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FIG. 1. THE NADASDY FAMILY MANOR HOUSE IN NADASDLADANY, HUNGARY
SL. 1. DVORAC oBITELJI NADASDY U NADASDLADANYU U MADARSKO)
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PROLEGOMENON TO THE COMPARISON OF STYLISTIC FEATURES
OF HUNGARIAN AND CROATIAN MANOR HOUSES IN HISTORICISM

PROLEGOMENA USPOREDBI STILSKIH ZNACAJKI MADARSKIH
| HRVATSKIH HISTORICISTICKIH DVORACA

COUNTRY HOUSE BUILDING
CROATIAN-HUNGARIAN RELATIONS
HISTORICISM

MANORS

STYLISTIC FEATURES

Croatian-Hungarian cultural and architectural relations are the result of more
than eight centuries long cohabitation in the same kingdom. In the paper,
which is the result of a research on country house building in Hungary and in
Croatia, the authors present an overview of manors built in both countries,
focusing on those built in the age of historicism. The manors are analysed,
sorted, and presented according to the main stylistic trends of that period.

LADANJSKA ARHITEKTURA
HRVATSKO-MADARSKE VEZE
HISTORICIZAM

DVORCI

STILSKE ZNACAJKE

Bogate hrvatsko-madarske kulturne i arhitektonske veze proizlaze iz vise od
osam stoljeca dugog suzivota unutar istoga kraljevstva. U clanku koji je rezul-
tat istrazivanja ladanjske arhitekture Madarske i Hrvatske, autori donose pre-
gled dvoraca obiju zemalja, ponajprije onih izgradenih u doba historicizma.
Dvorci su analizirani, strukturirani i predstavljeni prema glavnim stilskim ten-
dencijama toga doba.
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INTRODUCTION
uvob

l \fter over eight hundred years of com-
mon Croatian-Hungarian history, in 1918 the
Austro-Hungarian Empire dissolved, which
resulted in the gradual forgetting of cultural
and historical relations between the coun-
tries of the Dual Monarchy. Although it was
not the case earlier, we may say that today —
after less than a hundred years since the dis-
solution — the difficult Hungarian language
has practically disappeared out of usage in
Croatia (as vice versa), which was enough for
the cultural relations between Croatia and
Hungary to reduce to a minimum, thereby
leaving the rich common cultural heritage to
sink into oblivion. The need to revive the
awareness of the shared past of the two
countries has emerged only recently. While
significant amount of attention is given to re-
lations in the visual arts, the aim of this re-
search is to bring to attention the rich com-
mon history of architecture.

Croatian manor houses seem to share a simi-
lar fate, because larger interest in them has
emerged only as late as in the 1980s. Since
then, over thirty years of research and resto-
ration have resulted in studies that affirm the
position of the Croatian stately homes as an
important part of the Central European cul-
ture. The nobility, aristocracy and landed
gentry that built manors were not uncom-
monly of Hungarian origin and owned lands
in Hrvatsko Zagorje or, especially after the
withdrawal of the Turks, in Slavonia.? The

SCIENTIFIC PAPERS | ZNANSTVENI PRILOZI

manor houses were their residences in the
countryside, intended for permanent or tem-
porary residence, but also functioned as cen-
tres from which their estates were managed,
and made an indivisible complex with their
belonging outbuildings, gardens and sur-
roundings.3

The research began with the making of a cat-
alogue comprising of all significant informa-
tion on Hungarian historicist manor houses:
their owners and builders, time of construc-
tion, location, description of their stylistic
and functional features, their subsidiary
structures, with special attention given to the
description of parks/gardens surrounding
the manors. Thus we have come to a substan-
tial, and at the same time concise list of Hun-
garian country houses which has become the
key instrument of comparison with the coun-
try houses of Slavonia and of Hrvatsko zago-
rje. However, it is important to note that the
catalogue is being continually updated with
new information and that this paper is pri-
marily an announcement, encouragement
and starting point for more extensive re-
search on architectural and cultural relations
between Hungarian and Croatian manor
houses in the age of historicism.

THE DEVELOPMENT OF MANOR HOUSE
AS COUNTRYSIDE RESIDENCE

RAZVO) DVORCA KAO LADAN)SKOG
PREBIVALISTA

When it reached its territorial peak after the
full withdrawal of the Turks south of the river
Sava in the early 18" century, the Kingdom of
Hungary consisted of most of its today neigh-
bouring countries, including Carpathian Ru-
thenia. It also included Croatian regions up to
Dalmatia. In the newly liberated Slavonia, at
first foreign, and later also Croatian nobility
began to found feudal estates. As their es-
tates were no longer threatened by the Turks,
the nobility started building residential coun-
try houses without fortifications, and the for-
mer burgs, castles and fortresses were soon

1 The research is conducted at the Department of Ur-
ban Planning, Physical Planning and Landscape Architec-
ture, Faculty of Architecture, University of Zagreb, as part
of the scientific-research project "Urban and Landscape
Heritage of Croatia as Part of European Culture”, carried
out with the support of the Ministry of Science, Education
and Sports of the Republic of Croatia.

2 Itis common knowledge that in the 15th century Hr-
vatsko Zagorje was the property of Croatian-Hungarian
king Matthias Corvinus, whose son John Corvinus divided
it into smaller estates and gave them to non-Croatian no-
blemen and officials. [OBAD SciTAROCI 2005: 7]. In Slavo-
nia, after the withdrawal of the Turks, the nobility was re-
quired to prove their noble origins, and from the rule of
Maria Theresa onwards, many were given noble rank.

3 0BAD S¢ITAROCI, BojJANIC OBAD SEITAROCI, 2005: 21
4  OBAD S¢ITAROCI, 2005: 8
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replaced by country houses, mansions and
curiae.4 On the other hand, Hrvatsko zagorje
already had a tradition of feudal dwellings,
which is why there is quite a number of Ba-
roque manors of middle and lower nobility on
a relatively small territory.5

The first country house built in Slavonia after
the withdrawal of the Turks is Prince Eugene
of Savoy’s hunting lodge in Bilje (Fig. 2).° The
building has a rectangular layout, with an in-
ner courtyard and, with the exception of the
moat, it had no other fortifying elements.” An-
other Savoy’s significant summer residence
was his manor in Rackeve (Fig. 3), central
Hungary, considered to be an earlier version
of the Viennese Lower Belvedere.® Both the
Croatian and the Hungarian country houses
are one-storey edifices with accentuated
frontispieces?, and their outbuildings are in-
tegrated within a unique floor plan. The fa-
cade ornamentation is much more detailed in
the Réckeve manor than in Bilje. Even though
we can say with certainty that the palace in
Austria and the manor in Hungary were de-
signed by Johann Lucas von Hildebrandt, the
authorship of the country house in Bilje is
only tentatively attributed to him.

The Baroque type of the country house based
on Austrian models, which were better suited
in this region than the French, was perfected
in Hungary in the thirties and the forties of
the 18" century. Such manors were mostly
U-shaped two-storey dwellings. Their main
facades face the main driveway, and their
lateral wings embrace the garden or the cour
d’ honneur. The basic massing is accentuated
with three avant-corps, the middle avant-
corps being the more prominent than the side
ones. The middle avant-corps is also more
richly ornamented and contains the entrance
gate. The avant-corps are the primary means
of shaping the facade, while pillars or pilas-
ters assume the secondary role. The great
salon (placed on the first floor of the central
avant-corps, above the entrance hall) was
visibly emphasized, instead of staircases or
drawing rooms, as was the case in earlier

MARKOVIC, 1995: 10

MoHOROVICIC, 1975: 18

0BAD Sc¢ITAROCI, BOJANIC OBAD SCITAROCI, 1998: 74
KELENYI, 2000: 141

In Bilje the frontispiece is accentuated by a tower and
additional storey, while the Rackéve frontispiece contains
a dome above an octagonal central hall. The windows on
the frontispieces of both manors are different than in the
remanining parts of the edifices: the Rackéve frontispiece
has oval, and Bilje has lute-shaped windows.

10 KELENYI, 2000: 142-143

11 OBAD SCITAROCI, 2005: 68; MARKOVIC, 1995: 78-80
12 Until then, Slavonia consisted of Virovitica, Pozega
and Syrmia Counties.

13 OBAD SciTAROCI, BOJANIC OBAD SCITAROCI, 1998: 10-11
14 BIERBAUER, 1991: 569
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periods. The most significant country house
with these features is in G6doll6 (Fig. 4) near
Budapest, and this very type was named
after the family that built it — Grassalkovich.*
The Orsi¢ manor in Gornja Bistra (Fig. 5), built
between 1770 and 1775, which shares the-
se characteristics, is the most prominent
example of Croatian Baroque profane archi-
tecture.®

Shortly after her succession to the throne,
the Empress and Queen Maria Theresa united
three Slavonian counties*? in 1745 and estab-
lished the rule of the ban over the territory of
Croatia and Slavonia. This caused many so-
cial changes, particularly because of the re-
population of the devastated region. Howev-
er, simultaneously with the economic prog-
ress of Slavonia, the Hungarian strive to rule
over Croatian territories grew, thus leading to
constant conflicts that continued even after
the Croatian-Hungarian Settlement in year
1868.3

Surrounded by many nations with whom they
did not share common ancestry, the Hungar-
ians felt a strong need to prove their histori-
cal belonging to Europe by seeking kinship
with any of the peoples of the Mediterranean
of Antiquity (whereby, among other things,
they sought justification for growing nation-
alist tendencies). In the domain of architec-
ture, it marked the beginning of imitation of
Classic architecture. Ferenc Kazinczy, one of
the leading names of the Hungarian language
reform movement at the turn of the 19" cen-
tury, often touched upon questions of art and
aesthetics, and in his writings we may best
see the thought that was the guiding princi-
ple for many architects: "The essence of Hel-
lenistic art is mimesis. Is there anything more
natural for us than to follow that principle at
the turn of the century?”#

These ideas marked the beginning of the
Neoclassical age in country house building.

FIG. 2. THE FRONTISPIECE OF PRINCE EUGENE OF SAVOY’S
HUNTING LODGE IN BILJE, BARANJA, CROATIA

SL. 2. ULAZNI DIO GLAVNOG PROCELJA LOVACKOGA DVORCA
PRINCA EUGENA SAV0JSKOG U BiLju, BARANJA

FIG. 3. THE FRONTISPIECE OF PRINCE EUGENE OF SAVOY’S
MANOR HOUSE IN RACKEVE, HUNGARY

SL. 3. ULAZNI DIO GLAVNOG PROCELJA DVORCA PRINCA
EUGENA SAVOJSKOG U RACKEVEU U MADARSKO)
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FIG. 4. THE FRONTISPIECE OF THE ROYAL MANOR

IN GEDOLLE, HUNGARY

SL. 4. ULAZNI DIO GLAVNOG PROCELJA KRALJEVSKOGA
DVORCA U GODGLLEU U MADARSKO)

FIG. 5. AERIAL VIEW OF ORSIC MANOR IN GORNJA BISTRA,
CROATIA

SL. 5. POGLED 1Z ZRAKA NA DVORAC ORSIC U GORNJO)J BISTRI
U HRVATSKOM ZAGORJU

FIG. 6. COUNT ISTVAN SZECHENYI, PAINTING BY AGOSTON
SCHOEFFT, 1836

SL. 6. GROF ISTVAN SZECHENYI, NASLIKAO AGOSTON
SCHOEFFT, 1836.

The fagades were stripped of hierarchy of ele-
ments, so instead of the avant-corps, smooth,
undecorated, slat-surfaced walls are used.
Instead of pilasters and half-columns, pillars
were most commonly as elements of the Neo-
classical porch, accentuating the central axis.
Horizontal and vertical elements replaced the
visually dynamic ones in order to emphasize
piecefulness, balance and monumentality of
residences. The interior was also regular and
symmetric — the rooms were rectangular, and
the circular shape as remnant of the previous
period was used only for the shaping of the
central hall. The relationship with its land-
scape also changed: the manor was no lon-
ger the focus of the garden, but only one of
its elements.” Relevant Hungarian examples
of that style of building are the country house
ofthe Hungarian palatine Joseph of Habsburg
in Alcsat, a project by Mihaly Pollack and Fe-
renc Heyne, the country house of the Brunsz-
vik family in Dolnd Krupa in Slovakia by
Charles Moreau, the Karolyi family manor in
Fot, probably by Heinrich Koch, or the Teleki
family manor in Gyémré, by a very prominent
Hungarian builder J6zsef Hild.** In Hrvatsko
zagorje, the most representative example of
such Neoclassicist building is Baron Josip
Vrkljan’s Janusevec manor, whose author is
probably Bartolomej Felbinger.”” Other sig-
nificant Neoclassical country houses in Zago-
rje are Bezanec, Martijanec, Klokovec and the
manor in Marija Bistrica.®® In Slavonia, the
most important examples of 19" century Neo-
classicism are manors in Aljmas, Cepin,
Knezevo, Nespes, Podgorac, the third manor
in Popovaca, the second phase of the country
house in Suhopolje and the country house in
Sv. Helena Koruska.”

THE RISE OF ENGLISH ROMANTICISM

PRODOR UTJECAJA ENGLESKOG
ROMANTICIZMA

Romanticism is first introduced in Hungary in
garden and park design already in the 1780s,

and at first it coexists with the Neoclassical
style of building. The influence of English
landscape architecture was growing ever
stronger, primarily under the influence of
Bernhard Petri, who designed four significant
city gardens/parks. Also, in 1817 Heinrich
Nebbienz® won a competition for the design
for the main city park in Pest, called Varos-
liget**, modelled after the landscapes of Ca-
pability Brown.?> On the other side of the
Danube, in Buda, the people’s favourite
promenade was the romantic garden on
Gellért Hill.2> Simultaneously with Varos-
liget in Pest, work begins on the southern
promenade in Zagreb (today the Strossmayer
Promenade), but the most notable example
of romantic-landscaped park of the time is
Maksimir Park, redesigned in 1838 by Juraj
Haulik, Archbishop of Zagreb, principally in-
spired by the Laxenburg Park near Vienna,
but also by other romantic-landscaped gar-
dens and parks.?

In the 1830s, strict Neoclassicism rapidly
waned in Hungarian architecture, and former
Greek and Roman building principles were
gradually replaced by romantic-inspired ones.
Romanticist tendencies, introduced in Hun-
gary in the second half of the 19" century by
German builders, opposed Neoclassicism pri-
marily by turning to and mimicking European

15  KELENYI, 2000: 146

16 SisA, 1998.a: 172; the authors of Alcsit and Dolna
Krupa manors confirmed in Sisa, 2008 and Sisa, 2011.

17 OBAD SCITAROCI, 2005: 104

18 0BAD SCITAROCI, 2005: 16

19 For a more detailed account on Neoclassical country
house building in Slavonia, see HORVAT, 1979: 295-303,
MoHoRoVvICIC, 1975: 18-20, and OBAD ScCITAROCI, BOJANIC
OBAD SCITAROCI, 1998: 53.

20 Nebbien also designed smaller country house gar-
dens, and is author of the Brunszvik manor garden in Mar-
tonvasar [SisA, 2007: 185].

21 Hung. liget — small forrest, grove; Hung. vdros —
town; Hung. vdrosliget — city park

22 SISA, 1998.a: 173

23 BoJANIC OBAD ScITAROCI, OBAD SCITAROCI, 2004: 42
24 MARUSEVSKI, JURKOVIC, 1992: 29-30, 91
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medieval Christian tradition. At first a consid-
erable number of Neo-Romanesque and Neo-
Gothic churches and cathedrals were built?,
soon followed by the building of palaces and
manors in the aforementioned styles. Also,
many manors built in earlier epochs were
renovated according to the new functional
and aesthetic demands.

Count Istvan Széchenyi’s (Fig. 6) book The
Dust and Mud of Pest?® was unarguably the
most influential in Hungarian country house
planning and building. Comparing the resi-
dential architecture in Hungary up to his time
with the characteristics of English country
house building (which he was familiar with
from his numerous travels, as well as from
the influence his father’s journeys through
England had had on him?7), he came upon the
conclusion what such residential architec-
ture, particularly country house building,
ought to be like. He criticized the architecture
of Pest, saying that its facades face the Dan-
ube disregadring the unfavourable northwest
orientation just for the view?®, and concuded
that the healthiest life is provided precisely
by country house building, that is, by manors
outside of cities, where it is much easier to
orient a house, where it is less damp and
where natural circulation of water is enabled.
But he also argues that such architecture is

25 BIERBAUER, 1991: 576

26 Original title: Pesti por és sdr (written between 1834-
1837, published in 1866)

27 SISA, 1994: 70

28 SZzECHENYI, 1866: 28
29 SZECHENYI, 1866: 30
30 BIERBAUER, 1991: 578

31 Aside from Count Istvan Széchenyi, other relevant
authors were writer Ferenc Pulszky and politician and poet
Bertalan Szemere.

32 KESERU, 1990: 142
33 ORSZAGH, 1979: 19-36
34 Girouard, 1978: 267-298; for more about symbolism

in the architecture of Hungarian nobility in the late 19"
century see Sipd, 2010.

35 SISA, 2007: 48-49

good only if it enables peace, if there is no
stench or smoke from combustion, it is easily
aired ("the drawing room, the dining room
and the bedrooms will not do without that!”),
it offers shade in the summer and warmth in
the winter, provides enough daylight and is
easy to maintain.? Aside from functional fea-
tures, he also touched upon the materials
that ought to be used to build residential ar-
chitecture. His book, containing examples
and dialogues as well, thus became narative-
ly easily accessible, acquiring the status of a
manifest of country house building in Hun-
gary of his time.

Negating the demand for symmetry as in
strict Neoclassicist manors, Count Széchenyi
advocated the English style of country house
building not for its specificity or beauty of its
Neo-Gothic ornamentation, but for its more
natural and more functional spatial distribu-
tion.> This, however, was only the beginning
of the influence of English architecture: many
writings of Hungarian politicians and leaders
about their travels through England and Scot-
land in the time of the reformation of Hungar-

ian society influenced the development of

architecture and urban planning3, which lat-
er, at the turn of the 20" century, resulted in
very positive influences in the Arts and Crafts
movement.3?

The writings of Count Széchenyi very soon
inspired the nobility to build in Neo-Gothic
style not only because it was the current An-
glomania trend33, but also because, for the
new nobility, Gothic architecture was the
symbol of the much desired noble ancestry,
Christianity and exemplary behaviour (archi-
tectural historian Mark Girouard calls such
manors “moral houses”, placing them in the
period between 1830 and 190034). In addition
to Windsor Castle as the most prominent in-
fluence — restored between 1825 and 1840
according to the project of Jeffry Wyatville —
in the first half of the 19" century it was not
uncomon for noblemen to build their country
houses based on English pattern books.3

FIG. 7. ZICHY-FERRARIS MANOR IN RUSOVCE, SLOVAKIA
SL. 7. DVORAC ZICHY-FERRARIS U ROSVARU U SLOVACKO)

FIG. 8. ZICHY COUNTRY HOUSE IN KALOZ-NAGYHORCSOK,
HUNGARY

SL. 8. DVORAC ZICHY U KALOZ-NAGYHORCSOKU

U MADARSKO]
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FIG. 9. ERDSDY MANOR IN ROTENTURM, BURGENLAND
IN AUSTRIA

SL. 9. DVORAC ERDEDY U VERESVARU U AUSTRIJSKOM
GRADISCU

FIG. 10. TRAKOSCAN CASTLE IN HRVATSKO ZAGORJE
SL. 10. DVORAC TRAKOSCAN U HRVATSKOM ZAGORJU
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The country house of Count Emanuel Zichy-
Ferraris (who indeed married Englishwoman
Charlotte Strachan) in Rusovce (Fig. 7), Slo-
vakia3*, was based on the project by Franz
Beer and is characteristic of the Neo-Tudor
style. Very similar to it is the palatial country
house Schwarzenberg Mansion, in Hluboka,
Czech Republic, also by Franz Beer. 37 The
Rusovce manor house soon inspired the
building of many neighbouring country hous-
es, such as Count Janos Keglevich’s manor in
Vel’ké Uherce, designed by Alois Pichl, or
Sandor Erd6dy’s country house in Vép by
Johann Roman, which was unfortunately
stripped of almost all of its ornamentation in
the 1960s.

Even later in the century, from 1873 to 1876,
Count Ferenc Nadasdy built his country house
in Nadasdladany in the same style (Fig. 1),
based on illustrations in The Mansions of
England in the Olden Times by Joseph Nash,
or more accurately on Nash’s drawing of
Penshurst Place found in the book.3® The con-
struction of the country house was begun ac-
cording to Istvan Linzbauer’s design, but was
continued by Alajos Hauszmann who, having
finished it, also designed the Pejacevic-Nor-
mann-Berks curia in Podgorac.? The Nadasdy
manor is extremely well equipped (gas pipes,
water pipes, electric lighting, bell, etc.) and
woodwork, ironwork and stained-glass win-
dows were made by first-rate Hungarian mas-
ters of the time.# It is located in the centre of
a Romanticist garden that contains a lake
with small islands and a bridge, laid off ac-
cording to the project of Janos Kalman.

Probably the most significant builder of this
period in Hungary was Miklés Ybl, relevant in
this context as one of the builders of the Zichy
manor in Kaloz-Nagyhorcsok (Fig. 8). The
project for this manor in English Gothic Re-
vival style, built from 1852 to 1855, was com-
missioned by Pal Zichy, and Ybl constructed it
in cooperation with Antal Wéber, who on the

other hand already in 1858 made plans for its
reconstruction.# Also existing is a radical de-
sign by Gottfried Semper dating from the
1870s, for the renovation of the manor in
French Neo-Renaissance style, but it was
never carried out.# Similar to it is the ten
years older Erd6dy family country house in
Rotenturm (Fig. 9), Burgenland, also by Antal
Weéber, who was recomended to Count Istvan
Erdédy by Miklés Ybl himself, after the Count
rejected the project of Philipp Schmid. In-
spired by Theophil Hansen’s Military Museum
and by Villa Pereira, on which Hansen collab-
orated with Ludwig Forsters, the Erd6dy
country house contains, along with Romanti-
cist, also Moorish-style ornamentation, while
some details were done in Rundbogenstil.+
Weéber also built a Neo-Gothic manor com-
bined with Neo-Renaissance style in Galanta,
Slovakia, commissioned by Count )dézsef
Esterhazy.

Art historian Jézsef Sisa points out that from
1850 onward, next to Neo-Gothic, the English
cottage style was one of the most popular
styles, and was suitable precisely because
these country houses were intended as coun-
tryside residences. The Festeti¢4 manor in
Bogat (built 1856-1860), Festetic manor in
Molnar (expanded around 1860), and Szent-

36 At the time Slovakia was an intergal part of the Hun-
garian part of the Monarchy.

37 SISA, 2007: 133-134, 135, 139

38 SisA, 2007: 31,178

39 0BAD ScITAROCI, BOJANIC OBAD SCITAROCI, 1998: 248
40 Woodwork was done by Endre Thék, ironwork by Gyu-
la Jungfer and stained-glass windows by Kratzmann and
Forgé. [see SisA, 2007: 178-182]

41 SISA, 2007: 148-150

42 For a more detailed approach on Gottfried Semper’s
works in Hungary see SISA, 2002: 136-143.

43 Ludwig Forster designed in Oriental style the Great
Synagogue of Budapest in Dohany Street, built between
1854 and 1859.

44 SISA, 2007: 166-168
45 Hung. Festetics or Festetich



SCIENTIFIC PAPERS | ZNANSTVENI PRILOZI

PROLEGOMENON... B. DUNDOVIC, M. OBAD SCITAROCI, B. BOJANIC OBAD SCITAROCI  352-367 20[2012] 2[44] PROSTOR 359

gyorgyi Horvath country house in Alsdsze-
leste (built 1855-1862 by August Sicard von
Sicardsburg and Abel Lothar) are the most
prominent examples of such building in Hun-
gary, while Mikos manor in Mikosszéplak,
built in 1850s, shows "how the Neo-Gothic
and the cottage style can be combined suc-
cessfully within a single project”.«

ROMANTICIST STYLES IN CROATIAN MANOR
HOUSE BUILDING

ROMANTICARSKI STILOVI DVORACA
U HRVATSKO])

In Croatia there are but a few country houses
built and renovated in English castellated
style. In Hrvatsko zagorje, the most signifi-
cant such example is Trakoscan Castle (Fig.
10) that belonged to the Draskovic¢ family for
three and a half centuries.®” There is little in-
formation about the changes made to the
castle between the 16™ and the 19'" centuries,
and today’s appearance is the result of a res-
toration done in the middle of the 19th cen-
tury. Feldmarschalleutnant Juraj VI Draskovic
with his wife Sofia, née Baillet-Latour, began
the restoration in 1853 according to the proj-
ect of today unknown architects from Graz.

46 SISA, 2007: 50

47 Except for a six-year interval (1645-1651) when the
castle belonged to Nikola Zrinski (OBAD SCITAROCI, 2005:
260)

48 KRUHEK, 1972: 85
49 OBAD SCITAROCI, 2005: 269; for more on Trakoscan

garden and the castle’s surroundings, see OBAD ScITAROCI,
BoJANIC OBAD SCITAROCI, 2010: 115-123

50 ***1887:622

51 Feldmarschalleutnamt Baron Josip Neustddter, during
his visit to the Jelacic estate in 1861, described the manor as
a "two-storey with a pleasant facade, numerous symmetri-
cal windws with red ornamentation a la Walter Scott and
with a clock-tower in the centre of the roof”. [GosTL, 1990:
13-15]

52 OBAD SCITAROCI, 2005: 168; BELOSEVIC-GORNJOSTU-
BICKI, 1926: 104-105

The new appearance of the castle (which
shares stylistic similarities to the Miramare
Castle on the Gulf of Trieste, and is also very
similar to the manor in Nadasdladany) accen-
tuated its fortifying character that remains
unchanged to this day.“® Also very notewor-
thy are Trakoscan’s gardens and the park-for-
est, as well as the lake created during the
Romanticist restoration. The gardens were
designed in 1858 by Franz Risig.%

A little more to the north, in Pribislavec, is
Festetic manor (Fig. 11), one of the most
beautiful romantic Neo-Gothic manors of
northern Croatia. Pribislavec, in Medimurije,
even while it was part of the Hungarian Zala
County was mostly populated by Croatians.>°
Built according to the project of the Viennese
architect Friedrich Flohr, this manor is nota-
ble for its tall tower with small turrets at the
top, as well as for a very steep roof with nu-
merous chimneys.

Before they became the property of Ban Josip
Jelacic in 1852, Novi Dvori in Zapresic were
renovated in a somewhat milder version of
the romanticist Neo-Gothic style. The influ-
ence of the Neo-Gothic style is most visible in
the appearance of the central avant-corps on
the southern facade, with a crow-stepped
gable.>* Marusevec manor was more notice-
ably historicized in Neo-Gothic style in 1877,
four years after it was purchased by Prussian
Count Artur Schlippenbach and his wife Lui-
sa, née Drache von Wartenburg. It was then
that both its exterior and interior appearance
was completely changed: a Neo-Gothic three-
storey tower was annexed and all facades
had rich architectural plastic ornamentation
characteristic of the late 19" century.5?

Stronger Neo-Gothic influence appears very
late in Slavonia, only at the turn of the cen-
tury. However, not far from Zagreb, in Sveta
Helena, was Adamovich-Hellenbach manor
(Fig. 12), most probably built in the first half
of the 19 century and commissioned by An-

FiG. 11. FESTETIC MANOR IN PRIBISLAVEC, CROATIA
(ILLUSTRATION FROM THE VASARNAPI UJSAG WEEKLY
NEWSPAPER)

SL. 11. DVORAC FESTETIC U PRIBISLAVCU U MEDIMURJU
(ILUSTRACIJA I1Z TIEDNIKA VASARNAPI UJSAG)

FIG. 12. THE MAIN ELEVATION OF SVETA HELENA MANOR
NEAR ZAGREB (DRAWING FROM THE 1862/63
RECONSTRUCTION PROJECT)

SL. 12. GLAVNO PROCELJE DVORCA U SVETOJ HELENI
POKRAJ ZAGREBA (CRTEZ PREUZET IZ PROJEKTA
NADOGRADNJE, 1862./63.)
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FiG. 13. THE MAIN FAGADE OF MAILATH MANOR
IN DONJI MIHOLJAC, CROATIA

SL. 13. GLAVNO PROCELJE DVORCA MAILATH

U DONJEM MiHOLJCU, SLAVONIJA

tun Adamovich. The project for an annex in
1862-1863, by architect Gerok from Graz, we
can see thicker inner walls and a floor plan
characteristic of Baroque curiae, which sug-
gests that the later manor incorporated the
17" century curia, or that it was built on its
location. It is not very likely that its extremely
valuable, rich and attractive Neo-Gothic fa-
cade antedates the 1860s renovation. Janko-
vi¢ manor in Suhopolje (Terezovac) was reno-
vated in castellated Neo-Gothic style at the
turn of the 20™ century, when Elemir Jankovic
built a gate (Fig. 15), thus joining the main
building to the west wing. It is then that the
gables on the east and west wings assume
their characteristic crow-stepped shape.53

FIG. 14. THE MAIN FACADE OF ZICHY MANOR
IN SARSZENTMIHALY, HUNGARY

SL. 14. GLAVNO PROCELJE DVORCA ZICHY

U SARSZENTMIHALYU U MADARSKO)

The best preserved country house in Croatia
to this day is Mailath manor in Donji Miholjac
(Fig. 13), built at the beginning of the 20 cen-
tury by Budapest architect Istvan Moller,
right next to the one hundred years older
one-storey late Baroque-style manor house.
Its numerous avant-corps, terraces and the
high steep roof with numerous dormer win-
dows, turrets and chimneys give the manor
its particular castellated Tudor Revival style.
The interior, furnished with rich historicist
woodwork made of Slavonian oak, is pre-
served to this day, but without the original
furniture.s* Its stylistic predecessors are Jen§
Zichy’s manor in Sarszentmihaly (Fig. 14) and
Tisza manor in Kocsord, Hungaryss, both by
the same author. Istvan Moller was very fa-
miliar with the principles of vernacular archi-
tecture of the Pannonian Basin, which he har-
moniously incorporated in Central-European
country house building. Consequently, in his
works we can find half-timbering, wood
beams and fences, and porches with wooden
columns — a style later occasionally called
”vernacular romanticism”. As a young archi-
tect he worked on the estate of the Khuen-
Belasi Counts in Nustar, and he probably de-

FIG. 15. THE CASTELLATED NEO-GOTHIC ENTRANCE GATE
OF JANKOVIC MANOR IN SUHOPOLJE, CROATIA

SL. 15. NEOGOTICKI ULAZNI PORTAL DVORCA JANKOVIC
U SUHOPOLJU, SLAVONIJA

signed the Nustar manor house with Count
Anton IV Khuen-Belasi, built in the vernacular
style described above.5¢

Vernacular romanticism, although not of the
Pannonian type, is also found in the Nor-
mann-Ehrenfels curia in Bizovac. Its court-
yard elevations were designed as half-tim-
bered in the style of the Swiss chalet.5” The
Swiss cottage style was broadly used in the
construction of Central-European countryside
dwellings, as well as of tenement villas in big-
ger cities (Bratislava, Buda, Kosice, Zagreb,
etc.). Even Archduke Joseph Karl of Austria’s
summer residence in Stary Smokovec, built
from 1885 to 1886, was constructed in this
style8, as was the hunting lodge of the Zichy
family in Bukova (1900) and Almasy Manor
House in Hran, the latter according to designs
by Ludwig Baumann (1905-1906).5°

MANOR HOUSE BUILDING
IN NEO-RENAISSANCE STYLE

GRADNJA DVORACA
U NEORENESANSNOM STILU

The earlier mentioned coutry houses con-
structed by architect Antal Wéber show that,

53 OBAD SciTAROCI, BOJANIC OBAD SCITAROCI, 1998:
280, 284

54 SISA, 2007: 269-270; OBAD SciTAROCI, BoJANIC OBAD
SCITAROCI, 1998: 136

55 DUMMERLING, 1960: 229-233; SISA, 2007: 268, 287
56 OBAD SCITAROCI, BOJANIC OBAD SCITAROCI, 1998: 229
57 DANHELOWSKY, 1885: 295-296

58 ***1886: 573-574; SISA, 2007: 59, 217

59 SISA, 2007: 58

60 Families such as Zichy, Erd6dy and Ersterhazy were
granted their titles before 1740 and Maria Theresa’s suc-
cession to the Austrian-Hungarian throne.

61 SISA, 1998.b: 224
62 For further information, see SisA, 2006: 272-274.

63 Other Kendeffy family country houses built in the
same style are in Sdntamaria-Orlea i Carnesti, Romania.
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in adition to Gothic, many old noble families®
in the 19" century were also inspired by Re-
naissance architecture. The nouveau riche
followed the examples of the old families,
which is testified by the story of Baron Zsig-
mond Schossberger who sent Miklés Ybl to
France to study the castles of the Loire Valley
before he entrusted him with the building of
his Tura manor® in French Renaissance style.
The manor was eventually built by Gyula Bu-
kovics, inspired by Chateau d’Ecouen and
Rotschild Manor (Halton House) by architect
William Rogers. The used details are similar
to two Bukovics’ city palaces in Budapest
(both on Andrassy Avenue, no. 92-94 and
87-89).%

In the 1880s, the medieval chateaux of the
Loire Valley were an inspiration to Artur Mei-
nig for the Tiszadob manor (Fig. 17) commis-
sioned by Count Gyula Andrassy and his wife
Katalin Kendeffy. Located in an undulating
landscape with the river Tisza at the foot of it,
the manor is an imitation of the French cha-
teaux Sully, Chaumont, Langeais, Ussé, and
Lude. Also, a considerable number of country
houses of the Kendeffy family in south Tran-
sylvania share the same traits.®> Another of
Artur Meinig’s commissioners was Count Ist-
van Karolyi. The Karolyi manor was built from
1893 to 1896 in Carei, Romania, on the loca-
tion of the old mansion. It is surrounded by a
moat (an evocation of old French medieval
castles) and the entrance is approached
across a bridge, which are alltogether situat-
ed in the surrounding park designed by Vilm-
os Jambor, who is also author of the park sur-
rounding the manor in Tura (Schossberger
family manor). Neo-Gothic windows® were
harmoniously integrated in the otherwise
Neo-Renaissance Karolyi castle.

The Neo-Renaissance Karolyi manor in Flizér-
radvany also contains Neo-Gothic features.
The plans for it were made by its owner Count
Ede Karolyi, in cooperation with Miklés Ybl.
The manor has a very peculiar interior be-
cause, among other things, it contains col-
umns that look as if they were inspired by

64 SISA, 2007: 224-226, 241-243

65 RuskiIN, 1890: facing page 307

66 SISA, 2007: 244, 228-231

67 According to: SISA, 2007: 270-27

68 The manor was called Marija’s Court, but the name

did not stick. The villagers preferred the name Dios, Hun-
garian for wallnut, a common tree in Slavonia.

69 O0BAD SCITAROCI, BoJANIC OBAD SCITAROCI, 1998: 122,
124

70 SISA, 2007: 270

71 SISA, 2007: 199-200

72 It was based on the project by Ferenc Schulz (Frie-
drich Schmidt’s apprentice) for the occasion of the Millen-
nium Exhibition in 1896 and is a modest version of the ca-
stle of the same name in Transylvania. Following Schulz’s
death, the work on the manor was taken over by Imre
Steindl (see SisA, 2007: 18).
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John Ruskin’s Plate Xl from The Seven Lamps
of Architecture.®

At the turn of the century in Rum, Hungary,
Artur Meinig transformed Count Karoly Kor-
nis’ existing Renaissance castle into a grandi-
ose burgstil castle inspired by French medi-
eval chateaux. Count Janos Palffy built his
chateau in Bojnice, Slovakia from 1889 to
1898, on the location of the old castle. He
commissoned the project from J6zsef Hubert,
who found inspiration for it in Chateau de
Pierrefonds, restored by Viollet-le-Duc.®

There are practically no historicist burgstil
manors in Croatia. The Neo-Romanesque
Tiikory manor (Fig. 16) is the youngest such
mansion in Slavonia. It was built from 1904 to
1905% by Alojz Tiikory and his wife, princess
Schleswig-Holstein, for their daughter Marija
(Hun. Maria).% The authors of the manor are
Erné Foerk and Gyula Sandy, who was later
professor at the Budapest University of Tech-
nology. The General Post Office building in
Zagreb® was built according to their design,
as was the Postal Palace in Budapest, which
contains a tower that is practically identical
to the one on the Tiikdry manor.7 Also, Neo-
Romanesque details of the manor inspired by
medieval architecture are similar to the Od-
escalchi manor in Skycov’* and the Vajdahun-
yad Castle in Budapest, built in Varosliget.”

In Budafok, today one of Budapest neigh-
bourhoods, there are two manors inspired by
French Renaissance architecture. On the lo-
cation of the former Savoy family castle, and
based on plans by Ray Rezs§ Vilmos, J6zsef
Torley built (1899-1905) an imposing manor
house (Fig. 18) for himself and his wife Ifen
Sacellary. In the immediate vicinity of the
manor house, Térley erected the first cham-
pagne factory in Hungary. Gyorgy Sacellary
built another manor for his daughter Irén,
next to the first one. Both contain glass from

FiG. 16. TUKORY MANOR IN D10S, CROATIA
(DRAWING OF THE NORTHERN ELEVATION)

SL. 16. DVORAC TUKORY U DIoSU U SLAVONI)I
(CRTEZ SJEVERNOGA PROCELJA)

FIG. 17. ANDRASSY MANOR IN TISZADOB, HUNGARY
SL. 17. DVORAC ANDRASSY U TISZADOBU U MADARSKO)
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FiG. 18. TORLEY MANOR IN BUDAFOK NEAR BUDAPEST
SL. 18. DVORAC TORLEY U BUDAFOKU POKRAJ BUDIMPESTE

FIG. 19. THE MANOR IN OPEKA, CROATIA (TODAY IN RUINS)
SL. 19. DANASNJE RUSEVNO STANJE DVORCA U OPEKI,
HRVATSKO ZAGORJE

FIG. 20. PEJACEVIC-NORMANN-BERKS CURIA IN PODGORAC,
CROATIA

SL. 20. KurijA PEJACEVIC-NORMANN-BERKS U PODGORACU,
SLAVONIJA

Miksa R6th’s workshop, and the latter also
contains the famous Tiffany glass. Along with
Neo-Renaissance, both manors incorporate
Art Nouveau motifs: in the Torley case it is
the family mausoleum, and on Sacellary man-
or the floral ornamentation. Moreover, when
it comes to interior design, almost every room
was furnished in a different style: inspiration
was found in places as various as Japan and
Byzantium, but predominantly in English
Gothic Revival.”?

In Croatia, rich Neo-Renaissance facade orna-
mentation is found in Orehoci-Patacic-Farkas
manor in Lovrecina near Vrbovec, renovated in
historical styles in 1898, while it was the prop-
erty of Friedrich Wannieck. It is possible that
the renovation was undertaken by a French
architect, because its outer appearance is in-
spired by French, that is, western European
tradition of country house building.7

A predecessor of Italian Neo-Renaissance
was Count Lajos Batthyany’s manor in lk-
ervar, redesigned by Miklés Ybl and Agoston
Pollack from 1846 to 1847, in which late Neo-
classical architecture is mixed with Neo-Pal-
ladianism influenced by lItalian villas. Very
similar is six years younger Villa Hanel in Ber-
lin (Eduard Knoblauch, 1839-1840). The Ik-
ervar manor was renovated in 1880 by Alajos
Hauszmann’s, who had two years previously
finished building Gyodrgy Kégl’s manor house
in Csala. The Kégl manor is primarily an ex-
ample of German and French, and only par-
tially ltalian Neo-Renaissance’, as Italian
Neo-Renaissance was primarily used for ur-
ban palaces.””

In 1877, Alajos Hauszmann was author of the
the earlier mentioned Podgorac curia (Fig.
20) in Croatia. It was commissioned by Count
Pavao Pejacevic for his wife baroness Alvina,
née Prandau. Information about the building
is available from Alajos Hauszmann’s diary.”®
The new building incorporates the old hunt-
ing curia. It was furnished with Portois & Fix
furniture that Alvina Pejacevi¢c and Alajos

Hauszmann chose together at an exhibition
in Vienna.”

The two-storey country house in Ladu¢ was
built at the turn of the century on the location
of Stari Dvori. The rusticated main facade, di-
vided onto two levels by strong cornices,
faces the south and contains a big triple-
arched portico.®

The first significant Hungarian manor in Ger-
man Neo-Renaissance style was built for
Count Frigyes Wenckheim from 1875 to 1879
in Okigy6s by Miklds Ybl. It is reminiscent of
the Heidelberg Castle. Ten years later Artur
Meinig built an urban palace in Budapest for
the same family, which is today home to Met-
ropolitan Ervin Szabd Library. However, the
influence of German Renaissance Revival is
best seen on two manor houses in Slovakia,
built by Franz Neumann: Kuffner manor in
Sladkovicovo (1885-1886) and Palffy manor
in Budmerice (1889).%

In this period it was often the case for exist-
ing country houses to undergo reinvention in
one of the new styles. A good example is
Opeka manor (Fig. 19) from the 18" century,
whose facade was later remodelled in Neo-
Renaissance style — a wing, a tower and new
terraces were annexed.®? The owners of Sel-
nica-Belec country house, the Rukavina fam-
ily, had its facade remodelled in historicist
fashion.®s

73 SISA, 2007: 256-259

74 OBAD SCITAROCI, BOJANIC OBAD SCITAROCI, 1998: 209
75 For more information on the manor, see HAUSZMANN,
1997: 59 and SISA, 2007: 145-146.

76 SISA, 2007: 51

77 Anevident example of Alajos Hauszmann’s specializa-
tion, among other things, in Italian Neo-Renaissance is the
Batthyany palace on Grand Boulevard in Pest, built from
1884 to 188s. It is almost a facsimile version of the Renais-
sance Palazzo Strozzi in Florence. Hauszmann also worked
with Miklds Ybl on the renovation of the Buda Castle. [for a
more detailed account, see KOMOR, 1914: 241-253]

78 The diary was initially in a private collection, and it
was published in 1997 in Hungarian. By translating it into
the English, J6zsef Sisa has made it accessible to foreign
researchers as well.
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Neo-Renaissance Inkéy manor in Rasinja was
the centre of Baron Ferdinand Inkéy’s estate,
who commissioned an annexe in 1883.% In it,
Neo-Renaissance style is combined not only
with Romanticist features, but also with Neo-
Baroque and Neoclasicism, which points to a
development of additional stylistic tenden-
cies in historicist country house building.

NEO-BAROQUE, NEOCLASSICISM AND ART
NOUVEAU TENDENCIES AROUND 1900

NEOBAROK, NEOKLASICIZAM
| SECESIJSKE TENDENCIJE OKO 1900.
GODINE

Neo-Baroque was perpetually interwoven with
the Neo-Renaissance style, especially after
1880s, when many started to proclaim the ar-
chitecture of 17" and 18™ centuries. Because
of the renovation of the royal palaces in Vi-
enna and Buda in these styles, some followed
the fashion and restored their Baroque man-
or houses in Neo-Baroque style. Viktor Rum-
pelmayer renovated the Keszthely manor
(Fig. 21) of Count, later Duke Tadej Festetic
from 1883 to 1887, giving it central heating,
water supply, sanitary sewer, gas and a bell
along with the new appearance. Because of
the English origin of his wife Mary Douglas
Hamilton, their Neo-Baroque garden was de-
signed by English landscape architect Henry
Ernest Milner.%

79 0BAD SCITAROCI, BOJANIC OBAD SCITAROCI, 1998: 248
80 0BAD S¢ITAROCI, 2005: 128

81 SISA, 2007: 190-192, 219-220, 227-228

82 0BAD SCITAROCI, 2005: 202

83 BELOSEVIC-GORNJOSTUBICKI, 1926: 88; MARKOVIC,
1995: 94-95; OBAD SCITAROCI, 2005: 239

84 O0BAD SCITAROCI, BOJANIC OBAD SCITAROCI, 1998: 264

85 Information taken from Sisa, 2007: 206-210; for further
information about the garden, see ALFOLDY, 2001: 43-57.
86 For a more thorough account, see Sisa, 2007: 221-
222, 248-250.

87 BELOSEVIC-GORNJOSTUBICKI, 1926: 122-127; OBAD S¢I-
TAROCI, 2005: 98-101

88 0BAD SCITAROCI, 2005: 250
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Count Vidor Csaky built from 1886 to 1887 a
small Neo-Baroque manor in Spissky Hrhov,
Slovakia. It was originally his summer resi-
dence because he resided in Bratislava in the
winter. Its author was Viennese architect
Adam Henrich. Ten years later, Count Imre
Kérolyi built a Neo-Baroque manor in Na-
gymagocs. It had underfloor heating, and
with its own generator it produced enough
electrical power to supply the entire village!
The garden surrounding the manor contains
many Neoclassical elements, such as foun-
tains depicting various themes (Rape of the
Sabine Women, Rape of Proserpine, etc.) and
a Neoclassical gloriette.®¢

Two-storey Neo-Baroque manor in Jalkovec,
built in 1911 by German architect Paul Schul-
ze-Naumburg, is the youngest country house
in Hrvatsko Zagorje. It was commissioned by
Stjepan Lautner and erected on the location
of the old curia of the previous owners, the
Josipovic family.?” Its layout is an elongated
rectangle shape, and its facade with wide
glass openings faces the garden. Saulovec
manor was also built on the location of a pre-
existing curia, but instead of demolishing it,
in 1902 its owner Karlo Kis incorporated it
into the new edifice. The reconstruction was
done by Viennese architects, who added two
towers at the corners of the house and a por-
tico, transformed the facade and refurbished
the interior.8®

FIG. 21. FESTETIC MANOR IN KESZTHELY NEAR LAKE
BALATON, HUNGARY

SL. 21. DVORAC FESTETIC U MJESTU KESZTHELY POKRA)
BALATONA U MADARSKO]

FIG. 22. DRAWING OF THE ORIGINAL ART NOUVEAU
ENTRANCE FACADE OF ESTERHAZY MANOR IN ABRAHAM,
HUNGARY

SL. 22. CRTEZ IZVORNOGA SECESIJSKOGA GLAVNOG
PROCELJA DVORCA ESTERHAZY U ABRAHAMU, MADARSKA

FIG. 23. JANKOVIC MANOR IN CABUNA, CROATIA
SL. 23. DVORAC JANKOVIC U CABUNI, SLAVONIJA
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FIG. 24. CARTOGRAM OF THE KINGDOM OF HUNGARY
AROUND 1880 WITH TODAY’S BORDERS BETWEEN
COUNTRIES, DEPICTING LOCATIONS OF ALL MANORS
MENTIONED IN THIS PAPER

SL. 24. KARTOGRAM HRVATSKO-UGARSKOG KRALJEVSTVA
0KO 1880. GODINE (S DANASNJIM GRANICAMA MEDU
ZEMLJAMA) KOJI PRIKAZUJE RASPORED SVIH, U OVOME RADU,
SPOMENUTIH DVORACA

Classical elements were featured on Jankovic
manor in Cabuna (Fig. 23), Slavonia, with red-
brick facades. The western facade faces the
landscape with a flower garden. In 1874
Count Ladislav Jankovi¢ commissioned the
building of a country house for his son Aladar
1% from Viennese architect Moritz Wappler.®°
Today, the manor is in ruins, and not much
information about it is available.*

In the late 1860s, Otto Wagner built for Mi-
haly Mosonyi a manor house with Neoclasical
characteristics in Capalnas, Romania, inspired
by Petit Trianon in Versailles. Wagner became
renowned for his project of the Rumbach
Street Synagogue in Budapest (1871-1872),
and late in his career he became prominent in
the Viennese Art Nouveau circle. So had Odén
Lechner, author of Biedermann manor in
Mozsg6?, turned from historical styles to Art
Nouveau later in his career, becoming one of
the founders of Hungarian Art Nouveau style.
In his projects, he used the widely recognized
Zsolnay ceramics that found its way even in
Croatian residential building as well.

Art Nouveau in country house building was
influenced by vernacular styles, blending
with the Neo-Renaissance (in the aforemen-
tioned Torley and Sacellary manors in Buda-
fok) and the Neo-Baroque style. Armin Lamm
(Hung. Lonkai) built a Neo-Baroque manor
with Art Nouveau elements (1899-1902) in
Feketepuszta. The D&ry manor in Zitavce,

Slovakia, built by Ern6 Schannen around
1905, is another such example.”

In Abraham, Josef Urban built for Count Kéro-
ly Esterhdzy (1899-1900) an entirely Art Nou-
veau manor house (Fig. 22), inspired by Ara-
bian and Egyptian architecture. The manor
even contains many artefacts imported from
Egypt.>+ Shortly after, Art Nouveau with a hint
of modernism appeared, as can be seen in
Jeromos Urméanczy’s manor in Toplita®, Ro-
mania, designed by Virgil Giacomuzzi (1903-
1906).

Art Nouveau style in country house building,
concludes Jozsef Sisa, never reached the
popularity of historical styles, which were
dominant until the First World War.%¢ In Sla-
vonia and northern Croatia, Art Nouveau also
remained confined within cities, leaving little
trace in country house building. It does ap-
pear in the building of curiae%, villas®® and
cottage houses, but manor houses remained
faithful to historical styles.

89 0BAD S¢iTAROCI, BOJANIC OBAD SCITAROCI, 1998: 94-97
90 Z0LDpI, 1879: 238 (cited from SisA, 2007: 187)

91 A spare account on the manor is available in Duric,
FELETAR, 1983: 43-44.

92 Foramore detailed approach on Mosonyi and Bieder-
mann manors, see Sisa, 2007: 171-172, 238-239.

93 VIRAG, 2002: 103-104; SISA, 2007: 266-207
94 SISA, 2007: 261-263
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CONCLUSION
ZAKLJUCAK

The Austro-Hungarian Monarchy, the last
stage of Croatian-Hungarian state, political,
and cultural union, was positioned in the
eclectic age of historicism and represented a
synthesis of all previous centuries of the
shared past and tradition of country house
building. In our research of this type of archi-
tecture in Croatia and Hungary, we encoun-
tered a variety of stylistic tendencies, of
which some were shared (Neo-Gothic, Neo-
Renaissance, Neo-Baroque), while others
were typical only of Hungarian manor houses
(Art Nouveau and the beginnings of Modern-
ism). This is understandable as almost entire
Slavonia was until the beginning of 18™ cen-
tury under continual threat of the Ottoman
Empire, causing the somewhat later arrival of
the fashion of building country houses for lei-
sure and hunting. At the beginning of 18®
century, we have Eugene of Savoy’s Manor in
Bilje, built in Renaissance and early Baroque
style, by then already out-dated in Central
Europe, as opposed to his summer residence
in Hungarian Rackeve, which was much more
up to date. Hrvatsko zagorje, on the other
hand, was not directly threatened by the
Turks, but few manors were built because the
area was divided into smaller estates among
Croatian and Hungarian nobility since the
Middle Ages. Another point for the relative
belatedness of building styles in Croatian
lands is the fact that in the 1830s, when Neo-
classicism is rapidly replaced by historical
styles in Hungary, Baron Josip Vrkljan built
Janusevac, the most beautiful Neoclassical
manor house in Zagorje.

Romanticist tendencies arrive to both lands
via the English influence in garden and park
design, firstly in bigger cities (Pest, Buda,
and Zagreb). As Romanticism was primarily a
revision of European Middle Ages, it was not
unusual that the Neo-Romanesque and Neo-
Gothic styles first appeared in the building of
churches and cathedrals. Shortly after, the
old noble families (Nadasdy, Zichy, Erd&dy,
but also the Croatian Keglevi¢ family) also
started using the mentioned styles in order to
point to the centuries-old history of their fam-
ilies, as was the case with the Tudor dynasty
in England. In Croatia, Tudor Revival style is
found mostly in manors that were built in ear-

95 SISA, 2007: 274-275

96 SISA, 2007: 59

97 One example is Domjanic curia, built 1905-1907 in
Donja Zelina, with vernacular Art Nouveau style facade
ormanentation (see OBAD SCITAROCI, BojaNIC OBAD ScI-
TAROCI, 1998: 128).

98 It is important to mention here the two-storey Neu-
schloss villa, built for the director of a saw-mill and tannin
factory in Durdenovac.

lier periods, but were reconstructed and re-
stored in historical styles (Novi Dvori in
Zapresic and Marusevac manor are given new
elevation designs with characteristic crow-
stepped gables, and Jankovi¢c manor in Suho-
polje a new gate as well).

Count Istvan Széchenyi’s book The Dust and
Mud of Pest thoroughly changed the way
residential architecture was preceived in
Hungary of his time (primarily in the function-
al sense, but also concerning material and
style). Soon after the book was published,
English architecture became the dominant
style in Hungary. Together with Tudor Gothic
Revival, the cottage style also appeared in
Croatia and Hungary. The Festetic¢ family from
Turopolje built significant manors in the Eng-
lish style in both countries: in Croatia they
built a manor in Pribislavec, and in Hungary
the Bogat and Molnar manors. Additional
value of the cottage style, both English and
Swiss, was that it often asimilated elements
from traditional vernacular architecture of
the Pannonian Basin, as illustrated in Istvan
Méller project for the Nustar manor house.
He is also the author of Sarszentmihaly and
Kocsord manors in Hungary and Donji Miho-
ljac manor in Croatia, in which he harmoni-
ously incorporated half-timbering.

Another strong influence were the Renais-
sance chateaux of the Loire Valley in France.
Notable examples of are the Transilvanian
Kendeffy family manor houses. Artur Meinig,
Miklés Ybl and Alajos Hauszmann were archi-
tects that specialized in Neo-Renaissance and
who built many country houses and city pal-
aces for a number of the noble families (such
as the Karolyi family), not only inspired by
French, but also Italian and German traditions.
The Croatian Pejacevic curia in Podgorac¢ was
also based on Hauszmann’s designs, as a
thorough renovation and reconstruction of the
existing curia. More often than not, old man-
ors underwent renovations of the facades in
historical styles, as did the Opeka and Selnica-
Belc manor houses. A rare exception is Tiikory
manor in Dios that has some elements of a
burgstil castle, designed by Hungarian archi-
tects Ern6 Foerk and Gyula Sandy.

In the 1880s, the Hungarian and Croatian no-
bility returns to Baroque patterns. The Croa-
tian Festetic family renovated the existing
Baroque manor in the Neo-Baroque style in
Keszthely. In Hungary, Neo-Baroque and
Neo-Renaissance styles were often combined
with Art Nouveau tendencies (Lonkai and
D6ry manors), while in Croatia Art Nouveau
left some traces in interior design. At the be-
ginning of the 20" century, Hungarian man-
ors even assume some proto-modernist char-
acteristics (Urmanczy manor), but in Croatia,
they remain faithful to the historical styles.

[Translated by: DAvID EDEL]
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PROLEGOMENA USPOREDBI STILSKIH ZNACAJKI MADARSKIH
| HRVATSKIH HISTORICISTICKIH DVORACA

Austro-Ugarska Monarhija je, kao posljednja etapa
hrvatsko-madarskog drzavnog, politickog i kultur-
nog saveza smjestena u eklekti¢no razdoblje histo-
ricizma, bila ujedno i svojevrsna sinteza svih prijas-
njih stoljeca zajednicke proslosti i izgradnje dvora-
ca na ovim prostorima. Istrazujuci znacajke toga
tipa ladanjske arhitekture u Hrvatskoj i Madarskoj,
nailazimo na raznolikost stilskih tendencija, od ko-
jih su neke zajednicke (neogotika, neorenesansa i
neobarok), a neke karakteristicne samo za madar-
ske dvorce (secesija i naznake moderne). To je i
razumljivo jer je gotovo citava Slavonija do pocetka
18. stoljeca bila u neprestanoj opasnosti od Turaka
pa je moda izgradnje dvoraca kao mjesta za odmor
i lov na tim prostorima ponesto kasnila. Tako po-
cetkom 18. stoljeca nalazimo dvorac Eugena Savoj-
skog u Bilju renesansno-ranobaroknog koncepta
koji je za ondasnju srednju Europu bio vec zastario,
no to nije slucaj i s njegovom ljetnom rezidencijom
u madarskom mjestu Rackeveu. Hrvatsko zagorje,
s druge strane, nije bilo u opasnosti od Turaka, ali
kako je jos u srednjem vijeku podijeljeno medu hr-
vatskim i ugarskim plemstvom u obliku manjih vla-
stelinstava, dvoraca izgradenih u doba historiciz-
ma na tome prostoru ne nalazimo mnogo. Jos jedan
prilog toj tvrdnji jest cinjenica da kada klasicizam
tridesetih godina 19. stoljeca u Madarskoj naglo
jenjava, barun Josip Vrkljan gradi Janusevec, naj-
liepsi zagorski klasicisticki dvorac.

Romanticizam u Madarsku dolazi najprije putem
perivojnog/pejsaznog uredenja ve¢ osamdesetih
godina 18. stoljeca te prvotno supostoji s klasi-
cistickim stilom u graditeljstvu. Godine 1817. Hein-
rich Nebbien osvojio je natjecaj za projektiranje
glavnoga gradskog perivoja u Pesti, prikladno sen-
timentalno nazvanog Varosliget, a koji je nastao po
uzoru na krajolike/pejsaze Capability Browna.
Istodobno s Varosligetom u Pesti pocinje se ure-
divati i Juzna promenada (danas Strossmayero-
vo setaliste) u Zagrebu, no najvrjednije romanticar-
sko-pejsazne karakteristike poprimit ce tek Maksi-
mir 1838. godine, kada ga preureduje zagrebacki
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biskup Juraj Haulik, nadahnut ponajprije perivojem
Laxenburg pokraj Beca, ali i drugim romanticarskim
perivojima.

Kako je romanticizam bio u prvom redu podsjetnik
na europsko srednjovjekovlje, nije neobi¢no da se
neoromanicki i neogoticki stil najprije primjenjuju
za izgradnju crkava i katedrala. No nedugo zatim
staro plemstvo (poput Nadasdyja, Zichyja, Erd6-
dyja, ali i hrvatskih Keglevica) takoder pocinje kori-
stiti te iste stilove kako bi ukazalo na visestoljetnu
povijest obitelji, bas kao sto su to bili Tudori u En-
gleskoj. U Hrvatskoj, primjerice, neotudorski stil
uglavnom nalazimo kod nadogradnji i historizacije
dvoraca izgradenih u ranijim razdobljima (najzna-
cajniji od njih je Trakoscan, zatim Novi Dvori za-
presicki i dvorac Marusevec, koji dobivaju nova
procelja karakteristicnih zupcastih zabata, a dvo-
rac Jankovic¢ u Suhopolju, osim toga, i nov ulazni
portal).

Knjiga grofa Istvana Széchenyija Pestanska prasina
i blato znacajno je promijenila shvacanja stambene
arhitekture onodobne Madarske (ponajprije u smi-
slu funkcionalnih znacajki, a zatim i u smislu mate-
rijala te stila gradnje). Nakon njena izdavanja en-
gleska je arhitektura postala prevladavajuci stilski
uzor. Dvorac grofa Eméanuela Zichy-Ferrarisa u Ro-
svaru u Slovackoj, sagraden prema nacrtima Fran-
za Beera, nosi karakteristike neogotickoga tudor-
skog stila. Veoma je slican i dvorac Frauenberg u
mjestu Hluboka u Ceskoj, takoder prema nacrtima
Franza Beera. Dvorac u Rosvaru ubrzo je nadahnuo
izgradnju mnogih obliznjih dvoraca, kao sto je dvo-
rac u slovackome mjestu Vel’ké Uherce ili dvorac u
Vépu grofa Sandora Erd&dyja. Cak i kasnije, od
1873. do 1876., grof Ferenc Nadasdy gradi svoj
dvorac u Nadasladanyu u istom stilu.

Uz tudorsku neogotiku, na hrvatske i ugarske je
prostore tada dosao i takozvani cottage style.
Velikaska obitelj Festetica, koja je podrijetlom iz
Turopolja, sagradila je znacajne dvorce u engle-
skim stilovima u objema zemljama: u Hrvatskoj su
sagradili dvorac u Pribislavcu, dok su u Madarskoj
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znacajni njihovi dvorci u Bogatu i Molnaru. Dodat-
na vrijednost cottage stylea, bilo engleskog ili
svicarskog, bila je u tome sto je u njega bilo moguce
ukljuciti i elemente tradicionalnoga, narodnoga
graditeljstva Panonske nizine, a to je arhitekt Is-
tvan Moller dobro iskoristio pri projektiranju dvo-
raca u Nustru. Autor je i dvoraca u madarskim mje-
stima Sarszentmihalyu i Kocsordu te dvorca u hrvat-
skome Donjem Miholjcu, gdje je u projekte skladno
uklopio kanatnu konstrukciju.

Srednjovjekovnoj tradiciji pripadaju i renesansni
dvorci uz dolinu rijeke Loire u Francuskoj pa je to
bila druga linija nadahnuca prilikom narudzbe.
Poznati su transilvanijski dvorci obitelji Kendeffy
koji prate takve uzore. Artur Meinig, Miklos Ybl i
Alajos Hauszmann bili su arhitekti specijalizirani za
neorenesansu te su izgradili velik broj dvoraca i
gradskih palaca za pojedine plemicke obitelji (po-
put Kérolyija), i to ne samo prema francuskim vec i
prema talijanskim i njemackim uzorima. Prema
Hauszmannovim nacrtima gradio se i hrvatski dvo-
rac Pejacevic u Podgoracu, ponovno kao temeljita
izmjena i nadogradnja vec postojece kurije. Mnogo
su cesci dvorci, npr. oni u Opeki ili Belcu/Selnica,
koji su dozivjeli samo preuredenje procelja u tome
stilu. Rijetka je iznimka dvorac Tiikory u Diosu koji
nalikuje na zamak, a djelo je takoder madarskih
arhitekata — Ern6a Foerka i Gyule Sandyja.
Osamdesetih godina 19. stoljeca ugarsko i hrvat-
sko plemstvo ponovno se vraca na barokne uzore
pa ponovno nailazimo na hrvatsku obitelj Festetic
koja tih godina obnavlja u neobaroknom stilu svoj
vec postojeci barokni dvorac u Keszthelyu kod Ba-
latona. Cesce se u Madarskoj neobarokna i neore-
nesansna arhitektura dvoraca mijesala sa sece-
sijskim tendencijama (primjerice dvorci Lonkai i
Déry), a u Hrvatskoj je secesija u izgradnji dvoraca
ostavila gotovo neznatan trag u uredenju interije-
ra. Pocetkom 2o0. stoljeca madarski dvorci popri-
maju i protomodernisticke karakteristike (dvorac
Urmanczy), ali hrvatski u to doba jos uvijek ostaju
vjerni mnogobrojnim stilovima historicizma.
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