SL. 1. K. RGSNER: PROJEKT ZA GLAVNO PROCELJE
DAKOVACKE KATEDRALE, 1854.

FiG. 1 K. R6SNER: DESIGN FOR DAKOVO CATHEDRAL,
FRONT ELEVATION, 1854




ZNANSTVENI PRILOZI | SCIENTIFIC PAPERS

DRAGAN DAMJANOVIC

SVEUCILISTE U ZAGREBU
FILOZOFSKI FAKULTET

ODSJEK ZA POVIJEST UMJETNOSTI
HR — 10000 ZAGREB, |. LucicA 3

|ZVORNI ZNANSTVENI CLANAK
UDK 726.01:72.035(497.5 DAKOVO) ROSNER, KARL ”1854”

TEHNICKE ZNANOSTI / ARHITEKTURA | URBANIZAM
2.01.04 — POVIJEST | TEORIJA ARHITEKTURE

1 ZASTITA GRADITELJSKOG NASLIJEDA
HUMANISTICKE ZNANOSTI / ZNANOST O UMJETNOSTI
6.05.01 — POVIJEST UMJETNOSTI

CLANAK PRIMLJEN / PRIHVACEN: 18. 09. 2006. / 31. 05. 2007.

15[2007] 1[33] PROSTOR 3

UNIVERSITY OF ZAGREB
FACULTY OF PHILOSOPHY
DEPARTMENT OF ART HISTORY
HR — 10000 ZAGREB, I. Lucica 3

ORIGINAL SCIENTIFIC PAPER
UDC 726.01:72.035(497.5 DAKOVO) ROSNER, KARL ”1854”
TECHNICAL SCIENCES / ARCHITECTURE AND URBAN PLANNING
2.01.04 — HISTORY AND THEORY OF ARCHITECTURE

AND PRESERVATION OF THE BUILT HERITAGE
HUMANITIES / SCIENCE OF ART
6.05.01 — ART HISTORY

ARTICLE RECEIVED / ACCEPTED: 18. 09. 2006. / 31. 05. 2007.

PRVI PROJEKT KARLA ROSNERA ZA KATEDRALU U DAKOVU

1Z 1854. GODINE

KARL ROSNER’S FIRST DESIGN FOR DAKOVO CATHEDRAL

FROM 1854*

DAKOVACKA KATEDRALA
NEOROMANIKA

ROSNER, KARL
RUNDBOGENSTIL
STROSSMAYER, JOSIP JURA)

Clanak govori o povijesti nastanka i stilskim karakteristikama dosad gotovo ne-
poznatoga neizvedenog projekta Karla Rosnera za dakovacku katedralu iz 1854.
godine — znacajnom primjeru Rundbogenstila u povijesti arhitekture roman-
ticarskog historicizma ne samo Hrvatske vec i cijele Habsburske Monarhije.

*  Translated by Zeljka Miklosevic, dipl.angl. i pov. umj.

Dakovo CATHEDRAL
NEO-ROMANESQUE
ROSNER, KARL
RUNDBOGENSTIL
STROSSMAYER, JOSIP JURA)

This paper focuses on the history of the origin and stylistic characteristics of an
unknown Karl Rosner’s design for Dakovo Cathedral in 1854. It is considered a
remarkable example of Rundbogenstil in the history of Romantic architecture
not only in Croatia but also in the entire Hapsburg Monarchy.
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Uvob

Dakova(:ka katedrala nesumnjivo je naj-
vaznija sakralna novogradnja hrvatskoga hi-
storicizma. Usprkos tome, dosad nije bila ni
priblizno predmet znanstvenog istrazivanja
onoliko koliko to zasluzuje. Stoga i ne cudi da
je Cepeliceva monografija s pocetka 20. sto-
lieca, koju su poslije vjerno prenijeli drugi
autori, poput Rogica, jos uvijek najiscrpniji
izvor podataka za historijat njezine izgradnje.

Danasnja se katedrala gradila petnaestak go-
dina — od 1866. do 1882. — no njezinu je podi-
zanju prethodilo gotovo stogodisnje nasto-
janje da se skromna barokna crkva zamijeni
novom gradevinom koja bi dostojno imala ulo-
gu katedrale. Prvi Rosnerovi projekti za Dako-
V0 iz 1854. godine jedan su od brojnih segme-
nata toga procesa. Dosad se samo na osnovi
informacije znalo za njihovo postojanje,’ no
nije bilo poznato ni kako izgledaju, ni iz koje-
ga stilskog konteksta proizlaze. U austrijskoj
se literaturi, koja nije dovoljno upoznata s
konkretnim zbivanjima na terenu, spominjalo
(buduci da Résnerova ostavstina nije u cijelo-
sti sacuvana) da su projekti iz pedesetih godi-
na oni po kojima je katedrala izgradena.?
Kako se radi o stilski izuzetno zanimljivim dje-
lima iz doba najrazgranatije projektantske ak-
tivnosti Karla RGsnera (tada jednoga od naj-
znacajnijih projektanata sakralnih gradnja u
Monarhiji), bez obzira na to sto nisu izvedena,
ovi su projekti vazni ne samo za hrvatsku po-
vijest umjetnosti kao dio historijata izgradnje
dakovacke katedrale, vec¢ imaju i veliku sred-
njoeuropsku vrijednost.
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I1ZRADA PROJEKTA

Narucivanje projekta od Karla Résnera za da-
kovacku katedralu 1854. godine redovito se
postavljalo u kontekst Strossmayerova puto-
vanja po srednjoj Europi 1853. godine, na ko-
jemuje, uPragu, vidio projekt toga beckog ar-
hitekta za crkvu Svetih Cirila i Metoda koja se
upravo pocela podizati u predgradu Karlin
(Karolinenthal).> Poznanstvo Strossmayera i
Rdsnera, medutim, datira iz ranijeg razdoblja,
tocnije — iz cetrdesetih godina 19. stoljeca,
kada je buduci dakovacki biskup obavljao
funkciju dvorskoga kapelanaijednoga od tro-
jice predstojnika beckog Augustineuma (od
rujna 1847. do studenoga 1849.).* Radeci na
tako uglednomu mjestu, koje je dobio po pre-
poruci dvorskoga zupnika Feigerlea,> Stro-
ssmayer dolazi u neposredan doticaj s bec-
kim nazarenskim krugom oko slikara Leopol-
da Kupelwiesera i Josepha Fiihricha, kojemu
je pripadao i Rosner.® Ovaj je arhitekt, naime,
nakon zavrsetka skolovanja na beckoj Akade-
miji, zaposlivsi se na njoj kao asistent, dobio
stipendiju za Rim, uobicajenu u ono doba i
namijenjenu produbljivanju znanja o klasi¢noj
arhitekturi. Boraveci u tome gradu 1830.-1833.
godine, on se upoznaje s tamosnjim krugom
njemackih umjetnika Nazarenaca oko Friedri-
cha Overbecka.” Nekolicina® ubrzo se seli u
Bec i dobiva profesorska mjesta na beckoj Li-
kovnoj akademiji, gdje je, kako je vec spome-
nuto, radio i Rosner.

Ono sto su za religiozno slikarstvo Monarhije
u tzv. Metternichovo doba (1815.-1848.)° zna-
cili Kupelwieser i Fuhrich, za arhitekturu je
znacio Rosner*® — ponajprije u smislu odmi-
canja od dotad prevladavajuceg klasicizma,
okretanja prema srednjem vijeku kao izvoru
inspiracije, te time stvaranja austrijske vari-
jante romantizma. Spomenuti je krug bio naj-
znacajniji predstavnik borbe za ponovni pro-
cvat religiozne umjetnosti pa je kao takav

1 Ponajprije, naravno, preko Cepelica. (CEPELIC; PAVIC,
1900-1904: 328-329)

2 REDL, 1998: 552; autorica pogresno navodi da se kon-
cepcijski dakovacka katedrala zacinje 1856., no radi se, o
1853.-1854. godini.

3 CEPELIC; PAVIC, 1900.-1904: 328; SISIC, 1935: 67. Sisic
tako istice: ,,Cuvsi da je projekte za prasku crkvu Svetih Ci-
rilai Metoda izradio Rosner, navratio je k njemu u Bec i na-
rucio projekt za Dakovo. O Uskrsu 1854. bio je gotov pro-
jekt.”

4 SIsIC, 1933: 2

SISIC, 1933: 34-35

FEUCHTMULLER, 1970: 137
WURZBACH, 1874: 248; REDL, 1998: 1
Prije spomenuti slikari.

Clemens Wenzel Lothar Metternich, ministar vanjskih
poslova i drzavni kancelar Habsburske Monarhije, koji je
svojom konzervativnom politikom obiljezio cijelu prvu po-
lovicu 19. stoljeca u ovoj drzavi.

10 Prema Eitelbergeru, Rosner je bio jedini zastupnik ro-
manticarskih ideja na arhitektonskom odjelu becke Akade-
mije (EITELBERGER, 1869: 181).
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INTRODUCTION

Dakovo Cathedralis undoubtedly the most
significant newly erected sacral building of
the Historicist style in Croatia. Despite that, it
has not, up to now, come even remotely close
to being scientifically researched to the ex-
tent it deserves to be. Thus, it is not surpris-
ing that Cepelic’s monograph published at
the beginning of the 20™ century and cited by
authors like Rogic still serves as the most im-
portant source of information on the history
of its construction.

The present-day cathedral was under construc-
tion for fifteen years — from 1866 to 1882. How-

1 Firstly through Cepeli¢ (CEPELIC; PAVIC, 1900-1904:
328-329).

2 ReDL, 1998: 552; the author states that the concept
for Dakovo Cathedral began to be developed in 1856 when,
in fact, that happened in the period from 1853-1854.

3 CEPELIC; PAVIC, 1900.-1904: 328; Sisic, 1935: 67. Sisic
points out: "Having heard that Rosner had designed the
church of St. Cyril and Methodius in Prague, he visited him
in Vienna and commissioned the project for the church in
Dakovo. Around Easter 1854, the project was finished.”

4 SISIC, 1933: 2

SISIC, 1933: 34-35

FEUCHTMULLER, 1970: 137
WURZBACH, 1874: 248; REDL, 1998: 1
Afore mentioned painters.

Clemens Wenzel Lothar Metternich, the Foreign Min-
isterand Chancellor of the Hapsburg Monarchy whose con-
servative politics marked the entire first half of the 19th
century in the country.

10 According to Eitelberger, Rosner was the sole advo-
cate of the ideas of Romanticism at the Department of Ar-
chitecture at Vienna Academy (EITELBERGER, 1869: 181).
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ever, the construction was preceded by almost
a hundred year long effort to replace a modest
Baroque church with a new building which
could take on a worthy role of a cathedral. The
first Rosner’s designs for Dakovo Cathedral in
1854 are only one of numerous segments of
the process. Their existence has up to now
been only mentioned.! Nobody knew what
they looked like or what stylistic background
they had. Due to insufficient knowledge and
insight into specific developments in the archi-
tectural projects in Croatia Austrian authors
mention (since Rosner’s bequest was pre-
served in fragments) the designs that date
from the 1850s as the ones according to which
the cathedral was built.? Regardless of the fact
they were not executed, the designs in ques-
tion are exceptionally interesting regarding
their style and they belong to the most active
professional period of Karl Résner, one of the
most significant architects at the time. That
makes them important not only for the Cro-
atian art history in the context of the construc-
tion history of Dakovo Cathedral but they are
also valuable for the history of Central Euro-
pean architecture in general.

CREATION OF DESIGNS

The designs for Dakovo Cathedral commis-
sioned from Karl Rdsner in 1854 have always
been related to Strossmayer’s travels in Cen-
tral Europe in 1853 during which he saw the
project by this Viennese architect for the church
of St Cyril and Methodius that was under con-
struction at the time in the Prague suburb of
Karlin (Karolinenthal).> However, Strossma-
yer and Rosner met before that, in the 1840s,
when the Bishop of Dakovo was a Hapsburg
palace chaplain and one of the three rectors
of the Vienna Augustineum (September 1847
— November 1849).% Such a good position,
which he received owing to the recommenda-
tion from parish priest Feigerle,” enabled
Strossmayer to come into direct contact with
the Viennese circle of Nazarene painters gath-
ered around Leopold Kupelwieser and Joseph
Fiihrich, to which Résner also belonged.6 Af-
ter finishing his studies and accepting an as-
sistant position at the Vienna Academy, Karl
Rosner won a scholarship commonly awar-
ded at the time and intended for expanding
knowledge on classical architecture in Rome.
During his stay in Rome, from 1830-1833,
Résner met the Roman circle of German
Nazarene artists gathered around Friedrich
Overbeck.” Soon after that, a few of them®
moved to Vienna where they were given pro-
fessors’ positions at the Vienna Academy of
Art where, as already said, Rosner also
worked.

The position that Kupelwieser and Fiihrich
had in religious painting of the Monarchy in
the so called Age of Metternich (1815-1848)°
Rosner had in architecture® — first of all in
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nasao medu klerom velike pobornike, medu
kojima je bio i Strossmayer.

Moguce je daje klju¢na osoba koja je prvotno
povezala Strossmayera s Karlom Résnerom
bio njegov brat Ambros Résner, jedan od nad-
stojnika samostana u Klosterneuburgu, au-
strijskom Escorialu, najznacajnijoj carskoj za-
duzbini, koji je, kao i becki samostan u kojem
je tada radio Strossmayer, pripadao augu-
stinskom redu. Ne moze se iskljuciti ni mo-
gucnost da je buduci dakovacki biskup dosao
do Rdsnera preko knezova Odescalchi iz Ilo-
ka, tada najbogatije vlastelinske obitelji u
njegovoj biskupiji, kojoj je ovaj arhitekt kra-
jem tridesetih temeljito pregradio dvorac.”
Potvrdu, mada ne potpuno sigurnu, o ranijem
poznavanju Strossmayera i beckoga kruga
Nazarenaca nalazimo i u biskupovoj kore-
spondenciji. Pocetkom studenoga 1851. godi-
ne, nedugo poslije stupanja na celo dakovac-
ke dijeceze, pise biskup vec spomenutom na-
zarenskom slikaru Kupelwieseru kako dolazi
na proljece u Bec razgovarati s njim i Rosne-
rom o ,,namjeravanom radu” kojim bi se tre-
balo u ,pustom kutu Monarhije” konacno
nesto stvoriti.*> Nesumnjivo je da govori o iz-
gradnji katedrale, no ono sto ostaje upitno
jest datacija pisma u 1851. godinu, buduci da
je datum tesko citljiv. Kako Strossmayer u
istom dopisu govori i 0 narucivanju slike Bo-
gorodice, ova se godina ¢ini malo preranom
jer se biskup intenzivnijom kolekcionarskom
djelatnoscu poceo baviti tek krajem pedese-
tih. Medutim, bez obzira na to iz koje je godi-
ne pismo, ono potvrduje da je Strossmayer
odrzavao bliske veze sa svim ¢lanovima be¢-
koga nazarenskog kruga, koji su u prvoj fazi
oblikovanja ideje katedrale imali na nj vrlo
velik utjecaj.

Uvid u Rosnerov projekt za karlinsku crkvu
mogao je biti, dakle, samo neposredan povod
Strossmayeru da pozove svojega poznanika
da radi u bakovu. Nikako se nije radilo o
prvom kontaktu medu njima. Uoci naruciva-
nja projekta Strossmayer je, kako je vec spo-
menuto, obisao s Matom Topalovicem, 1853.
godine srednju Europu: Prag, Dresden, Ber-
lin, Kéln, Bamberg i Miinchen, upravo s ciljem
upoznavanja tamosnje srednjovjekovne bas-
tine, kako bi ustanovio kakvu crkvu zeli podici
u Dakovu.” Vidjevsi njemacke katedrale, op-
redijelio se, navodno, za romaniku kao najpo-
dobniji stil,* a karlinska crkva, kao i brojne
druge gradevine, dokazivale su da je upravo
Rdsner covjek kojega treba angazirati ako se
zeli dobiti kvalitetno djelo u ovome stilu. Nai-
me, utom je trenutku taj arhitekt vec imao iza
sebe zavidnu karijeru u projektiranju crkava,
od kojih su neke bile prekretnicke gradevine
u povijesti arhitekture prijestolnice Monarhi-
je, osobito crkve Svetoga Ivana Nepomuka u
tadasnjim beckim predgradima Leopoldstadt
(1841.-1846.) i Meidling (1842.-1845.).% | stil-
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ski, odmicanjem od klasicizma prema sred-
njovjekovnoj arhitekturi, i pristupom sakral-
noj gradevini kao monumentalnoj gradnji, a
ne — kao sto je jos od Josipa Il. bio obicaj u
Becu — samo kao jednostavnoj gradevini po-
dignutoj iz nuzde — Rosnerova su djela navije-
stila nov, tipicno historicisticki pristup podi-
zanju crkava. Uostalom, upravo zbog reputa-
cije koju je prije stekao, angazirao ga je i
knez, i praski nadbiskup, Schwarzenberg, po-
drijetlom iz jedne od najuglednijih beckih obi-
telji, kao projektanta karlinske crkve. | nije
bio jedini. U trenutku kada radi za Dakovo i
Prag, Rosner je paralelno zaposlen na upravo
nevjerojatnom broju raznih narudzbi u Becu i
izvan njega. Prva polovica pedesetih godina
vjerojatno je najplodnije razdoblje njegove
karijere. Suradujuci gotovo konstantno s Ku-
pelwieserom, projektirao je razne predmete
za katedralu u Kaloci u Ugarskoj, narucene od
tamosnjega biskupa Josefa Kunszta.” U isto-
me mjestu podize i crkvu sa samostanom mi-
losrdnih sestara; u Olmiitzu, u austrijskoj Sle-
skoj, radi oltar u tamosnjoj katedrali,"” a u
Becu realizirane projekte za kapelu Marije
Pobjednice (Maria vom Siege) u sklopu Arse-
nala,”® i natjecajni projekt za Votivnu crkvu.”
Sve ove narudzbe iz raznih krajeva Monarhi-
je, iz njezina sredista, ali i krajnjih tocaka na
sjeveruijugu, jasno govore koje je mjesto R6-
sner zauzimao u tadasnjoj arhitekturi, te o
sve vecem favoriziranju okretanja srednjem
vijeku u sakralnim gradnjama, sto se uvelike
moglo zahvaliti djelovanju tadasnjega pred-
stojnika (monarhijskog) Ministarstva za bo-
gostovlje i nastavu Lea Thuna koji ce, u sklo-
pu ovih nastojanja, uskoro dovuci u Bec i Frie-
dricha von Schmidta.*

Tesko je pouzdano ustanoviti kada je Stross-
mayer najavio Rosneru narucivanje projekata

11 O radu na obnovi ilockoga dvorca doznajemo iz R6-
snerove korespondencije s bratom Ambrosom (Arhiv sa-
mostana u Klosterneuburgu /dalje ASK/, R6snerova ostav-
stina, Korespondencija Karla s Ambrosom, Pisma br. 47
/19.12.1838./; 48 /13.1.1839./; 49 /24.2.1839./). O ovoj
problematici vise u izlaganju: DAmjANOVIC, D. (2006.), Kla-
sicisticka obnova dvorca Odescalchi u lloku po projektima
arhitekta Karla Rosnera 1839. godine, znanstveni skup
wDvorci i ljetnikovci: Kulturno naslijede kao pokretac go-
spodarskog razvoja”, zbornik: 363-371, Varazdin.

12 Niederdsterreichisches Landesarchiv, St. Pélten, Os-
tavstina Leopolda Kupelwiesera, Strossmayerovo pismo
Kupelwieseru od 6. 10. 1851. O pismu se kratko govori u:
FEUCHTMULLER, 1970: 67; datacija pisma preuzeta je iz citi-
rane knjige.

13 CEPELIC; PAVIC, 1900.-1904: 328; SISIC, 1935: 67

14  CEPELIC; PAVIC, 1900.-1904: 328; SISIC, 1935: 67

15 WAGNER-RIEGER, 1971: 104, 106

16 FEUCHTMULLER, 1970: 70-71

17  ASK, Nachlass Ambros Rdsner, pismo br. 178, Karl R6-
sner Ambrosu Rdsneru, Bec, 5.5.1852.

18 ASK, Nachlass Ambros Rdsner, pismo br. 201, Karl R6-
sner Ambrosu Rosneru, Bec, 6.6.1854.

19 WAGNER-RIEGER, 1971: 162 ; FEUCHTMULLER, 1970: 68
20 WAGNER-RIEGER, 1971: 164
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terms of moving away from the then dominat-
ing Classicism and turning to the Middle Ages
as the source of inspiration, and, thus, of cre-
ating an Austrian version of Romanticism in
architecture. The aforementioned circle was
the most important representative of the
struggle for a revival of religious art. As such,
it attracted advocates among the members of
the clergy, Strossmayer being one of them.

It is possible that Strossmayer first came into
contact with Karl Résner through Ambrose
Rosner, Karl’s brother who was one of the
custodians of the monastery in Klosterneu-
burg, Austrian Escorial, one of the most im-
portant royal ”Stift” (endowment) which be-
longed to the Augustinian order, much as the
monastery in Vienna where Strossmayer held
his position. However, it is also possible that
the Bishop of Dakovo reached Résner through
the Odescalchi family in llok, then the wealth-
iest family of landowners in his diocese
whose castle was renovated in keeping with
Rosner’s plans.™ That Strossmayer had previ-
ously been acquainted with Rosner can be
confirmed, though not surely, by Bishop’s
correspondence. At the beginning of Novem-
ber 1851, soon after he had been appointed
bishop of the diocese of Dakovo, Strossma-
yer wrote to afore mentioned Nazarene pain-
ter Kupelwieser that he would arrive to Vi-
enna in spring in order to talk to him and
Rosner about the ”intended undertaking”
which should encourage creativity in “the
desolate corner of the Monarchy”.*” He surely
spoke of the construction of the cathedral but
what remains questionable is the dating of
the letter into 1851 since the date is illegible.
That year seems somewhat too early since in
the letter Strossmayer mentioned a commis-
sion for a painting of the Virgin Mary and it is

11 Rosner’s correspondence with his brother Ambrose
provides us with the information about the renovation
of the lIlok castle (Klosterneuburg monastery archives
/ASK/, Rosner's bequest, Karl's correspondence with
Ambrose, Letters No. 47 /19.12.1838./; 48 /13.1.1839./; 49
/24.2.1839./). More about this issue in the presentation:
DAMJANOVIC, D. (2006.), Classicistic renovation of the
Odescalchi castle in llok according to Karl Rdsner's 1839
designs, scientific conference Manors and Villas: Cultural
Heritage as a Generator of Economic Development, confer-
ence proceedings: 363-371, Varazdin.

12 Niederosterreichisches Landesarchiv, St. Polten, be-
quest of Leopold Kupelwieser, Strossmayer's letter to Ku-
pelwieser dated 6.10.1851; the letter is mentioned in:
FEUCHTMULLER, 1970: 67; the date of the letter was taken
from the cited book.

13 CEPELIC; PAVIC, 1900.-1904: 328; SISIC, 1935: 67
14 CEPELIC; PAVIC, 1900.-1904: 328; SISIC, 1935: 67
15 \WAGNER-RIEGER, 1971: 104, 106

16 FEUCHTMULLER, 1970: 70-71

17 ASK, Nachlass Ambros Rdsner, letter No. 178, Karl
Rosner to Ambros Rdsner, Vienna, 5.5.1852.

18 ASK, Nachlass Ambros Rosner, letter No. 201, Karl
Rosner to Ambros Rosner, Vienna, 6.6.1854.

19 WAGNER-RIEGER, 1971: 162 ; FEUCHTMULLER, 1970: 68
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known that the Bishop began collecting art
more intensively at the end of the 1850s. Re-
gardless of the date, the letter still confirms
Strossmayer kept close connections with all
the members of the Nazarene circle who had
influence on the early stages of the cathe-
dral’s conceptual development.

An insight into Rosner’s design for the church
in Karlin might have been animmediate cause
for Strossmayer to invite his acquaintance to
take up architectural work in Dakovo: it cer-
tainly was not the fist time they met. Upon
commissioning the project, in 1853, Stross-
mayer travelled around Central Europe with
Mato Topalovic: Prague, Dresden, Berlin, Co-
logne, Bamberg and Munich, precisely be-
cause he wanted to become familiar with the
medieval heritage of those places in order to
find out what kind of a church he wanted to
build in Dakovo.” Having seen German cathe-
drals he supposedly set his mind on Roman-
esque style as the most appropriate one,*
and the church in Karlin, as many other
churches, proved that it was Rosner who
should be hired if one wanted to have a fine
piece of architecture built in such a style. As a
matter of fact, at the time, R6sner had built an
enviable career in designing churches some
of which marked a turning point in the ar-
chitecture history of the Monarchy’s capital,
especially the churches of St. John Nepomuk
in Leopoldstadt (1841-1846) and Meidling
(1842-1845), two of Vienna suburbs.” R&s-
ner’s works heralded a new, typically Hi-
storicist approach in sacral architecture both
in terms of style, by moving away from Classi-
cism and turning to medieval architecture
and in the approach to churches as monu-
mental buildings as opposed to simple ones
erected out of necessity as it was customary
in Vienna ever since the reign of Joseph II. Af-
ter all, it was exactly because of the reputa-
tion he had gained that he was engaged in de-
signing the church in Karlin by the Prince and
Bishop of Prague, Schwarzenberg, who was a
descendant of one of the most distinguished
Viennese family. That was, however, not his
only engagement. While he was working on
the Dakovo and Prague designs, Rosner was
employed on an amazingly great number of
projects in and outside Vienna. The first half
of the 1850s was the most fruitful period in his
career. Almost constantly working with Ku-
pelwieser, he designed furnishings for the ca-
thedral in Kaloca, Hungary, commissioned by
Bishop Josef Kunszt.* Additionally, he built
the church and monastery of the Sisters of
Mercy in the same town. For the cathedral in
Olmditz, in Austrian Silesia, he designed an al-
tar,"” whereas in Vienna he worked on the de-
sign for the chapel of Our Lady of Victory
(Maria vom Siegle) which was built according
to it at the Arsenal complex,” and on un-
executed designs for the Votive church® as
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SL. 2. K. ROSNER: CRTEZ TLOCRTA DAKOVACKE KATEDRALE

FiG. 2 K. ROSNER: DAKOVO CATHEDRAL, DRAWING OF THE
GROUND PLAN

za katedralu, no po svoj se prilici radilo o
prvoj polovici 1853. godine. Pisuci bratu Am-
brosu u Klosterneuburg krajem srpnja 1853.
godine, Karl Rosner, naime, istice kako ce pu-
tovati u Slavoniju, no da jos ne zna kada, bu-
duci da ceka Strossmayerov dolazak iz Karls-
bada (Karlovih Vari) u Beg, te da ce do toga
trenutka raditi intenzivno na svojim projekti-
ma za crkve, koji bi trebali biti gotovi do kraja
srpnja.** Susret se po svoj prilici i dogodio u
srpnju, buduci da od pocetka kolovoza 1853.
godine pocinje redovita korespondencija iz-
medu Résnera i Strossmayera.”” Krajem kolo-
voza Rdsner je trebao doputovati u Dakovo,
upoznati se s datostima terena i nakon toga
zapoceti s izradom projekata.?® Izvori ne go-
vore je lidoista i dosao, vjerojatno jest, budu-
¢i da krajem ljeta iste godine zapocinje raditi
na projektima, koje zavrsava krajem ozujka
1854. godine, pa ih u travnju iste godine salje
u Dakovo.?* U isto vrijeme Strossmayer radi
daljnje pripreme za gradnju katedrale i naru-
cuje od tog arhitekta projekte za pet oltara u
crkvi (glavni — svetoga Petra, zatim dva veli-
ka: svetoga llije i svetoga Demetrija, te dva
mala: Bogorodicin i svetoga Josipa)® koji, su-
deci po sacuvanoj korespondenciji, nisu nika-
da dovrseni.

Nekoliko mjeseci nakon dovrsenja projekata,
urujnu 1854. godine, Rosner salje i nacrt ugo-
vora o gradnji katedrale s Biskupijom, kojim
preuzima uobicajene obveze sto ih je tada
imao projektant: sav tehnicki i umjetnicki
nadzor nad gradnjom, izradivanje detaljnih
osnova, nadziranje svih radnika, a obvezuje
seitodacenajmanje jednom na godinu dola-
ziti izvidjeti situaciju u Dakovu itd. Za spome-
nuti je posao trebao dobiti 1000 guldena. De-
taljne projekte trebao je poceti izradivati de-
vet mjeseci nakon sto pocne gradnja katedra-
le, za sto bi dobivao daljnjih 200 guldena mje-
secno. U slucaju smrti biskupa dakovacki se
Kaptol trebao obvezati da ce i njegov nasljed-
nik smatrati Résnerov projekt pogodnim za
izvedbu.? Cini se da spomenuti nacrt ugovo-
ra nikada nije bio formaliziran i potpisan, a ni
do izradivanja detaljnih osnova nije doslo,
buduci darealizacija gradevine prema projek-
tu iz 1854. godine nije nikada pocela.

STILSKE ODLIKE PROJEKTA

Résner je u travnju 1854. godine poslao u Da-
kovo ukupno 14 listova projekta: 6 listova bez
kripte i 8 s kriptom.?” Kako je postavljanje
kripte u katedrali bilo medu najvaznijim
Strossmayerovim zahtjevima,?® zasigurno nije
rijec o dvije razlicite verzije projekta, vec vje-
rojatno—zbog ustede vremena, a mozdai sto-
ga jer nije bilo neposredne potrebe —na prvih
sest listova nije bila ucrtana kripta. Danas u
arhivu Dakovacke biskupije postoji jos sest
listova projekta: tlocrt, glavno, bocno i straznje

ZNANSTVENI PRILOZI

procelje, jedan uzduzni i dva poprecna pre-
sjeka.? Crkva je prema ovim projektima tre-
bala biti znatno manja nego sto je na posljet-
ku izvedena, sudeci kako po preracunatim
troskovima izgradnje od 185 ooo forinta,*°
tako i po zabiljesci sacuvanoj na skici u Klo-
sterneuburgu, prema kojoj bi u gradevinu tre-
balo stati 4000 ljudi.>*

Crtez koji je sacuvan u Résnerovoj ostavstini
u Klosterneuburgu, a nastao je vjerojatno u
prvim fazama izrade projekta negdje krajem
lijeta 1853. godine, govori o prvim arhitekto-
vim razmisljanjima o prostornom ustrojstvu da-
kovacke katedrale (Sl. 2). lako sitan element
geneze buduceg izgleda crkve, skica pokazu-
je kako Rdsner vec pri prvim koracima u izra-
divanju projekta planira podizanje trobrodne
dvotoranjske bazilike s transeptom, tlocrtnog
oblika latinskoga kriza. U svim trima projekti-
ma koje je radio za dakovacku katedralu u
iducih petnaestak godina (1854., 1865. i
1867.) ovakvo ce osnovno prostorno ustroj-
stvo — uvjetovano zasigurno zeljama biskupa
Strossmayera i ,,pravilima” romanickog stila
—ostatijedina ¢vrsta konstanta. Crteziz 1853.

21 ASK, Nachlass Ambros Résner, pismo br. 192, Karl R6-
sner Ambrosu Rosneru, 21.7.1853.: ,,Ich mochte sehr gerne
zu der Zeit auch bei dir eintreffen, dief fangt jedoch von
der Reise nach Slavonien ab, ich wei3 den Moment dafiir
erst dann zu bestimmen, wenn der Bischof von Diacova
von Karlsbad in Wien eintreffen wird, und arbeite tiichtig
an meinem Kirchenprojekte welches mit Ende dieses Mo-
nates fertig sein wird.” (,,Htio bih vrlo rado do tebe doci u
to vrijeme, to medutim ovisi o putovanju u Slavoniju. Moci
cu trenutak dolaska ustanoviti tek kada dakovacki biskup
stigne iz Karlshada /Karlovih Vara/ u Bec. Radim marljivo
na mojim projektima za crkve koji ce biti gotovi krajem
ovog mjeseca.”)

22 Prvo Rdsnerovo pismo od 8.8.1853. jos uvijek nije na-
deno. Strossmayerov odgovor na ovo pismo od 21.8.1853.
u arhivu je samostana u Klosterneuburgu. Publiciran je u:
PAUKER, 1915: 474-475.

23 PAUKER, 1915: 474-475

24 Arhiv Biskupije dakovacke, Crkveno-gradevni odbor,
Rosnerovo pismo biskupu ili Kaptolu biskupije (nije sacu-
van pocetni dio, pa se ne moze tocno reci na koga je na-
slovljeno) od 27.4.1854. Strossmayer je namjeravao sam
uzeti projekte u Becu u ozujku 1854., no ¢ini se da je od pu-
tovanja na posljetku odustao. (PAUKER, 1915: 475-576)

25 PAUKER, 1915: 476

26 ABD, CGO, Résnerovo pismo od 18.9.1854. Tom je pri-
likom isporucio i naputke za izvodaca gradnje.

27 ABD, CGO, Rosnerovo pismo od 27.4.1854.

28 |, Hier muB ich noch erwdhnen, was ich friiher, wie ich
glaube, anzufiihren vergessen habe, namlich daf3 unter
der Kathedralkirche eine schone Gruft fir die Bischofe
misse erbaut werden, was dem Entwiirfe des Kirchenpla-
nes beizufiigen ist.” (,Moram jos$ pripomenuti $to sam ra-
nije zaboravio, naime da bi ispod katedralne crkve trebala
biti izgradena lijepa kripta sto bi trebalo pridodati projekti-
ma za crkvu.”; PAUKER, 1915: 475). Buduci da je u trenutku
kada Strossmayer salje ovo pismo (21.8.1853.) Rosner tek
poceo raditi na projektima, tesko da bi mogao ispustiti
kriptu uz ovako izricit zahtjev.

29 Za nalazenje projekata moze se ponajprije zahvaliti
arhivistu Dakovacke biskupije gosp. Vlatku Dolancicu.

30 CEPELIC; PAVIC, 1900.-1904: 328

31 ASK, Nachlass Ambros Rdsner, pripremni crtez za pro-
jekt dakovacke katedrale Karla Rosnera.
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well. All these commissions coming both from
the centre and distant areas in the north and
south of the Monarchy clearly attest to the
position Résner had in the architecture of the
time, as well as to the growing tendency to
turn to medievalism in sacral building, which
could greatly be ascribed to the Minister of
Worship and Education, Leo Thun, who
would, in the context of these efforts, bring
Friedrich von Schmidt to Vienna.*®

It is difficult to determine with certainty ex-
actly when Strossmayer indicated Rosner he
would commission designs for Dakovo Cathe-
dral. However, it probably happened in the
first half of 1853. Writing to his brother
Ambrose in Klosterneuburg at the end of July
1853, Karl Rosner said he was going to travel
to Slavonia but he was not sure when, since
he was waiting Strossmayer’s return to Vi-
enna from Carlsbad. He also added that he
would until then work intensively on church
designs which he planned to finish by the end
of July.?* The two of them in all likelihood met
inJuly considering the fact that they started to
correspond regularly from the beginning of

20 WAGNER-RIEGER, 1971: 164

21 ASK, Nachlass Ambros Rgsner, letter No. 192, Karl
Rosner to Ambros Rosner, 21.7.1853.: ”Ich mdchte sehr
gerne zu der Zeit auch bei dir eintreffen, die fangt jedoch
von der Reise nach Slavonien ab, ich wei3 den Moment
dafiir erst dann zu bestimmen, wenn der Bischof von
Diacova von Karlsbad in Wien eintreffen wird, und arbeite
tiichtig an meinem Kirchenprojekte welches mit Ende
dieses Monates fertig sein wird.” ("I would really much like
to visit you then. However, that is dependant upon my
travel to Slavonia. | will know the date of my arrival only
when the bishop of Dakovo returns to Vienna from Karl-
sbad /Kaylovy Vary/. | am working diligently on my church
designs which | expect to finish by the end of this month.”)

22 First Rosner's letter dated 8.8.1853, has not yet been
found. Strossmayer's reply to the letter dated 21.8.1853,
are at the Klosterneuburg monastery archive. It was pub-
lished in: PAUKER, 1915: 474-475.

23 PAUKER, 1915: 474475

24 Archives of the Dakovo Diocese, Committee for the
Construction of Dakovo Cathedral, Rosner's letter to the
Bishop or the Diocesan Curia (the beginning was not saved
so the exact addressee is not known) dated 27.4.1854.
Strossmayer intended to collect the designs in Vienna in
March 1854; however, he seemed to have given up on the
journey. (PAUKER, 1915: 475-576)

25 PAUKER, 1915: 476

26 ABD, CGO, Rosner's letter dated 18.9.1854. On that
occasion he also delivered instructions for the contractors.

27 ABD, CGO, Rosner's letter dated 27.4.1854.

28 ,Hier muf ich noch erwdhnen, was ich frither, wie ich
glaube, anzufithren vergessen habe, namlich daf3 unter
der Kathedralkirche eine schone Gruft fir die Bischofe
misse erbaut werden, was dem Entwiirfe des Kirchen-
planes beizufiigen ist.” (*I have to add what | have earlier
forgot, namely, that a nice crypt should be built under-
neath the cathedral and that should be included in the
church designs.”; PAUKER, 1915: 475). Since at the time
when Strossmayer sent this letter (21.8.1853.), RGsner be-
gan working on the designs it is inconceivable that the
crypt was omitted after such an explicit demand.

29 The designs supplied by courtesy of Mr. Vlatko Do-
lencic, an archivist at the Dakovo diocese.

30 CEPELIC; PAVIC, 1900.-1904: 328
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August 1853.7* At the end of August Rdsner
was supposed to arrive in Dakovo to find out
the details of the building site and then start
working on the designs.? Sources do not re-
veal whether he actually arrived there since at
the end of summer 1853 he started working
on the designs which he finished at the end of
March 1854 and sent them to Dakovo the
same year in April.** At the same time, Stross-
mayer was working on further preparations
for the construction of the cathedral and com-
missioned from the same architect five altars
(high altar dedicated to St. Peter, two big al-
tars to St. Elias and St. Demeter, and two
small ones dedicated to the Virgin Mary and
St. Joseph)®® which were, according to the
correspondence, never finished.

In September 1854, several months after the
completion of the designs, R6sner sent a draft
agreement with the Bishopric on the con-
struction of the cathedral. The agreement
bounded him with all the obligations of an ar-
chitect: the technical and artistic supervision
over the construction, creation of large scale
blueprints containing necessary details, su-
pervision over the contractors. He also as-
sumed a commitment to come to Dakovo at
least once a year to carry out an inspection of
the works. For the said work he was to receive
1000 gulden. Detailed projects were due to be
carried out nine months after the beginning
phase of the cathedral’s construction for
which he was to receive additional 200 gul-
den a month. In case the Bishop of Dakovo
had died, the Curia would have been obliged
to consider Rdsner’s project valid for comple-
tion.?® It seems the draft agreement was ne-
ver formalized and signed and the detailed
plans never carried out since the construction
of the building according to the 1854 designs
never began.

STYLISTIC FEATURES

In April 1854, Rosner sent to Dakovo alto-
gether 14 designs: 6 sheets with a cryptand 8
sheets without it.>” Since the crypt was one of
the most important demands for the cathe-
dral,® these two versions were surely not two
different designs. It is more probable that the
first six sheets of the plan did not contain the
crypt due to time saving or, perhaps because
there was no immediate need for it. The ar-
chive of the Dakovo diocese today contains
six of the before mentioned fourteen designs:
ground plan, main, side and rear facade, one
longitudinal and two transverse sections.?
According to these plans the church was to be
far less smaller that it was built in the end,
judging from the costs of the construction
which amounted to 185 ooo forint>° as well as
a note on a draft found in Klosterneuburg ac-

SL. 3. K. ROSNER: TLOCRT DAKOVACKE KATEDRALE, 1854.
FiG. 3 K. ROSNER: DAKOVO CATHEDRAL, GROUND PLAN, 1854
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SL. 4. K. ROSNER: TLOCRT IDEALNE ROMANICKE KATEDRALE,

1853.
FIG. 4 K. ROSNER: DESIGN FOR AN IDEAL ROMANESQUE
CATHEDRAL, 1853

godine pokazuje, medutim, u detaljima prilic-
no neuobicajena rjesenja: Résner je, naime,
razmisljao o postavljanju cijeloga niza polu-
kruznih kapela—apsidiola koje bi se naslanja-
le s vanjske strane crkve na poboc¢ne brodo-
ve, transept i svetiste. Rijec je o posve bizar-
nom rjesenju, za koje se nisu mogle pronaci
paralele u povijesti romanicke arhitekture, te
je malo vjerojatno da bi Strossmayer pristao
na nj. Prema tome bi crtezu, nadalje, apsidu
okruzivao demabulatorij, a sirina svetista bila
bi jednaka sirini cijele crkve, i glavnih i bocnih
brodova.

Prostorno rjesenje do kojega je Rosner na po-
sljetku dosao, u detaljima se prilicno razlikuje
od spomenute preliminarne skice, ponajprije
zbog izbacivanja apsidiola i znatno drukcijeg
rjesenja svetista. Prema konacnom projektu
iz 1854. godine (Sl. 3.), dakovacka je katedra-
la trebala biti trobrodna troapsidalna bazilika
s transeptom, oblika latinskoga kriza s dvama
zvonicima na procelju. Pobo¢ni brodovi nove
crkve bili bi dvostruko uzi od glavnoga, dok bi
transept, podijeljen u tri traveja, bio sirok ko-
liko i glavni brod. Traveji pobocnih brodova
vrlo su kratki—na jedan glavnoga broda dola-
ze po tri u bo¢nima, tako da je ritam izmjene
stupova vrlo brz. Zanimljivo je da je u svojem
djelu o srednjovjekovnom sakralnom gradi-
teljstvu Uber die Grundziige des romanischen
und gothischen Kirchenbaustyles, publicira-
nom 1853. godine,** u objavljenoj ilustraciji
kojom je zelio prikazati idealno prostorno us-
trojstvo jedne romanicke katedrale, Rosner
(SL. 4) zapravo publicirao tlocrt svojega prvog
projekta dakovacke katedrale, koji je tada up-
ravo izradivao (Sl. 5).

Crkva je trebala biti pokrivena krizno-rebra-
stim svodovima. Zona transepta i svetista
znatno je uzdignuta u odnosu na ostali dio
crkve, kao neka vrsta srednjovjekovnoga
kora, radi postavljanja kripte za biskupske
grobnice ispod toga dijela katedrale. Rosne-
rovi su projekti, u skladu sa srednjovjekov-
nim obicajima, predvidali odvajanje svetisno-
ga od ostalog dijela crkve ogradom, koja ce u
kasnijim Strossmayerovim intervencijama u
projektima iz 1865. i 1867. godine biti izbace-
na zbog teznje da se svecenstvo sto vise (vi-
zualno i fizicki) priblizi narodu.?® Na transept
se nastavlja svetiste sastavljeno od jednog
traveja, velikoga poput onih u glavnom brodu
crkve, i polukruzne apside. Prema ovom pro-
jektu glavni je oltar ciborijskog tipa trebao
biti postavljen u samu apsidu, dok ce kasnije,
po Strossmayerovim zeljama, biti premjesten
na kriziste transepta i glavnoga broda, ispod
kupole. S desne strane svetista, u prostoru
koji se nalazi u ravnini bocnih brodova, kao
sto ce kasnije biti realizirano po projektima iz
1860-ih godina, nalazilo bi se nekoliko manjih
prostorija: sakristija, stubiste koje vodi u
kriptu i predvorje bocnog ulaza u crkvu.

ZNANSTVENI PRILOZI

Zanimljivo je da je na drugoj, desnoj strani
svetista, okrenutoj prema dvoristu biskup-
skoga dvora, Rosner, po svoj prilici predvidio
izgradnju kapele s apsidom, koja bi s jedne
strane bila povezana sa svetistem crkve, a s
druge, posebnim jednokatnim koridorom, s
biskupskim dvorom. Ovakve su kapele bile
uobicajene u katedralnim crkvama. One su
omogucavale privatno posvecivanje biskupa
Bogu. Koridor koji bi vodio do kapele u pri-
zemlju trebao je biti postavljen na dva masiv-
na stuba spojena lukovima i posve otvoren,
zasigurno kako bi se i nadalje mogla dovoziti
kola iz biskupskog vrta neposredno u dvoris-
te dvora. Na katu bi se koridor otvarao velikim
romanickim biforama.

Projektiranje ove poveznice dvora i crkve ne-
sumnjivo je nastalo po Strossmayerovoj zelji,
buduci da ce onikasnije, sve do kraja 1860-ih
godina, nagovarati Rosnera da mu projektira
slican koridor, samo s drugom pozicijom, iz-
medu lijevoga tornja na procelju katedralne
crkve i dvora, zeleci pritom da, slicno kao na
projektu iz 1854. godine, na kraju koridora
bude biskupska kapela, smjestena na prvom
katu lijevoga zvonika. Pojasnivsi da bi koridor
narusio simetriju procelja i kompoziciju
crkve, Rdsner je uspio odgovoriti Strossma-
yera od ove nadogradnje.?*

Glavno je procelje, prema prvom Résnerovu
projektu, rasclanjeno vrlo bogato. Nekom
vrstom kombinacije lezena i kontrafora bilo je
podijeljeno na tri vertikalne zone, te vijenci-
ma u dvije etaze. Donja se etaza otvarala s tri
portala, do kojih su zbog visine sokla vodila
stubista. Glavni je portal, po obicaju, bio i naj-
monumentalniji, prilicno istaknut u odnosu
na povrsinu fasade. Résner ga je uokvirio s ni-
zom od po sest polustupova sa svake strane,
zavrsenih na krajevima neuobicajenim, po-
malo renesansnim pilastrima. Iznad lukova
postavljen je trokutasti zabat uokviren fijala-
ma, a rasclanjen slijepim nisama —vrlo ¢estim
motivom u onodobnoj i Rundbogenstil i Spit-
zbogenstil arhitekturi. Bocni portali pokazuju
slicna rjesenja, samo u jos jednostavnijoj va-
rijanti. Prvi kat procelja otvara se u sredis-
njem dijelu s raskosnom rozetom, inace uobi-
cajenom i nevjerojatno cestom u cjelokupnoj
historicistickoj neoromanickoj arhitekturi,
dok se na bo¢nim stranama (zvonik) otvara

32 ROSNER, 1853: Sl. 2.

33 Govoreci o novoj crkvi, o kornoj pregradi, Strossma-
yer tako istice: ,,U nekim, pace mnogim crkvama tu se
upravo nalaze one balustrade i ograde... Mi ih, ako zivi bu-
demo, niposto podici necemo, jerbo ako i jest istina, da se
svecenstvo od puka razlikuje, ipak je i to istina, da svecen-
stvo iz puka, pace vecom stranom iz sirotinje proizlazi, a
svaki i najmanji dio svecenstva i do najvecega u njem ste-
pena doviti se moze.” (STROSSMAYER: 1874: 224; prema:
SMICIKLAS, 1906: 224)

34 ABD, CGO, Rosnerovo pismo od 15.7.1867.
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cording to which the building was supposed
to be large enough to hold 4000 people.*

Adrawing that was found in R6sner’s bequest
in Klosterneuburg, and was probably made in
the first stages of the project’s creation,
around the end of summer 1853, shows the
architect’s original ideas on the spatial con-
ception for Dakovo Cathedral (Fig. 2) Al-
though a smallelementin the development of
the appearance the church was to have, the
drawing is stillimportant because it attests to
Rosner’s first steps towards building a
three-aisled basilica with a transept, laid out
as the Latin cross in plan. In all three designs
he was to work on in the following fifteen
years (1854, 1865 and 1867), the spatial con-
cept was going to remain the only constant el-
ement, surely conditioned by the wishes of
Bishop Strossmayer and the ”rules” of Ro-
manesque style. The 1853 drawing shows,
however, rather strange treatment of certain
details. Namely, Résner thought about plac-
ing a ring of absidioles abutting the exterior
walls of the aisles, transept and chancel. This
is a rather bizarre design which could not be
compared to any other building in the entire
history of Romanesque architecture. It is,
also, unlikely that Strossmayer would have
agreed on it. According to that drawing, the
apse would be surrounded by an ambulatory
and the width of the chancel would equal the
width of the entire church, both the nave and
side aisles.

Rosner’s final spatial concept was in details
considerably different from the mentioned
preliminary drawing, primarily because of the
abandonment of absidioles and a different
design of the chancel. According to the final
design of 1854 (Fig. 3), the cathedral in Da-
kovo was to be a three-aisled basilica with a
transept and three apses in the form of the
Latin cross with the fagade flanked by two
towers. Side aisles would be two times lower
than the nave whereas the three-bay transept
would be of the same width as the nave. Bays
of the side aisles would be very shallow —
three aisle bays on one nave bay — which
would make the rhythm of the columns very
quick. Interestingly enough, in an illustration
showing anideal spatial arrangement of a Ro-
manesque cathedral published in his book on

31 ASK, Nachlass Ambros Rdsner, Karl Résner's prelimi-
nary drawing of the design for Dakovo Cathedral.

32 ROSNER, 1853: Fig. 2.

33 When talking about the new church, about the choir
screen, Strossmayer points out: “Some, even numerous
churches have exactly the same balustrades and screens....
If we live to that day, we will most certainly not build them,
for even if it is true that the clergy differ from laymen, it is
nevertheless true that it is laymen, what is more, the poor
from who the clergy stem, and even the smallest part of the
clergy to a large degree in them find resort.” (STROSS-
MAVYER: 1874: 224; cited in: SMICIKLAS, 1906: 224)

34 ABD, CGO, Rosner's letter dated 15.7.1867.
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medieval sacral buildings Uber die Grund-
ziige des romanischen und gotischen Kirch-
enbaustyles (1853), Rosner (Fig. 4) actually
showed the ground plan of his first design for
Dakovo Cathedral on which he was at the
time working (Fig. 5).>

The church was to be covered with cross-rib-
bed vaulting. The platform of the chancel and
part of the transept were to be somewhat ele-
vated, as a sort of a medieval choir, due to a
crypt beneath it which would contain tombs
for bishops. In keeping with the medieval tra-
dition RGsner envisaged the chancel to be sin-
gled out by a railing, which would in later
Strossmayer’s interventions into the designs
of 1865 and 1867 be left out due to aspira-
tions to bring the clergy closer (visually and
physically) to the congregation.?® One chan-
cel bay would be as wide as the nave and
apse. According to this design, the high altar
with a ciborium was to be placed in the apse.
It would later be moved to the crossing, under
the dome, thus respecting Strossmayer’s
wish. Several considerably small rooms, na-
mely, sacristy, stairway leading to the crypt,
and the vestibule of the lateral entrance to
the church would be placed to the right of the
chancel, as it was later to be constructed
based on the 1860 designs.

It is interesting that Rdsner envisaged the
construction of a chapel with an apse on the
right side of the chancel. One side of it would
be linked to the chancel and the other side to
one-storey corridor which would, in turn, be
connected to the bishop’s palace. Such cha-
pels were customary in cathedrals. They en-
sured space for bishops’ private time of wor-
ship. The corridor would run to the chapeland
on the ground floor it would be set on two
massive piers arched and completely ope-
ned, surely in order to allow for carts and car-
riages to pass through it from the bishop’s
garden to the palace court. On the first floor it
would be opened by Romanesque two-light
mullioned windows.

The architectural link between the palace and
the church was beyond doubt made on
Strossmayer’s demand since up to the end of
1860s he would try to persuade Rdsner to de-
sign a similar corridor only differently posi-
tioned — between the left tower and the pal-
ace, wishing for the bishop’s chapel to be
erected at the end of the corridor, as in the
1854 designs, only situated on the first floor
of the left tower. Rosner, however, succeeded
in dissuading Strossmayer from building this
annex having explained to him that the corri-
dor would disturb the symmetry of the facade
and the composition of the church.?*

The main facade was according to Rdsner’s
first design richly articulated. It was divided
into three transverse sections by shallow but-
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SL. 5. K. ROSNER, |. ULMANN: TLOCRT CRKVE U KARLINU,
PrAG, 1851.-1863.

FiG. 5 K. ROSNER, |. ULMANN: CHURCH IN KARLIN,
PRAGUE, GROUND PLAN, 1851-1863
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SL. 6. K. ROSNER: PROJEKT ZA BOCNO PROCELJE DAKOVACKE  jednostavnim prozorima — biforama. U zoni

I;IAGTE:EA;ZSII\ISESRZT'DESIGN FOR DAKOVO CATHEDRAL visine glavnOga broda pOStaVljena je Slijepa

SIDE ELEVATION, 1854 ’ arkadna galerija koja se nastavlja i na zabatu
iznad sredisnjega dijela procelja. Drugi kat
zvonika otvara se kvadriforama, a zavrsava
vijencem sa slijepim lukovima postavljenim
ispod vijenaca i prizemlja i prvog kata grade-
vine, inaglavnominabocnom procelju. Iznad
ovoga kata pravokutna osnova zvonika prela-
zi u osmerokutnu. Prijelaz je ublazen postav-
lianjem ograde na galeriji koja je tim prijela-
zom nastala, te vitkim fijalama postavljenim
na uglove donjega dijela zvonika, povezanim
kontraforama s osmerokutnom jezgrom. Sva-
ka bi strana oktogonalnoga kata u gornjem
dijelu bila otvorena biforama i zavrsena tro-
kutastim zabatima s uleknuc¢ima u obliku di-
ska. Na ovaj bi kat bila postavljena osmero-
kutna (po svoj prilici zidana) kapa zvonika.

Procelja boc¢nih brodova Rdsner rasclanjuje
masivnim lukovima koji povezuju lezene, a
unutar kojih postavlja vrlo velike neoroma-
nicke trifore raskosnih mrezista (Sl. 6). Zid
broda dodatno je ucvrscen dvjema kontrafo-
rama, koje su zavrsene fijalama i povezane
podupiracima s glavnim brodom. Pojava kon-
trafora na ,,romanickoj” crkvi ne treba cuditi,
buduci da se radi o tipicnom romantic¢arskom
pristupu arhitekturi, u kojoj se uzdominantan
redovito pojavljuju elementi drugih stilova.
Naravno, njihovo pojavljivanje ne treba pro-
matrati samo iz perspektive nerazumijevanja
stila, vec i, vjerojatno, potrebom konsolidaci-
je glavnoga broda crkve. Bocno procelje glav-
noga broda Rdsner otvara velikim romanic-
kim biforama (a ne rozetama, kao sto ce to
uciniti na projektu za bakovo iz 1865. godine,

priblizivsi se tako znatnije rjesenju altler-
chenfelderske crkve u Becu) i slijepom arkad-
nom galerijom, koja neprekinuto tece od za-
bata glavnoga procelja, preko zvonika, glav-
noga broda i transepta sve do svetista. Tran-
sept je rijesen vrlo jednostavno, s gotovo po-
sve zatvorenim zidovima koji stoje u velikom
kontrastu s neusporedivo otvorenijim i ras-
clanjenijim zidovima svetista te glavnog i
bocnih brodova. Snazno izbacene lezene —
kontrafore, vertikalno uokviruju transept, do-
datno horizontalno podijeljen u tri etaze. Naj-
niza, zona sokla otvara se trima biforama;
svojom gornjom visinom oznacava visinu
kripte. Srednja je etaza odvojena od gornje vi-
jencem postavljenim u visinu vijenca boc¢nih
brodova. Rasclanjena je vrlo jednostavno —
dvjema lezenama i slijepim lukovima pri vrhu.
Potpuno je zatvorena, bez ijednog prozora.
Treca je etaza otvorena velikom i raskosnom
rozetom, dok zabat transepta uokviruju slije-
pe arkade.

Svetisna je zona veoma elegantno rijesena,
cak, ako bi se moglo primijetiti, bolje nego sto
ce biti na kasnijem projektu iz 1865. godine
(SL. 11). | glavnu i bocne apside rasclanjuju
elegantne slijepe arkade, postavljene u dva
niza na glavnoj apsidi. Ispod zone vijenca
glavne apside i apsidalnoga zabata postavlje-
na je dodatno slijepa galerija. Oblikovno rje-
senje apsidalne zone bez ikakve je sumnje
derivirano sa svetista skupine rajnskih roma-
nickih crkava poput Svetih apostola (SL. 14) ili
Svetoga Gereona u Kélnu.>

35 Zanimljivo je da je restauracija Svetoga Gereona bila
upravo u tijeku i da je na njoj svoj buduci zanat ,,pekao”
Friedrich von Schmidt (REICHENSPERGER, 1891: 9).



SCIENTIFIC PAPERS

KARL ROSNER’S FIRST DESIGN FOR DAKOVO CATHEDRAL... D. DAMJANOVIC 2-25 15[2007] 1[33] PROSTOR 13

Mnantnnn

tresses and horizontally into two tiers. The
lower level was opened by three portals
which were, due to the height of the plinth
course, approached by a stairway. The central
portal was, as it is usually the case, the most
monumental one, rather protruding out from
the surface of the facade. Rosner framed it
with 6 clustered engaged columns on each
side which are framed by somewhat unusual
pilasters of almost Renaissance style. The
arches enclosed a triangle tympanum flanked
by pinnacles and articulated with niches — a
frequent element in the Rundbogenstil and
Spitzbogenstil architecture. The side portals
were to have similar features only simplified.
The first floor of the fagade was in its central
part pierced by an elaborate rose window, a
customary and very frequent element in
historicist Neo-Romanesque architecture,
whereas the lateral parts (tower) of the
facade were opened with simple two-light
mullioned windows. The section which is as
high as the nave had a dwarf gallery running
along the top of the gable above the central
section of the facade. The second floor of the
tower would open through four-light mullio-
ned windows, and was to be topped by a cor-
nice with blind arches set beneath the cornice
on both the ground floor and the first floor of
the building of the main and side facades.
Above this floor, the rectangular basis of the
tower would be changed into an octagonal
one. The transition was to be eased by plac-
ing a railing in front of a dwarf gallery, which
would disappear with the transition, and by
slender pinnacles positioned at the top an-
gles of the lower tower floor, thus connecting

the octagonal part with the buttresses. Each
side of the octagonal floor would be opened
with two-light mullioned windows and crow-
ned by triangle gables with recesses in the
shape of a disk. This floor would end with an
octagonal top of the tower (probably made of
stone).

The fagades of the side aisles were adorned
with massive arcades which Rosner pierced
with big neo-Romanesque three-light mullio-
ned windows with intricate tracery (Fig. 6).
The walls of the aisles were additionally rein-
forced with two buttresses topped by pinna-
cles and connected to the nave with flying
buttresses. The appearance of buttresses ata
Romanesque church should not be surprising
since this was a case of Romanticist approach
to architecture where elements of other
styles were regularly used alongside with a
dominant style. Naturally, their use should
not only be observed from the point of view of
a style but also function — the need to
strengthen the nave of the church. Clerestory
was articulated by big Romanesque two-light
mullioned windows (and not by rose win-
dows, as it was going to be done in the 1865
design with which Résner would come con-
siderably close to the design for Altler-
chenfelder church in Vienna) and a dwarf gal-
lery which would run continuously from the
gable of the main facade, through the towers,
nave and transept to the chancel. The tran-
septwas designed in asimple manner, having
almost completely unadorned walls which
were in that way strongly contrasted to in-
comparably more articulated walls of the
chancel, nave and aisles. Forcibly protruding

SL. 7. K. R6SNER: UZDUZNI PRESJEK DAKOVACKE
KATEDRALE, 1854.

FiG. 7 K. ROSNER: DAKOVO CATHEDRAL, LONGITUDINAL
SECTION, 1854
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SL. 8. K. ROSNER: POPRECNI PRESJEK DAKOVACKE
KATEDRALE; POGLED PREMA KORU, 1854.

FiG. 8 K. ROSNER: DAKOVO CATHEDRAL, TRANSVERSE
SECTION; VIEW TOWARDS THE CHOIR, 1854

SL. 9. K. ROSNER: POPRECNI PRESJEK DAKOVACKE
KATEDRALE; POGLED PREMA SVETISTU, 1854.

FiG. 9 K. ROSNER: DAKOVO CATHEDRAL, TRANSVERSE
SECTION; VIEW TOWARDS THE SANCTUARY, 1854

Glavna se apsida trebala otvarati samo s dva,
bocno postavljena prozora, zasigurno radi
osiguravanja povrsina za oslikavanje u unu-
trasnjosti crkve, kojih je na Rosnerovu projek-
tu iz 1854. godine bilo neusporedivo manje
nego sto ce ih biti u kasnijem iz 1865. godine.
Naime, iz presjeka (Sl. 7) je ocito kako za glav-
ni brod nisu bile predvidene monumentalnije
freske, nego eventualno samo likovi pojedi-
nih svetaca, buduci da je povrsina iznad arka-
da, uvisini krova poboc¢nih brodova, rasclanje-
na slijepom galerijom poput one na procelji-
ma crkve, iznad koje arhitekt postavlja velike
bifore. Povrsine za oslikavanje bilo je samo
na zidovima transepta i svetista, pa vjerojat-
no upravo stoga Rosner glavna procelja tran-
septa ne otvara ni s jednim prozorom, nego
samo rozetom. Arhitektonska plastika u unu-
trasnjosti crkve — baze i kapiteli sluzbi te stu-
povi slijepih arkada (Sl. 8) —trebala je biti vrlo
jednostavna (ukoliko nije bilo predvideno iz-
radivanje posebnih detaljnih nacrta za te dije-
love opreme), a to je bilo u snaznom kontra-
stu s bogatim profilacijama mrezista prozora,
rozetama, oltarima, orguljama, te ogradama
kora i svetista (SL. 9).

Osim triju portala na glavnom procelju crkve,
prema prvom Rdsnerovu projektu katedrala
je trebala imati jos dva ulaza: jedan, vec spo-
menuti, koji bi vodio kroz koridor iz biskup-
skoga dvora, i dodatni, bocni ulaz sa strane
grada, uza sakristiju. Za taj je ulaz arhitekt
predvidio vrlo elegantno rjesenje: do portala,
postavljenoga, zbog kripte dosta iznad razine
tla, vodilo bi dvokrako stubiste poput onoga

na kapeli u beckom Arsenalu, koju ¢e ubrzo
poceti graditi. Portal bi bio upisan u velik sli-
jepi luk poput ostalih koji ras¢lanjuju bo¢nu
fasadu crkve, aiznad njega trebala se nalaziti
raskosna rozeta.

Mnoge elemente rasclambe s Rosnerova pro-
jekta za dakovacku katedralu susrecemo i na
drugim njegovim djelima. Karakteristican os-
merokutni zavrsetak tornjeva osobito je cest
u stvaralastvu toga arhitekta. Najranije ga na-
lazimo na realiziranom projektu za crkvu sve-
toga Ivana Nepomuka u Leopoldstadtu u
Becu (1841.), a potom na nerealiziranom nat-
jecajnom radu za Votivnu crkvu (1854.), te na
posljetku na regoticiziranoj zupnoj crkvi u be-
ckom predgradu Hietzingu (1861.; Sl. 10). Dok
je oktogonalni dio zvonika crkve u Leo-
poldstadtu izrazito bogato rasclanjen, kasni-
ja su rjesenja — npr. na projektu za Dakovo iz
1854. godine i za restauraciju zupne crkve u
Hietzingu —neusporedivo jednostavnija, susa
imedusobno vrlo slicna. Dapace, moze se reci
kako je nerealizirani projekt za vrh dakovac-
kih zvonika Rosner ponovio upravo na hiet-
zinskoj crkvi, prilagodivsi se pritom, naravno,
stilu crkve koju je i restaurirao — gotickom. U
oba slucaja prijelaz iz kvadraticnoga donjeg
dijela u oktogonalni gorniji rijesen je vrlo su-
him, neproporcionalno visokim fijalama s jed-
nostavnim (u Hietzingu nesto bogatijim) pro-
filacijama. Donji dio oktogonalnoga kata po-
sve je zatvoren u oba primjera, dok se gornji
otvara visokim prozorima (romanickim bifo-
rama u Dakovu, odnosno jednostavnim siljas-
tim gotickim prozorima u Meidlingu). Prijelaz
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shallow buttresses vertically enclosed the
transept which was, additionally, divided into
three tiers. The lowest tier, the plinth course
level, was articulated with three two-light
mullioned windows, its height marking the
height of the crypt. The middle tier is divided
from the upper one with a cornice set at the
height of the aisle cornice. It was articulated
in a simple way — with two shallow buttresses
and blind arches at the top. It did not have a
single window. The third, uppermost tier was
pierced by a big, elaborate rose window,
whereas the transept gable was framed by
blind arcades.

The chancel exterior was designed in a very
elegant manner, even though it was notice-
ably done better than in the subsequent de-
sign of 1865 (Fig. 11). Both the main and side
apses were articulated with elegant blind ar-
cading set up in two rows on the main apse,
which was additionally adorned with a dwarf
gallery below the cornice and gable of the
main apse. The structural design of the chan-
celunquestionably derived from the chancels
of a group of Romanesque churches on the
Rhein, as the church of St. Apostles (Fig. 14)
or St. Gereon in Cologne.*”

The main apse was supposed to be opened
only with two lateral windows. The reason for
that must surely have been a wish to ensure
the inner surface for wall paintings, which
was incomparably smaller in Rosner’s design
of 1854 than in that of 1865. The longitudinal
section (Fig. 7) shows that the nave was not
envisaged to have elaborate frescoes but
possibly only images of individual saints
since the surface above the arcade, at the
height of the aisle roof, was articulated with a
dwarf gallery, similar to the galleries on the
church exterior, above which Rdsner placed
big two-light mullioned windows. Wall sur-
face that could contain paintings could be
found only in the transept and chancel which
must have made possible by opening the
transept and chancel walls only with a rose
window. Architectural sculpture of the church
interior — bases and capitals of responds and
dwarf galleries supports (Fig. 8) — was to be
very simple (unless detailed designs for those
elements were envisaged), and that was in
marked contrast to rich mouldings of tracery,
rose windows, altars, organs, choir screen
and chancel railing (Fig. 9).

Except for the three portals of the main
facade, the first Rosner’s design shows an-
other two gateways: the one already men-
tioned, would provide entrance to the church
through the corridor leading from the

35 It is interesting that restoration works on St Geron
were underway and that Friedrich von Schmidt ”learnt his
future trade” there (REICHENSPERGER, 1891: 9).
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bishop’s palace and the other would be built
on the lateral side of the church, along the
sacristy and approachable from the city. The
latter was to be of sophisticated design: it
would be rather elevated from the ground
level because of the crypt and approachable
by a two-flight stairway, as the one at the Vi-
enna Arsenal complex leading to the chapel
which RGsner was soon going to start build-
ing. A big blind arch encloses the portal sur-
mounted by an elaborately decorated rose
window.

Many features from Rdsner’s designs for
Dakovo Cathedral can be found in his designs
for other buildings as well. The octagonal
tower top is a characteristic and very frequent
element in Rdsner’s works. The earliest we
find it is in the executed design for the church
of St.John Nepomuk in Vienna (1841), then on
the aborted construction plans with which he
participated in a competition for the Votive
church (1854), and finally on the regothicized
parish church in Hietzing, a suburb in Vienna
(1861; Fig. 10). Whereas the octagonal section
of the church tower in Leopoldstadt was ex-
ceptionally richly articulated, later designs —
such as the one for Dakovo of 1854 and for the
restoration of the church in Hietzing — incom-
parably more simple, and similar to each
other. What is more, it seems that Rosner re-
peated the aborted design for the top of the
Dakovo towers on the Hietzing church; natu-
rally, adapting it to the style of the church he
was restoring it in — Gothic. In both cases the
transition from the square plan of the towers’
lower section into the octagonal higher sec-
tion was carried out by slender, scarcely dec-
orated and disproportionately tall pinnacles.
Those on the Hietzing tower were somewhat
more richly decorated. The lower part of the
octagonal tier was completely unarticulated
in both examples whereas the upper part
opened with tall windows (in Dakovo the win-
dows were with two lights). The transition to
the tower top was done with rather dry,
unelaborated gables. The second very char-
acteristic motif in RGsner’s works was a type
of the tympanum in the shape of the so called
buckwheat seed which appeared on the ma-
jority of his portals in the 1840s and 1850s.
The same can be said for simple shallow but-
tresses which ended with plain pinnacles and
windows with intricate tracery.

How to stylistically define the first RGsner’s
project for Dakovo Cathedral of 1854? The
question might seem banal since it is clear by
even taking a glance that the style reserved
for the cathedral is Romanesque. However, it
does not refer to the dilemma over which his-
torical style Rosner turned to while designing
the cathedral but about which phase of Hi-
storicism it belonged — early (Romantic) or
mature Historicism? The answer cannot be

SL. 10. K. ROSNER: PROCELJE RESTAURIRANE ZUPNE CRKVE
U HIETZINGU, BEC, 1859.-1861.(9)

FiG. 10 K. R6SNER: FRONT ELEVATION OF THE RESTORED
CHURCH IN HIETZING, VIENNA, 1859-1861 (?)
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na kapu zvonika rjesava suhim trokutastim
zabatima. Drugi, vrlo karakteristican motiv
koji nalazimo drugdje u Résnerovu stvaralas-
tvu jest nadvratnik oblika tzv. heljdina zrna,
koji se pojavljuje na vecini njegovih portala
cetrdesetih i pedesetih, a isto se moze reci i
za jednostavne lezene zavrsene suhim fijala-
ma, te prozore raskosnih mrezista.

Kako stilski okarakterizirati prvi Rosnerov
projekt za Dakovo iz 1854. godine? Pitanje
mozda zvuci banalno, buduci da i letimican
pogled jasno pokazuje kako je stil odabran za
katedralu romanika, ali ono se ne odnosi na
dilemu na koji se stil iz proslosti pri izradi pro-
jekta osvrce Rosner, vec kojoj stilskoj fazi hi-
storicizma taj projekt pripada — ranom (ro-
manticnom) ili zrelom (visokom) historiciz-
mu? Odgovor ne moze biti jednoznacan jer s
jedne strane, na projektu susrecemo niz ele-
menata vrlo karakteristi¢nih za romanticni hi-
storicizam, tocnije receno — za jedan od nje-
govih segmenata: Rundbogenstil, stil obloga
luka (poput karakteristicnih portala, suhih le-
zena s fijalama, raskosnih mrezista prozora i
bogatih ornamentalnih rjesenja rozeta, koji
stoje u snaznom kontrastu s jednostavnom,
dapace pomalo suhom obradom preostalih
dijelova procelja itd.). S druge pak strane,
ono sto taj projekt bitno udaljava od roman-
tizma i priblizava visokom historicizmu do-
brim je dijelom ostvareno jedinstvo stila. U
usporedbi s altlerchenfelderskom crkvom (SL.
12), najvaznijom sakralnom gradevinom koja
se tada podizala u Becu, prvi projekt za dako-
vacku katedralu pokazuje neusporedivo vecu
stilsku cistocu — elemente drugih stilova (po-
put renesansnog ili gotickog) susrecemo, ali
samo u tragovima. Najvise je pritom gotickih
»,umetaka” — fijale, slijepe trifore na lezena-
ma, jednostavne, gotovo neprimjetne kontra-
fore. Renesansa se primjecuje samo u ele-
mentima rasclambe glavnoga portala u obli-
ku dekoracije na pilastrima. Dakovacki pro-
jekt stoji dakle to¢no na prijelazu izmedu ra-
nog i zrelog historicizma, pa je kao takav
vazna tocka u povijesti ne samo Résnerova
stvaralastva vecicijele srednjoeuropske arhi-
tekture. Zanimljivo je da u isto vrijeme, dapa-
ce —cakigodinu danaranije, Rosner priizradi
projekta za crkvu u Karlinu primjenjuje stilsko
rjesenje koje je jos blize visokom historicizmu
(u smislu cistoce stila) negoli je to slucaj s
projektom za Dakovo. Moguce je kako je pri-
tom vaznu ulogu odigrao njegov suradnik
Ignaz Ulmann, koji je na projektu za Karlin
izvrsio stanovite izmjene (Sl. 13),%¢ ili su veca
sredstva kojima je raspolagao knez Schwar-
zenberg omogucila Résneru da posegne za
mnogo kvalitetnijim rjesenjima.

Tesko je reci da li je vec u izradi projekta za
Dakovo 1854. godine pri izboru stila kljucnu
ulogu odigrala teorija biskupa Strossmayera
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o romanici kao stilu zapadne crkve, najblizem
bizantskoj umjetnosti*” (to ¢e pri odabiru stila
za kasniji projekt, po kojem ce se 1866. godi-
ne poceti graditi katedrala, biti najvazniji kri-
terij), ili se on za romaniku doista odlucio
samo na osnovi odusevljenja njemackim ka-
tedralama koje je vidio na putovanju 1853.
godine. Bez obzira na neposredan povod, za-
sigurno je na biskupa Strossmayera utjecala
opcenita situacija u sakralnoj arhitekturi
srednje Europe, kojom je sredinom 19. stolje-
ca apsolutno dominirao Rundbogenstil, koje-
ga je vazna komponenta bila i romanika.®
Kako je na podrucju Monarhije jedan od glav-
nih pobornika toga stila i opcenitog okretanja
srednjovjekovnoj arhitekturi kao izvoru inspi-
racije bio upravo Karl Rosner, Strossmayerov
izbor arhitekta bio je vise nego logican, to pri-
je sto je drugi kljucni arhitekt beckoga ranog
historicizma, Svicarac podrijetlom, Johann
Georg Miiller, inace autor projekta za altler-
chenfledersku crkvu, preminuo vrlo mlad —
1849. godine, nedugo nakon sto se ova gra-
devina pocela izvoditi.** Nesumnjivo je da je
upravo ta crkva bila biskupu Strossmayeru je-
dan od najvaznijih uzora i poticaja za gradnju
dakovacke katedrale. Rijec¢ je 0 najznacajni-
jem djelu romantizma u sakralnoj arhitekturi
Beca uopce, ne samo sto se arhitekture tice
vec i unutrasnjega uredenja (freske od Kupel-
wiesera i Fiihricha, cjelokupna unutrasnja
oprema projektirana u duhu stila crkve i sred-
njega vijeka).*

Onodobni novinskiizvori redovito navode alt-
lerchenfeldersku crkvu kao glavni uzor R&-
snerovu projektu iz 1854. godine za Dakovo.*

36 REDL, 1997.-1998: 102

37 Zbog toga sto oba stila upotrebljavaju polukruzni luk
(STROSSMAYER, 1974: 209; prema SMICIKLAS, 1906: 209).

38 ,Prije te pobjede (pobjede gotike u sakralnoj arhitek-
turi druge polovice 19. stoljeca, op. a.) smjelo se je na uci-
listih samo o romanskom stilu govoriti jer su si profesori
utjesili klasicisticnu savjest tim, da je romanski stil neka
protorenesansa, pa zaoto neprotuslovi nauci o jedinoj i
izkljucivoj vrijednosti klasicnih oblikah. U to vrieme vlade
romanskog stila pada Hiibschova restauracija stolne crkve
u Speyeru, gradnja Neulerchenfeldske crkve u Becu, u to
vrijeme padaju i prvi koraci sto ih je biskup Strossmayer
ucinio za gradnju svoje crkve na koju se je on pripravljao
vrlo savjestno, proucavajuc razna djela o umjetnosti.” (***
KRSNJAVI, 1881: 5)

39 WAGNER-RIEGER, 1971: 108
40 \WAGNER-RIEGER, 1971: 107-110

41 Govoreci o Strossmayerovoj darovnici za izgradnju
katedrale ,Agramer Zeitung” tako istice: ,,Dieser Dom wird
im Basilikastyle, in Form eines romischen Kreuzes, mit drei
Schiffen nach Art der Lerchenfelder Pfarrkirche in Wien er-
baut. Der hochw. Hr. Bischof hat bereits auf seine Kosten
durch Hrn. Professor Résner in Wien den Plan anfertigen
und in Djakovar Vorbereitungen fiir den Bau treffen las-
sen.” (*** 1856.a: 1); isto govori i ,Katolicki list”: ,,Ovaj
dom Bozji gradit ce se u slogu basilike, u slici rimskoga
kriza, sa tri razdéla, nalik na novu crkvu zupe lerchen-
feldske u Becu i navéscivat ce dostojnim nacinom slavu
trojedinog Boga i katolicke istine! Osnovu iste sgrade dao
je na svoj trosak presvetli darovatelj naciniti po akademic-
kom professoru Rosneru u Becu i za nabavljenje gradiva
vec se priprave cine.” (*** 1856.b: 197)
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SL. 11. K. ROSNER: PROJEKT ZA STRAZNJE PROCELJE
DAKOVACKE KATEDRALE, 1854.

FiG. 11 K. R6SNER: DESIGN FOR DAKOVO CATHEDRAL,
BACK ELEVATION, 1854

but ambiguous, since, on the one hand the
design shows a number of elements which
were very characteristic to Romantic Histo-
ricism, or to put it more precisely, to one of its
segments: Rundbogenstil, the round arch
style. It comprised features such as specific
type of portals, unadorned shallow buttres-
ses with pinnacles, intricate window tracery
and richly ornamented rose windows con-
trasted to simple, somewhat austere appear-
ance of other parts of the facade. On the other
hand, what distanced this design from Ro-
manticism and brought it closer to mature
Historicism was mainly the accomplished unity
of style. In comparison with the Altlerchenfelder
church, (Fig. 12) the most important sacral
building in Vienna that was under construc-
tion, the first design for Dakovo Cathedral
shows incomparably more stylistic purity —el-
ements of other styles (like Rennaisance and
Gothic) were present only in traces. The most
numerous elements are Gothich ,fillers” —
pinnacles, false three-light mullioned win-
dows, simple, almost unnoticeable but-
tresses. The Renaissance style was evident
only in the articulation of the main portal, that
is, decoration of pilasters. The design for
Dakovo Cathedral thus represented a transi-
tion from the early to mature Historicist style,
which made it an important occurrence not
only in the history of Rdsner’s architectural
work but in the history of entire Central Euro-
pean architecture. Interestingly enough, at
the same time, or even a year earlier, while
creating designs for the Karlin church, Résner
used stylistic features that were more remi-
niscent of mature Historicism (in the sense of
stylistic purity) than in the Dakovo designs.
His associate Ignaz Ulmann may have had an
important role in that since he made certain
alterations,®® in the Karlin designs (Fig. 13).
Another possibility is that more substantial
funding coming from Prince Schwarzenberg
enabled Rosner to make the designs more
elaborate.

It is difficult to say whether Bishop Stross-
mayer’s theory on Romanesque as the style
of the Western Church that was closest to
Byzantine art® played any part in the creation
of the designs for Dakovo Cathedral (Stross-
mayer’s theory would be the most important
criterion in selecting a style for the later de-
signs according to which the cathedral was to
be built) or he chose Romanesque based on
his admiration for German cathedrals which

36 REDL, 1997-1998: 102

37 Because semicircular arch is evident in both styles
(STROSSMAYER, 1974: 209; cited in SMICIKLAS, 1906: 209).

KARL ROSNER’S FIRST DESIGN FOR DAKOVO CATHEDRAL.. D. DAMJANOVIC 2-25 15[2007] 1[33] PROSTOR 17




18 PROSTOR  1[33] 15[2007] 2-25 D. DAMJANOVIC PRVI PROJEKT KARLA ROSNERA ZA KATEDRALU U DAKOVU...

SL. 12. JOHANN GEORG MULLER (PRERADIO EDUARD VAN
DER NULL): PROJEKT ZA PROCELJE ALTLERCHENFELDERSKE
CRKVE ZU DEN SIEBEN ZUFLUCHTEN U BECU, 1852.

FIG. 12 JOHANN GEORG MULLER (REDESIGNED BY EDUARD
VAN DER NULL): DESIGN FOR THE FRONT ELEVATION OF THE
CHURCH ZU DEN SIEBEN ZUFLUCHTEN IN VIENNA, 1852

lako se nesumnjivo mogu uociti pojedine po-
veznice izmedu dviju gradevina poput oblika
mrezista prozora (koja kod Résnera susrece-
mo jos u prvoj polovici 1840-ih godina, pa je
pitanje tko je na koga utjecao) ili rozeta,
usporedivanje elemenata rasclambe pokazu-
je daje ta becka crkva vise utjecala na Rosne-
rov drugi (iz 1865.) nego li na prvi (iz 1854.)
projekt za Dakovo. Dapace, jasno je uocljivo
kako altlerchenfelderska crkva u svojoj pro-
stornoj koncepciji uvelike nasljeduje Rosne-
rova djela iz cetrdesetih (crkve u Leo-
poldstadtu i Meidlingu). Résnerova verzija
neoromanike, kakvu mozemo vidjeti u Dako-
vu ili Karlinu, derivirana je mnogo vise iz nje-
macke sakralne arhitekture cetrdesetih godi-
na. Ponajprije prepoznajemo utjecaje baden-
skog arhitekta Heinricha Hiibscha (Sl. 15), za-
tim berlinskih Schinkelovih nasljednika (po-
najprije Augusta Stiilera). Ukoliko usporedi-
mo projekt za crkve u Karlinu (1851.-1852.) i
Dakovu (1853.-1854.) s Hiibschevom evange-
lickom crkvom u Freiburgu, mozemo uociti
brojne slicnosti — kako u prostornoj koncepci-
ji ovih sakralnih objekata, tako i u elementi-
ma rasclambe.** Ono sto ih, medutim, najvise
povezuje, a Résnera izdvaja iz konteksta ta-
dasnje becke arhitekture, jest nesumnjiva
veca cistoca stila.

|ZLAGANJE PROJEKATA NA GODISNJO)
1ZLOZBI AKADEMIJE LIKOVNIH UMJETNOSTI
U BECU 1858. GODINE

Prvi Rosnerov projekt za dakovacku katedra-
lu izlozen je, po svoj prilici, na godisnjoj
izlozbi becke Akademije likovnih umjetnosti
(Akademie der bildenden Kiinste) 1858. godi-
ne. lzvori koji govore o izlozbi nigdje, naime,
izrijekom ne spominju da je rije¢ o dakovackoj
crkvi, no naslov izlozenoga nacrta ne ostavlja
nam nimalo sumnje o kojoj se gradevini radi:
,,Grundriss und vordere Ansicht einer fiir die
Ausflihrung bestimmten bischoflichen Kathe-
drale im romanischen Baustyle” (,Tlocrt i
nacrt glavne fasade jedne, za izvodenje odre-
dene, biskupske katedrale u romanickom sti-
lu™). Kako u to doba, osim crkve u Karlinu, R6-
sner ne izvodi niti projektira ni jednu vecu
sakralnu gradevinu, a kamoli katedralu, ned-
vojbeno se radi o projektu za Dakovo. Osim
toga, crkva u Karlinu nije katedralna, vec
zupna, tako da je iskljucena mogucnost da je
to projekt za nju, a uz to, 1858. godine bila je
vec dosta uznapredovala u gradnji, dok se u
naslovu izlozenoga projekta jasno istice da je
namijenjen za izvodenje — dakle da radovi na
izgradnji jos nisu bili zapoceli, kao sto je bio
slucaj s katedralom u Dakovu.

Tesko je reci zasto je Rosner cekao cetiri godi-
ne na izlaganje ovih projekata. Mozda ih je za
potrebe izlozbe htio doraditi. Kao druga i vje-
rojatnija mogucnost, moze se pretpostaviti

ZNANSTVENI PRILOZI

kako je izlaganjem projekata i eventualnim po-
voljnim kritikama koje je ocekivao nastojao
potaknuti biskupa Strossmayera na njihovo iz-
vodenje. Akademijine su izlozbe u Becu, nai-
me, kao i udrugim gradovima i drzavama svije-
ta, predstavljale najbolje iz produkcije njezinih
clanova i opcenito najbolje (prema misljenju
ondasnjih kriticara) sto je na polju umjetnosti
nastajalo u prijestolnici Monarhije. Rosner je
doduse tada radio kao profesor na Akademiji,
tako da mu zasigurno nije bilo tesko ,,plasira-
ti” projekte za Dakovo na izlozbu 1858. godi-
ne. Njegovi se projekti, naime, redovito pojav-
ljuju na Akademijinim izlozbama; tako je 1859.
godine izlozio razne arhitektonske crteze i pro-
jekt za glavni oltar crkve u Karlinu,* a 1864.
godine tlocrt, presjek i dva perspektivna po-
gleda te praske crkve.** Naravno, spomenuta
cinjenica ne umanjuje znacenje pojavljivanja
dakovackih projekata na izlozbi u Becu, budu-
¢i daje onodobna arhitektonska kritika u Becu
bila vrlo stroga, a produkcija velika i kvalitet-
na, pa Rosner ni u kojem slucaju nije mogao iz-
lagati losa djela jer bi takav postupak primije-
tio i ostro osudio ondasniji tisak. Koliko se za-
sad moze ustanoviti, izlozba becke Akademije
1858. godine prva je u nizu brojnih izlaganja
projekata za dakovacku katedralu.“® Becka se
publika tako imala priliku upoznati, i to vrlo
rano, sa Strossmayerovim namjerama o iz-
gradnji monumentalne crkve u Dakovu.

SUDBINA PROJEKTA

Kako je poznato, prvi Rosnerov projekt iz
1854. godine ostao je samo na papiru. Rado-
ve je najprije kocio nedostatak sredstava.*’
Naime, iako je ovaj projekt predvidao podi-
zanje daleko skromnije gradevine negoli sto
ce crkva na posljetku biti (cjelokupni bi radovi
na katedrali stajali po procjenama Rdsnera
185 000 forinta,* dok je izgradnja danasnje
gradevine kostala 1 200 ooo forinta),* te iako
su postojale zaklade ranijih biskupa za njezi-
nu gradnju, kao i zaklade za pojedinacne olta-
re —novca jos uvijek nije bilo dovoljno. Stoga

42 WALTHER, 2004: 735

43 U skromnom katalogu ove izlozbe naveden je u popi-
su samo citirani navod sto je sve Résner izlozio. (*** 1858:
320-321; WURZBACH, 1874: 249)

44 ***1859:19

45 ***1864: 54-57

46 Naravno, na kasnijim ce izlozbama biti izlozeni noviji
projekti — kako za arhitektonska rjesenja dakovacke kate-
drale, tako i za pojedine dijelove njezina unutrasnjeg ure-
denja. Osim projekata, izlagani su i pojedini predmeti iz
njezina unutrasnjeg uredenja: orgulje i slicno.

47 ,,0 uskrsu 1854. bio je plan gotov, no Strossmayer,
uvidevsi da nema dovoljno para za onakvu gradevinu kak-
vu je on sebi zamisljao, morao je odgoditi pocetak gradnje.
Sem toga pozeleo je i da vidi jos neke cuvene crkve u Itali-
ji.” (S181¢, 1935: 67)

48 CEPELIC; PAVIC, 1900.-1904: 328

49 CEPELIC; PAVIC, 1900.-1904: 389
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he had seen on his travels in 1853. Regardless
of the immediate choice of the style, bishop
Strossmayer was most certainly influenced
by general tendencies in sacral architecture
of Central Europe, dominated in mid-19" cen-
tury by Rundbogenstil which had Roman-
esque features as its components.® Since the
Monarchy had Karl Résner as one of the main
advocates of the style and, in general, medi-
eval architecture as the key source of inspira-
tion, Strossmayer’s preference for this archi-
tect was more than logical. Moreover, the
second crucial architect of the Viennese early
Historicism, Swiss born Johann Georg Miiller,
who designed the Altlerchenfleder church,
died very young, in 1849, soon after its con-
struction began.*® Miiller's church presents
the most significant example of the Romanti-
cist style in overall Viennese sacral architec-
ture, not only in terms of structure but interior
furnishing as well (Kupelwieser’s and Fiihrich’s
wall paintings, the furniture designed in the
spirit of the entire church and the Middle
Ages).“° It unquestionably exerted strong in-
fluence on Strossmayer and encouraged him
to start building Dakovo Cathedral.

Newspapers of the time regularly mentioned
the Altlerchenfelder church as the main inspi-
ration for Rosner’s 1854 designs for the ca-
thedral in Dakovo.* Even certain links be-
tween the two buildings are clearly notice-
able, such as the shape of the window tracery
(which can be seenin Résner’s work as late as

38 ”Before the dominance of Gothic (dominance of Go-
thicin sacralarchitecture in the second half of the 19th cen-
tury, author’s note), one was to speak only about the Ro-
manesque style at university for the professors eased their
Classicistic conscience by considering the Romanesque
style as certain Proto-Renaissance which, defined as such,
does not contradict the one and only value of Classical
forms. The period of Romanesque dominance witnesses
Hubsch's restoration of Speyer Cathedral, construction of
the Neulerchenfeld church in Vienna, as well as the first
steps Strossmayer took in order to built his own church for
which he was preparing and knowingly studying literature
on art.” (*** KR$NJAVI, 1881: 5)

39 WAGNER-RIEGER, 1971: 108
40 WAGNER-RIEGER, 1971: 107-110

41 Discussing Strossmayer's endowment for the erection
of the cathedral ”Agramer Zeitung” points out: ”Dieser Dom
wird im Basilikastyle, in Form eines romischen Kreuzes, mit
drei Schiffen nach Art der Lerchenfelder Pfarrkirche in Wien
erbaut. Der hochw. Hr. Bischof hat bereits auf seine Kosten
durch Hrn. Professor Rosner in Wien den Plan anfertigen
und in Djakovar Vorbereitungen fiir den Bau treffen lassen.”
(*** 1856.a: 1); the same is written in ”Katolicki list”: "This
House of Lord will be built as basilica over the Latin cross
with three aisles reminiscent of the new parish church of
Lerchenfeld in Vienna and it will announce with dignity the
glory of Triune God and the Catholic Truth! The foundation
of the church was commissioned by the illustrious donor at
his own expanse from Academy Professor Rosner in Vienna
and preparations for acquiring building material are already
being made”. (*** 1856.b: 197)

42 WALTHER, 2004: 735

43 A modest catalogue of the exhibition contains a list of
only cited works that Rosner exhibited (*** 1858: 320-321;
WURZBACH, 1874: 249).

KARL ROSNER’S FIRST DESIGN FOR DAKOVO CATHEDRAL...

the first half of the 1840s so the question that
presents itself is who influenced who) or rose
windows, comparison of the articulation
showed that the Viennese church influenced
Rosner’s second (1865) and not the first
(1854) design for Dakovo Cathedral. It is even
more clearly noticeable that Altlerchenfelder
church in its spatial concept greatly inherited
RGsner’s works form the 1840s (the churches
in Leopoldstadt and Meidling). Résner’s vari-
ant of Neo-Romanesque style, such as we can
see in Dakovo or Karlin, is derived more from
the German sacral architecture of the 1840s.
We primarily recognize influences from
Baden based architect Heinrich Hiibsch (Fig.
15) and Schinkel’s successors in Berlin (most
of all August Stiiler). If we compare the
churches in Karlin (1851-1852) and Dakovo
(1853-1854) with Hubsch’s  Evangelical
churchin Freiburg, we can notice a number of
common features — both in spatial arrange-
ment and in articulation.*” However, the
strongest corresponding feature of the
churches which dissociated Rosner form the
context of the Viennese architecture of the
time is certainly the purity of style.

EXHIBITING THE DESIGNS AT THE 1858
ANNUAL EXHIBITION AT THE VIENNA
ACADEMY OF ART

The first Rosner’s project for Dakovo Cathe-
dral was most probably shown at the exhibi-
tion at the Academy of Fine Arts in Vienna
(Akademie der bildenden Kiinste) in 1858.
Sources that referred to the exhibition did not
explicitly mention the church in Dakovo. How-
ever, the title of the exhibited work does not
leave room for doubt that the building was
the cathedral: Grundriss und vordere Ansicht
einer fiir die Ausfiihrung bestimmten bischof-
lichen Kathedrale im romanischen Bau-
style”** (Ground plan and entrance elevation
of a bishop’s cathedral chosen for construc-
tion in the Romanesque style). Since at the
time Rosner was engaged only on the church
in Karlin and did not work on any other big
project, especially not a cathedral, the design
in question was surely for Dakovo Cathedral.
Besides, the Karlin church is not a cathedral
but parish church, thus it has to be excluded
as the project the title referred to. Addi-
tionally, in 1858, the construction of the Karlin
church was rather progressed whereas the ti-
tle of the exhibited project straightforwardly
stated that it was intended for construction —
therefore, the works on the construction had
not yet begun.

Why Résner waited for four years to exhibit
the designs is difficult to determine. He may
have wanted to perfect them for the purpose
of the exhibition. Another, more plausible
possibility is that he expected positive criti-
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SL. 13. K. ROSNER, I. ULMANN: GLAVNO PROCELJE CRKVE
U KARLINU, PRAG, 1851.-1863.

FiG. 13 K. ROSNER, |. ULMANN: THE CHURCH IN KARLIN,
PRAGUE, FRONT ELEVATION 1851-1863
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SL. 14. ROMANICKA CRKVA SVETIH APOSTOLA U KOLNU,
11.-12.sT.

FIG. 14 ROMANESQUE CHURCH OF HOLY APOSTLES

IN COLOGNE, 11™-12™ c.

SL. 15. H. HUBSCH: EVANGELICKA CRKVA ST. LUDWIG,

U FREIBURGU, NJEMACKA

FIG. 15 H. HUBSCH: EVANGELICAL CHURCH OF ST LubwiG,
FREIBURG, GERMANY

biskup Strossmayer 1856. godine ustanovlju-
je zakladu za gradnju nove katedrale, dodije-
livsi u tu svrhu za ono doba golemu svotu od
50 000 forinta.>® U tome je trenutku nesum-
njivo jos uvijek namjeravao izvesti gradevinu
prema Résnerovim nacrtima iz 1854. godine,
na sto upucuje korespondencija s tim arhitek-
tom,>* kako i natpisi u tisku,” no situacija se
ubrzo promijenila. Upoznavanjem povijesti
arhitekture — sto putem literature, sto na svo-
jim brojnim putovanjima po ltaliji i srednjoj
Europi — Strossmayer je u drugoj polovici pe-
desetih i pocetkom sezdesetih oblikovao do
kraja svoje specificno i za romantizam vrlo ka-
rakteristicno stajaliste prema arhitekturi i
umjetnosti uopce. U isto se vrijeme oblikova-
lo i njegovo glavno politicko glediste — jugo-
slavizam, te do kraja formirala politika crkve-
nog ujedinjenja pravoslavlja s katolicizmom,
koje je vidio kao klju¢an element u postizanju
nacionalnog oslobodenja naroda na slaven-
skom jugu. U skladu s novim znanjima i do-
nekle modificiranim politickim stajalistima,
promijenila se i vizija nove prvostolnice, koja
vise nije trebala govoriti, kako je jos pocet-
kom sezdesetih godina pisao, toliko o veli-
canstvenosti katolicanstva medu brojnim siz-
maticima,® koliko svojom arhitekturom odra-
zavati ulogu Dakovacke biskupije kao mosta
Istoka i Zapada, kombiniranjem elemenata

romanicke i bizantske umjetnosti.>* U doba
kada se jos nisu do kraja iskristalizirale obli-
kovne karakteristike ni zapadnjackih srednjo-
vjekovnih stilova, istrazivanje bizantske arhi-
tekture bilo je tek na pocetku, pa su pre-
dodzbe sto je zapravo umjetnost isto¢noga
krscanstva bile vrlo maglovite. Ono sto se od
samih pocetaka znalo, svakako je ¢injenica
da je kljucan element bizantskoga graditelj-
stva kupola, pa ju je na zapadnjacko tijelo
svoje katedralne crkve Strossmayer sada od-
lu¢no nastojao postaviti.>> Résnerov projekt
iz 1854. godine, kako se moglo vidjeti, nije
sadrzavao kupolu, te je to zasigurno jedan od
glavnih razloga zasto je Strossmayer poceo
odustajati od njega. Mnogo upuceniji u povi-
jest arhitekture, sve je kriticnije promatrao i
cjelokupne stilske odlike toga projekta, pa ga
1863. godine (zajedno sa starijim, jos uvijek

50 Tom je prilikom Strossmayer utemeljio niz zaklada: za
bosansko sjemeniste, za samostan Sestara milosrdnica itd.

51  PAUKER, 1915: 476-477; Strossmayerovo pismo Ro-
sneru od 15.1.1857.

52 ***1856.b: 197; *** 1856.a: 1

53 PAUKER, 1915: 478

54 STROSSMAYER, 1974: 208-209 (prema SMICIKLAS, 1906:
208-209)

55 STROSSMAYER, 1974: 209 (prema SMICIKLAS, 1906:
209); SISIC, 1935: 68



SCIENTIFIC PAPERS

cism after the exhibition which would encour-
age Bishop Strossmayer to accept the de-
signs. Academy’s exhibitions in Vienna, as
well as in other cities and countries, repre-
sented the best of its members’ works and,
generally speaking, the best of the artistic
production in the Monarchy’s capital (accord-
ing to the critics of the time). Admittedly, at
the time, Rosner held a professor’s position
at the Academy, so it must have been quite
easy to ,launch” his Dakovo designs at the
exhibition. His projects, as a matter of fact,
regularly appeared at the Academy’s exhibi-
tions. In 1859, he exhibited various architec-
tural drawings and the high altar design for
the church in Karlin,* and in 1864 ground
plan, cross-section and two axonometric
views of the same church.”> Naturally, the
aforementioned fact does not diminish the
importance of the Dakovo designs at the exhi-
bition in Vienna. Architectural criticism in Vi-
enna was harsh, the production big and the
competition professional and strong so Ros-
ner could not allow himself to exhibit poor
works. Otherwise, he would be exposed to se-
vere criticism by the press. As far as it can be
ascertained, the 1858 exhibition in Vienna
was the first among numerous venues where
the Dakovo designs were going to be
shown.“¢ Viennese audience could there be-
come familiar with Strossmayer’s intentions
in building a monumental church in Dakovo.

DESTINY OF THE PROJECT

As far as it is known, the first Rosner’s design
of 1854 was abandoned. Construction works
were halted due to a lack of funds.*” Even
thought this design was far more modest

44 ***1859:19

45 ***1864: 54-57

46 Naturally, Rosner will at the exhibition show his more
recent designs for Dakovo Cathedral — its architecture as
well as furnishings. Apart from the construction plans Ros-
ner exhibited individual items of the church furniture: or-
gans and the like.

47 ,Upon Easter 1854, the plan was finished. However,
having seen that the funds were insufficient to erect the
building he envisioned, Strossmayer was forced to post-
pone the construction. Apart from that, he also wanted to
see some other famous churches in Italy” (S1$1¢, 1935: 67)
48 CEPELIC; PAVIC, 1900.-1904: 328

49 CEPELIC; PAVIC, 1900.-1904: 389

50 On that occasion Strossmayer founded several trust
funds: for a Bosnian seminary, for the monastery of the
Sisters of Mercy and other.

51 PAUKER, 1915: 476-477; Strossmayer’s letter to Ros-
ner dated 15.1.1857.

52 ***1856b: 197; *** 1856a: 1

53 PAUKER, 1915: 478

54 STROSSMAYER, 1974: 208-209 (cited in SMICIKLAS, 1906:
208-209)

55 STROSSMAYER, 1974: 209 (cited in SMICIKLAS, 1906:
209); Sisic, 1935: 68

56 ABD, CGO, Memorandum of the Academy of St Luke's
to the Dakovo diocese dated 6.2.1863.
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than the one according to which the church
was to be built (Rosner estimated the entire
work on the cathedral to cost 185 ooo forint4®
whereas the construction work on the pres-
ent-day cathedral amounted to 1200 000
forint*) and although trusts of former bish-
ops for its construction, as well as the trusts
for individual altars existed, funds were still
insufficient to meet the costs of the construc-
tion. For that reason, in 1856, Bishop Stro-
ssmayer founded a trust for the construction
of a new cathedral, allocating for it 50 000
forint>® which was at the time a large sum of
money. At that moment, he certainly still in-
tended to build it according to Rdsner’s de-
signs of 1854 which is referred to in the corre-
spondence with the architect,>* as well as the
newspaper titles.”> However, the situation
changed shortly after. By getting familiar with
the history of architecture through literature
and travels in Italy and Central Europe, Stro-
ssmayer formed in the second half of the
1850s and in the beginning of the 1860s his
peculiar and, for Romanticism, very specific
viewpoint on architecture and art in general.
Simultaneously, his main political view —
Yugoslavism (the union of South Slavs) also
formed, as well as the policy of the unity of Or-
thodox and Catholic religion which he saw as
the crucial element in achieving national lib-
eration of the peoples in the Slavic South. In
accordance with the newly gained knowledge
and somewhat modified political standpoint,
the vision of the new cathedral was also al-
tered. It should speak not so much about glo-
rious Catholicism surrounded by numerous
advocates of the schism,>3 as he written in the
early 1860s, but about the ways it could sus-
tain the role of the diocese of Dakovo as the
bridge between East and West through its
structure, in other words, through the combi-
nation of Romanesque and Byzantine art.>* At
the time when the knowledge about western
medieval styles was expanding, the explora-
tion of Byzantine architecture was in its be-
ginning. Perceptions of what the art of East-
ern Christianity actually was were thus very
vague. What was known all along was cer-
tainly the fact that the key element of By-
zantine architecture was a dome which Stross-
mayer resolutely wanted to place on the
,western body” of his cathedral.”® Résner’s
1854 design did not have a dome which must
have been one of the principal reasons Stross-
mayer dismissed it. Conversant with the his-
tory of architecture, his growing criticism in
observing the design and its stylistic features
led to his decision in 1863 to send the design
(together with a still unknown design made
by Aleksandar Brdaric) to Rome, to the papal
Academy to be reviewed.’® Unfortunately,
since the names of architects whose designs
the Academy received were nowhere men-
tioned, it is still unclear whose work was
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nepoznatim projektom Aleksandra Brdarica)
salje u Rim, na papinsku Akademiju, na rasu-
divanje.5® Na zalost, budu¢i da ne navode au-
tore projekata koje su dobili na prosudbu,
nije jasno ¢iji je rad ta institucija ocijenila kao
bolji, no sacuvano je misljenje ¢eskog arhi-
tekta Barviziusa, koji je kao kvalitetniji pro-
jekt ocijenio Brdaricev.”” Ova je procjena zaci-
jelo navela Strossmayera da konacno odusta-
ne od Rosnerovih osnova iz 1854. godine. Za
izradu novih, medutim, odlucuje se ponovno
obratiti istomu arhitektu, koji u prosincu
1865. godine zavrsava svoje druge projekte
za Dakovo, po kojima ce zapoceti (ali ne i
zavrsiti) izvodenje danasnje katedrale.®

ZAKLJUCAK

Rosnerovi projekti za dakovacku katedralu iz
1854. godine, iako nerealizirani, jedan su od
kljuénih pokazatelja promjena u shvacanju
sakralne arhitekture u Becu sredinom 19.
stoljeca. U doba kada je izgradnja prve monu-
mentalne crkve toga stoljeca u ovome gradu
tek pocinjala (Altlerchenfeldske), a druge
(Votivne) pripremala, na rubovima Carstva
pripremalo se podizanje gradevine s kojom se
malo koja onodobna sakralna novogradnja
Monarhije po veli¢ini i opremi mogla uspore-
diti. RGsner svojim prvotnim rjesenjem dako-
vacke katedrale napusta meternihovsko shva-
canje sakralne gradevine kao inzenjerskog
objekta. On je projektira kao reprezentativnu
gradnju u svoj svojoj cjelovitosti, od arhitek-

ZNANSTVENI PRILOZI

ture do ostaloga unutrasnjeg uredenja. Osim
toga, svojim oblikovnim odlikama radi se o
gradevini koja je jedan od prvih primjera pri-
jelaza iz ranoga u visoki historicizam u Mo-
narhiji, te, koliko se zasad moze reci, o prvom
primjeru pojave historicizma uopce (doduse,
na razini projekta) u jednoj sakralnoj novo-
gradnji u tadasnjoj Hrvatskoj.

Karl Rosner, iako vec relativno star arhitekt s
formiranim pogledom na arhitekturu, poka-
zuje u stilskom rjesenju dakovacke katedrale
kako jos uvijek neposredno reagira na najno-
vija zbivanja u arhitekturi, na radove mlade
generacije arhitekata koja je pocela stasati u
Becu ili se doselila u Be¢ (Hansen, Forster,
Miiller). Dapace, ideje visokoga historicizma
o Cistoci i jedinstvu stila, koje se tada pocinju
kristalizirati, on dalje razvija na sebi svoj-
stven nacin — ne kopirajuci slijepo gradevine
koje su mu sluzile kao polaziste u izradi ovo-
ga projekta (Altlerchenfeldsku crkvu, te gra-
devine Heinricha Hiibscha). Izbor romanike
kao stila za katedralu, doduse, u tom je tre-
nutku pokazatelj stanovite konzervativnosti
umjetnickog stajalista, buduci da se gotika
pocela smatrati ,modernim” stilskim izra-
zom. Bez obzira nato da lije izbor stila bio uv-
jetovan Strossmayerovim ili R6snerovim ze-
ljama, samo rjesenje pokazuje, u odnosu na
poznate dotadasnje realizacije toga arhitekta
u Becu, vrlo visoku oblikovnu kvalitetu (oso-
bito u rjesenju svetista) i upravo nevjerojatnu
transformaciju stilskoga izrazaja.

56 ABD, CGO, Dopis Akademije sv. Luke Dakovackoj bi-
skupiji od 6.2.1863.

57 SISIC, 1931: 517

58 lako Cepelic (CEPELIC; PAVIC, 1900.-1904.: 329) tvrdi
da je priizradi drugoga projekta za Dakovo Rosner prepra-
vio prvi i povrsni uvid u ova dva rada, jasno govori kako je
projekt iz 1865. godine i u detaljima i u opcim karakteristi-
kama posve nov rad.
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judged better. However, there is one opinion
known and it belonged to Czech architect
Barvizius who judged Brdaric¢’s design to be
better.”” This opinion must have led Stross-
mayer into finally giving up on the Rosner’s
1854 plans. For the creation of new plans,
Strossmayer turned to the same architect
who, in December 1865 finished his second
set of designs according to which the con-
struction of the present-day cathedral in
Dakovo would begin (however, not end).*®

CONCLUSION

Rosner’s first designs for Dakovo Cathedral
dating from 1854, although abandoned, are
one of the major indicators of the change in
the approach to sacral architecture in Vienna
in the middle of the 19" century. At the time
when the first monumental church of the cen-
tury in this town began to be built (Altler-
chenfeld church) and the second one was in
preparation stages (the Votive church), the
border area of the Monarchy saw a construc-
tion of a building which could be compared in
scale and furnishing to few new sacral build-
ings in the Monarchy at the time. In his first
designs for Dakovo Cathedral Rosner aban-
doned the approach to a sacral building as a
civil engineering construction, an approach
favoured by Metternich. He designed it monu-
mental and grandiose in its entirety, from
structure to interior furnishing. Beside that,
the form and structure of the building made it

57 SISIC, 1931: 517

58 Although Cepeli¢ (CEPELIC; PAVIC, 1900.-1904.: 329)
states that Résner modified the first design and presented
itas a second one, even a superficial insight into these two
works clearly shows that the 1865 design is in its details
and general characteristics entirely new.

KARL ROSNER’S FIRST DESIGN FOR DAKOVO CATHEDRAL...

one of the first examples of the transition
from the early to mature Historicist style in
the Monarchy, as well as the first example of
the Historicist style (indeed, only at the de-
sign stage) on a new sacral building in Croatia
in general.

Although considerably experienced and ma-
ture as architect, having determined views on
architecture, Karl Rosner showed in the style
of his designs for Dakovo Cathedral he was
still responsive to the latest developments in
architecture, to works of the younger genera-
tion of architects gaining education in Vienna
or having moved to the city to work (Hansen,
Forster, Miiller). Furthermore, he continued
to develop in his own distinctive way ideas of
mature Historicism that were then taking
more definite shape. He did not blindly copy
the elements of the buildings he used as a
starting point in creating Dakovo Cathedral
(Altlerchenfeld church, Heinrich Hiibsch’s
buildings). Choosing the Romanesque style
for the cathedral might seem at the moment
rather conservative from the artistic point of
view, since Gothic began to be considered a
»modern” style. Regardless whether the
choice of the style was conditioned by
Strossmayer’s or Résner’s wishes, the design
itself shows a high quality of architectural
thinking (especially in the treatment of the
chancel) and incredible transformation of
style when compared to buildings by the
same architect which had been up to then
built in Vienna.
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SAZETAK
SUMMARY
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PRVI PROJEKT KARLA ROSNERA ZA KATEDRALU U DAKOVU 1Z 1854. GODINE
KARL ROSNER’S FIRST DESIGN FOR DAKOVO CATHEDRAL FROM 1854

Dakovacka katedrala nesumnjivo je najvaznija sak-
ralna novogradnja hrvatskoga historicizma. Gradila
se petnaestak godina, od 1866. do 1882., no samo-
me je podizanju prethodilo gotovo stogodisnje na-
stojanje da se skromna barokna crkva zamijeni no-
vom gradevinom koja bi dostojno predstavljala ka-
tedralu. Karl Rosner, becki arhitekt, po cijem ce pro-
jektu djelomicno biti izveden arhitektonski dio da-
kovacke katedrale, jos je 1854. godine izradio prvi,
dosad gotovo nepoznat, projekt za ovu gradevinu.
Radeci kao jedan od trojice nadstojnika u beckome
Augustinskom samostanu 1847.-1849. godine, ta-
dasnji dakovacki biskup Strossmayer upoznaje se s
beckim krugom nazarenskih umjetnika, Leopoldom
Kupelwieserom i Josefom Fiihrichom, kojemu je
pripadao i Karl Rosner. Poznanstvo je vjerojatno
sklopljeno uz pomoc¢ Rdsnerova brata Ambrosa,
jednoga od predstojnika samostana u Klosterneu-
burgu kod Beca, koji je pripadao istome Augustin-
skom redu, kao i samostan u kojemu je tada bora-
vio Strossmayer. U nazarenskom krugu Strossma-
yer oblikuje svoje stajaliste prema umjetnosti i ar-
hitekturi, koje ¢e zadrzati cijeli zivot. Prilikom puto-
vanja po srednjoj Europi 1853. godine on se odu-

Dakovo Cathedral is, beyond question, the most
important sacral new building of the Croatian Hi-
storicist style. It was under construction for fifteen
years (1866-1882). However, the actual construc-
tion was preceded by almost hundred years of ef-
fort to replace an old Baroque church with a new
building which would take on a worthy role of a
cathedral. Viennese architect Karl Résner, whose
later construction plans for Dakovo Cathedral
would be partially carried out, created the first de-
sign for the same church as late as 1854, which has
been, up to now, almost completely unknown.

As one of the three rectors of the Vienna Augustinian
monastery from 1847 to 1849, Strossmayer, Bishop
of Dakovo at the time, became acquainted with the
Nazarene painters in Vienna gathered around Leo-
pold Kupelwieser and Josef Fiihrich, whose member
was also Karl Rdsner. Strossmayer and Résner most
likely met through Rosner’s brother Ambrose, one
of the rectors of the Augustinian monastery in Klo-
sterneuburg in the vicinity of Vienna.

Among the Nazarene painters Strossmayer adop-
ted an attitude to art and architecture which he was
going to retain for the rest of his life. On his travels
around Central Europe in 1853, he became enthusi-
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sevljava njemackim srednjovjekovnim katedrala-
ma u Kélnu, Bambergu, Speyeru i ostalim gradovi-
ma, osobito romanickim. Ovo ga je iskustvo navelo,
kao i uvid u Résnerove projekte za crkvu sv. Cirila i
Metoda u Karlinu (Karolinenthal), predgradu Praga,
koji su upravo u to vrijeme bili izlozeni, da odabere
upravo romaniku kao stil svoje buduce katedrale i
spomenutog arhitekta kao njezina projektanta.
Karl RGsner bio je tada jedan od najznacajnijih arhi-
tekata u Monarhiji, specijaliziranih za sakralno gra-
diteljstvo. U Rimu, gdje je boravio na stipendiji od
1830. do 1833. godine, prihvatio je romanticarske
nazore ondasnjega kruga nazarenaca oko Friedri-
cha Overbecka, pa se medu prvima u Becu, i cijeloj
tadasnjoj Monarhiji, okrece prema srednjovjekov-
nim stilovima pri podizanju novih crkava. To doka-
zuju becke crkve sv. lvana Nepomuka u Leopold-
stadtu (1841.-1846.) i Meidlingu (1842.-1845.).
Strossmayer narucuje projekt za svoju katedralu
sredinom ljeta 1853. za svoga boravka u Becu, a
Rosner ih vec do travnja 1854. zavrsava i Salje u
Dakovo, gdje se i danas cuvaju u arhivu Biskupije.
Rosner projektira dvotoranjsku trobrodnu troapsi-
dalnu baziliku s transeptom, tlocrta latinskoga

astic about German medieval cathedrals in Colog-
ne, Bamberg, Speyer and in other, especially Ro-
manesque cities. That experience, as well as an in-
sight into Rosner’s designs for the church of St.
Cyril and Methodius in Karlin, (Karolinenthal), a
Prague suburb, which were at the time exhibited,
made him choose the Romanesque style for his fu-
ture cathedral and the mentioned architect as its
designer. Karl R6sner was then one of the most no-
table architects in the Monarchy who had special-
ized in designing sacral building.

In the period between 1830 and 1833, during a
scholarship programme in Rome, he took Romanti-
cist views of the Nazarene circle gathered around
Friedrich Overbeck. Having brought those views
with him back to Vienna, he would became the first
architect to turn to medieval styles as inspiration
for his churches (as shown in the churches of St
John Nepomuk in Leopoldstadt (1841-1846) and
Meidling (1842-1845).

Strossmayer commissioned a design for the cathe-
dral during his stay in Vienna, by midsummer 1853,
and Rosner finished it already by April 1854 and
sent it to Dakovo where it is still kept at the Diocese
archives. Rosner designed a two-tower, three-

DRAGAN DAMJANOVIC, M.Sc. He graduated in history
and art history from the Faculty of Philosophy in Za-
greb. He got his Master of Science degree in 2005
with his thesis on ,,Architect Fran Funtak”. He is cur-
rently a junior researcher at the Department of Art
History of the same Faculty in the project run by
Zvonko Makovic, Ph.D., Professor. His main interest
focuses on the 19™ and early 20™ c. architecture.

kriza s kriptom ispod svetisnoga dijela gradevine i
transepta. Uzore za projekt, kao i ostali onodobni
arhitekti, Résner trazi dijelom neposredno u sred-
njovjekovnoj bastini (glavna apsida tako snazno
asocira na apsidu crkve svetih apostola u Kélnu),
ali i u suvremenim gradnjama, kao sto su Hiibsche-
va djela u juznoj Njemackoj, ili pak unutar kruga
Schinkelovih nasljednika u Berlinu. lako je RGsne-
rov projekt u brojnim detaljima karakteristi¢an pri-
mjer romanticarske arhitekture, istodobno na nje-
mu uocavamo neuobicajenu stilsku cistocu, sto
jasno govori o sve vecem priblizavanju visokoga
historicizma u arhitekturi.

Rosner je 1858. godine na redovitoj godisnjoj iz-
lozbi becke Akademije likovnih umjetnosti kod sve-
te Ane izlozio svoje projekte za Dakovo, zeleci vje-
rojatno da povoljnim kritikama u beckom tisku po-
takne Strossmayera na njezinu realizaciju. No ipak
to nije uspio, buduci da se biskup u meduvremenu
upoznao i s talijanskom srednjovjekovnom basti-
nom, te sa strué¢nom literaturom o povijesti arhitek-
ture, pa su se i njegove zelje o buducem izgledu da-
kovacke katedrale promijenile.

apsidal church with transept over the Latin cross
ground plan, containing a crypt beneath the chan-
cel and transept. As well as other architects at the
time, Rosner searched for a model in medieval heri-
tage (the main apse strongly resembles the apse of
the church of St. Apostles in Cologne) and in con-
temporary buildings such as Hiibsch's works in
South Germany or among the buildings created by
Schinkel's successors in Berlin. Although Rosner’s
designs in a number of details made a characteris-
tic example of Romanticist architecture, they simul-
taneously showed an unusual occurrence of the pu-
rity of style which clearly points to the approach of
mature Historicism in architecture.
In 1858, at the annual exhibition at the Vienna
Academy of Fine Arts, Rosner exhibited his design
for Dakovo Cathedral, most likely expecting posi-
tive reviews in order to entice Strossmayer to start
with construction. However, Résner did not suc-
ceed in doing that since the Bishop in the meantime
became acquainted with the Italian medieval heri-
tage and literature on architecture history, which
changed his wishes regarding the appearance of
the future cathedral in Dakovo.
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