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Venice — of which there will only be talk, but it will not be reached and
Zadar — the scene of tragedy and civilisation in general. One could say,
generalising that two poles oppose cach other here: home — with a
positive sign and everything that is not home — with a negative sign. On
the time axis as on the space axis, the starting point is the arrvival of Erza
at the villuge of the Narzevizea tribe. Albeit, it is stretehed through the
chapters speaking of friendship, customs, prejudices and the
preparations for the journey. When the leading characters leave the
village, the reader also leaves the Morlaceh land with them. Everything
that takes place in the village after that remains beyond our view. The
storyteller deals with the principal heroes and leaves behind places and
events in which they do not participate. The reader returns to the
Narzevizea village only when the heroes return. The characters always

motivate the change of place in which events take place.

The storytelling is streaked with folk eustoms that ean be grouped
into several thematic cireles. These very folk customs which in quantity
take up most of the novel and are often used as retardation, meaning that
description prevails over narration, represent the greatest value of the
novel. From them, the meaning of the term Morlacchism according to
Justine Wynne, the countess Rosenberg-Orsini can be interpreted.

The richest thematie civele is the one about the "family spirit” of the
Morlacchi. Old Pervan sings of the glory of his ancestors and stresses the
importance of community. His first words are: "Always remember that we
are all hrothers, that we have the same name, the same blood, the same
father, famous Pecirep Narzevizea." For such a community the past is
equally important as the present and this is why the story of the alleged
ancestor and founder of the Morlacch family was placed at the very
beginning. It is vital 1o tell it becanse it is a confirmation of the family
establishment, the origin of the Morlacehi and their identity. The Song of
Pecirep is a perfect example of the stylisation of epics that glorify heroes:
Pecirep is merciless towards his enemies, devoted 1o his friends, a
respectable father and hushand, a courageous and fearless avenger. "The
stone that covers his ashes will not last as long as the memory of him and
our descendants will always attend the place of his holy remains.”

In order to present the full glory of Slavie nations the question of
Morlacchi origin is interfered with by a Russian brotherhood story that is
unsuitable to Morlacchi regions (the Morlacchi completely lacked
conscionsness as 1o the importanee of nationality). From Peter the Great

to the Empress Catherine, the Morlacchi are connected to the Russian
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