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Dunja Rihtman-Augustin

THIRTY-FIVE YEARS OF THE INSTITUTE OF FOLKLORE RESEARCH

Summary

Aficr the Institute was established in 1948, it soon became
clear that ethnomusicological research, then led by Acade-
mician Vinko Zganec, must be complemented by the study
of texts, both poetry and prose. Also, the research of folk
music soon called for the study of folk dance. Further and
more complex examination of folklore indicaled also the
need to itreat folk eustoms in general, since they commonly
constituete the context of folk ereativity. Thus, from the early
years of the Instifute fo the present day, musicologists, the-
orisis of literature and ethnologists have studicd folklore
together.

The Institute consists of departments for oral and popular
literature, folk iheater, folk musie, folk dance and folk eus-
toms, as well as a specialized library and an archive of de-
cuments. The researchers, who are trained in different dis-
ciplines, share a common methodological constant: the obli-
gatory phases of fieldwork — systematization of data —
writing schelarly and theoretical pieces for publication.

Since the foundation of ihe Institute, some important
changes have occured in the field, i.e. in folklore as a pheno-
menon, as well as in the conceptualization of folklore as
background of researchers.

In the 1950’s, the Croatian village was still free of the
effects of mass communication, and rural exodus had just
begun. Various forms of creativily in traditional style, based
on oral communication, still flourished. At that time, the
research team of the Institute completed a patriotic field
project in JIstria by gathering an abundance of data and
publishing three books, on Istrian folk stories, folk songs and
dances. The books also included ethnographic notes and
comments. Further regional studies were undertaken in Ba-
nija. Kordun, Lika, Dalmacija etc., regions of study geogra-
phically defined in a wider sense than today. It has since
become clear that folklore phenomena, their past and pre-
sent, could be studied coherently and in-depth only within
narrower regions which are precisely defined in terms wof
space and history.

The first generation of the Institute’s sfaff consisted of
amateurs, enthusiasts and experis in other disciplines, often
truly devoted people who learned about folklore as they
researched if. Scon, however, arrived new members who
were adequately trained ind who completed their doctoral
dissertations in the Institute, dealing with the basic problems
of folkloristics and ethnology.

In the 1960’s, seleciions from ihe Institute’s rich and gro-
wing archives started being published regularly jn the year-
book Narodna umjetnost (no. 1 appeared in 1962),
Zoran Paléok, then director of the Imstifute, stated in the
introduction to the first issue that the collections of field
data kept in the Instifute make »an extraordinary basis for
the development of a modern folkloristics«.
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Assumptions and goals which underlaid folklore studies
at the iime were: to gather and preserve feolklore of the
Croatian people and Croats outside Yugeslavia, as well as
folklore of other nationalities living in SR Croaftia; to analyvse
folklore data historically and comparatively; to criticaliy
examine earlier collections of folklore and to publish new,
systematized collections; to investirate the relationship bet-
ween folk creativity and contemporary culture, and to be
present in contemporary cultural produaction. Traditional
folklore was reevalnated aesthetically from the standpoint
of modern literary critique (especially by Olinko Delorko and
Maja Boskovié-Stulli in the series Five Centuries of
Croatian Literature); at the same time, folklore was
also analyzed by methods of contemporary folkloristics and
placed in the context of dynamic and redefined folk culture.
Changes in life style in the period of rapid indusirialization
and urbanization brought forth alterations in the forms . of
folk creativity. A dilemma arose: is there any folklore in
urban or wrban-derived culfure, and if so, is it comparable
to tradifional folklore and worthy scientific ireatment? It
should be pointed oui that this dilemmsa never really domi-
nated the research practice of the Institute's team, since
it had already rejected romantic reifications of folklore and,
notwithstanding individual preferences and emphases, al-
ways researched both tradifional and conftemporary folklore
phenomena. The new social/cultural situation, however, de-
manded rethinking of theoretical concepts.
Conscquently, the 1990°s were marked by an endeavor to
study, theoretically as well as empirically, the process of
transformation of folklore traditions. A new team project
was started, named rInteraction of folklore traditions and
contemporary culture«, and .its results were published in
Narodnaumjetnost nos. 13, 14, 15 and 16 {from 1376
to 19%9). These studies demonstrated something which had
already been Enown implicitly: that a piece of folklore, or
a cultural phenomenon in general, lasts only if people keep
modifying it according to the spirit of an epoch and their
own sensibility. Certain folklore traditions live on in the
present, but they may acquire new, »second existence« in
modern media and entertainment indusiry, The study of
folklore transformations identified, on one hand, some envi-
ronments and customs which sustain traditions, and on the
other hand, those which create new forms of folkiore. Cuil-
tural creativity was discovered among us, in all human
groups that ave socially interconnected in various ways,
including direci, oral communication. Thus, folklore is nof
the spcciaity of some »folk« outside of the researcher’s
world. The common assumpfion that contemporary civiliza-
tion, with its media of mass communication, causes unifor-
mity ef everyday life, has proven incorrect.

The current research orientation of the Insiitute has
parily evolved from this research experience of the seventies
and, despite individnal differences, focuses on t(wo methodo-
logical prineciples:

First, the close cooperation between folkloristics and ethno-
logy, both of which study human creativity in its wider cul-
tural and social contexts; but folkloristics also examines
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aesthetic aspect of folklere, while ethnelogy concentrates
more on way of life and thought in relation to global social
system,

Second, no sharp line is drawn between the past and the
present of studied phenomena; rather than looking for their
origins, as is done by tiraditional culfurai-historical school,
culfural phenomena are interpreted both in their synchronic
and diachronic contexts.

Reporis on the Institute’s activity, including bibliographies
of ils members, have been published regularly (Naredna
umjetnost nos. 1, 5/6, 7, 10 and 18). The report in this
issue gives a delailed account of activities during last six
yvears (1979—1984), along with researcher’s cumulative biblio-
graphies. We shall summarize major points of those acti-
vities which cannot be retraced by surveying the bibliogra-
phies: In the field of oral literature, three books by Maja
Boskevi¢-Siulli have been published (Singala-mingala,
Zagreh: Znanje 1983; Usmena knjiZevnost nekad
i danas, Bepgrad: Prosveta 1983; Usmeno pjesni-
§tvo w obzoru knjiZevnosti, Zagreh: Matica Hr-
valska 1984). Divna Zedevié-Zduni¢ published a book on po-
pular literature (Pucéko knjizevno tiveo u hrvat-~
skim kalendarima prve pelovice 19 stolje-
é a. Osijek: Radnic¢ko sveudiliste, 1982). Dunja Rihitman-Au-
gustin published a book on the structure of traditional
thought (Strukturatradicijskog midiljenja, Zag-
reb: Skolska knjiga, 1984). A menograph on the island of
Zlarin and a collection Folkloere and Oral Commu-
nication appeared as special issues of the yearly Na-
rodnaumjeitnosi. Next two issues of the vearbook will
be dedicated to various aspects of the Mardi Gras carnival,
a ritual cvent on which an abundance of data has been col-
Iected in recent years. A group of researchers is preparing
for publication a collection of contemporary narratives from
Medimurje. A doctoral thesis on the classification of eral po-
etry and the ecataloguing of ballads is in progress. A mono-
graph on the problems of folk theater is almest completed.
An outline of the classification of folk music in Croatia and
a catalogue of folk instruments arc completed. Two mo-
nographs, on musical repertoire of a community ani on
aerophonic and idiophenic folk insiruments in Croatia, are
in progress. Field wesearch on folk dances in fthe Croatian
Littoral is almost finished. An ethnelogical study is ready
for press: A Hundred Years of Bread and Wine:
Culture, History and Economy of a Croati-
an Village. Another ethnological study, {reating the con-
temporary and historical significance of road-side monu-
menis to vietims of traffic, is completed. Work on two other
monographs is in progress, treating the subjects of residence
patterns in ihe area of Zumberak, and the cultural history
of Croats in Burgenland (Austria). The numerous field-{rips
and the data recorded in various media (notes, tapes, video-
~tapes, photfos, films) cannot be specified here. (A computer
listing of field date in the Instifute’s archive will come out
separately, The Institute also links its activities to a wider
publie, for instance by cooperating with Cultural-Educational
Assembly of Croatia and participaling in their folklore






