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as a Research Method in Folklore
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For most folklorists, lifc histories are considered as one of the principal means of obtain-
ing data about the social world. The paper will examine the various manipulations of the
transcribed narratives and question the objectivity of such a method. A shift in perspec-
tives will be proposcd by considering personal narratives as ficldwork narrative events.
The consequences in orientation are reflected on the aims of the research itself. Aims other
than collecting data will be suggested.

The narrative of personal experience is largely considered to be an account of
the event, based on the verifiable facts of a life history. The person who is telling or
writing the story claims to have been originally involved in the events, which are
then naturally assumed to have really happened. These assumptions have led many
scholars to focus their interest on the point of view from which the event is told. It
is thought to be that of the narrator and his participation in the reported event (Labov
1972:359-360).

The 1ssue has been discussed with regard to a wide range of oral stories told in
the first person. In folklore, a great diversity of narrative forms within the category
of personal narrative have been "discovered” in our everyday communication.
Memorabile (Sirowatka 1961 according to Stulli 1984), true stories (Dobos 1978),
memorate and fabulate (Degh 1974), stories about life (Stulli 1984), local anecdotes,
practical jokes and tall storics (Bauman 1981 and 1986), rural diarics (Motz 1987)
and family anccdotes or reminiscences (personalore) (Dolby-Stahl 1985) have been
analyzed under the influence of semiotics and literary theory.

On the once hand, the expression of traditional values and cultural symbols have
been recognized in the examples of private folklore. Besides collecting, experts in
oral literature have proved competence in passing through the text to its deeper nar-
rative levels, direeting the analysis via the reconstruction of social and cultural pat-
terning. Autobiographies, diaries, intimate letters and life historics are placed into
the category of "personal documents™. Scholars are given scientific grounds to take
such accounts for verbal forms that throw light on the individual and the social
world (Oring, 1987). Thus, the stories told as "personal experience” are found pre-
cious data for their natural way of mediating social values.

On the other hand, those analyses significantly influenced by the ethnography
of communication have been concerned with performative aspects of personal
narratives. The interest in private segments of life resulted in shedding more light on
structural and stylistic conventions of the narratives and their contextual aspects.
Some basic attitudes in the behavior of the teller have been described in details and
found related to the point of view of the story, thus opening new horizons in the
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ficld of study known as "the verbal art as performance”. But what seems to be the
most important contribution of all the research to transcribing such a material is that
personal narratives have been used to provide abundant evidence in supporting an
older idea - the participation in the reported events and, consequently, the narrator's
point of view transform the experience of our life world into the narrative act. The
latter gives form to real events, The act of narration, many seem to believe, provides
voices for real people and renders our life world observable.

Without testing the hypothesis, a great number of researchers have taken per-
sonal narrative for "the method" to approach the reality. Consequently, the so-called
"life-history approach” has been accepted in social sciences which depend on the
fieldwork, affirming the idea of "a natural access to social history”.

This paper is intended (o bring some doubts in the hypotheses which define
personal narrative in folklore rescarch. It will focus on the relation between narra-
tive forms and our experience of the life-world. Two theoretical assumptions will be
re-examined:

a) In our interpretations we are inclined to take for granted that in autobio-
graphical discourse the story is based on actual records and documents, re-
ferring to the events that "really” happened at some point in the past.

b) There is still a strong belicf among most of the folklorists and linguists-an-
thropologists that oral forms tell us about their social environment, indicating
their speakers and contexts in which they would make sense.

The first argument which might disturb the self-evident nature of these assumptions
can be derived from the concept of sclf-referentiality in language.

Any act of reporting involves a scarch for self-definition. Every simple
description is the result of a highly complicated process of mediation. Reading or
listening to the story about the cvents claimed to have happened in the past is in fact
a search for the social scenario in the here and now, rather than for some past causes
or motivations (Watzlawick et al. 1967, 45). We have learned from Golfman that
events come 1o us already framed, revealing their interpreters as well as them-
selves. Things arc besides being themselves, also the story of our lives', wrote
Eugenc Baer, and Gregory Bateson was highly persuasive when claiming that at the
very first moment of perception people already think in terms of stories rather than
in some kind of neutral elements that arc rearranged and given sense a posteriori
(1979 : 14).

It follows, paradoxically, that the concept of actuality, of the events that may be
(or may not be) personally experienced, cannot hold since "'the hic et nunc” is pro-
duced by the collapse (or near collapse) of the historical into the discursive’. To put
it more radically, we do not constitute our stories out of some actual events which
took place in the reality without the intervention of the subject. Quite on the con-
trary, we deduce the actuality of the events from the world of our stories. Events are
not 'the raw material out of which narratives are constructed; rather an event is an
abstraction from a narrative' (Mink 1987:201). By taking this tack, all sources ap-
pear to be secondary - they arc all stories! In other words, we learn about the events
from narrative forms, not from the direct insight into the social world outside lan-
guage. "Narrative form is not a dress which covers something clse but the structure
inherent in human experience and action” (Carr, 65). To conclude, we live our lives
through the forms of narrative expericnce.

There arc no objective realities, just the distinctions among un-realitics, in terms
of the consequences that may affect the speakers. Our life world, not to forget, is at
the very outsct already intersubjective. This means that narrative experience should
not be regarded as purcly symbolic but rather as the reality responding to our needs
for presentations. Every narration then results to some degree in a story of personal
experience. Even some of the texts termed "academic prose’, commonly thought to
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be the most impersonal of all discourse and highly fact-focused, share this charac-
teristic.

The first argument leads to the second. It comes from the sociology of knowl-
edge, practiced namely by Alfred Schutz.

It is true that narratives arc situated communications, but every act of speaking
has its own history. In every moment of speaking, people find themselves in a
situation, but every situation is a product of prior situations. The experience of prior
situations destabilizes the knowledge of the on-going communicative act because the
past experience already engenders to some extent our future situations. The future
has been in a certain way accomplished in the past so that our present situation,
although it is in the process of sclf-definition, can never reach the stability of the
moment which would be the very present moment (Berger, Luckmann 1980). This
means that the experience of a particular context is never complete since what may
appear to be the present situation is in fact a never-ending process of experiencing
future-in-the-past and/or past-in-the future. Therefore, what we tend to perceive as a
particular context implies an expericnce which is susceptible to time and change,
rather than a moment of stability in a social environment. Such a quality of context
means that the actual moment of speaking has already put the speakers in relation to
other contexts, concrete or virtual. The same goes for the production of a narrative
which has already put the speakers in relation to other narratives. Our personal
experience is expressed together with the experience of others. We put it into words
by using the words of other tellers who have alrecady used them in different
contexts. That is the reason why we cannot place our words in a particular context
for they never come to us ncutral but only within the texts of others. That is the main
reason why they echo many contexts at the same time. Following this line of
thought one arrives at the conclusion that a particular context inside itself nests other
contexts, concrete orfand virtual, and that cvery narrative inevitably enters other
texts. The story about an event thus becomes the story of framing, the narrative
about us searching for the appropriate narrative form through other modes of narra-
tion.

Our social contexts do differ in quality, but the sharp boundaries between them,
the boundaries that would make our social scttings clearly distinguishable, cannot be
established. Our experience of a particular situation is susceptible to permanent
change, 1o the crosion caused by the flow of time. It is never completed in the way
that we could have a clear idea of the present, and know for sure what exactly is
going on now. If we are not able to stabilize the present moment, how can one ex-
pect the speaking subject to gain the distance and stay away from his or her own
"communicative destiny”"? And if the position of the subject and the moment of
speaking are constantly in question, how can we ever siep outside the process of
sclf-definition? Finally, how can we expect to interpret the stories of others' per-
sonal expericnce without serving our own interests - those, lor instance, which re-
spond to the needs of the rescarch? By asking these questions we are introducing a
shift in perspective on personal narratives and their methodological status in
folklore studics.

Personal narrative can be oral and written, represented as a monologue or in the
form of a dialogue. It can be meant for public performance or for a highly limited
audicnce (such as confessions or diaries). There is a narrative which happens be-
cause one is expected to tell the story of personal experience and that which
happens unexpectedly, when the speaker is not asked to report on his experience at
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all. It may even happen outside speaker's full awareness or intention, thus becoming
part of another genre, which does not necessarily favor first person stories.!

In most scholarly works in folklore and anthropology, only the first catcgory of
personal narrative has been observed, that is the stories told or written becausc one
has already merited the floor and is therefore expected to give such an account. This
lcads us back to the remark that the narrated events and the rhetoric of telling have
been considercd central in the analysis, rather than social conditions for the act of
narrating. This preference is not purcly coincidental, and therefore, it deserves to be
re-examined. By taking such an ungratcful task, the rules of the global
methodological orientation in the social sciences based on fieldwork should be
takeninto consideration.

The opportunitics for 'personal communication' scem to be limited compared to
the motives for it: everybody is entitled to have some kind of personal cxperience
but not everybody is entitled to declare himself or herself to be the author of per-
sonal accounts. How do we achieve entitlement? What are the conditions that must
be fulfilled in terms of the social reasons for communication so that someone, and
not someone ¢lse, is given the floor? ,

In oxder to write a family saga, onec must count on the readers who will plead
for particular sensitivencss in presenting people's life-histories. In order 1o give a
public confession, one must rely on the audience who will sympathize with the
confessor. In order 1o tell more local anecdotes or hero tales, one must belong to the
social group whosec members need their hero, the hero for telling storics. What I
have in mind is that the right to tell the story depends on the teller's cxperience as
much as it depends on the needs of the audience. There is no successful teller with-
out a good listencr. And having a good listener means aiming at the appropriate au-
dicnce. But the appropriate audience does not imply the scarch for an adequate per-
son who will qualify for a specific type of reccption. The audicnce is to a certain
degree shaped by the role of the one who is invited to tell the story. One may say
that the spcaker by his entitlement articulates to a higher or lesser degree the audi-
ence for himself. If it was not so, how could we ever hope that our listeners or
readers will react in accord with the proposed 'horizon of expectancies'? No narra-
tive can be independent of a particular receptive structure and, therefore, we may
assume that every occasion of telling is assured and maintained by a set ol interests
for listening. The following example might bring some clarifications.

We have all been exposed to a tremendous offering of autobiographical writ-
ings at a book market, memoirs, some of them cheap best - sellers in the line of kiss
and tell storics. And we all too readily assume that the time has come when almost
anybody has a right to publish the story of his or her life. We forget, however, that
there would be many fewer books on such stories, had the conditions not been set
for a certain type of audience. And the audience which is expected in this case is
mainly 'the audience of hungry consumers'. The production of personal narrative
will depend less on the speaker's desire for intimacy, and more on the quality of the
social 'consensus' and the communicants' necessity to define it. The phenomenon of
such publications arc often associated with the pleasure of reading (or listening)
other peoples' life storics. However, such examples are less revealing in terms of a
universal hunger to penetrate other lives and more in terms of the problems that are

1Some dialogic situations in which there is a contrastive relationship belween the partners have

strict rules concerning the entitlement to tell the stories on personal experience. For instance,
doctors are not expected to report on their own health problems and their patients are not
supposed lo question their doctor nor to ask him the ‘personal’ questions to which they are
expected to give precise answers of a highly personal nature. Reversing the roles in such
situations may jeopardize the identity of the genre: the doctor-patient conversation may turn
into its own parody; one of the participants may be seriously offended.

84



Nar. umjet. 26, 1989, pp 81-90, M. VeiZi¢, Personal Narratives as a Research .

beyond the content of such storics. They demonstrate in a striking way how
'obedient readers' (or listeners) we can be, how well prepared we are to conform
exactly to the proposed pattern of reception. A good listener or a good reader is the
one whose receptive structure meets the horizon of expectancies of his speaker or
writer, who conforms to the social role, not the person who understands best the
other person. In this view, then, the entitlement to tell as well as to listen to the story
of personal experience will depend on how the communicants act out their roles
and, by acting out the roles, how they succeed in shaping each other. The
communicants become entitled to the storics as a consequence of their attempt to
solve the conflicts between their personal aspirations and the social reasons for in-
teraction. Thus, the reasons for achicving (or losing) the rights to tell the story cor-
relate with the interests in listening to it.

The assumptions about the story narrated from a particular point of view (often
identified with the view of the person in the role of the narrator) and the story de-
pendent on its "natural” social context are unsatisfactory since the context is con-
stantly out of reach and the view keeps changing. What we perceive in some stories
as arelatively stable context and, consequently, their relatively distinct point of view
should be atrributed to the effects of the rhetorical presentation of the narrative and
not to a position that hardly ever changes or that can be taken outside language.
What we tend to describe as the most relevant or 'natural’ context appears to be the
result of making-sense. It is a matter of rendering coherent the on-going verbal
transaction, and not a given framework in which texts would fit more or less. The
ellicacy of the rhetoric, the strategies of narrative coherence, the versions of self-
identity advanced by the game of the language seem to be then more interesting for
the analysis than the content of the story, its relation to the past, to the world of ac-
tual events and real persons.

It has been suggested that in autobiographical discourse the world is filtered
through the self. The experience is thought to be synthesized and reformulated
through the medium of language and through the consciousness of the subject.
What is called 'private experience’ then seems to be 'shaped into public form', and
recognized 'through the means of traditional attitudes and expectations' (Bennett
1985 : 96).2 As if language is the road map of cultural patterning, always there to
show traditional elements! As if self-identity and the effect of personal experience is
primarily a matter of direction, which the story shows by telling us: Follow this
trail! One should be more careful in supporting such presumptions since what we
mean by the world and by its traditional attitudes could never possibly be reached or
identificd without the mediation of the subject who does the 1dentification. And the
subject is always-already involved in the social consensus, so that it is difficult to
know for sure the moment when collective turns into private and the "traditional
patterns” becomecreativeacts,

The problem of the subject is not the problem of self-representation, but of self-
recognition. What happens in language is not the act of symbolic representation, but
rather a pursuit of the self in scarch of his or her own intentions, motivations and
desires. Here I do not dare to develop an important issue such as the problem of the
self, for it would demand far more space and interdisciplinary argumentation.
Instead, I propose to extend the argumentation by following another line of reason-
ing.

Let us recall briefly one of the hermeneutic conceptions of narratives and their
relation to the world of events. According to Paul Ricocur's formula narratives arc

2Gillian Bennett emphasizes the great value that personal experience stories have in showing
tradition actually in process, by shaping everyday experience: 'So through an examination of
personal experience story we can discover what aspects of tradition have remained constant
and still shape people's daily expectations and perceptions' (1985:92).
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"models for the redescription of the world" in the process of interpretation (1983,
105). The effects of mediation, as Ricocur suggests, are caused by the activity of the
"mise en intrigue”, which is the activity of the text. The "mise en intrigue” is seen as
a process, not an implied narrative structure, which follows the rules of the narrative
action. Therefore, the relation between the text and its reference is seen in the pro-
cessofre-definition.

In contrast 10 what hermencutic theories seem to propose, the studies depending
on intersubjective criteria of verbal communication suggest that the relationship be-
tween the addressor and the addressee , not the text itself, is already a process. The
subject or text-agent, not the product of its activity, should be viewed as an open-
ended entity. This means that "narrative action” and the process of mediation do not
start with verbal symbols. They are prior to the moment of utterance, being at work
behind the verbal forms of representation, operating already at the very moment of
perception. It follows that narrative cannot tell secrets about the world because what
they imply - social knowledge or social context - is never in the stage of knowledge
that can be taken and used as we use objects. They cannot function as given con-
cepts which would already be there, waiting for the subject to lay his or her eyes on
them. They stubbornly resist any perception because the narrative subject never
reaches the standpoint above the process of narration from where he or she would
take allin at a glance.

No narrative form can be a model of representation, for the subject cannot step
outside the act of his or her coming into being and therefore cannot take full
responsibility of self-definition. The subject mediates, but cannot control the pro-
cess of making sense. Thercfore, we cannot hope to reconstruct hidden meanings,
the meanings behind language, for there is nothing to be discovered, only our urge
to find out. And by finding out we hope to control the process of self-recognition
and turn our social life into the object of perception.

In this regard, neither the concept of self nor the world correspond to the enti-
ties which might be viewed at a distance, i.e. away {rom the observed subject. They
would never lend themselves to a satis[ying description. If this is true, then one has
to admit that our key-concepts such as "natural social context”, "personal experi-
ence” or "the events of real life" seem 1o be inoperable in the analyses which
pretend to give a "closer insight' into the modes of narration and their reference to
history , i.e. to the world of actual events. The self cannot be turned into its own
object, for the moment we decide to observe its manifestations, once the language
has made it live before our eyes, we have become part of the linguistic reality. And
by being part of the language, we have also become part of what is believed that
language represents .

Personal narratives tend to be more manipulative than the narratives of other
genres for they it desperately insist on telling us to see the opposite of what the in-
terpersonal dynamics, their rhetoric and the politics of research imply.3 What we see
are true stories, motivated by a highly personal experience. We see the author un-
veiling one part of his personal identity. What is implied are the conditions of a
delicate social agreement: one party is invited to tell the stories of personal
experience; the other listens, does the recordings, transcriptions and interpretations
in accord with the theoretical imperatives of the research. Everybody appears to be
cooperative, but we usually do not know how the scholar, by his or her presence,

3Philippe Lejeune thinks that a great amount of autobiographical discourse is the most loaded
with ideologies; it is the most frequent and the less studied discourse in terms of a critical
approach (1980:38). Lejeune reveals that multiple instances are hidden beneath the T which all
end up in giving the impression of unity. His interpretation is particularly interesting when
focused on modern autobiographical forms, such as interviews on TV. Their rhetoric as well as
the ideological act of the self is analyzed in details.
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influenced the personal account of the informant, nor does it come out how the
process of research has been influenced and understood by the informants.

Both parties have interests in believing that it is the “real life" speaking through
one's personal experience, through the collective patterns reflected in the texts. Both
parties have interests in believing that such symbols and meanings generally ac-
count for the truths which in varying degrees of explicitness organize the reality of a
social community. What this paper is trying to suggest is that actual elements 1.¢. the
"facts” found in the collected material, like all facts in the human sciences, have been
narrated and contextualized as to be recognized free of any particular context.

Personal narratives used in folklore studies or in anthropology are elicited by a
fieldworker. The ficldworker is usually reduced either to a relentless investigator or
an impartial by-stander. In both roles people doing fieldwork are expected to give
evidence of understanding the world of their interlocutors. Interlocutors are their
informants, taken for the representatives of a group, the group representing a peo-
ple, the people representing a culture, etc. Such a chain of synecdoches influences
the social context of the narratives which are told and performed before the people
responsible for research. Both partics work on the illusion that telling the storics
takes place outside the informant-scholar communication. The illusion serves their
interests: the informant who is selected by an authority is given the opportunity to
be the master of his tales, invited to communicate his knowledge about his culture
and his people; the researcher, representing institutionalized knowledge, is given the
chance to demonstrate how the knowledge works by integrating another's story into
academic prose, which he or she will have the right to claim his or her piece of
work. In that case the story of the teller enters another "story” where the authorship
is bound to change. Now it appears to be owned by the one who signs the interpre-
tation, not by the onc who did the telling. In such a process - the process of trans-
forming authorships where the authors are necessarily being transformed - one may
understand better why the participants in fieldwork narratives strive to take the re-
sponsibility for the story and why, by alfirming authorship, they believe to domi-
nate one another.

The chance for the informant is in the act/art of telling; the ethnographer's terri-
tory is the moment of interpretation. The former should insist on this: I have been
selected by an authority and therefore I have the right to tell or our lives. The latter
should insist on this: this is what and how I was told and since the story was told to
me who is entitled to listen, I have also gained the right to do the interpretation. By
selecting the story and representing it to the audience of professionals, the
"experience" and intentions of the fieldworker incvitably meet the interests of the
academic community. Thus, while doing ficldwork the researcher is always-already
involved in creating the social context in which listening, interpreting or under-
standing the storics would be pronounced valid. Only if the interpretation is ac-
cepted by the professionals, can the story be informatory. It will advance some clues
or pieces of information about the teller and his or her social context. If the academic
community says that the story is interpicted adequately, the personal narrative
produced at ficldwork is given the status of a "personal document”. All this is to say
that ficldwork narratives are directed stories: their "natural social contex(s” are
necessarily influenced by the contexts which would favor their interpretation.

The parties involved in fieldwork narratives work on suppressing the clues that
might give away their social interests. They act as if the narrated event is something
the communication is all about. The rules of such narratives ("ficldwork narratives")
say that different social interests of the parties involved should be replaced by the
ones that are advanced by the rhetoric. If it is believed or made believe that our rea-
sons for telling and/or listening to the stories concentrate on what they say and how
they are told, the recordings of our data will "show" us different social contexts
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represented in the narrative form. And this holds for any narrative learned in field-
work, not only for the storics of personal experience. Only if we "forget” about the
social needs which determine the roles in which scholars and their informants are
allowed to communicate, we may expect our life-world and cultural reality speak to
us from the collected data.

Stories of personal experience do not achieve their meanings in the natural so-
cial environment of the storyteller. If they have a meaning, it is the interpretation that
makes them meaningful. The discourse of theories is the real context of personal
narrative, not the context of their telling. Stories that become our data make sense
only if the story-teller's intentions meet the aims of the research, only if "the flavor
of oral performance” responds to the questions which are allowed within our theo-
retical perspective.

Despite the fact that such an agreement may suggest an egalitarian partnership
according to which the communicants work together for the same 'cause’, the
"autobiographical pact” between the informant and the fieldworker implies the idea
that one party works on achieving authority over the other. In other words, what
may be recognized as reliable knowledge of the self and of the world is in fact an
endless struggle of the parties involved, represented by their different interests and
motives, [or territory and domination.

The dilemmas for folklore studies cease to be how a particular example of per-
sonal narrative is related to the real events and whether the transcriptions corre-
spond or not to the versions that have been told. Rather, our basic concern seems to
be the following question: why has the particular version been singled out to serve
ourscientificinterests?

REFERENCES

Baer, Eugen
1979 Things are Stories: A Manifesto for a Reflexive Semiotics. Semiotica 25 (3/4),
193-203.
Bateson, Gregory
1979 Mind and Nature. New York: Bantam Books.
Bauman, Richard
1981 Any Man Who Keeps More'n One Hound'll Lie to You: Dog Trading and
Storytelling at Canton, Texas. In Social Process and Cultural Image in Texas
Folklore. Richard Bauman and Roger D. Abrahams (eds.), 79-104. Austin:
University of Texas Press.
1986 Story, performance and cvent. New York: Cambridge University Press.
Bennett,Gillian
1985 Heavenly Protection and Family Unity: The Concept of the Revenant among
Elderly Urban Women. Folklore 96, 87-97, :
Berger, Peter L. and Luckmann, Thomas
1980 The Social Construction of Reality. New York: Irvington Publishers, Inc.
Bogkovi¢-Stulli, Maja
1984 Usmeno pjesnistvo u obzorju knjizevnosti. Zagreb: Nakladni zavod matice

Hrvatske.
Carr, David
1986 Time, Narrative, and History. Bloomington/Indianapolis: Indiana University
Press.

Degh, Linda '
1985 'When I Was Six We Moved West ..." The Theory of Personal Expericnce
Narrative. New York Folklore 11 (1/4), 99-109,

88



Nar. umjet. 26, 1989, pp 81-90, M. Vel¢i¢, Personal Narratives as a Research ..

Degh, Linda and Vazsonyi, Andrew
1974 The Memorate and the Proto-Memorate. Journal of American Folklore 87
(345), 225-240.
Daobos, Ilona
1978 True stories. in Studies in East European Folk Narrative, ed. by Linda Degh,
Bloomington: American Folklore Society and the Indiana University Folklore
Monographs Series, 167-205,
Dolby-5tahl, Sandra
1977 The Oral Personal Narrative in Its Generic Context. Fabula 18, 18-39.
1985 A Literary Folkloristic Mcthodology for the Study of Meaning in Personal
Narrative. Journal of Folklore Research 1, 45-69.
Golfman, Erving :
1974 Frame Analysis. New York: Harper & Row.
Habermas, Jurgen
1984 The Theory of Communicative Action , trans. by Thomas McCarthy. Boston:
Beacon Press.
Labov,William
1972 The Transformation of Experience in Narrative Syntax. In Language in the
Inner City, 354-396. Philadelphia : University of Pennsylvania Press.
Lejeune, Philippe
1975 Le pacte autobfographique, Paris: Editions du Seuil.
Mink, Louis O.
1987 Historical Understanding, Brian Fay, Eugene O. Golob, and Richard T. Vann
(eds.), Ithaca: Cornell University Press.
Motz, Marilyn F.
1987 Folk Expression of Time and Place : 19th Century Midwestern Rural Diaries.
Journal of American Folklore 100 (396), 131-148.
Olney, James
1980 Autobiography and the Cultural Moment. A Thematic, Historical, and
Bibliographical Introduction. In Autobiography, Essays Theoretical and
Critical, 3-28. Princeton, N.J.: Princcton Universily Press.
Oring, Elliott
1987 Generating Lives: The Construction of an Autobiography. Journal of Folklore
Rescarch 3 (24), 241-261.
Ricoeur, Paul
1983 Temps et recit. vol. 1 Paris: du Seuil.
Schutz, Alfred and Luckmann, Thomas
1973 The Structures of the Lifc-World. Trans. by Richard M. Zaner and H. Tristram
Engelhardt, Jr. Evanston, I1l.: Northwestern University Press.
Stanley, David H.
1979 The Personal Narrative and the Personal Nowvel: Folklore as Frame and
Structure for Literature. Southern Folklore Quarterly 43 (1/2), 107-120.

Osobne pri¢e kao metoda u istrazivanju folklora
SAZETAK

Osobne price ili pri¢anja o Zivotu autobiografskog karaktera smatraju se u folkloristici
"usmenom gradom” u kojoj oko istrazivaca prepoznaje kolektivne modele iz druStvenog
Zivota odredene kulturne zajednice. Ovaj prilog preispituje dvije teorijske pretpostavke
koje su ugradenc u definiciju osobnih prica. To su:
a)pripovijedani dogadaji temelje se nazbiljskim zgodama;
bjtakve prie imaju status "osobnog dokumenta” jer cjelokupnom svojom izvedbom i
ulogom kazivaZa upucuju na prirodni drutveni kontekst iz kojeg potjeu i u kojem
znace. :
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