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Ten Short Stories from Calendar for Common People for the 
Common Year 1847

In 19th-century Croatia, as well as in other European countries, literature 
for common people was often equated with literature for children. This double 
readership premise was based on the assumption that both the folk (or “common 
people”) and children were poorly educated, and that their actions were guided by 
instincts and emotions, rather than reason. 

Kolendar za puk za prostu godinu 1847 [Calendar for Common People for the 
Common Year 1847] is a booklet measuring only 13.5 x 10.5 cm, comprising a total 
of 116 pages. It contains information useful for farmers and craftsmen: from lists of 
fairs, through annual weather forecasts or tables for calculating interest on loans, to 
practical instructions on what to do, for instance, when a human or animal is bitten 
by a snake. Appropriately enough, the Calendar also includes a section primarily 
intended for children. Moreover, this section features on the cover, although it is not 
presented as the Calendar’s children’s pages, but rather as an attractive, illustrated 
section. 

The section contains ten short texts about the relationship between humans 
and animals. The majority of these are didactic tales, although some assume non-
narrative forms, such as the sixth text in which Milutin’s father warns his son not 
to overburden animals. Nine texts address lack of sympathy towards animals, 
while one depicts excessive love towards animals: the seventh text features an old 
woman named Marta who, while being extremely kind to her six dogs, is cruel 
towards people in trouble. It would therefore seem that the aim of this miniature 
collection is to teach readers about the proper amount of affection to give animals 
and about ways of treating them. Since all the tales are set in the city, or on the 
way to the city, it seems that they primarily address urban readers who have lost 
their “natural” relationship with animals, a relationship which farmers depend on 
in order to survive. 

The tales do not differ much from similar stories found in primary readers 
from that time or even commercial children’s books. Stories by Franz Hoffmann, 
published in dozens of Croatian translations since 1865, were particularly popular 
in Croatia in the second half of the 19th century. At the time of this Calendar’s 
publication, there was already a strong reaction against schematic didactic narratives 
in Germany: for instance, during the 1844 Christmas holiday, a different Hoffmann 
– Heinrich Hoffmann, to be exact – made a picturebook called Struwwelpeter 
(Shockheaded Peter, published in 1845), which mocks the grotesque schematicism 
and false morality of didactic stories that filled the bookstore shelves of the day. 
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The most interesting aspect of the stories published in the Calendar for 
Common People is certainly the illustrations: twenty wood engravings that would 
probably have been highly attractive to the readers of the time. One need only recall, 
for instance, the trouble Antun Nagy went to in order to send a single illustration 
to all the subscribers to his book Genoveva (published in 1821), an illustration he 
could only afford once he had gathered a sufficient number of subscriptions. 

Judging by the clothing, the illustrations do not depict everyday life in Croatia. 
The knave uniform is a copy of uniforms worn by soldiers in Napoleon’s army, 
while peasants’ clothes are not Croatian national costumes. At the time, it was 
common practice among Croatian publishers to buy ready-made wood engravings 
or blocks, and then to commission Croatian texts based on the illustrations. 

Illustrations accompanying the texts printed in this issue of Dusty Covers 
(both those depicting movement and those depicting animals) are skilfully done, 
but are very rudimentary, as they typically depict only a human or animal character, 
without scenery or background. 

The beginning of each narrative is accompanied by an illustration of the initial 
situation, with an illustration of the final situation found at the end. The illustrations 
are, therefore, chronologically arranged, and characters from the first illustration 
are easily recognised in the second one. Sometimes the action (and consequently 
the time period between the illustrations) is longer, spanning several weeks (for 
instance, in the first story which begins with the farmer deciding not to spend 
money on horse feed, and ends with the exhausted horse stumbling) or even two 
years (for example, in the ninth story which begins when Andrija and his father 
see two dealers transporting calves in a very cruel way, and ends with those same 
dealers being taken to jail by the knave for a different reason). However, most 
stories present the beginning and end of a brief conversation (in the fifth story a boy 
tells his mother that he wants to blind his bird so that it may sing more beautifully; 
his mother points to a blind man passing by their window and asks the boy how he 
could listen to the song of a bird upon which he had inflicted such a cruel fate) or 
action (in the second story a man sees two naughty boys beating a dog, so he, in 
turn, beats one of them). 

Although the chronological ordering of the illustrations accompanying most of 
the texts suggests the rudimentary form of an early comic strip or picturebook, the 
fact remains that none of the illustrations conveys narrative meaning which would 
not already be present in the texts themselves. Therefore, this is not a comic strip, 
but rather a small but richly illustrated children’s book found within the covers of 
a calendar for common folk, which nevertheless contains some traces of visual 
narration. 
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Not even the most richly illustrated Croatian children’s books of the time had 
so many illustrations (one per page) in such a small space (20 pages). For instance, 
the collection Basne [Fables], published by Ignjat Ćivić pl. Rohrski in Karlovac 
in 1844, contains 20 lithographs by Adalbert Nikola Laupert distributed over 370 
pages. If illustrated children’s books were a luxury out of reach of most children, 
then this calendar for common folk offered them the experience of an illustrated 
children’s book almost for free. 

The following pages contain facsimiles of all ten illustrated contributions from 
the Calendar, in real size.1 

Berislav Majhut (translated by Nada Kujundžić)

1 We wish to express our gratitude to the Croatian School Museum in Zagreb for permission to 
publish these facsimiles and for its help and support in preparing the materials for publication.
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Deset kratkih priča iz Kolendara za puk za prostu godinu 1847.

U devetnaestome stoljeću u Hrvatskoj, baš kao i u drugim europskim zemljama, 
pučka književnost često se izjednačavala s dječjom. Namijenjenost dvostrukome 
čitateljstvu temeljila se na prešutnim pretpostavkama o tome da su puk i djeca 
jednako slabo obrazovani te da su njihovi postupci više motivirani nagonima i 
osjećajima negoli razumom. 

Kolendar za puk za prostu godinu 1847. knjižica je visoka samo 13,5 cm, 
široka 10,5 cm, a obuhvaća 116 stranica. Sadrži niz obavijesti korisnih za seljake 
i obrtnike: od popisa sajmova preko meteorološke prognoze za cijelu godinu ili 
tablica za izračunavanje kamata na posuđeni novac do praktičnih uputa poput onih 
što učiniti kada čovjeka ili životinju ugrize zmija. No, posve primjereno, u kalendar 
je uklopljen i dio namijenjen prije svega djeci. Dapače, taj je dio i posebno istaknut 
na omotu, doduše ne kao djeci namijenjeni dio kalendara, već kao osobito zamaman 
dodatak s ilustracijama. 

Riječ je o deset kratkih tekstova koji govore o odnosu ljudi i životinja. Većina 
ih to čini na način poučne priče, ali neki su nepripovjedna izlaganja (primjerice u 
VI. tekstu otac pouči Milutina kako svaku životinju treba opteretiti samo onoliko 
koliko ona može podnijeti). Devet tekstova govori o manjku suosjećanja prema 
životinjama, a jedan o pretjeranoj ljubavi prema životinjama: u VII. tekstu Marta 
ima šest pasa koje pazi i mazi, a vrlo je nesmiljena prema ljudima u nevolji. Stoga 
je, izgleda, cilj ove male zbirke poučiti čitatelja pravoj mjeri i načinu ophođenja 
sa životinjama. Kako se sve pripovijedi događaju u gradu ili na putu prema gradu, 
izgleda da se priče ponajprije obraćaju gradskim čitateljima koji su izgubili onaj 
„prirodni“ odnos prema životinjama koji seljaci moraju imati, ako ni zbog čega 
drugoga, onda zbog nužde preživljavanja. 

Pripovijedi se niti najmanje ne razlikuju od sličnih pripovijedi u tadašnjim 
čitankama ili, pak, komercijalnim dječjim knjigama. U Hrvatskoj će u drugoj 
polovici 19. stoljeća osobito popularne biti pripovijetke Franza Hoffmanna koje će 
od 1865. izlaziti prevedene u desetcima hrvatskih izdanja. U Njemačkoj, u vrijeme 
izlaska ovoga Kolendara, već postoji i snažno protivljenje shematičnome poučnome 
pripovijedanju. Tako je za Božić 1844. jedan drugi Hoffmann, to jest Heinrich 
Hoffmann, načinio slikovnicu Struwwelpeter, objavljenu 1845., u kojoj se izruguje 
nakaradnoj shematičnosti i lažnoj moralnosti poučnih priča koje su plavile knjižare. 

U pričama iz Kolendara za puk najzanimljivije su svakako ilustracije, dvadeset 
drvoreza koji su čitateljima toga vremena morali izgledati silno privlačnima. 
Sjetimo se samo, primjerice, koliko se Antun Nagy namučio dok nije uspio poslati 
svim pretplatnicima jednu jedinu ilustraciju. Mogao im ju je priuštiti tek kada je 
skupio dovoljno pretplatnika za svoju Genovevu objavljenu 1821. 
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Sudeći prema odjeći, ilustracije ne prikazuju hrvatsku svakodnevnicu. 
Uniforma žandara preslikana je uniforma Napoleonovih vojnika. Odjeća seljaka 
također nije hrvatska narodna nošnja. Česta praksa tadašnjih hrvatskih nakladnika 
bila je da kupe gotove drvoreze ili klišeje pa da se potom prema njima napišu 
hrvatski tekstovi. 

Ilustracije, i pokreta i životinja, uz tekstove koje ovdje donosimo vješto su 
crtane, ali vrlo šture: na njima je redovito prikazan samo ljudski i životinjski lik bez 
ambijenta, bez pozadine. 

Na početku svakoga pripovjednoga teksta ilustrirana je početna situacija u 
pripovijedanju, a na kraju teksta završna situacija. Lako prepoznajemo likove iz 
prve ilustracije u drugoj ilustraciji. Dakle, ilustracije su postavljene u vremenski 
slijed. Ponekad radnja, pa onda i vremenski razmak između ilustracija, traje više 
tjedana, kao u I. priči (od trenutka kada je seljak pomislio da ne treba trošiti na 
konjsku hranu do trenutka kada je konj smalaksao i lipsao) ili čak dvije godine, kao 
u IX. priči (kada Andrija i otac spaze kako dva nakupca prevoze teliće na krajnje 
okrutan način pa do trenutka kada vide kako nakupce žandar iz nekoga drugoga 
razloga sprovodi u zatvor). No, mnogo je češće prikazan početak i kraj kratkoga 
razgovora (u V. priči dječak reče majci kako bi on oslijepio ptičicu koju ima da bi 
ljepše pjevala, a majka mu pokaže slijepca koji prolazi ispred prozora pa ga upita 
kako bi slušao pjev ptice kojoj bi namijenio tako žalosnu sudbinu) ili kakve kratke 
radnje (kao u II. priči kad neki čovjek spazi kako dva derana tuku psa pa on istuče 
jednoga od njih). 

Iako nam okolnost da su crteži većine tekstova stavljeni u vremenski slijed 
sugerira rudimentarni rani oblik stripa ili slikovnice, činjenica je da niti jedna 
ilustracija ne donosi značenje koje već ne bi bilo posve sadržano u tekstu. Stoga 
nije riječ o stripu, već o maloj, ali bogato ilustriranoj dječjoj knjizi umetnutoj u 
pučki kalendar u kojoj se ipak može iščitati naznaka slikovnoga pripovijedanja. 

Na tako malome prostoru (20 stranica) toliko gusto postavljenih ilustracija 
(jedna po stranici) nije bilo niti u najoslikanijim hrvatskim dječjim knjigama toga 
doba. Primjerice, Ignjat Ćivić pl. Rohrski u Karlovcu je 1844. godine objavio Basne 
s 20 kamenoreza Adalberta Nikole Lauperta raspoređenih na 370 stranica. Ako su 
ilustrirane dječje knjige bile skupa roba, teško dostupna većini djece, ovaj pučki 
kalendar pružio im je iskustvo ilustrirane dječje knjige gotovo posve besplatno. 

U nastavku donosimo faksimile svih deset ilustriranih priloga iz Kolendara, u 
naravnoj veličini.2

Berislav Majhut 

2 Zahvaljujemo Hrvatskome školskome muzeju u Zagrebu na suglasnosti za objavljivanje ovih 
faksimila i na pomoći i podršci u pripremi materijala.
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I. The Reckless Farmer 

A greedy farmer’s efforts to save money by reducing the quality and quantity 
of his horse’s food, and increasing the animal’s workload, backfire when the horse 
dies of exhaustion and malnourishment.* 
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* Story summaries by Nada Kujundžić.
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 II. Two Naughty Boys

The eponymous boys are punished for their cruel treatment of a small dog, one 
by a passer-by (who beats him), the other by the authorities. 
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III. A Hard Heart 

After Jelica’s careless actions lead to the death of a bird, her mother decides to 
teach the girl a lesson by leaving her without food for one whole day.
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IV. God’s Punishment

A cruel and uncaring boy is severely punished for killing a bird that was 
defending its young when his own mother passes away.
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V. Pardon

A little boy wants to blind his bird so that it may sing more beautifully, but has 
a change of heart when he encounters a poor blind fiddler.
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VI. The Harnessed Dog

By observing a dog that is unable to pull a loaded cart, and an ox that easily 
pulls a plough, Milutin learns the importance of assigning an appropriate burden to 
each animal, depending on its individual abilities.
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VII. Misdirected Kindness

An old woman is extremely kind to her six dogs, but cruel to beggars who 
come to her door seeking charity.

123–148



142 Ten Short Stories from Calendar…• Deset kratkih priča u Kolendaru…



143Libri & Liberi • 2015 • 4 (1):

VIII. The Fate of Horses

When Dragan says he wishes to be a carefree foal, his uncle tells him a story 
about one horse’s hard life spent serving as a war animal and then as a beast of 
burden.
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IX. The Tied-Up Calf

Andrija and his father are appalled by the cruel treatment of calves demonstrated 
by two dealers who are taking the tied-up animals to be sold.
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X. What Goes around Comes around 

A cruel man who beats and blinds his horse is blinded himself.
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