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John Heartfield, After Ten Years – 
Fathers and Sons (1927)

Beginning in 1927, Heartfield becomes 
a set designer for the Erwin Piscator 
theatre, Theater am Nollendorfplatz.

He exhibits his first contemporary pho-
tomontage, “After Ten Years – Fathers 
and Sons,” in the window of the Malik 

book shop in Berlin. The montage is the 
artist’s reaction to the tenth anniversary 

of World War One. With George Grosz, 
Rudolf Schlicter, and Erwin Piscator, 

Heartfield founds the Rote Grüppe (Red 
Group) in Berlin.

 “5 fingers has a hand! With these 5 
grab the enemy!“
“Once he just used an enormous hand, 
ready to grab something, as an election 
poster, as usual with an urgent mes-
sage. In the next few days, he received 
fantastic offers from three major 
German industrial firms asking him 
to become their advertising director; 
some had a concealed reference to the 
fact that he would be able to practice 
his political art—which would never 
make him a rich man anyway—far 
more effectively in his free time and 
without financial worries. He turned 
down the offers. He wanted to have 
free rein in his political and ideological 
struggle, to encourage others in that 
struggle.”  Hellmuth Bachmann (1942)

From April 1931 – January 1932, John Heart-
field makes a professional trip to the USSR.
He gives lectures as he travels to Baku, Ba-

tumi, and Odessa on behalf of the newspaper 
USSR in Construction. In Moscow, Heartfield 
exhibits approximately three hundred of his 

works. He forms a friendship with Sergei 
Tretyakov and becomes acquainted with Alek-
sandr Rodchenko. Although he must be aware 

that he’s risking his life, Heartfield returns to 
Berlin and continue to prolifically produce and 

publicly distribute art that satirizes and reveals 
the madness that lies at the core of Adolf 

Hitler’s National Socialist (Nazi) Party.

“How fortunate for governments 
that the people they administer 

don’t think.” 
Adolf Hitler

“A photograph can, by the addition of 
an unimportant spot of color, become a 

photomontage, a work of art…”
John Heartfield

“My montages were intended as weapons in this time 
of war in peace by us against the Nazi regime, and con-
versely, they were indicative of the war that the Nazis 
had already inaugurated  during the so-called peace.” 
John Heartfield (1945)

John Heartfield, Adolf The Superman: 
Swallows Gold And Spits Tin,  Berlin (1932)

Heartfield’s stunning anti-Nazi 
anti-fascist anti-war political pho-
tomontages are on public display 
throughout Berlin. His work appears on 
newsstands throughout the city on the 
covers of the popular magazine AIZ. His 
posters are pasted in plain view.

 “DADA ist GROSS und John ist sein Prophet”
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