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Arhiv je mjesto uspostave reda, imaginarna lokacija koju suvremena umjetnička 
praksa ne doživljava kao repozitorij, nego je pretvara u medij. I dok će 
tradicionalno poimanje arhiva pretpostavljati adresu, preciznije zgradu unutar koje 
se razvijaju odnosi temeljeni (i) na moći i pravu na interpretaciju,1 institucionalni 
prijelaz od privatnog prema javnom, kojim Derrida imenuje jednu od karakteristika 
povijesnog arhiva, u našem vremenu biva dopunjen mogućnošću nove vrste 
prisvajanja, kako mjesta tako i samog ustroja funkcioniranja arhiva kao fikcionalne 
“ustanove”. U povijesnom slijedu arhivi su nerazdvojni od ustanove, podložni 
klasifikaciji pohranjenog materijala u odnosu na privilegij. Njega Derrida dovodi 
u vezu s topologijom u smislu odabranog mjesta (pri čemu ne treba zanemariti 
zamišljenu sliku pretrpanog mjesta, iako se u arhivima, ako je o topologiji riječ, 
važnost pridaje kvaliteti materijala, a ne količini). 
Teorijska razmatranja arhiva u umjetničkim praksama aktualna su posljednjih 
desetak godina, iako ćemo začetke bavljenja tom temom pronaći još u 60-
ima. Ne samo Derrida i Foucault, nego i mnogi drugi znanstvenici i teoretičari 
s humanističkih i društvenih područja zaslužni su da je tema arhiva i nadalje 
u interesu mnogih interdisciplinarnih rasprava. Pa iako će mnogima i danas 

Archive is purportedly a place where order has been established, an imaginary 
location that the contemporary art practice no longer experiences as a repository, 
but rather as a medium. And whereas the traditional idea of the archive 
presupposed an actual address, a specific building in which relations would evolve 
based (among other things) on the power and right to interpret,1 in our times the 
institutional passage from private to public, which Derrida has identified as one 
of the main features of the historical archive, has been complemented with the 
possibility of a new type of appropriation, which affects both the place and the 
very structure in which the archive operates as a fictional “institution”. Throughout 
history, archives have been understood as inseparable from the idea of “institution”, 
and subject to the classification of the preserved material according to the principle 
of privilege. Derrida has thereby associated them with topology in the sense of a 
selected location (whereby one should not ignore the imaginary idea of a crammed 
place, although archives have, speaking of topology, always given preference to the 
quality of the material rather than its quantity).
Theoretical research on the archive within the artistic field has been especially 
topical in the past ten years, although its beginnings could be traced back to the 
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