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Ulomak posude iz Garduna s reljefnom dekoracijom
pripada ranocarskoj Salici tipa Sarius. Nakon provedene
analize utvrdena je radionica u kojoj je salica izradena.
10 je radionica sjevernoitalskoga majstora Klemensa ciji
su se proizvodi preko Akvileje izvozili u Istru i Dalmaciju,
Sto potvrduje i ovaj ulomak.

Kljucne rijeci: ranocarska keramika, Sarius Salica, rimski
logor; Tilurij

Tijekom arheoloskoga iskopavanja na lokalitetu
rimskoga legijskog logora Tilurija 2004. izdvojen je,
izmedu ostaloga, i ulomak rimske posude s vegeta-
cijskom reljefnom dekoracijom. Pronaden je u sondi
Z u sloju 22 te proveden pod inv. br. Gardun 2004,
PN 45.! Radi se o ulomku keramike ¢ija je povrsina 5
c¢m x 4 cm, a debljina 0,2 mm. Komparativna anali-
za pokazala je da ulomak pripada donjem dijelu tzv.
Sarius $alice (Novak 1980: 197, Consp. R 13, Atlante
11, 13 D; 220-228) (SL 1).

Rezultati prvih pet godina istrazivanja legijskog logora Tilurija
objavljeni su 2003. (Sanader 2003).U sklopu ove monografije
objavljena je i iscrpna analiza keramickih nalaza (Simi¢-Kanaet
2003).
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The pottery fragment from Gardun with relief decoration
belongs to the early Empire Sarius-type cup. After analysis,
the workshop in which the cup was made has been deter-
mined. This is the workshop of the northern Italic master
Clemens, whose products were imported to Istria and Dal-
matia via Aquilea, which is confirmed by this fragment.
Key words: early Empire pottery, Sarius cup, Roman
camp, Tilurium

During archeological excavations at the site of the
Roman legionary camp Tilurium in 2004, a fragment
of a Roman vessel with plant-motif relief decorations
was found among other discoveries. It was found in
probe Z at layer 22 and registered under inventory
number 2004, PN 45.* This is a pottery fragment with
dimensions of 5 cm x4 ¢cm, and 0.2 mm thick. A com-
parative analysis showed that this fragment is the
lower section of a so-called Sarius cup (Novak 1980:
197, Consp. R 13, Atlante I1, 13 D; 220-228) (Fig. 1).

! The results of the first five years of research of the legionary
camp Tilurium were published in 2003 (Sanader 2003). This
monograph contained two exhaustive analyses of pottery finds
(Simi¢-Kanaet 2003).
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Slika 1. Rekonstrukcija Sarius posude (crtez: Kresimir Roncevic).

Figure 1. Sarius cup — reconstruction (drawing by Kresimir Roncevic)

Sarius su posude polukruznoga oblika, suzene
odnosno stegnute po sredini pa izgledaju kao da su
sastavljene od dva dijela.? Posude su se izradivale na
poseban nacin: donji dio izraden je u kalupu — matri-
ci, a gornji na lon¢arskom kolu. Imaju dvije trakaste,
zljebljene rucke. U ranoj fazi proizvodnje rucke ovih
posuda bile su ukrasene na gornjem dijelu prema
rubu s po jednim ro$¢i¢em ili tankom trakom. Stoje
na niskoj prstenastoj nozi (Makjani¢ 1981: 50; Bru-
si¢ 1989: 94; Bermond Montanari 1992: 58) (SL. 1).

Ove su se posude izradivale od fine, procisc¢ene gli-
ne, tvrdo ili meko pecene. Njena je prevlaka naran-
caste do crveno-smede boje koja se, medutim, ¢esto

? U talijanskoj struc¢noj literaturi za ovaj se tip posude ponekad

upotrebljava naziv i vasi ad orlo alto (Scotti Maselli 1972: 3-8).

Sarius vessels are semi-circular, narrower or con-
stricted in the middle so that they look as though they
consist of two parts.? These vessels were crafted in a
specific manner: the lower part was made in a mold/
matrix, while the upper portion was made on a pottery
wheel. They have two ribbon-like, grooved handles.
In the earlier production phase, the handles to these
vessels were decorated at their upper portion toward
the rim with one small horn or thin stripe. They stood
on a low ring-like stem (Makjani¢ 1981: 50, Brusi¢
1989: 94, Bermond Montanari 1992: 58) (Fig. 1).

Thesevesselswerecraftedfromfine, purified clay,hard
or soft baked. They were coated with orange to red-

> In Italian literature this vessel type is sometimes referred to as i

vasi ad orlo alto (Scotti Maselli 1972: 3-8).
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ljusti i otpada. Razli¢itih su dimenzija: visina im je
uglavnom od 5 cm do 20 c¢m, a debljina stijenke kre-
¢e im se od 0,1 mm do 0,3 mm (Panciera 1985: 149).
Reljefna dekoracija uvijek se nalazi na donjem dijelu.

Sarius $alice pripadaju finom rimskom stolnom po-
sudu, a upotrebljavale su se za konzumaciju vina.
Njihova je proizvodnja pocela, kako svjedoce nalazi
iz Bolsene i Ornavasa, krajem prvoga stoljeca prije
Krista i trajala je do sredine prvoga stoljeca poslije
Krista (Atlante II: 190). Intenzivno se proizvode u
razdoblju od Augusta do Tiberija; nakon sredine 1.
st. proizvodnja se polako smanjuje i postaje losije
kvalitete, a zatim i potpuno prestaje. Pojava ovih
posuda na Apeninskom tlu predstavlja nastavak
duge tradicije izrade reljefne keramike: od heleni-
sticke preko italsko-megarske i aretinske tradicije
do proizvodnje keramike tankih stijenki (Atlante II:
190, 221).

Ovakav oblik stegnutih posuda najranije je utvrden
na Salicama iz Halterna — Haltern 11 (Loeschcke
1909: 128). Novost koju su uveli sjevernoitalski lon-
Cari u proizvodnji ovih posuda reljefna je dekoracija
na donjem dijelu posude i rucke (Makjani¢ 1981:
50). Jedan dio $alica na vanjskoj povrsini in tabula
ansata ili unutar dekoracije, rijetko in planta pedis,
ima reljefnim slovima otisnut pecat majstora lonca-
ra. Sacuvana su imena nekolicine lonc¢ara: Hilarus,
A. Terentius, Fuscus, Clemens i Sipa. Najpoznatiji
medu njima je loncar L. Sarius Surus koji je isprva
radio kao rob, a zatim kao oslobodenik L. Sariusa.
Pocetkom dvadesetoga stoljeca najvedi je dio prona-
denih posuda imao potpis majstora Sariusa tako da
J. Déshelette u literaturu uvodi naziv Sarius posude
(Déshelette 1904: 38—39). Cuvena radionica majsto-
ra L(UCI) SARIUS L (UCI ) L (LIBERTUS) SURUS
proizvodila je posude s vegetacijskim, figurativnim
i geometrijskim motivima, a posude imaju razlicite
oblike: salica s dvije rucke, pehar i cilindri¢ne case
(Della Porta 1998: 73).

Reljefna dekoracija ulomka posude iz Garduna sa-
stoji se od niza sitnih listi¢a povezanih u vijenac koji
krasi pocetak dekoracije donjeg, ukrasenog dijela
posude. Ispod njega otisnut je cvijet od sedam lati-
cailist hrasta (SL 1). Identi¢na dekoracija nalazi se
na jednoj Sarius $alici iz Akvileje te djelomi¢no na
Salici iz Velike Mrdakovice (Novak 1980: 198—-202;
Brusi¢ 1989: 143). Kako je na posudi iz Akvileje sa-
¢uvan i potpis majstora loncara (Clemens) mozemo
zakljuciti da i na$ gardunski primjerak pripada ra-
dionici majstora Klemensa.®> Radi se o jo$ jednom
poznatom majstoru reljefne sigilate, pa tako i Sari-

3 Osim ovih primjera rozete i lista hrasta cesti su motivi Klemen-

sove radionice palme, pupoljci, paprat i brsljan (Schindler Kau-
delka 1980: 51-53).

brown paint which, however, often flaked and fell off.
Their dimensions differ: their height generally ranges
from 5 cm to 20 cm, while the thickness of their sides
ranges from 0.1 mm to 0.3 mm (Panciera 1985: 149).
The relief decoration is always on the lower portion.

Sarius cups were a part of fine Roman tableware,
used to consume wine. Their production com-
menced, as indicated by the finds from Bolsena and
Ornavasi, at the end of the first century BC and last-
ed until the mid-first century AD (Atlante II: 190).
They were extensively produced from the Augus-
tan to the Tiberian eras; after the mid-first century,
production gradually waned and exhibited a poorer
quality, and then stopped completely. The appear-
ance of these vessels on Apennine soil indicates the
continuation of the long tradition of making relief
pottery: from the Hellenistic through the Italic-
Megarian and Arretine tradition to the production
of thin-walled pottery (Atlante II: 190, 221).

The form of constricted vessels was established the
earliest in cups from Haltern — Haltern 11 (Loesch-
cke 1909: 128). The novelty introduced by northern
Italic potters in production of these vessels was the
relief decoration on the lower portion of the vessel
and handle (Makjani¢ 1981: 50). One part of the cup
on its external surface in tabula ansata or within
the decoration, rarely in planta pedis, has the seal
of the master potter impressed by relief letters. The
names of several potters have been preserved: Hi-
larus, A. Terentius, Fuscus, Clemens and Sipa. The
best known among them was the potter L. Sarius
Surus, who first worked as a slave, and then as the
freed man of L. Sarius. At the beginning of the twen-
tieth century, most vessels found bore the signature
of the master Sarius, so that J. Déshelette used the
term Sarius vessels in the literature (Déshelette
1904: 38—39). The famed workshop of the master L(
UCI) SARIUS L (UCI ) L (LIBERTUS) SURUS pro-
duced vessels with plant, figurative, and geometric
motifs, while the vessels themselves have different
forms: cups with two handles, chalices and cylindri-
cal cups (Tassinari 1998: 68; Della Porta 1988: 73).

The relief decoration on the pottery fragment from
Gardun consists of a series of tiny leaves tied into a
wreath that embellishes the beginning of a decora-
tion on the lower, decorated portion of the vessel.
Beneath it is an impressed flower with seven pet-
als and an oak leaf (Fig. 1). An identical decoration
can be found on a Sarius cup from Aquilea and
partially on a cup from Velika Mrdakovica (Novak
1980: 198-202; Brusi¢ 1989: 143). Since the vessel
from Aquilea bears the signature of the master pot-
ter (Clemens), we can conclude that this Gardun
example also came from the workshop of Master
Clemens.? This is yet another well-known master of
relief sigillata, including Sarius vessels, and his ac-
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us posuda, a njegova se aktivnost veze za padansko
podrucje u razdoblju od 10. g. prije Krista do 15. g.
poslije Krista (CV Arr, no. 447; Fasano 1988: 84).

U odredivanju vremena nastanka gardunskoga
ulomka moze nam pomoc¢i analiza nacina ukrasava-

nja posude.* Ukras je na gardunskom ulomku vege-
tacijski i organiziran u odredenom ritmu ponavlja-
nja cvjetnoga motiva i lista hrasta bez geometrijskih
elemenata. Geometrijski elementi su, naime, kara-
kteristicni za kasniju produkciju. Njihov izostanak
moze stoga uputiti na pocetnu fazu proizvodnje u
Klemensovoj radionici (Brusi¢ 1989: 93). Zato na-
stanak gardunskoga ulomka mozemo smjestiti u
razdoblje od 10. g. pr. Kr. do pocetka novoga vijeka.

Potraznjazaovomvrstom posudauranomjecarskom
razdoblju bila velika, $to potvrduju i brojni nalazi s
razlicitih lokaliteta s potpisom majstora Klemensa.
Ovaj nas podatak moze uputiti i na rasprostranje-
nost i brojnost njegovih radionica (CV Arr, No. 447).
Nalazile su se na podruc¢ju Montegrotto Termi i na
$irem venetskom podruéju (Fasano 1988: 83-85). U
novije vrijeme M. P. Lavizzari Pedrazzini smatra da
je postojala radionica i u Akvileji, odnosno u nje-
zinoj okolici (Lavizzari Pedrazzini 1989: 281-292).

Proizvodi iz radionice majstora Klemensa nadeni
su i u Torinu, Bolonji (Atlante II: 190), Lorenzber-
gu (Garbsch 1972: 39-40), Ljubljani (Plesnic¢ar-Gec
1972:132, tab. CLXXIII, sl. 8), Sisku (Makjani¢ 1995:
Pl 66, 209), Grobniku (Cetini¢ 1987: 80), Velikoj
Mrdakovici i Gradini kod Dragisi¢a (Brusi¢ 1977:

88; 2000, 23-28).° V. Novak i D. Panciera smatraju
da je Akvileja bila centar za distribuciju proizvoda
u srednju Europu, Istru (Maggi 2001: 144; Mlakar
1974: tab. X1V, 4) i Dalmaciju. Takoder smatraju da
je Altino grad iz kojeg se trgovina $irila prema Reciji.
Mozemo zakljuciti da ulomak iz Garduna pripada
tipu Sarius posuda, i da je vjerojatno izraden u ra-
dionici majstora lonc¢ara Klemensa u posljednjem
desetljecu prije Krista.

Sarius posude pronadene u vojnim logorima Bur-
num (Zabehlicky-Schefeneger 1979: 26) i Tilurij (Si-
mic¢-Kanaet 2003: 118), u nekropoli Velika Mrdako-
vica, nekropoli i naselju Gradina kod Dragisica, i u
Naroni (Mardes$i¢ 1998: 114, tab. V, 67; Topi¢ 2003:
200, tab. 2, 12—14) te nalazi u hrvatskim anti¢kim
lukama upucuju na ranu upotrebu ovog posuda na
nas$oj obali i u zaledu, koja je gotovo istovremena s
proizvodnjom na italskom podrudju.

Sjevernoitalski su majstori, pogotovo na pocecima proizvodnje,
bili pod utjecajem aretinske reljefne keramike. Medutim, ni-
kada nisu uspjeli dosti¢i izuzetnu kvalitetu izrade arentinskog
posuda.

Kartu nalazi$ta sjevernoitalske sigilate na podru¢ju Liburnije i
izvan nje objavio je Z. Brusi¢ (1989: 95).

tivity is tied to the Padanian area in the period from
10 BC to 15 AD (CV Arr, no. 447; Fasano 1988: 84).

When determining the time of emergence of the
Gardun fragment, an analysis of the decoration
method is helpful.* The decoration on the Gardun
fragment is a plant motif and it is organized in a
specific repetitive rhythm of flower and oak-leaf
motifs without geometric elements. The geometric
elements are, namely, characteristic of later pro-
duction. Their absence may thus indicate the ini-
tial phase of production in the Clemens workshop
(Brusi¢ 1989: 93). This is why the emergence of the
Gardun fragment can be placed during the period
from 10 BC to the beginning of the new era.

Demand for this type of vessel was great during the
early Empire period, which is confirmed by numerous
finds from various sites bearing Master Clemens’ sig-
nature. This fact may also indicate the large number
and wide distribution of his workshops (CV Arr, No.
447). They were found in the area of Montegrotto Ter-
mi and in the wider Veneto region (Fasano 1988: 83—
85). Recently M. P. Lavizzari Pedrazzini has expressed
the belief that there was a workshop in Aquilea, or
in its vicinity (Lavizzari Pedrazzini 1989: 281-292).

ExamplesfromtheworkshopofMaster Clemenswere
found in Torino, Bologna (Atlante II: 190), Lorenz-
berg (Garbsch 1972: 39-40), Ljubljana (Plesnicar-
Gec 1972: 132, T. CLXXII], Fig. 8), Sisak (Makjanic¢
1995: Pl. 66, 209), Grobnik (Cetini¢ 1987: 80), Velika
Mrdakovica and Gradina near Dragisi¢ (Brusi¢ 1977:
88).° V. Novak and D. Panciera believe that Aquilea
was a distribution center for these products in Cen-
tral Europe, Istria (Maggi 2001: 144; Mlakar 1974:
T. XIV, 4) and Dalmatia. They also believe that com-
merce extended toward Retia from the city of Altino.

We can conclude that the fragment from Gardun is a
Sarius type cup, and that it was probably made in the
workshop of Master Clemens in the last decade BC.

Sarius vessels have been found in the military camps
of Burnum (Zabehlicky-Schefeneger 1979: 26) and
Tilurium (Simié-Kanaet 2003: 118), in the necropolis
at Velika Mrdakovica, the necropolis and settlement of
Gradina near Dragisi¢, and in Narona (Marde$i¢ 1998:
114, T. V, 67; Topi¢ 2003: 200, T. 2, 12—-14), while finds
in Croatian ancient ports indicate the early use of this
vessel type along Croatia’s coast and hinterland that is
almost concurrent with production in the Italic region.

Besides these examples of rosettes and oak leaves, frequent mo-
tifs of the Clemens workshops are palms, buds, ferns and ivy
(Schindler Kaudelka 1980: 51-53).

The northern Italic masters, especially at their initial produc-
tion phase, where influenced by Arretine relief pottery. How-
ever, they never succeeded in achieving the exceptional quality
of Arretine vessels.

A map of'sites of northern Italic terra sigillata in the territory of
Liburnia and outside of it was published by Z. Brusi¢ (1989: 95).

—190 —



Zrinka SIMIC-KANAET THE SARIUS CUP FROM GARDUN

CV Arr
Atlante II

Consp
RCRF Acta

Bermond Montanari 1992
Brusi¢ 1977

Brusi¢ 1989
Brusic¢ 2000

Cetinic¢ 1987
Della Porta 1988

Déshelette 1904
Fasano 1988

Fava 1972
Garbsch 1972

Mazzeo Saracino 1985
Lavizzari Pedrazzini 1989

Loeschcke 1909

Maggi 2001
Makjanic¢ 1981

Makjanic¢ 1995
Mardesi¢ 1998
Novak 1980

Panciera 1985

Plesnic¢ar-Gec 1972
Sanader 2003

Schindler Kaudelka 1980

Scotti Maselli 1972
Simié-Kanaet 2003

Simié-Kanaet 2003

Topic¢ 2003

Zabehlicky-Schefeneger 1979

KRATICE 7/ ABBREVIATIONS

Corpus vasorum Arretinorum: a catalogue of the signatures, shapes and chronology of
Italian sigillata, Bonn, 2002.

Atlante delle forme ceramice, Ceramica fine romana nel bacino mediterraneo, Roma,
1985.

Conspectus formarum terrae sigillatae italico modo confectae, Bonn, 1990.

Rei Cretariae Romanae Fautorum.

LITERATURA 7/ BIBLIOGRAPHY

G. Bermond Montanari: “La sigillata nord-italica a rilievo di Ravena’, RCRF Acta 31-32,
1992, 57-69.

Z. Brusi¢: “The Importation of Greek and Roman elief Pottery of Southern Liburnia’,
RCRF 17/18, 1977, 85-95.

Z. Brusi¢: “Reljefna sjeveroitalska terra sigillata iz Liburnije’, Diadora 11, 1989, 93—159.
Z. Brusi¢: Velika Mrdakovica: Liburnski grad i nekropola (katalog izlozbe/exhibition ca-
talogue), Sibenik, 2000, 23-28.

7. Cetini¢: “Grobisée-Grobnik — Zeljezodobna i anti¢ka nekropola’; Arheoloski pregled
1987 [1989], 80.

C. Della Porta: “Ceramica tipo Sarius, Ceramiche in Lombardia tra II secolo a. C. e VII
secolo d. C. Raccolta dei dati editi’, Documenti ai Archeologia 16, 1988, 68-75.

J. Déshelette: Les vases ceramiques ornées de la Gaule Romaine, Paris, 1904.

M. Fasano: “Nuovi ritrovamenti di terra sigillata nord-italica decorata a matrice nel Fri-
uli-Venezia Giulia’, Aqulieia Nostra 59, 1988, 77—-104.

A. S. Fava: “Officine di sigillata nord-italica’; I problemi della ceramica romana di Raven-
na, della Valle padana e dell'alto Adriatico, Bologna, 1972,147-158.

Garbsch: Terra sigillata, Ein Welttreich im Spiegel seines Luxusgeschirrs, Miinchen,
1972.

L. Mazzeo Saracino: “Terra sigillata nord-italica’, Atlante II, 1985, 175-230.

M. P. Lavizzari Pedrazzini: “Il vasaio norditalico Clemens: proposta per l'ubicazione
dell'officina’, Antichita Altoadriatiche 35, 1989, 281-292.

S. Loeschcke: Keramische Funde in Haltern, Mitteilungen der Altertuns Kommision 5,
Miinster,1909.

P. Maggi: “La ceramica fine la mensa’, Loron (Croatia), Bordeaux, 2001, 144— 147.

R. Makjanic: “Reljefne $alice tipa ‘Sarius’ iz Osora’; Vjesnik Arheoloskog muzeja u Zagre-
bu 3. ser. sv. 14, 1981, 50-55.

R. Makjani¢: “Terra Sigillata’, in R. Koscevi¢ & R. Makjani¢, Siscia, Pannonia Superior,
BAR S621, Oxford, 1995, 43-83.

J. Mardesi¢: “Keramicki nalazi s lokaliteta sv. Vid u Vidu kod Metkovi¢a’, Vjesnik za ar-
heologiju i historiju dalmatinsku 87-89, 1998, 95-114.

V. Novak: “Un vaso del tipo Sarius proveniente dal territorio di Aqulieia’; Aqulieia No-
stra 51, 1980, 197-204.

D. Panciera: “Sei coppe ‘Tipo Sarius’ dall’ abitato romano di Altino’, Aqulieia Nostra 56,
1985, 145-166.

L. Plesni¢ar-Gec: Severno Emonsko grobi$ce, Ljubljana, 1972.

M. Sanader: Tilurij I. Istrazivanja 1997-2001. Tilurium I. Forschungen 1997-2001, Za-
greb, 2003.

E. Schindler Kaudelka: Die romische Modelkeramik vom Magdalensberg, Klagenfurt,
1980.

E. Scotti Maselli: “I vasi ad orlo alto di Aqulieia’, Aqulieia Nostra 43, 1972, 3-8, 93—158.
Z. Simi¢-Kanaet: “Keramika’, in M. Sanader, Tilurij L. Istrazivanja 1997-2001, Tilurium
I. Forschungen 1997-2001, Zagreb, 2003, 109—189.

Z. Simié-Kanaet: “Loncarski pecati na rimskoj keramici s Garduna’, Opuscula archaeo-
logica 27, 2003, 455—462.

M. Topi¢: “Stolno posude i glinene svjetiljke iz Augusteuma Narone’, Vjesnik za arheo-
logiju i historiju dalmatinsku 95, 2003, 183—344.

S. Zabehlicky-Schefeneger: “Keramik’, Burnum I, Erster Bericht tiber die Kleinfunde der
Grabungen 1973 und 1974 auf dem Forum, Wien, 1979, 24-35.

- 191 -






