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Uloga umjetnosti u emancipacijskim društvenim pokretima, 
WVSP[PȏRP�PSP�KY\ú[]LUP�HUNHüTHU�\TQL[UPRH��RHV�P�UQPOV]�\[QLJHQ�\�
KHUHúUQPT�RHWP[HSPZ[PȏRPT�KY\ú[]PTH�WVZ[HQ\�Z]L�]HüUPQH�[LTH�
Z\]YLTLUL�RYP[PȏRL�[LVYPQL�\TQL[UVZ[P3. Tom se pitanju pridaje 
VZVIP[H�WHüUQH�P�\�WVZ[ZVJPQHSPZ[PȏRVQ�:SV]LUPQP4, ponajprije 
aIVN�UQLaPUH�ZWLJPÄȏUVNH�KY\ú[]LUVN�P�WV]PQLZUVN�UHZSPQLȒH5 
RVQL�QL�\�TUVNPT�HZWLR[PTH�WYV[\YQLȏUV�Z\]YLTLUVT�YHa]VQ\�
kulturne proizvodnje. Prema novome Nacionalnom programu za 
kulturu6 2014. – 2017. (s podnaslovom Put prema novom modelu 
kulturne politike��R\S[\YH�QL�aHTPúSQLUH�RHV�WYVK\R[�R\S[\YUPO�
PSP�RYLH[P]UPO�PUK\Z[YPQH��6]PT�ZL�Z[YH[LúRPT�KVR\TLU[VT�
WYLKSHüL�WYLPZWP[P]HUQL�WYLZSHNP]HUQL�\�ZTQLY\�ÉYHa]VQH�R\S[\YUPO�
[YüPú[H¸�P�É]SHKPUPO�PUPJPQH[P]H�aH�Z[]HYHUQL�R\S[\YUPO�P�RYLH[P]UPO�
PUK\Z[YPQH¸��ȏPTL�IP�ZL�NHYHU[PYHSV�ÉVW[PTHSUV�M\URJPVUPYHUQL�
JPQLSVNH�R\S[\YUVN�Z\Z[H]H¸7��9Ha]VQ�R\S[\YUPO�PSP�RYLH[P]UPO�
PUK\Z[YPQH�aHO[PQL]H�ZUHüUV�YHa]PQLUL�P�KY\ú[]LUV�PU[LNYPYHUL�
[YüPúUL�VKUVZL��RVQP�ȏPUL�VZUV]\�\ȏPURV]P[VNH�R\S[\YUVN�[YüPú[H�
P�VZ[]HYP]HUQH�UV]ȏHUVN�WYPOVKH�VK�R\S[\YUL�WV[YVúUQL��7YP[VT�
QL�[HRVȒLY�U\üUH�RVTVKPÄRHJPQH��VKUVZUV�WYL[]HYHUQL�MHR[VYH�
WYVPa]VKUQL��YHKUL�ZUHNL�\�R\S[\YP��R\S[\YUL�PUMYHZ[Y\R[\YL�
P[K���P�WYVPa]VKH��R\S[\YUPO�\TQL[UPȏRPO�KVIHYH��\�YVI\�aH�
[YüPú[L��5V�WVUHQWYPQL�QL�U\üUH�aHQLKUPȏRH�WLYJLWJPQH�R\S[\YL�
kao ekonomske aktivnosti. �<�WVZSQLKUQH�[YP�KLZL[SQLǅH�
kulturna je proizvodnja prošla proces radikalne reorganizacije. 

;OL�YVSL�VM�HY[�PU�ZVJPHS�LTHUJPWH[VY`�TV]LTLU[Z��[OL�WVSP[PJHS�
VY�ZVJPHS�LUNHNLTLU[�VM�HU�HY[PZ[��HZ�^LSS�HZ�P[Z�ZVJPHS�LMMLJ[�
PU�[VKH`»Z�JHWP[HSPZ[�ZVJPL[PLZ�HYL�ILJVTPUN�HU�PTWVY[HU[�
[VWPJ�PU�[OL�JVU[LTWVYHY`�JYP[PJHS�HY[�[OLVY`3��;OPZ�PZZ\L�OHZ�
YLJLP]LK�WHY[PJ\SHY�H[[LU[PVU�HSZV�PU�WVZ[�ZVJPHSPZ[�:SV]LUPH4, 
TVZ[S`�ILJH\ZL�VM�P[Z�ZWLJPÄJ�ZVJPV�OPZ[VYPJHS�SLNHJ`5�[OH[�
PU�THU`�KPYLJ[PVUZ�Z[HUKZ�PU�VWWVZP[PVU�[V�[OL�JVU[LTWVYHY`�
KL]LSVWTLU[�VM�J\S[\YHS�WYVK\J[PVU��(JJVYKPUN�[V�[OL�UL^�
National Culture Programme6 2014–2017, subtitled Towards 
a New Model of Cultural Policy, [OL�M\[\YL�J\S[\YL�PU�:SV]LUPH�
ZOV\SK�IL�[OL�WYVK\J[�VM�[OL�J\S[\YHS�VY�JYLH[P]L�PUK\Z[Y`��
;OPZ�Z[YH[LNPJ�KVJ\TLU[�WYVWVZLZ�HU�V]LYOH\S�PU�[OL�KPYLJ[PVU�
VM�¸KL]LSVWPUN�J\S[\YHS�THYRL[Z¹�HUK�¸NV]LYUTLU[HS�PUP[PH[P]LZ�
MVY�JYLH[PUN�J\S[\YHS�HUK�JYLH[P]L�PUK\Z[YPLZ�¹�^OPJO�ZOV\SK�
^HYYHU[�¸[OL�VW[PT\T�M\UJ[PVUPUN�VM�[OL�^OVSL�Z`Z[LT�VM�
J\S[\YL�¹7�;OL�KL]LSVWTLU[�VM�J\S[\YHS�VY�JYLH[P]L�PUK\Z[Y`�
YLX\PYLZ�OPNOS`�KL]LSVWLK�HUK�ZVJPHSS`�PU[LNYH[LK�THYRL[�
YLSH[PVUZ��^OPJO�HYL�[OL�IHZL�MVY�HU�LMMLJ[P]L�J\S[\YHS�THYRL[�
HUK�H�TVUL[PaLK�J\S[\YHS�JVUZ\TW[PVU��0[�HSZV�KLTHUKZ�[OL�
JVTTVKPÄJH[PVU�VM�[OL�MHJ[VYZ�VM�WYVK\J[PVU��J\S[\YHS�SHIV\Y�
MVYJL��J\S[\YHS�PUMYHZ[Y\J[\YL�L[J���HUK�WYVK\J[Z��J\S[\YHS�HY[�
VIQLJ[Z���)\[�HIV]L�HSS�P[�YLX\PYLZ�[OL�JVTTVU�WLYJLW[PVU�
VM�J\S[\YL�HZ�HU�LJVUVTPJ�HJ[P]P[`�� �;OL�ÄLSK�VM�J\S[\YHS�
WYVK\J[PVU�OHZ�ILLU�YHKPJHSS`�YLVYNHUPZLK�PU�[OL�SHZ[�[OYLL�
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ABSTRACT: Although political or social engagement of an individual 
artist is normally considered as a matter of personal (and free) choice, 
his or her decision is conditioned by a wider social context created by 
institutions and rules. From this perspective the institutional changes 
are of particular importance if one is to consider the question of 
political or social engagement of an artist. The analysis in the article 
focuses on the major institutional changes in the field of culture in 
Slovenia since the beginning of the 1990s. The expansion of capitalist 
relations in Slovenia, which was part of the broader process of 
global capitalist restructuring since the end of the 1980s, initiated 
the institutional change that altered the role of the cultural sphere 
and its socio-political effects. Up to the recent National Culture 
Programme that defines the future culture in Slovenia as the product 
of the cultural or creative industry, the development of capitalist 
relations in the field of culture could be divided in two periods.The 
main social effect of the institutional reframing in the 1990s has been 
the introduction of the market entrepreneurial model, whereas the 
institutional changes in the 2000s enabled post-socialist Slovenia to 
integrate into the global capitalist regulation of the cultural sphere.

KEYWORDS: institutional change, capitalist relations, cultural 
production, state, market.
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:(ù,;(2!�Iako se politički ili društveni angažman individualnog 
umjetnika obično smatra pitanjem osobnog (i slobodnog) izbora, taj je 
izbor uvjetovan širim društvenim kontekstom koji izgrađuju određene 
institucije i pravila. Iz te su perspektive institucionalne promjene 
iznimno važne za politički i društveni angažman umjetnika. Analiza 
u ovome članku fokusira se na ključne institucionalne promjene koje 
su se dogodile na kulturnom polju u Sloveniji od početka 1990-ih 
godina. Širenje kapitalističkih odnosa u Sloveniji, kao dio većeg 
procesa globalnoga kapitalističkog prestrukturiranja od kraja 1980-ih 
godina, pokrenulo je institucionalnu promjenu koja je promijenila 
ulogu kulturne sfere i njezinih društveno-političkih utjecaja. Razvoj 
kapitalističkih odnosa u kulturi sve do nedavno objavljenoga 
Nacionalnog programa za kulturu koji kulturu definira kao proizvod 
kulturnih ili kreativnih industrija može se podijeliti na dva razdoblja. 
Tijekom devedesetih godina prošloga stoljeća glavni društveni 
rezultati institucionalnog preformiranja odnosili su se na uvođenje 
tržišno-poduzetničkog modela, dok su institucionalne promjene iz 
2000-ih godina omogućile postsocijalističkoj Sloveniji integraciju u 
globalnu kapitalističku regulaciju u sferi kulture.

231<Ǖ5,�901,Ǖ0!�institucionalna promjena, kapitalistički odnosi, 
kulturna proizvodnja, država, tržište.



16

,RZWHUaPQH�RHWP[HSPZ[PȏRPO�VKUVZH�\�:SV]LUPQP��RHV�KPV�úPYLN�
WYVJLZH�NSVIHSUVNH�RHWP[HSPZ[PȏRVN�WYLZ[Y\R[\YPYHUQH�VK�RYHQH�
� ���PO�NVKPUH��WVRYLU\SH�QL�PUZ[P[\JPVUHSU\�WYVTQLU\�RVQH�QL�
[YHUZMVYTPYHSH�\SVN\�R\S[\YUL�ZMLYL�P�UQLaPU�KY\ú[]LUP�P�WVSP[PȏRP�
utjecaj. Institucionalnom reorganizacijom kulture ostvaren je 
aUHȏHQHU�\[QLJHQ�UH�WYVPa]VKUQ\�P�YLKPZ[YPI\JPQ\�R\S[\YUPO�KVIHYH��
RHV�P�UH�VISPRV]HUQL�WVSP[PȏRVN�PU[LYLZH�R\S[\YUPO�WYVPa]VȒHȏH��
5HRVU�K\NL�QH]UL�YHZWYH]L��Nacionalni program za kulturu 
WVKYüHSP�Z\�P�WYLKZ[H]UPJP�R\S[\YUPO�YHKUPRH��0HRV�ZL�WVSP[PȏRP�PSP�
KY\ú[]LUP�HUNHüTHU�PUKP]PK\HSUVN�\TQL[UPRH�VIPȏUV�ZTH[YH�

pitanjem osobnog (i slobodnog) izbora, taj je izbor uvjetovan 
úPYPT�KY\ú[]LUPT�RVU[LRZ[VT�RVQP�PaNYHȒ\Q\�VKYLȒLUL�PUZ[P[\JPQL�
i pravila. Iz te su perspektive institucionalne promjene iznimno 
]HüUL�aH�WVSP[PȏRP�P�KY\ú[]LUP�HUNHüTHU�\TQL[UPRH��:[VNH�ZL�
V]H�HUHSPaH�MVR\ZPYH�UH�RSQ\ȏUL�PUZ[P[\JPVUHSUL�WYVTQLUL�RVQL�Z\�
ZL�KVNVKPSL�UH�R\S[\YUVT�WVSQ\�\�:SV]LUPQP�VK�WVȏL[RH��  ��PO�
godina.

Institucionalna promjena u globalnom kapitalizmu
7VPTHUQL�R\S[\YL�\�ZVJPQHSPZ[PȏRVQ�:SV]LUPQP�UPQL�ZL�WV]LaP]HSV�
s ekonomskim razmišljanjima, stoga je bio potreban dug 
WYVJLZ�KY\ú[]LUL�[YHUZMVYTHJPQL�RHRV�IP�ZL�UVYTHSPaPYHSH�[HR]H�
ideološka pozicija. U tom su procesu institucionalne promjene 
VKPNYHSL�RSQ\ȏU\�\SVN\��Z�VIaPYVT�UH�[V�KH�ZL�YHa\TPQL]HUQL�
R\S[\YL�TLȒ\�WVQLKPUJPTH��RHV�P�aHQLKUPȏRH�WLYJLWJPQH�R\S[\YL�
u društvu, oblikuje kroz širi institucionalni okvir8. Institucije 
reguliraju društvene odnose koji su dio društva te istovremeno 
WVQLKPUJPTH�VTVN\ǅ\Q\�KH�\�[PT�VKUVZPTH�Z\KQLS\Q\9��5H�[HQ�
UHȏPU�PUZ[P[\JPQL�\ZWVZ[H]SQHQ\�KY\ú[]V�RHV�Z[HIPSU\�P�RVTWSL[U\�
Z[Y\R[\Y\�P�WVQLKPUJL�ȏPUL�ȏSHUV]PTH�KY\ú[]H��<�RHWP[HSPZ[PȏRVT�
\YLȒLUQ\�PUZ[P[\JPQL�Z\�YLa\S[H[�IVYIL�RVQH�ZL�VK]PQH�PaTLȒ\�
KY\ú[]LUPO�ZPSH�RVQL�MH]VYPaPYHQ\�úPYLUQL�[YüPú[H�P�YHZ[\ǅ\�
RVTVKPÄRHJPQ\�KY\ú[]LUPO�VKUVZH�Z�QLKUL�Z[YHUL�P�KY\ú[]LUPO�
aHO[QL]H�aH�WVSP[PȏRVT�Z[HIPSPaHJPQVT�P�Z[HIPSUPT�Z]PQL[VT�

KLJHKLZ��;OL�L_WHUZPVU�VM�JHWP[HSPZ[�YLSH[PVUZ�PU�:SV]LUPH�[OH[�
^HZ�WHY[�VM�[OL�IYVHKLY�WYVJLZZ�VM�NSVIHS�JHWP[HSPZ[�YLZ[Y\J[\YPUN�
ZPUJL�[OL�LUK�VM�[OL�� ��Z��PUP[PH[LK�[OL�PUZ[P[\[PVUHS�JOHUNL�
[OH[�HS[LYLK�[OL�YVSL�VM�[OL�J\S[\YHS�ZWOLYL�HUK�P[Z�ZVJPV�
WVSP[PJHS�LMMLJ[Z��;OL�PUZ[P[\[PVUHS�YLVYNHUPZH[PVU�VM�J\S[\YL�OHK�
H�ZPNUPÄJHU[�PTWHJ[�VU�[OL�WYVK\J[PVU�HUK�[OL�YLKPZ[YPI\[PVU�
VM�J\S[\YHS�NVVKZ��HZ�^LSS�HZ�HU�PUÅ\LUJL�VU�[OL�MVYTH[PVU�VM�
[OL�WVSP[PJHS�PU[LYLZ[�VM�J\S[\YHS�WYVK\JLYZ��(M[LY�H�SVUN�W\ISPJ�
KLIH[L��[OL�National Culture Program�^HZ�HWWYV]LK�HSZV�I`�[OL�
YLWYLZLU[H[P]LZ�VM�J\S[\YHS�^VYRLYZ��(S[OV\NO�WVSP[PJHS�VY�ZVJPHS�
LUNHNLTLU[�VM�HU�PUKP]PK\HS�HY[PZ[�PZ�UVYTHSS`�JVUZPKLYLK�HZ�
H�TH[[LY�VM�WLYZVUHS��HUK�MYLL��JOVPJL��OPZ�VY�OLY�KLJPZPVU�PZ�
JVUKP[PVULK�I`�H�^PKLY�ZVJPHS�JVU[L_[�JYLH[LK�I`�PUZ[P[\[PVUZ�

HUK�Y\SLZ��-YVT�[OPZ�WLYZWLJ[P]L�[OL�PUZ[P[\[PVUHS�JOHUNLZ�HYL�
VM�WHY[PJ\SHY�PTWVY[HUJL�PM�VUL�PZ�[V�JVUZPKLY�[OL�X\LZ[PVU�VM�
WVSP[PJHS�VY�ZVJPHS�LUNHNLTLU[�VM�HU�HY[PZ[��;O\Z��[OL�HUHS`ZPZ�
MVJ\ZLZ�VU�[OL�THQVY�PUZ[P[\[PVUHS�JOHUNLZ�PU�[OL�ÄLSK�VM�J\S[\YL�
PU�:SV]LUPH�ZPUJL�[OL�ILNPUUPUN�VM�[OL��  �Z��

Institutional change in global capitalism
:PUJL�[OL�\UKLYZ[HUKPUN�VM�J\S[\YL�PU�ZVJPHSPZ[�:SV]LUPH�OHK�
UV[�ILLU�JVUULJ[LK�^P[O�LJVUVTPJ�[OPURPUN��H�SVUN�WYVJLZZ�VM�
ZVJPHS�[YHUZMVYTH[PVU�^HZ�ULJLZZHY`�[V�J\S[P]H[L�[OPZ�PKLVSVNPJHS�
WVZP[PVU�HZ�UVYTHSP[`��0UZ[P[\[PVUHS�JOHUNLZ�OH]L�WSH`LK�H�THQVY�
YVSL�PU�[OPZ�WYVJLZZ�ILJH\ZL�[OL�JVTWYLOLUZPVU�VM�J\S[\YL�
HTVUN�PUKP]PK\HSZ�HUK�[OLPY�ILOH]PV\Y��HZ�^LSS�HZ�[OL�JVTTVU�
WLYJLW[PVU�VM�J\S[\YL�PU�ZVJPL[`�HYL�ZOHWLK�I`�[OL�IYVHKLY�
PUZ[P[\[PVUHS�MYHTL^VYR8��0UZ[P[\[PVUZ�YLN\SH[L�ZVJPHS�YLSH[PVUZ�[OH[�
HYL�WHY[�VM�ZVJPL[`�H[�[OL�ZHTL�[PTL�HZ�[OL`�LUHISL�PUKP]PK\HSZ�[V�
take part in social relations9��;O\Z��[OL`�LZ[HISPZO�[OL�ZVJPL[`�HZ�
H�Z[HISL�HUK�[V[HS�Z[Y\J[\YL�HUK�¸PUZ[HSS¹�PUKP]PK\HSZ�HZ�TLTILYZ�
VM�ZVJPL[`��<UKLY�JHWP[HSPZT��PUZ[P[\[PVUZ�HYL�HU�V\[JVTL�VM�[OL�
Z[Y\NNSL�IL[^LLU�ZVJPHS�MVYJLZ�[OH[�WYP]PSLNL�THYRL[�L_WHUZPVU�
HUK�[OL�PUJYLHZPUN�JVTTVKPÄJH[PVU�VM�ZVJPHS�YLSH[PVUZ�VU�[OL�
VUL�OHUK�HUK�[OL�ZVJPHS�KLTHUKZ�MVY�WVSP[PJHS�Z[HIPSPaH[PVU�HUK�H�
Z[HISL�SPML�^VYSK�VU�[OL�V[OLY�10�;OPZ�Z[Y\NNSL�PZ�ZVJPHSS`�THUHNLK�
HUK�JVVYKPUH[LK�I`�[OL�PUZ[P[\[PVUHS�HYYHUNLTLU[Z�VM�[OL�Z[H[L��

9(A=61�2<3;<950/�030�29,(;0=50/�
05+<:;901(�A(/;01,=(�:5(ù56�

9(A=01,5,�0�+9<÷;=,56�05;,.909(5,�
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üP]V[H�Z�KY\NL�Z[YHUL10. Tu borbu društveno koordinira i njome 
\WYH]SQH�KYüH]UV�PUZ[P[\JPVUHSUV�\YLȒLUQL�� �Razmatranje 
RHWP[HSPaTH�RHV�PUZ[P[\JPVUHSPaPYHUVNH�KY\ú[]LUVN�\YLȒLUQH�
VTVN\ǅ\QL�UHT�MVR\Z�UH�TPRYVKPUHTPR\�UQLNV]H�\WYPaVYLUQH�P�
WVUV]UVN�\WYPaVYLUQH�\�ZWLJPÄȏUVT�RVU[LRZ[\�\ZWVZ[H]SQLUPO�
VNYHUPȏLUQH�P�TVN\ǅUVZ[P��:SVT�ZVJPQHSPZ[PȏRL�HNLUKL�IPV�
QL�KPV�WYVJLZH�ULVSPILYHSUL�NSVIHSPaHJPQL�RVQP�QL�VTVN\ǅPV�
daljnju reprodukciju i širenje kapitalizma11, a opravdavao se, i 
VWYH]KH]H�ZL�\�]LSPRVQ�TQLYP�P�KHUHZ��KPZR\YZVT�ÉNSVIHSPaHJPQL¸��
[Q��YHZ[\ǅVT�ULV]PZUVúǅ\�P�RVTWL[P[P]UVúǅ\�UHJPVUHSUPO�
ekonomija12��;H�ZL�[a]��NSVIHSPaHJPQH�ȏLZ[V�[\THȏP�RHV�ULú[V�
UHTL[U\[V��PYL]LYaPIPSUV�P�KVTPUHU[UV�\�VKUVZ\�UH�KYüH]\��
aIVN�ȏLNH�KYüH]P�UL�WYLVZ[HQL�UPú[H�KY\NV�ULNV�KH�ZL�WYPSHNVKP�
vanjskim pritiscima13��0HRV�ZL�RHYHR[LY�KYüH]UL�PU[LY]LUJPQL�
aUH[UV�WYVTPQLUPV��WYVJLZ�úPYLUQH�RHWP[HSPZ[PȏRPO�VKUVZH�\�
razdoblju neoliberalne globalizacije u velikoj je mjeri ovisio 
V�WV[LaPTH�WVQLKPUPO�KYüH]H�P�TLȒ\UHYVKUPO�VYNHUPaHJPQH��
÷PYLUQL�TYLüH�[YHUZUHJPVUHSUL�WYVPa]VKUQL��YHZ[\ǅH�]HüUVZ[�
�LRVUVTZRPO��TLȒ\UHYVKUPO�VYNHUPaHJPQH�P�TLȒ\UHYVKUP�
ZWVYHa\TP�Z[]HYHQ\�PUZ[P[\JPVUHSUL�\]QL[L�aH�]Lǅ\�RHWP[HSPZ[PȏR\�
HR\T\SHJPQ\�UH�NSVIHSUVQ�YHaPUP�¶�UV�QVú�PO�QL�WV[YLIUV�aHRVUZRP�
PTWSLTLU[PYH[P�UH�UHJPVUHSUVQ�YHaPUP��9HZWYH]L�V�\SVaP�KYüH]L�\�
Z\]YLTLUVT�RHWP[HSPaT\�[HQ�WYVJLZ�ȏLZ[V�RVUJLW[\HSPaPYHQ\�RHV�
ÉPU[LYUHJPVUHSPaHJPQ\�KYüH]L¸14��7YLTH�7HUP[JO\��ÉRHWP[HSPZ[PȏRH�

QL�NSVIHSPaHJPQH�WYVJLZ�RVQP�ZL�[HRVȒLY�VK]PQH�\U\[HY��RYVa�P�WVK�
LNPKVT�KYüH]H"�VUL�NH�RVKPYHQ\�P�\�]HüUPT�HZWLR[PTH�ȏHR�P�
Z[]HYHQ\¸15. �:�VIaPYVT�UH�[V�KH�PUZ[P[\JPQL�PZ[V]YLTLUV�
KQLS\Q\�UH�VWǅVQ�KY\ú[]LUVQ�YHaPUP�P�UH�PUKP]PK\HSUVQ�YHaPUP�
WVQLKPUPO�ȏSHUV]H�KY\ú[]H��YLMVYTL�RVQL�Z\�ZL�VK]PQHSL�\�:SV]LUPQP�
nakon ukidanja društvenog vlasništva i sustava samoupravljanja 
SVRHSUL�Z\�KY\ú[]LUL�Z[Y\R[\YL�\�Z]L�]LǅVQ�TQLYP�WYPSHNVȒH]HSL�
KY\ú[]LUPT�Z[Y\R[\YHTH�ÉNSVIHSUVN�RHWP[HSPaTH¸16. Tako se 
lokalna kulturna proizvodnja danas sve više organizira u skladu s 
ÉR\S[\YUVT�PUK\Z[YPQVT¸��+V�ULKH]UV�VIQH]SQLUVNH�Nacionalnog 
programa za kulturu�YHa]VQ�RHWP[HSPZ[PȏRPO�VKUVZH�\�R\S[\YP�TVüL�
ZL�WVKPQLSP[P�UH�K]H�YHaKVISQH��;PQLRVT�KL]LKLZL[PO�NVKPUH�
WYVúSVN�Z[VSQLǅH�NSH]UP�KY\ú[]LUP�YLa\S[H[P�PUZ[P[\JPVUHSUVN�
WYLMVYTPYHUQH�VKUVZPSP�Z\�ZL�UH�\]VȒLUQL�[YüPúUV�WVK\aL[UPȏRVN�
TVKLSH��0UZ[P[\JPVUHSUL�WYVTQLUL�Pa������PO�NVKPUH�VTVN\ǅPSL�
Z\�WVZ[ZVJPQHSPZ[PȏRVQ�:SV]LUPQP�PU[LNYHJPQ\�\�NSVIHSUV�
RHWP[HSPZ[PȏRV�\YLȒLUQL��<�WYVJLZ\�RHWP[HSPZ[PȏRL�YLZ[H\YHJPQL�
ZSV]LUZRH��RHWP[HSPZ[PȏRH��KYüH]H�TVYHSH�QL�PaNYHKP[P�VKNV]HYHQ\ǅL�
PUZ[P[\JPVUHSUV�VRY\üLUQL�RHRV�IP�TVNSH�PZ[V]YLTLUV�Z[Y\R[\YPYH[P�
VKUVZ�Z]VQPO�KYüH]SQHUH�WYLTH�UV]VQ�Z[]HYUVZ[P�P�YLWYVK\JPYH[P�
KYüH]U\�]SHZ[��;V�QL�WVKYHa\TPQL]HSV�[LTLSQP[L�WYVTQLUL�\�
R\S[\YUVQ�WYVPa]VKUQP��5H�YHaPUP�KY\ú[]H�[YLIHSV�QL�ZMLY\�R\S[\YL�
WVȏL[P�WYVTH[YH[P�VRVT�ÉLRVUVTPRL�R\S[\YL¸17, dok je na 
YHaPUP�PUKP]PK\HSUPO�R\S[\YUPO�WYVPa]VȒHȏH�P�W\ISPRL�IPSV�U\üUV�

�Considering capitalism as an institutionalized social order 
LUHISLZ�\Z�[V�MVJ\Z�VU�[OL�TPJYV�K`UHTPJZ�VM�P[Z�LUHJ[TLU[�HUK�
YL�LUHJ[TLU[�^P[OPU�H�ZWLJPÄJ�JVU[L_[�VM�PUZ[P[\[LK�JVUZ[YHPU[Z�
HUK�VWWVY[\UP[PLZ��;OL�MHSS�VM�[OL�ZVJPHSPZ[�HNLUKH�^HZ�WHY[�VM�
[OL�WYVJLZZ�VM�ULVSPILYHS�NSVIHSPZH[PVU�^OPJO�LUHISLK�[OL�M\Y[OLY�
YLWYVK\J[PVU�HUK�L_WHUZPVU�VM�JHWP[HSPZT11��;OPZ�WYVJLZZ�^HZ�
HUK�Z[PSS�PZ�SHYNLS`�SLNP[PTPaLK�I`�[OL�KPZJV\YZL�VM�¸NSVIHSPaH[PVU�¹�
P�L��PUJYLHZPUN�PU[LYKLWLUKLUJL�HUK�JVTWL[P[P]LULZZ�VM�UH[PVUHS�
economies12��;OPZ�ZV�JHSSLK�NSVIHSPaH[PVU�PZ�VM[LU�PU[LYWYL[LK�
HZ�ZVTL[OPUN�PTWVZLK��PYYL]LYZPISL�HUK�WYLKVTPUHU[�PU�YLSH[PVU�
[V�[OL�Z[H[L�HUK�[OLYLMVYL�[OL�SH[[LY�JHUUV[�KV�HU`[OPUN�I\[�
[V�HJJVTTVKH[L�P[ZLSM�[V�L_[LYUHS�WYLZZ\YLZ�13�(S[OV\NO�[OL�
UH[\YL�VM�Z[H[L�PU[LY]LU[PVU�OHZ�JOHUNLK�JVUZPKLYHIS`��[OL�
WYVJLZZ�VM�L_WHUZPVU�VM�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�WLYPVK�VM�
ULVSPILYHS�NSVIHSPZH[PVU�OHZ�ILLU�OPNOS`�KLWLUKLU[�VU�[OL�
VYJOLZ[YH[PUN�HJ[PVUZ�VM�Z[H[LZ�HUK�PU[LYUH[PVUHS�VYNHUPZH[PVUZ��
;OL�L_WHUZPVU�VM�UL[^VYRZ�VM�[YHUZUH[PVUHS�WYVK\J[PVU��
[OL�PUJYLHZPUN�PTWVY[HUJL�VM��LJVUVTPJ��PU[LYUH[PVUHS�
VYNHUPaH[PVUZ��HZ�^LSS�HZ�PU[LYUH[PVUHS�[YLH[PLZ��WYV]PKL�[OL�
PUZ[P[\[PVUHS�JVUKP[PVUZ�MVY�NYLH[LY�JHWP[HSPZ[�HJJ\T\SH[PVU�VU�
[OL�NSVIHS�SL]LS��I\[�[OL`�Z[PSS�OH]L�[V�IL�SLNHSS`�PTWSLTLU[LK�
VU�[OL�UH[PVUHS�SL]LS��;OL�KLIH[LZ�JVUJLYUPUN�[OL�YVSL�VM�[OL�
Z[H[L�PU�JVU[LTWVYHY`�JHWP[HSPZT�VM[LU�JVUJLW[\HSPZL�[OPZ�
WYVJLZZ�HZ�[OL�¸PU[LYUH[PVUHSPZH[PVU�VM�[OL�Z[H[L�¹14�(JJVYKPUN�

[V�7HUP[JO��¸JHWP[HSPZ[�NSVIHSPZH[PVU�PZ�H�WYVJLZZ�^OPJO�HSZV�
[HRLZ�WSHJL�PU��[OYV\NO�HUK�\UKLY�[OL�HLNPZ�VM�Z[H[LZ"�P[�PZ�
LUJVKLK�I`�[OLT�HUK�PU�PTWVY[HU[�YLZWLJ[Z�L]LU�H\[OVYLK�I`�
[OLT�¹15 �:PUJL�[OL�PUZ[P[\[PVUZ�ZPT\S[HULV\ZS`�VWLYH[L�VU�
[OL�NLULYHS�SL]LS�VM�ZVJPL[`�HUK�VU�[OL�PUKP]PK\HS�SL]LS�VM�[OL�
TLTILYZ�VM�ZVJPL[`��[OL�YLMVYTZ�[HRPUN�WSHJL�PU�:SV]LUPH�HM[LY�
[OL�HIVSPZOTLU[�VM�[OL�ZVJPHS�V^ULYZOPW�HUK�ZLSM�THUHNLTLU[�
Z`Z[LT�OH]L�WYVNYLZZP]LS`�HJJVTTVKH[LK�SVJHS�ZVJPHS�
Z[Y\J[\YLZ�[V�[OVZL�VM�¸NSVIHS�JHWP[HSPZT�¹16�;OL�PTWSPJH[PVU�VM�
[OLZL�YLMVYTZ�MVY�[OL�SVJHS�J\S[\YHS�WYVK\J[PVU�PZ�[OH[�P[�PZ�UV^�
PUJYLHZPUNS`�VYNHUPaLK�PU�SPUL�^P[O�[OL�¸J\S[\YHS�PUK\Z[Y`�¹�(Z�P[�
^PSS�IL�ZOV^U�PU�^OH[�MVSSV^Z��\W�[V�[OL�YLJLU[�National Culture 
Programme��[OL�KL]LSVWTLU[�VM�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�ÄLSK�
VM�J\S[\YL�JV\SK�IL�KP]PKLK�PU�[^V�WLYPVKZ��0U�[OL��  �Z��[OL�
THPU�ZVJPHS�LMMLJ[Z�VM�[OL�PUZ[P[\[PVUHS�YLMYHTPUN�OHZ�ILLU�[OL�
PU[YVK\J[PVU�VM�[OL�THYRL[�LU[YLWYLUL\YPHS�TVKLS��^OLYLHZ�PU�
[OL�����Z��[OL�PUZ[P[\[PVUHS�JOHUNLZ�LUHISLK�WVZ[�ZVJPHSPZ[�
:SV]LUPH�[V�PU[LNYH[L�PU[V�[OL�NSVIHS�JHWP[HSPZ[�VYKLY��0U�[OL�
WYVJLZZ�VM�JHWP[HSPZ[�YLZ[VYH[PVU��[OL�:SV]LUL��JHWP[HSPZ[��Z[H[L�
OHK�[V�I\PSK�H�WYVWLY�PUZ[P[\[PVUHS�LU]PYVUTLU[�[V�ZPT\S[HULV\ZS`�
Z[Y\J[\YL�[OL�ILOH]PV\Y�VM�P[Z�JP[PaLUZ�[V�[OL�UL^�YLHSP[`�HUK�
[V�YLWYVK\JL�Z[H[L�WV^LY��;OPZ�TLHU[�WYVMV\UK�JOHUNLZ�PU�
[OL�ÄLSK�VM�J\S[\YHS�WYVK\J[PVU��6U�[OL�SL]LS�VM�ZVJPL[`�P[�^HZ�
ULJLZZHY`�[V�Z[HY[�WLYJLP]PUN�[OL�ZWOLYL�VM�J\S[\YL�[OYV\NO�[OL�
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WYPSHNVKP[P�UQPOV]�VKUVZ�WYLTH�[HR]VT�WVPTHUQ\�R\S[\YL��+H�
IP�TVNSP�\]LZ[P�RHWP[HSPZ[PȏRL�VKUVZL�\�R\S[\YU\�WYVPa]VKUQ\��
RYLH[VYP�R\S[\YUL�WVSP[PRL�TVYHSP�Z\�WYLVYNHUPaPYH[P�]Lǅ�WVZ[VQLǅL�
�ZVJPQHSPZ[PȏRL��PUZ[P[\JPQL�P�VISPRL�QH]UVN�ÄUHUJPYHUQH��0a�[VN�QL�
YHaSVNH�IPSV�U\üUV�WYPSHNVKP[P�UHJPVUHSUP�aHRVUZRP�VR]PY�R\S[\YUVN�
ZLR[VYH�RVQPT�ZL�KLÄUPYHQ\�VKUVZP�P�Z[H[\ZP�R\S[\YUPO�Z\IQLRH[H�

<ZWVZ[H]SQHUQL�[YüPúUV�WVK\aL[UPȏRVN�TVKLSH
5HȏPU�VYNHUPaPYHUQH�R\S[\YUL�WYVPa]VKUQL�IPSH�QL�[LTH�PU[LUaP]UPO�
YHZWYH]H�]Lǅ�[PQLRVT�ZVJPQHSPaTH��WVZLIUV�\�KY\NVQ�WVSV]PJP�
� ���PO�NVKPUH��<TQL[UPJP�RVQP�Z\�KQLSV]HSP�\�WVKY\ȏQ\�ULaH]PZUL�
R\S[\YL�]VKPSP�Z\�IP[R\�Z�ÉI\Yü\QZRPT�UHJPVUHSPZ[PȏRPT�WVSP[PȏRPT�
WYVQLR[PTH¸18 koje su proizvodile nacionalne kulturne institucije. 
5HZ[VQHSP�Z\�\�QH]UP�R\S[\YUP�WYVZ[VY�\]LZ[P�Z\I]LYaP]UL�ÉLZ[L[ZRL�
WYHRZL¸19 koje bi nadvladale elitni status nacionalne kulture. Kao 
UHZSQLKUPJP�WYPQHúUQPO�IVYIP�aH�R\S[\YU\�YL]VS\JPQ\�ZWVTLU\[P�Z\�
\TQL[UPJP�ZSPQLKPSP�WYPUJPW�WYLTH�RVQLT�QL�UV]H�\TQL[UVZ[�[YHüPSH�
[LTLSQP[\�[YHUZMVYTHJPQ\�R\S[\YUPO�PUZ[P[\JPQH��5V�aH�YHaSPR\�VK�
ULPUZ[P[\JPVUHSUL�\TQL[UPȏRL�aHQLKUPJL�Pa�� ���PO�NVKPUH�RVQH�QL�
[LüPSH�PUZ[P[\JPVUHSUVQ�WYPTQLUP�UV]PO�LZ[L[ZRPO�WYHRZP20, 
ULPUZ[P[\JPVUHSUH�\TQL[UPȏRH�aHQLKUPJH�Pa�� ���PO�VISPRV]HSH�QL�
svoju vlastitu materijalnu radnu bazu na principu estetike punka i 
WYPZ[\WH�É\YHKP�ZHT¸ �+0@�21��;V�QL�YLa\S[PYHSV�[a]��TYLüVT�
HS[LYUH[P]UPO�WYVZ[VYH�R\S[\YUL�WYVPa]VKUQL�RVQP�Z\�KQLSV]HSP�

\ZWVYLKUV�Z�KY\NPT�R\S[\YUPT�PUZ[P[\JPQHTH��5HRVU�WHKH�
ZVJPQHSPaTH�P�YHZWHKH�Z[HYPO�PUZ[P[\JPQH�P�TYLüH�ULaH]PZUL�R\S[\YL�
[P�Z\�RVUÅPR[P�VRV�WP[HUQH�estetskih praksi preusmjereni u 
liberalne rasprave o organizaciji i institucionalizaciji kulturne 
WYVPa]VKUQL��)YLaUPR�UH]VKP�KH�ZL!�ÉBULaH]PZUH�R\S[\YHD��RHV�VISPR�
\TQL[UPȏRL�YL]VS\JPQL�ILa�KY\ú[]LUL�YL]VS\JPQL�P�KVTV]PUL��
WV]LaHSH�Z�TLȒ\UHYVKUPT�\TQL[UPȏRPT�ZPZ[LTVT�P�VZ[]HYPSH�
WVKYúR\�TLȒ\UHYVKUPO��UL]SHKPUPO��VYNHUPaHJPQH�RVQL�Z\�UH�[HQ�
UHȏPU�WYVTV]PYHSL�KY\ú[]LUL�YLMVYTL�\�WVZ[ZVJPQHSPZ[PȏRPT�
KYüH]HTH��7VȏL[RVT��  ��PO�NVKPUH�TUVú[]V�QL�[HR]PO�
VYNHUPaHJPQH�ÈUHOY\WPSV»�\�:SV]LUPQ\�[L�Z\��WVW\[�Z]VQL]YZUPO�
WHZ[VYH��UHKaPYHSL�\ȏPURV]P[V�\WYH]SQHUQL�R\S[\YUPT�
VYNHUPaHJPQHTH��R\S[\YUP�TLUHKüTLU[���WVKYüH]HSL�Z\]YLTLU\�
\TQL[UVZ[��WV[PJHSL�YLMVYTL�QH]UVN�Z\Z[H]H�P�V[]HYHSL�W\[�
NSVIHSUVQ�ZSVIVKUVQ�[YNV]PUP��B���D�<WYH]V�ZL�TLȒ\�WYPZ[HSPJHTH�
ULaH]PZUL�R\S[\YL�TVN\�UHǅP�TUVNP�RVQP�WVK\aL[UPȏR\�R\S[\Y\�]PKL�
RHV�UHKVTQLZ[HR�aH�UHJPVUHSU\�R\S[\Y\�¸22 �<�TUVú[]\�UV]PO�
TLȒ\UHYVKUPO�VYNHUPaHJPQH�UHQ\WLȏH[SQP]PQP�QL�IPV�WYVQLR[�.LVYNLH�
:VYVZH�Open Society Institute��VZUV]HU��  ���NVKPUL�\�:SV]LUPQP23. 

SLUZ�VM�[OL�¸LJVUVTPJZ�VM�J\S[\YL�¹17�^OLYLHZ�VU�[OL�SL]LS�VM�
PUKP]PK\HS�J\S[\YHS�WYVK\JLYZ�HUK�[OL�H\KPLUJL�P[�^HZ�ULJLZZHY`�
[V�HJJVTTVKH[L�[OLPY�ILOH]PV\Y�[V�Z\JO�HU�\UKLYZ[HUKPUN�VM�
J\S[\YL��;V�PU[YVK\JL�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�ÄLSK�VM�J\S[\YHS�
WYVK\J[PVU��J\S[\YHS�WVSPJ`�THRLYZ�OHK�[V�YLVYNHUPZL�[OL�WYL�
L_PZ[PUN��ZVJPHSPZ[��J\S[\YHS�PUZ[P[\[PVUZ�HUK�W\ISPJ�M\UKPUN��-VY�
[OPZ�YLHZVU�P[�^HZ�ULJLZZHY`�[V�HJJVTTVKH[L�[OL�UH[PVUHS�
SLNHS�MYHTL^VYR�PU�J\S[\YHS�ZLJ[VY�^OPJO�KLÄULZ�YLSH[PVUZ�HUK�
Z[H[\ZLZ�VM�J\S[\YHS�Z\IQLJ[Z�

;OL�LZ[HISPZOTLU[�VM�[OL�THYRL[�LU[YLWYLUL\YPHS�TVKLS
;OL�VYNHUPZH[PVU�VM�J\S[\YHS�WYVK\J[PVU�^HZ�HU�VIQLJ[�VM�PU[LUZL�
KLIH[LZ�HSYLHK`�K\YPUN�ZVJPHSPZT��WHY[PJ\SHYS`�PU�[OL�ZLJVUK�
WHY[�VM�� ��Z��(Y[PZ[Z�HJ[P]L�PU�[OL�ÄLSK�VM�[OL�PUKLWLUKLU[�
J\S[\YL�^LYL�Z[Y\NNSPUN�HNHPUZ[�¸IV\YNLVPZ�UH[PVUHSPZ[�WVSP[PJHS�
WYVQLJ[Z¹18�WYVK\JLK�I`�UH[PVUHS�J\S[\YHS�PUZ[P[\[PVUZ�HUK�^LYL�
Z[YP]PUN�[V�PU[YVK\JL�Z\I]LYZP]L�¸HLZ[OL[PJZ�WYHJ[PJLZ¹19 into 
W\ISPJ�ZWHJL�[OH[�^V\SK�V]LYJVTL�LSP[L�WVZP[PVU�VM�[OL�UH[PVUHS�
J\S[\YL��(Z�H�Z\JJLZZVY�VM�WYL]PV\Z�Z[Y\NNSLZ�MVY�*\S[\YHS�
9L]VS\[PVU�[OL`�MVSSV^LK�[OL�WYPUJPWSL�[OH[�[OL�UL^�HY[�ZOV\SK�
KLTHUK�H�WYVMV\UK�[YHUZMVYTH[PVU�VM�J\S[\YHS�PUZ[P[\[PVUZ��)\[�
\USPRL�[OL�UVU�PUZ[P[\[PVUHS�HY[�JVTT\UP[`�VM�[OL�� ��Z�[OH[�
Z[YP]LK�[V�HWWS`�UL^�HLZ[OL[PJZ�WYHJ[PJLZ�PU�PUZ[P[\[PVUZ20��[OL�
UVU�PUZ[P[\[PVUHS�HY[�JVTT\UP[`�VM�[OL�� ��Z�MVYTLK�P[Z�V^U�

TH[LYPHS�^VYRPUN�IHZPZ�VU�[OL�WYPUJPWSL�VM punk aesthetics 
and DIY�HWWYVHJO21��;OPZ�YLZ\S[LK�PU�[OL�ZV�JHSSLK�UL[^VYR�
VM�\UKLYNYV\UK�WSHJLZ�[OH[�VWLYH[LK�WHYHSSLS�^P[O�V[OLY�
J\S[\YHS�PUZ[P[\[PVUZ��(M[LY�[OL�JVSSHWZL�VM�ZVJPHSPZT�HUK�[OL�
KPZZVS\[PVU�VM�[OL�VSK�PUZ[P[\[PVUZ�HUK�UL[^VYRZ�VM�PUKLWLUKLU[�
J\S[\YL�[OLZL�JVUÅPJ[Z�JVUJLYUPUN�aesthetics practices�^LYL�
JOHUULSSLK�PU�SPILYHS�KLIH[LZ�JVUJLYUPUN�[OL�organisation 
and institutionalisation VM�J\S[\YHS�WYVK\J[PVU��)YLaUPR�^YP[LZ!�
¸(Z�HU�HY[�YL]VS\[PVU�^P[OV\[�H�ZVJPHS�YL]VS\[PVU�HUK�^P[OV\[�H�
OVTLSHUK��P[�BPUKLWLUKLU[�J\S[\YLD�SPURLK�\W�[V�[OL�PU[LYUH[PVUHS�
HY[�Z`Z[LT�HUK�NHPULK�Z\WWVY[�MYVT�PU[LYUH[PVUHS��UVU�
NV]LYUTLU[HS��VYNHUPZH[PVUZ��^OPJO�\ZLK�P[�[V�WYVTV[L�ZVJPHS�
YLMVYTZ�PU�WVZ[�ZVJPHSPZ[�Z[H[LZ��([�[OL�ILNPUUPUN�VM�[OL��  �Z��
X\P[L�H�ML^�Z\JO�VYNHUPZH[PVUZ�Y\ZOLK�PU[V�:SV]LUPH�HUK��
HZ�WHZ[VYZ�VM�ZVTL�RPUK��[OL`�RLW[�^H[JO�V]LY�[OL�LMMLJ[P]L�
THUHNLTLU[�VM�J\S[\YHS�VYNHUPZH[PVUZ��J\S[\YHS�THUHNLTLU[���
Z\WWVY[LK�JVU[LTWVYHY`�HY[��PUJP[LK�YLMVYTZ�VM�[OL�W\ISPJ�
Z`Z[LT��HUK�WH]LK�[OL�^H`�MVY�NSVIHS�MYLL�[YHKL��B¯D�0[�PZ�
WYLJPZLS`�HTVUN�[OL�HKOLYLU[Z�VM�PUKLWLUKLU[�J\S[\YL�[OH[�
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;H�QL�VYNHUPaHJPQH�Z]VQL�KQLSV]HUQL�aHWVȏLSH�RHV�RYV]UH�
M\UKHJPQH�aH�ÄUHUJPYHUQL�WYVQLRH[H�\�R\S[\YP��aUHUVZ[P��
KY\ú[]LUVT�HR[P]PaT\�P[K��[L�QL�\]LSH�ULRL�ZHKYüHQL�RVQP�ZL�UPZ\�
podudarali s ondašnjom dominantnom ideologijom24��=HüUPQL��
Open Society Institute�VZ[]HYPV�QL�aUHȏHQUL�TH[LYPQHSUL�\ȏPURL�
\]L]úP�\�ZSV]LUZR\�R\S[\YU\�WYVPa]VKUQ\�ZWLJPÄȏHU�VISPR�
ÄUHUJPYHUQH�W\[LT�QH]UPO�UH[QLȏHQH��;V�QL�WVZSQLKPȏUV�
\UHWYPQLKPSV�YHa]VQ�R\S[\YUL�WYVPa]VKUQL�UH�YHaPUP�UL]SHKPUPO�
PUZ[P[\JPQH�P�WY\üPSV�]HüHU�PKLVSVúRP�KVWYPUVZ�SPILYHSPaHJPQP�QH]UPO�
ZYLKZ[H]H��<�VWǅLT�VaYHȏQ\�PKLVSVúRPO�[\YI\SLUJPQH�[VNH�
]YLTLUH��\Z]HQHUQL�[HR]VN�[PWH�ÄUHUJPYHUQH�WYVPa]VKUQL�¶�ú[V�QL�
kasnije potaknulo i normaliziralo proizvodnju projekata i 
WYVNYHTH�aHZUV]HU\�UH�UH[QLȏHQPTH�¶�WYPO]HǅLUV�QL�ILa�TUVNV�
kritike25��6ISPR�ÄUHUJPYHUQH�RVQP�ZL�aHZUP]H�UH�UH[QLȏHQPTH�RSQ\ȏHU�
je korak u liberalizaciji slovenske kulturne proizvodnje i 
\ZWVZ[H]SQHUQH�R\S[\YUL�PUK\Z[YPQL!�[HR]PT�ZL�UHȏPUVT�
ÄUHUJPYHUQH�YHa]PQH�[YüPúUV�UH[QLJHUQL�PaTLȒ\�R\S[\YUPO�
WYVPa]VȒHȏH�RVQP�V]PZL�V�\ZWQLúUVT�ÄUHUJPYHUQ\��;YHUZMVYTHJPQL�
[VN�[PWH�UL�IP�IPSL�TVN\ǅL�ILa�WYL[OVKUVN�\Z]HQHUQH�
VKNV]HYHQ\ǅLNH�aHRVUZRVN�VR]PYH�� �Izrada nacionalnoga 
PUZ[P[\JPVUHSUVN�VR]PYH�UPQL�QLKUVZ[YHUP�YHK�]SHKL��ULNV�ZSVüLUP�
WYVJLZ�\�RVQLT�Z\KQLS\Q\�YHaSPȏP[L�KY\ú[]LUL�ZR\WPUL��WVW\[�
WYLKZ[H]UPRH�WYVPa]VȒHȏH��]SHKL�PSP�WVK\aL[UPRH��1H]U\�YHZWYH]\�
V�I\K\ǅLT�YHa]VQ\�R\S[\YL�VK�WVȏL[RH��  ��PO�NVKPUH�VIPSQLüPV�

QL�Z\RVI�PaTLȒ\�ÉRVUaLY]H[P]HJH¸�P�ÉYLMVYTPZ[H¸�V�[VTL�\�ȏPQ\�IP�
RVYPZ[�QH]UH�R\S[\YUH�WVSP[PRH�[YLIHSH�KQLSV]H[P!�UL]SHKPUPO�
R\S[\YUPO�PUPJPQH[P]H�RVQL�Z]VQ\�HR[P]UVZ[�\ZTQLYH]HQ\�\�WYVQLR[L�PSP�
WVZ[VQLǅPO�QH]UPO�R\S[\YUPO�\Z[HUV]H26��É9LMVYTPZ[P¸�Z\�aHNV]HYHSP�
Z[YH[LúR\�[YHUZMVYTHJPQ\�R\S[\YUL�WVSP[PRL��ȏPTL�IP�ZL�YLKLÄUPYHSH�
\SVNH�R\S[\YL�RHV�MHR[VYH��WYP]YLKUVN��UHWYL[RH��É2VUaLY]H[P]JP¸�
Z\�ZL�WHR�aHSHNHSP�aH�ÉVKYüHUQL�statusa quo¸��VKUVZUV�aH�[V�KH�
QH]UL�\Z[HUV]L�P�TVKLS�QH]UVN�ÄUHUJPYHUQH�R\S[\YL�VZ[HU\�VUHR]P�
kakvi su i bili27��;HQ�QL�Z\RVI�TPúSQLUQH�VIPSQLüPV�YHa]VQ�R\S[\YUL�
WVSP[PRL�\�:SV]LUPQP�[PQLRVT��  ��PO�NVKPUH�[L�QL�UHWVZSQL[R\�
WYL]SHKHV�Z[H]�ÉYLMVYTPZ[H¸��RVQP�Z\�KVIPSP�KVKH[U\�WVKYúR\�
TLȒ\UHYVKUPO�PUZ[P[\JPQH�� �:�VIaPYVT�UH�[V�KH�QL�UHJPVUHSUH�
KYüH]H�PU[LNYPYHUH�\�TLȒ\UHYVKUP�WVYLKHR�RYVa�YHaUL�
TLȒ\UHYVKUL�VYNHUPaHJPQL��UHJPVUHSUL�KY\ú[]LUL�KPUHTPRL�
TLȒ\V]PZUL�Z\�Z�TLȒ\UHYVKUPT�ZWVYHa\TPTH�P�YLN\SH[P]HTH�
donesenima na svjetskoj ili lokalnoj razini. Regulative Europske 

^L�ÄUK�THU`�VM�[OVZL�^OV�ZLL�LU[YLWYLUL\YPHS�J\S[\YL�HZ�H�
Z\IZ[P[\[L�MVY�UH[PVUHS�J\S[\YL�¹22 �;OL�TVZ[�]PZPISL�HTVUN�
[OLZL�UL^�PU[LYUH[PVUHS�VYNHUPZH[PVUZ�^HZ�[OL�.LVYNL�:VYVZ�
project Open Society Institute,�LZ[HISPZOLK�PU��  ��PU�:SV]LUPH23. 
;OL�VYNHUPZH[PVU�Z[HY[LK�VWLYH[PUN�HZ�HU�\TIYLSSH�MV\UKH[PVU�
MVY�M\UKPUN�WYVK\J[PVUZ�PU�[OL�ÄLSKZ�VM�J\S[\YL��ZJPLUJL��ZVJPHS�
HJ[P]PZT��L[J��HUK�P[�PU[YVK\JLK�ZVTL�JVU[LU[Z�[OH[�KPK�UV[�[HSS`�
^P[O�[OL�KVTPUHU[�PKLVSVN`�VM�[OH[�[PTL�24�4VYL�PTWVY[HU[S`��[OL�
Open Society Institute�OHK�ZPNUPÄJHU[�TH[LYPHS�PTWSPJH[PVUZ�HZ�P[�
PU[YVK\JLK�^P[OPU�:SV]LUL�J\S[\YHS�WYVK\J[PVU�H�WHY[PJ\SHY�[`WL�
VM�M\UKPUN�VU�[OL�IHZPZ�VM�[LUKLYZ��*VUZLX\LU[S`�P[�IVVZ[LK�
[OL�KL]LSVWTLU[�VM�J\S[\YHS�WYVK\J[PVU�VU�[OL�IHZPZ�VM�UVU�
government institutions and gave an important ideological input 
[V�[OL�SPILYHSPZH[PVU�VM�W\ISPJ�HZZL[Z��0U�[OL�NLULYHS�JSPTH[L�VM�
PKLVSVNPJHS�[\YI\SLUJLZ�H[�[OH[�[PTL�[OL�HJX\PZP[PVU�VM�[OPZ�[`WL�
VM�WYVK\J[PVU�M\UKPUN�¶�[OH[�Z\IZLX\LU[S`�YHPZLK�HUK�UVYTHSPZLK�
[OL�[LUKLY�IHZLK�WYVQLJ[�WYVNYHT�WYVK\J[PVU�¶�^HZ�HJJLW[LK�
TVZ[S`�^P[OV\[�T\JO�JYP[PJPZT25��;OL�[LUKLY�IHZLK�M\UKPUN�PZ�H�
JY\JPHS�Z[LW�PU�[OL�SPILYHSPaH[PVU�VM�:SV]LUL�J\S[\YHS�WYVK\J[PVU�
HUK�[OL�LZ[HISPZOTLU[�VM�J\S[\YHS�PUK\Z[Y`�HZ�P[�KL]LSVWZ�THYRL[�
JVTWL[P[PVU�HTVUN�J\S[\YHS�WYVK\JLYZ�[OH[�HYL�KLWLUKLU[�
VU�Z\JJLZZM\S�M\UKPUN��;OLZL�[YHUZMVYTH[PVUZ�JV\SK�UV[�OH]L�
ILLU�WVZZPISL�^P[OV\[�H�WYLSPTPUHY`�HKVW[PVU�VM�H�WYVWLY�
SLNHS�MYHTL^VYR�� �;OL�MVYTH[PVU�VM�H�UH[PVUHS�PUZ[P[\[PVUHS�

MYHTL^VYR�PZ�UV[�H�VUL�ZPKLK�HJ[PVU�VM�[OL�NV]LYUTLU[��I\[�
H�YH[OLY�JVTWSL_�WYVJLZZ�THKL�I`�]HYPV\Z�ZVJPHS�NYV\WZ��
Z\JO�HZ�YLWYLZLU[H[P]LZ�VM�KPYLJ[�WYVK\JLYZ�VY�NV]LYUTLU[�
VY�LU[YLWYLUL\YZ��:PUJL�[OL�ILNPUUPUN�VM�[OL��  �Z�[OL�W\ISPJ�
KLIH[L�HIV\[�[OL�M\[\YL�KL]LSVWTLU[�VM�J\S[\YL�^HZ�THYRLK�I`�
[OL�Z[Y\NNSL�IL[^LLU�¸JVUZLY]H[P]LZ¹�HUK�¸YLMVYTPZ[Z¹�YLNHYKPUN�
VU�^OVZL�ILOHSM�W\ISPJ�J\S[\YHS�WVSPJ`�ZOV\SK�^VYR!�WYVQLJ[�
oriented, non-governmental cultural initiatives and activities, or 
L_PZ[PUN�W\ISPJ�J\S[\YHS�PUZ[P[\[PVUZ26��;OL�¸YLMVYTPZ[Z¹�MH]V\YLK�
[OL�Z[YH[LNPJ�[YHUZMVYTH[PVU�VM�J\S[\YHS�WVSPJ`��^OPJO�^V\SK�
YLKLÄUL�[OL�YVSL�VM�J\S[\YL�HZ�H�MHJ[VY�VM��LJVUVTPJ��WYVNYLZZ��
^OPSL�¸JVUZLY]H[P]LZ¹�^LYL�ÄNO[PUN�[V�¸RLLW�[OL�Z[H[\Z�X\V¹��P�L��
[OH[�W\ISPJ�PUZ[P[\[PVUZ�HUK�W\ISPJ�M\UKPUN�MVY�J\S[\YL�YLTHPULK�
\UZJH[OLK27��;OL�Z[Y\NNSL�THYRLK�[OL�KL]LSVWTLU[�VM�J\S[\YHS�
WVSPJ`�PU�:SV]LUPH�K\YPUN�[OL��  �Z�HUK�LUKLK�^P[O�[OL�WYL]HSLU[�
WVZP[PVU�VM�¸YLMVYTPZ[Z¹�^OV�NV[�HKKP[PVUHS�Z\WWVY[�MYVT�[OL�
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\UPQL�PaUPTUV�Z\�]HüUL�ú[V�ZL�[PȏL�ZSV]LUZRL�R\S[\YUL�
WYVPa]VKUQL��QLY�QL�VK�RYHQH�� ���PO�Z\KQLSV]HUQL�:SV]LUPQL�\�
TVKLS\�L\YVWZRPO�PU[LNYHJPQH�IPSV�UH�ZHTVT�]YO\�ZSV]LUZRL�
WVSP[PȏRL�HNLUKL28��<U\[HY�,\YVWZRL�\UPQL�ZWLJPÄȏUP�ZL�
TLȒ\ZRSVW�R\S[\YL�P�WVSP[PRL�WVȏLV�YHa]PQH[P�YHUPO��  ��PO�NVKPUH�
RHKH�QL�:WVYHa\TVT�V�,\YVWZRVQ�\UPQP��Pa��  ���NVKPUL��ÉR\S[\YH¸�
WYLWVaUH[H�RHV�]HüHU�ZLNTLU[�\�Z[]HYHUQ\�L\YVWZRL�WVSP[PRL��
7VRYL[HUQLT�HNLUKL�aH�[a]��ÉR\S[\YUV�KQLSV]HUQL¸29 inicijative 
R\S[\YUL�WVSP[PRL�,\YVWZRL�\UPQL�WVȏLSL�Z\�ZL�RVYPZ[P[P�R\S[\YUPT�
diskursom kao medijem u upravljanju europskim integracijama30. 
<�UHZ[VQHUQ\�KH�WV]LǅH�TVN\ǅUVZ[P�:SV]LUPQL�KH�\�I\K\ǅUVZ[P�
WVZ[HUL�ȏSHUPJH�,\YVWZRL�\UPQL��ZSV]LUZRV�4PUPZ[HYZ[]V�R\S[\YL�
[YHüPSV�QL�ÉUV]P�TVKLS�R\S[\YUL�WVSP[PRL¸31 koji bi pratio europske 
regulative i bio s njima u skladu32. Proces stvaranja prvog šireg 
WYVWPZH�IPV�QL�]YSV�K\NV[YHQHU!�]HüHU�KVR\TLU[�Zakon o 
ostvarivanju javnog interesa u kulturi usvojen je tek krajem 1994. 
godine. �<ZWVZ[H]H�QH]UPO�P�WYP]H[UPO�Z\IQLRH[H�\�R\S[\YP�IPSH�
QL�QLKUH�VK�WY]PO�P�UHQ]HüUPQPO�PUZ[P[\JPVUHSUPO�TQLYH�RVQL�Z\�
WVK\aL[L�UH�K\NVT�W\[\�RH�\Z]HQHUQ\�V]VN�KVR\TLU[H��É;V�QL�
WVZ[PNU\[V�[HRV�ú[V�QL�KYüH]H��  ���NVKPUL��WYLTH�AHRVU\�V�
društvenim ustanovama, preuzela upravljanje kulturnim 
\Z[HUV]HTH"�UH�[HQ�QL�UHȏPU�Z[]VYLU�KYüH]UP��VKUVZUV�QH]UP�
ZLR[VY�\�R\S[\YP�¸33�:SV]LUZRH�KYüH]H�WYL\aLSH�QL�VKNV]VYUVZ[�aH�
NV[V]V�����UHJPVUHSUPO��R\S[\YUPO�\Z[HUV]H��WVW\[�6WLYL��

5HJPVUHSUVN�T\aLQH��5HJPVUHSUL�RUQPüUPJL��9LZ[H\YH[VYZRVN�
JLU[YH��-PSTZRVN�Z[\KPQH��YHaUPO�HYOP]H��WYVMLZPVUHSUPO�RHaHSPú[H��
muzeja, instituta za zaštitu spomenika itd.), dok je ostale kulturne 
\Z[HUV]L��QH]UL�RUQPüUPJL��SVRHSUL�R\S[\YUL�JLU[YL�P�HTH[LYZRL�
R\S[\YUL�\Z[HUV]L��Pa�WYL[OVKUVN�Z\Z[H]H�WYLW\Z[PSH�ÄUHUJPYHUQ\�
UH�YHaPUP�VWǅPUH��;HR]VT�PUZ[P[\JPVUHSUVT�YLVYNHUPaHJPQVT�
ÉR\S[\YH¸�ZL�[YHUZMVYTPYHSH�Pa�ÉHR[P]UVZ[P�VK�WVZLIUVN�KY\ú[]LUVN�
aUHȏLUQH¸34�\�VISPR�QH]UL�\ZS\NL��0Z[P�QL�aHRVU�VTVN\ǅPV�Z[]HYHUQL�
WYP]H[UVNH�R\S[\YUVN�ZLR[VYH��VKUVZUV�MVYTPYHUQL�UL]SHKPUPO�
�ULWYVÄ[UPO��\Z[HUV]H�PSP�\KY\üLUQH�RVQP�Z\�KHUHZ�UHQȏLúǅP�
VYNHUPaHJPQZRP�VISPR�R\S[\YUL�WYVPa]VKUQL��(RV�QL�ULaH]PZUH�R\S[\YH�
� ���PO�NVKPUH�IPSH�VYNHUPaPYHUH�RHV�TYLüH�HS[LYUH[P]UPO�WYVZ[VYH�
kulturne proizvodnje, novom je regulacijom njezina proizvodnja 
PUZ[P[\JPVUHSPaPYHUH�P�WYLVYNHUPaPYHUH�\�TVKLS�5.6�WYVPa]VKUQL�
RVQH�ZSPQLKP�WVK\aL[UPȏR\�SVNPR\�P�L[PR\��R\S[\YUVN��TLUHKüTLU[H35. 
9LZ[H\YHJPQVT�RHWP[HSPZ[PȏRPO�]SHZUPȏRPO�VKUVZH�P�YLVYNHUPaHJPQVT�
QH]UVN�ÄUHUJPYHUQH�\�R\S[\YUVT�ZLR[VY\�[L�Z\�PUZ[P[\JPVUHSUL�
YLMVYTL�Z[]VYPSL�WV]VSQUL�\]QL[L�aH�PU[LNYHJPQ\�RHWP[HSPZ[PȏRPO�
odnosa u slovenskoj kulturnoj proizvodnji. �Zakonom o 
ostvarivanju javnog interesa u kulturi iz 1994. godine uveden je 
UV]P�VISPR�QH]UVN�ÄUHUJPYHUQH�\�R\S[\YUVT�ZLR[VY\��RVQP�QL�\�
YLN\SHJPQ\�R\S[\YUPO�HR[P]UVZ[P�\UPV�UHȏLSH�UH[QLJHUQH��ZLSLRJPQL�P�
\ȏPURV]P[VZ[P��<Z]HQHUQLT�[VN�aHRVUH�ZSV]LUZRV�4PUPZ[HYZ[]V�
R\S[\YL�VI]LaHSV�ZL�ÄUHUJPYH[P�R\S[\YUL�\Z[HUV]L�WYLTH�UHȏLSPTH�

international institutions. �:PUJL�[OL�UH[PVUHS�Z[H[L�PZ�
PU[LNYH[LK�PU�HU�PU[LYUH[PVUHS�VYKLY�[OYV\NO�]HYPV\Z�PU[LYUH[PVUHS�
VYNHUPZH[PVUZ��[OL�UH[PVUHS�ZVJPHS�K`UHTPJZ�HYL�PU[LYKLWLUKLU[�
^P[O�PU[LYUH[PVUHS�HNYLLTLU[Z�HUK�YLN\SH[PVUZ�THKL�VU�[OL�
NSVIHS�VY�YLNPVUHS�SL]LS��(Z�MHY�HZ�[OL�J\S[\YHS�WYVK\J[PVU�VM�
:SV]LUPH�PZ�JVUJLYULK��[OL�YLN\SH[PVUZ�VM�[OL�,\YVWLHU�<UPVU�
�,<��HYL�VM�WHY[PJ\SHY�PTWVY[HUJL�HZ�[OL�WHY[PJPWH[PVU�VM�[OL�
:SV]LUL�:[H[L�PU�[OL�,\YVWLHU�PU[LNYH[PVU�TVKLS�^HZ�VU�[OL�
[VW�VM�[OL�WVSP[PJHS�HNLUKH�ZPUJL�[OL�LUK�VM�[OL�� ��Z28��>P[OPU�
[OL�,<�Z[Y\J[\YLZ��H�ZWLJPÄJ�PU[LYMHJL�IL[^LLU�J\S[\YL�HUK�
WVSP[PJZ�Z[HY[LK�PU�[OL�LHYS`��  �Z�^OLU�[OL�;YLH[`�VU�[OL�
,\YVWLHU�<UPVU���  ���YLJVNUPaLK�¸J\S[\YL¹�HZ�HU�VIQLJ[�VM�
JVUJLYU�MVY�,\YVWLHU�WVSPJ`�THRPUN��3H\UJOPUN�[OL�HNLUKH�
MVY�[OL�ZV�JHSSLK�¸J\S[\YHS�HJ[PVU�¹29�[OL�,<�J\S[\YHS�WVSPJ`�
PUP[PH[P]LZ�Z[HY[LK�[V�\ZL�[OL�J\S[\YHS�KPZJV\YZL�HZ�H�TLKP\T�
MVY�[OL�THUHNLTLU[�VM�,\YVWLHU�PU[LNYH[PVU30��;V�PUJYLHZL�[OL�
WVZZPIPSP[PLZ�VM�M\[\YL�,<�TLTILYZOPW��[OL�:SV]LUPHU�4PUPZ[Y`�VM�
J\S[\YL�^HZ�ZLHYJOPUN�MVY�¸H�UL^�TVKLS�VM�J\S[\YHS�WVSPJ`¹31�[OH[�
^V\SK�IL�TVYL�PU�HJJVYKHUJL�^P[O�,\YVWLHU�YLN\SH[PVUZ32. 
;OL�MVYTH[PVU�VM�[OL�ÄYZ[�IYVHKLY�YLN\SH[PVU�[VVR�H�]LY`�SVUN�
[PTL�HUK�P[�^HZ�UV[�ILMVYL�[OL�LUK�VM��  ��[OH[�[OL�THQVY�
document Exercising of the Public Interest in Culture Act 
^HZ�HKVW[LK. �;OL�LZ[HISPZOTLU[�VM�W\ISPJ�HUK�WYP]H[L�
Z\IQLJ[Z�PU�J\S[\YL�^HZ�VUL�VM�[OL�ÄYZ[�HUK�TVZ[�PTWVY[HU[�

PUZ[P[\[PVUHS�TLHZ\YLZ�VU�[OL�SVUN�YVHK�[V^HYKZ�[OL�PU[YVK\J[PVU�VM�
[OPZ�KVJ\TLU[��¸;OPZ�^HZ�HJOPL]LK�I`�[OL�Z[H[L�[HRPUN�V]LY�J\S[\YHS�
PUZ[P[\[PVUZ�PU��  ��HJJVYKPUN�[V�[OL�3H^�VU�:VJPHS�0UZ[P[\[PVUZ"�
HUK�[OPZ�PZ�OV^�[OL�Z[H[L��P�L��[OL�W\ISPJ�ZLJ[VY�PU�J\S[\YL�^HZ�
JYLH[LK�¹ 33�;OL�:SV]LUPHU�Z[H[L�V]LY[VVR�[OL�YLZWVUZPIPSP[`�MVY�
HSTVZ[�����UH[PVUHS��J\S[\YHS�PUZ[P[\[PVUZ��;OL�6WLYH��[OL�5H[PVUHS�
4\ZL\T��[OL�5H[PVUHS�3PIYHY �̀�9LZ[VYH[PVU�*LU[YL��-PST�:[\KPV��
]HYPV\Z�HYJOP]LZ��WYVMLZZPVUHS�[OLH[YLZ��T\ZL\TZ��PUZ[P[\[LZ�MVY�
WYV[LJ[PVU�VM�TVU\TLU[Z�L[J����SLH]PUN�V[OLY�J\S[\YHS�PUZ[P[\[PVUZ�
�W\ISPJ�SPIYHYPLZ��SVJHS�J\S[\YHS�JLU[YLZ�HUK�HTH[L\Y�J\S[\YL��MYVT�
[OL�MVYTLY�Z`Z[LT�[V�[OL�T\UPJPWHSP[PLZ�M\UKPUN��;VNL[OLY�^P[O�[OPZ�
PUZ[P[\[PVUHS�YLVYNHUPZH[PVU��[OL�¸J\S[\YL¹�^HZ�[YHUZMVYTLK�MYVT�HU�
¸HJ[P]P[`�VM�ZWLJPHS�ZVJPHS�TLHUPUN¹34�PU[V�H�W\ISPJ�ZLY]PJL��;OL�]LY`�
ZHTL�SH^�LZ[HISPZOLK�[OL�WYP]H[L�J\S[\YHS�ZLJ[VY��P�L��[OL�MVYTH[PVU�
VM�UVU�NV]LYUTLU[HS��UVU�WYVÄ[��PUZ[P[\[PVUZ�VY�HZZVJPH[PVUZ�[OH[�
UV^HKH`Z�YLWYLZLU[�[OL�TVZ[�MYLX\LU[�VYNHUPZH[PVUHS�MVYT�VM�
J\S[\YHS�WYVK\J[PVU��0M�[OL�PUKLWLUKLU[�J\S[\YL�MYVT�[OL�� ��Z�^HZ�
VYNHUPZLK�HZ�H�UL[^VYR�VM�\UKLYNYV\UK�WSHJLZ��[OL�UL^�YLN\SH[PVU�
PUZ[P[\[PVUHSPaLK�HUK�YLVYNHUPZLK�P[Z�WYVK\J[PVU�PU[V�5.6�WYVK\J[PVU�
[OH[�MVSSV^Z�[OL�LU[YLWYLUL\YPHS�SVNPJ�HUK��J\S[\YHS��THUHNLTLU[�
L[OPJZ35��)`�[OL�YLZ[VYH[PVU�VM�JHWP[HS�WYVWLY[`�YLSH[PVUZ�HUK�[OL�
YLVYNHUPaH[PVU�VM�W\ISPJ�ÄUHUJPUN�PU�[OL�J\S[\YHS�ZLJ[VY��[OVZL�
PUZ[P[\[PVUHS�YLMVYTZ�WYV]PKLK�MH]V\YHISL�NYV\UKZ�MVY�[OL�PU[LNYH[PVU�
VM�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�J\S[\YHS�WYVK\J[PVU�PU�:SV]LUPH��
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�;OL Exercising of the Public Interest in Culture Act MYVT�[OL�
`LHY��  ��PU[YVK\JLK�H�UL^�[`WL�VM�W\ISPJ�M\UKPUN�PU�J\S[\YHS�ZLJ[VY�
[OH[�IYV\NO[�[OL�WYPUJPWSLZ�VM�JVTWL[P[PVU��ZLSLJ[PVU�HUK�LMÄJPLUJ`�
PU�[OL�YLN\SH[PVU�VM�J\S[\YHS�HJ[P]P[PLZ��)`�W\[[PUN�[OL�Act�PU[V�WV^LY��
[OL�4PUPZ[Y`�VM�*\S[\YL�VM�:SV]LUPH�VISPNLK�P[ZLSM�[V�M\UK�J\S[\YHS�
PUZ[P[\[PVUZ�VU�[OL�WYPUJPWSLZ�VM�[OLPY�WLYMVYTHUJL�HUK�VU�JVU[YHJ[�
IHZPZ��;OPZ�[`WL�VM�M\UKPUN�PZ�MVYTHSS`�UHTLK�¸WYVNYHT�M\UKPUN�¹�
I\[�HZ�=LZUH�ǕVWPȏ�Z\NNLZ[Z��P[�PZ�TVYL�WYVWLY�[V�JHSS�P[�¸ÄUHUJPUN�
I`�VIQLJ[P]LZ�¹36�;OL�M\UKZ�HYL�KLZPNULK�VU�H�WLYMVYTHUJL�
IHZLK�Z`Z[LT��P�L��[OL�JHWHJP[PLZ�VM�H�J\S[\YHS�WYVK\JLY�[V�M\SÄS�
[OL�WYPVYP[PLZ�VM�[OL�J\S[\YHS�WVSPJ`�HYL�KLJPZP]L��0U�VYKLY�[V�YLJLP]L�
W\ISPJ�M\UKZ��J\S[\YHS�WYVK\JLYZ�OH]L�[V�HKHW[�[OLTZLS]LZ�[V�[OL�

SVNPJ�VM�LJVUVTPJ�YH[PVUHSP[`�HUK�LMÄJPLUJ`�HUK�[V�JVU[YPI\[L�[OL�ZV�
JHSSLK�J\S[\YHS�¸ILULÄ[Z¹�[V�[OL�ZVJPL[`�HZ�H�^OVSL37��*VUZLX\LU[S �̀�
]HYPV\Z�PUKLWLUKLU[�J\S[\YHS�WYVK\JLYZ��^OV�OHK�SVZ[�ZVSPKHYP[`�
UL[^VYRZ�[OH[�^LYL�H�TH[LYPHS�IHZL�MVY�PUKLWLUKLU[�J\S[\YL�PU�[OL�
[PTL�VM�ZVJPHSPZT�^LYL�JVTWSL[LS`�J\[�VMM�MYVT�W\ISPJ�ÄUHUJLZ�
HUK�Z[HY[LK�[V�JVTWL[L�MVY�M\UKPUN�^P[O�V[OLY�[LUKLYZ��*\S[\YHS�
WYVK\J[PVU�[OH[�^HZ�\UHISL�[V�TLL[�[OLZL�YLX\PYLTLU[Z�VY�[OH[�
OHK�KPMMLYLU[�PU[LU[PVUZ��TVZ[S`�KPZHWWLHYLK�VY�P[Z�M\UJ[PVUPUN�^HZ�
]LY`�SPTP[LK38. �;OL�PU[YVK\J[PVU�VM�[OL�THYRL[�LU[YLWYLUL\YPHS�
TVKLS�PU�J\S[\YL�[OH[�YLN\SH[LZ�WYVK\J[PVU�HUK�KPZ[YPI\[PVU�VM�J\S[\YHS�
V\[W\[Z�^HZ�H�JY\JPHS�PUZ[P[\[PVUHS�JOHUNL�[V^HYKZ�SPILYHSPZH[PVU��¸;OL�
WYVK\J[PVU�HUK�YLJLW[PVU�VM�[OL�HY[Z�^HZ�[OLYLMVYL�YLZOHWLK�^P[OPU�
H�WVSP[PJHS�SVNPJ�PU�^OPJO�H\KPLUJL�ÄN\YLZ�HUK�THYRL[PUN�Z[H[PZ[PJZ�
ILJHTL�LZZLU[PHS�[V�ZLJ\YPUN�W\ISPJ�M\UKPUN�¹39�5L]LY[OLSLZZ��
[OL�YLZPZ[HUJL�[V�M\Y[OLY�Z\IVYKPUH[PVU�VM�J\S[\YHS�WYVK\J[PVU�[V�
JHWP[HSPZ[�SVNPJ�Z[PSS�L_PZ[LK��(U`�SLNHS�PU[LY]LU[PVU�[OH[�JV\SK�IYPUN�H�
M\UKHTLU[HS�JOHUNL�PU�SHIV\Y�YLSH[PVUZ��KLYLN\SH[PVU��KL�t[H[PZH[PVU�
VY�WYP]H[PZH[PVU�[OH[�^V\SK�KPZZVS]L�[OL�W\ISPJ�J\S[\YHS�ZLJ[VY�^HZ�
H[[HJRLK�I`�HY[Z�JVTT\UP[ �̀�;O\Z��KLIH[LZ�HIV\[�JOHUNLZ�PU�[OL�
ÄLSK�VM�SHIV\Y�YLSH[PVUZ�HUK�PU�[OL�^VYR�VM�W\ISPJ�J\S[\YHS�PUZ[P[\[PVUZ�
^LYL�WVZ[WVULK�\U[PS�[OL�HKHW[H[PVU�VM�[OL�5H[PVUHS�*\S[\YHS�7YVNYHT�
[OH[�MVY�[OL�ÄYZ[�[PTL�VJJ\YYLK�PU������40�;OL�Z[YVUN�YLZPZ[HUJL�VM�HY[�
JVTT\UP[`�^HZ�HU�VIZ[HJSL�MVY�M\Y[OLY�YLMVYTZ�PU�[OL�KPYLJ[PVU�VM�
SPILYHSPZH[PVU�VM�J\S[\YHS�ZLJ[VY�

UQPOV]H�\ȏPURH�P�UH�VZUV]P�\NV]VYH��;HRH]�ZL�VISPR�ÄUHUJPYHUQH�
ZS\üILUV�UHaP]H�ÉWYVNYHTZRPT�ÄUHUJPYHUQLT¸��UV�=LZUH�ǕVWPȏ�
UH]VKP�KH�NH�QL�WYPRSHKUPQL�a]H[P�ÉÄUHUJPYHUQL�WYLTH�JPSQL]PTH¸36. 
Fondovi su oblikovani prema sustavu temeljenom na izvodivosti, 
WYP�ȏLT\�Z\�RHWHJP[L[P�R\S[\YUVN�WYVPa]VȒHȏH�aH�PZW\UQLUQL�
WYPVYP[L[H�R\S[\YUL�WVSP[PRL�VKS\ȏ\Q\ǅP�MHR[VY��2HRV�IP�KVIPSP�QH]UH�
ZYLKZ[]H��R\S[\YUP�WYVPa]VȒHȏP�TVYHQ\�ZL�WYPSHNVKP[P�SVNPJP�
LRVUVTZRL�YHJPVUHSUVZ[P�P�LÄRHZUVZ[P�[L�Z]VQPT�KQLSV]HUQLT�
doprinijeti tzv. kulturnoj dobrobiti društva u cjelini37��7VZSQLKPȏUV�
Z\�YHaSPȏP[P�ULV]PZUP�R\S[\YUP�WYVPa]VȒHȏP��UHRVU�ú[V�Z\�IPSP�PaN\IPSP�
ZVSPKHYUL�TYLüL�RVQL�Z\�ȏPUPSL�TH[LYPQHSU\�IHa\�ULaH]PZUL�R\S[\YL�

\�ZVJPQHSPaT\��IPSP�\�WV[W\UVZ[P�Pa\aL[P�Pa�QH]UVN�ÄUHUJPYHUQH�[L�Z\�
ZL�WVȏLSP�UH[QLJH[P�aH�ZYLKZ[]H�Z�KY\NPT�Z\KPVUPJPTH�QH]UPO�
UH[QLȏHQH��6UH�R\S[\YUH�WYVPa]VKUQH�RVQH�UPQL�\ZWQLSH�\KV]VSQP[P�[PT�
aHO[QL]PTH�PSP�QL�PTHSH�KY\NHȏPQP�WYVNYHT�VK�VUVN�ú[V�aHO[PQL]HSP�
ÄUHUJPQLYP�\NSH]UVT�IP�ULZ[HSH�Z�R\S[\YUL�ZJLUL�PSP�QL�UQLaPUV�
KQLSV]HUQL�IPSV�]YSV�VNYHUPȏLUV38. �<]VȒLUQL�[YüPúUV�
WVK\aL[UPȏRVN�TVKLSH�\�R\S[\YP��RVQP�YLN\SPYH�WYVPa]VKUQ\�P�
KPZ[YPI\JPQ\�R\S[\YUPO�WYVPa]VKH��IPSH�QL�RSQ\ȏUH�PUZ[P[\JPVUHSUH�
WYVTQLUH�UH�W\[\�WYLTH�SPILYHSPaHJPQP��É7YVPa]VKUQH�P�YLJLWJPQH�
\TQL[UVZ[P�WYLVISPRV]HUH�QL�\�VR]PYPTH�WVSP[PȏRL�SVNPRL�\�RVQVQ�Z\�
IYVQUVZ[�W\ISPRL�P�THYRL[PUúRH�Z[H[PZ[PRH�WVZ[HSL�RSQ\ȏUP�MHR[VY�\�
VZPN\YHUQ\�QH]UVN�ÄUHUJPYHUQH�¸39�4LȒ\[PT�V[WVY�WYLTH�KHSQUQLT�
WVKYLȒP]HUQ\�R\S[\YUL�WYVPa]VKUQL�RHWP[HSPZ[PȏRVQ�SVNPJP�P�KHSQL�QL�
IPV�WYPZ\[HU��<TQL[UPȏRH�aHQLKUPJH�UH�UVü�IP�KVȏLRHSH�Z]HR\�
zakonsku intervenciju koja je mogla donijeti temeljitu promjenu u 
radnim odnosima, deregulaciju, denacionalizaciju ili privatizaciju 
koja bi ugrozila javni kulturni sektor. Time su rasprave o 
WYVTQLUHTH�\�KVTLUP�YHKUPO�VKUVZH�P�YHK\�QH]UPO�R\S[\YUPO�
\Z[HUV]H�IPSL�VKNVȒLUL�KV�WY]L�WYPSHNVKIL�5HJPVUHSUVN�
programa za kulturu 2004. godine40��:UHüHU�V[WVY�\TQL[UPȏRL�
aHQLKUPJL�IPV�QL�WYLWYLRH�KHSQUQPT�YLMVYTHTH�WYLTH�SPILYHSPaHJPQP�
kulturnog sektora.
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Agresivni liberalizam na lokalnoj i globalnoj razini
:[Y\ȏUQHJP�RVQP�Z\�ZL�aHSHNHSP�aH�YLMVYTL�[]YKPSP�Z\�KH�ZL�aIVN�
ZWVTLU\[VN�V[WVYH�ÉYHa]VQ�R\S[\YUL�WVSP[PRL�\�]LSPRVQ�TQLYP�
[PQLRVT��  ��PO�NVKPUH�UPQL�TPJHV�Z�TY[]L�[VȏRL¸41��:TH[YHSP�
Z\�KH�QL�WVȏL[RVT������PO�NVKPUH�ÉWVZ[HSV�VȏP[V�KH�VKYüHUQL�
statusa quo�UL�TVüL�IP[P�[YHQUV�YQLúLUQL¸42��5QPOV]�ZL�HYN\TLU[�
WVRHaHV�RHV�ZHTVPZW\UQH]HQ\ǅL�WYVYVȏHUZ[]V�THUPMLZ[PYHUV�
RYVa�HR[P]UVZ[P�SVRHSUPO�P�TLȒ\UHYVKUPO�ZPSH�RVQL�Z\�WVKYüH]HSL�
daljnju liberalizaciju i privatizaciju u kulturi. 6WǅP�ZWVYHa\T�V�
trgovini uslugama (General Agreement on Trade in Services – 
.(;:�43�KLÄUPYH�R\S[\Y\�RHV�KPV�LRVUVTZRVN�YHa]VQH�P�\RSQ\ȏ\QL�
ZMLYL�KY\ú[]LUL�WYVPa]VKUQL�RVQL�Z\�WYL[OVKUV�IPSL�aHú[PǅLUL�
VK�[YüPú[H�\�[YüPúUV�VYPQLU[PYHUL�HR[P]UVZ[P�UH�NSVIHSUVQ�YHaPUP��<a�
WVTVǅ�.(;:�H�Svjetska trgovinska organizacija �>;6��Z[LRSH�QL�
TVN\ǅUVZ[�VISPRV]H[P�UHJPVUHSU\�R\S[\YU\�WVSP[PR\�P�WVZSQLKPȏUV�
utjecati na lokalnu kulturnu proizvodnju44. Potpisivanjem tog 
ZWVYHa\TH�Z]L�Z\�ZL�ȏSHUPJL�>;6�H�VI]LaHSL�WVZ[\WUV�
implementirati model progresivne liberalizacije trgovine uslugama 
P�\RSVUP[P�UHJPVUHSUL�TQLYL�RVQL�Z\�IPSL�\]LKLUL�\�Z]YO\�VZPN\YHUQH�
IVSQPO�\]QL[H�\�[YNV]PUP�YVIH�P�\ZS\NH�aH�KVTHǅL�[]Y[RL�\�VKUVZ\�
na one inozemne45. �0K\ǅH�]HüUH�PUZ[P[\JPVUHSUH�WYVTQLUH�UH�
putu prema kulturnoj industriji dogodila se 2002. godine, gotovo 
KLZL[�NVKPUH�UHRVU�WY]VN�]HSH�YLMVYTP��\�VISPR\�UV]VN�Zakona o 
ostvarivanju javnog interesa. Prvi koraci prema tom dokumentu 

aHWYH]V�Z\�IPSP�WVK\aL[P�VKTHO�UHRVU�\Z]HQHUQH�Z[HYVN�AHRVUH��
<a�WVKYúR\�KYüH]UPO�HWHYH[H�P�TLȒ\UHYVKUPO�PUZ[P[\JPQH��SVRHSUP�
aHNV]VYUPJP�YLMVYTP�WVRYLU\SP�Z\�WYVJLZ�L]HS\HJPQL�UHJPVUHSUL�
R\S[\YUL�WVSP[PRL��:SV]LUZRV�4PUPZ[HYZ[]V�R\S[\YL��  ���NVKPUL�
UHY\ȏPSV�QL�PU[LYUP�Pa]QLú[HQ�V�UHJPVUHSUVQ�R\S[\YUVQ�WVSP[PJP��UHRVU�
ȏLNH�QL�\ZSPQLKPV�]HUQZRP�RVU[YHPa]QLú[HQ�V�ZSV]LUZRVQ�R\S[\YUVQ�
WVSP[PJP�RVQP�QL�WYV]LSV�=PQLǅL�,\YVWL46. Rezultati obiju evaluacija 
WVRYLU\SP�Z\�]LSPR\�QH]U\�YHZWYH]\"�ZSV]LUZRV�4PUPZ[HYZ[]V�R\S[\YL�P�
=PQLǅL�,\YVWL�VYNHUPaPYHSP�Z\�ZPTWVaPQ�UH�RVQLT�Z\�ZL�Z\WYV[Z[H]PSH�
YHaSPȏP[H�TPúSQLUQH��AHRSQ\ȏJP�aH]YúLUL�QH]UL�YHZWYH]L�[YLIHSP�Z\�
RYLH[VYPTH�ZSV]LUZRL�R\S[\YUL�WVSP[PRL�WVZS\üP[P�RHV�YLMLYLU[UP�
Z[Y\ȏUP�Pa]VY�\�WYPWYLTP�I\K\ǅLNH�Nacionalnog programa za 
kulturu47��1Vú�]HüUPQL��HYN\TLU[P�Z[Y\ȏUQHRH�RVQP�Z\�ZL�aHSHNHSP�
za progresivnu liberalizaciju i privatizaciju u kulturnom sektoru, 
RHV�P�aH�ÅLRZPIPSPaHJPQ\�YHKUPO�VKUVZH��[HRVȒLY�Z\�\[QLJHSP�UH�
institucionalni nacionalni okvir. Institucionalna implementacija 
aHO[QL]H�aH�YLMVYTHTH�\�R\S[\YUVQ�KQLSH[UVZ[P�\Z]VQLUH�QL�������
godine obnovom Zakona o ostvarivanju javnog interesa u kulturi. 
5V]P��KVYHȒLUP�AHRVU�WV[HRU\V�QL�K]H�KHSQUQH�]YSV�]HüUH�WYVJLZH�aH�
UHú\�[LT\!�YLKLÄUPJPQ\�QH]UVN�PU[LYLZH�P�[YHUZMVYTHJPQ\�\TQL[UPRH�
ili kulturnog radnika u poduzetnika. �Prema Breznik48��AHRVU�
Pa�������NVKPUL�WVRYLU\V�QL�]LSPR\�[YHUZMVYTHJPQ\�WVPTHUQH�QH]UVN�
PU[LYLZH��+VR�ZL�AHRVU�Pa��  ���NVKPUL�]PúL�RVUJLU[YPYHV�UH�
É[LOUPȏR\�KLÄUPJPQ\¸�WVQTH�QH]UVN�PU[LYLZH�Z�WVZLIUPT�UHNSHZRVT�

6MMLUZP]L�SPILYHSPZT�VU�SVJHS�HUK�NSVIHS�SL]LS
,_WLY[Z�^OV�^LYL�PU�MH]V\Y�VM�YLMVYTZ�JSHPTLK�[OH[�[OL�¸J\S[\YHS�
WVSPJ`�KL]LSVWTLU[�OHK�SHYNLS`�ILLU�KLHKSVJRLK�K\YPUN�[OL�
�  �Z¹�ILJH\ZL�VM�[OPZ�YLZPZ[HUJL41��(JJVYKPUN�[V�[OLT��H[�
[OL�ILNPUUPUN�VM�[OL�UL^�TPSSLUUP\T�¸P[�ILJHTL�VI]PV\Z�[OH[�
THPU[HPUPUN�H�Z[H[\Z�X\V�JHUUV[�IL�[OL�WLYTHULU[�ZVS\[PVU�¹42 
9H[OLY�[OHU�H�Z\MÄJPLU[�HYN\TLU[�[OPZ�^HZ�H�ZLSM�M\SÄSSPUN�
WYVWOLJ`�[OH[�^HZ�YLHSPZLK�[OYV\NO�HJ[P]P[PLZ�VM�SVJHS�HUK�
PU[LYUH[PVUHS�MVYJLZ�[OH[�Z\WWVY[LK�M\Y[OLY�SPILYHSPZH[PVU�HUK�
WYP]H[PZH[PVU�PU�J\S[\YL��;OL�General Agreement on Trade 
in Services (G(;:)43�KLÄULZ�J\S[\YL�HZ�H�WHY[�VM�LJVUVTPJ�
KL]LSVWTLU[�HUK�PUJVYWVYH[LZ�[OL�ÄLSKZ�VM�ZVJPHS�WYVK\J[PVU�
[OH[�^LYL�WYL]PV\ZS`�WYV[LJ[LK�MYVT�[OL�THYRL[�PU[V�THYRL[�
VYPLU[LK�HJ[P]P[PLZ�VU�[OL�NSVIHS�SL]LS��>P[O�[OL�LUMVYJLTLU[�
VM�.(;:��World Trade Organisation �>;6��OHZ�HJX\PYLK�[OL�
WVZZPIPSP[`�[V�ZOHWL�UH[PVUHS�J\S[\YHS�WVSPJ`�HUK�[V�JVUZLX\LU[S`�
PUÅ\LUJL�[OL�SVJHS�J\S[\YHS�WYVK\J[PVU44.�)`�ZPNUPUN�[OPZ�
[YLH[`��HSS�>;6�TLTILYZ�WSLKNLK�[OLTZLS]LZ�[V�NYHK\HSS`�
PTWSLTLU[�[OL�WYVNYLZZP]L�SPILYHSPaH[PVU�VM�[YHKL�PU�ZLY]PJLZ�
HUK�[V�LSPTPUH[L�NV]LYUTLU[HS�TLHZ\YLZ�[OH[�LUZ\YL�IL[[LY�
JVUKP[PVUZ�MVY�KVTLZ[PJ�JVTWHUPLZ�JVTWHYLK�[V�MVYLPNU�VULZ�
PU�[OL�[YHKL�VM�NVVKZ�HUK�ZLY]PJLZ45. �;OL�UL_[�THQVY�
PUZ[P[\[PVUHS�JOHUNL�PU�[OL�[YHQLJ[VY`�[V^HYK�J\S[\YHS�PUK\Z[Y`�

VJJ\YYLK�HSTVZ[�[LU�`LHYZ�HM[LY�[OL�ÄYZ[�^H]L�VM�YLMVYTZ�HUK�
^HZ�MVYT\SH[LK�PU�[OL�UL^�Exercising of the Public Interest in 
Culture Act�PU�������-PYZ[�Z[LWZ�[V^HYKZ�[OPZ�KVJ\TLU[�HJ[\HSS`�
Z[HY[LK�KPYLJ[S`�HM[LY�[OL�VSK�Act�OHK�ILLU�HKVW[LK��>P[O�[OL�
Z\WWVY[�VM�[OL�Z[H[L�HWWHYH[\ZLZ�HUK�PU[LYUH[PVUHS�PUZ[P[\[PVUZ��
SVJHS�YLMVYTPZ[�WYVWVULU[Z�SH\UJOLK�[OL�L]HS\H[PVU�VM�[OL�UH[PVUHS�
J\S[\YHS�WVSPJ �̀�0U�[OL�`LHY��  ���[OL�:SV]LUPHU�4PUPZ[Y`�VM�*\S[\YL�
JVTTPZZPVULK�HU�PU[LYUHS�YLWVY[�VU�UH[PVUHS�J\S[\YHS�WVSPJ`�[OH[�
^HZ�MVSSV^LK�I`�HU�L_[LYUHS�JVU[YH�YLWVY[�VU�:SV]LUPHU�J\S[\YHS�
WVSPJ`�VU�[OL�ILOHSM�VM�[OL�*V\UJPS�VM�,\YVWL46��;OL�ÄUKPUNZ�VM�
IV[O�L]HS\H[PVUZ�SH\UJOLK�H�IPN�W\ISPJ�KPZJ\ZZPVU�HUK�JVUMYVU[LK�
]HYPV\Z�VWPUPVUZ�H[�[OL�Z`TWVZP\T�VYNHUPZLK�I`�[OL�:SV]LUPHU�
4PUPZ[Y`�VM�*\S[\YL�HUK�[OL�*V\UJPS�VM�,\YVWL��;OL�JVUJS\ZPVUZ�VM�
[OPZ�W\ISPJ�KPZJ\ZZPVU�ZOV\SK�OH]L�ZLY]LK�[V�:SV]LUPHU�J\S[\YHS�
WVSPJ`�THRLYZ�HZ�H�YLZV\YJL�VM�L_WLY[PZL�MVY�[OL�MVYTH[PVU�VM�[OL�
M\[\YL�National Cultural Program47.�4VYL�PTWVY[HU[S �̀�[OL�L_WLY[Z»�
HYN\TLU[Z�MH]V\YPUN�WYVNYLZZP]L�SPILYHSPZH[PVU�HUK�WYP]H[PZH[PVU�
PU�J\S[\YHS�ZLJ[VY�HZ�^LSS�HZ�ÅL_PIPSPZH[PVU�VM�SHIV\Y�YLSH[PVUZ�OHK�
HU�PTWHJ[�VU�[OL�PUZ[P[\[PVUHS�UH[PVUHS�MYHTL^VYR�HZ�^LSS��;OL�
PUZ[P[\[PVUHS�PTWSLTLU[H[PVU�VM�[OL�KLTHUKZ�MVY�YLMVYTZ�PU�J\S[\YHS�
HJ[P]P[PLZ�^HZ�HKVW[LK�PU�[OL�`LHY������^OLU�[OL�Exercising of 
the Public Interest in Culture Act�^HZ�YLUL^LK��;OL�\WKH[LK�
SH^�[YPNNLYLK�[^V�M\Y[OLY�\UKLYS`PUN�WYVJLZZLZ�VM�WHY[PJ\SHY�
PTWVY[HUJL�MVY�V\Y�Z\IQLJ[!�[OL�YLKLÄUP[PVU�VM�[OL�W\ISPJ�PU[LYLZ[�
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UH�ÉKVZ[\WUVZ[�R\S[\YUPO�]YPQLKUVZ[P¸��UV]P�QL�AHRVU�Pa�������
NVKPUL�QH]UP�PU[LYLZ�KLÄUPYHV�RHV�PaUPTHU�KYüH]UP�PU[LYLZ��;H�
KLÄUPJPQH�PTH�]HüU\�\SVN\�\�KHUHúUQLT�WVSP[PȏRVT�VWYH]KH]HUQ\�
WY\üHUQH�QH]UL�ÄUHUJPQZRL�WV[WVYL�YHa]VQ\�R\S[\YUPO�PUK\Z[YPQH��
KVR�KYüH]H�VZPN\YH]H�ÉKVZ[\WUVZ[�R\S[\YUPO�]YPQLKUVZ[P¸�ZHTV�
\�ZS\ȏHQL]PTH�P�WVKY\ȏQPTH�\�RVQPTH��RHWP[HSPZ[PȏRV��[YüPú[L�
UL�WY\üH�KV]VSQU\�RVSPȏPU\�PSP�R]HSP[L[\�ZWLJPÄȏUPO�R\S[\YUPO�
dobara49��0aTQLUVT�TVKLSH�QH]UVN�ÄUHUJPYHUQH�\�WVTVǅUP�
TLOHUPaHT�RVQP�IP�[YLIHV�VKYüH]H[P�ÉWYH]LKUVZ[�[YüPúUL�
LRVUVTPQL¸50�P�WYPKVUPQL[P�YHa]VQ\�R\S[\YUL�PUK\Z[YPQL��AHRVU�Pa�
������NVKPUL�VZUHüPV�QL�[YüPúUV�WVK\aL[UPȏRP�TVKLS�\�R\S[\YP��

�<a�SPILYHSPaHJPQ\�P�WYP]H[PaHJPQ\�R\S[\YUPO�KQLSH[UVZ[P��UV]VT�
QL�aHRVUZRVT�YLN\SHJPQVT�Pa�������NVKPUL�\]LKLU�P�UV]P�YLüPT�
YHKUPO�VKUVZH��;HRV�Z\�ÉULaH]PZUP�R\S[\YUP�YHKUPJP¸��RHRV�PO�QL�
KLÄUPYHV�Zakon o kulturnim radnicima iz 1982. godine, 2002. 
NVKPUL�KVIPSP�Z[H[\Z�ÉZHTVaHWVZSLUPO�\�R\S[\YP¸51��AH�YHaSPR\�VK�
YLKV]UV�aHWVZSLUPO�YHKUPRH�\��QH]UPT��R\S[\YUPT�PUZ[P[\JPQHTH��
Z[H[\Z�ZHTVaHWVZSLUPO�\�R\S[\YP�aHRVUZRP�QL�WYPaUH[�RHV�VISPR�
WVK\aL[UPú[]H��H�UQPOV]�YHK�RHV�VISPR�\ZS\NL52��.SH]UP�WYVISLT�
RVK�Z[H[\ZH�ZHTVaHWVZSLUPO�\�R\S[\YP�SLüP�\�ȏPUQLUPJP�ú[V�[HR]L�
VZVIL�ULTHQ\�UPRHR]H�YHKUPȏRH�WYH]H��PHRV�Z\�aHWYH]V�\�
UHKUPȏRVT�VKUVZ\��+VKH[UP�QL�WYVISLT��\a�TVKLS�KYüH]UVN�
ÉÄUHUJPYHUQH�WYLTH�JPSQL]PTH¸��YHZ[\ǅH�UHWL[VZ[�RVUR\YLUJPQL�
PaTLȒ\�R\S[\YUPO�YHKUPRH�P�[YHUZMVYTHJPQH�KVTLUL�R\S[\YUL�

WYVPa]VKUQL�\�HNSVTLYH[�PaVSPYHUPO�P�TLȒ\ZVIUV�RVUR\YLU[UPO�
pojedinaca53��;HR]L�VRVSUVZ[P�ZWYQLȏH]HQ\�MVYTPYHUQL�
VYNHUPaPYHUVNH�aHQLKUPȏRVN�V[WVYH�R\S[\YUPO�WYVPa]VȒHȏH��
2HV�WYPTQLY�TVüLTV�UH]LZ[P�VZ]Y[�QLKUVN�YHKUPRH�\�WVKY\ȏQ\�
Z\]YLTLUVN�WSLZH!�É+HUHúUQP�QL�Z[]HYHSHȏRP�WYVZ[VY�VNYHUPȏLU�P�
WVKPQLSQLU�UH�K]H�KPQLSH"�RVUR\YLU[UVZ[�Z]L�]PúL�WVWYPTH�VIPSQLüQH�
RSHZUL�IVYIL�WYV[P]�VUPO�RVQP�È\üP]HQ\»�WVNVKUVZ[�TPUPZ[HYZRVN�PSP�
VWǅPUZRVN�WYVNYHTZRVN�ÄUHUJPYHUQH��PHRV�QL�YPQLȏ�V�SHüUVQ�IVYIP��
KVR�QL�WVKY\ȏQL�Z\]YLTLUVN�WSLZH�WVZ[HSV�WV[W\UV�ULZ[HIPSUV�
WVKY\ȏQL�YHKH�\�RVQLT�QLKUH�WVSP[PȏRH�VKS\RH�TVüL�PaIYPZH[P�[YP�
NVKPUL�WYVMLZPVUHSUVN�YHKH�¸54

HUK�[OL�[YHUZMVYTH[PVU�VM�[OL�HY[PZ[�VY�J\S[\YHS�^VYRLY�PU[V�HU�
entrepreneur. �(JJVYKPUN�[V�)YLaUPR48��[OL������Act entailed 
H�THQVY�[YHUZMVYTH[PVU�PU�[OL�\UKLYZ[HUKPUN�VM�[OL�W\ISPJ�PU[LYLZ[��
0M�[OL��  ��Act�JVU[HPULK�H�TVYL�¸[LJOUPJHS�KLÄUP[PVU¹�VM�W\ISPJ�
PU[LYLZ[�^P[O�H�ZWLJPHS�LTWOHZPZ�VU�[OL�¸HJJLZZPIPSP[`�VM�J\S[\YHS�
]HS\LZ�¹�[OL�Act�MYVT�[OL�`LHY������KLÄULK�W\ISPJ�PU[LYLZ[�HZ�HU�
L_JS\ZP]L�PU[LYLZ[�VM�[OL�Z[H[L��;OPZ�YLKLÄUP[PVU�WSH`Z�HU�PTWVY[HU[�
YVSL�PU�[VKH`»Z�WVSP[PJHS�Q\Z[PM`PUN�VM�W\ISPJ�ÄUHUJPHS�Z\WWVY[�MVY�
[OL�KL]LSVWTLU[�VM�J\S[\YHS�PUK\Z[YPLZ�^OPSL�[OL�Z[H[L�HZZ\YLZ�[OL�
¸HJJLZZPIPSP[`�VM�J\S[\YHS�]HS\LZ¹�VUS`�PU�[OL�JHZL�HUK�PU�[OL�ÄLSKZ�
^OLYL�[OL��JHWP[HSPZ[��THYRL[�PZ�UV[�WYV]PKPUN�[OL�Z\MÄJPLU[�L_[LU[�
VY�Z\MÄJPLU[�X\HSP[`�VM�WHY[PJ\SHY�J\S[\YHS�HZZL[Z49��)`�JOHUNPUN�[OL�
W\ISPJ�ÄUHUJPUN�PU[V�Z\WWVY[PUN�TLJOHUPZT�[OH[�ZOV\SK�Z\Z[HPU�
[OL�¸MHPYULZZ�VM�[OL�THYRL[�LJVUVT`¹50 and develop cultural 
PUK\Z[Y �̀�[OL�Act�MYVT������YLPUMVYJLK�[OL�THYRL[�LU[YLWYLUL\YPHS�
model in culture. �)LZPKLZ�[OL�SPILYHSPZH[PVU�HUK�WYP]H[PZH[PVU�
VM�J\S[\YHS�HJ[P]P[PLZ��[OL������YLN\SH[PVU�PTWVZLZ�H�UL^�YLNPTL�
PU�LTWSV`TLU[�YLSH[PVUZ��;OL�¸PUKLWLUKLU[�J\S[\YHS�^VYRLYZ�¹�
KLÄULK�I`�[OL�Law on cultural workers�MYVT�[OL�`LHY�� ����OH]L�
ILLU�NP]LU�[OL�Z[H[\Z�VM�¸ZLSM�LTWSV`LK�PU�J\S[\YL¹�PU������51 
<USPRL�^VYRLYZ�^OV�HYL�YLN\SHYS`�LTWSV`LK�PU�[OL��W\ISPJ��J\S[\YHS�
PUZ[P[\[PVUZ��[OL�ZLSM�LTWSV`LK�PUKP]PK\HSZ�HYL�SLNHSS`�YLJVNUPZLK�
HZ�HU�LU[LYWYPZL�HUK�[OLPY�^VYR�PZ�ZLLU�HZ�H�ZLY]PJL�52�;OL�THPU�
WYVISLT�^P[O�[OL�ZLSM�LTWSV`LK�Z[H[\Z�PZ�[OH[�P[�PZ�UV[�LU[P[SPUN�

[V�HU`�^VYRLYZ»�YPNO[Z��HS[OV\NO�P[�PZ�PU�MHJ[�H�^HNL�YLSH[PVU��
;OL�ZLJVUK�WYVISLT�^P[O�[OPZ�Z[H[\Z��JVTIPULK�^P[O�[OL�Z[H[L»Z�
¸ÄUHUJPUN�I`�VIQLJ[P]LZ�¹�PZ�[OL�PUJYLHZPUN�[LUZPVU�VM�JVTWL[P[PVU�
HTVUN�J\S[\YHS�^VYRLYZ�HUK�[OL�[YHUZMVYTH[PVU�VM�[OL�ÄLSK�VM�
J\S[\YHS�WYVK\J[PVU�PU[V�HU�HNNSVTLYH[L�VM�PZVSH[LK�HUK�T\[\HSS`�
competing individuals53��;OPZ�ZP[\H[PVU�PZ�WYL]LU[PUN�VYNHUPZLK�
JVTTVU�YLZPZ[HUJL�VM�J\S[\YHS�WYVK\JLYZ��(Z�P[�^HZ�L_WYLZZLK�PU�
[OL�ÄLSK�VM�JVU[LTWVYHY`�KHUJL!�¸7YLZLU[S �̀�[OL�ZWHJL�PZ�Z[PÅLK�
HUK�KP]PKLK�PU[V�[^V�WHY[Z"�JVTWL[P[PVU�PUJYLHZPUNS`�HWWLHYZ�HZ�
H�JSHZZ�Z[Y\NNSL�HNHPUZ[�[OVZL�^OV�¸LUQV`¹�WYVNYHTTL�ÄUHUJPUN�
MYVT�[OL�4PUPZ[Y`�VY�T\UPJPWHSP[PLZ��HSILP[�[OPZ�PZ�H�MHSZL�Z[Y\NNSL��
^OPSL�JVU[LTWVYHY`�KHUJL�HZ�H�ÄLSK�PZ�[V[HSS`�\UZ[HISL��^OLYL�VUL�
WVSP[PJHS�KLJYLL�JHU�LYHZL�[OYLL�`LHYZ�VM�WYVMLZZPVUHS�^VYR�¹54 
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;V^HYK�J\S[\YHS�PUK\Z[Y`
;OL�WYVNYLZZP]L�PU[LNYH[PVU�VM�JHWP[HSPZ[�YLSH[PVUZ�PU�[OL�ÄLSK�VM�
J\S[\YHS�WYVK\J[PVU�SLK�I`�[OL�J\S[\YHS�WVSPJ`�VM�[OL�:SV]LUPHU�
Z[H[L�YLZ\S[Z�PU�[OL�[VKH`»Z�HJJLW[HUJL�VM�H�VUL�^H`�YVHK�
[V^HYKZ�J\S[\YHS�PUK\Z[Y`�I`�J\S[\YHS�^VYRLYZ�[OLTZLS]LZ��>OPSL�
[OL�WYL]PV\Z���  ��HUK�������Acts�WYLWHYLK�H�SLNHS�NYV\UK�MVY�
KL]LSVWLK�HUK�ZVJPHSS`�PU[LNYH[LK�THYRL[�YLSH[PVUZ��[OL�M\[\YL�
YLN\SH[VY`�YLNPTL�ZL[�PU�[OL�National Cultural Program�VM������PZ�
Z\WWVZLK�[V�M\Y[OLY�SPILYHSPZL�W\ISPJ�J\S[\YHS�PUZ[P[\[PVUZ55��>P[O�
[OL�KL]LSVWTLU[�VM�W\ISPJ�THUHNLTLU[�PU�W\ISPJ�PUZ[P[\[PVUZ�
HUK�[OL�YLPUMVYJLTLU[�VM�W\ISPJ�WYP]H[L�WHY[ULYZOPWZ�[OL�:SV]LUL�
Z[H[L�PZ�WSH`PUN�[OL�YVSL�VM�HU�PU]LZ[VY�[OH[��YH[OLY�[OHU�KPZ[YPI\[PUN�
W\ISPJ�M\UKZ��PZ�ZWLUKPUN�W\ISPJ�M\UKZ�PU�VYKLY�[V�YLHJO�JLY[HPU�
VIQLJ[P]LZ��(SS�[OPZ�TLHZ\YLZ�HYL�Z\WWVY[PUN�[OL�YLVYNHUPZH[PVU�
VM�J\S[\YHS�WYVK\J[PVU�[V^HYKZ�J\S[\YHS�PUK\Z[Y �̀�)`�[YHUZMVYTPUN�
public administration into public management, public cultural 
PUZ[P[\[PVUZ�HYL�JOHUNPUN�[OLPY�JOHYHJ[LY��0UZ[LHK�VM�ZH[PZM`PUN�
[OL�WHY[PJ\SHY�ZVJPHS�ULLKZ�VM�[OL�WVW\SH[PVU��[OL`�HYL�V]LY[HRPUN�
H�THYRL[�LU[YLWYLUL\YPHS�TVKLS�HUK�JOHZL�S\JYH[P]L�NVHSZ��)`�
LU[LYPUN�[OL�JVTWL[P[PVU�^P[O�V[OLY��WYP]H[L�VY�W\ISPJ��PUZ[P[\[PVUZ�
MVY�Z\IZPKPLZ�HUK�MVY�JVUZ\TLYZ�[OL`�JOHUNL�[OL�JVUKP[PVUZ�MVY�
Z\Y]P]PUN�VU�[OL�THYRL[�HUK�JVUZLX\LU[S`�LSPTPUH[L�[OVZL�^OV�
JHUUV[�Z[H`�PU�¸[OL�NHTL�¹� �;OL�WYP]H[L�W\ISPJ�WHY[ULYZOPW�
LUHISLZ�[OL�JOHUULSPaH[PVU�VM�W\ISPJ�M\UKZ�PU[V�[OL�WYP]H[L�ZLJ[VY�

7\[�WYLTH�R\S[\YUVQ�PUK\Z[YPQP
:]L�QHȏH�PU[LNYHJPQH�RHWP[HSPZ[PȏRPO�VKUVZH�\�R\S[\YUVQ�
WYVPa]VKUQP��]VȒLUH�ZSV]LUZRVT�KYüH]UVT�R\S[\YUVT�WVSP[PRVT��
YLa\S[PYHSH�QL�ȏPUQLUPJVT�KH�Z\�KHUHZ�P�ZHTP�R\S[\YUP�YHKUPJP�
WYPO]H[PSP�QLKUVZTQLYHU�W\[�WYLTH�R\S[\YUVQ�PUK\Z[YPQP��7YL[OVKUP�
su zakoni (iz 1994. i 2002. godine) pripremili zakonsku osnovu 
aH�YHa]PQLUL�P�KY\ú[]LUV�PU[LNYPYHUL�[YüPúUL�VKUVZL��KVR�QL�
Nacionalnim programom za kulturu�Pa�������NVKPUL�WYLK]PȒLUH�
KHSQUQH�SPILYHSPaHJPQH�QH]UPO�R\S[\YUPO�\Z[HUV]H�55 Razvojem 
TVKLSH�QH]UVN�\WYH]SQHUQH�\�QH]UPT�\Z[HUV]HTH�P�QHȏHUQLT�
QH]UV�WYP]H[UVN�]SHZUPú[]H��ZSV]LUZRH�KYüH]H�PTH�\SVN\�
PU]LZ[P[VYH�RVQP��\TQLZ[V�YHZWVKQLSL�QH]UPO�ZYLKZ[H]H��YHKPQL�[H�
ZYLKZ[]H�[YVúP�\�VKYLȒLUL�Z]YOL��:]L�[L�TQLYL�KVKH[UV�WVTHü\�
reorganizaciji kulturne proizvodnje u kulturnu industriju. 
;YHUZMVYTHJPQVT�QH]UL�\WYH]L�\�VISPR�QH]UVN�TLUHKüLYPYHUQH�
QH]UL�R\S[\YUL�\Z[HUV]L�[HRVȒLY�TPQLUQHQ\�Z]VQ�RHYHR[LY��
<TQLZ[V�KH�ZL�IYPU\�V�ZWLJPÄȏUPT�KY\ú[]LUPT�WV[YLIHTH�
ZSV]LUZRVN�Z[HUV]UPú[]H��WYL\aPTHQ\�[YüPúUV�WVK\aL[UPȏRP�
model i svoje djelovanje usmjeravaju prema lukrativnim 
JPSQL]PTH��<SHZRVT�\�\[YR\�aH�Z\I]LUJPQL�P�WV[YVúHȏL�Z�KY\NPT�
�WYP]H[UPT�PSP�QH]UPT��\Z[HUV]HTH�TPQLUQHQ\�\]QL[L�WYLüP]SQH]HUQH�
UH�[YüPú[\�P�WVZSQLKPȏUV�LSPTPUPYHQ\�VUL�RVQP�UL�TVN\�ÉWYH[P[P�
PNY\¸�� �1H]UV�WYP]H[UV�WHY[ULYZ[]V�VTVN\ǅH]H�
\ZTQLYH]HUQL�QH]UPO�ZYLKZ[H]H�\�WYP]H[UP�ZLR[VY�P�\IYaH]H�

YLVYNHUPaHJPQ\�ULRVǅ�WYL[LüUV�VIY[UPȏRL�WYVPa]VKUQL�R\S[\YL�\�
WYVPa]VKUQ\�VYNHUPaPYHU\�RHV�R\S[\YU\�PUK\Z[YPQ\��:�VIaPYVT�UH�[V�KH�
je Nacionalnim programom za kulturu 2014. – 2017.�YHa]VQ�R\S[\YUPO�
PUK\Z[YPQH�KLÄUPYHU�RHV�QH]UP�PU[LYLZ��WYP]H[UP�WYPTH[LSQP�ZYLKZ[H]H�
TVYHQ\�Z]VQL�JPSQL]L�YLVYNHUPaPYH[P�P�KLÄUPYH[P�\�ZRSHK\�Z�Programom 
RHRV�IP�TVNSP�KVIP[P�QH]UH�ZYLKZ[]H��5V]PT�QL�YLüPTVT�[HRV�VQHȏHUH�
UHKaVYUPȏRH�\SVNH�KYüH]L�\�YLN\SHJPQP�R\S[\YUL�WYVPa]VKUQL��ú[V�QL�
IPSV�\�RVU[YHZ[\�Z�VȏLRP]HUQPTH�R\S[\YUPO�YHKUPRH��6Z]Yǅ\ǅP�ZL�UH�
WYVJLZ�PUZ[P[\JPVUHSPaHJPQL�WSLZUL�WYVK\RJPQL�\�:SV]LUPQP��4H[LQH�
)\ȏHY�UH�MVY\T\�Maska�UH]LSH�QL�ZSQLKLǅL!�É2\S[\YUH�IP�WVSP[PRH�
[YLIHSH�P�TVYHSH�VZTPZSP[P�TLOHUPaHT�RVQP�IP�\SHNHUQLT�\�ZHTVN�
\TQL[UPRH�VTVN\ǅPV�YHa]VQ�WSLZUVN�Z[]HYHSHú[]H��B���D�5V�UHúH�
WVSP[PRH�aHWYH]V�üLSP�IP[P�producent��H�UL�[LR�W\RP�Z\ÄUHUJPQLY"�
UH[QLȏHQPTH�UHZ[VQP�VISPRV]H[P�R\S[\YUL�WYVNYHTL��;PTL�ZL�\RPKH�P�
WYLZRHȏL�IP[�\TQL[UPRV]VN�YHKH��QLY�KYüH]UH�R\S[\YUH�WVSP[PRH�ULTH�
WV]QLYLUQH�\�\TQL[UPRV]�YHK�UP[P�\�UQLNH�\SHüL�¸56

HUK�HJJLSLYH[LZ�[OL�YLVYNHUPZH[PVU�VM�WYLKVTPUHU[S`�HY[PZHU»Z�
J\S[\YHS�WYVK\J[PVU�PU[V�J\S[\YHS�PUK\Z[Y`�WYVK\J[PVU��:PUJL�[OL�
National Cultural Program 2014-2017�KLÄULK�KL]LSVWTLU[�VM�
J\S[\YHS�PUK\Z[YPLZ�HZ�H�W\ISPJ�PU[LYLZ[��[OL�WYP]H[L�YLJLP]LYZ�T\Z[�
YLVYNHUPZL�HUK�KLÄUL�[OLPY�NVHSZ�PU�HJJVYKHUJL�^P[O�P[�PU�VYKLY�[V�
YLJLP]L�W\ISPJ�M\UKZ��;OL�UL^�YLNPTL�LTWV^LYZ�[OL�Z\WLY]PZVY`�
YVSL�VM�[OL�Z[H[L�PU�[OL�YLN\SH[PVU�VM�J\S[\YHS�WYVK\J[PVU�^OH[�^HZ�
HSYLHK`�UV^�PU�VWWVZP[PVU�[V�[OL�L_WLJ[H[PVU�VM�J\S[\YHS�^VYRLYZ��
*VTTLU[PUN�VU�[OL�PUZ[P[\[PVUHSPZH[PVU�VM�KHUJL�WYVK\J[PVU�PU�
:SV]LUPH��4H[LQH�)\ȏHY�L_WVZLK�VU�[OL�Maska forum!�¸*\S[\YHS�
WVSP[PJZ�JV\SK�HUK�ZOV\SK�JVTL�\W�^P[O�H�TLJOHUPZT�[OH[�^V\SK�
LUHISL�[OL�KL]LSVWTLU[�VM�KHUJL�ÄLSK�[OYV\NO�PU]LZ[PUN�PU�[OL�
HY[PZ[��B���D�)\[�V\Y�WVSP[PJZ�HJ[\HSS`�^HU[Z�[V�IL�H�producer, not 
TLYLS`�H�JV�ÄUHUJLY"�P[�[YPLZ�[V�ZOHWL�[OL�WYVNYHTTLZ�^P[O�
[OL�[LUKLYZ��;OL�LZZLUJL�VM�[OL�HY[PZ[»Z�^VYR�PZ�[O\Z�JHUJLSSLK��
ZRPWWLK��HUK�ILJH\ZL�[OL`�OH]L�UV�JVUÄKLUJL�PU�P[��[OLYL�HYL�UV�
PU]LZ[TLU[Z�PU�P[�¹56 
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AHRSQ\ȏHR
Institucionalna promjena u kulturnoj proizvodnji bitno je 
VKYLKPSH�VKUVZ�PaTLȒ\�\TQL[UPȏRL�aHQLKUPJL�P�KYüH]L��
0TP[PYHUQLT�VKUVZH�[YüPúUL�LRVUVTPQL�TLOHUPaTP�QH]UL�
WV[WVYL�Z[\IVRVT�Z\�WYVTPQLUPSP�UHȏPU�UH�RVQP�M\URJPVUPYHQ\��
7YLTH�PZ[YHüP]HUQ\�4HQL�)YLaUPR�WYV]LKLUVT�Pa�WVaPJPQL�
R\S[\YUPO�YHKUPRH��WVZ[\WUV�ULZ[HQ\�YHaSPRL�PaTLȒ\�\SVNL�
KYüH]L��WYP]H[UPO�KVUH[VYH�P�RHWP[HSH��7VZSQLKPȏUV��VUP�Z]VQL�
VKUVZL�Z�KYüH]UVT�PSP�SVRHSUVT�]SHZ[P�ZWVU[HUV�WLYJPWPYHQ\�
RHV�[YüPúUL�VKUVZL57��AIVN�TLȒ\ZVIUL�RVUR\YLUJPQL��R\S[\YUP�
WYVPa]VȒHȏP�TVYHQ\�PU[LUaP]PYH[P�Z]VQL�R\S[\YUL�HR[P]UVZ[P�
P�\ȏPURL�WYLTH�VUPTH�RVQP�VZ[]HY\Q\�RVTLYJPQHSUP�\ZWQLO��
;V�QL�aH\a]YH[�WV]LaHUV�Z�WVZ[\WUVT�OVTVNLUPaHJPQVT�
WYVPa]VKH��ú[V�aUHȏP�KH�WVTHSV�ULZ[HQ\�YHaSPRL�\�LZ[L[ZRVQ�
P�RVUJLW[\HSUVQ�VYPQLU[HJPQP��\TQL[UPȏRPT�PKLVSVNPQHTH�
P�WYHRZHTH��5LV]PZUV�V�[VTL�V�RHR]PT�QL�\TQL[UPȏRPT�
WYVNYHTPTH�PSP�TPZPQHTH�YPQLȏ��Z]P�Z\�R\S[\YUP�WYVPa]VȒHȏP�
Z]L�]PúL�WYPZPSQLUP�Z]VQL�\TQL[UPȏRL�WYHRZL�WY]V�WYPSHNVKP[P�
\TQL[UPȏRVT�PSP�R\S[\YUVT�[YüPú[\58��;H�\UPMVYTUVZ[�KV]VKP�
KV�PUZ[Y\TLU[HSPaHJPQL�RYLH[P]UVZ[P�P�RVTVKPÄRHJPQL�R\S[\YUPO�
dobara59. U takvim se okolnostima adekvatan emancipacijski 
WVSP[PȏRP�PSP�KY\ú[]LUP�HUNHüTHU�R\S[\YUPO�WYVPa]VȒHȏH�UL�
ZTPQL�aHKYüH[P�UH�YHaPUP�RYP[PȏRL�HY[PR\SHJPQL�KY\ú[]LUPO�
WYVISLTH��5PQL�KV]VSQUV�ZHTV�LZ[L[PaPYH[P�WYVISLTL��U\üUV�

QL�[HRVȒLY�WYVISLTH[PaPYH[P�WVZ[VQLǅ\�LZ[L[PR\�RVQH�QL�YLa\S[H[�
WVKYLȒP]HUQH�R\S[\YL�RHWP[HSPZ[PȏRVQ�WYVPa]VKUQP60. Kao što se 
RHWP[HSPZ[PȏRP�RHYHR[LY�ULRVN�WYVPa]VKH�YHa]PQH�Pa�UQLNV]L�forme, 
a ne ZHKYüHQH��VKUVZUV�Pa�UHȏPUH�UH�RVQP�QL�WYVPa]LKLU���[HRV�P�
V[WVY�RHWP[HSPaT\�UPQL�ZHTV�VIPSQLüLU�onime�WYV[P]�ȏLNH�QL�V[WVY�
usmjeren, nego i UHȏPUVT�UH�RVQP�ZL�VISPR\QL��6ZUV]UH�QL�Z]YOH�
RHWP[HSPZ[PȏRL�WYVPa]VKUQL�VZ[]HYP]HUQL�WYVÄ[H��H�UQLaPU�PUKPYLR[HU�
\ȏPUHR�YVIUP�VISPR�RHV�VWǅP�VISPR�KY\ú[]LUVN�WYVPa]VKH��AIVN�
toga se proizvodnju društvenosti ne smije brkati s proizvodnjom 
KY\ú[]LUPO�KVNHȒHUQH�RVQP�ZL�IH]L�WYV[\KY\ú[]LUPT�\ȏPUJPTH�
RHWP[HSPZ[PȏRL�WYVPa]VKUQL��<TQLZ[V�[VNH��V[WVY�\TQL[UPȏRL�
zajednice mora prisiliti kulturnu politiku da antagonizira ovu 
institucionalnu promjenu i preusmjeri svoju potporu prema onim 
KY\ú[]LUPT�WYHRZHTH�RVQL�IP[UV�KLRVTVKPÄJPYHQ\�WYVPa]VKL�

Conclusion
;OL�PUZ[P[\[PVUHS�JOHUNL�PU�J\S[\YHS�WYVK\J[PVU�M\UKHTLU[HSS`�
THYRLK�[OL�YLSH[PVUZOPW�IL[^LLU�[OL�HY[�JVTT\UP[`�HUK�
[OL�Z[H[L��)`�PTP[H[PUN�THYRL[�LJVUVT`�YLSH[PVUZ��W\ISPJ�
Z\WWVY[�TLJOHUPZTZ�WYVMV\UKS`�JOHUNLK�[OLPY�TVKL�VM�
M\UJ[PVUPUN��-VSSV^PUN�4HQH�)YLaUPR»Z�YLZLHYJO�MYVT�[OL�
WVPU[�VM�]PL^�VM�J\S[\YHS�^VYRLYZ��[OL�KPMMLYLUJLZ�IL[^LLU�
[OL�YVSL�VM�[OL�Z[H[L��WYP]H[L�KVUVYZ�HUK�JHWP[HS�MHKL�V\[��(Z�
H�JVUZLX\LUJL��[OL`�ZWVU[HULV\ZS`�WLYJLP]L�[OLPY�YLSH[PVUZ�
[V�[OL�Z[H[L�VY�SVJHS�H\[OVYP[PLZ�HZ�THYRL[�YLSH[PVUZ�57 Mutual 
JVTWL[P[P]LULZZ�HTVUN�J\S[\YHS�WYVK\JLYZ�KLTHUKZ�MYVT�
[OLT�[V�PU[LUZPM`�[OLPY�J\S[\YHS�HJ[P]P[PLZ�HUK�ILULÄ[Z�[V�[OVZL�
^OV�HYL�JVTTLYJPHSS`�Z\JJLZZM\S��;OPZ��PU�[\YU��PZ�HZZVJPH[LK�
^P[O�H�NYHK\HS�OVTVNLUPZH[PVU�VM�WYVK\J[Z��TLHUPUN�[OH[�[OL�
KPMMLYLUJLZ�JVUJLYUPUN�HLZ[OL[PJ�HUK�JVUJLW[\HS�VYPLU[H[PVU��
HY[PZ[PJ�PKLVSVNPLZ�HUK�WYHJ[PJLZ�MHKL�V\[��9LNHYKSLZZ�VM�^OH[�
[OLPY�HY[PZ[PJ�WYVNYHTTLZ�VY�TPZZPVUZ�TH`�IL��HSS�J\S[\YHS�
WYVK\JLYZ�HYL�TVYL�HUK�TVYL�VISPNLK�[V�JVYRZJYL^�[OLPY�
HY[PZ[PJ�WYHJ[PJLZ�[OYV\NO�[OL�HY[�VY�J\S[\YHS�THYRL[�ÄYZ[58��;OPZ�
\UPMVYTP[`�IYPUNZ�IV[O��[OL�PUZ[Y\TLU[HSPaH[PVU�VM�JYLH[P]P[`�HUK�
[OL�JVTTVKPÄJH[PVU�VM�J\S[\YHS�NVVKZ59. �0U�[OPZ�ZP[\H[PVU�
[OL�HKLX\H[L�LTHUJPWH[VY`�WVSP[PJHS�VY�ZVJPHS�LUNHNLTLU[�
VM�J\S[\YHS�WYVK\JLYZ�T\Z[�UV[�Z[H`�VU�[OL�SL]LS�VM�JYP[PJHS�
HY[PJ\SH[PVU�VM�ZVJPHS�WYVISLTZ��0[�PZ�UV[�LUV\NO�[V�HLZ[OL[PJPZL�

[OL�WYVISLTZ��P[�PZ�HSZV�ULJLZZHY`�[V�WYVISLTH[PaL�[OL�L_PZ[PUN�
HLZ[OL[PJZ�[OH[�HYL�H�YLZ\S[�VM�[OL�Z\IVYKPUH[PVU�VM�HY[�HUK�
J\S[\YL�[V�[OL�JHWP[HSPZ[�WYVK\J[PVU�60�1\Z[�HZ�[OL�JHWP[HSPZ[�
JOHYHJ[LY�VM�H�WYVK\J[�KVLZ�UV[�VYPNPUH[L�PU�P[Z�content, but 
YH[OLY�PU�P[Z�form�¶�[OH[�PZ��OV^�[OL�WYVK\J[Z�^LYL�THKL�¶�ZV�
PZ�[OL�YLZPZ[HUJL�[V�JHWP[HSPZT�THYRLK�UV[�VUS`�I`�what�[OPZ�
YLZPZ[HUJL�Z[H[LZ��I\[�HSZV�I`�how�P[�PZ�MVYTLK��;OL�IHZPJ�
W\YWVZL�VM�JHWP[HSPZ[�WYVK\J[PVU�PZ�[V�THRL�WYVÄ[��^OPSL�P[Z�
PUKPYLJ[�LMMLJ[�PZ�[OL�JVTTVKP[`�HZ�H�NLULYHS�MVYT�VM�ZVJPHS�
WYVK\J[��;OPZ�PZ�^O`�[OL�WYVK\J[PVU�VM�ZVJPHSP[`�T\Z[�UV[�IL�
JVUM\ZLK�^P[O�[OL�WYVK\J[PVU�VM�ZVJPHS�L]LU[Z��^OPJO�KLHS�^P[O�
HU[PZVJPHS�LMMLJ[Z�VM�JHWP[HSPZ[�WYVK\J[PVU"�YH[OLY��[OL�YLZPZ[HUJL�
VM�HY[�JVTT\UP[`�OHZ�[V�MVYJL�[OL�J\S[\YHS�WVSPJ`�[V�HU[HNVUPZL�
[OPZ�PUZ[P[\[PVUHS�JOHUNL�HUK�KPYLJ[�P[Z�Z\WWVY[�[V^HYKZ�[OVZL�
ZVJPHS�WYHJ[PJLZ�[OH[�LZZLU[PHSS`�KLJVTTVKPM`�WYVK\J[Z�
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6 „Nacionalni program za kulturu postavlja osnovu kulturne politike i određuje 
područja djelovanja u kulturi koja se financiraju ili sufinanciraju iz državnog 
proračuna i drugih javnih i privatnih izvora.“ – članak 7. stavak 1. Zakona o 
ostvarivanju javnog interesa u kulturi, dostupnoga na internetskoj stranici: Uradni 
list RS http://www.uradni-list.si/1/objava.jsp_sop=2002-01-4807 (posljednji uvid 
5. studenoga 2015.).
7 Nacionalni program za kulturu 2014. – 2017., dostupan na internetskoj stranici: 
Ministarstvo za kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/
Ministarstvo/Drugo/novice/NET.NPK.pdf (posljednji uvid 5. studenoga 2015.).
8 Wolfgang Streeck na početku svoje knjige Re-Forming Capitalism: Institutional 
Change in the German Political Economy tvrdi da „se institucije političke ekonomije 
ne mogu promatrati pojedinačno, izolirane jedna od druge, nego kao elementi 
većega društvenog sustava kojemu pripadaju – koji osim toga mora biti koncipiran 
ne kao statična struktura, nego kao dinamičan proces. To podrazumijeva da se 
institucionalnu promjenu [...] ne bi trebalo promatrati kao samostalni subjekt, 
nego kao sastavni dio bilo kojeg društvenog ustroja, pri čemu svi oblici društvenih 
sustava moraju biti koncipirani na način kojim se izbjegava stvaranje privida statične 
ravnoteže kao empirijskog ili idealnog stanja“. Wolfgang Streeck, Re-Forming 
Capitalism: Institutional Change in the German Political Economy, Oxford University 
Press, Oxford i NY, 2009., str. 1.
9 Rastko Močnik, 3 teorije, Založba Cf*, Ljubljana, 1999., str. 118.
10 Wolfgang Streeck, Re-Forming Capitalism: Institutional Change in the German 
Political Economy, Oxford University Press, Oxford i NY, 2009.
11 Leo Panitch, Sam Gindin, The Making of Global Capitalism, Verso, London/
New York, 2012.; Simon Clarke, „The Global Accumulation of Capital and the 
Periodisation of the State Form“, u: Werner Bonefeld i dr. (ur.), Open Marxism. Vol. 
I, Pluto Press, London, 1992.; David Harvey, A Brief History of Neoliberalism, Oxford 
University Press, Oxford, 2005.
12 Diskurs globalizacije bio je dio rasprava o novom modelu kulturne politike 1994. 
godine, kao i rasprava vođenih 2014. godine. Vesna Čopič, Gregor Tomc (ur.), 
Kulturna politika v Sloveniji, Simpozij Fakulteta za družbene vede, Ljubljana, 1998.; 
Nacionalni program za kulturu 2014. – 2017., dostupan na internetskoj stranici: 
Ministarstvo za kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/
Ministarstvo/Drugo/novice/NET.NPK.pdf (posljednji uvid 5. studenoga 2015.).

1 “The most distinctive characteristic of a machine is that the parts are 
interconnected and guided in such a way that their motions relative to one another 
are constrained. Relative to the block, for example, the piston of a reciprocating 
engine is constrained by the cylinder to move on a straight path; points on the 
crankshaft are constrained by the main bearings to move on circular paths; no 
other forms of relative motion are possible.” Encyclopaedia Britannica, keyword 
“Constrained motion”, http://www.britannica.com/EBchecked/topic/134384/
constrained-motion
2 I would like to thank collective [BLOK] for inviting me to write this article as well 
as to the both anonymous reviewers for their helpful comments. I am particularly 
indebted to Ana Podvršič and Gottfried Krienzer for reading several previous 
drafts of this paper and giving valuable suggestions. 
3 As Claire Bishop said:” It is tempting to date the rise in visibility of these [socially 
engaged Art] practices to the early 1990s, when the fall of Communism deprived 
the Left of the last vestiges of the revolution that had once linked political and 
aesthetic radicalism.” Claire Bishop: “The Social Turn: Collaboration and Its 
Discontents”, in Margriet Schavemaker and Mischa Rakier (ed.), Right About 
Now: Art and Theory Since the 1990s, Valiz , Amsterdam, 2007, 59. More on this 
theme: Bojana Kunst, Artist at Work, Proximity of Art and Capitalism, Zero Book, 
John Hunt Publishing, Winchester, UK / Washington, USA, 2015; Claire Bishop, 
Artificial Hells: Participatory Art and the Politics of Spectatorship, Verso Books, 
London/NY, 2012; Aldo Milohnić (ed.), Gledališče upora, Dialogi, 51,1-2, 2015, 
Založba Aristej, Maribor.
4 In the commentaries and reports, arranged and edited by Maja Breznik in the 
book Posebni skepticizem v umetnosti (Particular Scepticism in Art) various authors 
are putting special attention to “the question of political theatre” or “political 
effects of visual art” in today’s capitalism. Maja Breznik, Posebni skepticizem v 
umetnosti Založba Sophia, Ljubljana, 2011. 
5 For details, see the collection of texts and documents from the period: Neža 
Malečkar, Tomaž Mastnak (ed.), Punk pod Slovenci, Univerzitetna konferenca 
ZSMS, Republiška konferenca ZSMS, KRT, Ljubljana, 1985; see also Aldo 

Milohnić, Ivo Svetina (ed.), Prišli so Pupilčki: 40 let Gledališča Pupilije Ferkeverk, 
Maska, Slovenski gledališki muzej, Ljubljana, 2009.
6 “The National Cultural Program sets down the foundation of cultural policy 
and determines the scope of activities in the field of culture that are financed 
or co-financed from the budget and other public and private sources” Article 7, 
paragraph 1, Exercising of the Public Interest in Culture Act, available online at: 
Uradni list RS http://www.uradni-list.si/1/objava.jsp?sop=2002-01-4807
7 The National Culture Programme 2014–2017, available online at: Ministrstvo za 
kulturo RS http://www.mk.gov.si/fileadmin/mk.gov.si/pageuploads/Ministrstvo/
Drugo/novice/NET.NPK.pdf (last accessed 5 November 2015).
8 At the beginning of his book Re-Forming Capitalism: Institutional Change in the 
German Political Economy Wolfgang Streeck is arguing: “that the institutions of a 
political economy cannot really be understood one by one, in isolation from one 
another, but only as elements of the larger social system to which they belong—
which in addition must be conceived not as a static structure, but as a dynamic 
process. This implies that institutional change, [...], should be regarded not as a 
subject of its own, but as a constitutive feature of any social formation, which 
requires social systems of all sorts to be conceived in a way that avoids creating the 
illusion of static equilibrium as an empirical or ideal condition”. Wolfgang Streeck, 
Re-Forming Capitalism: Institutional Change in the German Political Economy, 
Oxford University Press, Oxford and NY 2009, 1. 
9 Rastko Močnik, 3 teorije, Založba Cf*, Ljubljana, 1999, 118.
10 Wolfgang Streeck, Re-Forming Capitalism: Institutional Change in the German 
Political Economy, Oxford University Press, Oxford and NY, 2009. 
11 Leo Panitch, Sam Gindin, The Making of Global Capitalism, Verso, London/
New York, 2012; Simon Clarke, “The Global Accumulation of Capital and the 
Periodisation of the State Form”, in: Werner Bonefeld et al. (ed.), Open Marxism. Vol. 
I, Pluto Press, London, 1992; David Harvey, A Brief History of Neoliberalism, Oxford 
University Press, Oxford, 2005.
12 The discourse of globalisation was incorporated in the debates about new model of 
cultural policy from 1995 as well as in the debates from 2014. Vesna Čopič, Gregor 
Tomc (ed.), Kulturna politika v Sloveniji, Simpozij, Fakulteta za družbene vede, 
Ljubljana, 1998; The National Culture Programme 2014–2017, available online at: 

1 „Najprepoznatljivija je karakteristika stroja to što su njegovi dijelovi međusobno 
povezani i vođeni tako da je njihovo međuovisno gibanje ograničeno. U odnosu 
na blok, gibanje klipa klipnog motora ograničeno je cilindrom koji ga usmjerava 
po ravnoj putanji; točke na radilici ograničene su glavnim ležajevima, čime se 
usmjerava kružno gibanje; nijedan drugi oblik relativnog gibanja nije moguć.“ 
Encyclopaedia Britannica, ključna riječ Constrained motion: http://www.
britannica.com/EBchecked/topic/134384/constrained-motion
2 Želim zahvaliti kolektivu BLOK na pozivu da napišem ovaj članak i anonimnim 
recenzentima na njihovim korisnim komentarima. Posebno sam zahvalna Ani 
Podvršič i Gottfriedu Krienzeru na čitanju nekoliko skica ovog članka i vrijednim 
sugestijama koje su mi uputili.
3 Kao što Claire Bishop navodi: „Početak rasta vidljivosti ovih [društveno 
angažiranih umjetničkih] praksi može se vremenski smjestiti u rane devedesete 
godine 20. st., kada je padom komunističkog režima politička ljevica lišena 
posljednjih ostataka revolucije koja je nekoć povezivala politički i estetski 
radikalizam.“ Claire Bishop: „The Social Turn: Collaboration and Its Discontents“, 
u: Margriet Schavemaker i Mischa Rakier (ur.), Right About Now: Art and Theory 
Since the 1990s, Valiz, Amsterdam, 2007., 59. Više o ovoj temi: Bojana Kunst, 
Artist at Work, Proximity of Art and Capitalism, Zero Book, John Hunt Publishing, 
Winchester, UK / Washington, USA, 2015.; Claire Bishop, Artificial Hells: 
Participatory Art and the Politics of Spectatorship, Verso Books, London/NY, 2012.; 
Aldo Milohnić (ur.), Gledališče upora, Dialogi, 51, str. 1-2, 2015., Založba Aristej, 
Maribor.
4 U komentarima i osvrtima koje je Maja Breznik sabrala i uredila u knjizi Posebni 
skepticizem v umetnosti različiti autori posebnu pažnju pridaju „pitanju političkog 
teatra“ ili „političkim učincima vizualne umjetnosti“ u današnjem kapitalizmu. 
Maja Breznik, Posebni skepticizem v umetnosti, Založba Sophia, Ljubljana, 2011.
5 Za više detalja vidi zbirku tekstova i dokumenata iz navedenog razdoblja: Neža 
Malečkar, Tomaž Mastnak (ur.), Punk pod Slovenci, Univerzitetna konferenca 
ZSMS, Republiška konferenca ZSMS, KRT, Ljubljana, 1985.; također vidi Aldo 
Milohnić, Ivo Svetina (ur.), Prišli so Pupilčki: 40 let Gledališča Pupilije Ferkeverk, 
Maska, Slovenski gledališki muzej, Ljubljana, 2009.
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13 Za kritički osvrt na ovaj diskurs vidi: Neil Brenner, „Beyond state-centrism? 
Space, territoriality, and geographical scale in globalization studies“, u: Theory and 
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