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Nar. umjet. 351, 1998, pp. 277-302, 5. Marjenic, Twe of Krleza's PoeticallEthical. ..

-down perspective'® explains "on a daily basis to all hags and war widows
that Lenin is in the wrong” (1977:347-348), Krleza speaks out as the voice
of conscience which is concerned for the wretched consciousness of the
Odysseiad of the Croatian seldiers and the Penelopeiad of Croatian war
widows who are perishing miserably (19772:122) in human suffering.
With the publishing of his memoirist entry, Behind the Scenes in the Year
1918 (Republike, 1967, 7-8), Krleza once again made current the
Acheron of the socially deprived, and in so doing implicitly pointed out
the corrective pedagogical imperative of mainstream Croatian
historiography. ' As a fairly recent example of this type of corrective |
quote below the text-hook glorvification of the Croatian patriots, Dr. J.

Silovi¢ and Dr. P. Basariéek:

(...) In order o help the starving children {rom the threatened
regions not ouly of Dalmatia and Istria but also from Slovenia and
Basnia-Herzegovina, o drive was set in motion in Banal Croatia to
save the children. This drive was managed in Zagreb by the
Territorial Committer for Protection of the Families of Mobilised
Soldiers, and the Croatian patriots, Dr. Josip Silovié and Dr. Puro
Basaricek were particularly prominent in its activities. The
(Jllil(]l‘ﬂll {lrl}lll F"giﬂnﬁ \Vl‘ifl'l'f hlll]g(‘r }l"l('l lﬂkl"" h')](l were l)rDllgi]t
us eolonists Lo fertile parts of the Banal Craouatia, where they were
taken in by village families who cared for them as they cared for
their very own children. Between July 1917 and September 1918,
16 394 children were provided for in this manner (Peri¢ 1995:40

ltalics 5. M.).

15 Cf. Paul Stobbs's criticisin of the discourse of "humanitarian aid" and "psycho-
-social support” during the Homeland Ware, *(...) both diseourses are "top-dewn" in the
sense that rlloy invalve t]]iligs lu‘.ing done Lo lu!npht !iy l)enpln who know hest"
(1996:34).

1 We find an example of the historieal pedagogical imperative abont the humanitarian
roles of Pharo Basaricek and .]usill gi]nviq: iu the buok Znameniti i zasluzni Hroati 925-
1925, [Famaous und Meritwrions Croats 925-1925). I is significant that the title itself
already indicates the history of famous men making a subjective assessment of
Basaricek's aud Silovie's cha riLy acrivity.

"(...) Intensively (B, Basaridek. 5. M.'s note) dedicated himself to charity work in the
Savez dobrotvornih drustava [Lesgue of Charituble Associations], where as the
secretary of the leagne and cditor of the paper Narodnae zastita [National Protection ]

be gained much eraedit for his work for national social weli-being. He was alse
outstanding as vne of the leaders of the Peasants Parry. He wrote a large number of
national urticles ou ceonomic amd charity issues" (1925:20),

"(...) More recently (J. Silovie. S, M.s note) has heen intensively and practically
engaged in saving youth, and he is at the head of many charitable institutions. (...)"

(1925:254).
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matrix (cf. Zanic 1993) with Kraljevic Marko [Prince Marko] as the
Superstar of that time {(c¢f. Zani¢ 1986:190-224). Krleza unmasked the
myth-forming ideslogemes of the matrices mentioned which supported the
state-forming concept of the Greater Serbian hegomonic programme,
which had the aim of shaping and creating the imagined political
community (cf. Anderson 1994). The trimorphic name of the newly
creating Kingdom of the Serbs, Croats and Slovenes proclaimed a state
with one nation and three recognised tribes which are regarded as
nations, in which the Macedonians and Montenegrins were not given the
right to a tribel and national name, hut were considered 1o be Serbs,
while the Bosnian Muslims were tribally treated as Croats or Serbs of the
Istamic faith (ef. Cubelic-Pavlicevié 1985:44). This traditional Serbian
state-forming concept of the renewal of Dusan's Empire now served the
Yugoslav royalists as an ethnomyth (ef. Colovié 1997) so as to implement
the idea of the Kingdom of United Tribes with s epicentre in Serbia as

Piemonte.

As a cultural and historical document and cxample of expository
historiography, Krleza wrote his chronicle essayist text Stize pramaljece
godine 1922, Po kalendarskom zapisu iz iste godine [The Spring of 1922
is Arriving. Based on diary noles in the same year] (1977a:355-367), in
which he detects how the royal line of the Karadordevi¢ family, or, more
precisely, the Greater Serbian hegemony of Alexandre I, was entrenching
itsell’ as the neomythie prefignration of the Kingdom of the Heavenly
Emperor Lazar, and in this was paradoxically surviving after World War
I after which other royal dynasties were dying out.!® Parallely, he
uncovered the role of the sexuel policy of the dynastic kingdom, which he
designated with the metonymny Carnival-Wedding, and speaks of the
nuptials of Alexandre I and the Romanian Princess Maria who was from
the house of thenzullﬂrn—Signmringnn, and, in so doing, unmasks the
myth-forming role of historiography which saw its role in the justification
of royal sexual politics. He: cited part of the article, Rodbinske sveze nase

buduce kraljice sa Zrinskim i Frankopanima [The Kinship Connections

dawns which descendants will turn red; the beauty of working, the fertility of the
sacrifice and the sound thinking for the sake of roses which will bloom for later
generations (Gjurié 1918:88: 8. M.'s lalics).

19 "Phe First World War brought the age of high dynasticism to an end. By 1922,
Huabsburgs, Hohenzollerns, Remanavs aud Ottomans were gone. (...} From this time
on, the legitimate international norm was the nation-state. so that in the League even
the surviving innperial powers came dressed in national costume rather than imperial
uniferm" (Anderson 1994:113).
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he presents his own philosophical conception of history as an eternal

recurrence of the Same Human Stupidity.

Again in his artcle Hustons, Krleza alludes 1o the domestic variant
of the egalitarian ethies of political liberalism (¢f. Stirner 1976) and zoo-
-metaphoric statements about anthrepo-gregariousness; "The flock never
speaks about itself, because each individual in the flock has the
characteristies of zero, while the size of & number is borne by its first
digit. And that is why all the zeroes in the flock always try to elevate the
first digit as high as they possibly can. In that way, their value also rises"
(1977a:418). He: diveets criticism at the myth-making role of the artistic
discourse of the Croatian Yugo-integrationists, bvan Mestrovié and
Viadimir Nazor, as "our first two torchbearers” in the Yugoslavian
Parnassus (1977a:419). Sarcastically attributing the syntagm "a
decasyllabic in plaster” 1o Mestrovic's wooden Model of the Vidovdan
Temple (1907-1912),%2% Krleza interpreted it as a myth-making
combination of Milos and Prince Marko joined "in one figure", which
gives hirth to the buage of "a defiant, contemplative, tough warrior"
(1977a:417). He also drew attention to Mestrovie's ideological shift from
the "combined issue of Milos and Marke" to the figure of Lazar in which
he "secks the solution and ereates Christ" (1977a:419), which favoured the
Serbian variant of the Yugo-mythus. In Behind the Scenes in the Year
1918, Krleza subverts the poetic and ethical shift from impressionistic
occasionalism towards the idealistic aesthetic of the cult of national
energy in the artistic discourse of the Creoatian Yuge-integrationists.
Autothematically drawing from his own literature of fact in Hrvatska
rapsodifa [Croatian Rhapsody] (1917), by which he documented "the
damnation of our eternal Zabno", Keleza subverts Mestrovie's folklore

mythemania with Peince Marko as its epieentre:

They used w copy texts from A, G. M. [Mutos], while today they
rave about the HYugu-nlyth|m" {the transition from Matog's
acsthetieism to the idealistic acsthetie of the cult of national
energy. 8. M.}, and that on the theme of Ivan Mestrovié and his
Prince Marko ( Croation Rhapsody). I o symbol exists for this half-
-drunk Taraffism of ours. it is this neo-Mycacnean idiot on

Mestrovic's horse, o bully. and then, when he becomes the ferry-

20 Wanting to distanee himself from the politically Radical Other (Anstro-Hungary) at the
International Art Exhibition in Rome in 1911, Ivan Mestrovié exhibited in the
Kingdom of Serbia's pavilion {ragments of the Vidondan Cycle which included the
horseman sculptare of Prinee Marko (ef . Gagro 1987; Megtrovie 1969:16-19).
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of 20th eemtury Eurape's poctic trends, while at the same time idealising
the mythological elements of the ever-present folklorism in the context of
political manipulation with the Yugo-mythus,

In his diary-memoirist entries, Krleza created the connecting space
of communications in the autobiographical and historiographical
discourse, the narrative space of the historified autobiography (cf. Velgi¢
1991:128). For: the horizon of the Other penetrates into the I and strong
history inscribes itself in the weak history of the I'in the diary.* Writing
down his own history, Krleza submerges his own historified
autobiography into the political and historical horizon of the 1914-
-1921/22 period, not in search of the umbrella of strong history, but with
pretensions to the status of the radieal discourse of knowledge (ef. Velci¢
1991:125-126). Bygone Days is written as a radical subversion of the
discourse of socially certified history which would canonise the
Basari¢ek-Silovié concept of the human(itarian) in the care discourse,
and as a subversion of the mytho-poetic motif of "purebred, anarchie-
-individual, idealistic aesthetics" which toadied to the political discourse
of the Yugo-mythus. | was prompted to carry ont this examination by
Krieza's censured article The Starving Nation in which he explicitly
demonstrated the chasm hetween the grotesquely conflicting halves of
Croatian reality of that time: in which the Yupo-Messianistic concept of
the awaited " Promised Land” — which is called Yugoslavia in which all

our aesthetic sects shall raise their volces in song in that particular

(Vidovdan) temple — is crumbling in cveryday history, which should
show that "we are living in a terrible stable flowing with dung and that we
are drowning in the hog and in the mud — in Croatian mud" (1977a:410).
Aware that his datly-nightly writing (the "daily eniries” as "nightly
entries"; cf . Zlatar 1989:117) arve part of weak history, because, in any
case, strong history will note down the gesture of the "gentlemen
cannibals" (1977a:56), Krleza wransposed his radical memoirist-
-diary*! into a narrative about the limitations on narrating one's own

existence (ef. Veleic 1991:128). For: even after Krleza's asymptote of

0 v Erom the division of history into weuak and steong as pit ferward by Paul Veyne, one
aould further derive the dependency of the autobiographie aml the historiographic
(Veltie 1991:117).

41 T have not constructed the term radicel memeoirist-diery in the meaning of Peter
Sloterdijk's term radical autobiographies (1992:43). By the unfortunate and hybrid
terminelogical neologism memoirist-diary 1 am deooting Krleza's strncture of
introspeetive ad extrospective visions — strategy by which memoirist entries ave

Slll)st‘,llll(‘,lltly in(:ui']ml‘:llt’.(] ibte the cli:ll‘_\f text,
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