MUZEJSKI UPOTREBLJAVANI SPOMENICI KUI.TURE *

Ivo Maroevidé

Muzejska upotreba spomenika kulture jedna je od
njihovih namjena koje se dopunjuju i mijeSaju s
drugima, a ték je izuzetno jedina namjena spo-
menika. Ona se uglavnom odnosi na nepokretne
spomenike kulture.

Objasnjavajucéi termin muzejske upotrebe spomeni-
ka kulture autor naglaSava razliku izmedju mu-
zejski upotrebljavanih i muzejski tretiranih
spomenika. Uvjeti za muzejsku upotrebu su pr-
venstveno vrijednost i podobnost spomenika za
takvu upotrebu. Najpogodniji su za to stari
gradovi (castles), dvorci, kultivirane ruSevine
i arheolo3ki lokaliteti. Sve intenzivnijoj
upotrebi spomenika kao eksponata pridonose slo-
bodno vrijeme, produZenje Zivotnog vijeka &Govie-
ka, razvitak prometne tehnike i ekspanzija tu-
ristic¢ke industrije.

Uvjet da se spomenik moZe muzejski upotreblja-
vati jeste da bude znanstveno i muzeolofki obra-
djen, kako bi se u prezentiranju postigla &it-
kost njegovih vrijednosti.

Analizirajuéi pojedine vrste spomenika na pri-
mjerima iz konzervatorske prakse autor najpri-
je govori o arheocloskim lokalitetima (Mikena,
Delfi, Hadrijanov zid u Engleskoj), naglaSava-
juc€i razlike u koncepciji tretiranja lokaliteta,
prezentiranja i odnosa prema posjetiocu.
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balje se govori o ru3evinama srednjovjekovnih
starih gradova ili drugih povijesnih gradjevina.
Na primjerima iz Engleske (Mount Grace Priory,
Aydon Castle) izloZen je princip poStivanja iz-
vorne povijesne strukture. Raznolikost pristu-
pa ilustrirana je primjerima iz Nizozemske
(Brederode) , Poljske' (Lipowiec) i Madjarske
(Eger). Poku$aji u nas jo$ su u zacetku. Arena

u Puli primjer je na granici problematike.

Saduvanim, konzerviranim ili restauriranim poje-
dina&nim gradjevinama tek je dio namjene muzej-
ski, pa one &ine grani&no podrucje teme. To je

_ krovom, u koioj se doZivlijava
izvorni prostor. Primjeri iz Nizozemske (fiernen
i Loevestein) daju naslutiti efikasnost takve
upotrebe. Podrumi Dioklecijanove palace u

Splitu slidan su primjer iz nase prakse. Fose-
bnu grupu ¢&ine crkve izvan kulta (Zadar - Sv.
Petar Stari, Split - Sv. Trojica) i arhitekton-
ski spomenici s izmijenjenom namjenom. Yo su
avorci ili palade, opremljeni inventarcm i za-
mi3ljeni kao jadinstveni eksponat. Primjeri iz
Poljske (Malbork, Lazienki) ili Nizozemsk
(Muiderslot, Duivenvoorde) govore da je muzeolo-
ko htijenje viide 1osvedfeno opremi i inventaru

nego arnitekturi.

na rubnom su podrucju spomenici unutar kojih

su izloZene muzejske zbirke. Arhitektura je tu
uglavnom zanemarena. Tu razlikujemo memorijalne
zbirke u autenti¢nim ambijentima (Torun - Koper-
nikova kuc¢a, Amsterdam —_Rembrandtova kuca, Ku;
mrovec - rodna kuca predsjednika Tita), zbirke

vezane uz objekt (lNizozemska - tvrdjava WNaarden),
zbirke kompleksnog karaktera za koje je arhitek-

tura adaptirana (Svicarska - Castello Montebello

u Bellinzoni, Francuska - Muzej francuskih
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‘starina u St. Germaine en Laye; u nas - Stari
grad u Sisku, Muzej seljackih buna u Gornjoj Stu-
bici), i etno i memorijalne parkove u kojima pre-
neseni objekti svjedoc¢e o odredjenom zbivaniju
(Partizanska bolnica na Petrovoj gori).

Na kraju su grupe spomenika i dijelovi naselja.
Tu ima najmanje organiziranog nadina muzejske
upotrebe. Izuzetak su gradske zidine (Engleska
- York, u nas - Dubrovnik) i neki specifiéni
primjeri (VarSava - Staro miasto s muzejem na
trgu). Primjeri zatvorenih cjelina, kao $to su
Frombori s _Kopernikovim opservatorijem u Polj-
skoj, Pocitelj s umjetnickom kolonijom u dolini
Neretve u nas ili selo Alle Casacce u dolini
Verzasce u Svicarskoj, ukazuju na raznolikost
problematike. Zanimljiv je primjer Ljubljane
gdje sustav putokaza sa slikom spomenika unutar
zgusnute gradske'spomeniéke cjeline ukazuje na
bitne orijentacione tocke.

Na kraju autor zakljucuje o potrebi intenzivni-
jeg bavljenja ovim podru&ijem zastite spomenika
kulture i muzeologije.

MUSEUM UTILIZED MONUMENTS OF CULTURE

Ivo Maroevié

Museum designation in utilizing monuments of
culture is one of the designations that is com-
plementary and intermixed with other designa-
tions, and which only exceptionally is the sole.
designation of monuments. It relates in the main
to immovable or fixed monuments of culture.
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In interpreting the term "museum utilization of
monuments of culture”, the author stresses the
difference between museum utilized and museum
treated monuments. Conditions for museum utili-
zation are primarily the value and suitability
of monuments for such utilization. Most suitable
in this respect are old burgs and castles, cul-
tivated ruins and archaeological sites. The in-
creasingly intensive utilization of monuments

as exhibits is favoured by leisure time, leng-
thening of man’s life span, development of traffic
technology, and expansion of the tourist. indu-

stry.

1he condition that a monument can be museum uti-
lized is that it be scientifically and museolo-
gically studied, so as to make it feasible to
reveal all of its wvalues to visitors.

in analyzing indiviaual kinds of monuments on
examples gained from conservation practice, the
author discusses first the archaeological sictes

(Mycenae, Delphi, dHaarian’s Wall in kngland),
emphasizing the differences in the conception
of relations towards treating the sites, the

presentation and relation towards the visitor.

The author then discusses the ruins of mediaeval
burgs and castles and other historical structu-
res. On examples in England (Mount Grace Pri-
ory, Aydon Castle) he elaborates upon the prin-
ciple of venerating the original historical
structures. The variety of approaches is illu-
strated on examples in Holland (Brederode),
Poland (Lipowiec) and Hungary (Eger). In this
country such attempts are still in their making.
The Pula Arena is an example lying on the border

of the problems’ complex.
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In the event of preserved, conserved or resto-
red individual structures only a part of the
designation is of a museum nature, so they con-
stitute a border region of the theme under dis-
cussion. It is the roofed architecture, within
which the original space is experienced. Exam-
ples in Holland (Hernen and Loevestein) suggest
the efficiency of such utilization. The cellars
of Diocletian’s Palace in Split constitute a
similar example from our practice. A special
group is made up of ex-cult churches (Zadar -

Sv. Petar Stari, Split - Sv. Trojica) as well

as architectonic monuments with altered designa-
tion. They are castles or palaces, provided

with an inventory and conceived as a unique exhi-
bit. Examples in Poland (Malbork, Lazienki) or

in Holland (Muiderslot, Duivenvoorde) are sugge-
stive of the fact that museum designation is
more related to equipment and inventory thaﬁ tofar-
chitecture.

Border cases are monuments within which are exhi-
bited museum collections. Here, architecture

has in the main been neglected. In this field we
may differentiate between authentic ambiences
(Torun - Kopernik’s House, Amsterdam - Rembrandt® s
House, Kumrovec - birthplace of President Tito),
collections related to an object (Holland -
Naarden Fortress), collections of complex
character, to which the architecture has been
adapted (Switzerland - Castello Montebello at
Bellinzoﬁa, France - Museum of French antiquities
at St. Germain en Laye; in this country 01d

Sisak Castle, Museum of Peasants’ Uprisings in
Gornja Stubica), as well as eéthno - and memorial
parks, in.which transferred objects testify to

a certain past event (Partisan Hospital in Pe-

trova Gora Mountain).



Lastly, there are gropus of monuments and parts
of settlements. Here, there is the least amount
of an organized mode of museum utilization. An
exception in this case are city walls (England -
York, in this country - Dubrovnik) as well as
some specific examples (Warsaw - Staro Miasto,
with museum in the square). Examples of closed-in
wholes such as Frombork, with Kopernik’s Obser-
vatory in Poland, Po&itelj, with an artistic
colony in the Neretva Valley in this country,

or the village of Alle Casacce in the Verzasca
Valley in Switzerland, point to the variety to
be found within the complex of problems. Not
without interest is the Ljubljana example, where
a system of sign-posts with the picture of a
monument within a dense municipal monument en-
tirety is suggestive of some essential orien-

tation points.

Lastly, the author draws the conclusion that
it is necessary to be more intensively concer-
ned with this sphere in the framework of protec-

tion of monuments of culture and museology.

*

Predavanije odrZano u okviru ciklusa predavania i
savijetovanja na postdiplomskom studiju biblio-
tekarstva, dokumentacije i informacionih znanosti

- smier muzeologiia u Zaarebu, svibnja 1976. godine
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