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 !"# $%&'()#*+,#(-!()#*(#. +)&/#(0#)&-!(0+1+)+,&2(3)4-!5%+(&(6#5&-!4!(6+74#5+,&28(Stanovniš-

 !"#$"!%&'(#)*+,(#&('- (*%'"'#,( %.&"'#/&'%0%#!'+&.(&%1#234567#8#35697: (239-272). Autorice na teme-

4-.(#5#4&9!(:+*# #%#(&9(5#-$ #)&-!()+,&5-$%!("# &;5!(%5-&1!(,-!5;#5&'()!%+5$ ).&)#-.(*).< ,!5.(
:+,&-!$ (=+,&5-#8(.%4-.;.-.2&($ # .$5!()#94&%!("!>.("4#*!5/&"#(%#+(&($ # .$5!(&(&"+,&5$%!()#-

94&%!("!>.(+$ #4&"()+,&5-$%&"($ #5+,5&/&"#?
@)+9*#5#(A)#5+,BC&,%+,&2(.( $,+"!( )#*.(;()*+/+# 0(# -/<()(&'+# =*(/(#># ?<(?"<'-/%,#,( %.-

&%,#/&'%?(,(#%#"- (<%,#@"/>,+& %,(#-(#0(@(*-/"?(#)"@*>.'(#"@#34547#@"#-*+@%&+#3A7#- "<'+B( (275-

DEFG(#5#4&9&)#(.;!$ #4+$ ($:+"!5. &'(9#:)!%#(9#($%4#:#5-!(7)#%#(.()#95&"(*&-!4+,&"#(9#*#)-

$%+1#(:+*).;-#(9#7&4-!H!5&'(.("# &;5&"(%5-&1#"#(,-!5;#5&'8(#4&(&(.(+$ #4&"("# &;5&"(%5-&1#-

"#(%+-!($#*)H!(:+*# %!(+(,-!5;#5-&"#( !(.(:)# !2+-(*+%."!5 #/&-&(:+ )!75+-(9#($#"(;&5(&(.:&$(
,-!5;#5-#?

I4-!*!2&()#*(&9( !"# $%+1(74+%#(-!(C"*".&+#,( %.&+#/&'%?+#/" #!%*#0(#)*+>.+!(&'+#@%&(,%.&%1#%&#
strukturnih vidikov urbanih migracij(JDEKBDFLG(M4!%$!-#(N#4/#8(.(%+-!"(#. +)(:)+.;#,#(.$!4-#,#-

5-!(.(.)7#5#("-!$ #(5#( !"!4-.("# &;5&'(%5-&1#(,-!5;#5&'?(O+$!7#5(P+%.$($ #,4-!5(-!(5#(Q)$ (.(
EL?($ +4-!2.(%#*#( #-(1)#*(*+H&,4-#,#(7)9.(*!"+1)#P$%.(!%$:#59&-.(&(*.7+%!(*).< ,!5!(:)+-

"-!5!(97+1(1+4!"+1(:)&4-!,#($ #5+,5&< ,#(&9(! 5&;%&(&(%.4 .)5+()#95+4&%+1(9#4!>#?
D- *(E%!(&'+# )*"F+-(# G"*,(F%'+# ,"@+*&+# @*>H !+&+# - *>/ >*+# &(#  +,+<'># ,( %.&%1# /&'%?(# 8# )*%-

,'+*#I(/(*-/+#23A997#8#3A397:(JDDEBDKEG()#*(-!(R,#5#(S)$ &2#(.(%+-!"(#. +)(5#( !"!4-.(#5#4&9!(
:)+"-!5#(.(:)+P!$&+5#45+-($ ).% .)&($ #5+,5&< ,#(:)+.;#,#(:)&-!4#9( )#*&/&+5#45!(*).< ,!5!(
$ ).% .)!(.("+*!)5.?(N+)&$ !2&($!("# &;5&"(%5-&1#"#(,-!5;#5&'(&9(0#%#)$%!8(#. +)(5#,+*&(
*).1.(:+4+,&/.(ET?($ +4-!2#(%#+()#9*+74-!(P+)"&)#5-#("+*!)5!(*).< ,!5!($ ).% .)!(5#('),# -
skim prostorima. Ovim radom zatvara se tematski blok te je on ujedno i posljednji znanstve-

5&(;4#5#%(.(:)&%#9#5+"(7)+-.?(
O)!"#(.+7&;#-!5+-( $ ).% .)&(Povijesnih priloga8( $4&-!*!(+/-!5!( &(:)&%#9&(*+"#2&'( &( $ )#5&'(

%5-&1#8(;#$+:&$#(&(97+)5&%#(JDKKBDUFG( !(5!%)+4+1(.($:+"!5(*)?($/?(04#*!5.(M5*)!&$.(JDUKG?

Sara Katanec

Historijski zbornik, god. 68, br. 1 (273 str.) – br. 2 (262 str.), Zagreb 2015.

V(FWEK?(1+*&5&(6).< ,+(9#('),# $%.(:+,-!$5&/.(&9*#4+(-!(XL?(1+*&< !($,+1(*.1+,-!;5+1(;#-

sopisa Historijski zbornik?(N#+(&(:)! '+*5&'(<!$ (1+*&5#8(Y7+)5&%(-!(&9*#5(.(*,#(7)+-#(;&-&(2!($#-

*)H#-(7& &(:)!*$ #,4-!5(.(5#$ #,%.( !%$ #?(O),&(7)+-(J$,!9#%G($#*)H&($!*#"(&9,+)5&'(95#5$ ,!-

5&'(;4#5#%#8(+/-!5!(&(:)&%#9!( !(&9,-!< #-!($#(95#5$ ,!5&'(&($ ).;5&'($%.:+,#?
Z)+-(9#:+;&5-!(*-!4+"([!,!(0#%./(J(*<K#I"@+*&#C*"!%&F%(<#D@+& % K#%&# 1+#="*@+*#L*+(#=+ M+-

+&# 1+#N+&+ %(&#$+)>=<%F#(&@# 1+#O+*+@% (*K#P(&@-#"G# 1+#L>- *%(&#Q*(&F1#"G# 1+#O">-+#"G#O(=-=>*? 

(1-14), u kojem se fokusira na problematiku ranomodernog identiteta pokrajine Furlani-

-!(.(:+*).;-.(&9"!>.(04! #;%!(=!:.74&%!(&(5#$4-!*5&'(S#7$7.)<%&'(9!"#4-#8(#.$ )&-$%!(4+9!(
S#7$7.)1+,#/#?(R*!5 & ! (:+%)#-&5!($!(:)+.;#,#(.(%+5 !%$ .(.5. #)5-&'($.%+7#(P.)4#5$%+1(
*).< ,#8(#4&(&($.%+7#($(04! #;%+"(=!:.74&%+"(&(%.2+"(S#7$7.)1?(R$ )#H&,#5-!(-!(:)+,!*!5+(
5#( !"!4-.(:)&,# 5&'('&$ +)&+1)#P$%&'(*+%."!5# #?(V(*+%."!5 &"#($!(+14!*#(:)+ ."4! #;%#(
nastrojenost furlanskog plemstva.

C"* (#&(#R"&?*+->#>#R(*<"!F>#235AS7T35AA7:U#/*('#(@#1"F#@%)<",( %'+ (15-30) djelo je autora Ma-

)&-!(N+/&2(&([&%+4!(I#"#)*H&2#?(\4#5#%($!(7#,&(5#-,#H5&-&"( )!5./&"#(,!9#5&"(9#(%+51)!$(.(
I)&-!"$%&"(N#)4+,/&"#8(:+:. (5-!1+,+1($#9&,#5-#8(. ,)>&,#5-#(5#;&5#( )#*#(  !8(:)&-!( $,!1#8(
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ponašanjem osmanskih predstavnika. U radu se koriste do sada neobjavljeni dokumenti iz 

6)H#,5+1(#)'&,#(.(Z!;.(&([#/&+5#45+1(#)'&,#(.(]+5*+5.?(V9(*+$#*(5!+7-#,4-!5.(1)#>.(%+-

)&$ &($!(&(97&)%#"#(+7-#,4-!5&'(*+%."!5# #8(&$%#9&"#($.,)!"!5&%#($#"+1(*+1#>#-#8(:)&-!(&( &-
jekom rada kongresa.

Y*)#,%+(0# &2(&(A)#5+(I +-&2(#. +)&($.(*-!4#(I"*% 0#I+*0V#"@#C%<-+&(#@"#;(?*+=(7#W%!" &%#%#
*( &%#)> #'+@&"?#(>- *">?(*-/"?#.(-&%/(#JDEBKFG?(\4#5#%($!( !"!4-&(5#(&9,+)5+-(#)'&,$%+-(1)#>&( !(
&$ )#H.-!(H&,+ 5&(&()# 5&(:. (0+)& 9#(0!)9#8(#.$ )+.1#)$%+1(;#$5&%#(&9(O&49!5#(.(\!<%+-?

R(*<"!(F#3A647#8#)*!%#,'+-+F%#)"-<%'+#*( (V#"=&"!(#%#"*?(&%0(F%'(#?*(@( (53-72) rad je Lidije Bence-

 &2?(M. +)&/#(.(5-!".(&$ )#H.-!(-!*5.(+*(:)&-!4+"5&'(1+*&5#(1)#*#(N#)4+,/#8(5#( !"!4-.(#)'&,-

$%!(1)#>!(5#$ #4!(ET^K?(1+*&5!8(5+,&5$%&'(;4#5#%#(&(4& !)# .)!?(=#*+"($!(5#$ +-&(+:&$# &($ #5-!(
u prvim poslijeratnim mjesecima u Karlovcu. Objašnjava se struktura organizacije grada, pre-

uzimanje upravljanja od strane KPH te opisuje koja su tijela vršila obnovu i organizaciju gra-

*#( !(%#%+($.()&-!<!5#(:& #5-#($ #"7!5+1(:)+$ +)#8(:)!')#5!(&(%.4 .)5+1(H&,+ #?
Y*!5%+(=#*!4&2( +7-#,4-.-!( ;4#5#%( KPJ i sigurnosno-obavještajni sustav u Hrvatskoj (1941.-

3A437:(JUDBEWXG?(V(;4#5%.($!(:)&%#9.-!($ ,#)#5-!(&(%#*)+,$%+(+,4#*#,#5-!($&1.)5+$5+B+7#,-!-

< #-5&"($.$ #,+"8(+*(:+;! #%#(+)1#5&9#/&-!(:#) &9#5$%+1(:+%)! #?(M. +)($!($.+;&+($(,!4&%&"(
:)+74!"+"(5!*+$ .:5+$ &(&4&("#4+1(7)+-#(*+%."!5# #(%+-&(7&(+"+1.2&4&($.$ #,5&-&(:)&%#9(%#-

*)+,$%!($ ).% .)!?(V(;4#5%.(5#$ +-&(< +(,&<!(&$%+)&$ & &("5+1!(P)#1"!5 #)5!(:+*# %!(&9(,!4&-
%+1(7)+-#(*+%."!5# #8(%#%+(7&(;& # !4-(5#( !"!4-.(+1)#5&;!5+1(7)+-#(;&5-!5&/#($ !%#+(7#)!"(
*-!4+"&;#5(.,&*(.(:)+/!$(&()#9,+-($&1.)5+$5+B+7#,-!< #-5+1($.$ #,#(+*($ )#5!(NO_?(Q#%+>!)8(
#. +)($!(%+)&$ &(&(5#%5#*5&"(+/-!5#"#($#"&'($.*&+5&%#(*+1#>#-#8(.(:)#,&4.(,&$+%&'(*.H5+-

snika KPJ. 

Q"'/" #X<%,)%'-/%1#%?(*(#>#I"-/!%#3AS97#?"@%&+(JEWUBE^FG(*-!4+(-!(#. +)#(R,#5#(Z#;"#1#?(Q!%$ (
%)+9(:+4& &;%.(&($:+) $%.(+: &%.(+:&$.-!(&(#5#4&9&)#(.9)+%!8()#9,+-8(:+$4-!*&/!(&(.;&5%!(7+-%+ #(
`4&":&-$%&'(&1#)#(.(0+$%,&(ETLW?(1+*&5!?(V(;4#5%.($!(*+5+$&(:)!14!*(*&:4+"# $%!(#% &,5+$ &(
#*"&5&$ )#/&-!(#"!)&;%+1(:)!*$-!*5&%#(_&""a-#(3#) !)#?(O)&%#9.-!($!(5#(%+-&(-!(5#;&5(:)&',#-

2!5#(&5&/&-# &,#(<&)+"($,&-! #8($(5#14#$%+"(5#(9#:#*5+!.)+:$%!(9!"4-!($#,!95&/!?(Y#$!75+(&(
5!< +(+:<&)5&-!(-!(+7)#>!5+(&(:+9&/&+5&)#5-!(_.1+$4#,&-!(.(+%,&).(:)!4#"#5-#(9#+< )!5&'(#"!-

)&;%+B$+,-! $%&'(+*5+$#?(V9(5#,!*!5+8(+/&-!5-!5#(-!(&(%#%,+2#($:+) $%&'(5# -!/#5-#8(:)& +"(,+-

*!2&()#;.5#(&(+(*)H#,#"#(;&-&($.(:)!*$ #,5&/&(97+1(7+-%+ #(:)+:.$ &4&(5# -!/#5-!?
[#%+5(5#,!*!5&'( ;4#5#%#( $4&-!*!(*,#(*-!4#( $( :+*5#$4+,&"#(S&$ +)&+1)#P&-#( &( _#,5#(:+-

,&-!$ ?(V(:+*5#$4+,.(S&$ +)&+1)#P&-#(+7-#,4-.-!($!()#*(Y,+5&"&)#(I +:&2#(C*%/(0#%- *(E%!(&'(#"#
Drugom svjetskom ratu u NR Kini(JE^DBEX^G?(=#*(:).H#(.,&*(.( &-!%8()#9,& #%(&(:+,&-!$5.(:+9#-

*&5.(&$ )#H&,#5-#(+(6).1+"!($,-! $%+"()# .(.([#)+*5+-(=!:.74&/&(N&5&?(V9(:)&%#9(*-!4#(%&5!-

$%&'(&($ )#5&'(#. +)#(,#H5&'(9#(:)&$ .:(:+,&-!$5+-(:)+74!"# &/&(6).1+1#($,-! $%+1()# #8(.%#-

9.-!($!(&(5#(*-!4#(5#:&$#5#(5#(%&5!$%+"(&(!514!$%+"(-!9&%.(:+"+2.(%+-&'($!("+H!(:)&$ .:&-
 &(:)+.;#,#5-.(*).1&'(,#H5&'(*+1#>#-#(&9(%&5!$%!(:+,&-!$ &(*,#*!$! +1($ +4-!2#?(V9(#. +)!(&(
*-!4#8(:)&%#9.-!($!(&()!4!,#5 5!(%&5!$%!(&5$ & ./&-!(&(95#5$ ,!5!(;#$+:&$!(%+-&(:)+.;#,#-.(6).-

gi svjetski rat.

V9(;4#5#%(Y,+5&"&)#(I +:&2#(5#,+*!($!(&(5#1)#*!(5#(:+*).;-.(S&$ +)&+1)#P&-!(%+-!($.($!(
9#:+;!4!(*+*-!4-&,# &(.(FWEK?(1+*&5&(JEXKBEU^G?([#1)#*!($.(*+7&4&($4-!*!2&(95#5$ ,!5&/&b(0&)+-

$4#,(Z!) +<#(9#(H&,+ 5+(*-!4+8(Q+"&$4#,(O+:&2(&(0#)&/#(N#)#%#<(`7)#*+,(9#("+5+1)#P&-!8([!-

,!5(Z.*#%(&(6#)&+(c:!4&2(9#(:+:.4#)&9#/&-.(:+,&-!$ &8(Q+"&$4#,(S#7*&-#(9#(*&:4+"$%&()#*( !(
M5 +5&(3! 5#)+d&/9(%#+($ )#5&(:+,-!$5&;#)?(I,!;#5+(*+*-!4-&,#5-!(+7#,4-!5+(-!(5#(6#5(:+,&-!-

sti 15. svibnja 2015. u sklopu Festivala povijesti Kliofest 2015.
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[#%+5(/-!4&5!(S&$ +)&+1)#P&-#($4&-!*&(/-!4&5#(_#,5#(:+,&-!$ ?(V(5-+-($!(5#4#9!(*,#(;4#5%#8(+*(
kojih je prvi autora Gorana Hutineca O zloupotrebi vojne povijesti iz vremena Drugog svjetskog ra-

 (#%<%#/(/"#N"'&(#)"!%'+- #)*+H>B>'+#"&"#H "#>*+@&%/>#%#(> "*%,(#&%'+#)"#!"<'%#(177-194). Autor se obra-

;.5#,#($('&$ +)&+1)#P$%&"(94+.:+ )!7#"#(.(;#$+:&$.(ef+-5#(:+,&-!$ g( !(%)& &9&)#(5!%!(94+.-

:+ )!7!( !"#(&9(6).1+1#($,-! $%+1()# #(.($:+"!5. +"("-!$!;5&%.8(< +(1#(.)!>.-!(&(&9*#-!(5+-

,&5#)(&(:.74&/&$ (Y,+5&"&)(6!$:+ ?(S. &5!/(.($,+"( !%$ .( )#H&(,&$+%&($ .:#5-(+*1+,+)5+$ &(.(
+7)#*&(+5&'( !"#(%+-!($!(%+)&$ !(.($,#%+*5!,5&"(&*!+4+<%&"(+7)#;.5&"#?(

I4-!*!2&(;4#5#%(*-!4+(-!(#. +)#(@+)#5#(0&4-#5#(R(@(#)"!'+-&%.(*%#&+#E+<+V#(#&"!%&(*%#&+#*(0>-

,%'>#8#/",+& (*#)"<'>@-/+#-!(- %/+V#)"!%/(#;(#@",#-)*+,&%#%#.<(&/(#Y7#R><'%H(#"#>- (H(,( (195-200). 

V(;4#5%.(#. +)(+7)#>.-!(:)+74!"# &%.($.%+7#(%+-&(5#$ #-.(&9"!>.(e4&-!,&'(&(*!$5&'g(:+,-!-

$5&;#)#( !(9#%4-.;.-!(%#%+(-!(:+ )!75+(:)+:& %&,#5-!(95#5-#(5#$ #4&'(.(:+$4-!*5-&'(:+4#($ +4-!-

2#(&(,&<!?(I"# )#(*#(-!(%)#-5-!(,)&-!"!(*#($!(+,#%,&"()#*&%#45&"(:+-#,#"#(.('),# $%+-(:+,&-!-

$ &(%+5#;5+(:+;5!(:)&$ .:# &(5#(*).< ,!5+(+*1+,+)5+-(95#5$ ,!5+-()#9&5&8(4&<!5+-(&*!+4+<%&'(
kontaminacija i sukoba.

V9(5#,!*!5!( ;4#5%!( 97+)5&%( $#*)H&( &( ,!4&%( 7)+-( +/-!5#( &( :)&%#9#( JFWDBF^DG8(  !( &9,-!< #-#(
$#(95#5$ ,!5&'(&($ ).;5&'($%.:+,#(Y*>?(#,+@%+!%- %./(#0&(&- !+&(#*(@%"&%F(#>#$%'+F%#(245-250), 

okrugli stol C"!%'+- #-)"* (#>#O*!( -/"'#8#*(0!"'#%#)+*-)+/ %!+ (250-252), tribina “Lustracija u Hr-

,# $%+-( h( 5.H5+$ ( &4&( 5!g( JFKFBFK^G8("!>.5#)+*5#( 95#5$ ,!5#(%+5P!)!5/&-#( eI)!*5-+!.)+:-

$%&(&*!5 & ! (S),# $%!g(JFK^BFKLG(&( )&7&5#(e6,#(1)#*#i(V)7#5& ! (O.4!(+*(=&"#(*+(M.$ )&-!g(
(258-259).

Na kraju ovog broja Historijskoga zbornika(5#4#9!($!(&(;! &)&(D&#I+,"*%(,. Prvi je autorice Ve-

sne Kukavice P'>=",%*#L& %B(JET^X?BFWEK?G(JFXEBFXDG8(*).1&(-!(;4#5#%(O&+ )#(Y.)!%#(I%+F0K-<(M#
Z(& K(JETFL?BFWEK?G(JFX^BFXKG8( )!2&(D&#I+,"*%(,, [(*<#$7#\F1"*-/+ (1915.-2015.), napisao je Filip 

c&"! &5(c!1,&2(JFXXBFXTG8(#(:+$4-!*5-&(-!(*-!4+([&%+4&5!(c&"! &5(c!1,&2(C+ +*#](K (1923.-2015.) 

(270-273). 

Drugi broj 68. godišta Historijskog zbornika($#*)H&(;! &)&(&9,+)5#(95#5$ ,!5#(;4#5#%#8( !"# (
O+,&-!$ (!"+/&-#( !(+/&-!5!(&(:)&%#9!8(95#5$ ,!5!(&($ ).;5!($%.:+,!(&(D&#I+,"*%(,7

Z)+-(9#:+;&5-!(;4#5%+"(0&)!4!(N)!<&2(&(0+5&%!(=#%& &;#5(Primaljstvo u Hrvatskoj i Slavoni-

'%#3S^57T3A3S7U#0(/"&"@(!&%#"/!%*#>- *"'(#)*%,(<'-/+#-<>E=+#(277-296). U radu se rekonstruira i ana-

4&9&)#(+%,&)(.$ )+-#("+*!)5!(:)&"#4-$%!($4.H7!(5#(:+*).;-.(N)#4-!,&5!(S),# $%!(&(I4#,+5&-!?
R>< >*(#-,* %#>#;(?*+=>U#Y*>H !"#)*%'( +<'(#0(#)"@%0(&'+#/*+,( "*%'(#C<(,+&#(297-322) djelo je 

#. +)#(A&4&:#(c&"! &5#(c!1,&2#?(V(5-!".(#. +)(&$ )#H.-!()#9,+-(%.4 .)!($") &(5#(:)&-!4#9.($(ET?(
5#(FW?($ +4-!2!(.(1)#*.(Y#1)!7.?(V( !"# &%.($!(.4#9&(+7-#<5-#,#-.2&(<&)&(%+5 !%$ ()#9,+-#(%.4-
 .)!($") &(&($:!/&P&;5+1(+*5+$#(:)!"#(."&)#5-.(.(S#7$7.)<%+-("+5#)'&-&(&(Z!;.(%#+($)!*&< .?(
R$ )#H.-.2&(*+$ .:5&(#)'&,$%&("# !)&-#4(,!9#5(.9(9#1)!7#;%+(*).< ,+(:)&-# !4-#(%)!"&)#5-#(eO4#-

"!5g(&9( )&*!$! &'(1+*&5#(FW?($ ?(.%#9.-!($!(5#(:+4& &;%!8(%.4 .)5!8(*).< ,!5!(&(&5 !4!% .#45!()#-

$:)#,!($(%+-&"#(-!(:& #5-!(1)#*5-!(%)!"# +)&-#(&(:)&',#2#5-#(%)!"&)#5-#(%#+(#4 !)5# &,!(.%#:#-

nja bilo povezano. 

C!4-%+(N).<!4-(#. +)(-!(;4#5%#(I+1(&%0,%#)"<% %./+#/"& *"<+#&(@#",<(@%&-/%,# %-/",#>#-"F%'(<%-
- %./"'#O*!( -/"'#&(#)*%,'+*>#C"<+ (#23A^57T3AA97:(JDFDBDKWG?(M. +)(.(;4#5%.()!%+5$ ).&)#("!'#-

5&9"!(%+-&"#(-!(+"4#*&5$%+().%+,+*$ ,+8(#4&(&(+5+(:#) &-$%+8(%)+-&4+(.)!>&,#;%.(&(%#*)+,$%.(
:+4& &%.(.(O+4! .?(Y#%4-.;.-!(*#($!(5#(4&$ (5!("+H!(:)&"&-!5& &( !9#(*#($!(.(%#$5+"($+/&-#4&9".(
:)& &$#%(5#("!*&-!(4&5!#)5+($"#5-&,#+?(I.:)+ 5+( +"!8($"# )#(*#(-!(Q& +,(+*4#9#%($#"+(+-#;#+(
*+1"# $%!(,!9!8(%+-!($!(.+;#,#-.(7#<(5#(:)&"-!).(O+4! #?(]&7!)#4&9#/&-#(-!(.7)9#5#( !%(.(*).-

1+-(:+4+,&/&(+$#"*!$! &'(1+*&5#(FW?($ ?8(%#*#(+"4#*&5$%#(14#$&4#(1.7!(5#(,#H5+$ &?
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O+$4-!*5-&( ;4#5#%( -!( *-!4+( R,#5!(3,&-+,&2( _#,+)&5#( Zdravstveni odgoj u hrvatskom školstvu 

_93_7`_93a7#%#?*(b(&-/%#&+)"-<>1(JDKEBDXXG?(V(;4#5%.($!()!%+5$ ).&)#(%)+5+4+1&-#(.,+>!5-#(N.)&-
kuluma zdravstvenog odgoja u sve osnovne i srednje škole u Republici Hrvatskoj u školskoj 

godini 2012./2013. Autorica pokušava, na temelju kriterija Johna Rawlasa, odgovoriti na pita-

5-!("+1.(4&($!(&5&/&-# &,!(:)+ &,5&%#(N.)&%.4."#8(.$"-!)!5!(:),!5$ ,!5+(:)+ &,(;! ,) +1("+-

*.4#8(.(-#,5+$ &(%+4+%,&-#45+(5#9,#5+1(eI!%$.#45&(+*1+-g8($"# )# &(1)#>#5$%&"(5!:+$4.'+"?
V9(5#,!*!5!(;4#5%!(*).1&(*&+(*+5+$&( !"# (O+,&-!$ (!"+/&-#?(Q!"# ($#*)H&(:)&)!>!5#(&94#-

1#5-#($(+%).14+1($ +4#(eO+,&-!$ (!"+/&-#b(:+"+*5&(  )!5*( &4&( &5 !)*&$/&:4&5#)5#(:4# P+)"#i8g(
+*)H#5+1(ED?($,&75-#(FWEK?(5#(A!$ &,#4.(:+,&-!$ &(N4&+P!$ (FWEK?(.([#/&+5#45+-( &($,!.;&4&<5+-(
%5-&H5&/&(.(Y#1)!7.?([#(+%).14+"($ +4.(-!(:+(:),&(:. #(.('),# $%+-('&$ +)&+1)#P&-&(,&<!(:+,-!-

$5&;#)#(1+,+)&4+(+(:+,&-!$ &(!"+/&-#(&(&94#1#4+(9#-!*5+($()#94&;& &"($ ).;5-#/&"#()#94&;& &'(*&$-

/&:4&5#(+(:+,&-!$ &(!"+/&-#(&(!"+/&-#"#(+:2!5& +?
V,+*(.( !"# (9#:+;&5-!()#*+"(#. +)#(Z)#5&"&)#(_#5%+,&2#(Uvod u temat “Povijest emocijag(

JDXUBDUXG?(V%)# %+($!(&95+$&('&$ +)&+1)#P$%&(:)!14!*(+( !"&( !(.,+*(.(&94#1#5-#(%+-#($.(+*)H#-

5#(5#(+%).14+"($ +4.?(R94#1#5-#(Y)&5%!([&%+4&2(_#%.$(Povijest djetinjstva u srednjem vijeku i po-

!%'+- #+,"F%'(U#"-'+B('%#*"@% +<'(#)*+,(#@'+F%#/("#)*%,'+*#%- *(E%!(./"?#)*%- >)(# +,%#"-'+B('(#>#)*"H<"-

sti (377-382) i Monice Priante Povijest emocija i smrt. Primjeri iz talijanske historiografije (383-388) 

$(&$ )#H&,#;%&"( !"#"#(&9(:+,&-!$ &(+7& !4-&8(+*5+$5+(:+,&-!$ &(*-! &5-$ ,#8(:+,&-!$ &($") &("+-

dernog i suvremenog doba u vidu kulturne povijesti tek u nekim aspektima dodiruju povi-

-!$ (!"+/&-#8(5!(7#,!2&($!(5-&"#(&9)#,5&-!?(Y#()#94&%.(+*(5-&'8( !+)&-$%+(&94#1#5-!(Y)&5%!(Z4#H!-

,&2(C"!%'+- #+,"F%'(U#)","@&%# *+&@#%<%#%& +*@%-F%)<%&(*&(#)<( G"*,(c#(389-394) namijenjeno je oni-

ma koje zanima intenzivnija i dublja primjena. Autorica je tako u svome izlaganju pregledno i 

$#H! +(:)&%#9#4#()#9,+-(&( !5*!5/&-!(:+,&-!$ &(!"+/&-#?(R94#1#5-!(0&)%#(I#)*!4&2#(I"@+<#)*">.(-

!(&'(#%#%0(0"!(#)"!%'+- %#+,"F%'(#8#-/%F(#(395-402) govori o radnim definicijama povijesti emocija. 

Nadalje bavi se problematikom terminologije jezika te kategorizacijom emocija. Izlaganje za-

,)<#,#(+$,) +"(5#(/!5 )!(9#(:)+.;#,#5-!(J:+,&-!$ &G(!"+/&-#($(+$,) +"(5#(5-&'+,.(7.*.25+$ ?(
R,#5#(Z)%+,&2(.($,+"(&94#1#5-.(R&'%E+!&"- #%#+,"F%'+#8#%- *(E%!(./+#-,'+*&%F+ (403-408) navodi da 

$!(#P!% &,5&(&(!"+/&+5#45&(+7)# (e,!2(:+(*#5#<5-&"()!9.4 # &"#("+H!($"# )# &(h(7#)!"(%#*#(
-!(+(%5-&H!,5+-(95#5+$ &()&-!;(h(:)+*.% &,5+"(&5 !)*&$/&:4&5#)5+"(:4# P+)"+"g8(:)!:.< #-.2&(
,)!"!5.(*#($#"+(+*4.;&(%+4&%+(2!($!(:+,&-!$ (!"+/&-#(9#*)H# &(.(P+%.$.(%5-&H!,5!(95#5+$ &?

[#%+5(&94#1#5-#(R,#5!(Z)%+,&28(.(&$ +"( !"# $%+"(74+%.($4&-!*&(:+*5#$4+,(O+,&-!$ (!"+-

cija: ocijene i prikazi (409-428). U ovom podnaslovu se ukratko prikazuje strane knjiga, veza-

ne uz temu emocija.

O)! :+$4-!*5-&(*&+8(,!9#5(9#($%.:8(;&5&(:+*5#$4+,(O+,&-!$ (!"+/&-#b(*&$%.$&-#?(V(5-!".($!(
:)&%#9.-!(;4#5#%(_+$&:#(f.;%+,&2#(C(-%"&-/(#)*%/(0(&'(#/("#d<'>=(!&(e#)*+&'(c (429-436). U nje-

".(#. +)(:).H#(%)& &;%&(+$,) (5#(&$ )#H&,#5-!(.( &-!%.(R,#5#(0&$$+5&-#8(%+-&(&9(:!)$:!% &,!(:+-

,&-!$ &(!"+/&-#(5#$ +-&(:)+ ."#;& &(&*!-5+(&(+$-!2#-5+(,&<!14#$-!('),# $%&'(:#$&+5$%&'(:)&%#9&,#-

5-#(:+"+2.(=+.$$!4 +,!(*&$ &5%/&-!(&9"!>.(eP&9&;%!g(&(e!%$ # &;%!(4-.7#,&g?
Zadnji dio temata predstavlja podnaslov Povijest emocija: Prijevodi. U njemu se donosi 

prijevod rada Barbare H. Rosenwein#C*"=<+,%#%#,+ "@+#%- *(E%!(&'(#+,"F%'( (437-458), koji je pre-

,!4#(6+)#(N+$+);&2?(V()#*.($!(:)!*4#H!($ .*&-(!"+/&-#(.(:)+<4+$ &(&$ )#H&,#5-!"(e!"+/&+5#4-
5&'(9#-!*5&/#g?(`$5+,5#( !9#(-!(*#($!(.(&$ )#H&,#5-.(:+,&-!$ &(!"+/&-#( )!7#(.9! &(.(+79&)(/-!4+-

%.:#5($:!% #)(&9,+)#(%+-!($.($ ,+)&4!(!"+/&+5#45!(1).:!?(V(%+5#;5&/&()#9"# )#-.($!(+%+45+-

$ &(&(.9)+/&(5#$ .:#5-#(!"+/&+5#45&'(:)+"-!5#8(:)&(2!"+($!(:)+"&;!(&*!-#(*#($!(:+,&-!$ (!"+-

/&-#(&5 !1)&)#(.(*).1!(:+,&-!$5!(:+**&$/&:4&5!(h($+/&-#45.8(:+4& &;%.(&(&5 !4!% .#45.(:+,&-!$ ?
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N#+(&($,&(*).1&(7)+-!,&8(&(+,#-(*+5+$&(+/-!5!(&(:)&%#9!(*+"#2&'(&($ )#5&'(%5-&1#(&(97+)5&%#(
na samom kraju (436-520).

O)!*( $#"(%)#-( 97+)5&%#(5#4#9!( $!( &9,-!< #-&( +( 95#5$ ,!5&"( &( $ ).;5&"( $%.:+,&"#( JKFEB
KFLG?(O),&(5#,!*!5&($%.:(-!(^^?("!>.5#)+*5&(%.4 .)5+(:+,&-!$5&($&":+9&-(e0+1!)$*+)P8g(+*)-

H#5(+*(E?B^?($):5-#(FWE^?(.(Nj$9!1.8(0#>#)$%#(JKFEBKFFG?(I4-!*!2&(&9,-!< #-(+*5+$&($!(5#(ek&!5?(
6&!(O!)4!(*!$(=!&/'!$g(O4#5!5(Pl)(S& 4!)8(M)/'& !% .)9!5 )."(k&!58(+*)H#5.(.(Z!;.(+*(ET?D?B
17.8.2015. (523-525). Zadnji prikazani skup je “Slavonske šume kroz povijest / Forests of Sla-

,+5&#( ')+.1'('&$ +)a8g(+*)H#5(.(I4#,+5$%+"(Z)+*.8(S),# $%#8(E?BF?EW?FWEK?(JKFKBKFLG?
Zbornik završava s tri D&#I+,"*%(,7(O),&( -!(*-!4+( R51!(f&4+1+)#/(Z);&2(Petar Selem (529-

530). Autor drugog, Y>H(&#Q%<(&@E%BV#1*!( -/%#I%/"'(&#(531-533), je Tvrtko Jakovina. Posljednji 

D&#I+,"*%(,(-!(*-!4+(.)!*5&< ,#8(#(:+$,!2!5(-!(#"!)&;%+-(:+,-!$5&;#)%&(\(*(1#L7#R+& #23A447T
_9347: (534-535).

Historijski zbornik(&94#9&(5!:)!%&*5+(,!2(:.5&'(XL(1+*&5#?(N#+(&(:)! '+*5#(&9*#5-#8(*+5+-

$&(;4#5%!(%#%+('),# $%&'( #%+(&($ )#5&'(:+,-!$5&;#)#?(V9(95#5$ ,!5!(;4#5%!(*+5+$&(:)!1)< (:)&-
%#9#8(+/-!5#8(&9,-!< #-#(%#%+($("!>.5#)+*5&'( #%+(&($(*+"#2&'($%.:+,#?(`7.',#2#(<&)+%+(:+-

vijesno razdoblje te tako u ovom godištu imamo priloge od ranoga novog vijeka do suvreme-

5!(:+,&-!$ &?(Y#%4-.;5+($!("+H!()!2&(*#(-!( +(',#4!(,)&-!*#5(97+)5&%(%+-&(5#$ #,4-#($,+-.(,!4&-
ku povijesnu tradiciju.

Mario Makek

Croatica Christiana periodica.  !"#$%"& '(")%)*)!& +!& ,-./0(*&$#/%10")&2!)#3%4.#5&
6#5#"3#/(#5&7!.*3)0)!&8/0*4%3%9)!&*&:!5-06*, god. 39, br. 75 (267 str.) – br. 76 (233 
str.), Zagreb 2015.

N#%+($,#%!8( #%+(-!(&(FWEK?(1+*&5!(R5$ & . (9#(/)%,!5.(:+,&-!$ (N# +4&;%+1(7+1+$4+,5+1(P#-

%.4 ! #(I,!.;&4&< #(.(Y#1)!7. &9*#+(*,#(5+,#(7)+-#(;#$+:&$#([*"( %F(#[1*%- %(&(#)+*%"@%F(. U 

ovom, 39. godištu, u rubrici Rasprave i prilozi(5#4#9&"+(.%.:5+(*,#*!$! (&(-!*#5()#*($(:+*).;-

ja crkvene povijesti.

Z)+-(UK(9#:+;&5-!(:)&4+1+"(5#(!514!$%+"(-!9&%.(#. +)&/!(Q#&$&a!(Z!4a#%+,!(:+*(5#$4+,+"(
Z1+#*"<+#(&@#%,(?+#"G# 1+#O"<K#P(&@#%&#(FF">& -#"G#,+@%+!(<#G+,(<+#)%<?*%,-#(1-15). Autorica u svo-

"!(:)&4+1.()#$:)#,4-#(+(*+:)&5+$.(H!5#(:)&(P+)"&)#5-.(4&%#(%#$5+#5 &;%+1(&($)!*5-+,-!%+,5+1(
_!).9#4!"#8(#(5#-,&<!(-!(:#H5-!(:+$,!2!5+(.4+9&(&($4&/&(_!).9#4!"#(.($)!*5-+,-!%+,5&"($4#,!5-

$%&"('#1&+1)#P$%&"( !%$ +,&"#(+(H!5$%&"('+*+;#<2&"#?(
`()!4&1&-$%&"(!4!"!5 &"#(%+-&($!(5#4#9!(.(*&-!4+,&"#(&$:)#,#(+7& !4-&(N+$#;#(.:.2!5&'(6.-

7)+,;#5&"#(:&<!(#. +)&/#(6&-#5#(N+)#2(.($,+"(:)&4+1.($+<%?%'-/%#+<+,+& %#>#%-)*(!(,(#R"-(.(#
>)>B+&%,#Y>=*"!&%/>#(17-35). [#)+;& +($!(&$ &;!($4&;5+$ (*&:4+"# &;%&'(P+)".4#(%+-!($#*)H!()!-

4&1&-$%!(!4!"!5 !(&9"!>.(&$:)#,#(N+$#;#(.:.2!5&'(6.7)+,;#5&"#(&(4# &5$%&'(&$:)#,#(7+$#5-

$%+B'."$%&'(,4#*#)#(&(+$ #4&'(,!4"+H#?(
6&#5#(I+)&2(.($,+"()#*.(C% (&'+#@( >,(#*"b+&'(#1*!( -/"?#1>,(&%- (#%#>?(*-/"?#)*%,(-(#L& >-

&(#N*(&.%B(#(37-48) 5#( !"!4-.(#5#4&9!(f)#5;&2!,!(%+)!$:+5*!5/&-!8(5!+7-#,4-!5!(#)'&,$%!(1)#-

>!(&($ ).;5!(#5#4&9!(&$:)#,4-#(:+1)!<%.(*# ."#(5-!1+,#()+>!5-#?(M5 .5(f)#5;&28(:+95# &(<&-
7!5$%&('."#5&$ (&(/)%,!5&(,!4&%+*+$ +-5&%8(5&-!()+>!5(FT?($,&75-#8(,!2(DW?($,&75-#(EKW^?

I4-!*!2&()#*(.(;#$+:&$.(#. +)#(_.)-#(]+%"!)#(&(A&4!(Z!%#,#/B]+%"!)(*+5+$&(%# #4+1(97&)%!(
$ )#5&'()&-! %&'(%5-&1#(EX?($ +4-!2#(%+-!($!(5#4#9!(.(%5-&H5&/&(A)#5-!,#;%+1($#"+$ #5#($,?(O! )#(
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