PKLVSVN`��K\YPUN�[OL�^HY��^HZ�TVZ[S`�
IHZLK�VU�[OL�WLVWSLPZT�HUK�MYVU[PZ[�WYPUJPWSLZ�VY�HZ�+HYRV�
:\]PU�ZH`Z�¶�VU�[OL�WYPUJPWSLZ�VM�H�¸WSLILPHU�YL]VS\[PVU�¹ 13 

�;OPZ�plebeian�SLNHJ`�OHZ�H�SVUN�OPZ[VY`"�P[�JVUZPZ[Z�VM�H�
JVTIPUH[PVU�VY�H�JVSSLJ[PVU�VM�HSS�OPZ[VYPJHS�WVPU[Z�VM�YLZPZ[HUJL�
[V�VWWYLZZPVU��YLNHYKSLZZ�VM�[OL�OPZ[VYPJHS�VY�JHWP[HSPZ[�Z[HNL�
VM�KL]LSVWTLU[��;OLZL�plebeian responses emerging during 
KLZWLYH[L�[PTLZ�HUK�JYPZLZ�OH]L�NLULYH[LK�]HYPV\Z�MVYTZ�VM�

JVTT\UPJH[PUN�YLZPZ[HUJL�HUK�KPMMLYLU[�SHUN\HNL�YLNPZ[LYZ�
^OPJO�^LYL�JVU]L`LK�HUK�[YHUZTP[[LK�PU�SH`LYZ�\UPU[LSSPNPISL�
HUK�HSTVZ[�PTWLYJLW[PISL��VY�JVTWSL[LS`�PU]PZPISL�[V�[OL�
VMÄJPHS�TVUVSVNPJ�OPZ[VYPVNYHWO`��;OLYL�HYL�ML^�L_HTWSLZ�
^OLU�[OLZL�]VPJLZ�OH]L�ILLU�OLHYK�HUK�[YHUZMLYYLK��[OH[�PZ��
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WYVPa]VKUQL�P�WY]VIP[U\�HR\T\SHJPQ\�RHWP[HSH��H�ú[V�UQLTHȏRP�
WV]QLZUPȏHY�7L[LY�)SPJRLS�UHaP]H�ÉYL]VS\JPQVT�VIPȏUVN�ȏV]QLRH¸�17 
<�PZ[P�[PQLR�WSLILQZRL�YLWYLaLU[HJPQL�ZWHKH�P�üHUY�ZSPRHYZ[]V�
7PL[LYH�)Y\LNLSH�:[HYPQLN�RYVa�K\NV[YHQU\�5PaVaLTZR\�YL]VS\JPQ\�
RVQH�ZSPQLKP�UHRVU�ZLSQHȏRPO�YH[V]H�\�5QLTHȏRVQ��H�RVQPT�ZL�
ÉIPSQLüL¸�P�\�YHaSPȏP[PT�RSQ\ȏL]PTH�[\THȏL�YH[UH�W\Z[VúLUQH��HSP�P�
WYPNVKUPȏHYZRL�WYHRZL�ZLVZRVN�Z[HUV]UPú[]H��0�\�RUQPüL]UVZ[P�P�
kazalištu elizabetanske i jakovljevske Engleske, kriza i plebejske 
pobune našle su svoje mjesto. U suvremenim interpretacijama, 
pogotovo nakon što primat u šekspirologiji preuzima 
TH[LYPQHSPZ[PȏRP�WYPZ[\W��QLKUH�VK�aHKUQPO�:OHRLZWLHYV]PO�

tragedija – Koriolan�¶�[\THȏP�ZL�RHV�YLWYLaLU[HJPQH�RVU[YHKPRJPQH�
PTHULU[UPO�WSLILQZ[]\�¶�PaTLȒ\�ZRSVUVZ[P�WVSP[PȏRVQ�WVI\UP�
P�WYL]YH[\��HSP�P�RVUaLY]H[P]UVZ[P�Vȏ\]HUQH�WVYL[RH�P�Z[HSUVT�
pogledu usmjerenom prema romantiziranoj prošlosti. Ili pak, 
\�V]VT�ZS\ȏHQ\�TUVNV�]HüUPQL�¶�RVU[YHKPRJPQP�RVQH�WYVPaSHaP�
Pa�UQPOV]H�QHKH�PSP�TH[LYPQHSUVN�Z[HUQH�RVQL�PO�\QLKPUQ\QL�\�
masu usmjerenu prema mijenjanju poretka i slike svijeta, ali 
PZ[V]YLTLUV�P�[\�THZ\�MYHNTLU[PYH�UH�WHY[PR\SHYUL�WYPȏL�RVQL�
WVR\úH]HQ\�UHKPǅP�[HQ�LNaPZ[LUJPQHSUP�QHK�ÉV[PTHQ\ǅP�QLKUP�KY\NPTH�
VK�\Z[H¸�18�;V�QL�]QLȏUV�WSLILQZRV�WYVRSL[Z[]V�PSP�ULú[V�[YLa]LUPQPT�
YQLȏUPRVT�YLȏLUV�¶�]QLȏUH�WSLILQZRH�\]QL[V]HUVZ[��\�ZTPZS\�
conditio humana��RVQH�QL�Z]VQ�YLWYLaLU[HJPQZRP�]YO\UHJ�P�[LVYPQZR\�
HY[PR\SHJPQ\�KVüP]QLSH�\WYH]V�\�TVKLYUPaT\�P�IHú�VRV�YHZWYH]H�UH�
ÉLZ[L[PȏRVQ�SQL]PJP¸��RVQH�ZL�QLKUHRV�RVU[YHKPR[VYUV�P�RVTWSLRZUV�
VKUVZPSH�WYLTH�W\ȏRVZ[P��WSLILQZ[]\�P�WVW\SPaT\�RHV�WVSP[PȏRVQ�
Z[YH[LNPQP�[LúRPO�]YLTLUH�

5HYVKUH�MYVU[H�P�ULȏPZ[P�TVKLYUPaHT
<�KLZL[SQLǅ\�WYPWYLTH�aH�+Y\NP�Z]QL[ZRP�YH[��UHRVU�WVIQLKL�
UHJPZ[H��]LǅPUH�UQLTHȏRL�PU[LSLR[\HSUL�SQL]PJL�aH]YúPSH�QL�\�
LTPNYHJPQP��VKHRSL�Z\�KVWYPUVZPSP�QLKUVQ�VK�UHQ]HüUPQPO�LZ[L[PȏRPO�
�H�P�WVSP[PȏRPO��KLIH[H�\����°Z[VSQLǅ\�ȏPQH�HR[\HSUVZ[�UP�KHUHZ�UPQL�
aHTYSH��RHV�ú[V�UPQL�aHTYSH�UP�ULTVN\ǅUVZ[�aH\aPTHUQH�QHZUPO�

YLWYLZLU[LK�PU�HY[�^OPJO�^HZ�SH[LY�JHUVUPaLK�HZ�OPNO�HY[��HUK�
PM�UV[�HZ�OPNO�HY[��[OLU�JVUZPKLYLK�HZ�ILPUN�YLWYLZLU[H[P]L�VM�
WHY[PJ\SHY�J\S[\YHS�JVU[L_[Z�HUK�L_OPIP[LK�PU�W\ISPJ�ZWHJLZ�HUK�
PUZ[P[\[PVUZ�ILJVTPUN�[OLPY�VYUHTLU[Z�PU�[OL�HM[LYTH[O�VM�[OL�
JYPZPZ��;OLZL�ZJHYJL�PUZ[HUJL�PUJS\KL!�-YHUR�>��)YHUN^`U»Z�
MHTV\Z�T\YHS�VM�[OL�ZPNUPUN�VM�4HNUH�*HY[H�H[�[OL�*V\Y[OV\ZL�
in Cleveland,14�I\[�[OPZ�[PTL�KLWPJ[PUN�WLHZHU[Z��ZTHSS�HY[PZHUZ�
HUK�^HY�]L[LYHUZ�¶�^OV�HYL�UV[�\Z\HSS`�PUJS\KLK�PU�ZPTPSHY�
YLWYLZLU[H[PVUZ��+PLNV�9P]LYH»Z�KLUZL�T\YHSZ�VM�[OL�¸WLVWSL»Z¹�
History of Mexico�¶�KLWPJ[PUN�HSS�P[Z�YL]VS[Z��^HYZ�HUK�MVSR�ÄN\YLZ�
¶�H[�[OL�5H[PVUHS�7HSHJL�PU�4L_PJV�*P[`��HUK�V\Y�V^U�2YZ[V�
/LNLK\úPǅ»Z�Peasants’ Revolt – Anno Domini 1573�^OPJO��\U[PS�
YLJLU[S`��HKVYULK�[OL�JLYLTVUPHS�LU[YHUJL�[V�[OL�6MÄJL�VM�[OL�
7YLZPKLU[�VM�*YVH[PH�PU�=PSSH�AHNVYQL��[V�IL�YLTV]LK�ILJH\ZL�
VM�P[Z�¸OVYYPM`PUN�ZJLULZ¹�HUK�¸PTHNLZ�ÄSSLK�^P[O�KLHK�WLVWSL��

T\YKLYLK�WLHZHU[Z�HUK�UVISLTLU�VU�OVYZLIHJR��^P[O�+HUZL�
4HJHIYL�¹15 �>HY��HZ�[OL�TVZ[�OVYYPM`PUN�L_WYLZZPVU�VM�
H�JYPZPZ�HUK�KLZWLYH[L�[PTLZ��^HZ�[OL�TVZ[�JVTTVU�TV[PM�VM�
]HYPV\Z�ZLJ\SHY�PU[LYWYL[H[PVUZ�VM�[OL�WSLILPHU�^VYSK�VY�L]LU�VM�
HSSLNVYPLZ�^OPJO�JHU�IL�PU[LYWYL[LK�\UKLY�[OL�ZHTL�MYHTL^VYR��
:\JO�L_HTWSLZ��YLJVYKLK�PU�HY[�OPZ[VY`��PUJS\KL�(SIYLJO[�+�YLY»Z�
NYHWOPJ�^VYRZ!�Monument to the Vanquished Peasants created 
PU������HZ�OPZ�[HRL�VU�[OL�WLHZHU[Z»�^HYZ��HUK�OPZ�LHYSPLY�
LUNYH]PUN�MYVT������¶�The Fall of Man.16�0[�LTWSV`Z�[OL�JSHZZPJHS�
IPISPJHS�[YVWL�¸[OL�L_W\SZPVU�MYVT�[OL�.HYKLU�VM�,KLU�¹�^OPJO�
[OL�0[HSPHU�MLTPUPZ[�OPZ[VYPHU�:PS]PH�-LKLYPJP�PU[LYWYL[Z�HZ�¸[OL�
L_W\SZPVU�VM�WLHZHU[Z�MYVT�[OLPY�JVTTVU�SHUKZ¹�K\L�[V�[OL�SHUK�
LUJSVZ\YLZ�HUK�[OL�JYPZLZ�^OPJO�THYRLK�[OL�[YHUZP[PVU�PU[V�[OL�
UL^�WOHZL�VM�WYVK\J[PVU�HUK�[OL�PUP[PHS�HJJ\T\SH[PVU�VM�JHWP[HS��
HUK�^OH[�[OL�.LYTHU�OPZ[VYPHU�7L[LY�)SPJRSL�JHSSZ�¸[OL�YL]VS\[PVU�
VM�[OL�JVTTVU�THU�¹17�;OL�NLUYL�WHPU[PUN�VM�7PL[LY�)Y\LNLS�[OL�
,SKLY�ILSVUNZ�[V�[OL�ZHTL�Z[YHPU�VM�WSLILPHU�YLWYLZLU[H[PVUZ��
<UKLY�KPMMLYLU[�MYHTL^VYRZ��OL�¸YLJVYKLK¹�HUK�PU[LYWYL[LK�[OL�
KL]HZ[H[PVUZ�VM�^HY��HZ�^LSS�HZ�[OL�MLZ[P]L�WYHJ[PJLZ�VM�[OL�Y\YHS�
WVW\SH[PVU�K\YPUN�[OL�SVUN�SHZ[PUN�YL]VS\[PVU�PU�5L[OLYSHUKZ��
MVSSV^PUN�[OL�WLHZHU[Z»�^HYZ�PU�.LYTHU`��;OL�JYPZPZ�HUK�
WSLILPHU�YL]VS[Z�HWWLHYLK�L]LU�^P[OPU�[OL�SP[LYH[\YL�HUK�[OLH[YL�
VM�[OL�,SPaHIL[OHU�HUK�1HJVILHU�,UNSHUK��0U�JVU[LTWVYHY`�
SP[LYHY`�[OLVY`��LZWLJPHSS`�HM[LY�J\S[\YHS�TH[LYPHSPZT�ILJHTL�
[OL�KVTPUHU[�HWWYVHJO�PU�:OHRLZWLHYLHU�Z[\KPLZ��VUL�VM�[OL�
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pozicija u toj raspravi, što je svakako jedna od karakteristika koje 
WYPKVUVZL�P�UQLaPUVQ�KHUHúUQVQ�üP]VZ[P��9HZWYH]H�V�YLHSPaT\�P�
modernizmu (kako smo je primili posredno u engleskom prijevodu 
PSP�UQLTHȏRP�Expressionismusdebatte��\RSQ\ȏP]HSH�QL�UHQ]HüUPQL�
UQLTHȏRL�THYRZPZ[PȏRL�TPZSPVJL!�.`�YN`QH�3\RmJZH��,YUZ[H�
)SVJOH��)LY[VS[H�)YLJO[H��H�VUKH�WVZYLKUV�P�;OLVKVYH�(KVYUH�P�
Waltera Benjamina.19�0�KVR�ZL�Pa�[L�YHZWYH]L�TVüL�Pa]\ǅP�TUVNV�
pitanja koja bi u današnjem kontekstu golicala raspravu, za ovaj 
RVURYL[HU�ZS\ȏHQ�ULǅLTV�\SHaP[P�\�WP[HUQH mimesisa, teorije odraza 
WH�VUKH�P�[V[HSP[L[H�P�YHaSPȏP[VN�YHa\TPQL]HUQH formalizma, nego 
ǅLTV�Z[H]P[P�MVR\Z�UH�K]H�TVTLU[H�RVQH�UHT�ZL�ȏPUL�]HüUPTH�aH�
V]HQ�[LRZ[��1LKHU�ZL�[PȏL�]Lǅ�TUVNV�W\[H�ZWVTPUQHUVN�UHYVKH�P�
UQLNV]L�PU[LYWYL[HJPQL�\�RVU[LRZ[\�SPQL]PO�\TQL[UPȏRPO�WYHRZP�
TVKLYUPaTH��WVZLIPJL�\�]YLTLU\�RYPaL��5HYVKUL�MYVU[L�P�+Y\NVN�
Z]QL[ZRVN�YH[H��H�KY\NP�\TQL[UPȏRL�TLKPQHJPQL��VKUVZUV�
WVZYLKV]HUQH��;HQ�QL�TVTLU[�UH�VKYLȒLUP�UHȏPU�aHVR\WSQHV�Z]L�
V]L�H\[VYL�[L�KVIP]H�WVZLIUV�aUHȏHQUV�TQLZ[\�\�aHRSQ\ȏUVT�
dijelu ovog teksta, u kojem otvaram teme partizanskog kazališta 
koje je u povijesti našeg kazališta u vrijeme tranzicije ostalo 
nepravedno zapostavljeno.20 �9HZWYH]H�QL�aHWVȏL[H�\�VZ]P[�
2VTPU[LYUPUH�ÉVKVIYH]HUQH¸�5HYVKUL�MYVU[L�RHV�ZS\üILUL�
WVSP[PȏRL�SPUPQL�\�[YLU\[R\�\�RVQLT�\�5QLTHȏRVQ�UH�]SHZ[�KVSHaP�
/P[SLY��KVR�\�0[HSPQP�]Lǅ�NV[V]V�KLZL[�NVKPUH�]SHZ[�KYüL�MHúPZ[P��H�\�
4HȒHYZRVQ�QL�Z[HIPSHU�/VY[O`QL]�YLüPT��UHZ[HV�RHV�TVUHYOPZ[PȏRP�

SHZ[�:OHRLZWLHYL»Z�[YHNLKPLZ�¶�Coriolanus – is interpreted as 
[OL�YLWYLZLU[H[PVU�VM�JVU[YHKPJ[PVUZ�PTTHULU[�[V�WSLILPHUZ�
¶�P�L��HZ�[OL�Q\_[HWVZP[PVU�IL[^LLU�[OLPY�PUJSPUH[PVU�[V�WVSP[PJHS�
YL]VS[Z�HUK�\WOLH]HSZ�HUK�[OLPY�JVUZLY]H[P]L�WYLZLY]H[PVU�VM�
VYKLY��HSVUN�^P[O�[OLPY�JVUZ[HU[�MHSS�IHJR�[V�YVTHU[PJPaLK�WHZ[��
0U�[OPZ�JHZL��MHY�TVYL�PTWVY[HU[�PZ�[OL�JVU[YHKPJ[PVU�HYPZPUN�V\[�
VM�[OLPY�TPZLY`�HUK�TH[LYPHS�JPYJ\TZ[HUJLZ�^OPJO��VU�[OL�VUL�
OHUK��\UP[LK�[OL�THZZLZ�KL[LYTPULK�[V�JOHUNL�[OL�VYKLY�HUK�
[OL�PTHNL�VM�[OL�^VYSK�^OPSL��VU�[OL�V[OLY�OHUK��MYHNTLU[PUN�
[OL�THZZLZ�PU[V�PKPVZ`UJYH[PJ�WHY[PJ\SHYP[PLZ�^OV�H[[LTW[LK�[V�
V]LYJVTL�[OLPY�L_PZ[LU[PHS�KLZWHPY�I`�¸ZUH[JOBPUND�[OL�^YL[JOLK�
JY\TIZ�MYVT�LHJO�V[OLY»Z�TV\[OZ�¹18�;OPZ�PZ�[OL�WSLILPHU�J\YZL�
^OPJO�JHU�UL]LY�IL�SPM[LK�VY��[V�L_WYLZZ�P[�PU�H�TVYL�YH[PVUHS�
THUULY�¶�[OL�\UH]VPKHISL�WSLILPHU�JVUKP[PVUPUN��PU�[OL�ZLUZL�
VM�conditio humana��^OPJO�YLHJOLK�P[Z�YLWYLZLU[H[PVUHS�HWVNLL�
HUK�[OLVYL[PJHS�HY[PJ\SH[PVU�PU�TVKLYUPZT�^P[OPU�[OL�KPZJ\ZZPVUZ�
SLK�VU�[OL�¸HLZ[OL[PJ�SLM[¹�HUK�^OPJO�[VVR�VUL�HUK�[OL�ZHTL�
JVU[YHKPJ[VY`�HUK�JVTWSL_�HWWYVHJO�[V�WVW\SHYP[`��WSLILPHUPZT�
HUK�WVW\SPZT�HZ�[OL�WVSP[PJHS�Z[YH[LN`�VM�KLZWLYH[L�[PTLZ�

;OL�WVW\SHY�MYVU[�HUK�PTW\YL�TVKLYUPZT
0U�[OL�KLJHKL�WYLJLKPUN�>VYK�>HY�00��HM[LY�[OL�5HaPZ�JHTL�PU[V�
WV^LY��TVZ[�VM�[OL�.LYTHU�PU[LSSLJ[\HS�SLM[�LUKLK�\W�PU�L_PSL�
MYVT�^OLYL�[OL`�JVU[YPI\[LK�[V�VUL�VM�[OL�TVZ[�PTWVY[HU[�
HLZ[OL[PJ��HUK�WVSP[PJHS��KLIH[LZ�VM�[OL���[O�JLU[\Y`��;V�[OPZ�KH`��

P[Z�YLSL]HUJL�OHZ�Z[PSS�UV[�KPTPUPZOLK��^OPSL�[OL�WLYZPZ[LU[�
PUHIPSP[`�[V�HKVW[�H�JSLHY�WVZP[PVU�PU�[OPZ�KLIH[L�PZ�JLY[HPUS`�VUL�
VM�P[Z�RL`�MLH[\YLZ�JVU[YPI\[PUN�[V�P[Z�WYLZLU[�KH`�]PIYHUJ`��(�
KLIH[L�VU�YLHSPZT�HUK�TVKLYUPZT��PU�,UNSPZO�[YHUZSH[PVU�VY��PU�
[OL�VYPNPUHS�.LYTHU��Expressionismusdebatte��LU[HUNSLK�[OL�
TVZ[�PUÅ\LU[PHS�.LYTHU�4HY_PZ[�[OPURLYZ!�.`�YN`�3\RmJZ��,YUZ[�
)SVJO��)LY[VS[�)YLJO[��HUK�[OLU��PUKPYLJ[S`��;OLVKVY�(KVYUV�HUK�
Walter Benjamin.19�>OPSL�^L�JV\SK�KYH^�H�SV[�VM�PZZ\LZ�MYVT�[OPZ�
KLIH[L�^OPJO�JV\SK��^P[OPU�[VKH`»Z�JVU[L_[��ZWHYR�VMM�U\TLYV\Z�
KPZJ\ZZPVUZ��^L�^VU»[�LUNHNL�[OL�PZZ\LZ�VM mimesis��[OL�[OLVY`�
VM�YLÅLJ[PVU��[OL�[V[HSP[`�VY�]HYPV\Z�UV[PVUZ�VM�formalism�PU�[OPZ�
[L_[��>L�^PSS��OV^L]LY��MVJ\Z�VU�[OL�[^V�PZZ\LZ�[OH[�ZLLT�
PTWVY[HU[�MVY�[OPZ�HY[PJSL��6UL�PZZ\L�JVUJLYUZ�[OL�HSYLHK`�
TLU[PVULK�WLVWSL�HUK�OV^�[OL`�^LYL�PU[LYWYL[LK�^P[OPU�[OL�
JVU[L_[�VM�[OL�SLM[�^PUN�TVKLYUPZ[�HY[�WYHJ[PJLZ��LZWLJPHSS`�
K\YPUN�[OL�[PTL�VM�JYPZPZ��[OL�7VW\SHY�-YVU[�HUK�>VYSK�>HY�00���

P�KLZUP�VKNV]VY�UH�UL\ZWQLS\�4HȒHYZR\�ZV]QL[ZR\�YLW\ISPR\��
0HRV�VKIPQLUH�RHKH�QL�� ����.`�YN`�3\RmJZ�WYLKSHüL�\�Z]VQPT�
Blumovim tezama, nastalima upravo kao lijeva strategija rušenja 
/VY[O`QL]H�YLüPTH��5HYVKUH�MYVU[H�WYPO]HǅLUH�QL�RHV�WVSP[PȏRH�
[LUKLUJPQH��HSP�P�RHV�TQLZ[V�VRV�RVQLN�ZL�]VKL�\üLLZ[L[PȏRL�
YHZWYH]L��;HRV�ǅL�QLKUH�VK�[VȏHRH�ÉZ\RVIH¸�\�Raspravi o 
realizmu i modernizmu�IP[P�\WYH]V�UHYVK�P�É\TQL[UPȏRV�
WYLKZ[H]SQHUQL�RVU[YHKPRJPQH¸�Z\Z[H]H�RYVa�YHaSPȏP[L�\TQL[UPȏRL�
MVYTL��PSP�\�V]VT�ZS\ȏHQ\�Z[PSZRL�MVYTHJPQL��4LȒ\[PT��RHV�
WYPYLȒP]Hȏ�V]L�YHZWYH]L�UH�LUNSLZRVT�QLaPR\�-YLKYPJ�1HTLZVU�
WYPTQLǅ\QL�KH�V]P�LZLQP�P�WYPSVaP�KPZR\ZPQP�THYRZPZ[PȏRPO�H\[VYH�
ÉWYLKZ[H]SQHQ\�UHQ]Pú\�[VȏR\�UHYVKV�MYVU[HúRL�R\S[\YUL�
YHZWYH]L¸��HSP�QL��UHüHSVZ[��[HQ�KPV�RVQP�[LTH[PaPYH�UHYVK�
PZ[V]YLTLUV�P�ÉUHQZSHIPQH�[VȏRH�K]HQ\�LZLQH¸�RVQPTH�ZL�[H�
rasprava otvara.21�:]L�aHWVȏPUQL�3\RmJZL]VT�WYPTQLKIVT�
)SVJO\�KH�Z\�LRZWYLZPVUPaHT��VKUVZUV�H]HUNHYKUP�WYH]JP��
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PERSISTENT INABILITY TO ADOPT A CLEAR 
POSITION IN THIS DEBATE IS CERTAINLY 
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TO ITS PRESENT-DAY VIBRANCY. 
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;OL�V[OLY�PZZ\L�HKKYLZZLZ�OV^�WLVWSL�^LYL�TLKPH[LK�[OYV\NO�
HY[�¶�[OL�TLKPH[PVU�^OPJO��PU�H�JLY[HPU�^H`��WYLVJJ\WPLK�HSS�VM�
[OLZL�H\[OVYZ�HUK�^OPJO�OVSKZ�H�JLU[YHS�WSHJL�PU�[OL�ÄUHS�
ZLJ[PVU�VM�[OPZ�[L_[��^OLYL�0�IYVHJO�[OL�Z\IQLJ[�VM�WHY[PZHU�
[OLH[YL�^OPJO�OHZ�ILLU�\UQ\Z[S`�SLM[�V\[�MYVT�[OL�OPZ[VYPVNYHWO`�
VM�V\Y�[OLH[YL�K\YPUN�[OL�[YHUZP[PVUHS�WLYPVK�20 �;OL�KLIH[L�
^HZ�PUP[PH[LK�PU�[OL�^HRL�VM�[OL�*VTPU[LYU»Z�¸HWWYV]HS¹�VM�[OL�
7VW\SHY�-YVU[�HZ�P[Z�VMÄJPHS�Z[YH[LN`�K\YPUN�[OL�[PTL�VM�/P[SLY»Z�
HZJLUKHUJ`�[V�WV^LY�PU�.LYTHU`��^OPSL�[OL�MHZJPZ[Z�PU�0[HS`�OHK�
HSYLHK`�ILLU�PU�WV^LY�MVY�HSTVZ[�[LU�`LHYZ�HUK�/\UNHY`�^HZ�PU�
[OL�ÄYT�NYPW�VM�/VY[O`»Z�YLNPTL��^OPJO�LTLYNLK�HZ�H�TVUHYJOPZ[�
HUK�YPNO[�^PUN�YLZWVUZL�[V�[OL�\UZ\JJLZZM\S�/\UNHYPHU�:V]PL[�
9LW\ISPJ��(S[OV\NO�YLQLJ[LK�H[�ÄYZ[�PU�� ���^OLU�P[�^HZ�
WYVWVZLK�PU�.`�YN`�3\RmJZ»Z�Blum Theses�HZ�H�SLM[�^PUN�
Z[YH[LN`�VM�[HRPUN�KV^U�/VY[O`»Z�YLNPTL��[OL�7VW\SHY�-YVU[�^HZ�
HJJLW[LK�HZ�H�]HSPK�WVSP[PJHS�[LUKLUJ`��HSZV�ILJVTPUN�H�WVPU[�VM�

PU[LYLZ[�PU�WHY[PJ\SHY�HLZ[OL[PJ�KPZJ\ZZPVU��;O\Z��VUL�VM�[OL�
WVPU[Z�VM�¸JVUÅPJ[¹�PU�A Debate on Realism and Modernism ^LYL�
[OL�PZZ\LZ�JVUJLYUPUN�WLVWSL�HUK�¸[OL�HY[PZ[PJ�YLWYLZLU[H[PVU�VM�
JVU[YHKPJ[PVUZ¹�[OYV\NO�]HYPV\Z�HY[�MVYTZ�VY��PU�[OPZ�JHZL��
Z[`SPZ[PJ�MVYTH[PVUZ��/V^L]LY��HZ�[OL�LKP[VY�VM�[OPZ�KLIH[L�PU�
,UNSPZO��-YLKYPJ�1HTLZVU�UV[LZ��[OLZL�LZZH`Z�HUK�JVU[YPI\[PVUZ�
VM�[OL�4HY_PZ[�H\[OVYZ�¸YLWYLZLU[LK�VUL�VM�[OL�OPNO�WVPU[Z�VM�
WVW\SHY�MYVU[PZ[�J\S[\YHS�KLIH[L�¹�I\[�HKKZ�[OH[��\UMVY[\UH[LS`��
¸IV[O�LZZH`Z�HYL�[OL�^LHRLZ[�H[�WYLJPZLS`�[OH[�WVPU[¹�^OPJO�
PUP[PH[LK�[OL�KLIH[L�PU�[OL�ÄYZ[�WSHJL�21�0[�HSS�Z[HY[LK�^P[O�3\RmJZ»Z�
VIQLJ[PVU�[V�)SVJO��JSHPTPUN�[OH[�,_WYLZZPVUPZT��P�L��H]HU[�NHYKL�
TV]LTLU[Z�HYL�HSPLUH[LK�MYVT�[OL�WLVWSL�HUK�VIQLJ[P]LS`�LSP[PZ[��
[V�^OPJO�)SVJO�YLWSPLK!�¸4VYLV]LY��P[�PZ�\U[Y\L�[OH[�[OL�
,_WYLZZPVUPZ[Z�^LYL�LZ[YHUNLK�MYVT�VYKPUHY`�WLVWSL�I`�[OLPY�
V]LY^OLSTPUN�HYYVNHUJL��(NHPU��[OL�VWWVZP[L�PZ�[OL�JHZL��;OL�
)S\L�9PKLY�PTP[H[LK�[OL�NSHZZ�WHPU[PUNZ�H[�4\YUH\"�PU�MHJ[�[OL`�
^LYL�[OL�ÄYZ[�[V�VWLU�WLVWSL»Z�L`LZ�[V�[OPZ�TV]PUN�HUK�\UJHUU`�
MVSR�HY[�¹22.3H[LY�VU�PU�[OH[�ZHTL�LZZH �̀�)SVJO�M\Y[OLY�¸LUYPJOLZ¹�
OPZ�HYN\TLU[�VU�[OL�YLSH[PVUZOPW�IL[^LLU�MVSR�HY[�HUK�H]HU[�
NHYKL�TV]LTLU[Z�I`�TLU[PVUPUN�¸*aLJO��3H[]PHU�HUK�@\NVZSH]�
HY[PZ[Z�B^OVD��HIV\[�� ����HSS�MV\UK�PU�,_WYLZZPVUPZT�HU�HWWYVHJO�
[OH[�^HZ�PUÄUP[LS`�JSVZLY�[V�[OLPY�V^U�WVW\SHY�[YHKP[PVUZ�[OHU�[OL�
THQVYP[`�VM�V[OLY�HY[PZ[PJ�Z[`SLZ�¹23 �/V^L]LY��[OPZ�HSTVZ[�
UH[\YHS�HSSPHUJL�¶�HZ�)SVJO�JOHYHJ[LYPaLK�P[�¶�IL[^LLU�[OL�WLVWSL��
H]HU[�NHYKL�TV]LTLU[Z�HUK�SLM[�WVSP[PJHS�[LUKLUJPLZ�ZOV\SK�UV[�

V[\ȒLUP�VK�UHYVKH�P�VIQLR[P]UV�LSP[PZ[PȏRP��UH�ú[V�)SVJO�VKNV]HYH!�
É7V[W\UH�QL�ULPZ[PUH�KH�Z\�LRZWYLZPVUPZ[P�IPSP�V[\ȒLUP�VK�VIPȏUVN�
puka svojom silnom arogancijom. Ponovno, potpuno suprotno.          
<�NY\WP�7SH]P�QHOHȏ�VWVUHúH�ZL�VZSPRH]HUQL�Z[HRSH�Pa�IH]HYZRVN�
Marnaua, zapravo – oni su bili prvi koji su ukazali na ovu dirljivu i 
[HQUV]P[\�UHYVKU\�\TQL[UVZ[�¸22�2HZUPQL��\�PZ[VT�LZLQ\��)SVJO�
KVKH[UV�ÉIVNH[P¸�Z]VQ\�HYN\TLU[HJPQ\�V�]LaP�UHYVKUL�\TQL[UVZ[P�
P�H]HUNHYKUPO�WVRYL[H�UH]VȒLUQLT�P�ÉȏLúRPO��SL[VUZRPO�P�
Q\NVZSH]LUZRPO�\TQL[UPRH�Pa�� ����RVQP�Z\�\�LRZWYLZPVUPaT\�UHPúSP�
WYPZ[\W�TUVNV�ISPüP�UQPOV]VQ�UHYVKUVQ�\TQL[UVZ[P�ULNV�IPSV�RVQP�
KY\NP�\TQL[UPȏRP�Z[PS¸�23 �4LȒ\[PT��V]\�NV[V]V�WYPYVKU\�
]La\��RHRV�QL�VWPZ\QL�)SVJO�¶�UHYVKH��H]HUNHYKUPO�\TQL[UPȏRPO�
WYH]HJH�P�SPQL]PO�WVSP[PȏRPO�[LUKLUJPQH�UL�[YLIH�\aPTH[P�aKYH]V�aH�
NV[V]V��:]HRP�QL�VK�[H�[YP�WVQTH�WYV[\YQLȏHU�P�PaPZR\QL�ZWLJPÄȏU\�
kontekstualizaciju da bi ga se ispitalo i podvrgnulo analizi. 

3HRVUZRP�aHRSQ\ȏ\Q\ǅP�KH�ZL�Q\NVZSH]LUZRP�LRZWYLZPVUPaHT�
opskrbljuje narodnom kulturom, a kako bi se pokazala njegova 
WVSP[PȏRH�[LUKLUJPQH�PSP�ISPZRVZ[�UHYVK\��)SVJO�WYPQL�Z]LNH�UL�\aPTH�
\�VIaPY�üHUYV]ZRL�WVQH]UVZ[P�LRZWYLZPVUPaTH�P�YHaSPRL�PaTLȒ\��
WYPTQLYPJL��SPRV]UPO�P�RUQPüL]UPO�MVYTP�\�LRZWYLZPVUPZ[PȏRPT�
HY[PR\SHJPQHTH��+Y\NP�WYVISLT�WYVPaSHaP�Pa�ZHTVNH�ÉUHJPVUHSUVN¸�
VKUVZUV�UHYVKUVN�WP[HUQH�\�1\NVZSH]PQP�P�K]VZ[Y\RVN�[YL[THUH�
UHYVKUL�[YHKPJPQL�\�TVKLYUPaT\�Q\NVZSH]LUZRVN�WYVZ[VYH��1LKHU�
QL�[YL[THU�[a]��ÉHR[P]PZ[PȏRVN�LRZWYLZPVUPaTH¸�RVQP�Z\�TVüKH�
UHQIVSQL�HY[PR\SPYHSP�4PYVZSH]�2YSLüH�P�(\N\Z[�*LZHYLJ��RVQP�\�Z]VQPT�
esejima /Y]H[ZRH�RUQPüL]UH�SHü��odnosno 4PZ[PÄRHJPQH�QLKUL�L[PRL 
jasno daju do znanja da pozivanje na narod i narodnu baštinu kroz 
YHaSPȏP[L�\TQL[UPȏRL�MVYTL�UPQL�U\üUV�PZRHa�WYVNYLZP]UPO�WVSP[PȏRPO�
[LüUQP�P�MVYTHSUPO�HZWLRH[H�KQLSH��+Y\NP�QL�[YL[THU�\�1\NVZSH]PQP�
poslije Prvog svjetskog rata prikazan kroz izgradnju i invenciju 
[YHKPJPQL�Q\NVZSH]LUZRVN�UHJPVUHSPaTH��[a]��É]PKV]KHUZRL�
PKLVSVNPQL¸��\�RVQVQ�ZL�UHYVK�OVTVNLUPaPYH�VRV�RVUaLY]H[P]UPO�
UHȏLSH�VKYüH]HUQH�TVUHYOPQL�P�WVYL[RH��*LZHYLJ�\�VRYL[HUQ\�
UHYVKUVQ�MVSRSVYUVQ�[YHKPJPQP�]PKP�WVZ[\WHR�UHJPVUHSPZ[PȏRL��HSP�P�
L[H[PZ[PȏRL��\�Z]HRVT�ZS\ȏHQ\�¶�KLZUL��WH[VSVNPQL�TP[H�V�
2VZV]ZRVT�IVQ\��NSVYPÄRHJPQL�ML\KHSUVN�OLYVPaTH�P�\�RVUHȏUPJP�
aHWYLR\�ZWVaUH]HUQ\�RSHZUPO�YHaSPRH��Z]VQL]YZ[HU�TLOHUPaHT�
OLNLTVUVN�ZRYP]HUQH�VKYLȒLUPO�KY\ú[]LUPO�P�\üL�PKLVSVúRPO�
WYV[\YQLȏUVZ[P�24�6]P�*LZHYȏL]P�aHWPZP�WVRHa\Q\�RVSPRV�QL�WVQHT�
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APELA U VREMENU KRIZE. 
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UHYVKH�P�UHYVKUL�R\S[\YL�RVTWSLRZHU�UL�ZHTV�\�WVSP[PȏRVT�
ZTPZS\�ULNV�P�\�ZTPZS\�WVZYLKV]HUQH�[VN�WYVISLTH�RYVa�YHaSPȏP[L�
\TQL[UPȏRL�WYHRZL��ú[V�Z\�V]H�K]H�H\[VYH�WYPQL�Z]LNH�PTHSH�UH�
\T\�WPú\ǅP�Z]VQL�RYP[PRL� �5HQLRZ[LUaP]UPQH�RYP[PRH�ÉKLZUVN¸�
naroda i najjasnije uokvirivanje plebejske tradicije u okvire lijeve 
umjetnosti dolazi iz kruga autora s kojima je ovo poglavlje i 
V[]VYLUV��5QLTHȏRP�KYHTH[PȏHY�P�RHaHSPúUP�[LVYL[PȏHY�)LY[VS[�
)YLJO[�UHYVKUVQ�R\S[\YP�WVZ]L[PV�QL�ULTHSP�IYVQ�YLKHRH�\�Z]VQPT�

aHWPZPTH��HSP�P�\�Z]VQLT�\TQL[UPȏRVT�KQLSV]HUQ\��WVZLIPJL�\�
YHUVQ��LRZWYLZPVUPZ[PȏRVQ�MHaP��KVULRSL�Y\úLǅP�VU\�3\RmJZL]\�
[La\�V�ÉVaIPSQUVZ[P¸�P�ÉUHYVKUVQ�V[\ȒLUVZ[P¸�SPQL]VN�TVKLYUPaTH��
AH�HY[PR\SHJPQ\�VKUVZH�SPQL]PO�\TQL[UPȏRPO�[LUKLUJPQH�WYLTH�
UHYVK\�P�UHYVKUVQ�R\S[\YP�RSQ\ȏHU�QL�)YLJO[V]�[LRZ[�7\ȏRVZ[�P�
realizam, UHZ[HV�� ����\�LTPNYHJPQP��\�[YLU\[R\�]Lǅ�ZWVTLU\[PO�
YHZWYH]H�VRV�5HYVKUL�MYVU[L��;HQ�QL�RVU[LRZ[�IP[UV�VKYLKPV�
putanju 7\ȏRVZ[P�P�YLHSPaTH��RHV�P�ȏPUQLUPJH�KH�QL�das Volk (narod, 
W\R��RHV�[LYTPU�P�RHV�RVUJLW[�aH\aLV�RSQ\ȏU\�WVaPJPQ\�\�
UHJPZ[PȏRVQ�PKLVSVNPQP�VK�RVQL�ZL�)YLJO[�ZRSVUPV�\�Z]VQLT�
KHUZRVT�HaPS\��1Vú�VK�YVTHU[PaTH�P�RVUHȏUVN�\ȏ]YúǅP]HUQH�
KV[HK�MYHNTLU[PYHUL�UHJPQL��WVKPQLSQLUL�PaTLȒ\�YHaSPȏP[PO�THUQPO�
PSP�]LǅPO�]PaPQH�I\K\ǅUVZ[P�RVQL�Z\�aHWYH]V�VKYHüH]HSL�KPUHZ[PQZRL�
NLVWVSP[PȏRL�[HR[PRL�UH�L\YVWZRVQ�RHY[P��WVQHT�das Volk nije samo 
IPV�W\RH�WVSP[PȏRP�UL\[YHSUH�P�VWǅLWYPTQLUQP]H�RH[LNVYPQH��6K�
YVTHU[PȏHYZRVN�UHJPVUHSPaTH�RVQP�QL�Z]VQ\�VYUHTLU[PR\�ȏLZ[V�
[YHüPV�P�UHSHaPV�\�W\ȏRVQ�WYVúSVZ[P��das Volk pa onda i izvedenice 
das Volkstum i volkstümlich�PTHSL�Z\�Z]VQL�RVURYL[UL�WVSP[PȏRL�
ostvaraje od Konzervativnog revolucionarnog pokreta 
K]HKLZL[PO�KV�UHJPaTH�[YPKLZL[PO��0HRV�KHUHZ�das Volkstum 
TVüLTV�WYL]VKP[P�P�RHV�\R\WUVZ[�UHYVKUL�IHú[PUL��WH�P�RHV�
MVSRSVY��[HQ�QL�WVQHT�PWHR�aUHȏHQUV�VKYLȒLU�Z]VQPT�WY]V[UPT�
VYNHUZRPT�KL]L[UHLZ[VZ[VSQL[UPT�UHIVQLT�RVQP�QL�Z]VQ�]YO\UHJ�
KVüP]PV�RYVa�UHJPZ[PȏRV�KVZSV]UV�IYVQLUQL�RY]UPO�aYUHJH�P�

IL�[HRLU�MVY�NYHU[LK��,HJO�VM�[OLZL�[OYLL�JVUJLW[Z�PZ�M\SS�VM�
JVU[YHKPJ[PVUZ�HUK�KLTHUKZ�ZWLJPÄJ�JVU[L_[\HSPaH[PVU�MVY�P[�[V�
IL�L_HTPULK�HUK�HUHS`ZLK��0U�OPZ�IYPLM�JVUJS\ZPVU�[OH[�[OL�
@\NVZSH]�,_WYLZZPVUPZT�PUJVYWVYH[LZ�WVW\SHY�J\S[\YL�PU�VYKLY�[V�
KLTVUZ[YH[L�P[Z�WVSP[PJHS�[LUKLUJ`�VY�P[Z�PUJSPUH[PVU�[V^HYK�
WLVWSL��)SVJO�KVLZ�UV[�[HRL�PU[V�HJJV\U[�[OL�NLULYPJ�

THUPMLZ[H[PVUZ�VM�,_WYLZZPVUPZT�HUK�KPMMLYLUJLZ�IL[^LLU��MVY�
PUZ[HUJL��]PZ\HS�HY[Z�HUK�SP[LYHY`�MVYTZ�^P[OPU�L_WYLZZPVUPZ[�
HY[PJ\SH[PVUZ��(UV[OLY�WYVISLT�HYPZLZ�MYVT�[OL�¸UH[PVUHS¹�VY�[OL�
PZZ\L�VM�UH[PVUZ�PU�@\NVZSH]PH�HUK�[OL�K\HSP[`�VM�[OL�WVW\SHY�
[YHKP[PVU�PU�@\NVZSH]�TVKLYUPZT��6UL�HWWYVHJO�[V�[OL�PZZ\L�
JHTL�MYVT�[OL�ZV�JHSSLK�¸(J[P]PZ[�,_WYLZZPVUPZT�¹�^OPJO�PZ�
WLYOHWZ�ILZ[�HY[PJ\SH[LK�I`�4PYVZSH]�2YSLüH�HUK�(\N\Z[�*LZHYLJ�
^OV��PU�[OLPY�LZZH`Z�¶�The Croatian Literary Lie�BHrvatska 
RUQPüL]UH�SHüD�I`�[OL�MVYTLY�H\[OVY��HUK�;OL�4`Z[PÄJH[PVU�VM�HU�
Ethic�B4PZ[PÄRHJPQH�QLKUL�L[PRLD�I`�[OL�SH[[LY�¶�JSLHYS`�Z[H[L�[OH[�
L]VRPUN�[OL�UH[PVU�HUK�UH[PVUHS�OLYP[HNL�[OYV\NO�]HYPV\Z�HY[�
MVYTZ�PZ�UV[�ULJLZZHYPS`�HU�L_WYLZZPVU�VM�WYVNYLZZP]L�WVSP[PJHS�
HZWPYH[PVUZ�VY�[OL�MVYTHS�HZWLJ[Z�VM�[OL�HY[�^VYR��;OL�ZLJVUK�
HWWYVHJO��HKVW[LK�PU�@\NVZSH]PH�HM[LY�>VYSK�>HY�0��^HZ�
THUPMLZ[LK�[OYV\NO�[OL�LZ[HISPZOTLU[�HUK�[OL�PU]LU[PVU�VM�
[YHKP[PVU�VM�@\NVZSH]�UH[PVUHSPZT�¶�[OL�ZV�JHSSLK�¸=PKV]KHU�
PKLVSVN`¹�¶�^OPJO�OVTVNLUPaLK�[OL�WLVWSL�HYV\UK�JVUZLY]H[P]L�
WYPUJPWSLZ�VM�THPU[HPUPUN�[OL�TVUHYJO`�HUK�[OL�YLNPTL��*LZHYLJ�
PU[LYWYL[Z�[OPZ�[\YU�[V�UH[PVUHS�MVSR�[YHKP[PVU�HZ�[OL�L_WYLZZPVU�VM�
UH[PVUHSPZ[��HUK�HSZV�Z[H[PZ[��I\[�PU�HSS�HJJV\U[Z�¶�H�YPNO[�^PUN��
WH[OVSVN`�VM�[OL�T`[O�VM�[OL�)H[[SL�VM�2VZV]V��[OL�NSVYPÄJH[PVU�VM�
ML\KHS�OLYVPZT�HUK��ÄUHSS`��HZ�HU�VIZ[HJSL�PU�HJRUV^SLKNPUN�
JSHZZ�KPMMLYLUJLZ�¶�H�RPUK�VM�H�TLJOHUPZT�VM�OLNLTVUPJ�
THZRPUN�VM�JLY[HPU�ZVJPHS�HUK��PU�WHY[PJ\SHY��PKLVSVNPJHS�
contradictions.24�;OLZL�*LZHYLJ»Z�^YP[PUNZ�YL]LHS�[OL�YHUNL�VM�

65(�23(:0Ǖ5(�76+1,3(�5(�-694(30:;0Ǖ20�
46+,950A(4�6+=61,5�6+�;9,5<;(Ǖ50/�

7630;0Ǖ20/�76;9,)(�5(96+(�0�30÷,5�
5,2,�=9:;,�767<30:;0Ǖ2,�(7,3(;0=56:;0�
NASUPROT TENDENCIOZNOM SOCREALIZMU 

7630;0Ǖ2,�30501,�26405;,95,�;6)6ù,�
)30:264�5(96+<�0�51,.6=61�7,9*,7*010�
<41,;56:;0�¶�5,�:;610��2(6�÷;6�5,�:;610�
50�7,9:7,2;0=(�)05(956.�76.3,+(�5(�
<41,;56:;0�;6.�+6)(��:2365010�:(4�

670:504�;,940504(�<41,;50Ǖ2,�796+<2*01,�
;6.(�=9,4,5(�261<��79041,90*,��-9,+90*�
1(4,:65�5(A0=(�É5,Ǖ0:;64�,:;,;0264¸�

46+,950A4(�261(�<�;(26�É.<:;04¸�0�É;,÷204�
=9,4,504(¸�)0=(�É05-0*09(5(¸�0�73,),1:;=64�

261,�.9(+0�76=01,:;�

;/,�*3(::0*(3�+0=0:065�05;6�-694(30:;�
46+,950:4�+0=69*,+�-964�;/,�*<99,5;�
7630;0*(3�5,,+:�6-�;/,�7,673,�(5+�+,=60+�

6-�(5@�205+�6-�767<30:;�(77,33(;065�=,9:<:�
TENDENTIOUS SOCIALIST REALISM ASSOCIATED 

>0;/�;/,�7630*@�6-�;/,�*6405;,95�(5+�
SUPPOSEDLY CLOSER TO PEOPLE AND THEIR 
7,9*,7;065�6-�(9;�¶�*(556;�),�:<:;(05,+��
AND NEITHER CAN THE BINARY APPROACH TO 
(9;�6-�;/(;�7,906+��7,9:65(33@��0�79,-,9�
;/,�469,�+,:*907;0=,�;,94:�6-�;/,�(9;�
796+<*;065�6-�;/(;�;04,�>/0*/��-69�
,?(473,��-9,+90*�1(4,:65�*(33:�¸;/,�

047<9,�(,:;/,;0*:¹�6-�46+,950:4�>/0*/�
05�:<*/�¸+,5:,¹�(5+�¸+,:7,9(;,�;04,:¹�.6;�
¸05-,*;,+�¹�>/03,�;/,�73,),0(5:�>,9,�;/6:,�

WHO MADE HISTORY HAPPEN.



��

KL[HSQU\�HU[YVWVTL[YPQZR\�YHaYHK\�\�WVSP[PJP�YHZUL�OPNPQLUL��
5QLTHȏRV�OY]H[ZRP�\UP]LYaHSUP�YQLȏUPR�KVULRSL�ZL�KYüP�[L�
povijesti pojma i das Volkstum�WYL]VKP�RHV�ÉUHYVKUV�VIPSQLüQL�P�
UHYVKUV�IPǅL¸��ú[V�IP�IPV�UHú�UHQISPüP�LR]P]HSLU[��<�[VT�
RVU[LRZ[\�aH�)YLJO[H�W\ȏRVZ[��die Volkstümlichkeit) ima 
PaYHaP[V�ULNH[P]UV�aUHȏLUQL��aHYHüLUV�KVTPUHU[UVT�
ideologijom ili još gore – iskorišteno za pridobivanje puka na 
svoju stranu povijesti. U ovoj kratkoj dekonstrukciji i 
dekontaminaciji pojma on ukazuje na tu njegovu 
YVTHU[PȏHYZR\�OLYKLYV]ZR\�H\Y\�Z]L[VZ[P�P�]QLȏUVZ[P�
ULWYVTQLUQP]PO�Z]VQZ[H]H�W\RH�ZH�Z]PT�UQLNV]PT�VIPȏHQPTH�P�
UH]PRHTH�RVQH�QL�RYVa�UQLTHȏR\�WV]PQLZ[�PZRVYPú[LUH�RHRV�IP�
stvorila ideološku krivotvorinu apstraktnog jedinstva jednog 
UHYVKH!�É7V]PQLZ[�TUVNPO�RYP]V[]VYLUQH�RVQH�Z\�WVK\aPTHUH�Z�
[PT�WVQTVT�W\ȏRVZ[P�duga je i zamršena povijest, povijest 
klasnih borbi��PZ[HRU\V�4�°2����4P�ZL�V]KQL�ULǅLTV�\W\Z[P[P�\�
UQ\��4P�ZHTV�üLSPTV�aHKYüH[P�\�]PK\�ȏPUQLUPJ\�RYP]V[]VYLUQH�
RHKH�NV]VYPTV�KH�UHT�QL�WV[YLIUH�W\ȏRH�\TQL[UVZ[�P�[PTL�

mislimo na umjetnost za široke mase naroda, za mnoge koje mali 
IYVQ�[SHȏP��aH�ÈUHYVKL�ZHTL»��aH�THZ\�WYVPa]VȒHȏH��aH�THZ\�RVQH�QL�
tako dugo bila objekt politike a koja treba da postane njen 
Z\IQLR[¸�25�7\ȏRV��[Q��UHYVKUV�UHWVRVU�KVIP]H�Z]VQ�WVSP[PȏRP�ZHKYüHQ�
P�N\IP�Z[H[PȏUVZ[�RVQP�T\�QL�WYPKH]HSH�KLZUPJH�WVZ[HQ\ǅP�Z[Y\R[\YHSUP�
LSLTLU[�WV]PQLZ[P�ZH�Z]PT�Z]VQPT�RVU[YHKPRJPQHTH��AH�)YLJO[H�W\ȏRV�
UPQL�U\üUV�RVUaLY]H[P]UV��H[H]PZ[PȏRV�P�HU[PTVKLYUPZ[PȏRV��ULNV�RHV�
ú[V�.YHTZJP�WYPTQLǅ\QL��\WYH]V�HTIP]HSLU[UV��Z�QLKUL�Z[YHUL�
RVU[HTPUPYHUV�[PTL�KH�\]PQLR�WYLKZ[H]SQH�ULRP�ÄRZPYHUP��ÉMVZPSPaPYHUP�
ZSVQ¸�WYVúSVZ[P��H�Z�KY\NL�Z[YHUL�UHWYLKUP�ZWVU[HUP�VISPR�üP]V[H�RVQP�QL�
[VSPRV�aHVR\WPV�)YLJO[H�P�UQLNV]�RHaHSPúUP�YHK26. Iz tog iskustva rada 
s pukom�KVUVZP�Z]VQL�aHRSQ\ȏRL��H�UH�RSHZPȏUL�NYHȒHUZRL�VW[\üIL�
V�WYPTP[P]UVZ[P�VKNV]HYH�KH�QL�YPQLȏ�V�Z]HRHRV�KY\NHȏPQVQ�]YZ[P�
WYPTP[P]UVZ[P�VK�VUL�VK�RVQL�WH[L�I\YüVHZRP�\TQL[UPJP��H�ÉUL�ȏPUP�ZL�
dobro da se odbacuje jedan stil prikazivanja zbog nekoliko 
ULZYL[UPO�Z[PSPaHJPQH��P�[V�Z[PS�RVQP�UHZ[VQP�KH�PaSQ\ú[P�IP[UV�P�VTVN\ǅP�
HWZ[YHRJPQ\¸�27�AH�)YLJO[H�UP�W\ȏRVZ[�UP�YLHSPaHT�UPZ\�UVYTH[P]UL�
VWPZUL�LZ[L[ZRL�RH[LNVYPQL��ULNV�VKYLȒLUH�MVYTHSUH�ZYLKZ[]H�RVQH�
se mijenjaju ovisno o onome što bi se moglo prikazat te što bi se i 
RHRV�TVNSV�YHa\TQL[P��+Y\NPT�YPQLȏPTH��KPV�YL[VYPRL�RVQH�UL�IQLüP�
UP�VK�]SHZ[P[VNH�WVW\SPZ[PȏRVN�HZWLR[H�P�HWLSH�\�]YLTLU\�RYPaL� 

�)YLJO[V]H�UHT�QL�HYN\TLU[HJPQH�]HüUH�Pa�ULRVSPRV�YHaSVNH��
7Y]V�¶�RHRV�IP�ZL�QHZUV�YHúȏPZ[PSP�VKUVZP�WVSP[PRL��LZ[L[PRL�P�UHYVKH�
RHV�WVQTH�RVQP�QL�\�QLKUVT�WV]PQLZUVT�É[LúRVT�]YLTLU\¸�P�

JVTWSL_P[PLZ�^LPNOPUN�VU�[OL�JVUJLW[Z�VM�[OL�WLVWSL�HUK�
WVW\SHY�J\S[\YL��UV[�VUS`�PU�[OL�WVSP[PJHS�ZLUZL�I\[�PU�[OL�ZLUZL�VM�
TLKPH[PUN�[OLZL�PZZ\LZ�[OYV\NO�H�]HYPL[`�VM�HY[�WYHJ[PJLZ�^OPJO�
*LZHYLJ�HUK�2YSLüH�WYPTHYPS`�PU[LUKLK�[V�IYPUN�HJYVZZ�PU�[OLPY�
JYP[PX\LZ��;OL�TVZ[�L_[LUZP]L�JYP[PX\L�VM�[OL�¸YPNO[�^PUN¹�
HWWYVWYPH[PVU�VM�[OL�WLVWSL�HUK�[OL�TVZ[�JVOLYLU[�MYHTPUN�VM�
[OL�WSLILPHU�[YHKP[PVU�^P[OPU�[OL�SLM[�^PUN�HY[�VYPNPUH[LK�MYVT�[OL�
H\[OVYZ�TLU[PVULK�H[�[OL�ILNPUUPUN�VM�[OPZ�JOHW[LY��;OL�.LYTHU�
WSH`^YPNO[�HUK�KYHTH�[OLVYPZ[Z�)LY[VS[�)YLJO[�KLKPJH[LK�H�
ZPNUPÄJHU[�WVY[PVU�VM�OPZ�^YP[PUN�[V�WVW\SHY�J\S[\YL��HZ�OL�HSZV�
KPK�PU�OPZ�HY[�WYHJ[PJL�¶�LZWLJPHSS`�PU�OPZ�LHYS`�L_WYLZZPVUPZ[�
WOHZL�¶�ZOH[[LYPUN��[V�HU�L_[LU[��3\RmJZ»�[OLZPZ�VU�SLM[�
TVKLYUPZT�HZ�ILPUN�¸ZLYPV\Z¹�HUK�¸LZ[YHUNLK�MYVT�[OL�VYKPUHY`�
WLVWSL�¹�)YLJO[»Z�[L_[�Popularity and Realism MYVT�� ��, ^OPJO�
OL�^YV[L�PU�L_PSL�K\YPUN�[OL�VUZL[�VM�[OL�HMVYLTLU[PVULK�KLIH[LZ�
HIV\[�[OL�7VW\SHY�-YVU[��PZ�LZZLU[PHS�MVY�HY[PJ\SH[PUN�[OL�

YLSH[PVUZOPW�VM�[OL�SLM[�[LUKLUJPLZ�PU�HY[�[V^HYK�[OL�WLVWSL�HUK�
WVW\SHY�J\S[\YL��;OL�JVU[L_[�PU�^OPJO�P[�^HZ�^YP[[LU�ZPNUPÄJHU[S`�
KL[LYTPULK�[OL�[VUL�VM�Popularity and Realism��[VNL[OLY�^P[O�[OL�
MHJ[�[OH[�das Volk��[OL�WLVWSL��HZ�H�[LYT�HUK�JVUJLW[�JHTL�[V�
VJJ\W`�[OL�JLU[YHS�WVZP[PVU�PU�5HaP�PKLVSVN`�MYVT�^OPJO�)YLJO[�
ÅLK�PU[V�L_PSL�[V�+LUTHYR��:PUJL�9VTHU[PJPZT�HUK�[OL�ÄUHS�
JVUZVSPKH[PVU�VM�[OL�OP[OLY[V�MYHNTLU[LK�UH[PVU��KP]PKLK�
IL[^LLU�]HYPV\Z�ZTHSSLY�HUK�SHYNLY�WYVQLJ[PVUZ�MVY�[OL�M\[\YL�
^OPJO�HJ[\HSS`�YLÅLJ[LK�[OL�K`UHZ[PJ�NLVWVSP[PJHS�[HJ[PJZ�VU�[OL�
THW�VM�,\YVWL��[OL�JVUJLW[�VM�das Volk�^HZ�UV[�TLYLS`�H�
WVSP[PJHSS`�UL\[YHS�HUK�HSS�LUJVTWHZZPUN�JH[LNVY`��-YVT�UH[PVUHS�
YVTHU[PJPZT�^OPJO�VM[LU�ZV\NO[�HUK�MV\UK�P[Z�VYUHTLU[H[PVU�PU�
[OL�WVW\SHY�WHZ[��das Volk and its derivatives das Volkstum and 
volkstümlich�^LYL�WVSP[PJHSS`�HJ[\HSPaLK�PU�[OL�*VUZLY]H[P]L�
9L]VS\[PVUHY`�TV]LTLU[�PU�[OL�� ��Z�HUK�5HaPZT�PU�[OL�� ��Z��
(S[OV\NO�UV^HKH`Z�das Volkstum�PZ�[YHUZSH[LK�HZ�[OL�[V[HSP[`�VM�
UH[PVUHS�OLYP[HNL�HUK�L]LU�HZ�MVSRSVYL��[OPZ�[LYT�PZ�Z[PSS�
LZZLU[PHSS`�ÄSSLK�^P[O�P[Z�VYPNPUHS�UPUL[LLU[O�JLU[\Y`�VYNHUPJ�
JOHYNL�^OPJO�J\STPUH[LK�^P[O�[OL�5HaPZ�SP[LYHSS`�JV\U[PUN�ISVVK�
JLSSZ�HUK�[OL�KL[HPSLK�HU[OYVWVTL[YPJ�KL]LSVWTLU[�^P[OPU�[OL�
WVSP[PJZ�VM�YHJPHS�O`NPLUL��;OL�.LYTHU�*YVH[PHU�KPJ[PVUHY`�
HJRUV^SLKNLZ�[OH[�OPZ[VY`�VM�[OL�[LYT�[V�HU�L_[LU[��[YHUZSH[PUN�
das Volkstum�HZ�¸UH[PVUHS�JOHYHJ[LYPZ[PJ�HUK�UH[PVUHS�PKLU[P[`¹�
^OPJO�JVYYLZWVUKZ�[V�P[Z�ULHYLZ[�LX\P]HSLU[�PU�*YVH[PHU�������������
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0U�[OPZ�JVU[L_[��WVW\SHYP[`��die Volkstümlichkeit��MVY�)YLJO[�OVSKZ�
HU�L_[YLTLS`�ULNH[P]L�TLHUPUN��PUMLJ[LK�I`�[OL�KVTPUHU[�
PKLVSVN`�VY�L]LU�^VYZL�¶�\ZLK�[V�S\YL�[OL�WLVWSL�[V�ZPKL�^P[O�
[OLPY�]LYZPVU�VM�OPZ[VY`��0U�[OPZ�IYPLM�KLJVUZ[Y\J[PVU�HUK�
KLJVU[HTPUH[PVU�VM�[OL�[LYT��)YLJO[�WVPU[Z�[V�P[Z�YVTHU[PJ�
/LYKLYPHU�H\YH�VM�ZHJYLKULZZ�HUK�[OL�L[LYUHS�HUK�PTT\[HISL�
WYVWLY[PLZ�VM�[OL�WLVWSL�¶�^P[O�HSS�[OLPY�J\Z[VTZ�HUK�OHIP[Z�¶�
^OPJO�OH]L�ILLU�L_WSVP[LK�[OYV\NOV\[�.LYTHU�OPZ[VY`�PU�VYKLY�
[V�JYLH[L�HU�PKLVSVNPJHS�MHSZPÄJH[PVU�VM�HU�HIZ[YHJ[�\UP[`�VM�VUL�
UH[PVU!�¸;OL�OPZ[VY`�VM�HSS�[OL�MHSZPÄJH[PVUZ�[OH[�OH]L�VWLYH[LK�
^P[O�[OPZ�JVUJLW[PVU�VM�Volkstum�PZ�H�SVUN�HUK�JVTWSL_�Z[VY`�
[OH[�PZ�WHY[�VM�[OL�OPZ[VY`�VM�[OL�JSHZZ�Z[Y\NNSL��>L�ZOHSS�UV[�
LTIHYR�VU�P[�I\[�ZOHSS�ZPTWS`�RLLW�PU�TPUK�[OL�MHJ[�VM�Z\JO�
MVYNLY`�^OLUL]LY�^L�ZWLHR�VM�V\Y�ULLK�MVY�WVW\SHY�HY[��TLHUPUN�
HY[�MVY�[OL�IYVHK�THZZLZ�VM�WLVWSL��MVY�[OL�THU`�VWWYLZZLK�I`�
[OL�ML^��º[OL�WLVWSL�WYVWLY»��[OL�THZZ�VM�WYVK\JLYZ��[OH[�OHZ�ZV�

SVUN�ILLU�[OL�VIQLJ[�VM�WVSP[PJZ�^OPSL�P[�ZOV\SK�OH]L�ILLU�P[Z�
Z\IQLJ[�¹25�;OL�WVW\SHY��P�L��[OL�MVSR��ÄUHSS`�HJX\PYLK�P[Z�WVSP[PJHS�
JVU[LU[�HUK�SVZ[�P[Z�Z[H[PJ�X\HSP[`�PTWVZLK�MYVT�[OL�YPNO[��[O\Z�
ILJVTPUN�H�Z[Y\J[\YHS�LSLTLU[�VM�OPZ[VY`�^P[O�HSS�P[Z�
JVU[YHKPJ[PVUZ��-VY�)YLJO[��the popular�PZ�UV[�ULJLZZHYPS`�
JVUZLY]H[P]L��H[H]PZ[PJ�VY�HU[P�TVKLYUPZ[�I\[��HZ�.YHTZJP�UV[LK��P[�
PZ�HTIP]HSLU[��6U�[OL�VUL�OHUK��P[�PZ�JVU[HTPUH[LK�I`�P[Z�
WYLKPJHTLU[�[V�HS^H`Z�YLWYLZLU[�ZVTL�Ä_LK�HUK�¸MVZZPSPaLK�
Z[YH[H¹�VM�[OL�WHZ[��^OPSL�VU�[OL�V[OLY�OHUK��P[�YLWYLZLU[Z�[OL�
WYVNYLZZP]L�HUK�ZWVU[HULV\Z�MVYT�VM�SPML�^OPJO�PZ�^OH[�LUNYVZZLK�
)YLJO[�HUK�OPZ�[OLH[YL�^VYR�26�0[�PZ�VU�[OL�IHZPZ�VM�OPZ�L_WLYPLUJL�VM�
^VYRPUN�^P[O�the people�[OH[�OL�KYL^�OPZ�JVUJS\ZPVUZ��^OPSL��[V�[OL�
JSHZZPJ�IV\YNLVPZ�HJJ\ZH[PVUZ�VM�WYPTP[P]PZT��OL�YLZWVUKLK�[OH[�[OPZ�
JLY[HPUS`�^HZ�H�KPMMLYLU[�RPUK�VM�WYPTP[P]PZT�[OHU�[OL�VUL�^OPJO�HPSLK�
[OL�IV\YNLVPZ�HY[PZ[Z��4VYLV]LY��¸P[�KVLZ�UV[�KV�\Z�HU`�NVVK�[V�YLQLJ[�
VUL�YLWYLZLU[H[PVUHS�Z[`SL�VU�[OL�TLYP[Z�VM�ML^�\UMVY[\UH[L�
Z[`SPaH[PVUZ��^OPSL�P[�PZ�[OL�ZHTL�Z[`SL�^OPJO�Z[YP]LZ�[V�\U]LPS�^OH[�PZ�
PTWVY[HU[�HUK�LUHISL�HIZ[YHJ[PVU�¹27�-VY�)YLJO[��WVW\SHYP[`�HUK�
YLHSPZT�^LYL�UV[�UVYTH[P]L�KLZJYPW[P]L�HLZ[OL[PJ�JH[LNVYPLZ��I\[�
YH[OLY�ZWLJPÄJ�MVYTHS�KL]PJLZ�^OPJO�JOHUNL�KLWLUKPUN�VU�^OH[�
JV\SK�IL�YLWYLZLU[LK�HUK�^OH[�HUK�OV^�P[�JV\SK�IL�\UKLYZ[VVK��
0U�V[OLY�^VYKZ��[OL`�ILSVUN�[V�H�YOL[VYPJ�^OPJO�KVLZ�UV[�ZO`�H^H`�
MYVT�P[Z�V^U�WVW\SPZ[�HZWLJ[�HUK�HWWLSSH[PVU�PU�[OL�[PTLZ�VM�JYPZPZ��

�)YLJO[»Z�HYN\TLU[Z�HYL�PTWVY[HU[�[V�\Z�MVY�ZL]LYHS�YLHZVUZ��

]YLTLU\�RYPaL�aHVR\WPV�P�\TQL[UPRL�P�[LVYL[PȏHYL��HSP�ULYPQL[RV�¶�
[LR�SHWPKHYUV��;L�KY\NV�¶�KH�IPZTV�WVRHaHSP�KH�TVKLYUPZ[PȏRP�
MVYTHSUP�HZWLR[P��WVW\[�UWY��TVU[HüL�PSP�ZWLJPÄȏUL�ZLTPV[PRL�
tijela28��RVQH�QL�]VȒLUH�ZSPȏUPT�WYPUJPWPTH�RHV�P�TVU[HüH�\�ÄST\��
UPZ\�UHZ[HSP�\�OPZ[VYPQZRVT�]HR\\T\�P�LRZWLYPTLU[HSUPT�\]QL[PTH�
]PZVRVN�TVKLYUPaTH��ULNV�Z�QHZUPT�WVSP[PȏRPT��K\NVYVȏUPT�
HNP[HJPQZRPT�P�KPKHR[PȏRPT�JPSQLT�YL]VS\JPQL��WLYJLWJPQL��\a�QHZU\�
WYPWHKUVZ[P�WVSP[PȏRVQ�SQL]PJP�29�ú[V�QL�WVRHaHV�P�)YLJO[�Z]VQPT�
YHKVT�P�\WYH]V�UH]LKLUPT�MYHNTLU[VT�V�UHYVKUVQ��VKUVZUV�
W\ȏRVQ�\TQL[UVZ[P��+Y\NPT�YPQLȏPTH��VUH�RSHZPȏUH�WVKQLSH�UH�
MVYTHSPZ[PȏRP�TVKLYUPaHT�VK]VQLU�VK�[YLU\[HȏUPO�WVSP[PȏRPO�
WV[YLIH�UHYVKH�P�SPúLU�ULRL�]YZ[L�WVW\SPZ[PȏRL�HWLSH[P]UVZ[P�
nasuprot [LUKLUJPVaUVT�ZVJYLHSPaT\�WVSP[PȏRL�SPUPQL�2VTPU[LYUL�
[VIVüL�ISPZRVT�UHYVK\�P�UQLNV]VQ�WLYJLWJPQP�\TQL[UVZ[P�¶�UL�Z[VQP��
kao što ne stoji ni perspektiva binarnog pogleda na umjetnosti 
[VN�KVIH��:RSVUPQP�ZHT�VWPZUPT�[LYTPUPTH�\TQL[UPȏRL�WYVK\RJPQL�
[VNH�]YLTLUH�RVQ\��WYPTQLYPJL��-YLKYPJ�1HTLZVU�UHaP]H�

ÉULȏPZ[VT�LZ[L[PRVT¸�TVKLYUPaTH�RVQH�\�[HRV�ÉN\Z[PT¸�P�É[LúRPT�
]YLTLUPTH¸�IP]H�ÉPUÄJPYHUH¸�P�WSLILQZ[]VT�RVQL�NYHKP�WV]PQLZ[�30

Zaboravljena pretpovijest eksperimenta
5HYVKUVVZSVIVKPSHȏR\�IVYI\��RHV�ú[V�ZHT�]Lǅ�YHUPQL�KHV�
UHZS\[P[P�\�\]VK\�P�RYVa�ULRVSPRV�[LRZ[\HSUPO intermezza�V�56)�\��
trebalo bi gledati u kontekstu ovog naširoko elaboriranog 
VKUVZH�SPQL]L�TPZSP�WYLTH�UHYVK\�¶�RHV�Z]VQL]YZ[HU�WVSP[PȏRP�
P�WYHR[PȏUP�VZ[]HYHQ�WYPTQLYPJL�)YLJO[V]PO�P�3HJSH\V]PO�[LaH��
<�[VT�YH[\�UHYVK�WVZ[HQL�WYV[HNVUPZ[�QLKUL�ÉPTWYV]PaPYHUL�
YL]VS\JPQL¸�RVQVQ�UPQL�WYL[OVKPSH�K\NV[YHQUH�HUHSP[PRH�RHV�\�
ZV]QL[ZRVT�ZS\ȏHQ\��ULNV�QL�IPSH�ULWVZYLKUH�P�[YLU\[HȏUH�31 
5QLaPUV�ÉUHYVKUQHú[]V¸�P�ÉMYVU[Hú[]V¸�KV�[L�QL�TQLYL�WVú[P]HUV�KH�
]YOV]UPú[]V�2VT\UPZ[PȏRL�WHY[PQL�ÉUPQL�IPSV�V[]VYLUV�WYPRHaP]HUV��
ULNV�[LR�UHaUHȏLUV¸�32�(�UHYVK�RVQP�QL�WVZ[HV�[LTLSQUP�
WYV[HNVUPZ[�P�UVZP[LSQ�YL]VS\JPQL�ÉUPQL�IPV�OLYKLYV]ZRP�L[UPȏRP�
ZR\W�\QLKPUQLU�QLaPRVT�P�WV]PQLZUVT�[YHKPJPQVT¸�RVQP�ZHT�]Lǅ�
YHUPQL�PZ[HRHV�RHV�TL[\�*LZHYȏL]L��2YSLüPUL�P�)YLJO[V]L�RYP[PRL�33 

6]HQ�UHYVK�WYV[HNVUPZ[�\�impromptu�YL]VS\JPQP��PHRV�YVȒLU�\�
kriznim i teškim vremenima, ne mogu osloboditi karakteristike 
svojevrsne S\KPȏUVZ[P koja je u modernim revalorizacijama 
postala karakteristika VWǅLN�UHYVKH�P�UQLNV]L�R\S[\YL��)HO[PU��
/\PaPUNH��)\YRL���2YVa�[\�UHYVKU\�YL]VS\JPQ\�Z[]VYPV�ZL�ÉWVZLIHU�
]PK�VWǅLUQH¸��VKUVZUV�WVZLIUP�ÉüHUYV]P�NV]VYH¸�RVQL�)HO[PU�
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PUHȏL�WYPúP]H�RYPaUPT�]YLTLUPTH�ZTQLOV]UL�R\S[\YL�YLULZHUZL�P�
srednjeg vijeka.34 �<�ZS\ȏHQ\�WHY[PaHUZRL�IVYIL�[P�ZWLJPÄȏUP�
NV]VYUP�üHUYV]P�TVüKH�Z\�UHQ]PúL�KV�PaYHüHQH�KVúSP�\�RHaHSPúUVT�
YHK\��QLY�QL�[V�PTWYV]PaPYHUV�RHaHSPú[L�\�ÉPTWYV]PaPYHUVQ¸�
YL]VS\JPQP�PTHSV�Z]VQ\�QHZU\�HWLSHJPQZR\�P�WVSP[PȏR\�M\URJPQ\��H�KH�
WYP[VT�UPQL�IPSV�SPúLUV�LSLTLUH[H��ULȏPZ[VNH��TVKLYUPZ[PȏRVN�
QLaPRH��6�[VTL�KH�HNP[HJPQZRV�P�WVW\SPZ[PȏRV�RHaHSPú[L�\�QLR\�

YH[H�UPQL�N\IPSV�]SHZ[P[L�H]HUNHYKUL�LSLTLU[L�Z]QLKVȏP�PZRHa�
glumca Braslava Borozana, sudionika tzv. Kazališta narodnog 
VZSVIVȒLUQH�1\NVZSH]PQL!�É;V�RHaHSPú[L�ZL�aHPZ[H�KLúH]HSV�
UH�H]HUNHYKUP�UHȏPU�TLȒ\�WHY[PaHUZRVT�W\ISPRVT��RHV�KPV�
UQLUVN�]SHZ[P[VN�KUL]UVN�üP]V[H��PURVYWVYPYHUV�[HRV�KH�QL�
VKYHüH]HSV�Z\IQLR[�P�VIQLR[�ILa�KPZ[HUJL�ú[V�QL�Z[]HYH�WVaVYUPJH�
sa zavjesom i rampom. Prema tome partizanska publika nije 
KVüP]SQH]HSH�kazalište, nego je s njim programatski üP]QLSH��1LY��
ZO]H[PTV��UPRHR]V�RHaHSPú[L�\�YH[\�UPQL�TVNSV�IP[P�KYHTH[PȏUPQL�
VK�ZHTVN�YH[H��H�[YHNPȏUP�WH[VZ�ZL�\�Z[]HYUVZ[P�\aKPaHV�KV�
Z]LUHYVKUVN�IVSH�RVQP�QL�VI\aPTHV�JQLSVR\WU\�VZQLǅHQUVZ[�
ȏV]QLRV]\�¸35�6UV�ú[V�QL�IVSQRH�[HR]VN�ÉWSLILQZRVN¸�RHaHSPú[H��
a posebice u ratnim uvjetima, njegova je povijest koja ostaje 
ULaHWPZHUH�WH�KHUHZ�V�V]VT�[PW\�RHaHSPú[H�TVüLTV�NV]VYP[P�[LR�
UH�VZUV]P�V]HR]PO�WVS\TLTVHYZRPO�PZRHaH�NS\THJH�PSP�KY\NPO�
Z\KPVUPRH�\�YHK\�YHaSPȏP[PO�HNP[WYVW�KP]PaPQH�RVQP�ZL�WYPZQLǅHQ\�
ÉPTWYV]PaPYHUVN�NLYPSZRVN�[LH[YH�RYH[RPO�MVYTP��Z�TUVNV�WQLZTL�
P�WSLZH��HSP�P�RYH[RPO�ZRLȏL]H¸�36 Tako se i naša teatrologija 
WV]YúUV�TVNSH�IH]P[P�V]PT�YHaKVISQLT�KVTHǅLN�RHaHSPú[H��UL�
UHSHaLǅP�\�UQLT\�WVSP[PȏRL�P�LZ[L[PȏRL�HZWLR[L�RVQP�IP�NH�Z]YZ[HSP�
\a�SPUPQ\�YHa]VQH�KVTHǅLNH�LRZWLYPTLU[HSUVN�RHaHSPú[H�RVQL�
Z]VQ�]YO\UHJ�KVüP]SQH]H�[PQLRVT�ZLKHTKLZL[PO�P�VZHTKLZL[PO��H�
\�UHRUHKUPT�T\�ZL�PU[LYWYL[HJPQHTH�KHQ\�RVYPQLUP�Pa�WYPQLYH[UPO�

-PYZ[�VM�HSS�¶�PU�VYKLY�[V�JSHYPM`�[OL�YLSH[PVUZOPW�IL[^LLU�WVSP[PJZ��
HLZ[OL[PJZ�HUK�[OL�WLVWSL�HZ�H�JVUJLW[�^OPJO��H[�VUL�¸KLZWLYH[L�
[PTL¹�PU�OPZ[VY �̀�JH\NO[�[OL�HY[PZ[Z»�HUK�[OLVYPZ[Z»�H[[LU[PVU��I\[�
VM[LU�¶�VUS`�[LYZLS �̀�:LJVUK�VM�HSS�¶�PU�VYKLY�[V�ZOV^�[OH[�[OL�
MVYTHSPZ[�HZWLJ[Z�VM�TVKLYUPZT��L�N��TVU[HNL�HUK�[OL�ZLTPV[PJZ�
VM�[OL�IVK`�28��N\PKLK�I`�ZPTPSHY�WYPUJPWSLZ�HZ�ÄST�TVU[HNL��OH]L�
UV[�ILLU�JYLH[LK�PU�H�OPZ[VYPJHS�]HJ\\T�HUK�\UKLY�L_WLYPTLU[HS�

JVUKP[PVUZ�VM�OPNO�TVKLYUPZT��I\[�^P[O�H�JSLHY�WVSP[PJHS��SVUN�
[LYT�HNP[H[PVUHS�HUK�KPKHJ[PJ�NVHS�VM�IYPUNPUN�HIV\[�[OL�
YL]VS\[PVU��VM�WLYJLW[PVU��^P[O�H�JSLHY�HMÄSPH[PVU�^P[O�[OL�WVSP[PJHS�
SLM[�29�^OPJO�)YLJO[�KLTVUZ[YH[LK�PU�OPZ�^VYR�HUK�PU�[OL�HIV]L�
JP[LK�L_[YHJ[�HIV\[�[OL�WLVWSL»Z��P�L��WVW\SHY�HY[��0U�V[OLY�^VYKZ��
[OL�JSHZZPJHS�KP]PZPVU�PU[V�MVYTHSPZ[�TVKLYUPZT�KP]VYJLK�MYVT�[OL�
J\YYLU[�WVSP[PJHS�ULLKZ�VM�[OL�WLVWSL�HUK�KL]VPK�VM�HU`�RPUK�VM�
populist appellation versus�[LUKLU[PV\Z�:VJPHSPZ[�9LHSPZT�
HZZVJPH[LK�^P[O�[OL�WVSPJ`�VM�[OL�*VTPU[LYU�HUK�Z\WWVZLKS`�
JSVZLY�[V�WLVWSL�HUK�[OLPY�WLYJLW[PVU�VM�HY[�¶�JHUUV[�IL�
Z\Z[HPULK��HUK�ULP[OLY�JHU�[OL�IPUHY`�HWWYVHJO�[V�HY[�VM�[OH[�
WLYPVK��7LYZVUHSS`��0�WYLMLY�[OL�TVYL�KLZJYPW[P]L�[LYTZ�VM�[OL�HY[�
WYVK\J[PVU�VM�[OH[�[PTL�^OPJO��MVY�L_HTWSL��-YLKYPJ�1HTLZVU�
JHSSZ�¸[OL�PTW\YL�HLZ[OL[PJZ¹�VM�TVKLYUPZT�^OPJO�PU�Z\JO�
¸KLUZL¹�HUK�¸KLZWLYH[L�[PTLZ¹�NV[�¸PUMLJ[LK�¹�^OPSL�[OL�
WSLILPHUZ�^LYL�[OVZL�^OV�THKL�OPZ[VY`�OHWWLU�30

;OL�-VYNV[[LU�7YLOPZ[VY`�VM�[OL�,_WLYPTLU[
;OL�7LVWSL»Z�3PILYH[PVU�:[Y\NNSL��56)���HZ�0�OH]L�HSYLHK`�
Z\NNLZ[LK�PU�[OL�PU[YVK\J[PVU�HUK�[OL�[L_[\HS�intermezzos on 
[OL�56)��ZOV\SK�IL�]PL^LK�^P[OPU�[OPZ�[OVYV\NOS`�LSHIVYH[LK�
YLSH[PVUZOPW�IL[^LLU�[OL�SLM[�PU[LSSPNLU[ZPH�HUK�[OL�WLVWSL�¶�HZ�
H�RPUK�VM�H�WVSP[PJHS�HUK�WYHJ[PJHS�YLHSPaH[PVU�VM��MVY�L_HTWSL��
)YLJO[»Z�HUK�3HJSH\»Z�[OLZLZ��+\YPUN�[OH[�^HY��[OL�WLVWSL�
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ILJHTL�[OL�WYV[HNVUPZ[Z�VM�[OPZ�¸PTWYV]PZLK�YL]VS\[PVU¹�
^OPJO�^HZ�UV[�WYLJLKLK�I`�SLUN[O`�HUHS`[PJZ�HZ�PU�[OL�JHZL�
VM�[OL�:V]PL[Z��I\[�P[�^HZ�YH[OLY�KPYLJ[�HUK�PUZ[HU[HULV\Z�31 
0[Z�¸WVW\SHY�MYVU[PZ[¹�WYPUJPWSLZ�^LYL�OVUV\YLK�[V�[OL�L_[LU[�
[OH[�[OL�SLHKLYZOPW�VM�[OL�*VTT\UPZ[�7HY[`�¸^HZ�UL]LY�VWLUS`�
WYLZLU[LK��I\[�TLYLS`�PTWSPLK�¹32�>OPSL�[OL�WLVWSL�^OV�OH]L�
ILJVTL�[OL�THPU�WYV[HNVUPZ[Z�HUK�[OL�[VYJOILHYLYZ�VM�[OL�
YL]VS\[PVU�¸^LYL�UV[�/LYKLY»Z�L[OUPJ�NYV\W�\UPÄLK�\UKLY�[OL�
JVTTVU�SHUN\HNL�HUK�OPZ[VYPJHS�[YHKP[PVU�¹�[OL�JVUJLW[�^OPJO�
^HZ��HZ�0�OH]L�HSYLHK`�Z[H[LK��OLH]PS`�JYP[PJPZLK�I`�2YSLüH��
)YLJO[�HUK�*LZHYLJ�33�(S[OV\NO�IVYU�V\[�VM�H�JYPZPZ�HUK�
KLZWLYH[L�[PTLZ��[OPZ�WLVWSL�WYV[HNVUPZ[�JV\SK�UV[�KPZJOHYNL�
P[Z�S\KPJ�X\HSP[`�^P[OPU�[OPZ�impromptu�YL]VS\[PVU�¶�H�X\HSP[`�
^OPJO�OHZ�ILLU�]PL^LK�HZ�JOHYHJ[LYPZ[PJ�VM�[OL�common people 
HUK�[OLPY�J\S[\YL�PU�P[Z�TVKLYU�YL]HS\H[PVUZ��)HRO[PU��/\PaPUNH��
)\YRL���¸(�WHY[PJ\SHY�RPUK�VM�JVTT\UPJH[PVU�¹�[OH[�PZ��[OL�
WHY[PJ\SHY�¸NLUYLZ�VM�ZWLLJO¹�¶�^OPJO�)HRO[PU�\Z\HSS`�H[[YPI\[LK�
[V�[OL�[PTLZ�VM�JYPZPZ�^P[OPU�[OL�J\S[\YL�VM�SH\NO[LY�K\YPUN�[OL�
9LUHPZZHUJL�HUK�[OL�4PKKSL�(NLZ34�¶�^LYL�KL]LSVWLK�^P[OPU�
[OPZ�WLVWSL»Z�YL]VS\[PVU� �0U�[OL�JHZL�VM�[OL�7HY[PZHU�
Z[Y\NNSL��[OLZL�ZWLJPÄJ�NLUYLZ�VM�ZWLLJO�^LYL�WLYOHWZ�TVZ[�
WYVUV\UJLK�PU�[OLH[YL�^VYR�ILJH\ZL�[OPZ�PTWYV]PZLK�[OLH[YL�
^P[OPU�[OL�¸PTWYV]PZLK¹�YL]VS\[PVU�OHK�H�JSLHY�HWWLSSH[L�HUK�
WVSP[PJHS�M\UJ[PVU��^P[OV\[�ILPUN�KL]VPK�VM�LSLTLU[Z�VM��PTW\YL��

TVKLYUPZ[�SHUN\HNL��;OL�Z[H[LTLU[�VM�[OL�HJ[VY�)YVZSH]�
)VYVaHU��[OL�WHY[PJPWHU[�VM�[OL�ZV�JHSSLK�7LVWSL»Z�3PILYH[PVU�
;OLH[YL�VM�@\NVZSH]PH��Z\WWVY[Z�[OL�JSHPT�[OH[�[OL�HNP[H[PVU�HUK�
WVW\SPZ[�[OLH[YL�PU�[OL�TPKZ[�VM�^HY�KPK�UV[�SVZL�P[Z�H]HU[�NHYKL�
LSLTLU[Z!�¸;OPZ�[OLH[YL�^HZ�[Y\S`�YLHSPaLK�PU�HU�H]HU[�NHYKL�
^H`�HTVUN�[OL�WHY[PZHU�H\KPLUJL��HZ�H�WHY[�VM�[OLPY�KHPS`�SP]LZ"�
P[�^HZ�PUJVYWVYH[LK�PU�Z\JO�H�^H`�[OH[�P[�YLÅLJ[LK�[OL�Z\IQLJ[�
HUK�[OL�VIQLJ[�^P[OV\[�[OL�KPZ[HUJL�JYLH[LK�I`�H�Z[HNL�^P[O�
H�J\Y[HPU�HUK�YHTW��;OLYLMVYL��[OL�WHY[PZHU�H\KPLUJL�KPK�UV[�
experience�[OLH[YL��I\[�[OL`�WYVNYHTTH[PJHSS`�lived�^P[O�P[��
)LJH\ZL��`V\�OH]L�[V�\UKLYZ[HUK��UV�[OLH[YL�^OPJO�L_PZ[LK�
K\YPUN�[OL�^HY�JV\SK�OH]L�ILLU�H�TH[JO�[V�[OL�KYHTH�VM�
^HY��^OPSL�[OL�[YHNPJ�WH[OVZ�VM�YLHSP[`�^OPJO�HZJLUKLK�[V�[OL�
UH[PVU^PKL�WHPU�LUNYVZZLK�HSS�O\THU�LTV[PVUZ�¹35 

H]HUNHYKUPO�WYHRZP�37�7YP[VT�ZL�P�\�RHaHSPúUPT�WYHRZHTH�P�UQPOV]PT�
sistematizacijama i analizama zanemaruju epizode partizanskog 
RHaHSPú[H�KPQLSVT�P�aIVN�LRZWSPJP[UL�WVSP[PȏRL�VIVQLUVZ[P�P�WVW\SPaTH��
H�]QLYVQH[UV�P�ULKVKPYSQP]VN�Z[H[\ZH�RVQP�QL�5HYVKUVVZSVIVKPSHȏRP�
YH[�aH\aLV�\�UV]VQ�KYüH]P��aHQLKUV�Z�WYPWHKHQ\ǅPT�VYNHUPaHJPQHTH�
WVW\[�:<)569�H��ú[V�QL�TUVNPT�Z\KPVUPJPTH�\�LRZWLYPTLU[HSUPT�
kazališnim pokušajima, pretpostavljam, bilo odbojno.38 �

Plebejski i gerilski aspekt tog kazališta, koji stalno potencira i 
+HYRV�:\]PU��\�UHRUHKUPT�ZL�]HSVYPaHJPQHTH�PaN\IPV��VZ[HQ\ǅP�
�[LR��aHIPSQLüLU�RYVa�YHK�QLKUVN�RHaHSPúUVN�H\[VYH�RVQLT�V]PT�
aHRSQ\ȏRVT�WVZ]Lǅ\QLT�WVaVYUVZ[��ULWYH]LKUV�PaVZ[HS\�\�
KVTHǅVQ�[LH[YVSVNPQP��9PQLȏ�QL�V�)VNKHU\�1LYRV]Pǅ\�RVQP�ZL�\�Z]VQVQ�
replici tijekom razgovora za temat Prologa (br. 27 i 28) iz 1976. 
aHSHüL�aH�Éȏ]YZ[V�KY\ú[]LUV�P�QHZUV�VYPQLU[PYHUV�RHaHSPú[L¸�RVQL�
WYLKZ[H]SQH�ÉRVSLR[P]PaHJPQ\�JPQLSL�NY\WL¸�P�ÉZWHQHUQL�K]PQ\�ZYLKPUH!�
YHKUPȏRL�P�RHaHSPúUL�¶�H�RVQL�ZL�TLȒ\ZVIUV�WV[W\UV�UL�WVaUHQ\¸�
KVR�VUP�ÉRVQP�Z[]HYHQ\�WYLKZ[H]\�PTHQ\�PZ[L�WYVISLTL�RVQL�PTH�P�
KY\ú[]V�\�RVQLT�KQLS\Q\¸�39�7V]VKVT�ZTY[P�)VNKHUH�1LYRV]PǅH��
RVQP�V]L�YLȏLUPJL�PaNV]VYH�KVR�]VKP�RHaHSPúU\�NY\W\�\�VUKHúUQVQ�
[]VYUPJP�2VUȏHYH��+HYRV�:\]PU�YLǅP�ǅL!�ÉJPQLSP�QL�üP]V[�IPV�UHWYVZ[V�
[HI\PaPYHU�VK�NSH]UPO�OY]H[ZRPO�[LH[HYH��RHV�WLYPMLYPȏRP�LRZJLU[YPR�
Z\TUQP]L�]YPQLKUVZ[P¸�40�4LȒ\[PT�É\�[LYTPUPTH�[LH[HYZRL�WV]PQLZ[P��
[V�QL�SPUPQH�aH�RVQ\�ZL�TVüL�WYL[WVZ[H]P[P�KH�]\ȏL�RVYPQLU��KH�

UL�PKLTV�\�WSLTLUZRL�ZWLR[HRSL��Pa�OLSLUZRPO�ZH[PYZRPO�
PNHYH��P[HSPȏRPO�H[LSSHUZRPO�MHYZP��ZYLKUQV]QLRV]UVN�[LH[YH�
TPZ[LYPQH�P�TPYHR\SH��[L�R\STPUPYH�\�WSLILQZRVT�O\THUPaT\�
9LULZHUZL��H�aH[PT��UHRVU�UQLUVN�WVYHaH��\�MHI\SHYUV�P�
HNLUZRP�úHISVUPaPYHUVQ��HSP�NLZ[V]UV�P�TPTPȏRP�YHÄUPYHUVQ�
JVTTLKPH�KLSS»HY[L¸�41�;H�\TQL[UPȏRH�SPUPQH��HSP�P�WVSP[PȏRH�
pozicija koja se iza nje krije, potpuno je zaboravljena u 
KVTHǅLT�LRZWLYPTLU[HSUVT�RHaHSPú[\�RVQL�QL�]LSPRPT�KPQLSVT�
KLWVSP[PaPYHUV�PSP�Z\�T\�ZL��ȏHR��HKLR]H[UV�WYVUHúSP�[LTLSQP�\�
NYHȒHUZRVT�RHaHSPú[\�PaTLȒ\�K]H�Z]QL[ZRH�YH[H�42 Plebejsko 
QL�UHZSQLȒL�WV[W\UV�aHIVYH]SQLUV��RHV�P�UQLNV]V�VZ[]HYLUQL�\�
UHQ]LǅVQ�ULRHaHSPúUVQ�PTWYV]PaHJPQP�UHúPO�UHYVKH�P�UHYVKUVZ[P�
¶�+Y\NVT�Z]QL[ZRVT�YH[\�ȏPQL�ZL�RHaHSPú[L�KVüP]SQH]H�RHV�
PZRSQ\ȏP]V�WVW\SPZ[PȏRV�P�[LUKLUJPVaUV�¶�HSP�ILa�\TQL[UPȏRL�
tendencije.
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1 Kao primjer uzmimo leksikografsku natuknicu populizam u Hrvatskoj 
enciklopediji gdje nailazimo na konkretno navođenje povijesnih primjera 
populističkih pokreta (koji se često izostavljaju u stručnim tekstovima o 
populizmu) uz isticanje populističkih karakteristika protivljenja „dominaciji 
elita“ te zastupanje „poboljšanja socioekonomskoga položaja srednjih i nižih 
klasa“; izvor: http://www.enciklopedija.hr/Natuknica.aspx?ID=49512 (zadnji 
pregled: 1. travnja 2015.). I u ovom lapidarnom slučaju ekstrakcije u cilju kratke 
bibliografske jedinice dolazi do generalizacije ili jednostranog prišivanja 
populizma isključivo „antidemokratskim, rasističkim i nacionalističkim 
usmjerenjima“ (ibid.) ili pak u današnjem europskom političkom kontekstu 
„radikalno desnim strankama“. Riječ je gotovo o tendenciji u europskoj 
politologiji da se „većina znanstvene literature o populizmu bavi tim fenomenom 
na (radikalno) desnoj strani političkog spektra“ (Augustin Derado, „Populizam 
i kriza demokracije“, u: Amalgam. Časopis studenata sociologije, br. 6-7, 2014). O 
drugoj vrsti „manjkavosti“, odnosno generalizacije u bilješci (3).
2 Kao inicijalni trenutak aktualiziranja ove teme u političkoj teoriji uzima se 
ipak nešto raniji datum i konferencija na fakultetu London School of Economics 
održana 1967. (više o tome u: Ghita Ionescu i Ernest Gellner (ur.), Populism: 
Its Meanings and National Characteristics, London, Macmillan, 1969). Kasnija 
aktualizacija populizma u raspravama povezana je s postmarksističkim 
i poststrukturalističkim teorijskim tendencijama, a kao mjesto njihova 
rasplamsaja i aplikacije uzimaju se izborni uspjesi (relativno) lijevih političkih 
pokreta u Južnoj Americi, od bolivarizma u Venezueli do lijevog peronizma 
(kirhnerizma) u Argentini i odnedavno slične tendencije u europskim zemljama 
teže zahvaćenima krizom i mjerama štednje. Više o tome u Cas Mudde i 
Cristóbal, „Exclusionary vs. Inclusionary Populism: Comparing Contemporary 
Europe and Latin America”, Government and Opposition, god. 48, br. 2, 2012, 
Cambridge University Press, London, 147-174.
3 Citat preuzet iz teksta Nenada Zakošeka „Zauzdani populizam: fenomen 
Milana Bandića” u: Političke analize, god. 1, br. 1, 6-10. Kao jedan od recentnih 

primjera navodim i raspravu između Catherine Fieschi i Phillippea Marlièrea na 
mrežnoj stranici opendemocracy.net. Izvori: https://www.opendemocracy.net/
catherine-fieschi/plague-on-both-your-populisms, https://www.opendemocracy.
net/can-europe-make-it/philippe-marli%C3%A8re/demophobes-and-great-fear-
of-populism, https://www.opendemocracy.net/can-europe-make-it/catherine-
fieschi/who%E2%80%99s-afraid-of-populist-wolf, https://www.opendemocracy.
net/can-europe-make-it/philippe-marli%C3%A8re/populism-and-enchanted-
world-of-%E2%80%98moderate-politics%E2%80%99 (zadnji pregled: 10. travnja 
2015.).
4 Gustave Le Bon, The Crowd: A Study of the Popular Mind, New York, Macmillan, 
1896, str. 109. Riječ je o drugoj studiji Le Bonova ciklusa bavljenja „narodnim 
masama“ i političkim pojavama 19. stoljeća. Nakon Psihologije naroda (1894) i 
spomenute Psihologije gomila, slijedi Psihologija socijalizma (1896) te u konačnici 
Francuska revolucija i psihologija revolucije (1910). Knjige su ubrzo nakon izlaska 
u Francuskoj bile prevedene na svjetske jezike s obzirom na „aktualnost teme“. 
Ostaje zanimljiv izdavački podatak da je Psihologija revolucije svoje prvo izdanje 
na ovim prostorima imala 1919., a Psihologija gomila godinu dana poslije, upravo 
u vremenu uspjelih i neuspjelih revolucija poslije Prvog svjetskog rata.
5 Usp. Gustave Le Bon, The Psychology of Socialism, New York, Macmillan, 1899, 
str. 51.
6 „The grande peur of the nineteenth-century social sciences“ (prev. M. K.) u: 
Ernesto Laclau, On populist reason, London, Verso, 2005, str. 19.
7 Usp. Ernesto Laclau, On populist reason, London, Verso, 2005, str. 6. Riječ je o 
zadnjoj Laclauovoj knjizi o ovoj temi kojom se počeo baviti još u ranijem dijelu 
svojega opusa tekstom „Towards a Theory of Populism“, Politics and Ideology in 
Marxist Theory, New Left Books, 1977. U njemu donosi sličnu kritiku, ali tada 
aktualnih rasprava o argentinskom (i općenito latinskoameričkom) populizmu.
8 Ibid. 4.
9 Američki populizam javlja se kao reakcija na tešku ekonomsku i socijalnu 
situaciju kojom je posebno bilo pogođeno agrarno područje Juga SAD-a i Velike 
nizine. Riječ je o vremenu nagle industrijalizacije, smanjenja cijena hrane 
odnosno poljoprivrednih proizvoda, ali povećanja troškova proizvodnje i rasta 

;OL�WYVISLT�VM�Z\JO�H�¸WSLILPHU¹�[OLH[YL��LZWLJPHSS`�PU�
^HY[PTL��^HZ�[OH[�P[Z�OPZ[VY`�YLTHPULK�\U^YP[[LU��ZV�[VKH`��
V\Y�L_HTPUH[PVU�VM�[OPZ�[`WL�VM�[OLH[YL�PZ�SPTP[LK�[V�[OL�HSTVZ[�
H\[VIPVNYHWOPJHS�[LZ[PTVUPLZ�VM�HJ[VYZ�HUK�V[OLY�WHY[PJPWHU[Z�VM�
]HYPV\Z�HNP[WYVW�KP]PZPVUZ�^OV�YLJHSS�¸[OL�PTWYV]PZLK�N\LYYPSSH�
[OLH[YL�VM�ZOVY[�MVYTZ��^P[O�HU�HI\UKHUJL�VM�ZVUN�HUK�KHUJL��
HZ�^LSS�HZ�ZOVY[�ZRL[JOLZ�¹36�;O\Z��[OLZL�JPYJ\TZ[HUJLZ�LUHISLK�
[OLH[YL�Z[\KPLZ�[V�Z\WLYÄJPHSS`�HKKYLZZ�[OPZ�WLYPVK�VM�V\Y�UH[PVUHS�
[OLH[YL�^P[OV\[�ÄUKPUN�HU`�WVSP[PJHS�VY�HLZ[OL[PJ�HZWLJ[Z�[OH[�
^V\SK�OH]L�JVUULJ[LK�P[�^P[O�[OL�KL]LSVWTLU[�VM�UH[PVUHS�
L_WLYPTLU[HS�[OLH[YL�¶�PU�P[Z�OL`KH`Z�K\YPUN�[OL�UPUL[LLU�
ZL]LU[PLZ�HUK�LPNO[PLZ�¶�^OPSL��PU�Z\IZLX\LU[�PU[LYWYL[H[PVUZ��
P[Z�VYPNPUZ�OH]L�ILLU�HZJYPILK�[V�[OL�WYL�^HY�H]HU[�NHYKL�
practices.37 0U�HKKP[PVU��[OL�WHY[PZHU�[OLH[YL�PZ�HSZV�KPZYLNHYKLK�
PU�[OLH[YL�WYHJ[PJL�HUK�L_JS\KLK�MYVT�P[Z�Z`Z[LTH[PaH[PVUZ�HUK�
HUHS`ZPZ�WHY[S`�ILJH\ZL�VM�P[Z�L_WSPJP[�WVSP[PJHS�WYVJSP]P[PLZ�HUK�
WVW\SPZT��HUK�WYVIHIS`�WHY[S`�ILJH\ZL�VM�[OL�PYYLWYVHJOHISL�
Z[H[\Z�OLSK�I`�[OL�7LVWSL»Z�3PILYH[PVU�>HY�^P[OPU�[OL�UL^�
Z[H[L��[VNL[OLY�^P[O�P[Z�YLZWLJ[P]L�VYNHUPaH[PVUZ�Z\JO�HZ�[OL�
(ZZVJPH[PVUZ�VM�)H[[SLTLU�VM�[OL�7LVWSL»Z�3PILYH[PVU�>HY�
�:<)569���^OPJO�THU`�WHY[PJPWHU[Z�PU�[OL�L_WLYPTLU[HS�[OLH[YL�
¶�0�Z\WWVZL�¶�MV\UK�YLWYLOLUZPISL� 38 �;OL�WSLILPHU�HUK�
N\LYYPSSH�HZWLJ[�VM�[OPZ�[OLH[YL��^OPJO�+HYRV�:\]PU�HYKLU[S`�
LTWOHZPaLZ��KPZHWWLHYLK�MYVT�Z\IZLX\LU[�]HSVYPZH[PVUZ��

WYLZLY]LK��VUS`��PU�[OL�^VYR�VM�VUL�[OLH[YL�H\[OVY�[V�^OVT�0�
WH`�H[[LU[PVU�PU�[OPZ�JVUJS\ZPVU�¶�[OL�H[[LU[PVU�[OH[�[OL�UH[PVUHS�
[OLH[YL�Z[\KPLZ�OH]L�\UQ\Z[S`�KLUPLK�OPT��0�HT�[HSRPUN�HIV\[�
)VNKHU�1LYRV]Pǅ�^OV��PU�OPZ�YLZWVUZL�PU�[OL�PU[LY]PL^�MVY�[OL�
MLH[\YL�HY[PJSL�PU�Prolog��5V���������PU�� ����HK]VJH[LK�MVY�¸H�
Z[YVUNS`�HUK�JSLHYS`�ZVJPHSS`�VYPLU[LK�[OLH[YL¹�^OPJO�YLWYLZLU[Z�
¸[OL�JVSSLJ[P]PZH[PVU�VM�[OL�NYV\W�HZ�H�^OVSL¹�HUK�¸JVUULJ[Z�
[OL�[^V�NYV\WZ!�[OL�^VYRLYZ�HUK�[OLH[YL�TLTILYZ�¶�^OV�HYL�
JVTWSL[LS`�\UMHTPSPHY�^P[O�VUL�HUV[OLY�¹�^OPSL�[OVZL�¸^OV�
JYLH[L�WSH`Z�ZOHYL�[OL�ZHTL�WYVISLTZ�^P[O�[OL�ZVJPL[`�PU�
^OPJO�[OL`�^VYR�¹39�6U�[OL�VJJHZPVU�VM�)VNKHU�1LYRV]Pǅ»Z�
KLH[O��^OV�\[[LYLK�[OLZL�ZLU[LUJLZ�^OPSL�SLHKPUN�H�[OLH[YL�
NYV\W�PU�[OL�MVYTLY�2VUȏHY�MHJ[VY`��+HYRV�:\]PU�ZHPK!�¸/L�
^HZ�[HIVVLK�OPZ�^OVSL�SPML�MYVT�HSS�THQVY�*YVH[PHU�[OLH[YLZ�
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„Icon and Ideal“ u: The Magna Carta Manifesto: Liberties and Commons for All, 
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