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Several buildings in Zadar and around show a combination of Romanesque and Gothic elements in architecture. In some
cases this was because buildings were constructed when Romanesque traditions were still strong enough to dictate the
overall appearance and method of construction, and yet there was an awareness of a new style, structurally more favour-
able or aesthetically more acceptable, which led to the incorporation of Gothic elements (Zadar Cathedral, Churches of St
Peter in Diklo, St Nicholas in Crno, St Vitus and St Christopher on Pag). In other cases the combination resulted from the
Gothic reconstruction of what had originally been Romanesque buildings (Churches of SS Cosmas and Damian on Pasman,
St Ambrose in Nin, St Michael in Rogovo, St Michael in Zadar). There are also two special cases of Romanesque/Gothic
combination. A Romanesque house was incorporated into the Gothic church of St Plato in Zadar, and the bell tower of St
Mavy’s in Zadar was pulled down in the fifteenth century and rebuill in its original Romanesquie form.

The interaction between tradition and innovation in the art
of a period or a region usually reflects the overall spiritual cli-
mate that prevails within defined social structures. The domi-

the churches of SS Cosmas and Damian in Cokovac on
Pasman, St Michael’s in Rogovo, St Ambrose’s in Nin, and St
Michael’s in Zadar.

nant structural organization in the late Middle Ages, especially koA

in the Mediterranean, was the city-commune (including the ter- The Church of St Peter in Diklo is a simple Romanesque
ritory that fell under its jurisdiction). Communes developed in village church of the usual type, with a rectangular ground plan
different ways as aresult of differences in origin, size, geographi- and a semicircular apse. It has a barrel vault, a portal on the
cal position, social and ethnic structure, and of their role in
broader historical events. All this was reflected in their art life.
Whether they would accept innovations or guard traditions in
artistic, and especially in architectural expression, was prima-
rily the result of the overall level of culture and civilization, and
only then of the individual achievements of master artists. The
artistic profile of an architect, but also the spiritual climate of
an environment, can be evaluated from awareness of or unfa-
miliarity with specific architectural forms, and whether such
forms were accepted or rejected.

Some examples of how traditional (Romanesque) archi-
tecture was combined with the new (Gothic) movementin late
medieval Zadar! illustrate how West-European art was re-
ceived in a peripheral, and thus also a conservative environ-
ment,

Monuments in the Zadar region on which Romanesque
architectural elements mingle with the newer Gothic taste can
be divided into two basic groups from the aspect of how this
combination came about.

The first group are monuments that were built in a transi-
tion period when Romanesque architecture was strong
enough to dictate overall appearance, and sometimes also the
method of construction, but when awareness of more mod-
ern architectural forms, structurally more favourable or aes-
thetically more acceptable, allowed a greater or lesser use of
Gothic elements. These buildings were usually small village
churches: St Peter’s in Diklo, St Nicholas’ in Crno, St Vitus’ on
Pag, St Christopher’s on Pag. The second group are buildings
of the Romanesque period which underwent major recon-
struction in Gothic time, usually for functional reasons, so that
the original structure and the new elements fused into a sin-
gle whole. The most outstanding examples of this group are

Fig. 1. Church of St Peter in Diklo (photo P. VeZic)
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I’Ig 2. Church of St Peter in Diklo, plan (taken from M. Domijan —
I Petricioli — P. Vezic, Sjaf zadarskih riznica, Zagreb 1990, p. 315)

facade, and two small windows — one on the south-west wall
and one on the apse. The ground plan and spatial arrange-
ment are Romanesque, but there are nevertheless some new
typically Gothic technical and structural elements. The fron-
tal arch of the apse is pointed, and the barrel vault is also
slightly pointed, although this was rather clumsily done. The
building technique, although still in the Romanesque fashion
using rows of dressed stone, features larger and more square-
shaped blocks instead of the earlier long narrow ones. The arch
in the bell cote is also Gothic in shape (pointed), but the win-
dows, and especially the portal, are typically Romanesque. The

Fig. 3. Church of St Nicholas in Crno, front (photo P. Vezic)
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church was probably built at the turn of the thirteenth cen-
tury.? This was a time when the new Franciscan and Domini-
can Churches in the town were being built in the Gothic style,
but the much more conservative rural environment still kept
to traditional forms. It seems that the Gothic elements on this
small church should be ascribed to the inventivity of the
builder, who used elements that were not strictly covered by
the commission to show his knowledge and acceptance of the
new style.

The Church of St Nicholas in Crno® seems to have been
built later than St Peter’s in Diklo. Here Gothic elements have
obviously triumphed over traditionally Romanesque forms,
although the ground plan and spatial arrangement (rectan-
gular nave with semicircular apse) are typically Romanesque.
However, its large size, because of which there is no vault
abovethe nave, is characteristic of mid-fourteenth century ru-
ral churches in the Zadar region. The careful building tech-
nique and the shape of the openings, especially the small nar-
row window with a pointed arch on the apse, show a much
stronger Gothic influence than in St Peter’s. Thus it was prob-
ably built in the mid-fourteenth century.

On the island of Pag the remains of several small four-
teenth-century churches show architectural links between a
traditional Romanesque concept and Gothic structural, build-
ing and aesthetic elements. These are the Churches of St Mar-
tin near Povljana, St Vitus near Kolan, St Nicholas in Scalnizza
and St Christopher in Barbat.®

Fig. 4. Church of St Nicholas in Crno, apse (photo P. Vezic)



The small Church of St Vitus near Kolan is a characteristic
Romanesque building with a rectangular ground plan and a
semicircular apse. It has a barrel vault strengthened with a
transverse arch resting on piers that divide the nave into two
bays. Its upper part is unfortunately much ruined, especially
the apsidal area, so there is no way of knowing whether the
triumphal arch was round or pointed. The original appear-
ance of the portal cannot be established, either. It is interest-
ing that this typically Romanesque church was builtin the mid-
fourteenth century, as evidenced by a will dated 1348 leaving
a chalice to the Church of St Vitus in Kolan “that is expected
to be finished soon” .S The only Gothic element on this church,
built during the Gothic period, is the exceedingly careful build-
ing technique using finely dressed stone blocks of a square
section.

The Church of St Christopher in Barbat seems to have
been built somewhat later,” although in building technique it
is more rustic and closer to the traditional Romanesque style.
Its structural, technical and decorative elements, however,
show Gothic features. Although the Romanesque concept was
retained in the ground plan and spatial arrangement (rectan-
gular ground plan with a semicircular apse), the barrel vault
above the nave is pointed and the finely carved portal with a
pointed arch shows pronounced Gothic influence.

# & *

The church of the Benedictine Monastery of §S Cosmas
and Damian on Cokovac near Tkon on the island of Pagman
is @ Romanesque building. It was probably built in the mid-
twelfth century® with a simple rectangular ground plan, a bar-
rel vault strengthened with three transverse arches, and a
semicircular apse. It was badly damaged in the 1345-1346 war

b

Fig. 6. Church of St Christopher in Barbat on Pag (photo M.
Jurkovic)

Fig. 5. Church of St Vitus near Kolan on Pag (photo M. Jurkovic)
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Fig. 7. Church of 8§ Cosmas and Damian on Cokovac on Pasman,
Dplan (taken from “Sjaf zadarskih riznica”, p. 322)

between Zadar and Venice and was radically reconstructed
by Abbot Petar Zadranin in the sixties of the fourteenth cen-
tury, as evidenced by the inscription in the lunette of the side
portal.®’ During reconstruction the ground plan of the earlier
Romanesque building was honored and was more radically
changed only in the apsidal part, where the shallow semicir-
cular apse was replaced by a rather deep rectangular one,
somewhat too big for the size of the church. It has a groin-rib
vault with semicircular ribs that rest on corner consoles, and
opens to the interior of the church with a simple pointed arch.
The side windows “which have a round (Romanesque) arch,
but whose inner frame has a Gothic silhouette” were recon-
structed at the same time,'” and so was the south portal. The
vault over the nave was replaced by an open wooden roof truss.
The main portal dates from the time of Abbot Petar Malipiero
in the first quarter of the fifteenth century.!* There must have
been many reasons for the major reconstruction in the four-
teenth century. The first was the war damage already men-
tioned. The second, probably more important reason, was
functional. The somewhat oversized rectangular apse was al-
most certainly built for a choir, a constant element in fous-
teenth-century monastery churches which could not be ac-
commodated in the confined space of the semicircular Roma-
nesque apse. The third reason, to a certain degree connected
with this functional change, was the overall modernization of
the building and its adaptation to the taste of the new age.!
The Gothic elements were gracefully incorporated in the Ro-
manesque church with no over-decoration and no basic
changes in the original architecture.

The Church of St Michael in Rogovo (today St Roch’s) be-
longed to the same monastery and was modernized in a simi-

Fig. 8 Church of $t Michael in Rogovo, plan (taken from “Sjaj
zadarskih riznica”, p. 323)
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Fig. 9. Church of St Ambrose in Nin, plan (taken from “Sjaf
zadarskth riznica’, p. 314)

lar way at the same time. Here, too, the main reconstruction
was made in the presbytery where the semicircular Roman-
esque apse was replaced by a somewhat oversized rectangu-
lar one. This was done on a smaller (and cheaper) scale than
in the main monastery church. Instead of a groin-rib vault a
simple pointed barrel vault was made, and the back wall has
two slender Gothic windows with round arches on the out-
side, and a Gothic profile with a “nose” on the inside. The re-
mainder of the building more or less completely retained its
original Romanesque shape.

The church of the Benedictine Monastery of St Ambrose
in Nin was reconstructed in a very similar way, and probably
at the same time. Instead of a semicircular apse it, too, got an
oversized rectangular one with a small window on the back
wall. The original apsidal vault was not preserved but it was
probably similar to the one in Rogovo,* and the type of re-
construction indicates the same functional purpose of pro-
viding a place for the choir.” The rest of the building com-
pletely retained its original Romanesque form, especially ex-
pressed in the shape of the portal and windows.

The reconstruction of the Church of St Michael in Zadar is
documented by a contract dated 1389, in which the builder
and sculptor Pavao Vanucijev from Sulmona’® was commis-
sioned to build a square presbytery to the shape and meas-
urements provided by the Chief Architect Andrija Desin.!® In
function and in form the procedure was similar to that in the
Church of SS Cosmas and Damian, but the dimensions were
somewhat larger. The apse has an irregularly square ground
plan, a groin-rib vault with ribs of a simple round profile rest-
ing on corner consoles. It opens into the nave with a simple
pointed arch. The original shape of the new side windows has
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Fig. 10. Church of St Michael in Zadar, plan (taken from “Sjaj
zadarskih viznica’, p. 322)



Fig. 11. Church of St Dominic (St Platon) in Zadar (photo P. Vezic)

not been preserved.'” The same master made anew portal with
a characteristic pointed arch and a relief showing St Michael
weighing souls and the figures of the Zadar patrons St
Anastasia and St Chrysogonous, and several more small re-
liefs on the facade.'® The neo-Gothic reconstruction in 1869
changed the appearance of the church, especially of the win-
dows on the south-west side wall,”® so that the harmony be-
tween the original Romanesque spatial arrangement of the
church and the Gothic reconstruction has been partly lost.

These examples of combined Romanesque and Gothic ar-
chitectural elements are by no means the only ones in the
Zadar area,? but they are certainly the most outstanding and
best illustrate the way in which this was done.

There are three monuments in the town itself in which
Romanesque and Gothic elements were joined in a completely
specific way.

The Church of the Dominican Monastery of St Plato (later
St Dominic) in Zadar was built in characteristic Gothic style
in the second half of the thirteenth century, and with the Zadar
Church of St Francis it is the oldest monument of Gothic ar-
chitecture in Dalmatia.”

It was built on the site of the Benedictine Monastery and
Church of St Plato, which Archbishop Lovro Periandro of Zadar
granted to the Dominicans through the mediation of Pope
Innocent IV (1243-1254). Since the Church of St Plato was not
exactly what the Dominicans wanted, in 1267 they decided to
build a new one. This was quickly done, and the new church
was dedicated in 1280.

The church has a rectangular ground plan and a rectangu-
lar apse with a groin-rib vault, joined to the nave with a sim-
ple pointed arch. The naos is very elongated (32.5 x 10 m) with

Fig. 12. Church of St Dominic (St Platon) in Zadar, apse (photo P.
Vezic)

three slender Gothic windows on each of the side walls. The
window on the north-east wall of the apse is similar, but that
on its back wall was made somewhat later (probably at the
end of the fourteenth century). The church has two portals,
one on the west facade, the other on the north-east side wall.

This building is an unusual combination. Its facade and
part of the walls leading from it are Romanesque, and even
the main portal is purely Romanesque in style, while the rest
of the building is pure Gothic.

It would be logical to suppose that the church was started
in Romanesque and continued in Gothic, but this does not
allow for the fact that the whole church took less than thirty
years to build. What is more, the front part of the church is
almost pure Romanesque which contrasts with the clearly
defined Gothic style of the rest of the building. It thus seems
more probable that an already existing Romanesque building
was simply incorporated in the body of the Gothic church.

The area around the Church of St Plato was completely ur-
banized in the Romanesque period. This can be seen from the
remains of Romanesque houses to the south, west and north-
east of the church, and from the structure of the wall and the
appearance of the church portal on the facade, which are iden-
tical with those on Zadar Romanesque houses, That these were
the remains of a secular building and of not the original Church
of St Plato*is indicated by its dimensions, and also by the fact
that the portal was “baptized” with as many as four crosses®,
ausual practice when elements of profane buildings were built
into sacral ones.

The front part of the Church of St Plato was thus originally
a Romanesque house. The present church portal probably
stood on the wall built to separate the courtyard surrounded
by three buildings (the present square in front of the church)

E. Hilje, Combinations of Romanesque... 69
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Fig. 13. Church of St Dominic (St Platon) in Zadar, plan (National Institute for Protection of Monuments)

Fig. 14. Church of St Dominic (St Platon) in Zadar, portal (photo P.
Vezic)
from the street. When the area was rearranged it was moved
to its present position and raised about forty centimetres by
moving one and adding another stone block.

One might ask whether the Romanesque house was incor-
porated in the body of the Gothic church when the church
was built or later. I think it more probable that the Domini-
cans built their new church to fit into the given area and sim-
ply leaned its front on an already existing building, opening a
side portal as the main entrance. Only later, when the number
of friars and their popularity grew and a larger church was
needed, did they purchase (or were donated) the neighbour-
ing building, pull down its south-east wall, and extend the

W

church by about ten metres.?® Besides the three windows on
the north-east wall of the church they opened up three more
on the south-west (probably more ruined) wall of the added
space.

In this way a purely Gothic church was combined with a
Romanesque house, resulting in a single functional area.”

The Cathedral of St Anastasia in Zadar is a monument that
went through many reconstructions, additions and changes
during its thousand years.? It was built in the fourth century
as an Early-Christian basilica with a nave and two aisles, richly
adorned with marble pillars, mosaics and ornamented stone
furniture. In the early Middle Ages it was reconstructed many
times,? and in the twelfth century almost completely rebuilt
in the Romanesque style but largely retaining the spatial ar-
rangement of the old Early-Christian basilica. In the next cen-
tury the Cathedral was reconstructed again. Its entire body
was extended by 14 metres and the old Romanesque facade
was simply rebuilt on a new site. Several new elements were
added (the large rose window, parts of the portal), but these
were also made in the Romanesque style. This reconstruction
was largely finished by 1285 when the Cathedral was dedicated
again,® although work did continue and in 1324 the Gothic
relief of the Virgin and Child, SS Chrysogonous and Anastasia®
were placed in the lunette of the main portal. At the end of the
fourteenth century another smaller rose window in mature
Gothicwas placed above the large Romanesque rose window,
probably the work of the Sibenik stone-carver Petar, son of
Matej from Padua.®* The same master carved the somewhat
plainer rose window on the back wall of the apse, which is
only partly preserved.® It is very interesting that the new Ca-
thedral facade retained its Romanesque style at a time when
Gothic architecture was already known and present in Zadar.
Only the two new windows on the extended part of the side
wall, of the same size as the windows on the old part of the
wall, have pointed Gothic arches.* This shows that the build-
ers who reconstructed the church in the second half of the
thirteenth century knew how to build in the Gothic style, but
nevertheless consistently reconstructed the facade in the Ro-
manesque style, although they did not retain the old appeat-
ance completely. The main reason for this was probably the
idea that the facade was only being moved, not reshaped, but
also because those who commissioned the work wanted to
avoid mixing traditional and new elements (a desire for pu-
rity of style 12).
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Fig, 15. Cathedral in Zadar, front (National Institute for Protection
of Monuments, Zadar)

Since this is Zadar's most important church, the way in
which its new facade was constructed clearly reflects the spir-
itual horizons of Zadar’s leading people of the time. They ob-
viously valued continuity with the traditional appearance of
the Cathedral much more than any possible modernization.
There is no doubt that the builders of the new facade were
instructed to build “in the old way” even where it was no longer
possible to reconstruct the old appearance. Only on the ex-
tension of the side wall where the overall impression could
not be marred were they bold enough to make pointed win-
dows, almost like information about the new style. At the end
of the fourteenth century ideas about structural unity were
not as important so the two new rose windows (one above the
apse and the other on the facade, above the large Romanesque
rose window) were made completely in the spirit of their time.
Despite this, their insertion in the building did not mar its
overall appearance.

The Bell Tower of the Benedictine Abbey of St Mary in
Zadar was built at the very beginning of the twelfth century
and financed by King Coloman of Hungary-Croatia.* It is one
of the most beautiful Romanesque buildings in Dalmatia.

This monument is interesting from the aspect of links be-
tween tradition and innovation in the late Middle Ages be-
cause it was completely rebuilt in the first half of the fifteenth
century in its original appearance. Archive research shows that
on 5 October 1438 Archbishop Lovro Venier of Zadar, in ac-
cordance with the wish expressed by the nuns of St Mary’s,
signed a contract on the rebuilding of the bell tower with the
architect Nikola Grgurov Bil$ié¢.* The contract says: Nikola will
pull down the bell tower to the first vault {the first from the
top). All the stone and wood that can still be used he will re-
move and place in a suitable place at his own expense. The
ruined (ruinatium) material will be removed at the expense
of the nuns so that the architect can work more easily. After
that he will build a bell tower in the same shape above the
vault, of white well-dressed stone. He will not make windows
in the two lower stories (exceptis duabus positis inferioribus

Fig. 16. Cathedral in Zadar, north facade, detail (photo P. VezZic)

Fig. 17. Church of St Mary in Zadar, bell-tower, view from west
(photo P. VeZic)
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Fig. 18. Church of St Mary, bell-tower, view from south (photo P.
Vezic)

fenestrarum) but will make a full wall there, and the three up-
per stories (tres poste superiores fenestrarum) he will renew as
they were, except that he need not make them of marble as
they are now, but of good white stone”.” A price of 950 ducats
was agreed on, which was paid in eight installments during
the next ten years.* On 31 July 1453 the representative of the
Convent of St Mary, Ludovik Kolanov Matafar, confirmed that
the work was finished.* Since the measures of the present bell
tower correspond with those given in the contract,® there is
no doubt that this is the one that was built by Nikola Bilsi¢.

This means that the bell tower was renewed in pure Ro-
manesque form at a time when nothing was known about
preservation and revitalization. This was conservation and
restoration in the real sense of the word in the middle of the
fifteenth century.” However, at the very top of the bell tower
the architect placed three shallow niches with pointed (Gothic)
arches, completely unobtrusively, more as information about
the work he had done than to mar the unity of the Roman-
esque concept.* The architect used the building technique of
his own period in the construction and in the way in which he
placed architectural elements, but this had no essential bear-
ing on the appearance of the building.

The reconstruction of the bell tower of St Mary’s Churchis a
unique event, not only in Dalmatian architecture. There were
many reasons why people in the middle of the fifteenth cen-
tury, at the time of mature Gothic, decided to almost completely
reconstruct a bell tower in a style two and a half centuries old. A
great role in this decision to preserve the original appearance

72

Fig. 19. Church of St Mary in Zadar, bell-tower, quadriphora (photo
P. Vezic)

of the bell tower as faithfully as possible was its sentimental
and political importance (memory of the Hungarian-Croatian
king). Perhaps the conservativism of the Benedictine nuns (or
their sensitivity concerning their heritage*) also played a role,
but I think the crucial fact that made this project possible was
the predominantly Romanesque appearance of Zadar at that
time so that the use of Romanesque forms did not seem osten-
sibly archaic and were not aesthetically unacceptable.*

In fact, the spirit in which the bell tower of St Mary’s was
renewed definitely confirms what all the examples of combin-
ing the Romanesque and Gothic style in the Zadar region show:
that accepting new forms certainly did not mean discarding old
ones for the sake of fashion. Gothic architectural elements ob-
viously appeared in Zadar (and in Dalmatia in general) so-
mewhat later than they did in Western Europe, but even when
the Gothic style did come to Zadar as a completely defined ar-
chitectural expression (in the construction of the Dominican
and the Franciscan Church) at the end of the thirteenth cen-
tury, the appearance of new forms did not mean a break with
traditional customs. Thus when Zadar architects built new
buildings, they sometimes only used some obviously better
Gothic structural-technical solutions, and sometimes added
modern architectural and decorative elements but retained the
traditional spatial airangement and ground plan (St Peter, St
Nicholas, St Christopher). In other cases, during functional re-
construction and addition, they freely combined elements of
older buildings with new ones builtin the new spirit (SS Cosmas
and Damian, St Ambrose, St Plato). Finally, in the desire to pre-



serve harmony of style (for which the people of that time cer- which innovations in architecture (both functional and aes-
tainlyhad a sense), they went so far as to repeat old, traditional ~ thetic) were accepted but did notbecome a fashion atany cost,

forms (the Cathedral, the bell tower of St Mary's). nor were they considered as a negation of what had gone be-
This relationship between tradition and innovation might ~ fore but were incorporated in existing architecture.”

atfirst glance be considered provincial conservativism, a stub- In fact, we might say that tk}e transfor_mation from the Ro-

born clinging to what s old and resisting what is new, but the  manesque to the Gothic style in the architecture of Zadar (al-

way in which Romanesque and Gothic architecture were com-  though an echo of broader European currents) did not hap-

bined shows a different spiritual climate, an environment in pen as revolution, but as evolution.

' The concept of style is necessarily conditional and refers to the total architectural convention of a certain period. In the case of small provincial
buildings, however, all the stylistic elements that characterize monumental architecture are reduced to several typical elements: a round or pointed
arch, a semicircular or rectangular apse, traditional or modern manner of construction. Only in more ambitious or complex buildings (primarily those
in Zadar) do other typical forms appear, like groin-rib vaults, stone window tracery, characteristic sculptural decorations, elements of architectural
decoration, but even this is far from the wealth of forms that characterize West-European architecture, especially Gothic. It must also be borne in mind
that the Gothic style appeared in Zadar (and in Dalmatia in general) at the end of the thirteenth century so that what was old and what new came
somewhat Jater than in West Europe.

21, PETRICIOL (“Tri romanicke gradevine u Diklu” /Three Romanesque Buildings in Diklol, Starohrvaiska prosvjeta, 3vd series, Vol. 4, Zagreb, 1955, p.
17) says that the church was first mentioned in a document of 4 February 1204. However, this document referred to St Martin’s in Diklo, which, as the
inscription on the portal lunette shows, has a triple dedication — to the Virgin, St Peter and St Martin. In the Middle Ages, St Peter’s was on the territoy
of Petréani, and was first mentioned as such (Ecclesia Sancti Petri de Petraciane) on 24 January 1384 (Historical Archives in Zadar /in the further text
PAZd/, Zadar notaries /in the further text ZN/, lohannes de Casulis, B un. { 1/2, fol. 74).

3 Work on the renewal of $t Nicholas' in Crno, damaged in the war, has just been completed. The most important element of the renewal is that the
original appearance of the facade was restored (on the basis of old designs) instead of the ugly concrete appendage from the beginning of the twentieth
century.

41t was first mentioned in archive documents in 1361. An inventory from 5 June 1372 lists, among other documents, an instrument from 10 October
1361 that mentiones “molendinum positum ad Cernum in confinio Ecclesie Sancti Nicolay” (PAZd, Magnifica Communita di Zaxa, BI, FI, nr. 33, fol 3.
5 wrote about those monuments in more detail in my master’s thesis Razvoj umjetnosti na Pagu u 14., 15.116. stoljecu (The Development ol Art on Pag
in the Fourteenth, Fifteenth and Sixteenth Cenlturies), Zagreb, 1987 (manuscript).

s« Item Ecclesie Sancti Vidalli cum fuerit expleta teneatur dare calycem de ducatis decem...” (Axchives of the Benedictine Convent in Pag, Box. 2, no. 12
a).

7 First mentioned in 1376 (M.L. RUIC, Delle Riflessioni Storiche sopra l'antico stato civile et ecclesiastico della citta et isola di Pago o sia dell'antica Gissa
fatta da diversi autori,, diplomi, privilegi, et altre carte pubbliche e private raccolte da Marco Lauro Ruich, Tomo 1, p. 203 (manuscript copied by L
GURATO in the Scientific Library in Zadar).

8 At that time the Benedictine Monks moved from the destroyed Monastery of St John in Biograd to the island of Pa§man (compare . PETRICIOLI,
“Graditeljska djelatnost rogovskog opata Petra Zadranina” /The Building Activities of Abbot Petar Zadranin of Rogovo/, Biogradski zbornik I, Zadar,
1990, pp. 381-382.

Y Op.cit., pp. 383-385.

19 Op.cit., p. 382.

" Op. cit., p. 382.

12 Compare B. HILIE, “Zadarski protomajstor Andrija Desin” (The Zadar Chief Architect Andrija Desin), Prilozi povijesti umjetosti u Dalmaciji, 34, Split,
1996.

18 During the recent renewal a barrel vault was left in the apse, wrongly reconstructed about forty years ago.

¥ Compare E. HILJE, op.cit. (12)

15 On Pavao of Sulmona and his work see in I, PETRICIOLI, Tragom srednjevjekovnih umjetnika (On the Trail of Medieval Artists), Zagreb, 1983, pp.
118-134.

16 On Chief Architect Andrija and his work see in B, HILJE, op.cit. (12)

17 The church was renewed in the neo-Gothic style in 1869 (compare M. STAGLICIC, “Neogoticka obnova franjevackih samostana u Zadru” | Neo-
Gothic Renewal of Franciscan Monasteries in Zadar/, Radovi Filozofskog faklteta 1 Zadru, Vol. 24(11), Zadar, 1985, p. 104).

W Compare 1. PETRICIOLI, op.cit., 1983, pp. 125-126.

¥ See M. STAGLICIC, op.cit., p. 105.

# Romanesque and Gothic elements were combined on more or less ail the buildings built or reconstructed during the fourteenth century. However,
most of them, especially those in the surroundings of Zadar (mainland hinterland and islands), underwent major reconstruction in later periods, or
were in the passage of time greatly damaged, so they illustrate the relationship between tradition and innovation in only a small measure.

21 See N. KLAIC-1. PETRICIOLI, Zadar u srednjem vijeku (Zadar in the Middle Ages), Zadar, 1976, p. 272.

2§ KRASIC, “Inventar umjetnickih predmeta u nekadasnjoj Dominikanskoj crkvi u Zadru” (Inventory of Works of Art in the Former Dominican
Church in Zadar), Prilozi povijesti umjetnosti u Dalmaciji, 27, Split, 1988, p. 228,

8 Compare N. KLAIC - L PETRICIOLL, op.cit., p. 274.

21 The original Church of St Plato was probably a pre-Romanesque building, since it was first mentioned in 1070 (1. OSTOJIC, Benediktinci u Hrvaiskoj
/The Benedictines in Croatia/, Vol 11, Split, 1964, p. 94).

# There was probably another cross on the today damaged crown of the arch above the lunette.
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%1t is interesting that the Zadar Franciscans also extended their church at the beginning of the fourteenth century (see E. HILJE, “Biljeske o zidnom
slikarstvu u Zadru koncem 14. i pocetkom 15, stoljeca” /Wall Painting in Zadar at the End of the 141th and the Beginning of the 15th century/, Radovi
Filozofskog fakulteta u Zadru, Vol 29(16), Zadar, 1990, p. 244, note. 12). Perhaps this was an answer to the extension of the Dominican Church.

#7 On the functional equipment of the church see E. HILJE, “Marginalije uz obnovu Crkve Sv. Dominka u Zadru” (Marginalia on the Renewal of the

Church of St Dominic in Zadar), Glasje, No. 2, Zadar, 1994.

# My colleague P. VEZIC has been studying the architectural strata of Zadar Cathedral (and i

1e episcopal complex as a whole) for a long time. This

work is synthesized is his doctor’s thesis Episkopalni kompleks u Zadru (The Episcopal Complex in Zadar), Zadar, 1993 (in manuscript).

® Compare P. VEZIC, “The Early-Medieval Phase of the Episcopal Complex in Zadar”, Hortus artium medievalium, Vol. 1, Zagreb-Motovun, 1995.

% Such major work on a relatively new building may have been necessary because of damage during the Crusaders’ conquest of Zadar in 1202, but I
think it more probable that the interior of the church had to be significantly enlarged.

3 See I. PETRICIOLI, Katedrala Sv. Stosije - Zadar (The Cathedral of St Anastasia - Zadar), Zadar, 1985, pp. 12, 25-26.

% Compare L. HILIE, “Sibenski klesar Petar pok. Mateja iz Padove u Zadru” (The Sibenik Stone-Carver Petar, Son of the Late Matej from Padua, in
Zadar), Radovi Filozofskog fakulteta u Zadru, Vol. 31(18), Zadar, 1993, pp. 158-160.

% Ibid., pp. 157-158.
 Compare 1. PETRICIOL, op.cit., 1985, p. 28.

% See in L. PETRICIOLL, “Umjetnicka bastina samostana Sv. Marije u Zadru” (The Artistic Heritage of the Convent of St Mary in Zadar), Radovi Instituta

JAZU u Zadru, Vol. XIII-X1V, Zadar, 1967, p. 67.

% C. FISKOVIC, Zadarski sredovjecni majstori (Medieval masters of Zadar), Split, 1959, pp. 66-67, notes. 403-405 on p. 167-168.

371 PETRICIOLY, op.cit., pp. 72-73.

% 11.1V1440. (PAZD. ZN, Iohannes de Calcina, B1, F1, fol. XXVI'); 13. V1441, (PAZd, ZN, Nicolaus Benedicti, BI, F1/7, fol. 16); 24. 11 1442, ( Ibid., fol. 34);
17. X1 1442. (Ibid., T'1/8, fol. 13); 14.11444. (Ibid., F1/9, fol. 10°); 30. X1 1444. (Ibid., fol. 37); 19. XII 1446. (PAZd, ZN, Iohannes de Calcina, B1I, FIV:1, fol.

VHIT); 30. VI 1449. (Ibid., B IIL, F V/3, fol. CXXXVI'-CXXXVII).

# C. FISKOVIC, op.cit., p. 168; PAZd, ZN, Iohannes de Calcina, B IV, F VI/9,. fol. CCCCXVI-CCCCXVI'.

* Compare I. PETRICIOLI, op.cit., 1967, p. 73.
1. PETRICIOLY, op.cit., 1967, p. 73.

2 E.HILJE, “Goticka kultura Zadra” (The Gothic Culture of Zadar), Glasje, No. 1, Zadar, 1994, p. 136

# See I. PETRICIOLI, op. cit., 1967, p. 73
“ B, HILJE, op. cit., 1994, p. 136.

 Of course, in some cases those who commissioned the work could have been stubbornly conservative or wanted to follow the new fashion without

any restraint.

SPAJANJE ROMANICKIH I GOTICKIH ARHITEKTONSKIH ELEMENATA U ZADARSKOM GRADITELJSTVU

Na podrudju grada Zadra i njegove okolice saduvan je
odreden broj spomenika kasnosrednjovjekovnog graditeljstva
kod kojih je uocljivo spajanje arhitektonskih elemenata ka-
rakteristi¢nih za romaniku s onima koji predstavljaju odraz
novijeg, gotickog ukusa. Uvjetno je te spomenike moguce po-
dijeliti u dvije grupe.

Prvu ¢ine gradevine sagradene u jednom zahvatu, u doba
koje je moguce oznaciti prijelaznim, kada su tradicije romanic-
kog graditeljstva jos bile toliko jake da su diktirale opdi izgled
i nadin gradnje, no poznavanje novih, konstruktivno povolj-
lika, dovelo je i do koritenja manjeg ili veéeg broja gotickih
elemenata. Najces¢i primjeri takvih gradevina su male seoske
crkve: Sv. Petra u Dikly, Sv. Nikole u Crnom, Sv. Vida i Sv.
KristoforanaPagu. Sve su skromnih dimenzijaitradicionalne
prostorne koncepcije — pravokutan brod s polukruZznom apsi-
dom te zidane karakteristicnom romani¢kom tehnikom uslo-
jenih tesanika. No, u okviru takvog koncepta, javljaju se na
njima Siljasti lukovi otvora, prelomljeni svodovi, pa i brizljivija
obrada kamena, kao svjedoc¢anstvo poznavanja novijih arhi-
tektonskih oblika.

Drugu grupu €ine gradevine sagradene u potpunosti u
romanickim oblicima, koje su u doba gotike, najéesée zbog
funkcionalnih razloga, doZivjele znatnije pregradnje, pa su
naslijedene arhitektonske strukture i novi elementi uklopljeni
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ujedinstvenu gradevinu. Najizrazitiji primjeri te grupe su crkva
Sv. Kuzme i Damjana na PaSmanu, Sv. Mihovila u Rogovu, Sv.
Ambroza u Ninu te Sv. Mihovila u Zadru. Na svima je najznat-
nija pregradnja izvrena u svetiSnom dijelu, gdje je umjesto
polukruzne romanicke apside, koja je u novim uvjetima
postala nefunkcionalna, sagradena ponesto predimenzio-
nirana pravokutna apsida, keja je omoguéavala smjestaj kora.
Pri tom su sve te apside izvedene uz kori$tenje novih oblika
svodenja (kiiZzno-rebrastog ili prelomljenog poluvaljkasiog
svoda), a ponegdje su i otvori gradevine izvedeni u gotickim
oblicima.

Posebne pak primjere spajanja romanickih i gotickih arhi-
tektonskih elemenata predstavljaju tri gradevine u samom
Zadru. Kod Crkve Sv. Platona (Sv. Dominika) doslo je do ugra-
divanja veceg dijela romanicke stambene zgrade u korpus
goticke crkve, pri cemu je gotovo Citav prednji dio crkve defi-
niran zidovima ranije profane gradevine, ¢iji je portal, karakte-
risticnih romanickih odlika, ¢ak upotrijebljen kao glavni ulaz
u crkvu.

Zadarska Katedrala pak, sagradena u 12. stolje¢u u roma-
nickim oblicima, produZena je koncem 13. stoljeéa, u doba
kada su u gradu ve¢ uvelike prisutni goti¢ki oblici, no unato¢
tomu, novo je procelje u najveem dijelu samo presloZeno od
dijelova starog, ainovi su elementi na njemu takoder izradeni
u romanickim oblicima. Tek na produZenju boc¢nog zida



izradena su dva prozora iljastolu¢nih zavrSetaka koja sviedoce
da su graditelji novog procelja poznavali nove uzuse u gradi-
teljstvu te da su sasvim svjesno pribjegli tradicionalnim, roma-
nic¢kim oblicima.

Zvonik Crkve Sv. Marije predstavlja zasigurno jedinstven
spomenik odnosa prema tradicionalnim vrednotama. Sagra-
den pocetkom 12. stolje¢a u karakteristiCcnim romanickim
oblicima, porusen je u prvoj polovici 15. stoljec¢a do visine
prvog kata te na zahtjev redovnica iznova podignut uizvornom

romanickom obliku. Graditelj Nikola Bil$i¢ obnovio je gotovo
dosljedno prvobitni izgled zvonika, izvevsi tako pravi konzer-
vatorsko-restauratorski zahvat, no, dakako, u samom nacinu
gradnje koristio je tehniku svog doba.

Svi navedeni primjeri nedvojbeno ocrtavaju duhovnu
klimu Zadra, grada koji, premda pomalo provincijski konzer-
vativan, bez ustezanja prihvaca (i to kao prvi u Dalmaciji) no-
vine u arhitekturi, no ne pomodno, mehanicki i po svaku cije-
nu, nego Cuvajudi i uvazavajudi tradicionalne vrednote.
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