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TALKING WITH DUNJA

ALLKSANDRA MURA)

Institut za etnologiju i folkloristiku, Zagreb

For the past ten years I have shared my office at the Institute with, among
other colleagues, dr. Dunja Rihtiman-AuguStin, Our desks lean against
one another, we sit across one another. In front of me there is a person of
unusually lively spirit, whose observations are penetrating and reactions
are keen. She likes to think aloud about the problems that preoccupy her.
The talks in our office have been motivating in both directions, and very
often productive for all of us.

One of our common professors had told us during his course on the
history of ethnology that there were ethnologists whom we ask the facts,
and there were ethnologists whom we approach for the light. Dunja is
among the latter, the ones who continuously re-thought the very core of
our science. Supported by current European and world-wide
ethnologicallanthropological tendencies, she questioned the substance
and scope of their subject, the applicability of their methods and the
validity of the gained results all the time. Her critical mind did not allow
her to limit herself within one theoretical orientation, to place herself
within its methodology, and to spend her entire working days following it.
She has afways been searching -- and she still is -- for the new horizons.
Following systematically different movements in our profession, she
would immediately employ new approaches on the issues she was dealing
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with at the time, or tell us aboui them. Thanks to her intellectual
fexibidity, soinetimes she would later on renounce those -- new at the time
-- approaches, and continue searching. Those efforts have brought light
to Croatian ethnologylcultural anthropology during the last thirty years.
To the ones who wanted fo see it.

During the past couple of days, Dunja has started to clean up her
desk in our office at the Institute because of her retirement. This became
the stimulus for yet another of our talks. This fime we are frying to look
back as well, instead of talking only about the current topics brought fo
us by everyday life, a kind of talk Dunja is especially inclined to. We are
discussing some of the steps of Dunja's road and their meaning, the way
my collocutor is seeing them now. Of course, this kind of talk has to start
at the very beginning. Therefore, although Dunja's intellectual (and
personal) habitus is everything but ordinary, I cannot avoid an ordinary,
conventional question:

o What made you choose ethnology/cultural anthropology as your
profession? What did a young person in post-WWWII-period, al the
beginning of socialist regime in her country, expect from studying this
science? Was it a random choice or well-considered decision with
articulated expectations?

I have not finished my high-school cducaiion regularty. [ was
attending the sixth grade of grammar school (grammar school lasted for
eight years, and it started after completing the fourth grade ol elementary
school) when, on [1th Lebruary 1943 I was arrested by the Ttahian
carabinieri - the gendarmes. I was arrested together with a group of young
anti-fascists from Sudak, among whom [ was the youngest,

L'or me, at the age of sixteen, prison was a powerful life experience.
Actually, 1 was handling 1t rather fine, but | met women whom [ had not
had a chance to meet before in my middle-class urban surrounding, the
sutfering that | had not known before, the {ilth and bad lodging that took
time (o get used to -- | had to think hard and improvise (o gain the
minimum ol hygiene. | saw that, besides a peacelul and kind, well
manncred, urban world o whuch [ had lived and for which T had been
raised, there were also different worlds - primarily the world of violence
and rudeness, and then worlds of misery and suffering. As we would put it
today -- others.

[ spent aboul six months in Italian prison. Then, after some
wterventions (huckily cnough, the Haltan occupation police and judicial
system could be bribed) | was set frec. In Janvary 1944 1 wag again
arrested. this time by the German Special-Dienst {(because by then Quarner
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Bay was under the Germans). I managed to get out of prison similarly as
the previous ume, and 1 joined the anti-fascist movement of Croatian
Litoral. 1 held mectings with the young people in the villages of
Grobmicke polje and the ones above the town of Bakar, [ spent time and
slept 1n peasant houses. Peasant families shared their poor meals with me.
They liked me staying at their houses, because they knew I was not armed
and therefore | was not jeopardizing them. [ had my handwork in every
house that T had been visiting regularly — [ used to koit, sitting in the
kitchen and talking to my hosts.

And it were some other, different people, the people I had not
known before.

That 1s why | studied ethnology. [ thought that | could learn more
about the people that 1 had discovered during the war. It was a kind of a
romantic expectation, and this romanticism covered primarily the social
values.

» You studied within the framework of the Zagreb ethnological school of
that time, represented by professors Milovan Gavazzi and Branimir
Bratanic. It was dominated by cultural-historical theoretical orientation. 1
suppose this is the root of your continuous rethinking of the theory of our
science. In vour later work, you have explicitly distanced yourself from
the cultural-historical ethnology. You emphasized, among other things,
that it was deeply enrooted in studying narod the folk, and that, at the
same time, it had not clearly defined its subject. What are your basic
complaints, in what way did you perceive the term narod -- folk or
people?

The cthnology of Gavazzi and Bratanié was not exactly what 1 was
hoping lor, but 1t offered some other, unexpected knowledge. For
example, | tried to learn all the types of distaff and their spreading,
although 1 never managed to memorize all of the parts of the loom, for
which one could fail on a Gavazzi's exam. | was lucky, [ was not asked this
question.

Besides the positive knowledge on the Croatian popular culture (it
seems 1o me that today's students of cthnology arc not obliged to obtain
this positive knowledge: I think 1t 1s a pity), the department also offered
certain knowledge on non-European cultures and directly or implicitly
introduced cultural relativism as appreciation of deep sense of each
ndividual culture — the criteria of one culture should not be used to judge
another culture. The spreading, origin and old-age of phenomena did not
make an impact on me, although there is a certain charm within the
cultural-historical research (or perhaps the invention) of historical
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substrata. For me, the thinking about the culture itself was a greater
impulse.

(3avazzi and Bratani¢ dictated their lectures. As I got ill during my
studying and spent several years laying ill tn bed, I had a chance not no
learn from those notes, but to read the hooks that they were quoting. 1 was
studying older ethnological readings in German that was recommended by
the professors, but | soon realized that the Anglo-Saxon anthropological
readings ofter interesting, unknown theoretical approaches [ was attracted
to.

Considering the question about my distance from the Croatian
cultural-historical ethnology, I would say that it was more of a critique of
this ethnology. My cntique was 1nspired by my co-work with two very
different scientists which I appreciate very much even today. First, during
the carly 1960s, the sociologist Josip Zupanov from the [nstitute of
Economy in Zagreb, who was a spokesman for a new, until then in
socialism not recognized sociology, asked me to research values, e, a
cultural-anthropological category. At that time, | was talking to Vera Stein
Erlich (the author of "Porodica u transformaciji” [Family in
Transformation], a book well-known also outside of former Yugoslavia)
about what cthnology and cultural anthropology here should look like. |
also remember a conversation with professor Rudolt Biéani¢, a well-known
cconomist and the author of "Kako Zivi narod" [How the People Live. Lile
in the Passive Regions (Peasant Life in Southeastern Croatia, Bosnia and
Hercegovina, Yugoslavia in 1935), eds. J. M. Halpern, Elinor Despalatovid,
Ambherst 1981], a book important for ethnology as well. He told me about
his encounters with American scientists and about the anthropologists who
do not deal only with history and cultural history, but also with people in
present time.

The sccond important impulse came from Maja Bogkovié-Stulli, our
most signiticant folklore researcher, who encouraged me to replace her at
the position of the director of the Institute of Folk Art, as it was called at
the time. Her folklore research offered new insights into the research of
tradition. Besides, she drew my attention t0 the German critical ethnology
and authors such as Hermann Bausinger, Ingeborg Weber Kellermann and
Ina Maria Greverus. Although we usually think that small national
cthnotogics became modernized before their folklore research, here it was
the other way round. The main reason for this were the pioneer research
of oral litcrature of Maja Bogkovié-Stulli, but also the approach of Olinko
Delorko (the approach that was close to the one of Benedetto Croce) a
poct and a researcher of oral Iiterature, and original, although sometimes a
little dishevelled observations of o writer and the Institute's member Miko
Bonifatié-Rozin.
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scasitive ficld of research. Those modern theones re-think the dynamics
of cthaicity very differently, starting from the 1969 and the well-known
Barth's introductory paper in the book on cthnic groups and their
boundaries. Slavko Kremendek, a professor of ethnology i Tjubljana, the
leading Slovene ethnologist of the time, talked me into presenting those
ncw theorics 11 a round table discussion at the first and only common
congress of Yugoslav cthnologists and folklorists m Rogaska Slatina in
1983. "T'herc was no response. Many have still believed in the eternity and
unchangebility of nation, and folk culture (or, the perceived model of folk
culture) was -- and perhaps sull 1s -- considered to be an genuine
transmitter of the symbols of a nation.

Therefore contemporary cultural anthropology 1s starting to
comprehend that the ethnieily is a dynamic process, and that not even
nations or states are defined once and for all, and that the individual
identities change and deline time after time. It seems to me that this
comprehension was also influenced by the bitter experiences of inter-
-cthnic clashes in former Yugoslavia. And [inally, they realize that the
nationalism 1tsclf is 2 manifold phenomenon that cannot be discussed as
absolutely positive or absolutely negative social, cultural or political
determinant. Besides that, nowadays 11 1s very clear that the political
structures largely manipulate the simple, | would even say noble human
feeling of belonging to a nation.

* Culture, together with folk or people, is one of the basic ethnological
categories. You noted the existence of different aspects of culturological
research, that can be ethnological, cultural anthropological, social
anthropological. We were employing terms such as cognitive, symbolic
and structural anthropology. Let us stick to the last one, the one that
spoke about the parallel existence of abstract structures and concrete
Jacts. This presumption has inspired the comprehension of values of a
society or a human group in order to interpret a culture from the culture
itself. You dealt with value research; after all, you named your
dissertation "FEconomic value orientations and models of decision
making in the traditional socio-cultural system". You have experienced
the application of structural analysis of culture. To what extent was this
approach fruitful and what was the result of your work?

When vou start the adventure, or, to be more realistic, the
apprenticeship of a scientific research, you have to follow some rules.
‘These rules are often limiting, because they impose certain type of
language, style, and topics that are advisable and that arc not advisable to
deal with. I'rankly speaking, a researcher's workshop also has to follow the
fashion trends. Nowadays, new theories and their languages enter
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anthropology every couple of years. You are supposed to recognize and
master them. But speaking of structural anthropology, it rcally was a
challenge. The Zagreb linguistic circle had a number of lectures and
discussions on structuralism, I think 1t was back in 1971. Maja Boskovic-
-Stulli talked me into prescnting Lévi-Strauss’s structural anthropology. |
have worked hard, but I was also glad to do it, becausce at the same time
when Lhe world was exciled about and inspired with 1.évi-Struss's ideas, our
cthnological department was still restfully dealing with its old methods and
topics: diffusion, continuity, cartography, and ploughs. I shall make a
digression now -- I found out something quite paradoxical much later,
namely, that the circles surrounding Lévi-Strauss supposedly considered
Bratanié's study on ploughs to be structuralist. On the other hand [
thought at the time that such approachcs were an obstacle for
modernization of cthnelogy and for its theorctical foundation.

I took over the value theory from Krocber's and Kluckhohn's
anthropology at the time. [lowever, this theory pre-supposcd the harmony
of values and | have noticed — in real life and in monographs on folk life,
composed following the Questionnaire written by Antun Radié in 1897 --
-- the competition and clashes between the values, as well as the conflict
situations. [ noticed -- and perhaps it was a female, practical intuition --
-- that people (not only the ones close to me but also the collocutors of the
researchers of folk culture and the writers of matenals on folk life) speak
and want one thing and do something else. Besides that, I saw that the
ideologies offer their more or less wonderful ideas which, however,
materialize differently. Besides constructing oppositions and structurcs,
besides comprehending the ethnological research as brirolage, reading
[évi-Strauss 1 found an idea, that i1s not originally his, about the co
-existance of ordre congu and ordre vecu, the imagined and the real. This
idea was accepted by contemporary anthropological theories as well, but
they express it differently. However, it scems to me that in an
cthnoanthropological research it is important always to bear in mind the
cxistence of the real and the imagined and their mutual relation, notl only
in life but in one’s own ethnological workshop.

The work that you are referring to is my doctoral thesis. Its starting
point was the hypothesis that I shall find elegant models of value
orientations, as Kluckhohn called them, in the existing materials on folk
life, and that I shall be able to establish a firm system of thinking that
influenced the decisions and economic behaviour of our peasant society,
and that inhibited the sociabist project of the modernization of society.

Instead, it came out that individual researchers have described a
harmonious picture of the functioning of communal families - zadrugas
but at the same time they offered the information (or the nformation
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crept into their writings) about how those family communities had lead
their evervday life not always paying attention to their ideology. 1 had
some problems with the exam commission‘board on the Faculty of
Political Sciences and Journalism in Ijubljana. The board was composed
only of sociologists, who were used always to hear that a research
confirmed the starting hypothesis, and my problem was to prove that the
hypothesis failed, and that it is not the case that people behave irrationally
becausce of traditional values, but that economic and political system
motivale them.

s Among the basic ethnological categories that you thought about and re-
-questioned, is the concept of tradition. You wrote about cultural conflict
and the valorization of tradition, abou! tradition and innovation, about
the construction, the invention of tradition. You asked a (rhetoric)
gquestion whether it was necessary at all for ethnology to deal with history
and tradition. Besides that, you deal with the structure of the traditional
thought in one of your books. Can you say something more about this
network of problems?

| was mspired by the concept of tradition i different ways during
different times. When I was advocating the critique of older ethnology and
the revision of the term narod - folk I started o replace the expression folk
culture with the expression tfraditional culture. | was wrong, because
traditional culture was soon realized and stiffed by some ethnologists the
same way as folk culture before that. After all, T do not think that there
exists something that 1s only and unchangeably fraditional culture and
something that 18 significantly different, without tradition, without history,
Le., contemporary culiure.

, Nowadays, 1 1990s, [ am still imterested in mvention and
construction of traditions. Dealing with the invention of traditions and
detecting the construction of traditions was a challenge, cspecially at the
limes when such research exposed the authoritarian character of the
socialist political and governing system. However, the times we are living
m do not lack i neither the inventions nor the constructions of national,
winning, heroic traditions and ceremonies. But it has all gone on since
several decades. Tt has lately been intensified and thus 1t becomes gloomy
and tiring. "The invention of traditions i1s obviously not a singic process,
something that has begun to take place 1n Europe during the last two
hundred years, as liric [lobsbawm claims. It seems that people have always
invented some of their new tradition, which is a product of human
imagination, as my friend ethnoanthropologist Pietro Clemente, a
professor in Siena and Rome, says. We exchanged our thoughts through
letters. I replied that 1t 1s certainly true, also charming as a subjcct-matter,
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but stll uring and even painful 1f 1t happens all the time during your life.
You get tired of the constant shift of the state and other holidays, of the
changing of the names of streets and towns, the city and village patrons,
monuments, symbols. How to calm vour own identity, where is your
homeland, you have not moved and you have got a completely new
address?!

 The Croatian ethnological practice has arisen from the frameworks and
principles of the Middle Luropean Bavernkunde until the 1970s. This
science tried to discover and recognize the authentic national values and
symbols in studying the way of life and cultural heritage of the peasantry.
However, by viewing culture as a communicative process it legalized the
research of relationships (structures) and real processes in any social
group. It enabled the shift of the researched area from -- until then the
only possible research area -- rural environment to the urban
agglomeration or suburban areas. This certainly imposed methodological
questions -- how to make the research work In a heterogeneous
conglomerate such as a city? What ethnological and anthropological
methods to employ? What was their range and what was the result of the
concrete research that you conducted in the Zagreb area during the
197052

The shift form researching morc or less imagined peasants towards
researching the city did not happen only in Croatia. It was a result of the
deconstruction of cthnological subject-matter of the time, provided the
subject-matter were peasants. We, at the Institute of Folk Art -- as it was
called at the tune -- wanted to modernize ethnological and (olkloristic
paradigm during the 1970s. At one moment 1t seemed that the best thing
to do was 1o revive the subject-matter. We wanted (o show that narod -
- people, and even lolk, also live 1n the city, and that everyday urban
culture of different social strata, including us as well, is worth researching.
[ was personally rrtated by the despise for the kitsch of the everyday life.
Some humanities scientists raged against that supposed kitsch. That was
why 1 tried to point out the charm of popular culture, the cultural and
screntific meaning of co-called banality. Besides, the communist
ideologists tried to convert people by blaming them of accepting kitsch
and unculture and thus being responsible for the socralist ideas not
coming true. And basically it was all about being in control. Of course,
our projects were neither dissident nor political, because introduction of
the category of power, i.e., political relations in researching culture was not
legitimate at the time in cultural anthropology and ethnology as well.

Nevertheless, we tried to show, to discover everyday life, we tried to
digtantiate it, as Ines Prica diagnoses today, as well as to discover
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phenomena that were before that not given any legitimacy by ethnologists
and folklorists. These were the issues of evervday urban story-telling,
children's games and most of all the taboo issue of death. Actually, we
have never conducted any urban rescarch in the sense of urban cthnology
or urban anthropology. We were more following the 1deal of Roger D.
Abrahams, the well-known American anthropologist, who claimed that if
there 1s a human group that communicates directly, verbally, this group
will sooner or later produce folklore.

So, we have not summoned any general knowledge on anthropology
or ethnology of certain cities with this research, but it seems to me that we
have successfully disturbed the existing ethnological and folklore
paradigm. I am always sorry for the part of Croatian ethnology that was
very critical about our novelties, that has not made their criticism public
until almost today and so has not created a dialogue that would most
certainly contribute to the identity of our profession.

« Contrary to sociology and the sciences close to sociology that study
global processes, ethnology deals mostly with small human groups, even
with individuals. You have noticed that there is a large space of
interaction between the means of global social system that functions on
the explicit level and implicit values cherished within spontaneous human
groups. Overlapping and intermingling of "large" and "small" world,
individual human destiny and their reflection in the mass media inspired
you to study the phenomenon of obituaries. What have you found out?

When T first felt the call of totklore i newspapers obituaries, |
realized that they can help me understand, or at least interpret, the
relationship towards the death in our contemporary socicty, but also the
social structure, the strength of family relations, the influence of tradition.
I'rench lustorians such as Ph. Aries and M. Vovelle helped assuring me
that I was following the right direction, since they asserted that relationship
towards death of the people of certaan time period was a significant
indicator of their mentality... Since the mid 1960s, when I started
collecting the obituaries, and since 1976, when 1 published my first study
of this topic, T have returned to the subject several times. My last paper
based on obituaries was published in "Narodna umjetnost™ in 1993. 1 tried
to analyze obituaries published for the Croatian soldiers and other victims
of the 1991/1992 war. | believe that in this paper | have shown certain
characteristics of mentality that were not sufficiently perceived during the
war. Namcly, during the most violent war lightings, and especially now,
when the time distance from the battles is constantly growing, the public
discourse referring to people who were killed emphasized and 1nsisted
upon their heroism and sacrilice {or the homeland. On the other hand. the
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newspapers obituaries that are published by their family members mention
their heroism much rarely. On the contrary, they cry because of the horror
caused by deaths of their most beloved, they scrcam with loneliness and
misery of the ones who survived, they witness that ncver and in no way will
this humane and family loss be replaced and forgotten. As a matter of fact,
the newspapers obituaries are talking about the horror of war as it is
perceived on the individual and family levels and they arc significantly
different from the winning heroic rhetoric. This speech is different even
today, when the mulitary units and families commemorate the death of a
soldier, The fanuly memories often do not even make note of the late
persan berng killed in war; onc can often find that out [rom the obituary
wrilten by his military unit, published at the same page... So, it is about the
other side of heroism.

* The 1980s were marked by post modernism, that faced us with the
discourse of the other. Having judged that the earlier work of an
ethnographer consisted of clearly defined other (primitive, tribal, non-
-graphic, without history), the post modernists thought that ethnography
gets new perspectives opened with the encounter of the other in
relationship with ourselves. They were convinced that even ethnographers
can observe themselves as the other. The radicalism of certain
postmodernists, obvious in their judgment of ethnographic texts as
unobjective cultural and historical truths, i.e., as fiction, has soon got its
crifigues. You said yourself that the post modernist theses have caused
certain "draft" in our science. To what extent and in what way do you
perceive them as effective and did they really drag anthropology out of
crisis?

The cntique of postmodern cthnology seems more fruitful than
postmodern ethnology iself. A generation of European ethnologists that
has, as | have already stated, started a sort of deconstruction almost thirty
years ago, mel the postmodern cnitique very distantly. However, the
criticism was using the language of the cnd of the century. Because of
speaking the language of this decade 1t 15 close 1o young people. It seems
that, besides the factl that the postmodern approach pointed out something
very impoitant, namely, that ethnology ethnography is primarily a text. On
the other hand, the critique of postmodern ethnography cast light on
something different, that 1 also find critically important, and that is the tact
that one cannot reject or ignore the natives' ethnological knowledge -- no
matter what it says — in the name of any anthropological authority. I colist
all the Turopean past and present ethnological approaches in here. In that
sense I think that both the postmodern critique 1n anthropology/cthnology
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and its reactions have successfully blown through our way of thinking and
our texts.

+ Af the same time when the critiques of modern ethnology start to fight,
and the postmodern criticism of cultural anthropology is a current issue,
vyou start to deal with a very classical ethnological subject. Namely, you
prepare "Knjiga o BoZicu" [Christmas in Croatia], with -- concerning
your later procédé -- an unexpected subtitle: "Ethnological Presentation
of Christmas and Christinas Customs in the Croatian Folk Culture". A
question imposes itself upon us: how come that you return to the
expression narodna or folk culture, and is it now getting any new
connotations? And another question: what new could be said about the
network of the Christmas customs? Have you reached after the new
enlightenment of the old subject-mafter because of political processes that
marked the late 1980s both in Croatia and in former Yugoslavia, and
that you have expressly labeled as the conjunction of the populist
movements, the revival of traditional symbols, the national myths and re-
Christicgnization?

The idea of "Knjiga o BoZiéu" [now in linglish translation as
"Christmas 1n Croatia"] started to realize in autumn 1988, when [ asked the
postgraduate students of ecthnology what current topic should
contemporary ethnologists deal with. They did not answer my question,
and I thought that cthnologists have the responsibility and the task of
participation in the discussion on Christmas that were lead within many
other polemics that were current at the time and that were announcing the
end of existing political system in former Yugoslavia. | saw the disputing
of public Chnstmas celebration as a violation of a human right. In an
article 1n the political weekly "Danas”, published at the tume, [ was
discussing it with a governmental disputer of religion, and today's nation-
-coustructing journalist Nenad Ivankovié. I was advocating the human
right of celebrating Christmas, not only because of its religious, but also
because of its popular, folklore meaning. On the other hand, Croatian
ethnotogy has had no published monograph about any of the phenomena
of folk culture except Gavazzi's book "Godina dana hrvatskih narodnih
obicaja" {Croatian National Customs Throughout a Year]. The reason was
not only the weakness of ethnology but also that any book on customs
and rituals -- and all of the folk customs were connected with religious
meanings -- would be difficult to publish in our earlier circumstances.

I returned to the concept of national culture after 1 have rcad with
pleasure and later on translated (together with my son) book by Peter
Burke on popular culture in carly modern Europe. There the concept was
historically argumented and situated. Phenomena ol popular culture are
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shown within the historical process, within the interrelationships between
social strata and influences of high and popular culture through time.

I therefore tred to picture Christmas as the greatest hohiday of
Croatian national culture on basis of the existing materials describing this
very culture, but also on basis of re-thinking individual customs and
rituals, symbols and characters in cthnofanthropological readings. My
intention was not to construct a model of the Croatian Christmas, bul to
show the creative manifoldness and polyphony of celebrating Christmas in
different regions and places. Besides, [ wanted to show all sorts of cultural
as well as political influences in history and nowadays. [ dared to
acknowledge the status ol folk custom to certain rituals and symbols that
did not have this scientific status in Croatian ethnology before, because
they have not Slavic or some other ancient historical pedigree but they are
entirelv modern products of mmagmation and market economy. At the
same time, | tried to answer the questions about the national character of
customs and folk culture, but also emphasize some phenomena from the
"drawer filled with the multi-coloured matenals describing customs. It is
about the whole social and historical context of Christmas customs, then
about the middle class Christmas (unnoticed in Creatian ethnology) and
about the laughter and grotesque in popular culture.

s In autumn 1989, when the socialism calinly collapsed in the whole
Eastern Europe, we could already hear the ominous beatings of the
warrior drums. Soon after, we found ourselves in the everyday life of a
war, surprised and confused by the cruel events, and with the shaken
perception of our own society and culture. At that very time you started to
deal with political ethnology much more intensely. You spoke about the
limitations that a political systemn imposes upon science in your analysis
of the socialist period, and you detected some entirely neglected research
fields of Croatian ethnological practice. One of them was the research of
mentality. Multinationality and multiculturality that -- no matter how --
— functioned in former Yugoslavia, are almost forever disturbed and
thoroughly swept by "ethnic cleansing". It is the fact that has put us into
a situation when we ask ourselves again about something as difficult to
grasp as mentality. In one of yours recently published papers you wrestled
with this delicate topic. In what way did you approach it and what could
you conclude?

The decay of socialism (and the left ideas have fully inspired my
voung vears and 1 have deluded myself for a long time -- as many other
intellectuals — that socialism can be improved), and then the war, started
the dilemmas about the reach of ethnology, its oversights and its failures.
What exactly should I deal with in order to be able to answer questions
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about so bloody and cruel war in which yesterday's neighbours
transformed into exccutioners? Is 1t caused by the Balkans mentality or by
something clse? That is why, in one of my latest papers, [ tried to explore
theories about mentality that were dominant here, such as the one written
by Serbian ethnologist and anthropogeographer Jovan Cvijié. Today, 1
could say that in the last century and on the turn of the century both
Croats and Serbs had had similar intergralist ideas about nation. lHowever,
the founding of the Kingdom of Yugoslavia, the Croatian integralism is
shot down and repressed (and the trouble for modern Croatia is that it has
waken up again), and Cvijic's (Serbian) beccame the Yugoslav state
ideology together with the myth of the heroic mentality.

Mentality 18 a very complex topic to research and I think that
anyone who has ever tried to explain it by using unimodel approaches was
wrong. It seems to me that mentality has to be studied within the
tramework of historical, and basically political tendencies. It is also very
stgnificant to research the mentality of political elites that have power and
{force people to do the things people themselves might have never done.

s I would say that observing phenomena within the historical process is
also a characteristic of your ethnological approach. In 1990/1991 we
were put in the shoes of direct witnesses of dethronement of a political
system and its replacement with different political systemn. At the time, you
tried to recognize the forming of new political identity and founding of
new political power by studying political rituals and symbols which follow
them. The parallel analysis of "old" (socialist) and "new" (post-
~soctalist) political rituals and symbols that you have conducted must
have enabled you to have an insight infe the trends of an alluring
phenomena -- the "production" of history. Can you tell us more about
that?

I have already said that so-called alluring phenomena as production
ol history and recognizing this production can occupy the researcher and
offer critical insights. But speaking with my seventy-year-long life and
ethnological expertence, I might have been happier if [ had lived in a
world with less "alluring” phenomena.

« You are one of the ethnolanthropologists who tried to understand our
fradition, and at the same time unveil our contemporary situation, You
have great life experience; behind you, there is an almost half a century
long active dealing with a profession that you have constantly re-
-thought. Therefore, there is a question that spontaneously imposes itself
upon the end of our talk -- the question of further development of our
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discipline. Should it be re-defined? Which scientific environment does it
belong to? What could its social contributions look like? In a word, what
are your visions?

Modern ethnology and modern anthropology share common
tradition, i.c., several decades of discussing their own crises. We have also
discussed crises in Croatian ethnology and some people have maliciously
interpreted these discussions as the end of cthnology. And it was not at all
about the end but about something that seems very good to me, and it is
good. New generations of researchers have started to re-think our scicnce,
and they are doing it using their means. Il [ could give a piece of advice, |
would say that it is more appropriate to re-think a scientific discipline in a
dialogue with the forcrunners, not neglecting or ignoring earlier
knowledge a prion.

At the moment, | am most interested in the relations of power within
the very cultural phenomena, in other words in political influence on
cultural processes and phenomena. We have always known that there was
an influence, but we have never wrntlen about tt, nor have we studied it. On
the other hand, political anthropology was [ounded within the frames of
colonial, tribal anthropologies and for a long period of time it was
believed that it was not relevant for more developed European socicties
and cultures. Domestic, liuropean ethnologists, such as our M. Gavazzi
and B. Bratani¢, had their personal and political integrity. At the same timc
they were a part of the generation of intellectuals who had a firm view that
one's own political attitudes were not allowed to be presented in
ethnological papers. That was why they did not include the reflections on
the relations of power in their research. Today, we know that it is not
possible and that all of the author's attitudes, including the political ones,
always find their way in his texts.

So, there arc several levels of the problem. First, cultural phenomena
are not autonomous from the bearers of power. It is obvious from the
small communities in the "genuine" context, and from the relatiouships of
small communities and global political systems. The political power
cannot be understood without taking insight into svimbols, rituals and
ceremonies -- the ones the power constructs itsell or the ones 1t only uscs.

A pink future picture of the world, that was actually always offered
by ethuology, from the picture of the anti-world and dancing peasants to
the romantic construction of national symbols in last century, is in a way
stlll present in our century, until today, when the horror of the war asked
me/us a painful question about the folk and pecople with whom
cthnologists spent their time, and whose creativity and culture they
rescarched, not being able to anticipate the scamy side of their 1dyll and
the power relations upon which, atier all, everything depends.
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