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<�YL[VYPȏRVQ�WYHRZP�HUNHüPYHUL�\TQL[UVZ[P�WVZSQLKUQPO�ZL�NVKPUH�
Z\ZYLǅLTV�Z�]YLTLUZRP�P�WYVZ[VYUV�KLRVU[LRZ[\HSPaPYHUPT�
WVQTV]PTH�RVSLR[P]UVN��aHQLKUPȏRVN��RVSHIVYH[P]UVN�PSP�
participativog djelovanja koji se postavljaju nasuprot pojmu 
PUKP]PK\HSUVN�YHKH��]YSV�ȏLZ[V�ILa�QHZUL�RVUJLW[\HSUL��H�P�
KY\ú[]LUV�KQLS\Q\ǅL�WYHRZL��(RV�\aTLTV�\�VIaPY�KH�ZL�YLSHJPQH�
vrijeme-prostor kontekstualizira društvenim obrascima koji imaju 
WVSP[PȏR\��LRVUVTZR\�P�PKLVSVúR\�TVǅ��VZUV]H�V]VN�
ULZWVYHa\TH�PUKP]PK\HSUV�]Z��RVSLR[P]UV�SLüP�\�]Lǅ�KH]UV�
WVZ[H]SQLUVT�Z\RVI\�UH�Q\NVZSH]LUZRVQ�SQL]PJP����PO�NVKPUH�
WYVúSVN�Z[VSQLǅH�VRV�[VNH�ú[V�QL�aHWYH]V�ZPU[LaH�\TQL[UVZ[P�P�
YL]VS\JPQL��RVTL�P�ȏLT\�VUH�ZS\üP��7P[HUQL�LZ[L[PRL��H\[VUVTPQL�P�
HUNHüTHUH�\TQL[UVZ[P��VUVNH�ú[V�YL]VS\JPVUHYUL�P�H]HUNHYKUL�
WYHRZL�aUHȏL��UH�ZSPȏHU�QL�UHȏPU�WYPZ\[UV�P�KHUHZ��9HaSPRH�QL�\�
tome da su institucionalni prostori i politike kroz postideološke i 
WVZO[PZ[VYPQZRL�UHYHJPQL�\�TLȒ\]YLTLU\�UHWYH]PSP�SHüUP�
HU[HNVUPaHT�PaTLȒ\�PUKP]PK\HSUVN�P�RVSLR[P]UVN��LZ[L[ZRVN�P�
KY\ú[]LUVN��PZ[V�[HRV�TLȒ\ZVIU\�\]QL[V]HUVZ[�L[PȏRL�UVYTL�P�
WVSP[PȏRVN�HUNHüTHUH��AH[V�QL�U\üUV�]YH[P[P�ZL�UH�aUHȏLUQL�
VUVNH�ú[V�PUKP]PK\HSUP�YHK�P�RVSLR[P]UL�WYHRZL�aUHȏL�P�RHRV�ZL�aH�
PKLQL�\TQL[UPȏRVN�P�YL]VS\JPVUHYUVN�WV]La\Q\�P�HUNHüPYHQ\�\�
VKYLȒLUVT�RVU[LRZ[\�1�7YVZ[VY�QL�RVQP�WVKSPQLüL�V]VQ�HUHSPaP�
�WVZ[�Q\NVZSH]LUZRP��H�]YPQLTL�KPQHNUVZ[PȏRH�povijest sadašnjosti 
�P�[V�\�MLTPUPZ[PȏRVT�ZTPZS\���Z�[LaVT�KH�ZL�\aHQHTUH�
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SUMMARY: The article analyses individual and collective 
practices in politically engaged art, as viewed from a feminist 
perspective. By highlighting the need for feminist principles 
of action and organisation, the text also stresses the necessity 
of political articulation and a new social utopia through which 
the relation revolution-art/art-revolution can be continually 
changed, provoked and shaped in accordance with the everyday 
life needs and practices, human relations and emotions. The 
author theorizes the social and political engagement of art 
(pointing to feminism as an example of politics that establishes 
a field of thought and action) and brings us back to fundamental 
and universal questions of political economic and wider social 
emancipation. Through (falsely) antagonised ideological binary 
oppositions – individual vs. collective, aesthetic vs. political 
(equalized with ethical), material vs. discursive, rational vs. 
affective – the author indicates different turns that have occurred 
in art since the 1990s, paying particular attention to “difficulties” 
in regard to the festivalisation of feminism and art engagement. 
Finally, the article introduces the politics of affect as a possible 
strategy through which (new) revolutionary and artistic practices 
could interconnect and operate. 

KEYWORDS: individual work vs. collective practices, feminism, 
politics of affect, festivalisation of art

0U�YLJLU[�YOL[VYPJHS�WYHJ[PJL�VM�ZVJPHSS`�LUNHNLK�HY[�^L�
LUJV\U[LY�[LTWVYHSS`�HUK�ZWH[PHSS`�KLJVU[L_[\HSPaLK�UV[PVUZ�VM�
JVSSLJ[P]L��JVSSHIVYH[P]L�HUK�WHY[PJPWH[P]L�^VYR��;OL`�HYL�PU�
JVU[YHZ[�[V�[OL�UV[PVU�VM�PUKP]PK\HS�^VYR��]LY`�VM[LU�^P[OV\[�HU`�
JSLHY�JVUJLW[\HS�HUK�ZVJPHSS`�LUNHNLK�WYHJ[PJL��0M�^L�[HRL�PU[V�
HJJV\U[�[OH[�[OL�YLSH[PVU�VM�[PTL�HUK�ZWHJL�PZ�JVU[L_[\HSPZLK�
[OYV\NO�ZVJPHS�WH[[LYUZ�^P[O�WVSP[PJHS��LJVUVTPJ�HUK�PKLVSVNPJHS�
WV^LY��[OL�YVV[Z�VM�[OPZ�KPZJVYK�IL[^LLU�[OL�individual�HUK�[OL�
collective�SLHK�[V�[OL�VSK�JVUÅPJ[�[OH[�VJJ\YYLK�VU�[OL�
@\NVZSH]PHU�SLM[�PU�� ��Z�V]LY�^OH[�[OL�Z`U[OLZPZ�VM�HY[�HUK�
YL]VS\[PVU�YLHSS`�^HZ��HZ�^LSS�HZ�[V�^OH[�HUK�[V�^OVT�P[�ZLY]LK��
;OL�X\LZ[PVU�VM�HLZ[OL[PJZ��H\[VUVT`�HUK�HY[�LUNHNLTLU[�PU�
^OH[�YL]VS\[PVUHY`�HUK�H]HU[�NHYKL�WYHJ[PJLZ�TLHU�PU�[OL�
WYLZLU[�KH`�PZ�PU�H�ZPTPSHY�^H`�Z[PSS�YLSL]HU[��;OL�KPMMLYLUJL�PZ�
[OH[�PU�[OL�PU[LYPT�[OL�PUZ[P[\[PVUHS�ZWHJLZ�HUK�WVSP[PJZ�\ZLK�
WVZ[�PKLVSVNPJHS�HUK�WVZ[�OPZ[VYPJHS�UHYYH[P]LZ�[V�JH\ZL�H�MHSZL�
HU[HNVUPZT�IL[^LLU�[OL�PUKP]PK\HS�HUK�JVSSLJ[P]L��HLZ[OL[PJ�
HUK�ZVJPHS��HZ�^LSS�HZ�[V�JYLH[L�H�T\[\HS�JVUKP[PVUHSP[`�VM�
L[OPJHS�UVYT�HUK�WVSP[PJHS�LUNHNLTLU[��;OLYLMVYL�P[�PZ�
ULJLZZHY`�[V�NV�IHJR�[V�[OL�TLHUPUN�VM�JVSSLJ[P]L�WYHJ[PJLZ�
HUK�PUKP]PK\HS�^VYR��HUK�[V�OV^�[OL`�JVUULJ[�HUK�LUNHNL�PU�
YL]VS\[PVUHY`�HUK�HY[PZ[PJ�PKLHZ�1�;OPZ�HUHS`ZPZ�HWWSPLZ�[V�[OL�
�WVZ[�@\NVZSH]PHU�[LYYP[VY`�HUK�[OL�history of present, (in 
MLTPUPZ[�ZLUZL���0[�HYN\LZ�[OH[�[OL�PU[LYJVUULJ[PVU�VM�HY[�HUK�

IZVORNI ZNANSTVENI RAD

PREDAN: 10.7.2015.
790/=(Ǆ,5!������������
UDK: 7.01:141.72

:(ù,;(2! Rad se bavi analizom individualnih i kolektivnih praksi 
unutar politički angažirane umjetnosti iz feminističke perspektive. 
Ukazujući na nužnost postavljanja feminističkih principa djelovanja i 
organizacije, rad istovremeno ukazuje na nužnost političke artikulacije i 
nove društvene utopije koja bi međusobno uvjetovan odnos revolucija-
umjetnost / umjetnost-revolucija permanentno mijenjala, izazivala, 
oblikovala u sferi svakodnevnih životnih potreba i praksi, ljudskih 
odnosa i osjećaja. Pritom teoretizira društveno i političko angažiranje 
umjetnosti, ukazujući na feminizam kao politiku koja uspostavlja 
polje mišljenja i djelovanja, vraća nas na osnovna i univerzalna pitanja 
političko-ekonomske i šire društvene emancipacije. Kroz (lažno) 
antagonizirane ideološke binarne opozicije: individualno vs. kolektivno, 
estetičko vs. političko (koje se izjednačava s etičkim), materijalno vs. 
diskurzivno, racionalno vs. afektivno – ukazuje na različite zaokrete u 
polju umjetnosti od 90-tih nadalje, analizirajući posebno „nevolje” s 
feminističkom festivalizacijom i angažiranjem umjetnosti. Također, rad 
uvodi politiku afekta kao moguću strategiju za međusobno povezivanje i 
djelovanje (novih) revolucionarnih i umjetničkih praksi.

231<Ǖ5,�901,Ǖ0!  individualni rad vs. kolektivne prakse, feminizam, 
politika afekta, festivalizacija umjetnosti  
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povezanost umjetnosti i revolucije danas mora uspostaviti kroz 
aUHȏLUQL�umjetnosti kao permanentne revolucije kroz koju se 
PUKP]PK\HSUL�P�RVSLR[P]UL�WYHRZL�UHPaTQLUPȏUV�ZTQLUQ\Q\��
WYLSHaLǅP�QLKUH�\�KY\N\�WYLRV�aHQLKUPȏRVN�Y\IH�¶�RHV�\�ZS\ȏHQ\�
4�IP\ZV]L�]YWJL�2 �+Y\NV�QL�WP[HUQL�RVQPT�ZL�YHK�IH]P!�RHRV�
\TQL[UVZ[�PU[LY]LUPYH�\�WVSP[PȏR\��LRVUVTZR\�P�PKLVSVúR\�TVǅ�
KY\ú[]LUPO�Z[Y\R[\YH�P�RHRV�PO�\VWǅL�YHKPRHSUV�TPQLUQH�HRV�ZL�\�
RYH[RVQ�WV]PQLZ[P�TLȒ\ZVIUL�WV]LaHUVZ[P�\TQL[UVZ[P�P�YL]VS\JPQL�
\]PQLR�P�PaUV]H�IYPú\�UQLaPUL�MLTPUPZ[PȏRL�WYHRZL&3 U 
WVQLKUVZ[H]SQLUVQ�WV]PQLZUVQ�ZSPJP�üLUZRPO�P�PSP�MLTPUPZ[PȏRPO�
WVRYL[H��WVZ[�Q\NVZSH]LUZRVN�WYVZ[VYH�TVüLTV�WYLWVaUH[P�[YP�
YL]PaPVUPZ[PȏRH�aHO]H[H��THUPW\SH[P]UH�WYLPZWPZP]HUQH�P�
HWYVWYPQHJPQL�YHaSPȏP[PO�MLTPUPZ[PȏRPO�WYHRZP�[L�UQPOV]H�Z]VȒLUQH�UH�
QLKUVaUHȏUP�WVQHT��Z�UHWVTLUVT�KH�QL�ZHT�WVQHT�
RVU[LRZ[\HSUV�RVTWSLRZHU�\�Z]VQPT�WYHRZHTH�P�\ȏPUJPTH���7Y]P�
YL]PaPVUPZ[PȏRP�aHO]H[�KVNHȒH�ZL�UHRVU�WY]VN�]HSH�
Q\NVZSH]LUZRVN�MLTPUPaTH��UH�WVȏL[R\�+Y\NVN�Z]QL[ZRVN�YH[H��H�

WVZLIUV�WVZSPQL�UQLNH��RHKH�Z\�\�:-91�Z]P�UHYVKP�P�UHYVKUVZ[P��
KYüH]SQHUP�P�KYüH]SQHURL�MVYTHSUV�KVIPSP�QLKUHRH�WYH]H��:]H�
WYLKYH[UH�üLUZRH�KY\ú[]H�P�\KY\üLUQH��MVYTPYHUH�IPSV�WV�
nacionalnoj bilo po vjerskoj, ili s druge strane, po kulturnoj, 
\TQL[UPȏRVQ�PSP�WYVMLZPVUHSUVQ�SPUPQP��IPSH�Z\�WVKQLKUHRV�
VWYLKPQLSQLUH�RHV�NYHȒHUZRH��H�ZVJPQHSUP��WYVZ]QL[UP�P�Z[]HYHSHȏRP�
YHK�WYVNYLZP]UPO�MLTPUPZ[PȏRPO�P�PSP�üLUZRPO�\KY\üLUQH��NY\WH�PSP�
WVQLKPURP�\�[VT�WVSQ\��VJPQLUQLU�QL�RYVa�WYPaT\�ÉWVNYLúUL¹�
I\YüVHZRL�PKLVSVNPQL��ú[V�UH�RYHQ\�KV]VKP�P�KV��ZHTV�\RPKHUQH�
(-ù�H�P�IPYVRYH[PaHJPQL�üLUZRPO�[PQLSH�\U\[HY�WHY[PQZRPO�Z[Y\R[\YH�
VYNHUPaHJPQL�KYüH]L��WY]H��ZVJPQHSPZ[PȏRH�YL]PaPQH���7VȏL[RVT� ��PO�
NVKPUH��\�]YPQLTL�YH[UVN�YHZRYHQHUQH�1\NVZSH]PQL�WYVWH[YPQHYOHSUV�
üLUZRV�KQLSV]HUQL�WVUV]UV�QL�aHüP]QLSV�\�VR]PY\�KVTPUHU[UVNH�
UHJPVUHSPZ[PȏRVN�KPZR\YZH�P�UQLNV]L�PaTPúSQLUL�[YHKPJPQL��0a�Z[HYPO�
QL�HYOP]H�[HRV�Pa]\ȏLU�P�YL]HSVYPaPYHU�YHK�WYVWH[YPQHYOHSUPO�
üLUZRPO�aHKY\NH��HSP�P�WVQLKPUPO�WYPWHKUPJH�NYHȒHUZRVN�ZSVQH�ȏPQH�
Z\�UHJPVUHSUH�VWYLKQLSQLUQH�Z�WVȏL[RH�����Z[VSQLǅH�
manipulativno interpretirana u cilju ispisivanja prigodnoga 
WV]PQLZUVN�[LRZ[H�aH�WV[YLIL�Z[]HYHUQH�L[UVUHJPVUHSPZ[PȏRPO�
KYüH]H��9L]VS\JPVUHYUH�üLUZRH�\KY\üLUQH�aHQLKUV�ZH�
ZVJPQHSPZ[PȏRPT�PKLQHTH�IPSH�Z\�WYP[VT�\�WV[W\UVZ[P�ZWVYLKUH�
�KY\NH��L[UVUHJPVUHSPZ[PȏRH�YL]PaPQH���5HRVU�WVUV]UVN�
VüP]SQH]HUQH�L[UVUHJPVUHSPZ[PȏRPO�WVSP[PRH�P�\�PTL�UQPO�]VȒLUPO�
YH[V]H�[PQLRVT� ��PO��\�WLYPVK\�[YHUaPJPQL�Pa�HYOP]H�ZL�Pa]SHȏL�P�
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YL]VS\[PVU�T\Z[�YL[\YU�[V�P[Z�VYPNPUHS�W\YWVZL!�VM�art as a permanent 
revolution��PU�^OPJO�[OL�JVSSLJ[P]L�HUK�PUKP]PK\HS�WYHJ[PJLZ�HS[LYUH[L�
VUL�HM[LY�HUV[OLY��HZ�PU�4�IP\Z�IHUK�2 �;OL�PTWVY[HU[�
X\LZ[PVU�OLYL�PZ�OV^�KVLZ�HY[�PU[LY]LUL�PU�[OL�WVSP[PJHS��
LJVUVTPJ�HUK�PKLVSVNPJHS�WV^LY�VM�ZVJPHS�Z[Y\J[\YLZ�HUK�OV^�
JHU�HY[�L]LU�YHKPJHSS`�JOHUNL�[OLT�PM�[OL�LTLYNPUN�MLTPUPZ[�
WYHJ[PJLZ�HYL�JVUZ[HU[S`�HUK�YLWLH[LKS`�ILPUN�LYHZLK�PU�[OL�
ZOVY[�OPZ[VY`�VM�PU[LYJVUULJ[PVU�IL[^LLU�HY[�HUK�YL]VS\[PVU&3 
;OYV\NO�H�ZPTWSPÄLK�OPZ[VYPJHS�PSS\Z[YH[PVU�VM�^VTLU»Z�HUK�VY�
MLTPUPZ[�TV]LTLU[Z�VU�[OL��WVZ[�@\NVZSH]PHU�[LYYP[VY`��^L�JHU�
KLÄUL�[OYLL�[LTWVYHSS`�YLSL]HU[�YL]PZPVUPZ[�PU[LY]LU[PVUZ��
THUPW\SH[P]L�JVW`PUN�HUK�HWWYVWYPH[PVUZ�VM�KPMMLYLU[�MLTPUPZ[�
WYHJ[PJLZ��HZ�^LSS�HZ�[OLPY�YLK\J[PVU�[V�HU�\UHTIPN\V\Z�[LYT��P[�
ZOV\SK�IL�UV[LK�[OH[�[OL�[LYT�P[ZLSM�PZ�JVU[L_[\HSS`�JVTWSL_�PU�P[Z�
WYHJ[PZLZ�HUK�LMMLJ[Z���;OL�ÄYZ[�YL]PZPVUPZ[�PU[LY]LU[PVU�VJJ\YYLK�
HM[LY�[OL�ÄYZ[�^H]L�VM�MLTPUPZT�PU�@\NVZSH]PH��H[�[OL�ILNPUUPUN�
HUK�WHY[PJ\SHYS`�HM[LY�>>���^OLU�LX\HS�YPNO[Z�^LYL�MVYTHSS`�
YLJVNUPZLK�MVY�HSS�JP[PaLUZ�PU�:-9@��(SS�WYL�^HY�^VTLU»Z�

HZZVJPH[PVUZ�^LYL�LX\HSS`�KLÄULK�HZ�JP]PJ��YLNHYKSLZZ�VM�
^OL[OLY�[OL`�^LYL�MVYTLK�VU�UH[PVUHS��YLSPNPV\Z��WVSP[PJHS��
J\S[\YHS��HY[PZ[PJ�VY�WYVMLZZPVUHS�NYV\UKZ��;OL�ZVJPHS��LK\JH[PVUHS�
HUK�JYLH[P]L�^VYR�VM�WYVNYLZZP]L�MLTPUPZ[�HUK�VY�^VTLU»Z�
VYNHUPZH[PVUZ��NYV\WZ�HUK�PUKP]PK\HSZ�^HZ�Q\KNLK�[OYV\NO�[OL�
WYPZT�VM�[OL�¸^YVUN¹�IV\YNLVPZ�PKLVSVN`��^OPJO�L]LU[\HSS`�
YLZ\S[LK�PU�[OL��ZLSM�HIVSP[PVU�VM�>VTLU»Z�(U[PMHZJPZ[�-YVU[�HUK�PU�
[OL�I\YLH\JYH[PZH[PVU�VM�^VTLU»Z�HZZVJPH[PVUZ��[OL�ÄYZ[��
ZVJPHSPZ[�YL]PZPVU���0U�LHYS`��  �Z��K\YPUN�[OL�^HYZ�[OH[�MVSSV^LK�
HM[LY�[OL�ZWSP[�VM�@\NVZSH]PH��[OL�WYV�WH[YPHYJOHS�^VTLU»Z�HJ[P]P[`�
YLZ\YMHJLK�^P[OPU�[OL�KVTPUH[PUN�UH[PVUHSPZ[PJ�KPZJV\YZL�HUK�P[Z�
MHIYPJH[LK�MVSRSVYL�[YHKP[PVU��([�[OL�ZHTL�[PTL�[OL�^VYR�VM�WYV�
WH[YPHYJOHS�^VTLU»Z�JVVWLYH[P]LZ�HZ�^LSS�HZ�VM�ZVTL�MLTHSL�
TLTILYZ�VM�[OL�IV\YNLVPZ�JSHZZ��^HZ�K\N�MYVT�[OL�HYJOP]LZ�HUK�
YL]HSVYPZLK��;OLPY�UH[PVUHS�VYPLU[H[PVUZ�MYVT�[OL�ILNPUUPUN�VM�[OL�
20[O�JLU[\Y`�^LYL�THUPW\SH[P]LS`�PU[LYWYL[LK�ZV�HZ�[V�WYVK\JL�HU�
HWWYVWYPH[L�OPZ[VYPJHS�UHYYH[P]L�MVY�[OL�ULLKZ�VM�JYLH[PUN�L[OUV�
UH[PVUHSPZ[�Z[H[LZ��;OL�YL]VS\[PVUHY`�^VTLU»Z�HZZVJPH[PVUZ�HUK�
ZVJPHSPZ[�PKLHZ�^LYL�H[�[OL�ZHTL�[PTL�JVTWSL[LS`�ZPKL�SPULK��[OL�
ZLJVUK��L[OUV�UH[PVUHSPZ[�YL]PZPVU���0U�[OL�[YHUZP[PVU�WLYPVK�[OH[�
MVSSV^LK�HM[LY�[OL�YL]P]HS�VM�L[OUV�UH[PVUHSPZ[�WVSP[PJZ�HUK�[OL�
�  �Z�^HYZ��[OL�YLWYLZLU[H[P]LZ�VM�[OL�¸ZHSVU¹�MLTPUPZT�HUK�
[OLPY�ZV�JHSSLK�IV\YNLVPZ�VYNHUPZH[PVUZ�^LYL�HSZV�IYV\NO[�MYVT�
[OL�HYJOP]LZ��0U�HJJVYKHUJL�^P[O�[OL�PU[YVK\J[PVU�VM�SPILYHS�
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WYLKZ[H]UPJL�ÉZHSVUZRVN¹�MLTPUPaTH�P�UQPOV]L�NYHȒHUZRL�
VYNHUPaHJPQL��<�ZRSHK\�Z�\]VȒLUQLT�SPILYHSUV�KLTVRYH[ZRPO�
THUPYH�\�JPSQ\�WYPKY\üP]HUQH�YVKUV�VZ]PQLú[LUVQ�]LSPRVQ�L\YVWZRVQ�
VIP[LSQP��WVZ[HQ\�]LSPRL�üLUL�PZWYLK�Z]VQLNH�]YLTLUH��H�UQPOV]P�
WVRYL[P�KHSLRP�]QLZUPJP�NYHȒHUZRL�QLKUHRVZ[P�P�YHaUVSPRVZ[P�
suvremenog društva, koji su tijekom socijalizma bili zabranjeni 
PSP�QLKUVZ[H]UV�ILZTPZSLUP��[YLǅH��[YHUaPJPQZRH��SPILYHSUV�
demokratska revizija). �(RV�UH�V]VT�TQLZ[\�MLTPUPaHT�
ZO]H[PTV�RHV�OL[LYVNLUP�WVQHT�RVQP�WVKSPQLüL�YHaSPȏP[PT�
PKLVSVúRPT�VWJPQHTH��WVSP[PRH�MLTPUPZ[PȏRVN�KQLSV]HUQH�RVQH�
\RHa\QL�UH�UL]VSQL�Z�SHüUPT�\UP]LYaHSPaTVT�YL]VS\JPVUHYUPO�
PKLQH��KH�IP�PO�\ȏPUPSH�ULWYLRPKUPTH�P�\PZ[PU\�aHQLKUPȏRPTH��Z�
]YLTLUVT�WVZ[HQL�PUZ[Y\TL[HSPaPYHUH�PSP�QLKUVZ[H]UV�WYPSHNVȒLUH�
KVTPUHU[UPT�KPZR\YZPTH��(RV�ZL�VZ]YULTV�UH�WLYPVK�RVQP�QL�\�
povijesti (post)jugoslavenskog prostora bio revolucionaran i 
VZSVIHȒHQ\ǅP�WV�]PúL�YHaSPȏP[PO�VZUV]H��\]PȒHTV�KH�ZL�\�WYVJLZ�
VaUHȏH]HUQH�YHKUPȏRL�RSHZL�\�WLYPVK\�ZVJPQHSPaTH�WYLú\[UV�
upisala obiteljska podjela rada i reprodukcija onoga što se 
[YHKPJPVUHSUV�ZTH[YHSV�WYPYVKUPT�T\úRV�üLUZRPT�\SVNHTH�
�KVIYVIP[�üLUL�\RSQ\ȏLUH�QL�\�ISHNVZ[HUQL�T\úRHYJH��[HRV�KH�Z\�
YHȒHUQL�KQLJL��R\ǅHUZRL�P�WV[YVúHȏRL�HR[P]UVZ[P�VZ[HSP�WYPTHYUP�
üLUZRP�aHKHJP���7VZSQLKPȏUV�QL�WSHǅLUP�YHK�T\úRHYJH�aHKYüHV�
KY\NHȏPQP��WV]SHú[LU��Z[H[\Z��[HRV�KH�ZL�ZVJPQHSPZ[PȏRVT�WVSP[PRVT�
YVKUL�QLKUHRVZ[P�IP[UV�UPQL�WYVTPQLUPV�WH[YPQHYOHSUP�Z[H[\Z�üLUH�

�WYPQL�Z]LNH��UPQL�ZL�YPQLúPV�WYVISLT�ULWSHǅLUVNH�R\ǅHUZRVN�P�
reproduktivnog rada, usprkos jednakom društvenom, 
LRVUVTZRVT�P�WVSP[PȏRVT�Z[H[\Z\�üLUL���7VSP[PȏRH�LRVUVTPQH�
RVQH�QL�IPSH�PaNYHȒLUH�UH�WVKYHa\TPQL]HQ\ǅPT��ÉWYPYVKUPT¹�
T\úRV�üLUZRPT�VI]LaHTH��]YPQLKUVZ[PTH���RHV�P�UH�TVYHSUPT�
RH[LNVYPQHTH�VIP[LSQZRL�P�QH]UL��aHWVZSLUL��üLUL��VZPN\YHSH�QL�
\]QL[L�Z�WVTVǅ\�RVQPO�ZL�WH[YPQHYOHSUP�VKUVZ�PaTLȒ\�WYVPa]VKUQL�
i rodne raspodjele rada vremenom retradicionalizirao, 
VULTVN\ǅH]HQ\ǅP�KH�ZL�WVZ[VQLǅH�aUHȏLUQH�YHKH�P�WYVPa]VKUQL�
TH[LYPQHSPaPYHQ\�\�ZTQLY\�YVKUPO��IP[UV�QLKUHRVWYH]UPO�WVSP[PRH��

�Povijest (post)jugoslavenskog prostora zato predstavlja 
ZSVüLUV�P�ULZ[HIPSUV�[SV�aH�RYP[PȏRV�WYVTPúSQHUQL�KVZHKHúUQPO�
YL]VS\JPVUHYUPO��WVZLIUV�MLTPUPZ[PȏRPO�WYHRZP��QLY�ZL�UHRVU�
ZVJPQHSPZ[PȏRL�YL]VS\JPQL�LRZWSVH[HJPQH�UHZ[H]SQH�RYVa�ZVJPQHSPaT\�
WYPSHNVȒLU�WH[YPQHYOH[��<�[VTL�ZL�QHZUV�WYLWVaUHQ\�P�\aYVJP�
kontrarevolucionarnog djelovanja4 i temelja kasnijega 
[YHUaPJPQZRVN�WV]YH[RH�UH�MH[HSUP�ZWVQ�RHWP[HSPaTH�P�WH[YPQHYOH[H��
aIVN�ȏLNH�MLTPUPZ[PȏRP�WYPUJPWP�P�MLTPUPZ[PȏRH�WLYZWLR[P]H�
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KLTVJYH[PJ�L[PX\L[[L�^P[O�[OL�HPT�[V�QVPU�[OL�IPN��NLUKLY�H^HYL�
,\YVWLHU�MHTPS`��[OL`�ILJHTL�[V�IL�JVUZPKLYLK�HZ�NYLH[�^VTLU�
VM�[OLPY�[PTL��;OLPY�TV]LTLU[Z�^LYL�YLNHYKLK�HZ�KPZ[HU[�OLYHSKZ�
VM�JP]PJ�LX\HSP[`�HUK�[OL�KP]LYZP[`�VM�JVU[LTWVYHY`�ZVJPL[`��
^OPJO�\UKLY�ZVJPHSPZT�^LYL�MVYIPKKLU�VY�JVUZPKLYLK�HZ�
TLHUPUNSLZZ��[OL�[OPYK��[YHUZP[PVUHS��SPILYHS�KLTVJYH[PJ�YL]PZPVU�� 

�0M�^L�[HRL�PU[V�HJJV\U[�[OL�MHJ[�[OH[�MLTPUPZT�PZ�H�
OL[LYVNLUPJ�UV[PVU�[OH[�JHU�IL�Z\IQLJ[LK�[V�KPMMLYLU[�PKLVSVNPJHS�
VW[PVUZ��[OL�WVSP[PJZ�VM�MLTPUPZ[�HJ[P]P[`�[OH[�PUKPJH[LZ�KPMÄJ\S[PLZ�
^P[O�[OL�YL]VS\[PVU»Z�MHSZL�\UP]LYZHSPZT��ZV�HZ�[V�THRL�P[�
JVU[PU\V\Z�HUK�[Y\S`�T\[\HS���V]LY�[PTL�HS^H`Z�ILJVTLZ�
PUZ[Y\TLU[HSPaLK�VY�ZPTWS`�H[[\ULK�[V�[OL�KVTPUH[PUN�
KPZJV\YZLZ��0M�^L�VIZLY]L�[OL�ZVJPHSPZ[�WLYPVK�PU�@\NVZSH]PH�
�^OPJO�^HZ�YL]VS\[PVUHY`�HUK�SPILYH[PUN�VU�THU`�SL]LSZ�PU�[OL�
OPZ[VY`�VM�[OL��WVZ[�@\NVZSH]PHU�[LYYP[VY`���^L�JHU�UV[PJL�[OH[�
MHTPS`�^VYR�KPZ[YPI\[PVU�HUK�[OL�YLWYVK\J[PVU�VM�^OH[�^HZ�
[YHKP[PVUHSS`�JVUZPKLYLK�HZ�¸UH[\YHS¹�^LYL�[HJP[S`�PUJS\KLK�[V�[OL�
WYVJLZZ�VM�THYRPUN�[OL�ZVJPHSPZ[�^VYRPUN�JSHZZ��;OL�^LSS�ILPUN�VM�
H�^VTHU�^HZ�PUJS\KLK�PU�[OL�^LSS�ILPUN�VM�H�THU��OLUJL�
JOPSKILHYPUN��OV\ZL^VYR�HUK�JVUZ\TLY�HJ[P]P[PLZ�YLTHPULK�[V�IL�
^VTLU»Z�WYPTHY`�[HZRZ��*VUZLX\LU[S �̀�[OL�THU»Z�WHPK�^VYR�RLW[�
H�KPMMLYLU[��WYP]PSLNLK��Z[H[\Z��YLÅLJ[PUN�[OL�MHJ[�[OH[�[OL�UL^�
WVSP[PJZ�VM�NLUKLY�LX\HSP[`�KPK�UV[�JOHUNL�[OL�WH[YPHYJOHS�Z[H[\Z�VM�
^VTLU�HUK��TVZ[�UV[HIS �̀�KPK�UV[�ZVS]L�[OL�WYVISLT�VM�[OLPY�

\UWHPK�OV\ZLOVSK�HUK�YLWYVK\J[P]L�^VYR��KLZWP[L�VM�^VTLU»Z�
LX\HS�ZVJPHS��LJVUVTPJ�HUK�WVSP[PJHS�Z[H[\Z���;OPZ�WVSP[PJHS�
LJVUVT �̀�I\PS[�VU�[OL�MV\UKH[PVU�VM�¸UH[\YHS¹�THSL�MLTHSL�K\[PLZ�
�]HS\LZ��HUK�TVYHS�JH[LNVYPLZ�VM�[OL�MHTPS`�^VTHU�HUK�[OL�W\ISPJ�
�LTWSV`LK��^VTHU��ZL[�[OL�JVUKP[PVUZ�[OH[�V]LY�[PTL�OLSWLK�[V�YL�
[YHKP[PVUHSPZL�[OL�WH[YPHYJOHS�YLSH[PVU�IL[^LLU�WYVK\J[PVU�HUK�
NLUKLY�^VYR�KPZ[YPI\[PVU��([�[OL�ZHTL�[PTL��P[�THKL�P[�PTWVZZPISL�
MVY�[OL�UV[PVUZ�VM�^VYR�HUK�WYVK\J[PVU�[V�TH[LYPHSPZL�[V^HYKZ�
NLUKLY��LZZLU[PHSS`�LX\HS��WVSP[PJZ� �;OL�OPZ[VY`�VM��WVZ[�
@\NVZSH]PHU�[LYYP[VY`�PU�[OH[�ZLUZL�YLWYLZLU[Z�H�JVTWSL_�HUK�
\UZ[HISL�NYV\UK�MVY�JYP[PJHS�[OPURPUN�VM�WHZ[�YL]VS\[PVUHY`�
�WHY[PJ\SHYS`�MLTPUPZ[��WYHJ[PJLZ��ILJH\ZL�[OL�L_WSVP[H[PVU�^HZ�
JVU[PU\LK�HM[LY�[OL�ZVJPHSPZ[�YL]VS\[PVU��[OYV\NO�H�WH[YPHYJOHS�
Z`Z[LT�[OH[�^HZ�ZPTWS`�HKQ\Z[LK�[V�[OL�ZVJPHSPZ[�YLNPTL��0U�[OPZ�
^L�JHU�JSLHYS`�YLJVNUPZL�[OL�JH\ZLZ�VM�JV\U[LY�YL]VS\[PVUHY`�
HJ[P]P[`4��HZ�^LSS�HZ�[OL�IHZPZ�VM�[OL�SH[LY�[YHUZP[PVUHS�YL[\YU�[V�[OL�
MH[HS�JVTIPUH[PVU�VM�JHWP[HSPZT�HUK�WH[YPHYJO �̀�-LTPUPZ[�WYPUJPWSLZ�



��

WVZ[HQ\�U\üUP�\�WYVJLZ\�YLHUNHüPYHUQH�\aHQHTUVN�VKUVZH�
YL]VS\JPQL�P�\TQL[UVZ[P���+V�ZHKHúUQL�ZL�MLTPUPZ[PȏRL�WVSP[PRL�\�
Z\]YLTLUVQ�ZPTIPVaP�RHWP[HSPaTH�P�WH[YPQHYOH[H�aH[V�PZ[V]YLTLUV�
mogu sagledati kao simptom i posljedica, ali i kao i sredstvo, 
VKUVZUV�WVSHaUH�[VȏRH�aH�WVSP[PȏR\�HY[PR\SHJPQ\�VUPO�
LTLYNLU[UPO�WYHRZP�RVQL�\Y\úH]HQ\�[\�ZPTIPVa\�P�UQLaPUH�
uporišta. �Povijest sadašnjosti�\�aUHȏLUQ\�-V\JH\S[V]L�
KPQHNUVaL�WV]PQLZ[P�MLTPUPZ[PȏRPO�WVSP[PRH��UQPOV]PO�RVU[PU\P[L[H�P�
KPZRVU[PU\P[L[H��\�aUHȏLUQ\�VZUV]UL�WHYHKPNTL�aH�NYHȒLUQL�
MLTPUPZ[PȏRL�WSH[MVYTL�RVQH�\ZWVZ[H]SQH�WVSQL�TPúSQLUQH�P�
KQLSV]HUQH��]YHǅH�UHZ�UH�VZUV]UH�P�\UP]LYaHSUH�WP[HUQH�WVSP[PȏRV�
LRVUVTZRL�P�úPYL�KY\ú[]LUL�LTHUJPWHJPQL��+PQHNUVaH�RYP[PȏRVN�
WYVTPúSQHUQH�WYVúSVZ[P�VTVN\ǅH]H�Z[]HYHUQL�H\[VUVTUVN�
WYVZ[VYH�\�RVQLT�ZL�V�KY\ú[]LUV�WVSP[PȏRVQ�LTHUJPWHJPQP��
YLWYVK\RJPQP�Z]HRVKUL]UVN�üP]V[H�P�WVSP[PJP�aHQLKUPȏRVN�NV]VYP�P�
KQLS\QL�Z�MLTPUPZ[PȏRL�WVaPJPQL��7VSHaLǅP�VK�[VNH�KH�MLTPUPaHT�
QLZ[�VZUV]H�KY\ú[]LUL�LTHUJPWHJPQL��WVNV[V]V�\�MHaP�HR\[UL�

krize suvremenog kapitalizama i njegova raspada u kojem su 
üLUL�THZV]UV�P�]PúLZ[Y\RV�\NYVüLUL��aHO[QL]�QL�aH�UV]L�WVSP[PȏRL�
PUPJPQH[P]L�P�KHUHúUQ\�SQL]PJ\�\�[VTL�KH�VUH�TVYH�IP[P�MLTPUPZ[PȏRH��
7VZSQLKPȏUV�YLRVUZ[Y\RJPQH�P�WVaPJPVUPYHUQL�MLTPUPZ[PȏRL�WVSP[PRL�
danas je i pitanje iskustva i prošlosti, pitanje diskontinuiteta lijevo 
VYPQLU[PYHUPO�üLUZRPO�P�MLTPUPZ[PȏRPO�WYHRZP�RVQL�ZL�\U\[HY�
društvene povijesti pojavljuju kao kolektivno organizirane samo u 
Pa]HUYLKUPT�VRVSUVZ[PTH��UHRVU�ȏLNH�ZL�[YHUZMVYTPYHQ\��ULZ[HQ\�
PSP�ZL�QLKUVZ[H]UV�\RPKHQ\�RHV�Z\]PúUL��WYPTQLY�(-ù�H��5��:�
VIaPYVT�UH�KHUHúUQL�Pa]HUYLKUL�VRVSUVZ[P�\�RVQPTH�MLTPUPaHT�P�
ljevica konvergiraju, povijesno nam iskustvo govori da 
WYP]YLTLUVZ[�üLUZRVN�WVRYL[H�\�WYVJLZ\�KY\ú[]LUPO�WYVTQLUH�
UPQL�VWJPQH��<�WVZ[VQLǅPT�KY\ú[]LUPT�P�TH[LYPQHSUPT�VRVSUVZ[PTH��
\�YL]VS\JPVUHYUVT�ZTPZS\!�ÉüLUL��Z\��[L�RVQL�TVYHQ\�PaNYHKP[P�IHa\�
aHQLKUPȏRVN��RHV�VZUV]\�aH�UV]L�VISPRL�KY\ú[]LUL�YLWYVK\RJPQL��
koja ne bi dozvolila da otvaranje prostora bude samo privremena 
H\[VUVTUH�aVUH¹� 6 �Pritom moramo biti svjesni da 
MLTPUPaHT�P�MLTPUPZ[PȏRL�WV]PQLZ[P�UPZ\�Z]LVI\O]H[UL��OVTVNLUL�
UP�SPULHYUL��HSP�KH�IP�\�Z]VQVQ�I\K\ǅUVZ[P�[V�TVNSL�IP[P��-LTPUPaHT�
RVQP�ZL�IH]P�WVSP[PRVT�Z]HRVKUL]PJL��YHKH�P�üP]V[H�KHUHZ��WVUV]UV��
HY[PR\SPYH�WP[HUQH�ú[V�MLTPUPaHT�aUHȏP�\�Z]PQL[S\�Z\]YLTLUVNH�
NSVIHSUVN�RHWP[HSPaTH��\�KY\ú[]\�RVQL�QL�P�KHSQL�WH[YPQHYOHSUV��
7VZSQLKUQPO�ZL�NVKPUH�]PúL�W\[H�WVZ[H]PSV�WP[HUQL!�RHR]\�\SVN\�
MLTPUPaHT�P�üLUZRV�WP[HUQL�PTHQ\�\�VKYüP]VQ�RYPaP�RHWP[HSPaTH�P�
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HUK�MLTPUPZ[�WLYZWLJ[P]L�HYL�[OLYLMVYL�LZZLU[PHS�PU�[OL�WYVJLZZ�VM�
YL�LUNHNPUN�[OL�T\[\HS�YLSH[PVU�VM�YL]VS\[PVU�HUK�HY[��0U�[OL�
JVU[LTWVYHY`�Z`TIPVZPZ�VM�JHWP[HSPZT�HUK�WH[YPHYJO �̀�[OL�WHZ[�
HUK�J\YYLU[�MLTPUPZ[�WVSP[PJZ�JHU�OLUJL�IL�YLÅLJ[LK�VU�HZ�H�
Z`TW[VT�HUK�H�JVUZLX\LUJL��/V^L]LY��[OL`�JHU�HSZV�IL�
JVUZPKLYLK�HZ�H�TLHUZ��VY�H�Z[HY[PUN�WVPU[��VM�WVSP[PJHS�HY[PJ\SH[PVU�
MVY�[OVZL�LTLYNPUN�WYHJ[PJLZ�^OPJO�HIVSPZO�[OPZ�Z`TIPVZPZ��HZ�^LSS�
HZ�P[Z�MV\UKPUN�WYPUJPWSLZ� �;OL�history of present�HZ�[OL�
-V\JH\S[»Z�KPHNUVZPZ�VM�[OL�WHZ[�YLMLYZ�OLYL�[V�[OL�OPZ[VY`�VM�
MLTPUPZ[�WVSP[PJZ�HUK�[V�[OLPY�JVU[PU\P[`�HUK�KPZJVU[PU\P[ �̀�0[�YLMLYZ�
[V�[OL�M\UKHTLU[HS�WHYHKPNT�MVY�JYLH[PUN�H�MLTPUPZ[�WSH[MVYT�[OH[�
JHU�LZ[HISPZO�H�ÄLSK�VM�[OV\NO[�HUK�HJ[PVU��HZ�^LSS�HZ�HKKYLZZ�[OL�
M\UKHTLU[HS�PZZ\L�VM�WVSP[PJHS�LJVUVTPJ�HUK�^PKLY�ZVJPHS�
LTHUJPWH[PVU��0[»Z�H�KPHNUVZPZ�VM�JYP[PJHS�[OPURPUN�VM�[OL�WHZ[�[OH[�
HSSV^Z�HU�H\[VUVTV\Z�ZWHJL�PU�^OPJO�ZVJPV�WVSP[PJHS�
LTHUJPWH[PVU��YLWYVK\J[PVU�VM�[OL�L]LY`KH`�SPML�HUK�WVSP[PJZ�VM�[OL�
JVTTVUZ�JHU�IL�KPZJ\ZZLK�HUK�HKKYLZZLK�MYVT�H�MLTPUPZ[�

WVZP[PVU��+YH^PUN�MYVT�[OL�MHJ[�[OH[�MLTPUPZT�PZ�[OL�IHZPZ�VM�ZVJPHS�
LTHUJPWH[PVU��WHY[PJ\SHYS`�PU�[OL�TVTLU[�^OLU�JVU[LTWVYHY`�
JHWP[HSPZT�PZ�PU�HJ\[L�JYPZPZ�HUK�MHSSPUN�HWHY[��HUK�^OLYL�^VTLU�
HYL�THZZP]LS`�HUK�T\S[PWS`�LUKHUNLYLK���P[�PZ�ULJLZZHY`�MVY�[OL�
SLM[�^PUN�WVSP[PJZ�HUK�UL^�WVSP[PJHS�PUP[PH[P]LZ�[V�IL�MLTPUPZ[��
*VUZLX\LU[S �̀�[OL�YLJVUZ[Y\J[PVU�HUK�WVZP[PVUPUN�VM�[OL�WYLZLU[�
KH`�MLTPUPZ[�WVSP[PJZ�PZ�HSZV�H�X\LZ[PVU�VM�L_WLYPLUJL�HUK�[OL�WHZ[��
(�X\LZ[PVU�VM�KPZJVU[PU\P[`�VM�SLM[PZ[�^VTLU»Z�HUK�MLTPUPZ[�
WYHJ[PJLZ�^OPJO�PU�ZVJPHS�OPZ[VY`�HWWLHYLK�[V�IL�JVSSLJ[P]LS`�
VYNHUPZLK�VUS`�PU�L_[YHVYKPUHY`�JPYJ\TZ[HUJLZ�HM[LY�^OPJO�[OL`�
^V\SK�[YHUZMVYT��KPZHWWLHY�VY�ZPTWS`�ILJVTL�HIVSPZOLK�HZ�
YLK\UKHU[��L�N��>VTLU»Z�(U[PMHZJPZ[�-YVU[��5�*VUZPKLYPUN�[OL�
L_[YHVYKPUHY`�JVUKP[PVUZ�VM�[OL�WYLZLU[�KH �̀�PU�^OPJO�MLTPUPZT�
HUK�[OL�SLM[�^PUN�WVSP[PJZ�HYL�JVU]LYNPUN��[OL�OPZ[VYPJHS�L_WLYPLUJL�
Z\NNLZ[Z�[OH[�^VTLU»Z�TV]LTLU[�PU�[OL�WYVJLZZ�VM�ZVJPHS�
JOHUNLZ�JHUUV[�IL�[LTWVYHY �̀�0U�Z\JO�ZVJPHS�HUK�TH[LYPHS�
JPYJ\TZ[HUJLZ!�¸[OPZ�[PTL��OV^L]LY��P[�PZ�^VTLU�^OV�T\Z[�I\PSK�
[OL�UL^�JVTTVUZ�ZV�[OH[�[OL`�KV�UV[�YLTHPU�[YHUZPLU[�ZWHJLZ��
[LTWVYHY`�H\[VUVTV\Z�aVULZ��I\[�ILJVTL�[OL�MV\UKH[PVU�VM�UL^�
MVYTZ�VM�ZVJPHS�YLWYVK\J[PVU�¹6 �([�[OL�ZHTL�[PTL��^L�T\Z[�
IL�H^HYL�[OH[�MLTPUPZT�HUK�MLTPUPZ[�OPZ[VYPLZ�HYL�UV[�
JVTWYLOLUZP]L��OVTVNLULV\Z�UVY�SPULHY��HS[OV\NO�[OL`�JV\SK�IL�
PU�[OL�M\[\YL��;OL�WYLZLU[�KH`�MLTPUPZT�[OH[�KLHSZ�^P[O�WVSP[PJZ�VM�
[OL�L]LY`KH`�SPML�HY[PJ\SH[LZ��HNHPU��X\LZ[PVUZ�VU�^OH[�MLTPUPZT�
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WLYTHULU[UVN�YH[H&�6KUVZUV�ú[V�MLTPUPaHT�WYLKZ[H]SQH�\�
WYVJLZ\�VZPYVTHúLUQH�]LǅPUL��UWY��W\[LT�TQLYH�ú[LKUQL��\�
procesu privatizacije i neokolonizacije kroz koji se neprestano 
WYVPa]VKL�UV]L�THYNPUHSPaPYHUL�NY\WL���THUQPUL�W\[LT�
YLN\SH[P]UPO�TLOHUPaHTH�T\S[PR\S[\YHSUVZ[P�P�WVSP[PRH�PKLU[P[L[H&���
0SP�KY\NPT�YPQLȏPTH��WYVISLTH[PaPYH�ZL�ú[V�Z]L�WYLKZ[H]SQHQ\�üLUZRL�
IVYIL��WYV[LZ[P��WVRYL[P��PUPJPQH[P]L��úRVSL�P�MLZ[P]HSP�[L�RHRV�QL�P�aIVN�
ȏLNH�]LǅPUH��UL�]SHKPUPO�MLTPUPZ[PȏRPO�PSP�üLUZRPO�VYNHUPaHJPQH�
WVZ[HSH�KPV�ULVSPILYHSUPO�Z[Y\R[\YH�TVǅP�\�WLYPVK\�[YHUaPJPQL���������
<�WV[YHaP�aH�LTHUJPWHJPQZRPT�PSP�HUNHüPYHUPT�WVSP[PRHTH�MLTPUPaTH�
KHUHZ��]YSV�ZL�ȏLZ[V�WYPIQLNH]H�UV]PT�VISPJPTH�SV]H�UH�]QLú[PJL��
ovog puta drugim sredstvima, onima koja depolitiziraju i 
HKTPUPZ[YPYHQ\�MLTPUPaHT�\�JQLSPUP��;YHUaPJPQZRP�remix�WVZ[PKLVSVúRPO�
P�WVZ[WVSP[PȏRPO�MYHNTLUH[H�aHNSH]SQLUPO�\�UHJPVUHSPZ[PȏRPT��
RSHZUPT��ZLRZPZ[PȏRPT�P�NLVNYHMZRP�WYPZPSUPT�RH[LNVYPQHTH�
Q\NVPZ[VȏUL�T\S[P�[YHUZ�TLȒ\PKLU[PÄRHJPQL�WVZ[H]PV�QL�[HRV�
MLTPUPaHT�HTIP]HSLU[UV�\�YHSQL�]LSPRVN�P�Z]QL[ZRVN�SQ\KZRVN�
RHWP[HSH��4QLZ[V�RVQL�KHUHZ�VKYLȒ\QL�P�UHú�RVU[LRZ[�P�UHúL�

YL]VS\JPVUHYUL�aHO[QL]L�RHKH�NV]VYPTV�V�MLTPUPZ[PȏRPT�WYPUJPWPTH�
organiziranja i promjene. �:�[PT�\�]LaP��\�V]VT�IPO�ZL�YHK\�
KHSQL�VZ]YU\SH�UH�K]PQL�WVSP[PȏRL�WHYHKPNTL�HUNHüTHUH�\�
umjetnosti, i to na:

- VKUVZ�PaTLȒ\�PUKP]PK\HSUVN�YHKH�P�RVSLR[P]UPO�WYHRZP��
ȏPQH�\aHQHTUH�WV]LaHUVZ[��[Q��Y\IUP��4�IP\ZV]P��WYPQLSHaP�\�
YL]VS\JPVUHYUL�WVSP[PRL�HUNHüTHUH�\�\TQL[UVZ[P�V]PZL�V�
aktualnom kontekstu u kojem se pojavljuju i nisu ideološki 
VK]VQLUL"

- MLTPUPZ[PȏRL�WYPUJPWL�KQLSV]HUQH�P�VYNHUPaHJPQL�RHV�UH�
ZPTW[VTL�WVZ[VQLǅLNH�KY\ú[]LUVN�Z\Z[H]H�P�VRPKHȏL�
I\K\ǅL�KY\ú[]LUL�\[VWPQL��VKUVZUV�WVSP[PȏRL�PTHNPUHJPQL�
RVQH�IP�TLȒ\ZVIUV�\]QL[V]HU�VKUVZ�YL]VS\JPQH�\TQL[UVZ[�
��\TQL[UVZ[�YL]VS\JPQH�WLYTHULU[UV�TPQLUQHSH��PaHaP]HSH��
VISPRV]HSH�\�ZMLYP�Z]HRVKUL]UPO�üP]V[UPO�WV[YLIH�P�WYHRZP��
SQ\KZRPO�VKUVZH�P�VZQLǅHQH�
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WOMEN’S MOVEMENT IN THE PROCESS 
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TEMPORARY.

YLWYLZLU[Z�PU�JVU[LTWVYHY`�NSVIHS�JHWP[HSPZT��PU�H�Z[PSS�WH[YPHYJOHS�
ZVJPL[ �̀�0U�YLJLU[�`LHYZ��[OL�YVSL�VM�MLTPUPZT�HUK�^VTLU»Z�PZZ\LZ�
PU�[OL�JVUZ[HU[�JYPZPZ�VM�JHWP[HSPZT�HUK�WLYTHULU[�^HY�OHZ�ILLU�H�
YLVJJ\YYPUN�X\LZ[PVU��;OH[�PZ�[V�ZH �̀�^OH[�KVLZ�MLTPUPZT�
YLWYLZLU[�PU�[OL�WYVJLZZ�VM�[OL�PTWV]LYPZOTLU[�VM�[OL�THQVYP[`�
�L�N��[OYV\NO�H\Z[LYP[`�TLHZ\YLZ�&�>OLYL�KVLZ�MLTPUPZT�Z[HUK�PU�
[OL�WYLZLU[�KH`�WYVJLZZ�VM�WYP]H[PZH[PVU�HUK�ULV�JVSVUPZH[PVU�
^OLYL�YLN\SH[PUN�TLJOHUPZTZ�VM�T\S[PJ\S[\YHSPZT�HUK�PKLU[P[`�
WVSP[PJZ�ZLY]L�[V�JVUZ[HU[S`�JYLH[L�UL^�THYNPUHSPZLK�NYV\WZ�
THQVYP[PLZ&�>OH[�KV�^VTLU»Z�Z[Y\NNSLZ��WYV[LZ[Z��TV]LTLU[Z��
PUP[PH[P]LZ��ZJOVVSZ�HUK�MLZ[P]HSZ�YLWYLZLU[��HUK�OV^�HUK�^O`�[OL�
THQVYP[`�VM��UVU��NV]LYUTLU[HS�MLTPUPZ[�HUK�^VTLU»Z�
VYNHUPZH[PVUZ�OH]L�ILJVTL�H�WHY[�VM�ULVSPILYHS�WV^LY�Z[Y\J[\YLZ�
PU�[OL�WLYPVK�VM�[YHUZP[PVU&�;OL�X\LZ[�MVY�LTHUJPWH[VY`�WVSP[PJZ�VM�
[OL�WYLZLU[�KH`�MLTPUPZT�VM[LU�SLHKZ�[V�UL^�MVYTZ�VM�^P[JO�O\U[�
I\[�^P[O�KPMMLYLU[�TLHUZ��[OYV\NO�^OPJO�MLTPUPZT�JHU�IL�LU[PYLS`�
KLWVSP[PJPaLK�HUK�HKTPUPZ[YH[LK��;OL�[YHUZP[PVUHS�YLTP_�VM�WVZ[�

PKLVSVNPJHS�HUK�WVZ[�WVSP[PJHS�MYHNTLU[Z��^OPJO�HYL�Z[\JR�PU�
UH[PVUHSPZ[��ZVJPHS�JSHZZ��ZL_PZ[�HUK�NLVNYHWOPJHSS`�LUMVYJLK�
JH[LNVYPLZ�VM�[OL�ZV\[O�LHZ[�T\S[P�[YHUZ�PU[LY�PKLU[PÄJH[PVU��OHZ�
W\ZOLK�MLTPUPZT�PU�[OL�QH^Z�VM�NSVIHS�O\THU�JHWP[HS��(�WVZP[PVU�
[OH[�JVU[PU\LZ�[V�KL[LYTPUL�IV[O�V\Y�JVU[L_[�HUK�V\Y�
YL]VS\[PVUHY`�KLTHUKZ�PU�YLNHYK�[V�MLTPUPZ[�WYPUJPWSLZ�VM�
VYNHUPZH[PVU�HUK�JOHUNL� �0U�[OH[�YLNHYK��0�^V\SK�SPRL�[V�
YLÅLJ[�VU�[^V�WVSP[PJHS�WHYHKPNTZ�VM�LUNHNLTLU[�PU�HY[!

- [OL�YLSH[PVU�IL[^LLU�PUKP]PK\HS�^VYR�HUK�JVSSLJ[P]L�WYHJ[PJLZ��
^OVZL�PU[LYJVUULJ[LKULZZ��[OH[�PZ�[V�ZH �̀�[OLPY�4�bius 
JYVZZPUNZ�PU[V�YL]VS\[PVUHY`�WVSP[PJZ�VM�LUNHNLTLU[�PU�HY[��
KLWLUKZ�VU�[OL�J\YYLU[�JVU[L_[�PU�^OPJO�[OL`�THUPMLZ[�HUK�PU�
^OPJO�[OL`�HYL�UV[�PKLVSVNPJHSS`�ZLWHYH[LK�

- MLTPUPZ[�WYPUJPWSLZ�VM�VWLYH[PUN�HUK�VYNHUPZH[PVU�HZ�
Z`TW[VTZ�VM�[OL�L_PZ[PUN�ZVJPHS�Z`Z[LT�HUK�[YPNNLYZ�VM�[OL�
M\[\YL�ZVJPHS�\[VWPH��:\JO�ZVJPHS�\[VWPH�YLWYLZLU[Z�H�WVSP[PJHS�
PTHNPUH[PVU�[OH[�JV\SK�JVU[PU\HSS`�JOHUNL�[OL�YLSH[PVU�
YL]VS\[PVU�HY[�HY[�YL]VS\[PVU�HUK�ZOHWL�P[�PU�HJJVYKHUJL�^P[O�
[OL�L]LY`KH`�SPML�ULLKZ�HUK�WYHJ[PJLZ��O\THU�YLSH[PVUZ�HUK�
emotions.
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0aTLȒ\�PUKP]PK\HSUVN�P�RVSLR[P]UVN
+Y\ú[]LUP�P�WVSP[PȏRP�HUNHüTHU�\�\TQL[UVZ[P��RYVa�RVQP�ZL�
Q\NVZSH]LUZRV�KY\ú[]V�WH�P�UHZSQLȒL�WVZSQLKUQPO�ULRVSPRV�
KLZL[SQLǅH��\�[a]��WVZ[ZVJPQHSPZ[PȏRVT�WLYPVK\��[YHUZMVYTPYHSV�Z�
RH[HZ[YVMHSUPT�WVZSQLKPJHTH��NV[V]V�QL�ULaHTPZSP]V�P�ULVK]VQP]V�
VK�RVSLR[P]UPO�P�WHY[PJPWH[P]UPO�WYHRZP�\�ȏPQLT�Z\�MVR\Z\�\WYH]V�
UQLNV]H�YH[UH�KLZ[Y\RJPQH�P�WVSP[PȏRV�LRVUVTZRH�[YHUZMVYTHJPQH��
H�WVZSQLKPȏUV�P�WVaPJPQH��\SVNH�P�\ȏPURV]P[VZ[�VUPO�RVQP�ZL�IH]L�
\TQL[UVúǅ\�PSP�YHKVT�\�R\S[\YP��;HR]V�ZO]HǅHUQL�\TQL[UPȏRPO�
praksi, izvan konteksta i struktura u kojima nastaju i djeluju, 
postavilo je nove binarne opozicije kao što su: individualno vs. 
RVSLR[P]UV��LZ[L[PȏRV�]Z��WVSP[PȏRV��PaQLKUHȏLUV�Z�L[PȏRPT���
TH[LYPQHSUV�]Z��KPZR\YaP]UV��YHJPVUHSUV�]Z��HMLR[P]UV�¶�KH�ZL�
aHKYüPTV�aH�ZHKH�UH�V]PT��SHüUV��PKLVSVúRP�HU[HNVUPaPYHUPT�

VKYLKUPJHTH�RVQL�ZL�UH�ULRP�UHȏPU�NLULYPYHQ\�Pa�WY]L�VWVaPJPQL�
individualno vs. kolektivno. �+HUHZ�ZL�VK�HUNHüPYHUPO�
\TQL[UPȏRPO�WYHRZP�aHO[PQL]H�Vȏ\]HUQL�QH]UPO�PUZ[P[\JPQH��
ÉaHQLKUPȏRVN¹�KVIYH�P�H\[VUVTUVN�WYVZ[VYH�\TQL[UVZ[P��WV�
WYPUJPWPTH�WYL[OVKUVN��ZVJPQHSPZ[PȏRVN�KY\ú[]LUVN�\YLȒLUQH��
4LȒ\[PT��KYüH]UP�WYVNYHT�RVQP�UL�aHNV]HYH�LTHUJPWHJPQZRL�P�
YL]VS\JPVUHYUL�\TQL[UPȏRL�WVQH]UL�VISPRL��V]KQL�UL�\SHaPT�\�
nekadašnje real�WYHRZL�[VN�WYVNYHTH�\�ZVJPQHSPaT\��]Lǅ�NV]VYPT�
PZRSQ\ȏP]V�V�PKLQP�P�Z[Y\R[\YP��]PúL�UPQL�WVüLSQHU��VKUVZUV�aHO[PQL]H�
ZL�KH�ZL�YLHSUH�WVSP[PRH�KYüH]L�PZRSQ\ȏP�Pa�WYVJLZH�KYüH]UVN�
ÄUHUJPYHUQH�R\S[\YL�P�\TQL[UVZ[P��+YüH]UP�WYVNYHT�aH�\TQL[UPȏRL�P�
R\S[\YUL�KQLSH[UVZ[P�Z]VKP�ZL�UH�KYüH]UP�I\KüL[�P�UHȏPUL�UQLNV]L�
YHZWVKQLSL��WVZSQLKPȏUV�P�UH�ÉIVYI\¹�VRV�ÄUHUJPYHUQH�YHaSPȏP[PO�
\TQL[UPȏRPO�P�R\S[\YUPO�ZHKYüHQH��2\S[\YUH�WVSP[PRH�KYüH]L�Z]VKP�ZL�
UH�[YüPúU\�SVNPR\�PaH�RVQL�Z[VQP�ÉWVZ[PKLVSVúRH¹�WHZP]PaHJPQZRH�
KLTHNVNPQH�VISPRV]HUQH�ZPTIVSPȏRVN�RHWP[HSH��RVQP�\�VZUV]P�
ZHKYüP�TP[V[]VYU\�UHJPVUHSU\�[YHKPJPQ\�P�LZ[L[ZRP�RVUaLY]H[PaHT�
[a]��WYH]PO�]YPQLKUVZ[P���(KTPUPZ[YPYHUQL�P�]VȒLUQL��RHV�P�
fundraising�\TQL[UPȏRPO�P�R\S[\YUPO�ÉHS[LYUH[P]UPO¹�ZHKYüHQH�
preuzimaju uglavnom nevladine organizacije (ili još preciznije, 
MLZ[P]HSP�PSP�ZSPȏUP�ULZ[HSUP��ULZPN\YUP�P�ULZ[HIPSUP�VISPJP�
VYNHUPaPYHUQH�P�YHKH�\U\[HY�\TQL[UPȏRPO�]YLTLUZRP�VNYHUPȏLUPO�
KVNHȒHQH���WH�[HRV�Z]P�ÉTHUQPUZRP¹�ZHKYüHQP�RVQP�ZL�[LTLSQL�
WY]VIP[UV�UH�WVSP[PJP�PKLU[P[L[H�P�SQ\KZRPO�WYH]H�WVZ[HQ\��\�
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)L[^LLU�[OL�PUKP]PK\HS�HUK�[OL�JVSSLJ[P]L
;OL�ZVJPHS�HUK�WVSP[PJHS�LUNHNLTLU[�PU�HY[��[OYV\NO�^OPJO�V]LY�
[OL�WHZ[�KLJHKLZ��PU�[OL�ZV�JHSSLK�WVZ[�ZVJPHSPZ[�WLYPVK��[OL�
@\NVZSH]PHU�ZVJPL[`�HUK�OLYP[HNL�OH]L�[YHUZMVYTLK�[OLTZLS]LZ�
[OYV\NO�JH[HZ[YVWOPJ�JVUZLX\LUJLZ��PZ�WYHJ[PJHSS`�PUZLWHYHISL�
MYVT�[OL�JVSSLJ[P]L�HUK�WHY[PJPWH[P]L�WYHJ[PJLZ�[OH[�MVJ\Z�
WYLJPZLS`�VU�P[Z�^HY�KLZ[Y\J[PVU�HUK�P[Z�WVSP[PJHS�HUK�LJVUVTPJ�
[YHUZMVYTH[PVU��*VUZLX\LU[S`��[OLZL�WYHJ[PJLZ�HSZV�MVJ\Z�VU�[OL�
WVZP[PVU��YVSL�HUK�LMÄJPLUJ`�VM�[OVZL�^OV�LUNHNL�PU�HY[�VY�
J\S[\YL�^VYR��:\JO�HU�\UKLYZ[HUKPUN�VM�HY[�WYHJ[PJLZ��V\[ZPKL�VM�
[OL�JVU[L_[�HUK�Z[Y\J[\YLZ�PU�^OPJO�[OL`�HYL�JYLH[LK�HUK�
VWLYH[L��OHZ�ZL[�UL^�IPUHY`�VWWVZP[PVUZ!�PUKP]PK\HS�]Z��
JVSSLJ[P]L��HLZ[OL[PJ�]Z��WVSP[PJHS��LX\HSPaLK�^P[O�L[OPJHS���TH[LYPHS�
]Z��KPZJ\YZP]L��YH[PVUHS�]Z��HMMLJ[P]L��>L�^PSS�OVSK�V\Y�H[[LU[PVU�VU�

�MHSZLS`��PKLVSVNPJHSS`�HU[HNVUPZLK�N\PKLSPULZ�[OH[�HYL�PU�H�JLY[HPU�
^H`�H�YLZ\S[�VM�[OL�ÄYZ[�VWWVZP[PVU�VM�PUKP]PK\HS�]Z��JVSSLJ[P]L� 

�;OL�WYLZLU[�KH`�LUNHNLK�HY[�WYHJ[PJLZ�HYL�YLX\PYLK�[V�
WYLZLY]L�W\ISPJ�PUZ[P[\[PVUZ��[OL�¸JVTTVU¹�NVVK�HUK�[OL�
H\[VUVTV\Z�ZWOLYL�VM�HY[�[OYV\NO�WYPUJPWSLZ�VM�[OL�MVYTLY��
ZVJPHSPZ[�ZVJPHS�Z`Z[LT��/V^L]LY��H�Z[H[L�WYVNYHT�[OH[�KVLZ�UV[�
WYVTV[L�LTHUJPWH[VY`�HUK�YL]VS\[PVUHY`�HY[�WYHJ[PJLZ��OLYL�0�
YLMLY�VUS`�[V�[OL�PKLH�HUK�Z[Y\J[\YL��HUK�UV[�[V�P[Z�MVYTLY�YLHS�
WYHJ[PJLZ�PU�ZVJPHSPZT��PZ�UV�SVUNLY�KLZPYHISL��;OL�KLTHUK�PZ�MVY�
[OL�Z[H[L�WVSP[PJZ�[V�^P[OKYH^�MYVT�[OL�WYVJLZZ�VM�Z[H[L�M\UKPUN�
VM�HY[�HUK�J\S[\YL��;OL�Z[H[L�WYVNYHT�MVY�HY[�HUK�J\S[\YL�PZ�
YLK\JLK�[V�Z[H[L�I\KNL[�HUK�P[Z�KPZ[YPI\[PVU��JVUZLX\LU[S`�
SLHKPUN�[V�H�¸ÄNO[¹�V]LY�ÄUHUJPUN�]HYPV\Z�HY[PZ[PJ�HUK�J\S[\YHS�
WYVQLJ[Z��;OL�Z[H[L»Z�J\S[\YHS�WVSP[PJZ�PZ�[O\Z�YLK\JLK�[V�H�THYRL[�
SVNPJ�[OH[�PZ�IHJRLK�I`�¸WVZ[�PKLVSVNPJHS¹�WHZZP]PaPUN�KLTHNVN`�
VM�JYLH[PUN�Z`TIVSPJ�JHWP[HS��^OPJO�PZ�IHZLK�VU�[OL�T`[O�
JYLH[PUN�[YHKP[PVU�HUK�HLZ[OL[PJ�JVUZLY]H[PZT�VM�[OL�ZV�JHSSLK�
YLHS�]HS\LZ���;OL�[HZRZ�VM�HKTPUPZ[YH[PUN�HUK�THUHNLTLU[��HZ�
^LSS�HZ�VM�M\UKYHPZPUN�¸HS[LYUH[P]L¹�VY�¸TPUVYP[`¹�J\S[\YHS�HUK�
HY[PZ[PJ�WYVQLJ[Z��HYL�TVZ[S`�[HRLU�VU�I`�UVU�NV]LYUTLU[HS�
VYNHUPZH[PVUZ��TVYL�WYLJPZLS`��I`�MLZ[P]HSZ�HUK�V[OLY�PUJVUZ[HU[�
HUK�\UZ[HISL�MVYTZ�VM�VYNHUPZH[PVU�HUK�^VYR�^P[OPU�[PTL�SPTP[LK�
HY[�L]LU[Z���;OLYLMVYL��HSS�¸TPUVYP[`¹�WYVQLJ[Z�[OH[�^LYL�VYPNPUHSS`�
IHZLK�VU�[OL�WVSP[PJZ�VM�PKLU[P[`�HUK�O\THU�YPNO[Z��[YHUZMVYT��PU�
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UHQIHUHSUPQLT�ZTPZS\��HR[P]PZ[PȏRL�ÉVHaL¹�[YHUaPJPQZRPO�KYüH]H�PSP�
WVSP[PȏRH�ÉLNaV[PRH¹�HUNHüPYHUL�\TQL[UVZ[P��VUHRV�RHRV�QL�
Z\]YLTLUH�\TQL[UPȏRH�ZJLUH�ZH�ZSVIVKUVN�AHWHKH�]PKP�VKTHO�
poslije pada Berlinskog zida). Tijekom (post)tranzicijskog perioda 
\�UV]VUHZ[HSPT�WVZ[Q\NVZSH]LUZRPT�KYüH]HTH�\�WVZSQLKUQPO�
KLZL[HR�NVKPUH�aHWVȏPUQL�P�WYVJLZ�\RSQ\ȏP]HUQH�VKYLȒLUPO�
ÉHS[LYUH[P]UPO¹�PSP�ÉTHUQPUZRPO¹�ZHKYüHQH�\�KYüH]UL�I\KüL[L��HSP�Z�
PZ[PT�\]QL[PTH�P�VISPJPTH�YHKH��KY\NPT�YPQLȏPTH�WYP]YLTLUV��
ÅLRZPIPSUV�P�ULZPN\YUV��UHRVU�ȏLNH�]YSV�IYaV�ULZ[HQ\��YPQL[RV�ZL�
\ZWQLúUV�RVTLYJPQHSPaPYHQ\�P�[YHUZMVYTPYHQ\�ZL�\�QLKU\�VK�UPúH�
ULVSPILYHSUPO�R\S[\YUPO�WVSP[PRH��<�V]VT�ZHK�]Lǅ�]PúLKLZL[SQL[UVT�
WYVJLZ\�]LaH�PaTLȒ\�KY\ú[]LUVN��WVSP[PȏRVN�P�LRVUVTZRVN�\�ZMLYP�
\TQL[UVZ[P�P�R\S[\YUL�WVSP[PRL�[HRV�WVZ[HQL�KPZM\URJPVUHSUH��
zamagljena i instrumentalizirana, što uglavnom rezultira 
Z]VȒLUQLT�UH�UH]LKLUL�IPUHYUL�VWVaPJPQL�P�WVQLKUVZ[H]SQP]HUQLT�
UQPOV]PO�\aHQHTUPO�HU[HNVUPZ[PȏRPO�aUHȏLUQH�\�WV[YHaP�aH�
WYVTQLUVT�HR[\HSUVN�Z[HUQH�\�R\S[\YP�VKUVZUV�M\URJPVUPYHUQH�
\TQL[UPȏRVN�Z\Z[H]H� �(RV�\aTLTV�\�VIaPY�NLVWVSP[PȏRL�P�
LRVUVTZRL�[YHUZMVYTHJPQL�V]VN�WYVZ[VYH�RVQP�UHaP]HTV�
WVZ[Q\NVZSH]LUZRPT��WVNV[V]V�RHKH�NV]VYPTV�V�aHQLKUPȏRPT�
UL\YHSNPȏUPT�PSP�\YNLU[UPT�[VȏRHTH�WYVTQLUH�P�WVZSQLKPJH��H�\�
V]VT�ZS\ȏHQ\�WVZLIUV�PUZ[P[\JPVUHSUPO�TVKLSH�TLȒ\ZVIUV�
\]QL[V]HUVN�M\URJPVUPYHUQH�R\S[\YUVN��\TQL[UPȏRVN�P�WVSP[PȏRVN�
WYVZ[VYH��PWHR�UL�TVüLTV�PaVZ[H]P[P�ȏPUQLUPJ\�KH�UL�NV]VYPTV�

više o društvenom�WYVZ[VY\�P�PUZ[P[\JPQHTH�\�ZVJPQHSPZ[PȏRVT�
KY\ú[]LUVT�\YLȒLUQ\��]Lǅ�ULVSPILYHSUVT��WLYPMLYUVT��
Z\]YLTLUVT�RHWP[HSPZ[PȏRVT��.V]VYPTV�KHRSL�V�javnom prostoru 
RVQP�ULTH�PZ[\�M\URJPQ\�RHV�WYL[OVKUP�UP�WVSP[PȏRV�LRVUVTZR\�
Z[Y\R[\Y\�P�RVQP�L]LU[\HSUV�KHQL�UVZ[HSNPȏUP�WYP]PK�WVZ[VQHUQH�
ÉKY\ú[]LUVN¹�KH�IP�ZL�ZHKHúUQH�Z[Y\R[\YH�VKYüHSH�HYIP[YPYHUQLT�
VUVNH�ú[V�QH]UP�WYVZ[VY�VaUHȏH]H�7�:OVKUV�[VTL��YL]VS\JPVUHYUH�
[VȏRH�WYLRPKH�UPQL�\�aHO[QL]\�aH�Vȏ\]HUQLT�QH]UPO�PUZ[P[\JPQH�\�
ZHKHúUQLT�Z\Z[H]\��]Lǅ�\�aHO[QL]\�aH�WYVTQLUVT�Z\Z[H]H�P�
[YHUZMVYTH[P]UPT�VISPJPTH�aHNV]HYHUQH�LTHUJPWHJPQZRPO�PKLQH��
politika i umjetnosti koje bi ponovno izgradile takav sustav 
KY\ú[]LUVN�P�aHQLKUPȏRVN�WYVZ[VYH� �(RV�ZL�]YH[PTV�UH�
aHO[QL]�aH�VKYüHUQLT�ÉQH]UPO¹�\�aUHȏLUQ\�ÉKY\ú[]LUPO¹�PUZ[P[\JPQH�
P�KVIHYH�P�UQPOV]PT�VZSVIHȒHUQLT�VK�YLHSWVSP[PȏRVN��IPSV�[a]��
WYVNYHTZRVN��ÉYLüPTZRVN¹��IPSV�I\KüL[ZRVN��ÉSPILYHSUVN¹���QHZUV�
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THE REVOLUTIONARY BREAK POINT DOES NOT 
CONSIST IN DEMAND TO PRESERVE PUBLIC 

INSTITUTIONS IN THE CURRENT SYSTEM. WE 
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POLITICS AND ART PRACTICES ON WHICH SUCH A 
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BE REBUILT.

[OL�TVZ[�IHUHS�ZLUZL��PU[V�HU�HJ[P]PZ[�¸VHZPZ¹�VM�[YHUZP[PVU�
JV\U[YPLZ�VY�PU[V�H�WVSP[PJHS�¸L_V[PJPZT¹�VM�LUNHNLK�HY[��HZ�[OL�
JVU[LTWVYHY`�>LZ[LYU�HY[�ZJLUL�WLYJLP]LK�P[�PTTLKPH[LS`�HM[LY�
[OL�MHSS�VM�[OL�)LYSPU�>HSS���6]LY�[OL�WHZ[�KLJHKL��K\YPUN�[OL��WVZ[�
[YHUZP[PVU�WLYPVK�PU�UL^S`�MVYTLK�L_�@\NVZSH]PHU�Z[H[LZ��JLY[HPU�
¸HS[LYUH[P]L¹�HUK�¸TPUVYP[`¹�WYVQLJ[Z�Z[HY[LK�[V�IL�PUJS\KLK�PU�[OL�
JV\U[YPLZ»�I\KNL[Z��/V^L]LY��[OL�^VYR�JVUKP[PVUZ�YLTHPULK�[OL�
ZHTL�¶�[LTWVYHY �̀�ÅL_PISL�HUK�\UZ[HISL��*VUZLX\LU[S �̀�[OLZL�
WYVQLJ[Z�VM[LU�KPZHWWLHY�VY�YHYLS`�Z\JJLZZM\SS`�JVTTLYJPHSPaL�HUK�
KL]LSVW�PU[V�VUL�VM�UPJOLZ�VM�ULVSPILYHS�J\S[\YHS�WVSP[PJZ��0U�Z\JO�H�
WYVJLZZ��[OL�JVUULJ[PVU�IL[^LLU�[OL�ZVJPHS��WVSP[PJHS�HUK�
LJVUVTPJ�PU�KVTHPUZ�VM�HY[�HUK�J\S[\YHS�WVSP[PJZ�OHZ�ILJVTL�
K`ZM\UJ[PVUHS��]HN\L�HUK�PUZ[Y\TLU[HSPaLK��;OPZ�TVZ[S`�YLZ\S[Z�PU�
YLK\J[PVU�VM�[OL�HMVYLTLU[PVULK�IPUHY`�VWWVZP[PVUZ��^OVZL�
T\[\HS�HU[HNVUPZ[PJ�TLHUPUNZ�HYL�ILPUN�ZPTWSPÄLK�PU�[OL�ZLHYJO�
[V�JOHUNL�[OL�J\YYLU[�JVUKP[PVUZ�PU�[OL�J\S[\YL�KVTHPU�HUK�HY[�
Z`Z[LT� �In regard to geopolitical and economic 
[YHUZMVYTH[PVUZ�VM�[OL�WVZ[�@\NVZSH]PHU�[LYYP[VY`��WHY[PJ\SHYS`�PU�
[LYTZ�VM�T\[\HS�UL\YHSNPJ�WVPU[Z�VM�JOHUNLZ�HUK�JVUZLX\LUJLZ�¶�
VY��PU�[OPZ�ZWLJPÄJ�JHZL��PUZ[P[\[PVUHSPZLK�TVKLSZ�PU�^OPJO�WVSP[PJHS��
J\S[\YHS�HUK�HY[�KVTHPUZ�HYL�T\[\HSS`�JVUKP[PVULK���^L�T\Z[�
OPNOSPNO[�[OL�MHJ[�[OH[�^L�UV�SVUNLY�YLMLY�[V�[OL�social�ZWOLYL�HUK�
PUZ[P[\[PVUZ�VM�[OL�ZVJPHSPZ[�ZVJPHS�Z`Z[LT��;OL`�OH]L�[YHUZP[PVULK�
[V�H�ULVSPILYHS��WLYPWOLYHS��JVU[LTWVYHY`�JHWP[HSPZ[�Z`Z[LT��������

>L�YLMLY�[V�H�public�ZWHJL�[OH[�OHZ�UV�SVUNLY�[OL�ZHTL�M\UJ[PVU�
UVY�[OL�ZHTL�WVSP[PJHS�HUK�LJVUVTPJ�Z[Y\J[\YL�HZ�P[Z�WYLJLKLU[��
0[�PZ�HSZV�H�ZWHJL�[OH[�JHU�WVZZPIS`�NP]L�H�UVZ[HSNPJ�PSS\ZPVU�VM�[OL�
¸ZVJPHS¹�PU�VYKLY�[V�THPU[HPU�[OL�WYLZLU[�Z[Y\J[\YL��I`�HYIP[YH[PUN�
[OL�TLHUPUN�VM�W\ISPJ�ZWHJL�7�(JJVYKPUNS`��[OL�YL]VS\[PVUHY`�
break point does not consist in demand to preserve public 
PUZ[P[\[PVUZ�PU�[OL�J\YYLU[�Z`Z[LT��>L�ULLK�[V�KLTHUK�H�JOHUNL�
VM�Z`Z[LT�HZ�^LSS�HZ�HU�PTWSLTLU[H[PVU�VM�[YHUZMVYTH[P]L�MVYTZ�
VM�WYVTV[PUN�LTHUJPWH[VY`�PKLHZ��WVSP[PJZ�HUK�HY[�WYHJ[PJLZ�VU�
^OPJO�Z\JO�H�Z`Z[LT�VM�[OL�ZVJPHS�HUK�[OL�JVTTVU�JHU�IL�
rebuilt. �>L�UV[PJL�JSLHY�KPMMLYLUJLZ�HZ�^L�HUHS`ZL�[OL�
KLTHUK�[V�WYLZLY]L�[OL�¸W\ISPJ¹��[OH[�PZ�[V�ZH`��¸ZVJPHS¹��
PUZ[P[\[PVUZ�HUK�[OL�JVTTVU�NVVK��HZ�^LSS�HZ�[V�SPILYH[L�[OLT�
MYVT�[OL�Realpolitik��+\YPUN�ZVJPHSPZT��Z\JO�H�KLTHUK�JVUZPZ[LK�
VM�[OL�ZV�JHSSLK�Z\I]LYZP]L��TVZ[S`�PUKP]PK\HS�PU[LY]LU[PVUZ��
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QL�KH�QL�\�ZVJPQHSPaT\�YPQLȏ�V�[a]��Z\I]LYaP]UPT��\NSH]UVT�
PUKP]PK\HSUPT��H�\�ZHKHúUQLT�RHWP[HSPaT\�HR[P]PZ[PȏRPT��
uglavnom kolektivnim intervencijama, što ukazuje na razlike u 
RVU[LRZ[PTH�P�\TQL[UPȏRPT�Z\Z[H]PTH�\�RVQPTH�ZL�QLKUL�PSP�KY\NL�
WYHRZL�WVSP[PaPYHQ\��HSP�P��UL��YHa\TPQ\��+HUHZ�ZL�\�\TQL[UVZ[P�Z�
jedne stane kolektivno�PaQLKUHȏH]H�Z�KY\ú[]LUV�HUNHüPYHUPT�P�
javnim djelovanjem, procesom i politikom, dok se s druge 
Z[YHUL�PUKP]PK\HSUV�PaQLKUHȏH]H�Z�WYVPa]VKVT��MVYTH[PYHUQLT�
SQ\KZRVN�RHWP[HSH��VUPT�ú[V�ZL�\�HR[\HSUPT�RHWP[HSPZ[PȏRPT�
razmjerima naziva civilnim subjektom neoliberalnog društva. 

�4LȒ\[PT�V]H�PKLVSVúRH�KPZ[PURJPQH�UPQL�[HRV�QLKUVaUHȏUH��
5WY��YVKUL�PSP�KY\NL�PKLU[P[HYUV�\ZTQLYLUL�HNLUKL�¶�PUKP]PK\HSUL�
PSP�RVSLR[P]UL�¶�TVüKH�Z\�]PKSQP]L��HSP�\�RYHQUQVQ�PUZ[HUJPQP�
ULLÄRHZUL��QLY�Z\�\�VIH�ZS\ȏHQH�WV]LaHUL�Z�WVQTVT�JP]PSUVN�
NYHȒHUZRVN�Z\IQLR[H��<�[HR]VT�ZL�KY\ú[]\�Z]L�KPTLUaPQL�
SQ\KZRVN�üP]V[H�Z]VKL�UH�[YüPúU\�YHJPVUHSUVZ[�RYVa�KY\ú[]LUL�
VKUVZL�RVQP�ZL�MVYTPYHQ\�W\[LT�RH[LNVYPQH�WYVÄ[HIPSUVZ[P��
normativnosti i kompetitivnosti. Tako napravljen društveni 
Z\Z[H]��RVQP�\�Z]VQVQ�VZUV]P�VWLYPYH�WVQTVT�NYHȒHUZRVN�JP]PSUVN�
Z\IQLR[H��aHWYH]V�NYHȒHUPUH�NYHȒHUR\��VKUVZUV�UQLNV]H�
njezina znanja, karakteristike i sposobnosti pretvara u ljudski 
RHWP[HS��PUPJPQHSUL�PU]LZ[PJPQL�[VN�Z\Z[H]H��6]L�PU]LZ[PJPQL�V]PZL�V�
WYLKVKYLȒLUPT�\]QL[PTH�RHV�ú[V�Z\�YVK��RSHZH��WVYPQLRSV��HSP�P�
VKYLȒLUPT�VZVIPUHTH�RHV�ú[V�Z\�[HSLU[��PaNSLK��ZUHSHüSQP]VZ[��

kreativnost itd. koje se mogu poboljšati samo ako imamo 
WVK\aL[UPȏRL�ZWVZVIUVZ[P�ȏPQL�TQLZ[V�\�Z]HRVQ�ZMLYP�
Z]HRVKUL]UVN�üP]V[H�WVZ[HQL�WYPTHYUV��;\�Z\�QVú�Z[YH[LúRV�
WSHUPYHUQL��VYNHUPaPYHUQL�P�HKTPUPZ[YPYHUQL�]SHZ[P[VN�üP]V[H"�
[HRVa]HUP�PUKP]PK\HSUP�PaIVY�RVQP�aUHȏP�RHSR\SPYHUQL�WYLTH�
PUKPRH[VYPTH!�WYVÄ[HIPSUVN��RVYPZUVN��\ZWQLúUVN��;V�Z]L�KHSQL�
podrazumijeva individualnu odgovornost i brigu (self-care) koje 
su usko povezane s moralnom autonomijom s jedne strane i 
KPZR\YZVT�[YHUaPJPQZRPO�SQ\KZRPO�WYH]H�Z�KY\NL��=HüUV�TQLZ[V�
JP]PSUVN�NYHȒHUZRVN�Z\IQLR[P]PaPYHUQH�aH\aPTHQ\�P�R\S[\YUL�
razlike i društvene paradigme koje uspostavljaju binarne 
VWVaPJPQL�RHV�ú[V�Z\!�THUQPUH�]LǅPUH��JLU[HY�WLYPMLYPQH��WYP]H[UV�
QH]UV��\UP]LYaHSUV�WHY[PR\SHYUV��7YVPa]VK�R\S[\YHSPaPYHUPO�
ZPZ[LTZRPO�YHaSPRH��\ZWVZ[H]SQLUPO�UH�[YHKPJPVUHSUV�VKYLȒLUPT�
RH[LNVYPQHTH�L[UPȏRL��YVKUL�P�RSHZUL�WYPWHKUVZ[P��WYLKZ[H]SQH�
multikulturalno društvo koje ove sistemske društvene razlike – 
LRVUVTZRL�P�WVSP[PȏRL�¶�MYHNTLU[PYH�P�UL\[YHSPaPYH�WVSP[PRVT�
YHaUV]YZUVZ[P�P�PKLVSVNPQVT�WVTPYLUQH�P�[VSLYHUJPQL��5H�[HQ�UHȏPU�
R\S[\YUP��L[UPȏRP��YVKUP��RSHZUP��PKLU[P[L[��Z\�KQLS\QL�\�WYVPa]VKUQP�
ULVSPILYHSUVNH�NYHȒHUZRVN�Z\IQLR[H�P�Z]HRHRV�QL�RVSLR[P]HU��
WHY[PJPWH[P]HU�P�aHQLKUPȏRP�RVSPRV�P�WVQLKPUHȏHU�PSP�PUKP]\K\HSHU��
AHQLKUPȏRP�QL�UHaP]UPR�[PO�YHaSPȏP[PO�aHQLKUPJH�JP]PSUPO�Z\IQLRH[H�
zapravo homo oeconomicus – poduzetnik koji proizvodi samog 
sebe. 8 �=LaH�PaTLȒ\�RVUJLW[H�PUKP]PK\HSUVN�P�RHWP[HSPaTH�

^OLYLHZ�PU�[OL�WYLZLU[�KH`�JHWP[HSPZT�[OL`�OH]L�ILJVTL�
HJ[P]PZ[�HUK�JVSSLJ[P]L��;OPZ�PUKPJH[LZ�H�JVU[YHZ[�PU�YLNHYK�[V�
KPMMLYLU[�JVU[L_[Z�HUK�HY[�Z`Z[LTZ�PU�^OPJO�[OLZL�WYHJ[PJLZ�HYL�
ILPUN�WVSP[PJPaLK��HZ�^LSS�HZ��TPZ�\UKLYZ[VVK��;OL�WYLZLU[�KH`�
HY[�WYHJ[PJL�LX\HSPaLZ�[OL�UV[PVU�VM�collective�^P[O�ZVJPHSS`�
LUNHNLK�W\ISPJ�HJ[P]P[`��WYVJLZZ�HUK�WVSP[PJZ��6U�[OL�V[OLY�
OHUK��[OL�PUKP]PK\HS�PZ�WLYJLP]LK�HZ�H�WYVK\J[��H�MVYTH[PVU�VM�
[OL�O\THU�JHWP[HS�HUK�H�JP]PS�Z\IQLJ[�VM�[OL�ULVSPILYHS�ZVJPL[`� 

�/V^L]LY��[OPZ�PKLVSVNPJHS�KPZ[PUJ[PVU�PZ�UV[�ZV�
\UHTIPN\V\Z��-VY�PUZ[HUJL��NLUKLY�HUK�V[OLY�PKLU[P[`�VYPLU[LK�
HNLUKHZ��IV[O�PUKP]PK\HS�HUK�JVSSLJ[P]L��HYL�WLYOHWZ�]PZPISL��I\[�
\S[PTH[LS`�[OL`�HYL�PULMMLJ[P]L�HZ�[OL`�HYL�JVUULJ[LK�[V�[OL�
UV[PVU�VM�JP]PS�JP]PJ�Z\IQLJ[��0U�Z\JO�H�ZVJPL[`�HSS�KPTLUZPVUZ�VM�
[OL�L]LY`KH`�SPML�HYL�YLK\JLK�[V�THYRL[�YH[PVUHSP[`��I`�TLHUZ�VM�
ZVJPHS�YLSH[PVUZ�^OPJO�HYL�MVYTLK�[OYV\NO�WYVÄ[HIPSP[`��
UVYTH[P]P[`�HUK�JVTWL[P[PVU��:\JO�H�ZVJPHS�Z`Z[LT�THUHNLZ�[OL�
UV[PVU�VM�JP]PJ�JP]PS�Z\IQLJ[�HUK�[YHUZMVYTZ�[OL�JP[PaLUZ��[OLPY�
RUV^SLKNL�HUK�HIPSP[PLZ�PU[V�H�O\THU�JHWP[HS�¶�P[Z�PUP[PHS�
PU]LZ[TLU[Z��;OLZL�PU]LZ[TLU[Z�KLWLUK�VU�[OL�WYLKL[LYTPULK�
JVUKP[PVUZ�Z\JO�HZ�NLUKLY��ZVJPHS�JSHZZ�HUK�SPULHNL��HZ�^LSS�HZ�
VU�JLY[HPU�X\HSP[PLZ��[HSLU[��HWWLHYHUJL��HKYVP[ULZZ��JYLH[P]P[`�
L[J���^OPJO�JHU�IL�HS[LYLK�VUS`�PM�^L�OH]L�[OL�LU[YLWYLUL\YPHS�
HIPSP[PLZ��^OPJO�ILJHTL�WYPTHY`�PU�[OL�L]LY`KH`�SPML���0[�HSZV�
PUJS\KLZ�VUL»Z�HIPSP[`�[V�Z[YH[LNPJHSS`�WSHU�HUK�VYNHUPZL�OPZ�V^U�

SPML�¶�OPZ�PUKP]PK\HS�JOVPJL�[V�LZ[PTH[L�^OH[�PZ�WYVÄ[HISL��\ZLM\S�
HUK�Z\JJLZZM\S��;OPZ�HKKP[PVUHSS`�PTWSPLZ�PUKP]PK\HS�YLZWVUZPIPSP[`�
HUK�ZLSM�JHYL��^OPJO�HYL�JSVZLS`�HZZVJPH[LK�^P[O�TVYHS�H\[VUVT`�
HUK�[YHUZP[PVUHS�O\THU�YPNO[Z��*\S[\YHS�KPMMLYLUJLZ�HUK�ZVJPHS�
WHYHKPNTZ�[OH[�JYLH[L�IPUHY`�VWWVZP[PVUZ�Z\JO�HZ�TPUVYP[`�
THQVYP[ �̀�JLU[YL�WLYPWOLY �̀�WYP]H[L�W\ISPJ�HUK�\UP]LYZHS�WHY[PJ\SHY�
HSZV�OVSK�HU�PTWVY[HU[�WSHJL�PU�JP]PS�JP]PJ�Z\IQLJ[P]H[PVU��
*\S[\YHSPaLK�Z`Z[LTPJ�KPMMLYLUJLZ��LZ[HISPZOLK�VU�[YHKP[PVUHS�
JH[LNVYPLZ�VM�L[OUPJP[ �̀�NLUKLY�HUK�JSHZZ��WYVK\JL�H�T\S[PJ\S[\YHS�
ZVJPL[`�PU�^OPJO�[OLZL�LJVUVTPJ�HUK�WVSP[PJHS�KPMMLYLUJLZ�HYL�
MYHNTLU[LK�HUK�UL\[YHSPZLK�[OYV\NO�[OL�WVSP[PJZ�VM�KP]LYZP[`�HUK�
[OL�PKLVSVN`�VM�YLJVUJPSPH[PVU�HUK�[VSLYHUJL��0U�Z\JO�H�^H �̀�[OL�
J\S[\YHS�PKLU[P[`��JV�WHY[PJPWH[LZ�PU�[OL�JYLH[PVU�VM�[OL�ULVSPILYHS�
JP]PJ�Z\IQLJ[��^OV�PZ�IV[O�JVSSLJ[P]L�HUK�PUKP]PK\HS��;OL�JVTTVU�
ZPNUPÄLY�VM�[OVZL�KP]LYZL�PKLU[P[HYPHU�JVTT\UP[PLZ�¶�JVUZPZ[PUN�VM�
Z\JO�JP]PS�Z\IQLJ[Z��PZ�homo oeconomicus!�HU�LU[YLWYLUL\Y�VM�
OPTZLSM�8 �;OL�JVUULJ[PVU�IL[^LLU�JHWP[HSPZT�HUK�[OL�
JVUJLW[�VM�PUKP]PK\HS�PZ�UV[�ULJLZZHY`�UVY�WLYTHULU[��0[�
JOHUNLZ�HJJVYKPUNS`�[V�]HYPV\Z�PKLVSVNPJHS�JVU[L_[Z��ZVJPHS�
Z`Z[LTZ�HUK�WVSP[PJZ��;OPZ�PZ�HSZV�HWWSPJHISL�[V�JVSSLJ[P]L�HUK�
WHY[PJPWH[P]L�HZWLJ[Z�VM�HY[�WYHJ[PJL��^OPJO�HYL�UV[�ULJLZZHYPS`��
HZ�*SHPYL�)PZOVW�Z[YLZZLZ��¸WVSP[PJHSS`�WYVNYLZZP]L�HUK�
LTHUJPWH[VY`�PU�LMMLJ[�¹9�)PZOVW�JVU[PU\LZ�[V�WVPU[�V\[�[OH[�[OL�
WHY[PJPWH[VY`�HY[�WYVK\JLK�\UKLY�ZVJPHSPZT�KVLZ�UV[�LUNHNL�



��

Z]HRHRV�UPQL�U\üUH�UP�[YHQUH��]Lǅ�WYVTQLUQP]H�V]PZUV�V�YHaSPȏP[PT�
ideološkim kontekstima, društvenim sustavima i politikama, što 
isto vrijedi i za kolektivno ili participativno u umjetnosti koje nije 
U\üUV�ÉWVSP[PȏRP�WYVNYLZP]UV�P�LTHUJPWHJPQZRV�\�Z]VQPT�
\ȏPUJPTH¹��RHRV�[V�RHüL�*SHPYL�)PZOVW�9 Pritom navodi da 
participativna umjetnost nastala tijekom socijalizma nije 
HUNHüPYHUH�PKLQVT�QH]UVN�WYVZ[VYH�PSP�ÉTHYNPUHSUPO¹�aHQLKUPJH�
RHV�ú[V�QL�[V�KHUHZ�ZS\ȏHQ��]Lǅ!�É\TQLZ[V�[VNH�KQLSV]HUQLT�\ZRL�
PSP�WV]QLYSQP]L�NY\WL�WYPQH[LSQH¹�RVQP�UL�HY[PR\SPYHQ\�Z]VQL�\TQL[UPȏRL�
WYHRZL�ÉRHV�WVSP[PȏRL��PHRV�PO�KHUHZ�üLSPTV�ȏP[H[P�\�[VT�RSQ\ȏ\���
QLY�QL�ÈWVSP[PȏRV»�\�[V�]YPQLTL�ZPUVUPT�aH�KYüH]UL�PU[LYLZL��RVQP�Z\�
WYL]PúL�Z]LWYPZ\[UP�P�WYLUHNSHúLUP��6UV�ú[V�QL�IPSV�]HüUV�aH�
\TQL[UPRL�]PúL�QL�LNaPZ[LUJPQHSUV�ULNV�WVSP[PȏRV��üLSQH�aH�
üP]VWPZUPQPT��PUKP]PK\HSUPQPT�üP]V[VT¹��<�WVZ[ZVJPQHSPZ[PȏRPT�
VR]PYPTH�YLSHJPQH�PUKP]PK\HSUV�RVSLR[P]UV�KY\NHȏPQL�ZL�WLYJPWPYH!�
ÉQLY�üP]PTV�\�ÈWVZ[WVSP[PȏRPT»�]YLTLUPTH�RVQH�\TQL[UPRH�WV[Pȏ\�KH�
I\KL�WVSP[PȏHU�ú[V�QL�]PúL�TVN\ǅL��0UKP]PK\HSUP�ZL�
LNaPZ[LUJPQHSPaHT�\�[VTL�WYLWVaUHQL�RHV�WYP]H[UV�aHKV]VSQZ[]V¹�10 

�;HR]V�VWǅLWYPO]HǅLUV�RVSLR[P]UV��WHY[PJPWH[P]UV�PSP�
RVSHIVYH[P]UV�ÉTP¹�WVZ[HQL�[LTVT�TUVNPO�\TQL[UPȏRPO��
HUNHüPYHUPO�WYHRZP�VK� ��PO�UHKHSQL�RVQL�ZL�WVSP[PȏRP�[LTLSQL�UH�
relaciji umjetnost-teorija-škola i sve više izmještaju u polje 
KPZR\YaP]UVN��L[PȏRVN�WH�P�KPKHR[PȏRVN��2VSLR[P]UL�\TQL[UPȏRL��
R\Z[VZRL�P�ZSPȏUL�WYHRZL�[HRV�ZL�MVYTPYHQ\�VRV�WHY[PJPWH[P]UVN�

KQLSV]HUQH�P�NLULYPYHUQH�PaSVüILUVN�WYVZ[VYH�Pa�UQPO�ZHTPO��\�
RVQLT�ZL�LZ[L[ZRV�[YHUZMVYTPYH�P�KLTH[LYPQHSPaPYH�\�KY\ú[]LUL�
VKUVZL�P�TLȒ\SQ\KZRP�WYVZ[VY��VRV�WYVJLZH�RVQP�5PJVSHZ�
)V\YYPH\K�RYHQLT� ��PO�UHaP]H�YLSHJPQZRVT�LZ[L[PRVT�11�(RV�ZL�
VZ]YULTV�UH������[L��TVüLTV�ZHNSLKH[P�P�VUL�RVSLR[P]UL�
\TQL[UPȏRL��R\Z[VZRL��PU[LYZLRJPQZRL�WYHRZL�RVQL�ZL�KVNHȒHQ\�PSP�
NLULYPYHQ\�\�PaSVüILUVT�WYVZ[VY\�RHV�TQLZ[\�ÉaHQLKUPȏRVN¹�P�
ÉQH]UVN¹�KQLSV]HUQH��0YP[�9VNVMM�UHaP]H�PO�WLYMVYTH[P]UPT�
praksama, odnosno sam koncept performativna kolektivnost 
KLÄUPYH�RHV�ȏPU!�ÉaHQLKUPȏRVN�IP]HUQH�\�PZ[VT�WYVZ[VY\�VRV�
ZSPȏUPO�WYVRSHTHJPQH�RVQL�UHZ�\WVaVYH]H�UH�VISPR�\aHQHTUVZ[P�
KY\NHȏPQP�VK�VUVN�RVQP�ZL�TVüL�WYLWVaUH[P�RYVa�UVYTH[P]UL�
TVKLSL�aHQLKUPȏRPO�\]QLYLUQH��PU[LYLZH�PSP�ZYVKZ[]H¹�12�(RV�
PZ[\WPTV�Pa�\SVNH�RVQL�UHT�QL�ÉR\S[\YH�KVKPQLSPSH¹�\�[VT�WYVZ[VY\�
PaSVüLUVZ[P��9VNVMM�ZTH[YH�KH�ZL�Z\VȏH]HTV�Z�UV]PT�
TVN\ǅUVZ[PTH��UH�WY]VT�TQLZ[\�Z�RVSLR[P]UVúǅ\�RVQH�aUHȏP�
KLUH[\YHSPaHJPQ\�aHQLKUPJL�VKUVZUV�UQLaPUPO�K\IVRV�\ZHȒLUPO�
LZLUJPQHSPaPYHQ\ǅPO�Z[Y\R[\YH�VKYLȒLUPO�TQLZ[VT��YHZVT��
ZYVKUVúǅ\�P[K��7LYMVYTH[P]UVZ[�\�[VT�ZTPZS\�WYLKZ[H]SQH�WVSP[PȏRP�
ȏPU�HUNHüPYHUQH�\�PaSVüILUVT�WYVZ[VY\�RVQP�UL�ÉWYL]VKP¹�WVSP[PȏRV�
\�Z]PQL[�LZ[L[PRL�P�QLaPRH�[L�UL�Pa]VKP�P�UL�\W\ǅ\QL�UH�L[PȏRL�]QLüIL�
P�\ZTQLYLUQH�RYVa�\TQL[UPȏR\�PaSVüI\��]Lǅ�HY[PR\SPYH�P�WYVPa]VKP�
HR[\HSHU�WVSP[PȏRP�WYVZ[VY�P�TVN\ǅL�WVSP[PȏRL�Z[Y\R[\YL�RYVa�UHúL�
ÉIP]HUQL¹�P�\aHQHTUV�WYPaUH]HUQL�aHQLKUPú[]H�P�WYLRSHWHUQH�\�[VT�

^P[O�HU�PKLH�VM�W\ISPJ�ZWHJL�VY�¸THYNPUHS¹�JVTT\UP[PLZ��0UZ[LHK��
¸HJ[PVUZ�HYL�\UKLY[HRLU�^P[O�H�JSVZL�HUK�[Y\Z[LK�NYV\W�VM�
MYPLUKZ¹�^OV�KV�UV[�HY[PJ\SH[L�[OLPY�HY[�WYHJ[PJL�¸HZ�WVSP[PJHS�
�L]LU�[OV\NO�^L�^PZO�[V�YLHK�[OLT�HZ�Z\JO�PU�YL[YVZWLJ[���ZPUJL�
[OL�¸WVSP[PJHS¹�^HZ�H[�[OH[�[PTL�WLYJLP]LK�HZ�Z`UVU`TV\Z�^P[O�
Z[H[L�PU[LYLZ[Z��[VV�VTUPWYLZLU[�HUK�V]LYKL[LYTPULK��>OH[�^HZ�
H[�Z[HRL�MVY�HY[PZ[Z�^HZ�L_PZ[LU[PHS�YH[OLY�[OHU�WVSP[PJHS��[OL�KLZPYL�
[V�SP]L�H�TVYL�]P]PK��PUKP]PK\HS�SPML�¹�;OL�YLSH[PVU�PUKP]PK\HS�
JVSSLJ[P]L�PZ�WLYJLP]LK�KPMMLYLU[S`�PU�[OL�WVZ[�ZVJPHSPZ[�JVU[L_[�HZ�
¸^L�SP]L�PU�¸WVZ[�WVSP[PJHS¹�[PTLZ�HUK�ZV�HY[PZ[Z�JVTWL[L�[V�IL�HZ�
WVSP[PJHS�HZ�WVZZPISL��0UKP]PK\HS�L_PZ[LU[PHSPZT�PZ�ZLLU�HZ�H�
WYP]H[L�PUK\SNLUJL�¹10 �0U�[OL��  �Z��[OPZ�NLULYHSS`�HJJLW[LK�
JVSSLJ[P]L��WHY[PJPWH[P]L�VY�JVSSHIVYH[P]L�UV[PVU�VM�¸\Z¹�OHZ�
ILJVTL�H�Z\IQLJ[�VM�THU`�LUNHNLK�HY[�WYHJ[PJLZ��:\JO�
WYHJ[PJLZ�HYL�WVSP[PJHSS`�IHZLK�VU�[OL�YLSH[PVU�HY[�[OLVY`�ZJOVVS�
HUK�NYHK\HSS`�ZOPM[�[V�KPZJ\YZP]L��L[OPJHS�HUK�KPKHJ[PJ�MYHTPUNZ��
*VSSLJ[P]L�HY[PZ[PJ��J\YH[VYPHS�HUK�V[OLY�ZPTPSHY�WYHJ[PJLZ�HYL�[O\Z�
MVYTLK�HYV\UK�WHY[PJPWH[VY`�HJ[P]P[PLZ�HUK�[OL�JYLH[PVU�VM�
L_OPIP[PVU�ZWHJL��PU�^OPJO�[OL�HLZ[OL[PJ�PZ�[YHUZMVYTLK�HUK�
dematerialised into social relations and interpersonal space. In 
SH[L��  �Z��5PJVSHZ�)V\YYPH\K�KLÄULK�[OPZ�WYVJLZZ�HZ�¸YLSH[PVUHS�
HLZ[OL[PJZ�¹11�(Z�^L�YLÅLJ[�VU�[OL�����Z��V\Y�MVJ\Z�PZ�KYH^U�VU�
[OVZL�JVSSLJ[P]L�HY[PZ[PJ��J\YH[VYPHS��PU[LYKPZJPWSPUHY`�WYHJ[PJLZ�
^OPJO�HYL�WYVK\JLK�PU�[OL�L_OPIP[PVU�ZWHJL�HZ�H�WSHJL�VM�

¸JVTTVU¹�HUK�¸W\ISPJ¹�HJ[PVU��0YP[�9VNVMM�KLÄULK�[OLT�HZ�
¸WLYMVYTH[P]L�WYHJ[PJLZ¹�HUK�KLZJYPILK�[OL�JVUJLW[�VM�
performative collectivity�HZ�HU�HJ[!�¸VM�ILPUN�[VNL[OLY�PU�[OL�
ZHTL�ZWHJL�HUK�JVTWLSSLK�I`�ZPTPSHY�LKPJ[Z��TPNO[�Q\Z[�HSLY[�\Z�
[V�H�MVYT�VM�T\[\HSP[`�^OPJO�JHUUV[�IL�YLJVNUPZLK�PU�[OL�
UVYTH[P]L�TVKLZ�VM�ZOHYLK�ILSPLMZ��PU[LYLZ[Z�VY�RPUZOPW�¹12 
9VNVMM�HYN\LZ�[OH[�PM�^L�HIHUKVU�[OL�YVSLZ�[OH[�J\S[\YL�HZZPNULK�
[V�\Z��^L�^PSS�MHJL�UL^�WVZZPIPSP[PLZ�¶�WYPTHYPS`�[OL�WVZZPIPSP[`�VM�
JVSSLJ[P]LULZZ��*VSSLJ[P]LULZZ�PTWSPLZ�H�WYVJLZZ�VM�
KLUH[\YHSPZH[PVU�VM�[OL�JVTT\UP[`��VY�TVYL�WYLJPZLS`��VM�P[Z�
KLLWS`�YVV[LK�LZZLU[PHS�Z[Y\J[\YLZ�[OH[�^LYL�KLÄULK�I`�WSHJL��
YHJL�HUK�ZPTPSHYP[`��7LYMVYTH[P]P[`�PU�[OH[�ZLUZL�YLWYLZLU[Z�H�
WVSP[PJHS�HJ[�VM�LUNHNPUN�PU�HU�L_OPIP[PVU�ZWHJL��:\JO�HU�HJ[�
KVLZ�UV[�[YHUZSH[L�[OL�WVSP[PJHS�PU[V�[OL�^VYSK�VM�HLZ[OL[PJZ�HUK�
SHUN\HNL�UVY�PZ�P[�H�MVYT�VM�L[OPJHS�L_LYJPZL�[OYV\NO�HY[�
L_OPIP[PVUZ��0UZ[LHK��[OYV\NO�V\Y�T\[\HS�YLJVNUP[PVU�VM�
[VNL[OLYULZZ��P[�HY[PJ\SH[LZ�HUK�WYVK\JLZ�H�JVU[LTWVYHY`�
WVSP[PJHS�ZWHJL��HZ�^LSS�HZ�WVZZPISL�WVSP[PJHS�Z[Y\J[\YLZ�13�0U�[OH[�
ZLUZL��[OL�ZOPM[�PU�YLNHYK�[V�YLSH[PVUHS�HLZ[OL[PJZ�PZ�H�ZOPM[�
[V^HYKZ�ZVJPHS�L_JLZZ�HUK�KPZY\W[PVU�VM�L_PZ[PUN�UVYTZ�¶�UV[�I`�
TLHUZ�VM�WVSP[PJHSS`�HY[PJ\SH[LK�HUK�TLKPH[LK�PU[LY]LU[PVUZ�PU�
Z`Z[LTPJ�HUK�YLSH[PVUHS�Z[Y\J[\YLZ�VM�[OL�ZVJPHS��I\[�[OYV\NO�
WYVISLT�Z[Y\J[\YLZ�PU�^OPJO�[OL�WVSP[PJZ�PZ�WHY[PJPWH[P]LS`�
HY[PJ\SH[LK�I`�^H`�VM�PTTLKPH[L�KLTVJYHJ`��V\[ZPKL�VM�L[OPJHS�
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WYVZ[VY\�RHV�HYLUP�WVSP[PȏRVN�HUNHüPYHUQH�13 Pomicanje u odnosu 
na relacijsku estetiku u tom je smislu pomicanje ka društvenom 
LRZJLZ\��UHY\úH]HUQ\�WVZ[VQLǅPO�UVYTH[P]H��UL�W\[LT�]Lǅ�
WVSP[PȏRP�HY[PR\SPYHUPO�P�WVZYLKV]HUPO�PU[LY]LUJPQH�\�Z\Z[H]UL�P�
YLSHJPQZRL�Z[Y\R[\YL�KY\ú[]LUVN��]Lǅ�W\[LT�WYVISLTZRPO�
struktura u kojima se politika participativno artikulira kroz 
ULWVZYLKU\�KLTVRYHJPQ\��VZ[HQ\ǅP�Pa]HU�RH[LNVYPQL�L[PȏRL�
navigacije. �2YP[PȏRP�VZ]Y[�UH�KY\ú[]LUP�P�L[PȏRP�aHVRYL[�\�
umjetnosti te na odsutnost estetike u korist relacijskog i 
KPZR\YaP]UVN�\RHa\QL�UH�[V�KH�Z\]YLTLUL�\TQL[UPȏRL�VKUVZUV�
RVSLR[P]UL�WYHRZL�PWHR�UL�HUNHüPYHQ\�\�KV]VSQUVQ��KQLS\Q\ǅVQ��TQLYP�
YLSHJPQ\�\TQL[UVZ[�YL]VS\JPQH���YL]VS\JPQH�\TQL[UVZ[��(RV�ZL�
]YH[PTV�UH�*SHPYL�)PZOVW��VUH�\�Z]VQLT�[LRZ[\�\RHa\QL�UH�[V�KH�
QL�U\üUV�WVUV]UV�\ZTQLYP[P�WHüUQ\�UH�RVUJLW[\HSU\�P�HMLR[P]U\�
RVTWSLRZUVZ[�KY\ú[]LUV�HUNHüPYHUPO�\TQL[UPȏRPO�WYVQLRH[H��
RHRV�IP�ZL�WVUV]UV�WYLPZWP[HV�VKUVZ�KY\ú[]LUVN�P�\TQL[UPȏRVN�
PZR\Z[]H�P�UQPOV]H�aHQLKUPȏRVN�NLULYPYHUQH�[L�KH�IP�ZL�
KLRVU[LRZ[\HSPaPYHUH�P�KLWVSP[PaPYHUH�LZ[L[PRH��ZO]HǅLUH�UHQȏLúǅL�
kao sinonim za art market�P�RVUaLY]H[P]U\�R\S[\YU\�OPQLYHYOPQ\��
ponovno razmotrila u svojem izvornom smislu aisthesisa kao: 
ÉH\[VUVTUVN�PZR\Z[]LUVN�YLüPTH�RVQP�ZL�UL�TVüL�Z]LZ[P�UH�
SVNPR\��YHa\T�PSP�TVYHS¸�14�+PZR\YaP]UP�ZL�RYP[LYPQP�WHY[PJPWHJPQZRL�P�
KY\ú[]LUV�HUNHüPYHUL�\TQL[UVZ[P�[HRV��WYLTH�UQVQ��Pa]SHȏL�Pa�
WYLú\[UL�HUHSVNPQL�PaTLȒ\�HU[PRHWP[HSPaTH�P�RYúǅHUZRL�ÉKVIYL�

K\úL¹�[HRV�KH�WYLKZ[H]SQHQ\�ÉL[PȏRV�YLaVUPYHUQL�RVQL�UL�\ZWPQL]H�
WYPSHNVKP[P�LZ[L[PȏRV�UP[P�NH�YHa\TQL[P�RHV�H\[VUVTU\�ZMLY\�
iskustva. U toj perspektivi zapravo nema mjesta za perverziju, 
WHYHKVRZ�PSP�ULNHJPQ\��VWLYHJPQL�RVQL�Z\�RSQ\ȏUL�aH aesthesis, 
PZ[V�RVSPRV�QL�P�ULZSHNHUQL�RSQ\ȏUV�aH�WVSP[PȏRV¹�15 

5L]VSQL�Z�MLTPUPZ[PȏRVT�MLZ[P]HSPaHJPQVT�P�HUNHüPYHUVT�
umjetnosti
=LaH�PaTLȒ\�KY\ú[]LUVN�P�\TQL[UPȏRVN�[HRV�M\URJPVUPYH�UH�
YHaSPȏP[PT�YHaPUHTH��PUKP]PK\HSUPT�P�RVSLR[P]UPT��P�aHWYH]V�ZL�
TVüL�ZHNSLKH[P�RYVa�YHaSPȏP[L�VISPRL�Z[]HYHUQH��RYLH[P]UVZ[P���
YHKH��WVI\UL�P��\�RYHQUQVQ�PUZ[HUJPQP��Z]HRVKUL]UVN�üP]V[H��2HRV�
QL�[V�\�QLKUVT�VK�MLTPUPZ[PȏRPO�MVY\TH�����VR[VIHYZRVN�ZHSVUH�
u Beogradu prije nekoliko godina naglašeno,16 uvijek se iznova 
KV]VKP�\�WP[HUQL�ú[V�QL�\TQL[UPȏRH�HRJPQH��H�ú[V�QL�WYLKTL[�
\TQL[UVZ[P�\�VR]PY\�KY\ú[]LUV�P�WVSP[PȏRP�HUNHüPYHUPO�\TQL[UPȏRPO�
WYHRZP�RVQL�PTHQ\�aH�JPSQ�RVUZ[P[\PYHUQL�KY\ú[]LUV�VZ]PQLú[LUPO�
P�VKNV]VYUPO�WVSP[PȏRPO�Z\IQLRH[H��PU[LY]LUPYHUQL�\�WVSP[PR\�
Z]HRVKUL]UVN�üP]V[H�P�VISPRV]HUQL�UQLNV]L�KY\ú[]LUVZ[P��;\�
QL�ULPaVZ[H]UV�P�WP[HUQL�WYLKZ[H]SQH�SP�RVSLR[P]UP�RVSHIVYH[P]UP�
YHK�\TQL[UPRH�\TQL[UPJH�P�R\S[\YUPO�YHKUPRH�YHKUPJH�U\üUV�
PUOLYLU[UP�VISPR�V[WVYH�SVNPJP�RHWP[HSH�P�WH[YPQHYOH[H�PSP�QL�
RVSLR[P]UVZ[�QLKUVZ[H]UV�KHUHZ�PZ[V�[HRV�UHȏPU�\TYLüH]HUQH�
RVQP�WVKYHa\TPQL]H�]PúL�WVKYúRL�P�THUQL�V[\ȒP]HUQH�17              

navigation. �(�JYP[PJHS�YLÅLJ[PVU�VU�[OL�ZVJPHS�HUK�L[OPJHS�
[\YU�PU�HY[��HZ�^LSS�HZ�VU�[OL�HIZLUJL�VM�HLZ[OL[PJZ�PU�MH]V\Y�VM�
[OL�YLSH[PVUHS�HUK�[OL�KPZJ\YZP]L��Z\NNLZ[Z�[OH[�JVU[LTWVYHY`�
HY[PZ[PJ�HUK�JVSSLJ[P]L�WYHJ[PJLZ�KV�UV[�LUNHNL�LUV\NO�PU�[OL�
YLSH[PVU�HY[�YL]VS\[PVU�YL]VS\[PVU�HY[��*SHPYL�)PZOVW�Z[YLZZLZ�[OL�
ULLK�[V�YLKPYLJ[�[OL�MVJ\Z�VU�[OL�JVUJLW[\HS�HUK�HMMLJ[P]L�
JVTWSL_P[`�VM�ZVJPHSS`�LUNHNLK�HY[�WYVQLJ[Z��;OPZ�PZ�ULJLZZHY`�PU�
VYKLY�[V�YLHZZLZZ�[OL�YLSH[PVU�IL[^LLU�[OL�ZVJPHS�HUK�HY[PZ[PJ�
L_WLYPLUJL�HUK�[OLPY�JVSSLJ[P]L�NLULYH[PVU��HZ�^LSS�HZ�[V�
YLJVUZPKLY�[OL�KLJVU[L_[\HSPaLK�HUK�KLWVSP[PJPaLK�HLZ[OL[PJZ�
�TVZ[�VM[LU�WLYJLP]LK�HZ�H�Z`UVU`T�MVY�HY[�THYRL[�HUK�
JVUZLY]H[P]L�J\S[\YHS�OPLYHYJO`��PU�[OL�ZLUZL�VM�HLZ[OLZPZ�HZ!�¸HU�
H\[VUVTV\Z�YLNPTL�VM�L_WLYPLUJL�[OH[�PZ�UV[�YLK\JPISL�[V�SVNPJ��
YLHZVU�VY�TVYHSP[`�¹14�(JJVYKPUN�[V�)PZOVW��[OL�KPZJ\YZP]L�JYP[LYPH�
VM�WHY[PJPWH[VY`�HUK�ZVJPHSS`�LUNHNLK�HY[�PZ�¸PZ�KYH^U�MYVT�H�
[HJP[�HUHSVN`�IL[^LLU�HU[P�JHWP[HSPZT�HUK�[OL�*OYPZ[PHU�¸NVVK�
ZV\S¹"�P[�PZ�HU�L[OPJHS�YLHZVUPUN�[OH[�MHPSZ�[V�HJJVTTVKH[L�[OL�
HLZ[OL[PJ�VY�[V�\UKLYZ[HUK�P[�HZ�HU�H\[VUVTV\Z�YLHST�VM�
L_WLYPLUJL��0U�[OPZ�WLYZWLJ[P]L��[OLYL�PZ�UV�ZWHJL�MVY�WLY]LYZP[`��
WHYHKV_�HUK�ULNH[PVU��VWLYH[PVUZ�HZ�JY\JPHS�[V�aesthesis as 
KPZZLUZ\Z�PZ�[V�[OL�WVSP[PJHS�¹15

+PMÄJ\S[PLZ�PU�YLNHYK�[V�[OL�MLZ[P]HSPZH[PVU�VM�MLTPUPZT�HUK�
engagement in art
;OL�JVUULJ[PVU�IL[^LLU�[OL�ZVJPHS�HUK�[OL�HY[PZ[PJ�VWLYH[LZ�
VU�KPMMLYLU[�SL]LSZ��IV[O�PUKP]PK\HS�HUK�JVSSLJ[P]L��HUK�JHU�IL�
HUHS`ZLK�[OYV\NO�]HYPV\Z�MVYTZ�VM�JYLH[P]P[`��^VYR��YLILSSPVU�
HUK��\S[PTH[LS`��[OL�L]LY`KH`�SPML��(Z�LTWOHZPaLK�VU�VUL�VM�
[OL�MLTPUPZ[�MVY\TZ�[OH[�^LYL�OLSK�H[�[OL���[O October Salon 
PU�)LSNYHKL�ZL]LYHS�`LHYZ�HNV16!�HNHPU�HUK�HNHPU�[OL�X\LZ[PVU�
HYPZLZ�HZ�[V�^OH[�HY[PZ[PJ�HJ[PVU�TLHUZ�HUK�^OH[�PZ�[OL�Z\IQLJ[�
VM�HY[�^P[OPU�ZVJPHSS`�HUK�WVSP[PJHSS`�LUNHNLK�HY[�WYHJ[PJLZ�^OVZL�
HPT�PZ�[V�LZ[HISPZO�ZVJPHSS`�H^HYL�HUK�YLZWVUZPISL�WVSP[PJHS�
Z\IQLJ[Z��HZ�^LSS�HZ�[V�PU[LY]LUL�PU�[OL�WVSP[PJZ�VM�[OL�L]LY`KH`�
SPML�HUK�ZOHWL�P[Z�ZVJPHSP[`��>L�HSZV�T\Z[�HZR�V\YZLS]LZ��PZ�
JVSSLJ[P]L�JVSSHIVYH[P]L�^VYR�VM�HY[PZ[Z�HUK�J\S[\YHS�^VYRLYZ�H�
ULJLZZHYPS`�PUOLYLU[�MVYT�VM�YLZPZ[HUJL�[V�SVNPJ�VM�JHWP[HS�HUK�
WH[YPHYJO`&�6Y�PZ�JVSSLJ[P]P[`�PU�[OL�WYLZLU[�KH`�ZPTWS`�H�TLHUZ�
VM�UL[^VYRPUN�[OH[�PTWSPLZ�TVYL�Z\WWVY[�HUK�SLZZ�HSPLUH[PVU&17 
(Y[PZ[�9VaH�,S�/HZZHU�\ZLK�[OL�HIV]L�TLU[PVULK�KPZJ\ZZPVU�
�^OPJO�PUJS\KLK�MLTHSL�HY[PZ[Z��HY[PZ[�JVSSLJ[P]LZ�HUK�H\KPLUJL��
[V�WYVK\JL�H�[L_[�VU�JVSSLJ[P]P[`�18�0U�OLY�[L_[��,S�/HZZHU�YLÅLJ[Z�
VU�M\UKHTLU[HS�MLTPUPZ[�WYPUJPWSLZ�HZ�H�TL[OVK�[V�LZ[HISPZO�
H�JVTWSL_�ÄLSK�VM�PU[LYWLYZVUHS�YLSH[PVUZ�PU�HY[��:OL�KP]PKLK�
[OL�MLTPUPZ[�WYPUJPWSLZ�VM�^VYR�HUK�[OL�[YHUZP[PVUZ�IL[^LLU�
PUKP]PK\HS�HUK�JVSSLJ[P]L�^VYR�[V!
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5H�[LTLSQ\�V]VN�YHaNV]VYH�\�RVQLT�Z\�Z\KQLSV]HSL�\TQL[UPJL��
RVSLR[P]P�P�W\ISPRH��\TQL[UPJH�9VaH�,S�/HZZHU�UHWPZHSH�QL�[LRZ[�V�
kolektivnosti.18�,S�/HZZHU�ZL�VZ]YU\SH�UH�VZUV]UL�MLTPUPZ[PȏRL�
WYPUJPWL�aH�\ZWVZ[H]SQHUQL�ZSVüLUVN�WVSQH�TLȒ\SQ\KZRPO�VKUVZH�
\U\[HY�\TQL[UPȏRVN�WYVZ[VYH��7YP[VT�QL�WYPQLSHaL�PaTLȒ\�
PUKP]PK\HSUVN�P�RVSLR[P]UVN�YHKH�[L�MLTPUPZ[PȏRL�WYPUJPWL�YHKH�
podijelila na:

- WVZ[\WHR�VKIHJP]HUQH�KY\ú[]LUPO�RVU]LUJPQH�P�UVYTP��[HI\H�
\U\[HY�H\[VUVTUPO�TPRYVWYVZ[VYH�RVQP�RYVa�ZHTVVYNHUPaPYHUL�
KVNHȒHQL�WYP]SHȏL�WHüUQ\�P�W\ISPR\��MLZ[P]HSZRL�MVYTL�19

- QH]UL�KY\ú[]LUL�P�WVSP[PȏRL�PU[LY]LUJPQL��PUKP]PK\HSUL�P�PSP�
RVSLR[P]UL��HR[P]PZ[PȏRL�MVYTL�20"

- HWZVS\[U\�U\üUVZ[�P�ZVSPKHYUVZ[��PU[PTU\�WVKYúR\�P�ISPZRVZ[�
(politike prijateljstva)21"�

- WVSP[PȏR\�PTHNPUHJPQ\�Z[]HYHUQH�UV]PO��ULRHWP[HSPZ[PȏRPO�P�
ULWH[YPQHYOHSUPO�KY\ú[]LUPO�TVKLSH�\�I\K\ǅUVZ[P��WVSP[PRH�
utopije)22 itd. 

<�PKLQUVT�P�WLYMVYTH[P]UVT�KQLSV]HUQ\�UH]LKLUPO�WYPUJPWH��
RHRV�KHSQL�,S�/HZZHU�VIQHúUQH]H��QH]SQHQ\�ZL�TUVNP�WYVISLTP�
RVQP�\�VKUVZ\�UH��Pa]HU�PUZ[P[\JPVUHSUL�TVKLSL�M\URJPVUPYHUQH�
art�Z\Z[H]H�[L�UHȏPUL�ÄUHUJPYHUQH�P�WVQH]SQP]HUQH��]YSV�ȏLZ[V�P�
WYVTQLUL�ZTQLYV]H��KV]VKL�TUVNL�VK�V]PO�WYPUJPWH�\�WP[HUQL��

WVZLIUV�RYVa�RVTWYVTPZL�RVQP�ZL�ȏPUL��PUKP]PK\HSUV�P�RVSLR[P]UV��
RHRV�IP�ZL�WVTHRU\SL�NYHUPJL�WVZ[VQLǅLN��AH[V�UH]LKLUP�UHȏPUP�
organizacije i djelovanja predstavljaju istovremeno i simptome 
WVZ[VQLǅLN�Z[HUQH��RVU[LRZ[H��P�ZYLKZ[]V�IVYIL�P�WYVTQLUL��

�7V]VKVT�����NVKPúUQPJL�4LȒ\UHYVKUVN�MLZ[P]HSH�
Z\]YLTLUL�\TQL[UVZ[P�.YHK�üLUH�\�3Q\ISQHUP����������;LH�/]HSH�
UH�WYPTQLY\�HUNHüPYHUPO�MLZ[P]HSH��ILa�VIaPYH�UH�[V�UHaP]HQ\�
SP�ZL�\�ZRSHK\�ZH�Z]VQPT�WYVTQLUHTH�P�WVSP[PRHTH�üLUZRPTH��
MLTPUPZ[PȏRPTH��queer�P�ZS���Z\VȏH]H�UHZ�Z�V]PT�ÉWYP]YLTLUPT�
WYPaVYPTH¹�[L�\NSH]UVT�RYVa�PU[LY]Q\L�Z�UQPOV]PT�Z\KPVUPJHTH��
organizatoricama i suradnicama ukazuje na potrebu da se ova 
TQLZ[H�WVSP[PȏRP�WVaPJPVUPYHQ\�P�ZO]H[L�RHV�WYVZ[VYP�É\WVYUVN�
UHKHUQH¹�23�7VaP]HQ\ǅP�ZL�UH�KLÄUPJPQ\�MLZ[P]HSH�/PYVRHa\QH�
4P`HaHRPQH�RVQP�MLZ[P]HS�WYLWVaUHQL�RHV�WLYPVKPȏU\�KQLSH[UVZ[�
VYPQLU[PYHU\�RH�I\K\ǅUVZ[P��HU[PJPWPYHQ\ǅ\�[YHUZMVYTHJPQ\�
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- YLQLJ[PVU�VM�ZVJPHS�J\Z[VTZ�HUK�UVYTZ�HZ�^LSS�HZ�[HIVVZ�
^P[OPU�H\[VUVTV\Z�TPJYV�ZWHJLZ�[OH[�H[[YHJ[�H[[LU[PVU�HUK�
H\KPLUJL�[OYV\NO�ZLSM�VYNHUPZLK�L]LU[Z��MLZ[P]HS�MVYTZ�19

- W\ISPJ�ZVJPHS�HUK�WVSP[PJHS�PU[LY]LU[PVUZ��PUKP]PK\HS�HUK�VY�
JVSSLJ[P]L��HJ[P]PZ[�MVYTZ�20

- HIZVS\[L�ULJLZZP[`�HUK�ZVSPKHYP[`��JSVZL�Z\WWVY[�HUK�
MHTPSPHYP[`��[OL�WVSP[PJZ�VM�MYPLUKZOPW�21

- WVSP[PJHS�PTHNPUH[PVU�PU�JYLH[PUN�UL^��UVU�JHWP[HSPZ[�HUK�UVU�
WH[YPHYJOHS�ZVJPHS�TVKLSZ��[OL�WVSP[PJZ�VM�\[VWPH�22 etc.

;OL�JVUJLW[\HS�HUK�WLYMVYTH[P]L�HZWLJ[Z�VM�[OL�HMVYLTLU[PVULK�
WYPUJPWSLZ��HZ�,S�/HZZHU�JVU[PU\LZ�[V�HYN\L��LUJV\U[LY�THU`�
KPMÄJ\S[PLZ��;OLZL�KPMÄJ\S[PLZ�IYPUN�THU`�VM�[OLZL�WYPUJPWSLZ�
PU[V�X\LZ[PVU�PU�YLNHYK�[V��UVU��PUZ[P[\[PVUHS�TVKLSZ�VM�HY[�
Z`Z[LTZ��TLHUZ�VM�ÄUHUJPUN�HUK�THUPMLZ[PUN��HZ�^LSS�HZ�PU�
YLNHYK�[V�KPYLJ[PVU�JOHUNLZ��;OPZ�WHY[PJ\SHYS`�VJJ\YZ�[OYV\NO�
JVTWYVTPZLZ��IV[O�PUKP]PK\HS�HUK�JVSSLJ[P]L��[OH[�HYL�THKL�
PU�VYKLY�[V�ZOPM[�[OL�IV\UKHYPLZ�VM�[OL�L_PZ[PUN�JVUKP[PVU��
;OLYLMVYL�[OL�TLU[PVULK�TL[OVKZ�VM�VYNHUPZH[PVU�HUK�HJ[PVU�
H[�[OL�ZHTL�[PTL�HSZV�YLWYLZLU[�Z`TW[VTZ�VM�[OL�L_PZ[PUN�
JVU[L_[�HUK�H�TLHUZ�VM�Z[Y\NNSL�HUK�JOHUNL� �6U�[OL�
VJJHZPVU�VM�[OL���[O�HUUP]LYZHY`�VM�[OL�PU[LYUH[PVUHS�MLZ[P]HS�
VM�JVU[LTWVYHY`�HY[�City of Women PU�3Q\ISQHUH���������;LH�
/]HSH�[VVR�[OL�L_HTWSL�VM�LUNHNLK�MLZ[P]HSZ��Z\JO�HZ�X\LLY��

MLTPUPZ[�VY�^VTLU»Z�MLZ[P]HSZ��[V�MHJL�\Z�^P[O�[OLZL�¸[LTWVYHY`�
ZJLULZ�¹�;OYV\NO�PU[LY]PL^Z�^P[O�[OL�MLZ[P]HS»Z�WHY[PJPWHU[Z��
VYNHUPZLYZ�HUK�JVSSHIVYH[VYZ��/]HSH�Z[YLZZLK�[OL�ULLK�MVY�Z\JO�
WSHJLZ�[V�[HRL�H�WVSP[PJHS�Z[HUJL�HUK�[V�IL�ZLLU�HZ�H�ZWHJL�VM�
¸WLYZPZ[LU[�OVWL�¹23�0U�VYKLY�[V�KLTVUZ[YH[L�[OH[�MLZ[P]HSZ�HYL�
PUKLLK�WVZZPISL��ZOL�YLMLYYLK�[V�/PYVRHa\�4P`HaHRP�^OV�KLÄULK�
MLZ[P]HS�HZ�H�WLYPVKPJ�HJ[P]P[`�VYPLU[LK�[V^HYKZ�[OL�M\[\YL�HUK�
HZ�HU�HU[PJPWH[PUN�[YHUZMVYTH[PVU�VM�SVJHS�JVUKP[PVUZ��L]LU�
[OV\NO�[OLPY�¸[Y\L¹�[YHUZMVYTH[PVU�TH`�IL�VUS`�[LTWVYHY`�24 
+YH^PUN�MYVT�[OL�4P`HaHRP»Z�KLÄUP[PVU�HUK�[OL�[^V�L_LTWSHY�
MLZ[P]HSZ��Wild Women and Lesbian neighbourhood���/]HSH�
OPNOSPNO[Z�[^V�LZZLU[PHS�M\UJ[PVUZ�VM�MLZ[P]HSZ!�PU[LYPVY��JYLH[PUN�
V^U�ZWHJL�HUK�JVTT\UP[`��HUK�L_[LYPVY�M\UJ[PVU��WYVTV[PUN�
MLTHSL�HY[PZ[Z�HUK�[OLPY�^VYR�[V�NLULYHS�W\ISPJ���;OL�YLHZVU�
MVY�P[�JHU�IL�MV\UK�PU�U\Y[\YPUN�VM�VUL»Z�V^U�ZWHJL�HZ�^LSS�HZ�
PU�[YHUZNYLZZPUN�[OL�SPTP[H[PVUZ�^OPJO�[OPZ�ZWHJL�WYVK\JLZ�
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SVRHSUPO�\]QL[H�ÉPZ[PUZRP¹�WYVTPQLUQLUPO�THRHY�WYP]YLTLUV�24 da 
IP�WVRHaHSH�KH�QL�UQPOV]V�WVZ[VQHUQL�Pa]LKP]V�P�TVN\ǅL��VUH�
PZ[PȏL�K]PQL�U\üUL�MLZ[P]HSZRL�M\URJPQL��UH�VZUV]P�MLZ[P]HSH�Divlje 
üLUL���+L\QL�IHIL i 3LaIPQZRH�ȏL[]Y[���3LaIPȏUH�ȏL[Y[): unutrašnju 
�Z[]HYHUQL�]SHZ[P[PO�WYVZ[VYH�P�aHQLKUPJL��P�]HUQZR\��WYVTVJPQH�
\TQL[UPJH��VKUVZUV�UQPOV]H�YHKH�\�úPYVQ�QH]UVZ[P���+HSQL�PZ[PȏL�
da je razlog za to u isto vrijeme i njegovanje vlastitog prostora 
P�[YHUZNYLZPQH�UQLNV]PO�VNYHUPȏLUQH�KH�IP�ZL�MLZ[P]HSP��V]VN�W\[H�
PaTQLú[LUP�Pa�JLU[YH�\�SVRHSUL�Z\IHS[LYUL�VR]PYL�\WYSP�É\�KLÄUPJPQ\�
QH]UVZ[P�VKUVZUV�ÈRVU[YHQH]UVZ[P»�aH�RVQ\�5HUJ`�-YHZLY���  ����
RHüL�KH�UL�TVüL�IP[P�ZHTH�\�ZLIL�aH[]VYLUH�PSP��RHRV�[V�QVú�
\]PQLR�\�:SV]LUPQP�WYPNV]HYHQ\�MLTPUPZ[PȏRPT�P�SLaIPQZRPT�NY\WHTH��
ÈZLWHYH[PZ[PȏRH»¹�25 �6]V�VWHüHUQL�TVüL�ZL�WYLUPQL[P�P�
UH�úPYP�WVZ[Q\NVZSH]LUZRP�WYVZ[VY�\�RVQLT�Z\�MLZ[P]HSP�ZSPȏUVN�
MLTPUPZ[PȏRVN��üLUZRVN��queer�HUNHüTHUH�aH\aLSP�ÉRVU[YHQH]UL¹�
prostore, da bi se s jedne strane u nekom trenutku razvodnili, 
VK]VQPSP��RVTLYJPQHSPaPYHSP�PSP�WHR�ML[PúPaPYHQ\ǅP�]SHZ[P[\��YHKPRHSU\��
THYNPU\�NHZPSP�Pa�TUVNPO�YHaSVNH��:�KY\NL�Z[YHUL��ULRP�Z\�ZL�VK�
UQPO�[YHUZMVYTPYHSP�\�ZRSHK\�Z�HR[\HSUPT�RVU[LRZ[VT�P�VZ[HQHSP�\�
WVSQ\�WVSP[PȏRL�HY[PR\SHJPQL�\�HR[\HSUVT�RVU[LRZ[\�RYVa��ZHTV�
RYP[PȏRV�WYLPZWP[P]HUQL�\WVYPúUPO�[VȏRH�P�U\üUPO�WVSQH�KQLSV]HUQH�
\U\[HY�UH]LKLUPO�WYHRZP��;LH�/]HSH�UH]VKP�WYPTQLYL�P�PU[LY]Q\L�
WV]LaHUL�Z�K\NVNVKPúUQPT�MLZ[P]HSPTH�.YHKH�üLUH i Crvene 
zore�RHV�PUKPRH[P]UL���)La�\SHüLUQH�\�K\ISQL�HUHSPaL��MLZ[P]HSZRH�

QL�KP]LYZPÄRHJPQH��UL�ZHTV�\�VWǅLT�aUHȏLUQ\�WVQTH�ULNV�P�\�
\TQL[UPȏRP�HUNHüPYHUVQ�P�MLTPUPZ[PȏRVQ�MVYTP��WVZ[HSH�VȏPNSLKUH��
ǕLZ[V�VȏP[H]HUQL�MLZ[P]HSPaHJPQL�\TQL[UVZ[P��WH�P�ZLWHYH[PaHJPQH�
PSP�WHY[PR\SHYPaHJPQH�aHQLKUPȏRPO�PU[LYLZH�P�PKLU[P[HYUPO�WVSP[PRH�
WVZLIUV�\�VR]PYPTH�WVZ[Q\NSVZSH]LUZRPO�WYVTQLUH�\�ZTPZS\�P�
institucionalizacije i onoga što HUNHüPYHUV zapravo u tim svim 
YHa]VQUPT�PSP�ÉYL]VS\JPVUHYUPT¹�MHaHTH�Z\]YLTLUL�\TQL[UVZ[P�
aUHȏP��WVZ[HQL�ULWYVTPúSQLU��PZR\Z[]LUV�P�PZ[V�[HRV�[LVYPQZRP��P�
WVQLKUVZ[H]SQLU��WVSP[PȏRP��statement kojim se ponovno i uglavnom 
MLTPUPaHT�PaQLKUHȏH]H�Z�SPILYHSUPT�aHO[QL]PTH��VZVIP[V�HRV�
QL�\�UQLNV]\�MVR\Z\�WYPTHYUV�WH[YPQHYOH[�RHRV�\�WVZ[VQLǅLT�
RHWP[HSPZ[PȏRVT�[HRV�P�\�WYL[OVKUVT�PSP�ULRVT�PTHNPUHYUVT�
ZVJPQHSPZ[PȏRVT�ZPZ[LT\��0KLVSVúRP��KY\ú[]LUP�P�WVSP[PȏRP�\ȏPUJP�
MLTPUPaTH�UH�[HQ�UHȏPU�WVZ[HQ\�aHTHNSQLUP�P�\UHWYPQLK�ÉSPILYHSUV¹�
VWYLKLSQLUP��ú[V�\�VKYLȒLUPT�ZP[\HJPQHTH�QLZ[�ZS\ȏHQ��HSP�UPRHRV�
UPQL�KVZSQLKUV�WYH]PSV�PSP��[VȏUPQL��L[PRL[H�RVQH�ZL�\UHWYPQLK�
KVKQLSQ\QL�VKYLKUPJP�ÉMLTPUPZ[PȏRV¹� �(UNHüPYHUP�ZL�MLZ[P]HSP�
aHSHü\��WYLTH�4POP�2VaVYVN\�26 za društvene promjene i 
one prostore koji predstavljaju alternativu kapitalizmu kroz 
KY\üLUQL�RVQL�WYL[WVZ[H]SQH�WVSP[PȏRP�VZ]PQLú[LUL�SQ\KL�P�Z[VQL�
UHZ\WYV[�VUPTH�RVQP�VILǅH]HQ\�ZHTV�aHIH]\�P�\üP]HUQL��
ÉWHY[PJPWH[P]UV�ZHTVWV[]YȒP]HUQL¹�statusa quo��;V�UL�aUHȏP�KH�
Z\�V]HR]P�HUNHüPYHUP�MLZ[P]HSP�\�WV[W\UVZ[P�PZRSQ\ȏLUP�Pa�WYVJLZH�
ÉLZ[L[PaHJPQL�YHaSPRL�P�RVTVKPÄRHJPQL�R\S[\YUPO�VISPRH¹��HSP�UL�aUHȏP�

[OYV\NO�MLZ[P]HSZ��;OYV\NO�[OL�HMVYLTLU[PVULK�L_HTWSLZ��[OL�
MLZ[P]HSZ�WLYMVYT�H�ZOPM[�MYVT�JLU[YHS�[V^HYKZ�SVJHS�Z\IHS[LYU�
MYHTL^VYRZ��0U�Z\JO�H�^H`�[OL`�Ä[�PU�[OL�¸KLÄUP[PVU�VM�W\ISPJ��
[OH[�PZ�[V�ZH`�[OL�ºJV\U[LY�W\ISPJ�»�^OPJO��HZ�5HUJ`�-YHZLY�
��  ���Z\NNLZ[Z��JHUUV[�IL�JSVZLK�PU�P[ZLSM��VY�ºZLWHYH[PZ[»�
¶�MVY�^OPJO�[OL�MLTPUPZ[�HUK�SLZIPHU�NYV\WZ�PU�:SV]LUPH�HYL�
Z[PSS�ILPUN�YLWYVHJOLK�¹25 �;OPZ�VIZLY]H[PVU�PZ�HSZV�
HWWSPJHISL�[V�[OL�^PKLY�WVZ[�@\NVZSH]PHU�[LYYP[VY`��^OLYL�
ZPTPSHY�MLZ[P]HSZ�VJJ\WPLK�¸JVU[YH�W\ISPJ¹�ZWHJLZ��6]LY�
[PTL��ZVTL�VM�[OLT�H[�VUL�WVPU[�ILJHTL�KPS\[LK��ZLWHYH[LK�
HUK�JVTTLYJPHSPaLK�VY�KPZJVU[PU\LK�[OLPY�HJ[P]P[`�MVY�THU`�
KPMMLYLU[�YLHZVUZ��6[OLYZ��VU�[OL�V[OLY�OHUK��[YHUZMVYTLK�PU�
HJJVYKHUJL�^P[O�[OL�WYL]HPSPUN�JVU[L_[�HUK�JVU[PU\LK�[OLPY�
WVSP[PJHS�HY[PJ\SH[PVU�[OYV\NO��ZLSM��JYP[PJHS�YLHZZLZZTLU[�
VM�YLMLYLUJL�WVPU[Z�HUK�LZZLU[PHS�ÄLSKZ�VM�HJ[PVU�PU�[OL�
TLU[PVULK�WYHJ[PJLZ��;LH�/]HSH�JP[LZ�[OL�SVUN�Z[HUKPUN�
MLZ[P]HSZ�City of Women and Red Dawns�HZ�[^V�LTISLTH[PJ�
L_HTWSLZ���>P[OV\[�NVPUN�PU[V�HU`�M\Y[OLY�HUHS`ZLZ��^L�
JHU�Z[H[L�[OH[�MLZ[P]HS�KP]LYZPÄJH[PVU��UV[�VUS`�PU�P[Z�NLULYHS�
TLHUPUN�I\[�HSZV�PU�P[Z�MLTPUPZ[�HUK�HY[PZ[PJHSS`�LUNHNLK�
MVYT��OHZ�ILJVTL�VI]PV\Z��;OL�TLHUPUN�VM�¸LUNHNLK¹�PZ�
KL[LYTPULK�I`�[OL�MYLX\LU[�JYP[PX\L�VM�HY[�MLZ[P]HSPZH[PVU�HUK�
ZLWHYH[PVU��[OL�JYP[PX\L�VM�[OL�WHY[PJ\SHYPaH[PVU�VM�JVTTVU�
PU[LYLZ[Z�HUK�[OL�JYP[PX\L�VM�[OL�WVSP[PJZ�VM�PKLU[P[`�PU�YLNHYK�

[V�[OL�WVZ[�@\NVZSH]PHU�HY[�WYHJ[PJL�HUK�[OL�TLHUZ�VM�P[Z�
PUZ[P[\[PVUHSPZH[PVU��0U�L]LY`�LTLYNPUN�VY�YL]VS\[PVUHY`�WOHZLZ�
VM�[OL�JVU[LTWVYHY`�HY[��[OL�UV[PVU�VM�¸LUNHNLK¹�OHZ�ILJVTL�
H�YLJRSLZZ��IV[O�LTWPYPJHSS`�HUK�[OLVYL[PJHSS`��HUK�WVSP[PJHSS`�
ZPTWSPÄLK�Z[H[LTLU[��ZV�HZ�[V�KPZJYLKP[�JLY[HPU�HY[�WYHJ[PJLZ��
-LTPUPZ[�KLTHUKZ�HYL��[O\Z��ILPUN�LX\HSPaLK�^P[O�SPILYHS�
KLTHUKZ��WHY[PJ\SHYS`�PM�WH[YPHYJO`�PZ�PU�P[Z�WYPTHY`�MVJ\Z��
^OL[OLY�PU�YLNHYK�[V�[OL�L_PZ[PUN�JHWP[HSPZ[�Z`Z[LT��ZVJPHSPZ[�
WHZ[�VY�ZVTL�PTHNPUHY`�ZVJPHSPZ[�Z`Z[LT��0KLVSVNPJHS��ZVJPHS�
HUK�WVSP[PJHS�LMMLJ[Z�VM�MLTPUPZT�[O\Z�ILJVTL�IS\YYLK�HUK�
¸SPILYHSS`¹�VYPLU[LK��;OPZ�PZ�[Y\L�MVY�JLY[HPU�ZP[\H[PVUZ��OV^L]LY�
P[�JHUUV[�IL�WLYJLP]LK�HZ�H�JVUZ[HU[�Y\SL�UVY�PZ�P[�H�¸SHILS¹�
[OH[�JHU�IL�PU�HK]HUJL�HZZPNULK�[V�[OL�UV[PVU�VM�¸MLTPUPZT¹� 

�(Z�4POH�2VaVYVN�HYN\LZ26��LUNHNLK�MLZ[P]HSZ�WYVTV[L�
ZVJPHS�JOHUNLZ�HUK�ZWHJLZ�[OH[�YLWYLZLU[�HU�HS[LYUH[P]L�[V�
JHWP[HSPZT��:\JO�HS[LYUH[P]LZ�NH[OLY�WVSP[PJHSS`�JVUZJPV\Z�
PUKP]PK\HSZ��HZ�VWWVZLK�[V�NH[OLYPUNZ�[OH[�VMMLY�UV[OPUN�I\[�
LU[LY[HPUTLU[�HUK�LUQV`TLU[��[OH[�PZ�[V�ZH`��H�¸WHY[PJPWH[P]L�
ZLSM�HMÄYTH[PVU¹�VM�[OL�Z[H[\Z�X\V���;OPZ�KVLZ�UV[�PTWS`�[OH[�
Z\JO�LUNHNLK�MLZ[P]HSZ�HYL�LU[PYLS`�L_JS\KLK�MYVT�[OL�WYVJLZZ�
VM�¸HLZ[OL[PJPaH[PVU�VM�KPMMLYLUJLZ�HUK�JVTTVKPÄJH[PVU�VM�
J\S[\YHS�MVYTZ�¹�/V^L]LY��P[�HSZV�KVLZ�UV[�TLHU�[OH[�[OLZL�
MLZ[P]HSZ�ZOHWL�[OL�TLU[PVULK�WYVJLZZ�UVY�[OH[�[OL`�ILULÄ[�
MYVT�P[��;OL�NSVIHS�WVW\SHYP[`�VM�MLZ[P]HSZ�PZ�¸SHYNLS`�K\L�[V�
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UP�[V�KH�[HQ�WYVJLZ�VISPR\Q\�P�\�UQLT\�WYVÄ[PYHQ\��AH�NSVIHSU\�
QL�WVW\SHYUVZ[�MLZ[P]HSH�É\�]LSPRVQ�TQLYP�VKNV]VYUH�UQPOV]H�
THYRL[PUúRH�WYP]SHȏUVZ[�P�WYVÄ[��[HRV�KH�LRVUVTZRP�]PKPR�UL�
TVüL�KH[P�VKNV]VY�UH�WP[HUQL�aHú[V�Z\�VYNHUPaH[VYPJL�Grada 
üLUH, Crvenih zora�P�ZYVKUPO�MLZ[P]HSH�aHWYH]V�\Z[YHQUL�RHK�QL�
UQPOV]�YHK�\�WP[HUQ\¹�27�6ZSHUQHQ\ǅP�ZL�UH�[La\�WV�RVQVQ�MLZ[P]HS�
WYLKZ[H]SQH�]YLTLUZR\�KPTLUaPQ\��É]YPQLTL�Pa]HU�]YLTLUH¹��\�
kojoj se organizatoricama, sudionicama i prisutnima temeljna 
WYVTQLUH�\�VKYLȒLUVT�WYVZ[VY\�\�VKYLȒLUV�]YPQLTL�ȏPUP�
\PZ[PU\�TVN\ǅVT��;LH�/]HSH�aHRSQ\ȏ\QL�KH�MLZ[P]HS�UPQL�ZHTV�
W\RP�KVNHȒHQ�WVZSPQL�RVQLN�ZL�Z]L�]YHǅH�UH�Z[HYV�]Lǅ�PTH�P�
KHQL�UHK\�KH�ZL�Z[]HYP�TVN\�WYVTPQLUP[P��;L�[VȏRL�WYLRPKH�
[PQLRVT�MLZ[P]HSH�aH\Z[H]SQHQ\�\VIPȏHQLUL�P�HR[\HSUL�MVYTH[L�
svakodnevnog, ukidaju aktualni prostor i aktualno vrijeme te 
\TQLZ[V�WVZ[VQLǅLN�ȏPUL�]PKSQP]PT�VUV�ú[V�QL�TVN\ǅL��5H�[HQ�
UHȏPU�V]HR]L�WYHRZL�Z[]HYHQ\�aHQLKUPȏRV��MLZ[P]HSZRV��PZR\Z[]V�
RVQL�TVüL�KVUPQL[P�K\NVYVȏUL�KY\ú[]LUL�\ȏPURL�28 Festival se 

[\�WVQH]SQ\QL�RHV�ZYLKZ[]V�\�RVQLT�WVSP[PRH�UHKL�P�MLTPUPZ[PȏRV�
VWYLKQLSQLUQL�VZ]HQHQ\�P�WYVPa]VKL�QH]UP�WYVZ[VY�\�aHQLKUPȏRVT�
P�ZVSPKHYUVT�WVZ[RHWP[HSPZ[PȏRVT�KY\ú[]\� �5L]VSQL�Z�
MLTPUPZ[PȏRVT�MLZ[P]HSPaHJPQVT�P�HUNHüTHUVT�\�\TQL[UVZ[P�RYVa�
WVPTHUQL�RVSLR[P]UVZ[P��KY\ú[]LUVZ[P�P�UQPOV]L�TH[LYPQHSUVZ[P�\�
RSQ\ȏ\�THYRZPZ[PȏRVN�PSP�SPQL]V�WVaPJPVUPYHUVN�MLTPUPaTH�PSP�WHR�
SPQL]PO�WVSP[PRH�\VWǅL��\ȏPURV]P[L�Z\�ZHTV�\�[YLU\[R\�RHK�V]L�P�
V]HR]L�ÉRHYUL]HSZRL¹�WYHRZL�HR[\HSPaPYHQ\�P�HUNHüPYHQ\��UL�RHK�
PO�L[PRL[PYHQ\��ULNPYHQ\�PSP�PZRSQ\ȏ\Q\��<�[VT�]PúLZ[Y\RVT�WYLZQLR\�
KY\ú[]LUL�PTHNPUHJPQL�P�WVSP[PȏRL�HY[PR\SHJPQL�UHZ[HQL�TVN\ǅP�
aHQLKUPȏRP�WYVZ[VY�I\K\ǅUVZ[P�ZHKHúUQVZ[P�RHV�sve-u-jednom: 
ÉZ[HUQL�P�statement��WVaP]�P�WYV]VRHJPQH��HÄYTH[P]HU�P�Z\I]LYaP]HU�
ȏPU�RVQP�WHYVKPYH�P�YHaV[RYP]H��H�PZ[V]YLTLUV�WVUV]UV�YHȒH�
Z[]HYUVZ[��RHV�IHO[PUV]ZRP�RHYUL]HS¹�29 To je zapravo trenutak u 
RVQLT�QL�Z]L�KVa]VSQLUV�P�RVQP�ZL�[PȏL�Z]PO��aHQLKUPȏRL�Z[]HYUVZ[P�
UH�NYHUPJP�PaTLȒ\�\TQL[UVZ[P�P�üP]V[H��RHRV�IP�ZL�WYPRHaHSH�
relativna priroda svega što postoji kroz prikaze ekscesnog i 
grotesknog30�[L�RYVa�TVN\ǅL�aHQLKUPȏRL�WYPUJPWL�KY\ú[]LUVZ[P�
P�aHQLKUPú[]H��<�[VT�QL�ZTPZS\�MLTPUPZ[PȏRH�IVYIH�ULPaIQLüUH��
H�MVYTH[P�\�RVQPTH�PTH�ÉRHYUL]HSZRP¸�\ȏPUHR�U\üUP��RHV�P�IVYIH�
aH�UQPOV]V�aUHȏLUQL��VKUVZUV�Z\WYV[Z[H]SQHUQL�RVVW[P]UPT�P�
aHQLKUPȏRPT�TLOHUPaTPTH�WH[YPQHYOH[H�P�Z\]YLTLUVN�RHWP[HSPaTH�
RVQP�QL�\]PQLR�PaUV]H�V[\Ȓ\Q\�
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THIS APPROACH EXPLORES OUR POSSIBILITY 
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SUCH EMANCIPATORY POLITICS WOULD NOT BE A 
9,7,;0;065�6-�79,*,+,5;�-,4050:;�(5+�3,-;�
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TO CREATE NEW REVOLUTIONARY CONTENT AND TO 

CONNECT IT WITH THE CONTEMPORARY ART PRACTICE. 

[OLPY�THYRL[PUN�HWWLHS�HUK�WYVÄ["�[OLYLMVYL��[OL�LJVUVTPJ�
HZWLJ[�JHUUV[�L_WSHPU�^O`�HYL�VYNHUPZLYZ�VM�[OL�City of 
Women, Red Dawns�HUK�V[OLY�ZPTPSHY�MLZ[P]HSZ�ZV�WLYZPZ[LU[�
PU�[OLPY�^VYR�¹27�;LH�/]HSH�KYH^Z�MYVT�[OL�PKLH�[OH[�MLZ[P]HSZ�
YLWYLZLU[�H�[LTWVYHS�KPTLUZPVU�¶�¸H�[PTL�IL`VUK�[PTL¹��PU�
^OPJO�[OL�WHY[PJPWHU[Z�HYL�H^HYL�[OH[�H�M\UKHTLU[HS�JOHUNL�
can occur in a certain time and a certain place) and concludes 
[OH[�MLZ[P]HSZ�HYL�UV[�TLYL�L]LU[Z�HM[LY�^OPJO�L]LY`[OPUN�
YLTHPUZ�[OL�ZHTL��I\[�X\P[L�[OL�VWWVZP[L!�[OL`�VMMLY�OVWL�
[OH[�[OPUNZ�JHU�JOHUNL��:\JO�IYLHR�WVPU[Z�IYPUN�JVTTVU�
HUK�J\YYLU[�MVYTH[Z�[V�H�OHS[��KPZJVU[PU\L�[OL�J\YYLU[�[PTL�
HUK�ZWHJL�HUK�THRL�WVZZPIPSP[PLZ�ILJVTL�]PZPISL��0U�Z\JO�H�
^H`�[OLZL�WYHJ[PJLZ�MVYT�H�JVTTVU��MLZ[P]HS��L_WLYPLUJL�[OH[�
JHU�YLZ\S[�PU�SVUN�[LYT�ZVJPHS�LMMLJ[Z�28 Festivals serve as a 
TLHUZ�MVY�[OL�WVSP[PJZ�VM�OVWL�HUK�[OL�MLTPUPZ[�VYPLU[H[PVU�[V�
JVUX\LY�HUK�JYLH[L�W\ISPJ�ZWHJL�PU�H�ZVSPKHY`�WVZ[�JHWP[HSPZ[�
ZVJPL[`� �+PMÄJ\S[PLZ�^P[O�[OL�MLZ[P]HSPZH[PVU�VM�MLTPUPZT�

HUK�LUNHNLK�HY[��[OYV\NO�[OL�UV[PVU�VM�JVSSLJ[P]P[`��ZVJPHSP[`�
HUK�[OLPY�TH[LYPHSP[`�HZ�IHZLK�VU�4HY_PZT�HUK�SLM[�VYPLU[LK�
MLTPUPZT��ILJVTL�LMÄJPLU[�VUS`�^OLU�[OL`�HJ[\HSPZL�HUK�
LUNHNL�Z\JO�¸JHYUP]HSLZX\L¹�WYHJ[PJLZ��PUZ[LHK�VM�SHILSSPUN��
KLU`PUN�VY�L_JS\KPUN�[OLT��:\JO�H�T\S[PWSL�PU[LYZLJ[PVU�
VM�ZVJPHS�PTHNPUH[PVU�HUK�WVSP[PJHS�HY[PJ\SH[PVU�JYLH[LZ�H�
WVZZPISL�JVTTVU�ZWHJL�VM�the future and the present as all-
PU�VUL!�¸Z[H[L�HUK�Z[H[LTLU[��PU]P[H[PVU�HUK�WYV]VJH[PVU��HU�
HMÄYTH[P]L�HUK�Z\I]LYZP]L�HJ[�[OH[��HZ�PU�)HRO[PU»Z�JHYUP]HS��
ZPT\S[HULV\ZS`�WHYVKPLZ��YL]LHSZ�HUK�YLJYLH[LZ�YLHSP[`�¹29 
;OPZ�PZ�HJ[\HSS`�H�TVTLU[�[OH[�JVUJLYUZ�L]LY`VUL�HUK�^OLYL�
L]LY`[OPUN�PZ�HSSV^LK��(�TVTLU[�VM�QVPU[�YLHSP[`�VU�[OL�IVYKLY�
IL[^LLU�HY[�HUK�SPML��ZV�HZ�[V�KLWPJ[�[OL�YLSH[P]L�UH[\YL�VM�
L]LY`[OPUN�[OH[�L_PZ[Z�¶�[OYV\NO�KLWPJ[PVUZ�VM�[OL�L_JLZZP]L�
HUK�[OL�NYV[LZX\L�30�HZ�^LSS�HZ�[OYV\NO�WVZZPISL�JVTTVU�
WYPUJPWSLZ�VM�ZVJPHSP[`�HUK�JVTTVUULZZ��0U�[OH[�ZLUZL��
MLTPUPZ[�Z[Y\NNSL�PZ�PUL]P[HISL�HUK�MVYTH[Z�PU�^OPJO�P[�JHYYPLZ�
¸JHYUP]HSLZX\L¹�LMMLJ[Z�HYL�PUKPZWLUZHISL��0U�[OL�ZHTL�]LPU��H�
JVU[PU\V\Z�ÄNO[�HNHPUZ[�WH[YPHYJO`»Z�JVTTVU�HUK�JV�VW[LK�
TLJOHUPZTZ�[OH[�UL]LY�JLHZL�[V�HSPLUH[L�MLTPUPZ[�Z[Y\NNSL�PZ�
LX\HSS`�LZZLU[PHS��
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0�UH�RYHQ\��U\üUVZ[�HMLR[P]UVN�aHVRYL[H
4UVNP�Z\�aHVRYL[P�\�\TQL[UVZ[P��KY\ú[]LUP��L[PȏRP��LK\RH[P]UP��
KPZR\YaP]UP��VK� ��PO�UHKHSQL�WVZ[H]PSP�UV]L�aHO[QL]L�\�UHȏPUPTH�
VISPRV]HUQH�\TQL[UPȏRVN�Z\Z[H]H��WYVZ[VYH�P�TLȒ\ZVIUPO�
KY\ú[]LUPO�VKUVZH�RVQP�Z\�PKLVSVúRP�YLKLÄUPYHSP�WVQTV]L�
PUKP]PK\HSUVN�RVSLR[P]UVN��LZ[L[ZRVN�WVSP[PȏRVN��KPZR\YaP]UVN�
TH[LYPQHSUVN��ȏLZ[V�Pa]HU�]YLTLUZRVN�P�WYVZ[VYUVN�VKUVZUV�
WV]PQLZUV�VKYLȒLUVN�RVU[LRZ[H��<�[VQ�YLRVUJLW[\HSPaHJPQP�
\TQL[UPȏRPO�WVQTV]H�P�UQPOV]PO�VKUVZH��RHV�P�ZHTVN�WVQTH�
ÉRYLH[P]UVZ[P¹��HMLR[P]UP�aHVRYL[�RVQP�ZL�WVQH]PV�ZYLKPUVT� ��PO�
\�KY\ú[]LUPT�P�O\THUPZ[PȏRPT�ZMLYHTH�VZ[HV�QL�\�\TQL[UVZ[P�
\NSH]UVT�ULPZRVYPú[LU��(MLR[P]UP�aHVRYL[�RVQP�ZL�WVQH]SQ\QL�RHV�
V[WVY�RVU]LUJPVUHSUPT�VWVaPJPQHTH�PaTLȒ\�YHa\TH�P�LTVJPQH�
\RHa\QL�UH�U\üUVZ[�YLRVUÄN\YHJPQL�ÉWVSP[PȏRVN�P�L[PȏRVN��UL�
WYPZ]HQHUQH�LTVJPQH"�RVTWSLRZUVN�VKUVZH�TVǅP��Z\IQLR[P]UVZ[P�
P�LTVJPQL"�TQLZ[H�LTVJPQL"�HMLR[H��ZLU[PTLU[H�P�ZLU[PTLU[HSUVZ[P�
\U\[HY�WVSP[PȏRVN�P�\U\[HY�WVSP[PȏRVN�[LVYL[PaPYHUQH"�HMLR[P]UL�
KPTLUaPQL�UVYTH[P]UVN"�HMLR[P]UVN�RHV�\]QL[H�TVN\ǅUVZ[P�aH�
Z\IQLR[P]UVZ["�RHV�P�LTV[P]UV�P�HMLR[P]UV�\SHNHUQL�\�KY\ú[]LUL�
UVYTL�RHV�RVUZ[P[\[P]UP�TVK\Z�Z\IQLR[P]PaHJPQL¹�31 Patricia 
;PJPUL[V�*SV\NO32�RHüL�KH�QL�V]HRH]�aHVRYL[�PaYHa�ÉUV]VN�
RVUÄN\YPYHUQH�[PQLSH��[LOUVSVNPQL�P�TH[LYPQL�RVQP�WV[PȏL�aHVRYL[�
\�TPúSQLUQ\�\�RYP[PȏRVQ�[LVYPQP¹33�UHZ[HV�\ZSPQLK�[YHUZMVYTHJPQL�
UH�LRVUVTZRVT��WVSP[PȏRVT�P�R\S[\YUVT�WSHU\��ú[V�NH�ȏPUP�

WYPTQLUQP]PT�P�UH�WVSQ\�\TQL[UPȏRVN�KQLSV]HUQH��6ZVIP[V�HRV�
\aTLTV�\�VIaPY�[V�KH�[HRH]�aHVRYL[�WVZSQLKPȏUV�WVKYHa\TPQL]H�
WVSP[PȏR\�HY[PR\SHJPQ\�RVQH�PTH�TVǅ�TPQLUQH[P�KY\ú[]LU\�WLYJLWJPQ\�
aHQLKUPJL��RHV�P�WYL]SHKH[P�HMLR[P]UH�VNYHUPȏLUQH�\�RVUZ[Y\PYHUQ\�
UV]PO�VISPRH�KY\ú[]LUVZ[P�P�aHQLKUPȏRVN� �6]HRH]�WYPZ[\W�
UL�KHQL�WV[W\UL�VKNV]VYL�UP�RVUHȏUH�PKLVSVúRH�YLúLUQH��
]Lǅ�PZ[YHü\QL�TVüLTV�SP�aHTPZSP[P�PKLVSVNPQ\�LTHUJPWHJPQZRPO�
WVSP[PRH��UL�RHV�YLWL[PJPQ\�WYL[OVKUPO�MLTPUPZ[PȏRPO�P�SQL]PȏHYZRPO�
YL[VYPRH�P�UQPOV]PO�Z[HSUPO�TLȒ\ZVIUPO�WYLNV]HYHUQH��]Lǅ�
RHV�VZUV]\�aH�Z[]HYHUQL�UV]PO�YL]VS\JPVUHYUPO�ZHKYüHQH�P�
aH�UQPOV]V�WV]LaP]HUQL�Z�\TQL[UPȏRPT�KQLSV]HUQLT�KHUHZ��
(MLR[P]UP�QL�aHVRYL[�UH�V]VT�TQLZ[\�HY[PR\SPYHU�RHV�YHKPRHSUH�
KY\ú[]LUH�PTHNPUHJPQH�\ZWVZ[H]SQLUH�UH�ÉSVNPJP�WVSP[PȏRL�üLSQL�
PTHULU[UL�LNaPZ[LUJPQP¸�34�6[]HYH�WYVZ[VY�aH�\ȏPURV]P[L�WVSP[PȏRL�
VKNV]VYL�UHȏPUPTH�ZHKHúUQL�VYNHUPaHJPQL�YHKH�P�KQLSV]HUQH�
WVK�WVZ[MVYKPaTVT��;HRVȒLY��V[]HYH�P�TVN\ǅUVZ[�WYVPa]VKUQL�
UV]PO�KY\ú[]LUV�LRVUVTZRPO�\]QL[H�P�VRVSUVZ[P�Z]HRVKUL]UVN�
üP]V[H�üLUH�RYVa�KY\ú[]LU\�PTHNPUHJPQ\��UL�YHKH�P��UL�VIP[LSQP35 
\�aHQLKUPȏRVT�P�ZVSPKHYUVT�WVZ[RHWP[HSPZ[PȏRVT�KY\ú[]\� 
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REVOLUCIONARNI. 
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;OL�ULJLZZP[`�VM�[OL�HMMLJ[P]L�[\YU
:[HY[PUN�PU�[OL��  �Z�VU^HYKZ��THU`�[\YUZ�PU�HY[��Z\JO�HZ�
ZVJPHS��L[OPJHS��LK\JH[PVUHS�VY�KPZJ\YZP]L�[\YUZ��OH]L�ZL[�UL^�
KLTHUKZ�PU�YLNHYK�[V�[OL�MVYTPUN�VM�[OL�HY[�Z`Z[LT��ZWHJL�
HUK�ZVJPHS�YLSH[PVUZ�[OH[�PKLVSVNPJHSS`�YLKLÄULK�[OL�UV[PVUZ�
VM�PUKP]PK\HS�JVSSLJ[P]L��HLZ[OL[PJ�WVSP[PJHS�HUK�KPZJ\YZP]L�
TH[LYPHS��VM[LU�V\[ZPKL�VM�[OL�[LTWVYHS�HUK�ZWH[PHS��OPZ[VYPJHSS`�
KL[LYTPULK��JVU[L_[��0U�[OL�TPK� �Z��[OPZ�YLJVUJLW[\HSPaH[PVU�
VM�HY[PZ[PJ�UV[PVUZ�HUK�[OLPY�YLSH[PVUZ��HZ�^LSS�HZ�VM�[OL�UV[PVU�
VM�¸JYLH[P]P[`�¹�YLZ\S[LK�PU�HU�HMMLJ[P]L�[\YU�PU�ZVJPHS�HUK�
O\THUPZ[PJ�ÄLSK��^OPJO��OV^L]LY��YLTHPULK�TVZ[S`�\ULTWSV`LK�
PU�HY[��;OL�HMMLJ[P]L�[\YU�THUPMLZ[LK�HZ�H�MVYT�VM�YLZPZ[HUJL�
[V�JVU]LU[PVUHS�VWWVZP[PVUZ�VM�YLHZVU�HUK�ZLU[PTLU[Z�HUK�
Z\NNLZ[Z�[OL�ULJLZZP[`�[V�YL�JVUÄN\YH[L�¸WVSP[PJHS�HUK�L[OP�
JHS��TPZ��HWWYVWYPH[PVUZ�VM�LTV[PVUZ"�[OL�JVTWSL_�YLSH[PVU�
IL[^LLU�WV^LY��Z\IQLJ[P]P[`�HUK�LTV[PVU"�[OL�WSHJL�VM�LTV[PVU��
HMMLJ[��ZLU[P�TLU[Z�HUK�ZLU[PTLU[HSP[`�^P[OPU�WVSP[PJHS�HUK�
WVSP[PJHS�[OLVYPZPUN"�[OL�HMMLJ[P]L�KPTLUZPVU�VM�[OL�UVYTH[P]L"�
[OL�HMMLJ[P]L�HZ�H�JVUKP[PVU�VM�WVZZPIPSP[`�MVY�Z\IQLJ[P]P[`"�HUK�
[OL�LTV[P]L�HUK�HMMLJ[P]L�PU]LZ[TLU[�PU�ZVJPHS�UVYTZ�HZ�H�
JVUZ[P[\[P]L�TVKL�VM�Z\IQLJ[P]H[PVU�¹31�7H[YPJPH�;PJPUL[V�*SV\NO32 
Z[YLZZLZ�[OH[�Z\JO�H�[\YU�YLWYLZLU[Z�H�¸UL^�JVUÄN\YH[PVU�VM�
IVK`��[LJOUVSVN`�HUK�TH[[LY�PUZ[PNH[PUN�H�ZOPM[�PU�[OV\NO[�
PU�JYP[PJHS�[OLVY`�¹33�0[�YLZ\S[LK�MYVT�[OL�LJVUVTPJ��WVSP[PJHS�

HUK�J\S[\YHS�[YHUZMVYTH[PVU��^OPJO�HSZV�THRLZ�P[�HWWSPJHISL�
PU�HY[�WYHJ[PJL��,]LU�TVYL�ZV��JVUZPKLYPUN�[OH[�Z\JO�H�[\YU�
JVUZLX\LU[S`�PTWSPLZ�H�WVSP[PJHS�HY[PJ\SH[PVU�[OH[�JHU�JOHUNL�
[OL�ZVJPHS�WLYJLW[PVU�VM�[OL�JVTT\UP[`��HZ�^LSS�HZ�V]LYJVTL�
[OL�HMMLJ[P]L�IV\UKHYPLZ�PU�JVUZ[Y\J[PUN�UL^�MVYTZ�VM�ZVJPHSP[`�
HUK�[OL�JVTTVU� �;OPZ�HWWYVHJO�KVLZ�UV[�NP]L�JVTWSL[L�
HUZ^LYZ�UVY�ÄUHS�PKLVSVNPJHS�ZVS\[PVUZ��I\[�YH[OLY�L_WSVYLZ�V\Y�
WVZZPIPSP[`�[V�PTHNPUL�HU�PKLVSVN`�VM�LTHUJPWH[VY`�WVSP[PJZ��:\JO�
LTHUJPWH[VY`�WVSP[PJZ�^V\SK�UV[�IL�H�YLWL[P[PVU�VM�WYLJLKLU[�
MLTPUPZ[�HUK�SLM[�VYPLU[LK�YOL[VYPJ!�P[�^V\SK�ZLY]L�HZ�H�MV\UKH[PVU�
[V�JYLH[L�UL^�YL]VS\[PVUHY`�JVU[LU[�HUK�[V�JVUULJ[�P[�^P[O�[OL�
JVU[LTWVYHY`�HY[�WYHJ[PJL��;OL�HMMLJ[P]L�[\YU�PZ�HY[PJ\SH[LK�OLYL�
HZ�H�YHKPJHS�ZVJPHS�PTHNPUH[PVU��LZ[HISPZOLK�¸PU�H�SVNPJ�VM�WVSP[PJHS�
KLZPYL�PTTHULU[�[V�L_PZ[LUJL�¹34 0[�JYLH[LZ�H�ZWHJL�MVY�HU�LMÄJPLU[�
WVSP[PJHS�YLZWVUZL�[V�[OL�J\YYLU[�TLHUZ�VM�VYNHUPZPUN�^VYR�HUK�
HJ[P]P[`�PU�[OL�WVZ[�-VYKPZ[�Z`Z[LT��0[�HSZV�VMMLYZ�[OL�WVZZPIPSP[`�
[V�WYVK\JL�UL^�ZVJPV�LJVUVTPJ�JVUKP[PVUZ�PU�^VTLU»Z�
L]LY`KH`�SPML��[OYV\NO�ZVJPHS�PTHNPUH[PVU�VM��UVU�^VYR�HUK��UVU�
MHTPS`35�PU�[OL�JVTTVU�HUK�ZVSPKHY`�WVZ[�JHWP[HSPZ[�ZVJPL[ �̀������������������� 
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1 Ovaj se sukob i dalje nastavlja u nešto izmijenjenim pojavnim oblicima, s tim da 
je njegov današnji medij više prostor suvremene umjetnosti, a manje književnosti 
ili drugih umjetničkih ili kulturnih formata. Sukob na ljevici krajem 20-ih i 
početkom 30-ih bio je povezan s književnošću i dvjema književnim politikama, 
socijalnom i nadrealističkom, odnosno socijalističkim realizmom i avangardnim 
pokretima. Početkom 50-ih dolazi do raskida s poetikom socijalnog realizma, a 
kao vremenski graničnik uzima se 3. kongres Saveza književnika Jugoslavije, na 
kojem je Miroslav Krleža, kao jedan od glavnih aktera tok sukoba, održao govor 
u kojem je dosljedno zastupao umjetničku autonomiju i estetičku funkciju u 
umjetnosti (u svojem osnovnom značenju doživljaja svijeta), suprotstavljajući se 
njezinim partijskim okvirima i zahtjevima.
2 Analogija s Möbiusovom vrpcom predstavlja način razgrađivanja binarnih 
opozicija pojmova, pogotovo onih koji djeluju uzajamno i koji se smjenjuju 
ovisno o kontekstu u kojem se pojavljuju kao normativne politike. Ovdje bih 
ukazala na dvije reference koje su relevantne u kontekstu poimanja feminizma 
i revolucionarnih praksi, prva za poimanje roda kao univerzalne kategorije – 
ukidanje binarnosti duh/tijelo (Elizabeth Grosz), a druga za poimanje nasilja i 
njegove funkcije unutar revolucionarnih praksi, s jedne stane ultrasubjektivnog 
(koje proizvodi opsesija identitetom) i ultraobjektivnog nasilja (kao rezultat 
svođenja ljudi na prekobrojne ili suvišne stvari), međusobno povezanih, a 
pritom heterogenih (Étienne Balibar). V. Elizabeth Grosz, Neulovljiva telesa: h 

�(MLR[P]UP�ZL�aHVRYL[�ZHTPT�[PTL�WVQH]SQ\QL�RHV�U\üUV�
WVSP[PȏRV�KHUHúUQPJL��RHV�ZPSH�LNaPZ[LUJPQL�P�PZ[V]YLTLUV�WVSQL�
LTHUJPWHJPQL�aH�[YHUZMVYTPYHUQL�RVSLR[P]UVN�É[PQLSH¹��KY\ú[]LUV�
HR\T\SPYHUVN�\�üLSQP��SQ\IH]P��UH]PJP��ZQLǅHUQ\��KY\NPT�]YZ[HTH�
LTVJPQH��RHV�P�TPúSQLUQ\��+Y\NPT�YPQLȏPTH��WVSP[PRH�HMLR[H�ȏPUP�
TVN\ǅVT�KY\ú[]LU\�PTHNPUHJPQ\�ULTVN\ǅPO�aHO[QL]H�RVQP�TVüKH�
QLZ\�\[VWPQZRP��HSP�Z]HRHRV�P�WVRYL[HȏRP��P�\�RYHQUQVQ�PUZ[HUJP�
YL]VS\JPVUHYUP��;HR]L�Z\�HMLR[P]UL�PU[LY]LUJPQL��WYLTH�1HZTPUP�
/\ZHUV]Pǅ!�ÉZ]PQL[SP��HSP�PZ[V]YLTLUV�P�[LNVIUP�WYPTQLYP�WVI\UL�
RVQP�V[]HYHQ\�WYVZ[VY�aH�UV]L�RVSLR[P]P[L[L���¹�ȏPQH�ÉIP[�SLüP�\�
\TPQLǅ\�P�YL]VS\JPQP��NKQL�QL�WYLRHYPQH[�Arbeitskraft��VNVSQLU�üP]V[��
KVR�YHK�[HRVȒLY�WVZ[HQL�TQLZ[V�aH�LTHUJPWHJPQZRP�aHVRYL[�¶�
Z\IQLR[H�RVQP�\Z[HQL�WYV[P]�LRZWSVH[HJPQL�I\K\ǅUVZ[P¹�36�(MLR[�
RHV�Z[Y\R[\YUH�W\RV[PUH�VTVN\ǅH]H!�ÉUV]L�UHȏPUL�RVUZ[Y\PYHUQH�
WYPWHKUVZ[P��KY\ú[]LUPO�TVKLSH�YHKH�P�üP]V[H��KV]VSQUV�QHRPO�KH�
UHZ�PU[LYWVSPYHQ\�RHV�WVSP[PȏRL�Z\IQLR[L�\�aHQLKUPȏR\�WV]PQLZ[�
ZHKHúUQVZ[P��RHRV�IP�UHZ�WVN\YHSP�UHWYPQLK�RH�TVN\ǅVQ�QLKUHRVQ�
P�LTHUJPWPYHUVQ�I\K\ǅUVZ[P�UH�V]VT�WSHUL[\��5H�RYHQ\�RYHQL]H��
[V�QL�TQLZ[V�RVQLT�Z]P�WVKQLKUHRV�WYPWHKHTV¹�37�7VSP[PRH�HMLR[H�
[PTL�ZL�YHaV[RYP]H�P�KQLS\QL�\�YHaSPȏP[PT�ZSVQL]PTH�KY\ú[]LUL�
Z[]HYUVZ[P�RVQ\�KHUHúUQH�\TQL[UVZ[�TVüL�WYPRHaH[P��aHTPZSP[P��
KV]LZ[P�\�WP[HUQL��PaHa]H[P��VZQL[P[P��TVIPSPaPYH[P�P�HUNHüPYH[P�RYVa�
svoje prakse i prostore stvaranja. Rekoncipiranjem pojma 
RYLH[P]UVZ[P�Pa]HU�RHWP[HSPZ[PȏRVN�P�WH[YPQHYOHSUVN�Z\Z[H]H��

Z[]HYHUQLT�WVSP[PȏRP�HUNHüPYHUVN�VKUVZH�PaTLȒ\�PUKP]PK\HSUL�
P�RVSLR[P]UL�KY\ú[]LUL�PTHNPUHJPQL��]YHǅHTV�ZL�UH�\aHQHTU\�
WV]LaHUVZ[�YL]VS\JPQL�P�\TQL[UVZ[P��UH�YL]VS\JPQ\�RVQH�aHO[PQL]H�
UV]L�ZHKYüHQL�RVQP��RHRV�[V�4HY_�RHüL��TVYHQ\�KVǅP��UL�RHV�NSHZ�
Pa�WYVúSVZ[P��]Lǅ�RHV�WVLaPQH�Pa�I\K\ǅUVZ[P�38

�;OL�HMMLJ[P]L�[\YU�PZ�[OLYLMVYL�H�WVSP[PJHS�\YNLUJ`�VM�
[OL�WYLZLU[�KH`��0[�VWLYH[LZ�HZ�HU�L_PZ[LU[PHS�MVYJL�HUK�H[�
[OL�ZHTL�[PTL�HZ�H�ÄLSK�VM�LTHUJPWH[PVU�[V�[YHUZMVYT�[OL�
JVSSLJ[P]L�¸IVK`�¹�ZVJPHSS`�HJJ\T\SH[LK�PU�KLZPYL��SV]L��OHIP[��
YLTLTIYHUJL�HUK�V[OLY�LTV[PVUZ�HZ�^LSS�HZ�PU�[OV\NO[��0U�
V[OLY�^VYKZ��[OL�WVSP[PJZ�VM�HMMLJ[�HSSV^Z�H�ZVJPHS�PTHNPUH[PVU�
VM�PTWVZZPISL�KLTHUKZ!�[OLZL�KLTHUKZ�TPNO[�IL�\[VWPHU��I\[�
[OL`�HYL�HSZV�TV[P]H[PVUHS�HUK��\S[PTH[LS`��YL]VS\[PVUHY`��(Z�
1HZTPUH�/\ZHUV]Pǅ�Z[YLZZLZ��Z\JO�HMMLJ[P]L�PU[LY]LU[PVUZ�HYL�
¸IYPNO[��`L[�KPMÄJ\S[�L_HTWSLZ�VM�YLILSSPVU�[OH[�VWLU�ZWHJL�[V�
UL^�JVSSLJ[P]P[PLZ�¹�;OLPY�LZZLUJL��/\ZHUV]Pǅ�JVU[PU\LZ��¸SH`Z�
PU�HY[�HUK�YL]VS\[PVU��^OLYL�WYLJHYPH[�PZ�Arbeitskraft, H�SPML�
Z[YPWWLK�IHYL��^OPSL�^VYR�HSZV�[YHUZMVYTZ�PU[V�H�WSHJL�MVY�HU�
LTHUJPWH[P]L�ZOPM[�¶�VM�H�Z\IQLJ[�^OV�JVUMYVU[Z�[OL�L_WSVP[H[PVU�
VM�[OL�M\[\YL�¹36�;OL�UV[PVU�VM�HMMLJ[�HZ�H�Z[Y\J[\YHS�ÄZZ\YL�
HSSV^Z!�¸UL^�^H`Z�[V�JVUZ[Y\J[�ILSVUNPUN�HUK�ZVJPHS�TVKLSZ�
VM�SPML�HUK�^VYR��;OLZL�TVKLSZ�^V\SK�IL�Z[YVUN�LUV\NO�[V�
PU[LYWVSH[L�\Z�HZ�WVSP[PJHS�Z\IQLJ[Z�PU[V�H�JVTTVU�OPZ[VY`�VM�[OL�
WYLZLU["�[V�WYVWLS�\Z�[V^HYKZ�H�WVZZPISL�LX\HS�HUK�LTHUJPWH[LK�
M\[\YL��0U�[OL�LUK��P[�PZ�H�WSHJL�^OLYL�L]LY`VUL�LX\HSS`�ILSVUNZ�
[V�¹37�;OL�WVSP[PJZ�VM�HMMLJ[�[O\Z�YL]LHSZ�P[ZLSM�HUK�HJ[Z�PU�]HYPV\Z�
SH`LYZ�VM�ZVJPHS�YLHSP[`��^OPJO�[OL�[VKH`»Z�HY[�JHU�YLWYLZLU[��
PTHNPUL��X\LZ[PVU��WYV]VRL��MLLS��TVIPSPZL�HUK�LUNHNL��;OL�
YLJVUJLW[\HSPaH[PVU�VM�[OL�UV[PVU�VM�JYLH[P]P[`�V\[ZPKL�VM�[OL�

JHWP[HSPZ[�HUK�WH[YPHYJOHS�Z`Z[LT�HUK�[OL�JYLH[PVU�VM�H�WVSP[PJHSS`�
LUNHNLK�YLSH[PVU�IL[^LLU�PUKP]PK\HS�HUK�JVSSLJ[P]L�ZVJPHS�
PTHNPUH[PVU�IYPUN�\Z�IHJR�[V�[OL�T\[\HS�JVUULJ[PVU�VM�YL]VS\[PVU�
HUK�HY[��;OL`�IYPUN�\Z�IHJR�[V�H�ZVJPHS�YL]VS\[PVU�[OH[�KLTHUKZ�
UL^�JVU[LU[Z��^OPJO��HZ�4HY_�W\[�P[��JHUUV[�[HRL�P[Z�WVL[Y`�MYVT�
[OL�WHZ[��I\[�VUS`�MYVT�[OL�M\[\YL�38

1 This discord is still present, although in slightly different forms. Today, it 
mostly takes place in contemporary art and less in literature and other artistic 
formats. The conflict on the Left in late 1920s and early 1930s concerned 
literature and two literary politics (social and surrealist). In other words, it was 
a conflict between the socialist realism and avant-garde movements. The poetics 
of socialist realism was abandoned in early 1950s: at the 3rd congress of Yugoslav 
Writers’ Union, which is considered as a turning point, Miroslav Krleža held an 
important speech, advocating artistic autonomy and aesthetic role in art and 
confronting its Party frameworks and demands. 
2 The Möbius band analogy refers to disintegration of binary oppositions. This 
applies in particular to those binary oppositions which interact and alternate in 
regard to the context in which they manifest as normative politics. Here I want 
to point out two references which are relevant to the notion of feminism and 
revolutionary practices. The first refers to the notion of gender as a universal 
category - abolition of the binarity spirit/body (Elizabeth Grosz). The second 
reference relates to the notion of violence and of its function in revolutionary 
practices: in terms of ultra-subjective violence (which results from obsession 
with identity) and ultra-objective violence (a result of defining people as 
redundant or unnecessary), which are interconnected, yet different (Étienne 
Balibar). Cf. Elizabeth Grosz, Volatile Bodies: Toward a Corporeal Feminism, 



��

korporealnemu feminizmu, prijevod: Tanja Velagić, Ljubljana: Zavod Emanat 
(zbirka Prehodi), 2008, str. 258; Étienne Balibar, Nasilje i civilnost. Wellekova 
predavanja. 1996, Prijevod: Tomislav Medak, Centar za medije i komunikacije, 
Beograd, Multimedijalni institut, Zagreb, 2011, str. 104-105. V. Elizabeth Grosz, 
Volatile Bodies: Toward a Corporeal Feminism, Bloomington: Indiana UP, 1994, 
p. 116-117; Étienne Balibar, Violence and Civility: On the Limits of Political 
Philosophy, New York : Columbia University Press, 2015, p. 73-74.
3 Feminizam se kroz povijest ne pojavljuje kao homogeni sustav angažiranog 
djelovanja, već kao kompleksna struktura unutar koje se prepliću i suočavaju 
emergentne, dominantne i rezidualne prakse. Ova podjela koju Raymond 
Williams uvodi kao dinamički okvir za tumačenje odnosa između ideologije i 
kulture primjenjiva je i na društveno-povijesne tendencije i procese, posebno na 
feminističke prakse i vrijednosti koje izmiču ideološkoj koherenciji, statičnosti 
i pravocrtnom kretanju na taj način što međusobno utječu jedna na drugu, 
ponekad koegzistiraju, a ponekad se osporavaju, transformiraju i u krajnjoj 
instanciji smjenjuju. V. Raymond Williams, Marxism and Literature, Oxford 
University Press, 1977, str. 121-127.
4 Prema Branimiru Stojanoviću, ukidanje AFŽ-a i SKOJ-a početak je 
kontrarevolucije ili rata koji još uvijek traje, trenutak u kome se socioekonomsko 
odvaja od građansko-političkog djelovanja (iz razgovora s Branimirom 
Stojanovićem, 2009.).
5 V. Jelena Petrović, „What is Left of the Feminist Left?”, u: B. Kašić, J. Petrović, 
S. Prlenda i S. Slapšak (ur.), Critical Feminist Interventions – Thinking Heritage, 
Decolonising, Crossing, Red Athena University Press RAUP, Zagreb, 2013, str. 
83-93.
6 Silvia Federici, „Feminizam i politika zajedničkog”, prijevod: Ana Vilenica, 
www.uzbuna (zadnji pregled: 1. lipnja 2015.) Silvia Federici, “Feminism and 
the Politics of the Commons”, The Commoner 14, 2011, http://www.commoner.
org.uk/wp-content/uploads/2011/01/federici-feminism-and-the-politics-of-
commons.pdf 
7 Dihotomija javno/privatno još je jedna vrlo politički arbitrarna binarna 
opozicija nastala u kapitalističkom društvu i njegovim temeljnim regulacijskim 
mehanizmima. Izjednačavanje „društvenog” u značenju socijalističkih 

institucionalnih okvira s „javnim” danas predstavlja pogrešnu pretpostavku 
na kojoj se gradi bilo kakva revolucionarna društvena praksa, jer zbog zamjena 
značenja ovih pojmova takva društvena praksa zapravo nema i ne može imati 
trajni učinak, već samo privid „društvenosti”. 
8 Prema Michelu Foucaultu: „Homo Economicus is an entrepreneur, an 
entrepreneur of himself.” Michel Foucault, The Birth of Biopolitics, Palgrave 
Macmillan, 2008, str. 226. Prema Wendy Brown: građanski subjekt (citizen-
subject) kao neoliberani poduzimač u svakom aspektu života u neoliberalnom 
društvu. Wendy Brown, „Neoliberalism and End of Liberal Democracy” u: 
Edgework: Critical Essays on Knowledge and Politics, Princeton University Press, 
2005, str. 42-44. Prema Jasonu Readu: neoliberalizam kroz prizmu partikularne 
proizvodnje subjektivnosti i načine na koji se individue konstituiraju kao 
subjekti ljudskog kapitala. Jason Read, „A Genealogy of Homo Economicus: 
Neoliberalism and the Production of Subjectivity”, Foucault Studies, Special Issue 
on The Birth of Biopolitics, No. 6, February 2009, str. 25-36. 
9 „On participatory art, interview with Claire Bishop”, intervjuirao: Dušan 
Barok, u okviru: A2 cultural bi-weekly, Prag, 2009, str. 4 (zadnji pregled: 1. lipnja 
2015.: http://scribd.com/doc/56968733/, prevela autorica teksta)
10 Isto. (prevela autorica teksta)
11 V. Nicolas Bourriaud, Relational Aesthetics, Presses du réel, Paris, 2002.
12 Irit Rogoff, „We – Collectivities, Mutualities, Participations”, u: Dorothea von 
Hantelmann and Marjorie Jongbloed (ur.), I Promise It’s Political – Performativity 
in Art, Museum Ludwig, Koln, 2002, str. 129 (prevela autorica teksta)
13 Isto.
14 Claire Bishop, Artificial Hells: Participatory Art and the Politics of Spectatorship, 
Verso, 2012, London and New York, str. 18.
15 Isto, str. 39-40.
16 Forum u okviru izložbe 54. oktobarskog salona: Niko ne pripada tu više 
nego ti (s feminističkim kolektivima h.arta (Maria Crista, Anca Gyemant, 
Rodica Tache), ff (Antje Majewski, Charlotte Cullinan, Juliane Solmsdorf), 
a7.außeneinsatz (Margret Schütz, Greta Hoheisel) i umjetnicama Gözde Ilkin i 
Margaretom Kern, 13. listopada 2013., Beograd.
17 Na ovom mjestu treba imati u vidu da su kolaboracija, kolektivnost i 

8 From Michel Foucault: “Homo Economicus is an entrepreneur, an entrepreneur 
of himself.” Michel Foucault, The Birth of Biopolitics, Palgrave Macmillan, 2008, 
p. 226. From Wendy Brown: citizen-subject as neoliberal entrepreneur in every 
aspect of the life in neoliberal society. Wendy Brown, “Neoliberalism and End 
of Liberal Democracy” in: Edgework: Critical Essay on Knowledge and Politics, 
Princeton University Press, 2005, pp. 42-44. From Jason Read: neoliberalism 
through the prism of particular production of subjectivity as well as through the 
ways in which individuals are constructed as subjects of human capital. Jason 
Read, “A Genealogy of Homo Economicus: Neoliberalism and the Production 
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