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U radu su analizirane minijaturne posude iz vremena
Zeljeznog doba koje su pronadene tijekom 2007. godine u
sklopu istraZivanja statike zgrade Arheoloskog muzeja Istre.
Naglasak je stavljen na znalaj konteksta nalaza ovih posudica,
s obzirom da minijaturne posude predstavljaju vilo leste nalaze
na prapovijesnim nalazistima u jugoistonoj Europi, ali najéesée
nedostaje precizan kontekst nalaza, nuZan za njihovu pravilnu
interpretaciju. U ovom slucaju, grupa od 21 minijaturne posude
pronadena je u kuéi, u pepelistu peéi u kojoj je pripremana
hrana. Detaljna analiza natina na koji su napravljene pokazala
Jjie da nije sve posudice napravila ista osoba. Sve su podjednakih
velitina i vrlo jednostavnog oblika, ali uotene razlike u kvaliteti
njihove izrade ukazuju da je dio njih izradila iskusnija osoba,
dok je druge napravio netko manje vjest, tko se trudio oponasati
prvog izradivata i postidi slicnu kvalitetu. Stoga se ¢ini da su u
pitanju djedje igratke izradene u domacinstvu, od kojih je one
nevjeste izrade napravilo dijete, igre radi, ali vaZan je segment
tog procesa svakako bilo i ucenje o svojstvima gline i izradi
lonéarije.
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The paper analyzes the small vessels from the Iron Age period,
which were discovered in the course of 2007, as part of an
investigation of statics in the building housing the Archaeological
Museum of Istria. An emphasis was placed on the importance
of the context of the discovery of these small vessels, given
that miniature vessels are often found at prehistoric sites in
southeastern Europe, but usually a precise context of the finds
is missing, which is necessary for their proper interpretation.
In this case, a group of 21 miniature vessels were found in a
house, among ash in a stove that served for the preparation of
food. A detailed analysis of the ways in which they were made
revealed that not all of these vessels were made by one and the
same person. All are of approximately equal size, featuring
simple forms, but the observed differences in the quality of their
manufacture indicate that some of them were produced by a more
experienced person, while the others were made by someone less
skilled, who was trying to imitate the experienced individual
and thus achieve a similar quality. It therefore appears that they
were toys made at home, those of inferior manufacture being
the work of a child at play, but we should not forget that an
important part of this process was certainly getting acquainted
with the properties of clay and pottery making in general.

KEY WORDS: miniature vessels, archaeology of childhood,
the context of a find, learning crafts, prehistoric toys
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M inijaturne posude ¢ine posebnu grupu nalaza na
velikom broju prapovijesnih nalazista jugoisto¢ne
Europe. Razli¢itih su oblika i uglavnom oponasaju
posude za svakodnevnu upotrebu, iako medu njima
ima 1 onih jedinstvenih oblika. U struc¢noj literaturi
nije im poklanjana velika paznja pa ozbiljnijih pokusaja
njihove interpretacije vrlo dugo nije bilo. Razloge za ovo
treba traziti kako u potrebi za razrjesavanjem naizgled
ozbiljnih problema u prapovijesnoj arheologiji, tako i u
uglavnom neprivla¢nom izgledu minijaturnih posuda.
One su naj¢esée nevjesto ili nemarno modelirane pa
svojim izgledom nisu pobudivale veéu paznju istrazivaca.

S druge strane, u radovima posveéenim minijaturnim
posudama s pojedinih prapovijesnih nalazista one su
najcescée detaljno tipoloski 1 kronoloski sistematizirane,
dok je njihova funkcija zanemarivana ili tek uopéeno
razmatrana. Zbog toga su jos uvijek malobrojni oni u
kojima se konkretnije analizira neka od pretpostavljenih
funkcija minijaturnih posuda.

Autori koji su publicirali radove o minjjaturnim
posudama uglavnom su se opredjeljivali za njihovu
kultnu funkciju, napominjuéi da su neke od njih
mogle biti dje¢je igracke. Medutim, pretpostavka o
minijjaturnim posudama kao dje¢jim igrackama je,
gotovo po pravilu, dobivala drugorazredni znacaj jer su
igracke shvac¢ane samo kao predmeti za dje¢ju razonodu.
Osim toga, smatralo se da nije mogude razlikovati
minijaturne posude koje su bile dje¢je igracke od onih
koje su mogle imati drugaciju namjenu. Nedavnim
istrazivanjima uc¢injen je znacajan korak u tom pravcu
(Balj 2010, Baxter 2005, Derevenski 2000, Kamp 2001,
Lillehammer 2000 1 drugi), ali je ¢esto nedostajao
precizno utvrdeni arheoloski kontekst koji u velikoj
mjeri utjeCe na mogucnosti interpretacije nalaza.

Upravo zbog toga, grupa od 21 minijaturne posude koje
su pronadene tijekom 2007. godine u sklopu istrazivanja
statike zgrade Arheoloskog muzeja Istre predstavlja vrlo
dragocjen nalaz. Ove posudice potjecu iz zeljeznog doba
1 pripadale su Histrima, drevnim stanovnicima Istre;
na osnovu ostalog pronadenog materijala datiraju se
u IX. - VIIL stoljece pr. Kr. (Mihovili¢ 2011, 25). Za
interpretaciju ovog nalaza najbitniji je podatak da su sve
posudice pronadene u kudi, koja je stradala u pozaru -
nadene su u pepelistu peci u kojoj je pripremana hrana.
Nakon pozara, temelji kuée su zaravnjeni i na mjestu
prethodne podignuta je nova. Ovakav kontekst nalaza
u velikoj mjeri omogucava rekonstrukciju dogadaja koji
su prethodili izbijanju pozara. To se prije svega odnosi
na zakljucak da su posudice stavljene u zar pedi da se
ispeku, kao 1 da su ih najvjerojatnije napravili sami
ukucani. Osim toga, broj od ¢ak 21 posudice omogucava
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M iniature vessels constitute a special group of finds
on a large number of prehistoric sites across
southeastern Europe. They are of different forms and
for the most part they imitate vessels that were actually
used in everyday life, although they also include those that
have unique shapes. They were neglected in professional
literature, the consequence being that there were no
serious attempts to interpret them for a long period of
time. The reasons for this can be sought primarily in the
need to solve, what are on first sight, the more serious
problems associated with prehistoric archaeology, and in
the mostly unattractive appearance of these miniature
vessels. Most often they were unskillfully modeled, not
arousing any attention with their appearance among
archaeologists.

On the other hand, in papers that were dedicated to
miniature vessels from individual prehistoric sites, they
were most often the subject of a detailed typological and
chronological systematization, whereas their function
was either ignored or treated superficially. The result of
this approach is the still relatively small number of papers
dedicated to a more concrete analysis of some of the
presumed functions of miniature vessels.

The authors that have published papers on miniature
vessels focused mostly on their cult function, only
mentioning that some of them could have been used as
children’s toys. On the other hand, a presumption that
miniature vessels could have been used as toys meant, as a
rule, that they were treated as second-class in importance,
because toys were perceived only as objects intended for
child play. Besides, it was believed that it was impossible
to differentiate among those miniature vessels that were
actually used as children’s toys, from those that could have
had some other usage. A significant step in this direction
was achieved with the recent studies (Balj 2010, Baxter
2005, Derevenski 2000, Kamp 2001, Lillechammer 2000,
and others), but a precisely defined archaeological context
was frequently missing, which greatly influenced the
possibilities to interpret a particular find.

And it is precisely on this account that the 21 miniature
vessels represent a very valuable discovery. They were
unearthed in 2007, during the works associated with the
study of statics in the building housing the Archaeological
Museum of Istria. These vessels stem from the Iron Age
and they belonged to the Histri, the ancient inhabitants
of Istria; based on other discovered materials they were
dated into the 9" - 8" century BCE (Mihovili¢ 2011,
25). The most important piece of information for the
interpretation of this find is that all the vessels were
discovered in a house that burned down in a fire - they
were found among ash in a stove used for the preparation
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finiju interpretaciju ovog nalaza, jer se one, bez obzira
na jednak oblik, medusobno razlikuju.

Cilj ovog rada jest pridonijeti interpretaciji
minijaturnih posuda i pokazati koliko se dragocjenih
informacija moze dobiti ako se one istraze s vise razli¢itih
aspekata. Naglasak je stavljen na znacaj konteksta
nalaza, jer to pruza mogucénost za njihovu precizniju
interpretaciju. Posebna paznja posvelena je razli¢itim
analizama, koje omogucavaju dobivanje ¢itavog niza
podataka - od toga koja je tehnika kori$tena u njihovom
modeliranju, preko kvalitete izrade koja ukazuje na to
koje su minijaturne posude mogle biti djec¢je igracke, a
koje su mogle imati neku drugu namjenu, do toga je li
neki predmet izradila vjesta, odnosno odrasla osoba ili
netko tko nema dovoljno iskustva.

METODOLOGIJA

Metodologija istrazivanja je, prije svega, zasnovana
na svojstvima materijala od kojeg su minijaturne posude
napravljene. Opde su poznate osobitosti gline koje je
¢ine materijalom vrlo pogodnim za izradu razli¢itih
predmeta. Dodavanjem vode dobiva na plasti¢nosti i lako
se oblikuje, a nakon susenja 1 pec¢enja o¢vrsne 1 trajno
zadrzava svoj oblik. Predmeti izradeni ru¢no, dakle bez
upotrebe loncarskog kola, zadrzavaju brojne tragove na
temelju kojih se moze rekonstruirati postupak koristen
prilikom njihove izrade. U slu¢ajevima kad povrsina nije
naknadno obradivana, na keramici mogu biti sa¢uvani
otisci prstiju nastali prilikom njenog modeliranja. U
nekim su slu¢ajevima o¢uvani i tragovi papilarnih linija,
a njihova analiza moze pruziti najpreciznije podatke o
uzrastu osobe koja je taj predmet napravila. Medutim,
za ovakvu analizu nuzna je suradnja forenzicara (za vise
informacija o ovoj temi vidjeti rad: Balj 2009).

Metodoloski pristup koji omoguéava prepoznavanje
dje¢jih igracaka medu arheoloskim nalazima temelji
se prvenstveno na sveobuhvatnoj analizi minijaturnih
predmeta. Dobiven je kombinacijom razli¢itih
standardnih pristupa i obuhvaéa nekoliko razli¢itih
faza, koje su detaljnije objasnjene u ranijem radu (Balj
2009, 24), dok ¢e ovdje biti prezentiran nesto kraéi opis.

Osnovnu fazu obrade ¢ine opis 1 analiza minijaturnih
predmeta, koji podrazumijevaju utvrdivanje njihovih
osnovnih karakteristika. Tu spadaju standardni podaci
poput oblika, dimenzija, boje pecenja i fakture.

Potom se pazljivim promatranjem utvrduje tehnika
koja je koristena prilikom njihove izrade. Kada su
u pitanju minijaturne posude, najc¢esée se koristila
najjednostavnija metoda, koja je podrazumijevala izradu
posude od kuglice gline u kojoj je utiskivanjem prstom

of food. After the fire the foundations of the house were
flattened and a new house was erected on the spot of
the former. Such a context of the finds facilitates the
reconstruction of events that preceded the outbreak of
the fire. This 1s first and foremost related to the conclusion
that the vessels were put in the ash of the stove in order
to fire them, and that they were made by people living
in the house. In addition, the number of as much as 21
small vessels allows us to present a finer interpretation
of this discovery, because they differ among each other
although all of them feature the same form.

The objective of this paper is to make a contribution to
the interpretation of miniature vessels, and to demonstrate
that many precious data can be obtained by exploring
them from several different aspects. The emphasis was
placed on the importance of the context of the finds,
because this facilitates a more precise interpretation.
Special attention was paid to different analyses that
allowed us to obtain a whole series of facts - from the
technique employed for their modeling, the quality of
production, indicating which of these miniature vessels
were actually children’s toys and which might have had
some other usage, to the evaluation whether an object was
manufactured by a skilled, adult individual, or someone
lacking the necessary skills.

THE METHODOLOGY

The methodology used for this study is primarily
based on the characteristics of the material used for the
manufacture of these miniature vessels. The peculiarities
associated with clay are commonly known, which make
it a material that is very suitable for the production of
different objects. By adding water its plasticity increases
and facilitates forming, and after drying and firing, it
hardens and keeps its form permanently. Freely formed
objects, i.e., those that were made without a potter’s
wheel, preserve many features on the basis of which it is
possible to reconstruct the procedure that was used for
their manufacture. Finger impressions created during the
modeling phase may be preserved on ceramics in cases
when the surface was not subsequently treated. Sometimes
we find the preserved traces of papillary lines and their
analysis can result in the most precise data regarding the
person that manufactured the object in question. However,
for such an analysis the cooperation of a forensic expert
is necessary (for more information about this theme, see
paper: Balj 2009).

The methodological approach that allows us to
recognize children’s toys among archaeological finds is
primarily based on an all-encompassing analysis of the
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modeliran recipijent. Posude nesto zahtjevnijeg oblika
izradivane su tehnikom navoja - izradene su okrugle
glinene trake, od kojih su potom navijanjem u zeljenom
obliku modelirani zidovi posude. S obzirom da je za ovu
tehniku bila potrebna izvjesna vjestina, njena upotreba
moze ukazivati 1 na pocetne korake u ucenju zanata.
Dakle, tehnika izrade ukazuje i na sposobnosti osobe
koja je predmet izradila, odnosno moze svjedociti o
stupnju njene profesionalnosti.

Nakon toga utvrduje se stupanj umijeéa kojim
su predmeti modelirani. O kvaliteti izrade svjedoce
parametri poput simetri¢nosti oblika posude,
ujednacenosti debljine zidova, oblika dna odnosno
stabilnosti posude, zatim nacina ukrasavanja i stupnja
uspjesnosti u izvodenju ukrasa, kao 1 ostale karakteristike,
odnosno eventualne nepravilnosti na temelju kojih se
moze zakljuciti je 1i neki predmet izradio pocetnik ili
osoba koja ima iskustva'. Ako je analizirana posuda
asimetri¢na, ima neujednacenu debljinu zidova, neravno
i nestabilno dno, veda je vjerojatnost da ju je izradila
osoba s nedovoljno iskustva. lako je 1 odrasla osoba mogla
biti pocetnik, vjerojatnije je ipak da je u pitanju mlada
osoba, odnosno dijete. Dodatnu potvrdu pruzaju ocuvani
otisci prstiju, odnosno udubljenja nastala pritiskom na
glinu, jer 1 njihova veli¢ina moze ukazivati na to je li
neki predmet napravilo dijete ili odrasla osoba. Medutim,
ovdje treba uzeti u obzir da veli¢ina otisaka u velikoj
mjeri ovisi1 o ja¢ini pritiska na glinenu masu, a ne samo
o uzrastu osobe.

Za daljnju analizu vazno je utvrditi do kojeg stupnja
minijaturni predmeti imitiraju predmete za svakodnevnu
upotrebu, jer jedna je od osnovnih karakteristika dje¢jih
igracaka da oponasaju predmete iz svijeta odraslih. lako
su medu igrackama zastupljeni i drugaciji predmeti,
nastali kao proizvod maste ili inspirirani prirodom, ipak
su daleko najbrojnije igracke koje imitiraju predmete 1
pojave iz svog neposrednog okruzenja, samo u manjim
dimenzijama.

U klju¢nu fazu za interpretaciju svih arheoloskih
nalaza, pa tako i1 minijaturnih predmeta, spada
utvrdivanje konteksta nalaza. Slijedom lokaliteta 1
istrazene povrsine utvrduju se relevantni podaci koji
ukazuju na potencijalnu funkciju pronadenih nalaza.
Bududi da se minijaturnim predmetima cesto pripisuje
kultna funkcija, vazno je ustanoviti jesu li pronadeni u
nekom specificnom, odnosno kultnom kontekstu ili u
svakodnevnom, svjetovhom. Takoder, treba imati na
umu da je njihovu namjenu mogla odredivati i neka

! Treba imati u vidu da je i odrasla osoba mogla nemarno izraditi

neku posudu, $to je u najvecoj mjeri ovisilo kako o predvidenoj
funkciji posude, tako i o vjestini osobe koja ju je izradila.
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miniature objects. It includes a combination of different
standard procedures and encompasses different phases that
were explained in more detail in the previous paper (Balj
2009, 24) - while here a somewhat shorter description
will be presented.

The elementary treatment phase includes a description
and analysis of the miniature objects, which means that
their basic characteristics must be ascertained. Included
amongst these are data such as form, dimensions, firing
and fabric color.

The technique employed for their manufacture is then
established based on careful observation. The simplest
method was most often employed for the manufacture
of miniature vessels, which consisted of forming a dish
out of a small lump of clay into which a recipient was
then modeled by finger impression. Vessels having a
somewhat more complicated form were made using
the coil technique - circular clay bands were made,
out of which the walls of the vessel were subsequently
modeled by winding them in the form desired. Because
this technique required a certain amount of skill, its use
can indicate the first steps in the learning of a craft. The
production technique thus indicates the skills of the
person who manufactured the object and can reflect his
or her degree of professionalism.

The degree of skill shown in modeling an object is
then assessed. The quality of manufacture is judged by
parameters such as the symmetry of the vessel form, the
uniformity of the vessel wall thickness, the shape of the
base and the thus-resulting stability of the vessel, the mode
of decoration and the degree of success in the execution
of the ornamentation, as well as other characteristics and
eventual irregularities based on which it is possible to
judge whether some object was made by a beginner or
an experienced person'. The chances that a certain vessel
was produced by a person with an insufficient amount of
skill are greater if the analyzed vessel is asymmetric, with a
differing wall thickness and an uneven and unstable base.
Although an adult person could likewise be a beginner, it
is nevertheless more probable that we are dealing with a
younger person or child. An additional proof for this are
the preserved finger impressions, and impressions made
by pressing the clay, as their size can indicate whether an
object was made by an adult or a child. On the other hand
we should keep in mind that the size of the impressions
1s largely dependent on the force applied to the clay mass,
and not only on the person’s age.

' We should keep in mind that an adult could have likewise produced
a carelessly made vessel, which mostly depended on the intended
function of the vessel as well as on the skill of the person who
produced it.
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trenutna potreba, kao 1 da su iste posude mogle imati
razli¢itu svrhu. Stoga je utvrdivanje konteksta nalaza
presudno za njihovu precizniju interpretaciju.

Za daljnje razumijevanje uloge koju su minijaturne
posude imale, vazno je dobivene rezultate usporediti s
podacima dobivenih s ostalih lokaliteta iste kulturne
pripadnosti, kao 1 s rezultatima istrazivanja istovremenih
kultura u blizem 1 daljem okruzenju. Na taj se nac¢in
dobiva $ira slika o razli¢itim moguénostima upotrebe
predmeta.

Posljednju fazu istrazivanja ¢ini analiza sociokulturnih
uvjeta koji su vladali u odredenim zajednicama, jer oni
neposredno utje¢u na izbor i broj dje¢jih igracaka. Na
temelju dosadasnjih saznanja o zastupljenosti igracaka u
razli¢itim kulturnim zajednicama tijekom prapovijesti,
moze se zakljuciti da su one najbrojnije i najraznovrsnije
u drustvima koja su zivjela sjedilackim nac¢inom zivota
1 koja su imala bogatu keramic¢ku produkciju. U nesto
manjem su opsegu zastupljene i u vedini kultura koje
su proizvodile predmete od keramike?.

Na kraju se, s ve¢om ili manjom vjerojatnosti, a
na temelju svih raspolozivih podataka, utvrduje je li
neka posudica mogla biti igracka ili je mogla imati
neku drugu namjenu. Kriteriji za prepoznavanje dje¢jih
igracaka se, prije svega, odnose na procjenu je li odredena
posuda mogla imati neku prakti¢nu namjenu. Ako
se, prvenstveno na temelju dimenzija, zaklju¢i da one
nisu mogle biti prakti¢cno upotrebljavane i ako se,
temeljem njihovog oblika, utvrdi da oponasaju neke
od posuda za svakodnevnu upotrebu, poput zdjele,
lonca ili pithosa, moze se pretpostaviti da su u pitanju
dje¢je igracke. Vjerojatnost je veca ako nacin izrade
odstupa od uobicajene kvalitete u odnosu na ostale
posude. Kontekst nalaza koji ukazuje na svakodnevni
zivot - poput posudica pronadenih u kuéi, pored peéi, u
otpadnoj jami ili kulturnom sloju - dodatno potvrduje
zakljucak da se radi o dje¢jim igrackama. Potom slijedi
utvrdivanje je li igracku napravila odrasla osoba ili
dijete, kao i daljnja sociokulturna analiza znacaja koji
su ovi nalazi imali.

Primjenjujudi ovaj istrazivacki postupak, namjera mi je
analizirati grupu minijaturnih posuda iz Pule te pokusati
dobiti podatke koji ¢e mi omoguéiti njithovu precizniju
interpretaciju, s obzirom da su one ve¢ interpretirane
kao djedje igracke. Naime, kolegica Kristina Mihovilié
(2011, 23), koja je otkrila i publicirala ovaj nalaz, tumaci

For a further analysis it is important to establish to
what extent miniature objects imitate the objects that
were conceived for daily use, because one of the main
characteristics of children’s toys is that they imitate objects
from the adult world. Although there are also other objects
among toys, which were created as a result of imagination
or else they were inspired by nature, but the toys that
imitate objects or appearances from their immediate
surroundings, only on a lesser scale, are nevertheless by
far the most numerous.

The determination of the context of a find is of crucial
importance for the interpretation of all archaeological
finds, miniature objects included. The relevant data that
point to the potential function of the discovered finds are
determined by the sequence of the site and the explored
surface. Because a cult function is often ascribed to
miniature objects it is important to establish whether
they were unearthed in a specific, cult-related context,
or in an everyday, secular one. We should likewise take
into consideration that their purpose could have been
influenced by some immediate need, and that the same
vessels could have been used for different purposes. The
determination of their context is therefore of paramount
importance for their precise interpretation.

To further understand the role that these miniature
vessels had it is important to compare the obtained results
with data gathered on other sites featuring the same
cultural affiliation, and with the results of exploration
of simultaneous cultures in the immediate and broader
surroundings. Thus we can acquire a broad picture about
the different possibilities of usage presented by the object
in question.

The last phase of research includes an analysis of
the socio-cultural conditions that reigned in certain
communities, because they directly influenced the
selection and number of children’s toys. Based on facts
gathered to date, regarding the representation of toys
in various cultural communities during the period of
prehistory, we can conclude that societies that led a settled
life and had a rich pottery production could also boast
the greatest number of most diverse toys. On a somewhat
lesser scale, toys were also represented in most cultures
that manufactured objects made of ceramics®.

The last step serves to determine, based on all data, with
smaller or greater probability, whether some small vessel
could have been a toy or else it was destined for some

2 Treba napomenuti da su igratke mogle biti izradene i od razli¢itih
materijala koji nisu oc¢uvani do danasnjeg dana, poput drveta,
nepecene gline, razli¢itih tkanina i vrpci, biljnih plodova, kostica itd.
Kad govorimo o prapovijesti, najvise je o¢uvanih dje¢jih igracaka
napravljeno od keramike.

2 It should also be mentioned that toys could have been manufactured
of different materials that were not preserved to the present, as is
the case with wood, unfired clay, various fabrics and bands, plant
fruits, kernels, etc. The vast majority of preserved toys from the
prehistoric period were made of ceramics.

75



L. Balj, Utenje kroz igru...

Histria archaeol., 45/2014, str. 71-94

ih kao dje¢je igracke, s ¢ime se kasnije slozila 1 Dubravka
Balen-Letunic¢ (2012, 21). Stoga je u daljnjem tekstu
posebna paznja posvecena analizi konteksta nalaza u
kojem su posudice pronadene, kao 1 analizi koja ukazuje
na razlike u njihovom oblikovanju.

KONTEKST NALAZA

Kao sto je prethodno napomenuto, predmet ovog
rada je grupa minijaturnih posuda koje su pronadene
prilikom zastitnih arheolosgkih istrazivanja, provedenih
radi ispitivanja statike zgrade Arheoloskog muzeja Istre
(sl. 1). Svi podaci koji ¢e ovdje biti navedeni preuzeti
su iz publikacije pod nazivom “Na pocetku je bila pet -
Zeljeznodobno naselje i nekropola uz temelje Arheoloskog
muzeja Istre u Puli”, autorice Kristine Mihovilié,
objavljene 2011. godine.

Nalazi o kojima je ovdje rije¢ pronadeni su u sondi
1, koja je postavljena neposredno uz juzni zid zgrade
muzeja. Dimenzije sonde iznosile su 3 x 5 metaraiu
njoj je dokumentirano pet kulturnih slojeva. Prva ¢etiri
kulturna sloja pripadaju prapovijesnom razdoblju, dok
je gornji sloj rimski. Za ovaj rad kljuc¢an je najstariji,
peti kulturni sloj, koji pripada Histrima 1 datiran je u
[X. - VIIL stolje¢e pr. Kr. (Mihovili¢ 2011, 25).

Nalaze ovog sloja ¢ine ostaci kuce, s podom koji je bio
sa¢injen od debelog premaza nabijene i crveno prepecene
zemlje, kojim je prekrivena ravna povr$ina mati¢ne

other purpose.The criteria for identifying children’s toys
refer first and foremost to the evaluation whether a certain
vessel could have been used for some practical purpose.
If it was determined, primarily on the basis of size, that
they couldn’t have been used in a practical manner, and if
based on their form it is apparent that they are imitations
of vessels intended for daily use, like bowls, pots or pithoti,
then it can be assumed that they are toys. The probability
for this increases if the mode of manufacture deviates from
the standard quality associated with such vessels. A find
whose context points to everyday life - like small vessels
discovered in a house, next to a stove, in a refuse pit, or in
a cultural layer - additionally corroborates the conclusion
that we are dealing with children’s toys. Subsequently we
should determine whether a toy was made by an adult
or a child, followed by a further socio-cultural analysis of
the significance that these finds had in the past.

With the help of such a research process I intended to
analyze a group of miniature vessels from Pula, trying to
obtain the data necessary for a more precise interpretation,
as they were already interpreted as children’s toys.
Namely, my colleague Kristina Mihovili¢ (2011, 23),
who discovered and published these finds, interpreted
them as children’s toys, and Dubravka Balen-Letunic
(2012,21) endorsed her in this at a later date. That is why,
in further text, special attention was paid to the analysis
of the context in which these finds were discovered, as
well as to the analysis of the differences in their modeling.

Sl. 1 Minijaturne posude pronadene u peéi u sondi 1.
Fig. 1 Miniature vessels unearthed in the stove in Probe 1.
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stijene. Zid je sacuvan u visini od 40 c¢m, a debljina mu je
iznosila oko 80 cm. Uz njega je oblikovana mala kruzna
ped, sa zaobljenim gornjim rubom i otvorom prema
istoku. Vanjski promjer peci iznosio je 60 cm, njena
visina bila je 30 cm, dok je debljina kalote iznosila oko
10 cm. Pe¢ je izradena od zemlje s organskim primjesama
- smjese koja je bila uobic¢ajena za premazivanje zidova
nastambi (Mihovili¢ 2011, 13).

Grupa od 21 minijaturne posude pronadena je u
kudi, u pepelistu peci koja je sluzila za pripremu hrane
(sl. 2). K. Mihovili¢ navodi da su se u pedi osim ovih
posudica nalazila 1 dva ulomka oslonca za posude, jedan
oblika cilindri¢nog stupiéa, a drugi oblika krnjeg stosca.
Ovakav kontekst nalaza upucuje na zakljucak da je netko
od ukucana stavio ove posudice da se peku u zar pedi
na kojoj je istovremeno pripremana hrana. Smatra se da
se pe¢ za pecenje keramike nalazila na drugom mjestu
(Mihovili¢ 2011, 21).

Na temelju zate¢enih nalaza zaklju¢eno je da su
pe¢ 1 prostor oko nje bili vrlo intenzivno koristeni.
Cjjeli istrazeni prostor bio je prekriven fragmentima
keramike, dijelovima grubih posuda, lonaca, pladnjeva
1 sli¢no, koji su upotrebljavani za pripremu hrane. Na
mnogim ulomcima velikih posuda sacuvani su tragovi
nagorjele hrane. Osim njih, bilo je moguce rekonstruirati
i pithose, posude veéih dimenzija koje su sluzile za
¢uvanje prehrambenih proizvoda.

K. Mihovili¢ smatra da je posebno znacajna djelatnost,
koja se morala odvijati u ovom prostoru, bila izrada kako
lon¢arijje, tako i raznih drugih keramickih predmeta.
Brojni ulomei keramickog posuda sakupljeni na povrsini
od oko 6 kvadrata govore u prilog tome da su neke
od posuda bile osteéene veé tijekom pecenja, a ne
samo upotrebom u kuhinji. Osim toga, pronadeno je
i nekoliko grumena Ciste gline s tragovima gnjecenja
(Mihovili¢ 2011, 21).

Sl. 2 Pet i grupa minijaturnih posuda in situ.
Fig. 2 The stove and a group of miniature vessels in situ.

THE CONTEXT OF THE FINDS

As was already mentioned, the subject of this paper
is a group of miniature vessels discovered in the course
of rescue archaeological excavations that were carried
out in conjunction with the examination of statics of
the building housing the Archaeological Museum of
Istria (Fig. 1). All data listed here were taken from the
publication titled “At the Beginning Was the Furnace - an
Tron Age Settlement and Necropolis Alongside the Foundations
of the Archaeological Museum of Istria at Pula”, written by
Kristina Mihovili¢ and published in 2011.

The finds discussed here were unearthed in Probe 1,
which was placed immediately alongside the southern
wall of the Museum building. This probe measured 3 x 5
meters and five culture layers were documented in it. The
first four layers belong to the prehistoric period, while
the uppermost layer is Roman. Of key importance for
this paper is the oldest, fifth culture layer that belongs to
the Histri, which was dated to the 9" - 8" century BCE
(Mihovili¢ 2011, 25).

The finds from this layer are made up of the remains
of a house featuring a floor that was made of a thick
coat of compressed, reddish, burned earth, which was
used to cover the flat surface of live rock. The wall
was preserved in a height of 40 cm, while its thickness
measured approximately 80 cm. Next to it was a small
circular stove with a rounded upper edge, and an opening
towards the east. The outer diameter of the stove was
60 cm, its height 30 cm, the thickness of its dome was
approximately 10 cm.The stove was made of earth with
organic temper - a mixture that was customary for coating
the walls of dwellings (Mihovili¢ 2011, 13).

A group of 21 miniature vessels were discovered in a
house, in the ash of a stove used for the preparation of
food (Fig. 2). K. Mihovili¢ states that apart from these
vessels, the stove also contained two fragments of vessel
supports, one in the form of a cylindrical column, the
other in the shape of a truncated cone. Such a context of
finds leads us to the conclusion that one of the inhabitants
of the house was in the process of firing these vessels in
the ash in the stove that was simultaneously used for the
preparation of food. It is believed that the pottery kiln was
in actual fact located somewhere else (Mihovili¢ 2011, 21).

Based on the thus discovered finds it is possible to
conclude that the stove and the area around it were very
intensively used. The entire explored area was covered
with pottery fragments, parts of coarse vessels, pots, plates,
and the like, all of which were used for the preparation
of food. On many large vessel fragments there were
preserved traces of burned food. In addition, it was possible
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Osim keramike, koja svjedo¢i o loncarstvu, u
ovoj kuéi su pronadeni brojni nalazi koji govore i o
drugim aktivnostima njenih stanovnika. Bavili su se
zemljoradnjom, na $to ukazuju motike izradene od
jelenjih rogova, dok dijelovi jednostavnih kamenih
Zrvnjeva 1 muzara svjedocCe o usitnjavanju i mljevenju
zitarica. U kudi se prela vuna, a pripremala su se 1 druga
vlakna od kojih su izradivane tkanine. Pronadeno je
1 nekoliko prsljenaka, koji su se koristili kao utezi na
preslicama i tkalackim stanovima (Mihovili¢ 2011, 20).

O prehrani stanovnika ove kuce svjedoce ostaci
zivotinjskih kostiju sisavaca, ptica, ali 1 riba, $koljaka 1
puzeva. Osim za jelo, $koljke su koristene 1 za ukrasavanje
- na nekima je uklonjen gornji sloj ne bi li se doslo
do sedefaste povriine, a neke su namjerno probusene
1 upotrebljavane kao privjesci. Alatke su izradivali od
kostiju 1 jelenjih rogova, dok su metali u to vrijeme jo$
uvijek bili skupocjena roba, koja se dopremala iz vrlo
udaljenih krajeva (Mihovili¢ 2012, 14).

Svi nalazi koji su ¢inili 5. kulturni sloj bili su
prekriveni debelim naslagama pepela, zbog cega je
zaklju¢eno da je kuda unistena u pozaru. Ova zona je
zatim nivelirana nasipanjem manjeg kamenja i zemlje te
je na tome myjestu ubrzo izgradena nova kuca, u kojoj su
dokumentirane iste aktivnosti kao u prvoj. Zanimljivo
je da je i u novoj kuéi pronadena jedna minijaturna
posuda istog tipa (Mihovili¢ 2011, 25).

ANALIZA MINIJATURNIH POSUDA
Oblik

Sve ovdje pronadene posudice imaju jedinstvenu
formu - rije¢ je o plitkim zdjelicama kruznog presjeka s
apliciranim ukrasom u vidu triju do Cetiriju bradavicastih
ispupcenja. Oblik ovih ukrasa se djelomi¢no razlikuje, a
1 mjesto na posudi na koje su aplicirani varira - od onih
postavljenih na gornjem dijelu posude, do onih koji se
nalaze na polovini, dok su na nekima ukrasi aplicirani
na samom obodu.

Napravljene su od gline u koju su dodane krupnije
primjese - vidljivi su tragovi kalcita, skoljaka 1 pijeska,
tako da im je faktura prili¢no gruba. Rije¢ je o istoj
glinenoj smjesi koja je koristena i za izradu ostale loncarije
(Mihovili¢ 2011, 23). Boja pecenja se razlikuje 1 krece
se od crvenkastosmede do tamnosmede, ali treba imati
na umu i da su ove posude dodatno gorjele u pozaru.
Na vedini su vidljivi tragovi medusobnog dodirivanja
nastali prilikom pecenja, jer su u pec stavljene tako da
leze neposredno jedna do druge (sl. 11). lako na prvi
pogled djeluju prili¢no ujednaceno, njihove dimenzije se
razlikuju - visina se kreée od 2,2 do 2,9 cm, promjer na
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to reconstruct pithoi, the large-sized vessels used for the
storage of provisions.

K. Mihovili¢ believes that a very important activity was
carried out on the premises - the manufacture of pottery
vessels and of various other ceramic objects. The large
number of pottery fragments that have been collected on
an area measuring approximately 6 square meters indicate
that some of the vessels were damaged already during
the firing process and not only as a result of kitchen
use. Besides, several lumps of pure clay were likewise
unearthed, which had traces of kneading (Mihovili¢
2011, 21).

In addition to ceramics that corroborate pottery-related
activities, numerous other finds were unearthed in this
house, which indicate other activities its inhabitants
were engaged in. Thus, they also engaged in tilling,
as indicated by hoes made of antler, while sections of
simple grindstones and mortars point to the crushing and
grinding of grain. Wool was spun in the house, and other
fibers were also prepared, which were used in the making
of fabrics. Several whorls were also discovered, which were
used as weights on distaffs and looms (Mihovili¢ 2011, 20).

The remnants of animal bones of mammals, birds, but
also of fish, seashells and snails, also bear witness about
the nutritional habits of the inhabitants of this house.
Except as food, seashells were also used for decoration -
on some of them the upper layer was removed so as to
reach the nacreous surface, while others were intentionally
perforated and used as pendants. Utensils were made of
bone and antler, while metals were still considered as
precious goods in those times, which were brought from
faraway places (Mihovili¢ 2012, 14).

All the finds that were part of the 5" culture layer were
covered by thick strata of ash, which brought us to the
conclusion that the house must have been destroyed by
fire. This zone was subsequently leveled by strewing earth
and gravel, and another house was erected on the same
location, in which the same activities as in the former
were documented. It is interesting to note that in this new
house a miniature vessel of the same type was likewise
unearthed (Mihovili¢ 2011, 25).

AN ANALYSIS OF MINIATURE VESSELS

Form

All vessels unearthed here have a unique form - they
are shallow vessels with a circular cross section, featuring
an applied decoration consisting of three to four nub-
shaped protuberances. The form of these decorations
difters in part, and the spot where they were applied onto
the vessel also varies - from those that were placed in the
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obodu posude je od 3,4 do 4,9 cm, promjer dna varira od
2,5 do 3,8 c¢m, a debljina zida iznosi od 0,5 do 1,1 cm.

Tehnika izrade

Ove posudice izradene su ru¢no, bez upotrebe
dodatnog alata. Napravljene su uz pomo¢ najjednostavnije
tehnike oblikovanja - prvo je formiran grumen gline
loptastog oblika pa je zatim u njemu utiskivanjem,
palcem ili nekim drugim prstom, oblikovan recipijent.
Zatim su prstima jedne ruke tanjeni zidovi posude,
dok je u isto vrijeme dlan druge ruke bio oslonac za
oblikovanje dna. Na nekima je vidljivo da je dno dodatno
zaravnjeno pritiskom o ¢vrstu podlogu. Ukras u vidu
triili Cetiri bradavicasta ispupcenja apliciran je u zadnjoj
faziizrade. Naknadna obrada povriine podrazumijevala
je zagladivanje unutrasnje ili vanjske povrsine vlaznom
tkaninom.

Parametri poput simetri¢nosti posude, ujednacenosti
debljine zidova i preciznosti u postavljanju ukrasa u vidu
bradavicastih ispupcenja predstavljaju karakteristike koje
govore o vjestini 1 iskustvu osobe koja ih je napravila.
S druge strane, na nekim posudama vidljive su odlike
poput asimetri¢nosti, neujednac¢ene debljine zidova,
nepravilnog oblika, ja¢e naglasenih otisaka prstiju,
nestabilnog dna, kao 1 nepravilno postavljeni ukrasi,
sto svjedodi o neiskustvu osobe koja ih je izradila.

Kad se gledaju zajedno, posudice u ovoj grupi
izgledaju ujednaceno, no razlikuju se po nac¢inu izrade.
Pazljivom analizom ustanovljeno je da kvaliteta izrade
u prili¢noj mjeri varira te da upravo analiza pojedinosti
u njihovoj izradi moze pruziti dragocjene smjernice za
njihovu precizniju interpretaciju. Umjesto opisa svake
pojedinacne posude, u daljnjem tekstu bit ¢e izdvojeni
primjeri koji ilustriraju razlike u kvaliteti izrade. Tako
¢e paznja biti usmjerena na one posudice koje na najbolji
nac¢in ukazuju na njihove medusobne razlike, 1 bit ée
klju¢ne za dalju interpretaciju ovog nalaza.

Opis i analiza posuda

U ovom dijelu prvo ¢e biti predstavljene najvjestije
izradene posudice u ovoj grupi, uslijedit ¢e one
nevjesto izradene, a na kraju e biti opisane posude
Cije su karakteristike mijesane, odnosno one za koje
nije moguce jasno odrediti kojoj grupi pripadaju. Od
ukupno 21 minijaturne posude, u grupu vjesto izradenih
spada njih 11, Cetiri su nevjesto modelirane, a Sest ih
je u grupi onih s mijeSanim karakteristikama. U cilju
konciznosti 1 preglednosti rada, odlu¢eno je da budu
detaljno analizirana po tri najkarakteristi¢nija primjerka
iz svake od ovih grupa.

upper section of a vessel, to those placed in the middle,
or, as on some vessels, on the very rim.

They were made of clay with large inclusions - there
are visible traces of calcite, seashells and sand, all of which
resulted in a rather coarse fabric. This is the same clay
mixture used in the production of other pottery vessels
(Mihovili¢ 2011, 23). The firing color differs and is in a
range from reddish-brown to dark brown, but we should
also consider that these vessels were likewise additionally
exposed to the fire that raged in the house. Most of them
feature traces of mutual contact, which were made during
the firing process, because they were placed into the
firing kiln next to one another (Fig. 11). Although they
look rather standardized at first glance, their dimensions
nonetheless difter - the height varies from 2.2 to 2.9 c¢m,
the diameter of the vessel rim ranges from 3.4 to 4.9 cm,
the diameter of the base varies from 2.5 to 3.8 cm, and
wall thickness from 0.5 to 1.1cm.

The manufacturing technique

These vessels were made by hand, without the use
of any additional utensils. They were made using the
simplest design technique - at first a globular lump of
clay was formed, which was later formed into a recipient
by impressions made with the help of a thumb or some
other finger. Afterwards, using the fingers of one hand, the
walls of the vessels were made, while using the palm of
the other hand as a support to form the base of the vessel.
On some vessels we can see that the base was additionally
flattened by pressing it against a hard level surface. The
decorations in the form of three to four nub-shaped
protuberances were applied in the last production phase. A
further treatment of the surface included the smoothing
of the interior or exterior surface using a damp cloth.

Parameters such as the symmetric quality of the vessel,
the uniform thickness of its walls, and the precision
used in the decoration process that included nub-shaped
protuberances, represent the characteristics that reflect
the skills and experience of the person who made the
vessels. On the other hand, some vessels are asymmetric,
with a varying wall thickness, they have an irregular shape,
strongly emphasized finger impressions, an unstable base,
and randomly placed decorations, all of which indicates a
lack of experience of the person who manufactured them.

When observed together, the miniature vessels in this
group appear standardized, yet differing on account of
the technique employed for their manufacture. A careful
analysis has shown that the quality of production varies
quite a bit and that an analysis focused on the details of
their manufacture can offer precious guidelines that can
then be employed for a more precise interpretation of
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Prva posudica je najvjestije izradena u ovoj grupi,
a zavedena je pod inventarnim brojem P42132 (sl. 3).
Rije¢ je o minijaturnoj posudi s ukrasom u vidu tri
bradavicasta ispupcenja, koja su aplicirana otprilike na
sredini, izmedu dna i oboda. Sva tri ispupcenja grupirana
su na jednoj strani posude, dok cetvrto ispupcenje,
koje bi s njima ¢inilo simetriju, nije uoceno. Posuda
je simetri¢na, dobro modelirana, ujednacene debljine
zidova 1 zagladene unutrasnjosti. Vidljiv je trag dodira
s drugim posudicama, nastao tijekom pecenja. Boja
varira od smede do tamnosmede, a u fakturi su vidljive
krupnije primjese. Dimenzije posude: visina 2,5 cm,
promjer oboda 4,5 cm, promjer dna 3,3 cm, a debljina
zida iznosi 0,8 cm. Na osnovu svih karakteristika ¢ini
se da je ovu posudicu napravila iskusna osoba.

Sl. 3 Minijaturna posuda P 42132.
Fig. 3 Miniature vessel P 42132.

SI. 4 Minijaturna posuda P 42133.
Fig. 4 Miniature vessel P 42133.

Drugi primjer vjesto izradenih posudica predstavlja P
42133 (sl. 4). To je minijaturna zdjela s dva bradavicasta
ispupcenja na samom obodu posude, dok tre¢i nedostaje.
Zidovi su ujednalene debljine i dobro je oblikovana,
1ako je asimetri¢na. Dno posude je zaravnjeno. Vidljivi
su tragovi prstiju u vidu udubljenja, nastali prilikom
oblikovanja. Boja varira od smede do tamnosmede, a u
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these vessels. Instead of a description of each particular
vessel, in the continuation of this text we shall single out
the specimens that illustrate the differences in the quality
of production. The attention will thus be focused onto
those vessels that best illustrate their mutual differences,
which will consequently be of crucial importance for
the further interpretation of these finds.

A description and analysis of the vessels

In this section we shall first present those vessels from
this group, which were made with the greatest amount
of skill, followed by those unskillfully made ones, and
to conclude we shall describe the vessels with mixed
characteristics, or those that cannot be clearly ascribed
to any of the groups. Out of a total of 21 miniature
vessels, 11 belong to the group of skillfully made ones,
4 were modeled unskillfully, while 6 are included into
the group with mixed characteristics. For easy reference
and conciseness of this paper, we decided to analyze in
detail three of the most characteristic specimens from
each of these groups.

The first miniature vessel was the one that was most
skillfully made in this group, and it bears the inventory
number P 42132 (Fig. 3). This is a small vessel with a
decoration in the form of three nub-shaped protuberances
that were applied approximately in the middle between
the base and the rim. All of these protuberances were
grouped on one side of the vessel, while a fourth one
which would together with the others provide symmetry,
was not observed.The vessel is symmetric, well modeled,
with a uniform wall thickness, and a smoothed interior.
Traces of contact with other small vessels are visible, which
were made during the firing process. Color varies from
brown to dark brown, and large-size inclusions are visible
in the fabric. The dimensions of the vessel are: height
2.5 cm, rim diameter 4.5 cm, base diameter 3.3 cm, wall
thickness 0.8 cm. Based on these characteristics it seems
that this vessel was made by an experienced person.

The other specimen of skillfully manufactured vessels
bears the inventory number P 42133 (Fig. 4). This is a
miniature vessel with two nub-shaped protuberances on
the very rim of the vessel, while the third one is missing.
The walls feature a uniform thickness, and it is well
modeled although it is asymmetrical. The base of the
vessel was flattened. Traces of fingers can be seen in the
form of impressions which were made during modeling.
Color varies from brown to dark brown, and the addition
of larger inclusions can be observed in the fabric. The
dimensions of the vessel are: height 2.5 ¢cm, rim diameter
4.3 cm, base diameter 3 cm, wall thickness 0.8 cm. Based
on these characteristics it seems that we can include this
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fakturi su vidljivi dodaci krupnijih primjesa. Dimenzije
posude: visina 2,5 cm, promjer oboda 4,3 cm, promjer
dna 3 c¢m, a debljina zida 0,8 cm. Na osnovu svih
karakteristika ¢ini se da je u pitanju rad vjeste osobe.

[ zadnji primjer vjesto izradenih posudica predstavlja
P 42149 (sl. 5) - minjjaturna zdjela s tri bradavicasta
ispupcenja pri obodu. Blago je asimetri¢na, s debelim
zidovima na kojima su vidljivi tragovi prstiju nastali
prilikom oblikovanja. Boja je crvenosmeda, a u fakturi
ima krupnijih primjesa. Na unutrasnjosti posude vidljiv
je trag zagladivanja povrsine vlaznom tkaninom, $to
svjedo¢i o njenoj naknadnoj obradi. Dimenzije posude:
visina 2,3 cm, promjer oboda 4,4 cm, promjer dna 3,1
cm, debljina zida 1,1 ¢cm. Na osnovu svih navedenih
karakteristika ¢ini se da je u pitanju rad vjeste osobe.

SI. 5 Minijaturna posuda P 42149.
Fig. 5 Miniature vessel P 42149.

Prvi primjer nevjesto izradenih posudica predstavlja P
42141 (sl. 6). To je minijaturna zdjela s tri bradavicasta
ispupcenja, smjestena na jednoj strani posude. Asimetri¢na
je 1 nevjesto oblikovana. Ukrasi na posudi su grubi 1
neujednaceno aplicirani; dno je zaobljeno. Utiskivanjem
palca dobiven je recipijent, a vidljiva su i udubljenja
nastala prilikom stanjivanja zidova prstima. Boja je
crvenosmeda, a u fakturi su vidljivi tragovi primjesa.
Ova je posuda nesto manjih dimenzija od ostalih: visina
iznosi 2,3 cm, promjer oboda varira od 4 - 4,2 cm,
promjer dna je 3,4 cm, a debljina zida takoder varira
0d 0,8 - 1 cm. Sudedi po vrlo nevjestoj izradi, u pitanju
je djedji rad.

Drugi primjer nevjesto izradenih posudica zaveden
je pod inventarnim brojem P 42143 (sl. 7). Rijec je o
minijaturnoj posudi s tri bradavicasta ispupcenja, koja je 1
najmanja u ovoj grupi. Nevjesto je izradena i asimetri¢na,
a varira 1 debljina zidova. Crvene je boje, a u fakturi
su vidljivi tragovi primjesa. Na ovoj je posudici jasno
vidljivo utisnuce palcem u masu gline da bi se napravio
recipijent. Veli¢ina udubljenja ukazuje na vrlo male,

vessel among those that were made by a skillful person.

The last specimen of skillfully made vessels is represented
by inventory number P 42149 (Fig. 5) - a miniature vessel
with three nub-shaped protuberances at the rim. It is
slightly asymmetric, with thick walls featuring traces of
finger impressions made during modeling. It is red-brown
in color, and has large inclusions in the fabric. Traces of
surface smoothing with a damp cloth can be seen on
the interior of the vessel, which corroborates that it was
subsequently treated. The dimensions of the vessel are:
height 2.3 cm, rim diameter 4.4 cm, base diameter 3.1
cm, wall thickness 1.1 cm. Based on the aforementioned
characteristics it seems that this vessel was made by a
skillful person.

The first specimen of a unskillfully made vessel is
represented by P 42141 (Fig. 6). This is a miniature bowl
with three nub-shaped protuberances that are located
on one side of the vessel. It is asymmetric and modeled
in an unskilled manner. The decorations on the vessel
are coarse and were not uniformly applied; the base is
rounded. The recipient was obtained by impressions with
the thumb, and the recesses obtained during the thinning
of the walls with fingers are also visible. It has a red-brown
color, and there are still traces of inclusions in the fabric.
This vessel is of slightly smaller dimensions as compared
with the rest: the height is 2.3 cm, the diameter of the
rim varies from 4 - 4.2 cm, base diameter is 3.4 cm, while
wall thickness likewise varies from 0,8 - 1 cm. Judging
by the extremely unskilled manufacture, this vessel was

made by a child.

Sl. 6 Minijaturna posuda P 42141.
Fig. 6 Miniature vessel P 42141.

The other specimen representing unskillfully
manufactured vessels is inventory number P 42143
(Fig. 7). This 1s a miniature vessel with three nub-shaped
protuberances, and it is also the smallest in this group.
It was clumsily made and is as such asymmetric, with
walls that vary in thickness. It is red and there are visible
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najvjerojatnije dje¢je prste. Dimenzije posude: visina 2
cm, promjer oboda 3,4 cm, promjer dna 3 c¢m, a debljina
zida 1 cm. Sudedi po uocenim karakteristikama, ovu je

posudicu najvjerojatnije izradilo dijete.

SI. 7 Minijaturna posuda P 42143.
Fig. 7 Miniature vessel P 42143.

Treci primjer nevjesto izradene posudice predstavlja
P 42147 (sl. 8) - minijaturna posuda s tri bradavicasta
ispupcenja grupirana na jednoj strani posude. Grube
je izrade i debelih, neujednacenih zidova. Boja
posude je tamnosmeda, a u fakturi su vidljivi tragovi
primjesa. Uocljiva su udubljenja prstiju nastala prilikom
modeliranja; unutrasnjost posude je zagladena. Recipijent
je nastao utiskivanjem palca u grumen gline. Dno je
blago zaobljeno i modelirano u dlanu. Dimenzije posude:
visina 2,3 cm, promjer oboda 4 cm, promjer dna 3,7 c¢m,
debljina zida varira od 0,7 do 1,1 ¢cm. Nevjesta izrada
upuduje na zakljucak da je to djedji rad.

Osim njih, u ovoj se grupi mogu izdvojiti primjeri
posudica koje nije mogude lako svrstati ni u jednu od
prethodnih grupa.

SI. 8 Minijaturna posuda P 42147.
Fig. 8 Miniature vessel P 42147.

Prva je P 42151 (sl. 9) - minijjaturna posuda s
dva bradavicasta ispupcenja, dobro oblikovana. Vrlo

je asimetri¢na, ali zidovi su joj ujednacene debljine.
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traces of inclusions in the fabric. This vessel features a
clear impression with the thumb into the mass of clay,
which was made to form the recipient. The size of the
recess indicates very small fingers that most probably
belonged to a child. The dimensions of the vessel are:
height 2 cm, rim diameter 3.4 cm, base diameter 3 cm,
wall thickness 1 cm. Judging by the extremely unskilled
manufacture, this vessel was probably made by a child.

The third specimen of a unskillfully manufactured
vessel is inventory number P 42147 (Fig. 8) - a miniature
vessel with three nub-shaped protuberances that
are grouped on one side of the vessel. It is of coarse
manufacture, featuring walls that are thick but not
uniform. The color of the vessel is dark brown, and there
are visible traces of inclusions in the fabric. There are
visible recesses made by fingers during modeling; the
interior of the vessel was smoothed. The recipient was
made by impressions of the thumb into a lump of clay.
The base 1s slightly rounded and it was modeled on the
palm. The dimensions of the vessel are: height 2.3 c¢m,
rim diameter 4 cm, base diameter 3.7 cm, wall thickness
varies from 0.7 to 1.1 cm. Its unskilled manufacture
indicates that it was made by a child.

In addition to these vessels, in this group we can also
single out specimens that cannot be easily included into
any of the previous groups.

The first of these is P 42151 (Fig. 9) - a miniature
vessel with two horn-shaped protuberances, which were
well modeled. It is very asymmetric but it has walls with
a uniform thickness. Its fabric is coarse, and the firing
color varies from brown to dark brown. There are visible
traces of fingers, which were created during modeling.
The dimensions of the vessel are: height 2.5 cm, rim
diameter 4.3 cm, base diameter 2.8 cm, wall thickness
0.9 c¢m. Judging by its characteristics, it was probably
made by a skilled individual; however, its asymmetric
quality, and the emphasized traces of fingers, seem to
indicate a hasty and careless manufacturing process.

SI. 9 Minijaturna posuda P 42151.
Fig. 9 Miniature vessel P 42151.
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Grube je fakture, a boja pecenja varira od smede do
tamnosmede. Vidljivi su tragovi prstiju nastali prilikom
modeliranja. Dimenzije posude: visina 2,5 cm, promjer
oboda 4,3 cm, promjer dna 2,8 cm, debljina zida 0,9 cm.
Sude¢i po svim obiljezjima vjerojatno je rije¢ o djelu
vjeste osobe, no asimetri¢nost i izrazeni tragovi prstiju,
¢ini se, svjedoc¢e o brzoj i nemarnoj izradi.

Druga u ovoj grupi je posudica s inventarnim
brojem P 42152 (sl. 10). To je minijaturna posuda s dva
bradavicasta ispupcenja, tankih, ispucalih zidova i grube
fakture. Blago je asimetri¢na. Na vanjskoj strani vidljiva
su udubljenja nastala prilikom oblikovanja prstima, dok
je unutras$njost posude zagladena vlaznom tkaninom.
Boja pecenja varira od smede do tamnosmede, koja
prevladava, a vidljivi su 1 tragovi krupnih primjesa u
fakturi. Pronadena je u fragmentima pa restaurirana.
Visina joj varira od 2,1 do 2,6 cm, promjer oboda je 4,7
cm, promjer dna 2,7 cm, a debljina zida iznosi 0,5 cm.
Zbog odstupanja u veli¢ini 1 na¢inu izrade moglo bi se
pretpostaviti da je u pitanju ili rad osobe bez dovoljno
iskustva ili ju je izradio netko vjest, ali u ovom slucaju
nemaran.

SI. 10 Minijaturna posuda P 42152.
Fig. 10 Miniature vessel P 42152.

Posebno je zanimljiva posudica s inventarnim brojem
P 42148 (sl. 11). Debelih je zidova, ali dobro oblikovana,
uz vidljive tragove prstiju nastale prilikom izrade. Ima
trag dodira s posudicom koja je u pedi stajala do nje. Boja
je crvenosmeda, a u fakturi su vidljivi dodaci primjesa.
Unutrasnjost posude je zagladena. Dimenzije: visina
2,7 cm, promjer oboda 4,1 c¢cm, promjer dna 3,3 cm,
debljina zida 0,9 cm. Kod ove posudice je zanimljivo
to da je ona sama dobro modelirana, ali je ukras u vidu
tri bradavicasta ispupcenja nevjesto izraden i apliciran
ispod samog oboda. U ovom slucaju se ¢ini moguéim
da je posudu izradila vjesta osoba, a da je ispupcenja
naknadno dodalo dijjete.

The other vessel in this group is the vessel with the
inventory number P 42152 (Fig. 10).This is a miniature
vessel with two nub-shaped protuberances, with thin,
cracked walls, and a coarse fabric. It is slightly asymmetric.
On the exterior side are the visible recesses that were
made during modeling with the fingers, the interior of
the vessel was smoothed by a damp cloth. The firing
color varies from brown to dark brown that prevails,
and there are also visible traces of large inclusions in
the fabric. It was discovered in a fragmented state and
was subsequently restored. Its height varies from 2.1 to
2.6 cm, rim diameter is 4.7 cm, base diameter is 2.7 cm,
wall thickness is 0.5 cm. Due to the aberrations in size
and mode of manufacture it can be presumed that it was
made either by an inexperienced person, or by someone
experienced who was in this particular case sloppy.

The small vessel with the inventory number P 42148
(Fig. 11) is exceptionally interesting. It has thick walls
but it was well modeled and it features visible traces of
fingers, which were made during the manufacturing
process. There is a trace of contact with another small
vessel that stood next to it in the firing kiln. It is red-
brown in color, and there are visible traces of inclusions
in the fabric. The interior of the vessel was smoothed.
Its dimensions are: height 2.7 cm, rim diameter 4.1 cm,
base diameter 3.3 cm, wall thickness 0.9 cm. This vessel
is interesting because although well-modeled, it features
sloppily manufactured decorations in the form of three
nub-shaped protuberances that were applied immediately
underneath the rim. In this case it is possible that the vessel
was made by a skilled individual, and that the decorations
were subsequently applied by a child.

Comparisons within a group

To what extent these small vessels differ from one
another is best illustrated by the photographs, each of
which features two small vessels that were placed one
next to the other.

The first example represents the miniature vessels
with inventory numbers P 42141 and P 42149 (Fig.
12).They are of approximately the same dimensions and
form, but there is an apparent difference in the quality of
manufacture. While the first one is of an irregular shape,
the other has a regular, symmetric form and uniform-
thickness walls. The first features a unskillfully executed
and applied decoration in the form of nub-shaped
protuberances, while on the latter these decorations were
skillfully applied. On the first it is clearly visible that the
recipient was made by impressions of the thumb into a
mass of clay, while on the other the walls were skillfully
formed and subsequently smoothed with a damp cloth.
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SI. 11 Minijaturna posuda P 42148.
Fig. 11 Miniature vessel P 42148.

Usporedbe unutar grupe

U kolikoj se mjeri ove posudice medusobno razlikuju
najbolje ilustriraju fotografije, na kojima su postavljene
po dvije posudice jedna do druge.

Prvi primjer predstavljaju posudice s inventarnim
brojevima P 42141 i P 42149 (sl. 12). Priblizno su
jednakih dimenzija i oblika, ali jasna je razlika u kvaliteti
izrade. Dok je prva nepravilnog oblika i neujednacene
debljine zidova, druga ima pravilan, simetrican oblik 1
yjednacene zidove. Ukras u vidu bradavicastih ispupcenja
je kod prve nevjesto izraden i apliciran, dok je kod
druge izveden vrlo umje$no. Na prvoj je jasno vidljivo
da je recipijent napravljen utiskivanjem palcem u masu
gline, dok su kod druge zidovi posude vjesto oblikovani
i naknadno zagladeni vlaznom tkaninom. Iako su tragovi
sto dodatno pojacava dojam o nevjestoj izradi, sam
je postupak izrade nedvosmisleno svrstava u posude
nevjeste izrade.

Drugi primjer su posudice s inventarnim brojevima
P 42147 i P 42133 (sl. 13). I ovdje su u pitanju nevjesto
1 vjesto izradena posuda. Prva je nevjesto izradena, s
debelim i neujednacenim zidovima i nevjesto izvedenim

Sl. 13 Primjer razlicite kvalitete izrade, minijaturne posude P 42147 i P 42133.
Fig. 13 An example of varied production quality, miniature vessels P 42147
and P 42133.
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Although there are visible traces of subsequent burning on
the first vessel (P 42141), which enhances the belief that
it was made by an inexperienced person, the production
process itself classifies it unequivocally into the category
of unskillfully made vessels.

Sl. 12 Primjer razlitite kvalitete izrade, minijaturne posude P 42141 i P 42149.
Fig. 12 An example of varied production quality, miniature vessels P 42141
and P 42149.

The other examples are the miniature vessels with
the inventory numbers P 42147 and P 42133 (Fig.
13). Here too we are dealing with both unskillfully and
skillfully executed vessels. The first was unskilltully made,
featuring thick, not uniform walls, and clumsily executed
decorations, while the other represents a very skillfully
executed miniature vessel with all needed characteristics’.

The third example is made up of vessels with the
inventory numbers P 42143 and P 42151 (Fig. 14).The
first was unskillfully formed and is of lesser dimensions
as compared with the rest, while the other features
characteristics based on which we can include it among
products made by a skillful individual, although its
asymmetric quality and somewhat bigger dimensions
indicate that it was sloppily made*.

The last parallel example within this group is represented
by miniature vessels with the inventory numbers P 42132
and P 42152 (Fig. 15). The first has all the features of
skilltully made vessels - a regular, symmetric form,
uniform wall thickness, a smoothed interior surface, and
a symmetrically executed decoration, while the other
is of somewhat bigger dimensions, with thin, cracked

> Although there are visible traces of subsequent burning on some
of the miniature vessels, which can further enhance the appearance
that they were not adequately produced, we should nevertheless
keep in mind that they were all discovered in the ash of a stove
located in a house that burned down, and that the comments
regarding the production process for these vessels apply primarily
to the characteristics that point to the quality and skill needed
for their production, in accordance with the already explained
methodological approach.

* See the annotation in footnote 4.
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ukrasom, dok druga predstavlja vrlo umjesno napravljenu
posudicu sa svim potrebnim karakteristikama’®.

Treéi primjer su posudice s inventarnim brojevima
P 42143 i P 42151 (sl. 14). Prva je vrlo nevjesto
oblikovana i manjih je dimenzija od ostalih, dok druga
ima karakteristike na osnovu kojih se moze svrstati u
rad vjeste osobe, ali njena asimetri¢nost 1 nesto veée
dimenzije ukazuju da je rije¢ o nemarno izradenoj
posudi*.

Sl. 14 Primjer razlitite kvalitete izrade, minijaturne posude P 42143 i P 42151.
Fig. 14 An example of varied production quality, miniature vessels P 42143
and P 42151.

Zadnji usporedni primjer unutar ove grupe su posudice
s inventarnim brojevima P 42132 i P 42152 (sl. 15).
Prva ima sve karakteristike vjesto izradenih posuda -
pravilan, simetri¢ni oblik, ujednac¢enu debljinu zidova,
zagladenu unutra$nju povrsinu i pravilno izveden ukras,
dok je druga nesto veéih dimenzija, tankih 1 ispucanih
zidova te grube fakture. Zbog odstupanja u veli¢ini 1
nacinu izrade moze se pretpostaviti da je u pitanju ili
rad pocetnika ili rad osobe koja je vjesta, ali je u ovom
slu¢aju posudu izradila nemarno. Kod ove posudice nije
lako ustanoviti koja je od ovih moguénosti vjerojatnija.

Sl. 15 Primjer razlitite kvalitete izrade, minijaturne posude P 42132 i P 42152.
Fig. 15 An example of varied production quality, miniature vessels P 42132
and P 42152.

R TR TP TR N TR SUTUNEE T2 SIS TS Ut LE LT

§to dodatno moze stvoriti dojam o losijoj izradi, treba imati na umu
da su sve one pronadene zajedno u pepelistu peci, u kuéi koja je
stradala u pozaru, a da se komentari o samom postupku izrade
posuda prvenstveno odnose na karakteristike koje ukazuju na
kvalitetu i vjestinu njihove izrade, u skladu s prethodno objasnjenim
metodoloskim pristupom.

Vidi napomenu u fusnoti 4.

walls, and a coarse fabric. Due to the aberrations in size
and mode of manufacture, it can be assumed that it was
made by either a beginner, or an experienced person
that made this particular vessel sloppily. In the case of
this miniature vessel it is hard to say which of these two
possibilities is more probable.

DISCUSSION

Although miniature vessels are common finds on
prehistoric sites in southeastern Europe, they are very
rarely discovered on a single site in such large numbers, and
having such a clearly defined archaeological context, as was
the case here. After the fire broke out in the house, a group
of 21 miniature vessels were left in the ash of the stove
used for the preparation of food. For the interpretation
of the miniature vessels, such an archaeological context
represents a true rarity and it facilitates a whole series of
further analyses and interpretations.

First of all, these vessels are valuable because according
to their characteristics they belong among children’s toys
(Mihovili¢ 2011, 23; Balen-Letuni¢ 2012, 20), and as such
they have the potential to shed some light to the growing
up of children in the period of prehistory. It is likewise
important that they were discovered in the course of a
production process, 1.e., in its last phase - during firing
- thus we know that they were produced within the
framework of the household. Another advantage presented
by this discovery is that such a large number of vessels
were discovered, which enables us to obtain additional
information that is important for their interpretation, by
comparing them between one another. This comparison
has been additionally facilitated due to their simple form
and typological similarity. The perceived differences in
treatment bear witness to the fact that they were not
all made by one and the same person, and because not
a great deal of skill was needed for their production
they represented a good starting point in the training of
beginners. Difterences in the quality of production can
be attributed to skill, or the age of the person who made
them. Some of them were skillfully formed, which testifies
to the experience and skill of the manufacturer, while
others bear traces that point to inexperience coupled
with a desire to imitate the same process and obtain a
similar quality. In addition, amongst them are specimens
that could be considered to be both, the successful works
of beginners, or the sloppy products of experienced
individuals, which makes it impossible to determine who
they were made by.

The reconstruction of the sequence of events that
preceded the outbreak of the fire could appear as follows
- the miniature vessels were produced in a short period
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RASPRAVA

[ako su minijaturne posude medu Cestim nalazima
na prapovijesnim nalazi§tima jugoisto¢ne Europe,
vrlo se rijetko pronalaze na jednome mjestu u tako
velikom broju, s tako jasno odredenim arheoloskim
kontekstom kao sto je ovdje slucaj. Nakon izbijanja
pozara u kudi, grupa koju ¢ini 21 minjjaturna zdjela
ostala je u pepelistu peéi u kojoj je pripremana hrana.
Za interpretaciju minijaturnih posuda ovakav arheoloski
kontekst predstavlja pravu rijetkost te omogudava ¢itav
niz daljih analiza i tumacenja.

Prije svega, ove su posude dragocjene jer po svim
svojim karakteristikama pripadaju dje¢jim igrackama
(Mihovili¢ 2011, 23; Balen-Letunic¢ 2012, 20) pa stoga
imaju potencijal rasvijetliti period odrastanja djece u
prapovijesti. Vazno je i to $to su pronadene u tijeku
procesa proizvodnje, odnosno u njegovoj posljednjoj fazi
- pecenju, pa zahvaljujuéi tome znamo da su izradivane u
sklopu domadéinstva. Jo$ jedna od prednosti ovog nalaza
jest sto su posudice pronadene u tako velikom broju pa
se njthovom medusobnom usporedbom mogu dobiti
dodatni podaci vazni za njihovu interpretaciju. Zbog
jednostavnog oblika i tipoloske jednoobraznosti ova
usporedba dodatno je olaksana. Uocene razlike u nacinu
obrade svjedoce o tome da ih nije sve napravila ista
osoba, a buduéi da za njihovu izradu nije bila potrebna
velika vjestina, predstavljale su dobru polaznu osnovu
za vjezbu pocetnika. Razlike u kvaliteti izrade pripisuju
se vjestini, odnosno uzrastu osobe koja ih je napravila.
Neke su oblikovane vjesto, $to svjedodéi o iskustvu i
vjestini izradivaca, dok su na drugima vidljivi tragovi
neiskustva, uz nastojanje da se oponasa isti postupak 1
postigne sli¢na kvaliteta. Uz to, medu njima se nalaze i
primjerci koji bi podjednako mogli biti uspjesni radovi
pocetnika kao 1 nemarni radovi iskusne osobe pa stoga
za njih nije moguce tvrditi tko ih je izradio.

Rekonstrukcija slijeda dogadaja koji su prethodili
izbijanju pozara mogla bi izgledati ovako - posudice su
izradivane u kratkom vremenskom periodu, tijekom
nekoliko dana, i modelirane su od iste glinene smjese
koja je bila pripremljena za izradu ostale loncarije;
odrasla, iskusna osoba koja je izradivala posude napravila
je nekoliko vjesto oblikovanih posudica pokazujuci
postupak djeci, a oni su ga, s vise ili manje uspjeha,
oponasali. Posudice su potom neko vrijeme ostavljene
da se suse, a zatim su stavljene u zar peci da se ispeku.
Zahvaljujuéi pozaru koji je nakon toga izbio, ostale su
sa¢uvane in situ sve do arheoloskih iskopavanja 2007.
godine. Nekoliko ih je pronadeno i u prostoru i u
pepelu ispred pedi.

86

of time, in the course of a few days, and they were
modeled from the same clay mass that was prepared for the
production of the rest of the pottery;an adult, experienced
individual who was engaged in the production of pottery
also made a few skillfully modeled miniature vessels,
showing the procedure to the children, who, with more
or less success, tried to imitate him. The vessels were
subsequently left to dry for some time, and afterwards they
were placed among the ash in the stove in order to be
fired. Thanks to the fire that broke out shortly after, they
were preserved in situ until the archaeological excavations
carried out in 2007. Some of them were also discovered
in the area and in the ash in front of the stove.

Examining the possible interpretations of the miniature
vessels, K. Mihovili¢ states that those that imitate the
forms of real types of pots, cups, and other forms used in
everyday life, often represent cult-related objects. They
were offered as gifts to various sanctuaries, especially in
the region of Veneto, for example in the sanctuary of S.
Pietro Montagnon, which was visited from the 8" to the
4%/3 century BCE (De Min 1976, T. 40). As miniature
sets they were also laid into graves as offerings, for example
in the region of Lazio during the 10* century BCE.In a
woman’s grave from S. Lorenzo Vecchio (Rocca di Papa,
Roma), in addition to miniature vessels, a statuette with
a vessel in its hands was discovered in an urn, for which
it is believed that it represents the deceased herself (Bietti
Sestieri 2008, Fig. 9a). In the burned grave of a man on
Foro di Cesare at Rome, a dagger was discovered in
addition to a set of well-made miniature vessels, which
resulted in a presumption that the two deceased individuals
were priests (Bietti Sestieri 2008, Fig. 9b).

On the other hand, listing the analogies for this find, K.
Mihovili¢ also mentions that the miniature vessels from
the stove in Probe 1 were not the first finds representing
miniature vessels discovered in Pula. Gnirs unearthed a
few of them in the course of his excavations on a section
of the necropolis in the area of Fondo Perini in 1901 -
1902, stating that Hoernes believed that such vessels were
toys, but that in one of them he found traces of molten
metal which made him conclude that they might have
had this function as well (Gnirs 1903, 71 - 72, Fig. 59). A
few specimens of miniature vessels were also discovered
on other Istrian sites from the Iron Age. They are included
amongst frequent finds in settlements, and vessels that were
typologically identical to the ones discussed here were
unearthed within the complex of the settlement at Kastelir,
in the vicinity of NovaVas (Sakara Sucevi¢ 2004, Fig. 380).

Commenting the assumptions regarding the function
of miniature vessels discovered in Neolithic strata on the
site of Vinca, Z. Letica states that they were not made
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Razmatrajué¢i moguéa tumacenja minijaturnih
posuda, K. Mihovili¢ navodi da one koje oponasaju
oblike pravih upotrebnih tipova lonaca, $alica i drugih
oblika, ¢esto predstavljaju kultne predmete. Prinosile su
se kao pokloni raznim sveti$tima, posebno na podrudju
Veneta, primjerice u svetistu S. Pietro Montagnon,
koje se pohodilo od 8. do 4./3. st. pr. Kr. (De Min
1976, T. 40). Kao minijaturne garniture prilagale su se
u grobove, primjerice na podruc¢ju Lazija tijekom 10.
vijeka pr. Kr. U Zenskom je grobu iz S. Lorenza Vecchija
(Rocca di Papa, Roma) osim minijaturnog posuda u urni
pronaden i kipi¢ s posudom u ruci, za koji se smatra da
je predstavljao samu pokojnicu (Bietti Sestieri 2008, Fig
92). U spaljenom grobu muskarca na Foro di Cesareu
u Rimu osim garniture dobro izradenih minijaturnih
posuda pronaden je 1 bodez pa je iznijeta pretpostavka
da su ovo dvoje pokojnika bili sveéenici (Bietti Sestieri
2008, Fig. 9b).

S druge strane, navodeéi analogije za ovaj nalaz K.
Mihovili¢ napominje da posudice iz peéi u sondi 1 nisu
prvi nalazi minijaturnih posuda u Puli. Nekoliko ih je
pronasao Gnirs prilikom iskopavanja dijela nekropole
na podruc¢ju Fondo Perini 1901. - 1902., navodec¢i da je
Hoernes ovakve posude smatrao igrackama, ali da je u
jednoj pronasao tragove topljenja metala pa zakljucuje
da su neke mogle imati 1 tu funkciju (Gnirs 1903,
71 - 72, Fig. 59). Nekoliko primjeraka minijaturnih
posudica pronadeno je na drugim istarskim lokalitetima
iz zeljeznog doba. One spadaju u ¢este nalaze u naseljima,
a tipoloski istovjetne onima ovdje obradenima otkrivene
su u sklopu naselja na nalazistu Kastelir, u blizini mjesta
Nova Vas (Sakara Sucevi¢ 2004, Fig 380).

Komentirajudi pretpostavke o funkciji minijaturnih
posuda pronadenih u neolitskim slojevima na nalazistu
Vinca, Z. Letica navodi da one nisu izradivane radi
zabave. S obzirom na to da njihovi oblici cesto
predstavljaju umanjenu kopiju predmeta slozenih formi,
odbacuje pretpostavku da su u pitanju djedje igracke
(Letica 1967, 110). lako ne iskljutuje mogucnost da su
neke minijaturne posude koristene kao igracke, ona
zakljucuje da je funkciju minijaturnih posuda odredivala
trenutna potreba. To znaci da su one, neovisno o obliku
i kvaliteti izrade, koriStene u razli¢itim situacijama pa se
pretpostavlja da su posude istih karakteristika mogle biti
dje¢je igracke, prilog u grobu ili dio inventara kuénog
svetista (Letica 1967, 111).

Sasvim suprotnog je misljenja D. Balen-Letunic.
Ona smatra da se posude koje nisu uobicajene veli¢ine
1 koje po dimenzijama nisu pogodne za svakodnevnu
upotrebu vrlo ¢esto neopravdano nazivaju kultnim
(Balen-Letuni¢ 1982, 69). Misljenja je da su minijaturne

for fun. In consideration of the fact that their forms
often represent small-scale models of objects featuring
complex forms, she dismisses the assumption that they
were children’s toys (Letica 1967, 110). Although she
doesn’t exclude the possibility that some of the miniature
vessels were used as toys, she concludes by saying that the
function of the miniature vessels was determined on the
basis of the needs of the moment. This means that they
were used in a variety of situations, irrespective of form
and quality of manufacture, which in turn leads to the
presumption that same-characteristic vessels could have
been used as children’s toys, grave offerings, or as part of
the inventory of a household shrine (Letica 1967, 111).

D.Balen-Letunic¢ holds a totally opposing opinion. She
believes that vessels that are not of the customary size,
and whose dimensions make them unfit for daily use,
are often unjustly regarded as being cult-related (Balen-
Letuni¢ 1982, 69). She thinks that miniature vessels/toys
are important indicators of the way of life of people in
different periods of time, and that playing with clay and
imitating the work of older members of the community
was in fact a learning process and a preparation for life. She
believes that it is possible to follow the learning period
on these miniature vessels, because time and experience
are needed for the production of high quality pottery
(Balen-Letuni¢ 1982, 69).

Miniature vesels/toys from the collection of the
Archaeological Museum in Zagreb are divided into two
groups: those that were made by the experienced hand
of a potter, and those made by children (Balen-Letunié¢
1982,70).The first group includes quality-made miniature
vessels that were made by potters on the model of vessels
that were in daily use. They were made to be used as toys
by children, and most often they have all the characteristics
of the pottery of the culture to which they belonged
(Balen-Letuni¢ 1982, 70). The other group includes the
vessels that were made by children. Here too, most of
the vessels were made on the model of those intended
for daily use. However, some forms were created as a
combination of several types of vessels, which resulted in
entirely new forms (Balen-Letuni¢ 1982,70).The simplest
forms of bowls are at the same time most represented
among children’s toys (Balen-Letuni¢ 1982, 71).

Most of the authors agree that form, dimensions, quality
of manufacture, and the context of the find determine
the function of the miniature vessels. Because they were
extravagantly made, two vessels from Belovode were
thus interpreted as vessels for the keeping of cosmetics
or some valuable liquid (Zivkovi¢ 2001, 21). Judging by
the small number of discoveries of miniature vessels in
closed ensembles, it is quite possible that many of them
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posude/igracke vazni pokazatelji nac¢ina zivota ljudi u
pojedinim razdobljima te da igra s glinom i oponasanje
rada starijih ¢lanova zajednice ima funkciju ucenja 1
pripreme za zivot. Buduéi da je za izradu kvalitetnih
posuda potrebno vrijeme 1 iskustvo, smatra da je period
ucenja moguce pratiti upravo na minijaturnim posudama
(Balen-Letunié¢ 1982, 69).

Minijaturne posude-igracke iz zbirke Arheoloskog
muzeja u Zagrebu podijeljene su u dvije grupe: one
koje su napravljene vjestom rukom keramicara i one
koje su napravila djeca (Balen-Letuni¢ 1982, 70). U
prvu grupu svrstane su minijaturne posude kvalitetne
izrade, koje su lonc¢ari napravili po uzoru na posude za
svakodnevnu upotrebu. Bile su namijenjene dje¢joj igri i
naj¢esée imaju sve karakteristike keramike kulture kojoj
su pripadale (Balen-Letuni¢ 1982, 70). Drugu grupu
predstavljaju posude koje su napravila djeca. Ovdje su,
takoder, najcesée zastupljene posude napravljene po
uzoru na one za svakodnevnu upotrebu. Medutim,
neki oblici nastali su kao kombinacija nekoliko tipova
posuda, ¢ime su dobivene nove forme (Balen-Letunié¢
1982, 70). Najjednostavniji oblici zdjela ujedno su 1
najzastupljeniji medu dje¢jim igrackama (Balen-Letunié
1982, 71).

Vedina autora slaze se da oblik, dimenzije, kvaliteta
izrade 1 kontekst nalaza odreduju funkciju minijaturnih
posuda. Tako su, zbog bogate izrade, dvije posude
s Belovoda interpretirane kao posude za ¢uvanje
kozmetickih sredstava ili neke vrijedne tekudine
(Zivkovi¢ 2001, 21). Sude¢i po malobrojnim nalazima
minijaturnih posuda u zatvorenim cjelinama, sasvim je
moguce da su mnoge od njih imale visestruku funkciju,
koja se mijenjala u skladu s trenutnim potrebama.
Medutim, kontekst nalaza ukazuje samo na njihovu
posljednju, arheoloski vidljivu funkciju, dok sve
prethodne ostaju nepoznate.

Kad je u pitanju tumacenje minijaturnih posuda, vazno
je naglasiti da se one ne mogu promatrati jednostrano,
ved se svaki pojedini nalaz treba interpretirati u skladu
sa specificnim osobitostima koje ga odreduju. S obzirom
da su minijaturne posude pronalazene na veéini
prapovijesnih nalazista, dakle u razli¢itim epohama 1
kulturnim zajednicama, ne moze postojati jednoobrazna
interpretacija odnosno jednaka namjena koja bi se
odnosila na sve njih. Takoder, ista se interpretacija ne
moze primjenjivati ni u okviru iste kulture ili nalazista.
U jednom od prethodnih istrazivanja ukazano je na
to da se 1 nalazi minijjaturnih posuda s istog lokaliteta
i iste kulturne pripadnosti mogu uspjesno razlic¢ito
interpretirati, kao 1 da je mogude razlikovati djecje
igracke od ostalog arheoloskog materijala (Balj 2009).

88

had several functions that changed in accordance with
the needs of the moment. However, the context of the
finds points solely to their last, archaeologically visible
function, whereas all the previous ones remain unknown.

When it comes to the interpretation of miniature
vessels it is important to emphasize that they cannot be
viewed one-sidedly, as every individual find must be
interpreted in accordance with the specific features that
define it. There cannot be a standard interpretation for
all miniature vessels, nor can they be associated with
the same purpose, because such vessels were discovered
on most prehistoric sites which belonged to various
epochs and different cultural communities. Moreover,
the same interpretation cannot even be applied within
the framework of the same culture or site. In one of the
preceding studies it was pointed out that it is possible to
successfully interpret in different ways the discovered
miniature vessels that stem from the same locality and the
same cultural affiliation, and that it is likewise possible
to differentiate children’s toys from other archaeological
materials (Balj 2009).

When speaking about children’s toys from the Iron
Age, we must single out, as extremely interesting, the
appearance of ceramic figurines in the form of a horse
on wheels (Sakara Suc¢evi¢ 2007). They stem from the
region of Dolenjska in Slovenia, and from other places
on the Mediterranean, and are most often found as
grave offerings in graves of children and adolescents.
On a subterranean necropolis in Bela Krajina, a rather
large figure of a horse was discovered - 17.5 cm long,
and 18.5 cm wide - as a grave offering in a grave of a
woman who was interred in the period from the 8"
to the 7" century BCE (Sakara Sucevi¢ 2007, Fig. 1).
Although the figurine was formed to a certain extent,
all anatomical features of the horse were clearly visible.
On its head was a marked mane that was equipped with
small perforations through which it was possible to pull
real horse hair. The legs are not equal and they come
with openings for the axles that are equipped with four
wheels, while on the neck is an opening for the cord
used to pull the figure. It is interesting to note that the
figurine was repaired and restored on several occasions,
which bears witness to its long use and great sentimental
value. Because these toys were located in women’s graves
it is believed that there is a hidden symbolism in them,
which connects them with the female principle (Sakara
Sucevi¢ 2007, 757). The appearance of figures of a horse
on wheels is explained with the great changes that were
created in the Mediterranean world, which reflected
themselves in the ever greater importance of horses
for the economy, the organization of the military, and
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Kada je rije¢ o dje¢jim igrackama iz zeljeznog doba,
kao posebno zanimljiva izdvaja se pojava keramickih
figurica konja na kota¢ima (Sakara Sucevié¢ 2007).
Potjecu iz regije Dolenjska u Sloveniji 1 drugih mjesta
na Mediteranu, a najce$ce se nalaze kao grobni prilozi
u grobovima djece 1 adolescenata. Na podzemnoj
nekropoli u Beloj krajini pronadena je figura konja
prili¢no velikih dimenzija - duzine 17,5 cm 1 $irine
18,5 ¢cm - kao grobni prilog Zenske osobe sahranjene
u vrijeme 8. - 7. stoljec¢a pr. Kr. (Sakara Sucevi¢ 2007,
sl. 1). Iako je figura donekle sumarno oblikovana, sve
anatomske karakteristike konja jasno su vidljive. Na glavi
je naznacena griva, a na njoj su mali otvori kroz koje
je mogla biti provucena prava konjska dlaka. Noge su
nejednake, s otvorima za osovine na kojima se nalaze
Cetiri kotaca, dok je na vratu otvor za uzicu uz pomo¢
koje je figura pokretana. Zanimljivo je da je figurica vise
puta popravljana i obnavljana, $to svjedo¢i o njenoj dugoj
upotrebi 1 velikoj sentimentalnoj vrijednosti. Bududi da
se ove igracke nalaze u zenskim grobovima, smatra se da
se u njima krije simbolika koja ih povezuje sa zZenskim
principom (Sakara Sucevié¢ 2007, 757). Pojava figura
konja na kota¢ima objasnjava se velikim promjenama
nastalim u sredozemnom svijetu, koje su se ogledale
u sve vecem znacaju koji su konji imali u ekonomij,
ustrojstvu vojske 1 religiji u Grckoj, u periodu od 11. do
8. stoljeca pr. Kr. (Sakara Sucevi¢ 2007, 755).

Osim ovih, na nekropolama iz kasnog bron¢anog
doba mogu se naéi 1 drugaciji vidovi igrac¢aka. Jednu
grupu nalaza ¢ija je namjena jo$ uvijek nejasna Cine
male keramicke kugle, za koje se pretpostavlja da su
mogle sluziti za vjezbanje ra¢unanja ili za igru (Bianchin
Citton 1998, 332, Fig. 194-195). Uglavnom su bez
ukrasa, ali ima 1 onih zanimljivo ukrasenih tehnikom
impresso 1 urezivanjem. Osim njih mogu se naéiiglineni
modeli kotaca, koji bi mogli biti povezani s razli¢itim
predmetima - igra¢ckama, zoomorfnim predstavama ili
posudama u obliku vagona, ali u ovom se sluc¢aju ne
moze iskljuciti da su sluzili kao pr§ljenci za predenje ili
mali utezi za tkanje (Bianchin Citton 1998, 334, Fig.
197-198).

Djedje igracke su definirane kao predmeti namijenjeni
dje¢joj igri, a ovisno o karakteru igre i njenom krajnjem
cilju, one se mogu promatrati kao predmeti za zabavu
i poducavanje, kao 1 za poticanje mentalnog i fizickog
razvoja. Igracke su mogle imati i simboli¢nu ulogu,
bilo da je u pitanju njihova zastitna ili kultna funkcija
(Marjanovi¢ 1993, 3). Uvrijezeno je misljenje da je
dje¢ja igra po svom sadrzaju usko povezana sa zivotom,
radom 1 djelatno$¢u odraslih ¢lanova drustva pa je i izbor
igracaka ovisio o postojeéim sociokulturnim uvjetima,

religion in Greece during the period from the 11 to
the 8" century BCE (Sakara Sucevié¢ 2007, 755).

Except for these, other toys can be likewise
encountered on necropolises from the Late Bronze Age.
Another group of finds whose purpose is still a mystery
are small ceramic spheres for which it is presumed that
they served either for practicing reckoning, or for play
(Bianchin Citton 1998, 332, Fig. 194-195). They are
mostly devoid of decoration, but there are also those that
are interestingly decorated using the impresso technique
and incision. In addition to them, clay wheel models
can likewise be found, which could be connected to
different objects - toys, zoomorphic representations,
or wagon-shaped vessels, but in this case it cannot be
excluded that they served as whorls for spinning, or as
small weights used for weaving (Bianchin Citton 1998,
334, Fig. 197-198).

Children’s toys are defined as objects intended for
child play, and depending on the character of the play
and its goals, they can likewise be regarded as objects
serving for fun and teaching, and for the stimulation
of mental and physical development. Toys could have
played a symbolic role as well, either with a protective
or cult-related function (Marjanovi¢ 1993, 3). There
is a deep-rooted opinion that child play was narrowly
connected with the life, work and activities of the adult
members of the community, which made the choice
of toys dependent on the existing social and cultural
conditions and the materials available. The discovery of
ceramics brought about a flourishing of material culture
and toys became diversiform and their number increased,
and as we can see, they were also more durable. Thanks
to their small dimensions and, frequently, their thick
walls and simple forms, miniature vessels were less
fragile and thus more durable in comparison with vessels
used in everyday life. They were consequently often
discovered intact or only slightly damaged, and were
as such an important and unjustifiably neglected source
of data and interpretations.

Toys made by children themselves represent a
particularly important source of data. Following the
sequence of their forms and production techniques it is
possible to assume whether they were created for play,
or else they represent the initial steps in the learning
of a trade. The learning process could have developed
in a variety of ways. Specific knowledge was passed
onto future generations either by learning through
observation, or by giving instructions. As regards the
production of pottery, it is feasible that part of the
learning process included the mistakes made, or else it
involved repeated modeling. Clay was cheap and readily
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kao 1 raspolozivim materijalima. Otkri¢em keramike
doslo je do procvata materijalne kulture 1 igracke su
postale brojnije 1 raznovrsnije te, kako se pokazalo, 1
trajnije. Zahvaljujuéi malim dimenzijama, cesto debelim
zidovima i jednostavnim oblicima, minijaturne posude
manje su lomljive 1 dugotrajnije su od posuda koristenih
u svakodnevnom zivotu. Stoga se ¢esto pronalaze cijele
ili neznatno ostecene pa predstavljaju vazan, neopravdano
zanemaren izvor informacija 1 interpretacija.

Igracke koje su izradila sama djeca posebno su vazan
izvor informacija. Slijedom njihova oblika i tehnika
izrade moze se pretpostaviti jesu li izradene igre radi ili
su predstavljale pocetnicke korake u izu¢avanju zanata.
Proces u¢enja mogao se odvijati na razli¢ite nacine.
Bilo da je u pitanju uéenje putem promatranja ili putem
davanja instrukcija, specifi¢na znanja prenosena su na
mlade generacije. Kad govorimo o izradi loncarije,
ucenje putem gresaka 1 ponovnog oblikovanja bilo je
lako izvedivo. Glina je bila jeftina i lako dostupna, a
njeno modeliranje predstavljalo je sigurnu i zanimljivu
razonodu za djecu. Oblikovanje svjeze gline djeci pruza
zadovoljstvo, ali se u isto vrijeme razvijaju i njihove
psthomotorne te manualne vjestine. Tijekom procesa
izrade, djeca se upoznaju i sa svojstvima ovog materijala.
Ucenje je vjerojatno pocinjalo s malim 1 jednostavnim
oblicima, poput ovdje opisanih zdjelica, a potom se
prelazilo na nesto vece 1 kompleksnije predmete. Svakako
je vrlo vazno bilo upoznavanje djece s cijelim procesom
proizvodnje - od pripreme glinene mase, preko njenog
oblikovanja, susenja 1 naknadne obrade povrsine, pa
sve do pecenja. Ona su mogla sudjelovati 1 pomagati
ili tijekom ¢itavog ovog procesa ili u pojedinim fazama.
Djeci je zasigurno predstavljalo neizmjerno zadovoljstvo
igrati se svojim uspjesno izvedenim radovima. O tome
koliko su ih odrasli podrzavali u nastojanju da sami
naprave svoje igracke svjedoce i vrlo nevjesti radovi
koji su ipak ispeceni i sacuvani do danasnjih dana (Balj
2009, 25).

Medu dje¢jim igrackama najzastupljenije su zdjelice,
koje su ujedno i najjednostavnije za oblikovanje. Kao
1 one ovdje opisane, nastale su od grumena gline u
koju je utiskivanjem prstom dobiven recipijent. lako
nije moguce sa sigurno$cu za svaku od njih utvrditi
je li ih 1zradila vjesta osoba koja nije pridavala paznju
detaljiziranju ili je u pitanju rad nevjeste osobe koja ne
zna napraviti bolje, za neke primjere ipak ima sasvim
dovoljno indicija na osnovu kojih se s velikom sigurnoséu
moze pretpostaviti jesu li proizvod pocetnika ili ne.
Analizom predmeta koje su napravila djeca mogu se
dobiti informacije o stupnju njihove umjesnosti u obradi
gline 1 oblikovanju. Ti predmeti ne moraju isklju¢ivo
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available, and modeling clay was on top of that surely an
interesting diversion for children. Children regarded the
modeling of fresh clay as fun, but at the same time they
were developing their psychomotor and manual abilities.
The children were acquainted with the properties of this
material during the production process. The learning
experience probably started with small, simple forms as
are the vessels described here; bigger and more complex
objects were tackled subsequently. For the children it
was surely very important to familiarize themselves with
the entire production process - from the preparation of
the clay mass, to its modeling, drying, surface treating
and eventual firing. They could have participated and
helped either during this entire process or only in certain
phases. The children were surely exceedingly happy
to play with their successtully completed works. The
very clumsily made objects that were nonetheless fired
and preserved to the present day, bear witness to what
degree the adults encouraged children to make their
own toys (Balj 2009, 25).

Bowls appear most frequently among children’s toys
because they were also easiest to form. As in the case
of the ones described here, they were made out of
a lump of clay, out of which a recipient was formed
by finger impression. Although there is no way to
determine with certainty, for each of them, whether they
were made by a skilled person who did not pay much
attention to detail, or, by an inexperienced individual
who couldn’t have created anything better, for some of
the specimens there are enough indications on the basis
of which it is possible to assume, with a great degree
of certainty, whether they are the work of a beginner
or not. By analyzing the works made by children it is
possible to obtain data about the degree of skill employed
when working and modeling clay. These objects don’t
necessarily have to be dedicated exclusively for child
play. Children are known to have produced objects of
incredible complexity, whose execution demanded a
great deal of time and effort, and it is assumed that the
goal of all this was the learning of the potter’s trade,
i.e., the production of pottery. Likewise, some of the
works created by children, except for play, could also
have been used for other purposes - as measuring units,
or as vessels for some special use.

On the other hand we should not neglect children
as a possible source of manpower. In historical and
ethnographic sources there are many examples that
speak of children as an important source of manpower in
certain cultures, which also influenced the distribution
of work. They can therefore be regarded as both the
producers and users of material culture.
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biti namijenjeni dje¢joj igri. Djeca su ponekad izradivala
predmete vrlo kompleksnih oblika, ¢ija je izrada
zahtijevala dosta vremena i truda, pa se pretpostavlja
da je to imalo za cilj ovladavanje vjestinom proizvodnje
keramickih predmeta. Isto tako, neki od dje¢jih radova
su, osim za igru, mogli biti koristeni i u druge svrhe
- kao myjerice ili posudice za neku posebnu namjenu.

S druge strane, ne treba zanemariti djecu kao moguéu
radnu snagu. U povijesnim 1 etnografskim zapisima
ima mnogo primjera koji ukazuju na to da su djeca
u odredenim kulturama predstavljala znacajnu radnu
snagu, §to utjeCe i na samu raspodjelu posla. Stoga
se ona mogu smatrati 1 proizvoda¢ima 1 korisnicima
materijalne kulture.

ZAKLJUCNA RAZMATRANJA

Obilje arheoloskog materijala pronadenog u sondi 1
uz zgradu Arheoloskog muzeja Istre pruza dragocjen uvid
u svakodnevni zivot Histra u zZeljezno doba. Ovi nalazi
svjedoce o svim vaznim zanimanjima kojima su se bavili
stanovnici otkrivene kuce - od ribolova i sakupljanja
morskih plodova preko zemljoradnje i izrade alatki pa
do $ivanja 1 tkanja. Za ovaj je ¢lanak najvaznija aktivnost
koja se ovdje odvijala bila loncarstvo, o ¢emu svjedoce
nalazi neuspjelih posuda, kao i nekoliko grumena ¢iste
gline s tragovima gnjecenja.

Osim predmeta za svakodnevnu upotrebu, u ovoj su
se kudi izradivale 1 dje¢je igracke. One se javljaju u vidu
minijaturnih zdjelica koje svojim oblikom oponasaju
posude za svakodnevnu upotrebu. Detaljna analiza
predmeta, kao 1 konteksta nalaza, pokazala je da se medu
njima nalaze one koje su napravili odrasli, ali 1 one koje
su izradila djeca. Prepoznajemo ih po nevjestoj izradi i
pokusajima da se oponasa postupak te postigne slicna
kvaliteta. U ovom se slu¢aju opravdano moze govoriti o
nastojanju da se djeca nauce izradi posudica namijenjenih
igri, pri ¢emu je vazan segment tog procesa bilo 1 u¢enje
o svojstvima gline 1 izradi loncarije.

S obzirom da je, po svom sadrzaju, djedja igra
potpuno povezana sa zivotom, radom i djelatnoscéu
odraslih ¢lanova drustva, izbor igracaka ovisio je o
postojeéim sociokulturnim uvjetima, kao 1 o raspolozivim
materijalima. Pojavom keramike stvoreni su uvjeti za
njihovo trajno oc¢uvanje. Osnovna karakteristika dje¢jih
igracaka je oponasanje predmeta iz svijeta odraslih, sto je
potvrdeno i u ovom slucaju. Inicijativa za izradu keramickih
predmeta potjecala je od odraslih ¢lanova drustva 1 imala
je istovremeno prakti¢nu i odgojnu funkciju. Osim igre
1 razvoja vjestine, znacajno je bilo 1 pripremanje djece za
buducéa zaduzenja. Stoga ne iznenaduje da ove igracke
potjecu iz kuce u kojoj se dokazano izradivala loncarija.

CONCLUDING DELIBERATIONS

The large amount of archaeological material discovered
in Probe 1 along the building housing the Archaeological
Museum of Istria gives us a valuable insight into everyday
life of the Histri in the Iron Age period. These finds
corroborate all the important crafts practiced by the
inhabitants of the discovered house - from fishing and
gathering of seafood, to tilling, tool-producing, sewing
and weaving. As far as this paper is concerned, the most
important activity that went on here was the production
of pottery, which is corroborated by the discovery of
incomplete vessels and a few lumps of pure clay with
traces of kneading.

Except for objects intended for daily use, children’s toys
were likewise produced in this house. They appear in the
shape of miniature vessels that with their form imitate
those made for everyday use. A detailed analysis of the
objects and the context of the finds showed that amongst
them there are those that were produced by adults, and
also those that were made by children. We recognize them
on account of their unskilled workmanship, and attempts
to imitate the procedure and achieve a similar quality. In
this case we can rightfully talk about an endeavor to teach
children to produce miniature vessels intended for play,
an important segment of this process being the learning
of the properties of clay, and pottery making.

With regard to the fact that child play, as far as its
contents were concerned, was thoroughly connected
with the life, work and activities of the adult members of
the community, the choice of toys depended on existing
social/cultural conditions and the materials available.
The advent of ceramics created the conditions for their
preservation in time.The main characteristic of children’s
toys is their imitation of objects from the adult world, a
fact that was confirmed in this case as well. The initiative
that sparked the production of ceramic objects originated
from the adult members of the community, and it had
both a practical and an educational function at the same
time. In addition to play and the development of the
needed skills, it was also essential to prepare the children
for future responsibilities. It is therefore not surprising that
these toys stem from a house in which the production
of pottery was proven.

Children-made toys are an important source of data
because they testify about their childhood and the
process of socialization used to transmit culture-related
information from generation to generation, a process of
growing up during which a child becomes an accepted
member of society. It is therefore imperative to recognize
children’s toys amongst the archaeological finds, as well
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Igracke koje su izradila sama djeca vazan su izvor
informacija, jer svjedoce o djetinjstvu 1 procesu
socijalizacije kojim se kulturne informacije prenose
kroz generacije, o procesu odrastanja tijekom kojeg
dijete postaje prihvacéeni ¢lan drustva. Stoga je vrlo
vazno prepoznati dje¢je igracke medu arheoloskim
nalazima, kao 1 pravilno ih razumjeti u kontekstu
raspolozivih podataka. One pruzaju dragocjene podatke
o ukljucenosti djece u zivot zajednice pa njihovo
istrazivanje omogucava bolje razumijevanje odnosa
izmedu odraslih ¢lanova drustva 1 djece. Osim toga,
ova saznanja omogudavaju potpuno novi uvid o tome
u kolikoj su mjeri djeca, uz odrasle ¢lanove drustva,
utjecala na dinamiku svakodnevnog zivota zajednice 1
samim time sudjelovala u kreiranju arheoloskih nalaza.
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as to understand them correctly in the context of the
information available. They provide valuable information
regarding the extent to which the children were included
in the life of a community; by studying them we get a
better understanding of the relations that existed between
the adult members of the community and children. In
addition, these perceptions allow us to gain a new insight
regarding the extent to which children, along with the
adult members of the community, influenced the dynamics
of everyday life of a community, and participated in the
creation of archaeological finds.
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