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U posljednjih desetak godina vise puta sam ra-
spravljao o problematici iz sfere stare slavenske vje-
re, a sve nakon Sto sam pokusao kronoloski i ikono-
grafski reinterpretirati konjanicki reljef iz Zrnovnice
pokraj Splita. Jedna od specifi¢nosti tog reljefa je i
nacin na koji konjanik sjedi na konju. On naime sje-
di postrance, kako to Cesto prakticiraju zene. Taj de-
talj je zaintrigirao A. Pleterskog, koji ga je pokuSao
dodatno objasniti. Kao dodatak njegovoj raspravi i
mojim ranijim tekstovima o toj temi, u ovom clanku
upozoravam na skupinu zanimljivih nalaza iz zapad-
nosibirskih oblasti gdje je pronadeno nekoliko dese-
taka privjesaka i fibula na kojima su konjanici koji na
konju sjede na isti nac¢in. Ne treba naravno ove na-
laze kronoloski i ikonografski izravno povezivati sa
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Over the past ten years, | have discussed problems
in the sphere of old Slavic religion on a number of
occasions, all after I had attempted to chronological-
ly and iconographically reinterpret the relief of the
man on horseback on the relief from Zrnovnica, next
to Split. One of the specific aspects of this relief is the
manner in which the equestrian sits on the horse, i.c.,
side-saddle, as women often do. This detail intrigued
A. Pleterski, who attempted to further explain it. As
a supplement to his discussion and my own earlier
texts on this topic, here I attempt to highlight a group
of interesting finds form the western Siberian dis-
tricts, where several dozen pendants and fibulae were
discovered that had on them depictions of equestri-
ans sitting in the same manner. To be sure, directly

637



VAHD 110-2, 2017, 637-649

zrnovskim reljefom, no oni mozda ukazuju na zajed-
nicko im kultno ishodiste u dubokoj proslosti. Poslije
su se u razli¢itim podrucjima i kod razli¢itih naroda
razvijali neovisno jedan o drugome, no u glavnoj crti
sacuvali su isti dasak kultne starine.

Kljucne rijeci: stara slavenska vjera, Perun, Veles,

Zrnovnica, Pridraga, Dalmacija, ugrofinski privjesci,
zapadnosibirske oblasti, Prioblje

638

linking these finds chronologically and iconographi-
cally to the Zrnovnica relief is unnecessary, but they
many point to a common cult source in the distant
past. They later developed independently of each oth-
er in different regions, but nonetheless preserved the
same character of cult antiquity in the general sense.

Key words: old Slavic religion, Perun, Veles,
Zrnovnica, Pridraga, Dalmatia, Finno-Ugric pen-
dants, western Siberian districts, Prioblje
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SL. 1. Reljef iz Zrnovnice (prema: Milosevi¢ 2013)
Fig. 1. The relief from Zrnovnica (based on: Milosevi¢ 2013)

Svi koji su do sada pisali o zrnovskome reljefu,
ukljucuju¢i 1 mene, istaknuli su neobi¢an nacin na
koji jaha¢ sjedi na konju.! On naime, nije zajahao ko-
nja nego na njemu sjedi postrance, odnosno “po Zen-
sku”, kako se to najcesce slikovito opisuje (sl. 1). To
se objasnjavalo naivnim likovnim izrazom klesara, no
A. Pleterski je dobro primijetio da drugi detalji u ci-
jeloj kompoziciji ne podupiru takve primjedbe prema
klesaru,? pa navodi:

“Kdo je Perun? Medtem ko v kontekstu slovanske
stare vere ni tezko najti boja z medvedom in kopja
oziroma strele, ki Sviga iz oblaka, medtem ko sta ra-
zumljivi zgodnjesrednjeveska ¢elada in kopje s kril-
ci, je ostala nepojasnjena nenavadna drza brkatega in
bradatega jezdeca na zrnovskem reliefu. Obe njego-
vi nogi sta na isti strani konja! Zgodnjesrednjeveski
reliefi in knjizne upodobitve kazejo konjenike, kako
sedijo na konju okobal in zato kazejo samo eno nogo.

1 MiloSevi¢ 2013, str. 11-16.
2 Pleterski 2014, str. 315-316.

Everyone who has thus far written about the
Zrmovnica relief, myself included, stressed the un-
usual manner in which the rider sits on the horse.! He
is not mounted on the horse, rather he is sitting side-
saddle, i.e., “like a woman,” as this is most often pic-
turesquely described (Fig. 1). This was explained as a
result of the sculptor’s rudimentary artistic talent, but
A. Pleterski aptly observed another detail in the entire
composition that does not support such remarks about
the sculptor,? for he noted:

“Kdo je Perun? Medtem ko v kontekstu slovanske
stare vere ni tezko najti boja z medvedom in kopja
oziroma strele, ki Sviga iz oblaka, medtem ko sta ra-
zumljivi zgodnjesrednjeveska celada in kopje s krilci,
je ostala nepojasnjena nenavadna drza brkatega in
bradatega jezdeca na Zrnovskem reliefu. Obe njego-
vi nogi sta na isti strani konja! Zgodnjesrednjeveski
reliefi in knjizne upodobitve kazejo konjenike, kako

1 Milosevi¢ 2013, pp. 11-16.
2 Pleterski 2014, pp. 315-316.
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SI. 2. Broncani i srebrni amuleti iz medurijecja Kame i gornjega toka Volge u Rusiji (crtez: N. Simundi¢ Bendic)
Fig. 2. Bronze and silver amulets from the interfluve between the Kama and upper course of the Volga in Russia
(sketch: N. Simundi¢ Bendic)
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To velja tako za upodobitve navadnih ljudi kot tudi
za upodobitve svetnikov. Izjema so jezdeci na oslu,
na katerem se jaha postrani (informacija: Ante Mi-
loSevica, Split). Zato ni verjetno pojasnilo, da je z
nenavadnim nacinom jeze klesar Zelel prepoznavno
pokazati dominantno figuro, in Se manj pojasnilo, da
gre za naivno ponazoritev. Noge konja in medveda
so zelo skrbno prikazane v dveh ravninah, klesar v
ni¢emer ne pusca dvoma, kaj je spredaj in kaj je zadaj.
Zato tudi pri nogah jezdeca ni nobene naivnosti. Ni-
kakrsnega dvoma ni, da zrnovski jezdec sedi na konju
po zensko, na kar je opozoril ze Milosevi¢. Ob tem
Milosevi¢ upraviceno kaze, da ima tudi gora, lezeci
Perun, podobo bradaca s ¢elado na glavi, kakrSen je
zrnovski jezdec, kjer pove, da gre za opazanje pokoj-
nega Toma Vins¢aka), zato sta jezdec in Perun res isti
lik. Ce sprejmemo, da je zrnovski jezdec Perun in da
jaha po Zensko, moramo, pa naj se nam zazdi Se tako
cudno, iz tega izpeljati sklep, da je tu Perun zenska! Ta
sklep prinasa vrsto pojasnil. Pojasnjuje mosko-zenske
prvine Peruna, ki so jih zapovrstjo opazali raziskoval-
ci tega miti¢nega lika.”

Nema sumnje da su opservacije Pleterskog potpuno
na mjestu i da ih treba uvaziti. U nastavku objasnjava
godisnji ciklus u kojem se to moglo dogoditi, trude-
¢i se da mu objasnjenje ne iskoci iz “ikonografske”
mitoloske sheme kakvu su istrazivaci do sada uspjeli
konstruirati o Perunu, povezuju¢i razlic¢ite ulomke mit-
skoga sadrzaja na kojima se zasnivala pretkrs¢anska
obrednost praslavenskoga poganstva i stare vjere i u
tome posebno Perunove bozanske osobine.

Raspravljajuci nadalje o pojedinim ikonografskim
detaljima na reljefu, Pleterski je na tragu i moga raz-
misljanja prema kojemu sadrzaj na tom spomeniku,
na odredeni nacin, moze svjedociti medureligijski
suzivot jer je na njemu prikazana poganska scena za-
ogrnuta kr$¢anskim znamenjem. Vrlo je vjerojatno
da to ukazuje na tadasnje drustvene prilike izmedu
starosjeditelja i dosljaka, oslikavajuéi obostrano me-
dureligijsko uvazavanje u kojemu odnosi izmedu Sto-
vatelja stare vjere 1 kr§¢ana tada nisu bili iskljucivi do
te mjere da su jedni druge nepovratno zatirali. Izno-
seci svoja razmisljanja o tim pitanjima i pretpostav-
ljajuci da je na zrnovskome reljefu prikazana Zenska
izvedba Peruna, zbog nacina na koji sjedi na konju
i zato $to je on uistinu dvospolan, Pleterski navodi:
“Zrnovski relief prikazuje trenutek, ko strelo in s tem
vlado prevzame zenski miti¢ni lik. Preide v fazo, ki
jo srecamo kot vladavino Vande na Poljskem, kot bo-
jevito Vlasto (povezava z vlado in oblastjo ni zgolj
homonimi¢na) na Ceskem, kot juznoslovanski lik
ognjene Marije, ki gospodari streli. To je trenutek, ko
se zenski lik povzdigne. Zato ni nakljucje, da je na zr-
novskem Otoku cerkev Marijinega vnebovzetja. Da-
tum 15. avgust je zelo blizu 19. avgustu, ko se konca

sedijo na konju okobal in zato kazejo samo eno nogo.
To velja tako za upodobitve navadnih ljudi kot tudi za
upodobitve svetnikov. Izjema so jezdeci na oslu, na ka-
terem se jaha postrani (informacija: Ante MiloSevica,
Split). Zato ni verjetno pojasnilo, da je z nenavadnim
nacinom jeze klesar zelel prepoznavno pokazati domi-
nantno figuro, in Se manj pojasnilo, da gre za naivno
ponazoritev. Noge konja in medveda so zelo skrbno
prikazane v dveh ravninah, klesar v nicemer ne pusca
dvoma, kaj je spredaj in kaj je zadaj. Zato tudi pri
nogah jezdeca ni nobene naivnosti. Nikakrsnega dvo-
ma ni, da Zrnovski jezdec sedi na konju po Zensko,
na kar je opozoril Ze Milosevi¢. Ob tem Milosevi¢
upraviceno kaze, da ima tudi gora, lezeci Perun,
podobo bradaca s ¢elado na glavi, kakrsen je zrnovski
Jezdec, kjer pove, da gre za opazanje pokojnega Toma
Vinséaka), zato sta jezdec in Perun res isti lik. Ce
sprejmemo, da je Zrnovski jezdec Perun in da jaha po
zensko, moramo, pa naj se nam zazdi Se tako cudno,
iz tega izpeljati sklep, da je tu Perun zenska!Ta sklep
prinasa vrsto pojasnil. Pojasnjuje mosko-zenske
prvine Peruna, ki so jih zapovrstjo opazali razisk-
ovalci tega miticnega lika.”

There can be no doubt that Pleterski’s observa-
tions are entirely valid and that they should be duly
considered. He went on to explain the annual cycle
in which this may have occurred, making an effort to
ensure that his explanation did not deviate from the
“iconographic” mythological themes that research-
ers have managed to construct about Perun this far,
linking different fragments of mythological content
which formed the foundation for pre-Christian rites
of primeval Slav paganism and old religion, and in
which Perun was a particularly important deity.

In further discussing individual iconographic de-
tails on the relief, Pleterski echoed my own thoughts
according to which the content on this monument in
some way may testify to interreligious life, because
it shows a pagan scene cloaked with Christian sym-
bols. It is very likely that this indicates the social cir-
cumstances of the time between old inhabitants and
newcomers, reflecting mutual interreligious respect in
which relations between the adherents to the old faith
and the Christians were not exclusive to the degree
that they would attempt to stamp each other out. Set-
ting forth his thoughts on these matters and assuming
that the Zrnovnica relief bears a depiction of a “fe-
male rendering of Perun” because of the manner in
which he is sitting on the horse and because he was
indeed hermaphroditic, Pleterski stated:

“Zrnovski relief prikazuje trenutek, ko strelo in
s tem viado prevzame Zenski miticni lik. Preide v fazo,
ki jo srecamo kot vladavino Vande na Poljskem, kot
bojevito Vlasto (povezava z viado in oblastjo ni zgolj
homonimicna) na Ceskem, kot Jjuznoslovanski lik
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obdobje, ki ga vpelje jurjevo. Zenskemu Perunu dobro
ustreza krScanska predstava o nebeski kraljici Mariji.
V tem pogledu bi lahko celo rekli, da je zrnovski re-
lief mogoce razumeti tudi kot svojevrstno upodobitev
Marijinega vnebovzetja. Vse je odvisno od zornega
kota. Nesporno pa ostaja dejstvo, da je slika, taksna
kot je, lahko nastala samo v tesnem, zivem stiku s sta-
ro vero domacinov, saj je morala prikazovati nekaj,
kar so ti razumeli.”

Ni u jednome dijelu ne osporavam tumacenja Ple-
terskoga jer je on izvrstan, mozda i najbolji znalac
na tome polju. Ovdje opasku upucujem sebi jer mi
je promaklo nesto $to je bilo korisno u tu svrhu nave-
sti u vrijeme kada sam nasiroko objasnjavao mogucu
ikonografiju prikaza na zrmovskome reljefu. Tada mi
to nije bilo poznato jer je materija koja tretira tu pro-
blematiku vrlo opsezna, a brojna djela koja su o njoj
napisana ponekad su mi bila nedostupna.

Ovdje ¢u stoga taj propust pokusati djelomi¢no
popraviti upozoravajuéi na jednu skupinu broncanih
i srebrnih amuleta Siroko rasprostranjenih u zapadno-
sibirskim oblastima, a posebno u medurijecju Kame i
gornjeg toka Volge u Rusiji. Rije€ je o privjescima i
fibulama s prikazima konja koji gazi zmiju te jahacice
ili jahaca koji postrance sjede na konju koji takoder
gazi zmiju (sl. 2. 1-12). Veéina istrazivaca pretpostav-
lja da je tim objektima ishodiste na podrucju rijeke
Kame, odakle su se, svjedoceéi migracije,* §irili pre-
ma zapadu.® A. V. Gordienko medutim tumaci da su
izvorno nastali isto¢no od Urala, u zapadnosibirskom
prostoru, gdje su pronadene njihove najranije inacice i
gdje su im osnovna ideja i koncept slozeniji (sl. 2. 11-
12).® Na zapad, u medurije¢je Kame i gornje Volge,
prenijeti su migracijama tijekom 8. i 9. stoljeca.” U
tom procesu su se transformirali 1 kulturno se prila-
godavali novim sredinama i potrebama drugih popu-
lacija koje su ih usvajale, izmedu ostaloga i zbog toga
Sto su razumjele njihov kultni sadrzaj i poruku. Za-
drzavali su pritom samo osnovnu formu, no s vreme-
nom su izgubili izvorne ikonografske sadrzaje, kako

3 Pleterski 2014, str. 317-318 (Perun je pac moski, in
kdor je Perun, ima moski videz. Ce postane Perun Zen-
ski lik, dobi ta moske lastnosti).

4 Hukwutuna 2014, str. 21-32.

5  PsaOunwnn 1981, str. 24-26. MBanos 1998, str. 101-102,
sl. 56. 1-7.

6 Donosi dva oSte¢ena primjerka iz razorenih mogila u
Prioblju. Na jednome je jaha¢ na krilatom konju, a na
drugome su dva jahaca na konju s jelenjim rogovima
na glavi (usp. T'opauenko 2008, str. 78-79, sl. 2. 6-7).

7  Ruski arheolozi tumace da su areal rasprostiranja ovih
privjesaka i pravci njihova Sirenja podudarni s podruc-
jima kojima su migrirali i na kojima su duze ili krace
vrijeme obitavala razli¢ita ugarska plemena.
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ognjene Marije, ki gospodari streli. To je trenutek, ko
se zenski lik povzdigne. Zato ni nakljucje, da je na
zrnovskem Otoku cerkev Marijinega vnebovzetja. Da-
tum 15. avgust je zelo blizu 19. avgustu, ko se konca
obdobje, ki ga vpelje jurjevo. Zenskemu Perunu dobro
ustreza krscanska predstava o nebeski kraljici Mariji.
V tem pogledu bi lahko celo rekli, da je zrnovski re-
lief mogoce razumeti tudi kot svojevrstno upodobitev
Marijinega vnebovzetja. Vse je odvisno od zornega
kota. Nesporno pa ostaja dejstvo, da je slika, taksna
kot je, lahko nastala samo v tesnem, Zivem stiku s sta-
ro vero domacinov, saj je morala prikazovati nekaj,
kar so ti razumeli.”

I am not disputing any points of Pleterski’s inter-
pretation, because he is a consummate, and perhaps
even the most knowledgeable, expert in this field.
This observation is directed at myself, as [ overlooked
something that would have been beneficial to cite for
that purpose at a time when I was broadly explain-
ing the possible iconography of the depiction on the
Zrnovnica relief. At the time, I was not aware of this
because the literature dealing with these problems is
quite extensive, and many of the works written on it
were sometimes unavailable to me.

I shall therefore attempt to partially correct this
oversight by pointing out a group of bronze and sil-
ver amulets widely distributed in the western Sibe-
rian districts, particularly in the interfluve between
the Kama River and the upper course of the Volga in
Russia. These are pendants and fibulae bearing de-
pictions of a horse treading on a serpent and a man
or woman sitting side-saddle on a horse that is also
treading on a serpent (Fig. 2. 1-12). Most researchers
assumed that these items originated somewhere in the
area around the Kama River whence they, testifying to
migrations,* spread westward.’ A. V. Gordienko, how-
ever, expressed the view that they originally emerged
east of the Urals, in the western Siberian region,
where their earliest variants were found and where
their basic idea and concept were more complex (Fig.
2. 11-12).% In the west, in the interfluve between the
Kama and the upper Volga, they were carried in the

3 Pleterski 2014, pp. 317-318 (Perun je pac¢ moski, in
kdor je Perun, ima moski videz. Ce postane Perun
zenski lik, dobi ta moske lastnosti).

4 Huxwruna 2014, pp. 21-32.

5 Ps6unun 1981, pp. 24-26. lBanos 1998, pp. 101-102,
Fig. 56. 1-7.

6 He published two damaged examples from devastated
mounds in Priobye. One has a rider on a winged horse,
another has two riders on a horse with a deer’s ant-
lers on its head (cf. Topauenko 2008, pp. 78-79, Fig. 2.
6-7).
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to pokazuju najmladi, ve¢ kanonizirani nalazi iz 11. i
pocetka 12. stoljeca iz doline rijeke Dvina u sjevernoj
Rusiji. V. Y. Petrukhin, pojavu obsko-ugarskih privje-
ska na kojima konji gaze zmije, iz Prioblja u zapad-
nom Sibiru, s jedne strane vidi kao izdanak drevnih
indoeuropskih kultova i tradicija koje su sintetizirali
Obski Ugri, a dovodi ih i u vezu sa skandinavskim
utjecajima i nordijskom mitologijom nalazeci im iko-
nografske slicnosti s brojnim brakteatima na kojima
je prikazan Odin/Odinn na konju u razli¢itim izved-
bama.?

Sadrzaj, kultnu poruku, tipologiju i kronologiju
privjesaka i fibula s prikazom konjanika koji gaze
zmije sistematizirala je i cjelovito obradila L. A. Go-
lubeva, s konstatacijom da generalno pripadaju glav-
nim etnickim skupinama koje su zivjele u medurijecje
Kame i gornje Volge.” S obzirom na to da je vecina
od njoj poznatih primjeraka pronadena kao amajlija
u zenskim grobovima, Golubeva pretpostavlja da su
na njima prikazane jahacice i da pripadaju 10.-11.
stoljecu, Sto je za te predmete 1 najcesce prihvaceno
vremensko odredenje u ruskoj literaturi. No, ima i
prijedloga za raniju dataciju.'’ Nije ujednac¢eno ni mi-
Sljenje o njihovom ikonografskom znacenju i funkciji.
Svi autori se ipak slazu da je rije¢ o kultnim (Saman-
skim) predmetima, a u ¢injenici da ruski istrazivaci
u najvecem broju slucajeva pretpostavljaju da je na
njima ipak prikazana Zena, tumaci se da scena na tim
privjescima vjerojatno pripada kultu “Velike Majke”
koja jasu¢i na konju gazi zmiju koja simbolizira zlo
bozanstvo podzemnoga svijeta."" Prethodno je A. P.
Smirnov iznio tumacenje prema kojemu figure konja-
nika predstavljaju solarni simbol, nebeske jahace, koji
se suprotstavljaju zmiji - bogu podzemlja i tame.'?

Razlog zbog kojega ruski istrazivaci na konju vide
jahacicu, a ne jahaca, pored navedenog argumenata
L. A. Golubeve, stoji i u ¢injenici da ljudske figure na
konjima u predjelu prsiju ponekad imaju dvije kruz-
ne rupice za koje se pretpostavlja da simboliziraju
ogoljene Zenske grudi, pozivajuci se na indoeuropske
tradicije. To se tako mozda moze protumaciti samo
u jednom ili dva slucaja (sl. 2. 5-6), dok je u svim

8 Terpyxun 2011, str. 282, 286.

9 Tomy6esa 1979, str. 41-42, karta rasprostranjenosti na
sl. 18, a odabrani primjerci na T. 16.

10 Autio 2002, str. 167-168, predlaze dataciju privjeska iz
okolice Glazova (Republika Udmurt u Rusiji) u 8.-9.
stoljeée (kod nas sl. 2. 1). Prenosi i misljenje N. Su-
tove, s folklornim analogijama iz Udmurta, prema ko-
joj taj privjesak predstavlja bozicu koja prenosi duse
umrlih iz gornjega u donji svijet; Topauenxo 2008, str.
77-80, zalaze se za dataciju u 8.-9. stoljece.

11 Tomy6Gesa 1979, str. 42.

12 CwmupnoB 1952, str. 269.

migrations during the 8™ and 9™ centuries.’ In this pro-
cess, they transformed and culturally adapted to their
new surroundings and the needs of other populations
who conquered them, among other things because they
understood their cult significance and portent. In this,
they only retained the basic form, but with time they
lost their original iconographic content, as shown by
the most recent, already canonized 11" and early 12
century finds from the valley of the Dvina River in
northern Russia. V. Y. Petrukhin saw the phenomenon
of Ob-Ugric pendants on which horses tread on ser-
pents from Priobye in western Siberia as an offshoot
of ancient Indo-European cults and traditions which
were synthesized by the Ob-Ugrians, and linked them
to Scandinavian influences and Norse mythology,
finding in them iconographic similarities to numerous
bracteates on which Odinn/Odin on horseback is de-
picted in various renderings.®

The content, cult meaning, typology and chronol-
ogy of the pendants and fibulae bearing depictions of
a rider on a horse treading on a serpent were system-
atized and comprehensively analysed by L. A. Gol-
ubeva, asserting that they generally belonged to the
main ethnic groups who had lived in the Kama and
upper Volga interfluve.” Given that the majority of
the examples known to her were found as talismans
in women’s graves, Golubeva assumed that they de-
picted female equestrians and that they originated in
the 10M-11" centuries, which is in fact the most widely
accepted chronological classification for these items
in the relevant Russian literature. There are, how-
ever, proposals for an earlier dating.'” Even opinions
on their iconographic meaning and function are not
uniform. All scholars do, however, agree that these
are cult (shamanistic) items, and the fact that Russian
researchers in the majority of cases assume that they
depict women means that the scene on these pendants
is interpreted as a component of the cult of the “Great

7  Russian archaeologists interpreted the area of distribu-
tion of these pendants and the routes of their spread
as corresponding to the areas to which various Ugric
tribes had migrated and in which they remained for
longer or briefer periods.

8 Terpyxun 2011, pp. 282-286.

9 Tomy6esa 1979, pp. 41-42, distribution map on Fig. 18,
and select examples on PL. 16.

10 Autio 2002, pp. 167-168, suggested dating the pen-
dants from the vicinity of Glazov (Udmurt Republic in
Russia) to the 81-9" centuries (here Fig. 2. 1). He also
cited the opinion of N. Sutova, with folklore analogies
from Udmurtia, according to which this pendant rep-
resented a goddess carrying the dead from the upper
to the lower world; T'opauenko 2008, pp. 77-80, advo-
cated their dating to the 8"-9' centuries.
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drugim primjerima takvo misljenje diskutabilno. I u
likovnome smislu to je vrlo upitno jer bi upravo to
morao biti dio zenskoga tijela koji bi trebalo reljefno
naglasavati, Sto bi bilo u skladu s prisutnim realizmom
u drugim detaljima na tim privjescima.

Ja, dakle, mislim da je na vecini privjesaka ipak
rije¢ o konjanicima, a rupice u predjelu prsnoga kosa
samo su nespretnosti majstora koji su shematski i
grublje obradili neke detalje. Jasno je to vidljivo na
primjercima koji imaju ruke razmaknute od tijela (sl.
2.1, 2, 12). Ne bi pri tome trebalo zanemariti ni Ci-
njenicu da neki od tih konjanika na glavama imaju
siljaste ili kalotaste kacige (sl. 2. 3-5, 7, 11, 14) Sto
je ipak svojstveno ratnicima ili muskim bozanstvima,
ukoliko je o njima rijec¢, kako je to i inace prisutno u
to doba (sl. 3)."

Privjesak na sl. 2. 1 iz okolice Glazova kao naja-
traktivniji proizvod iz te skupine (tzv. Permski jahac),
na zalost bez glave, prema mome misljenju, ne pri-
kazuje zenu, nego muskarca koji je gol do pojasa, s
naglaSenom muskulaturom.'* Donji dio tijela odjeven
je u hlace do koljena, a na nogama ima ¢izme. Konj
na tome privjesku je izrazito snazan i ocito je da gazi
zmiju. Ruski arheolozi ¢esto navode da je rijec o kri-
latom konju (detalj ispod noge jahaca), no ja mislim
da je tu rijec o konjskoj opremi, o dijelu sedla ili abaji-
pokrivalu za konjske sapi, jednako kao $to su sapi ko-
nja na jednom privjesku iz zapadnog Sibira (nalaziSte
u selu Turvat Paulji) pokrivene lisi¢jom kozom." Nije
li dio opreme konja i torzirana traka (uzde?) koja se
proteze od grive do repa, preko prepona jahaca, Sto je
rijetka pojava medu svim do sada poznatim primjer-
cima ovakvih privjesaka (usp. jo$ i primjerke na sl. 2.
14-15). U likovnoj i ikonografskoj izvedbi konjanik
na tom privjesku ikonografski je sasvim usporediv s
jaha¢em na reljefu iz Zrnovnice i, bez obzira na mo-
gucu kronolosku razliku medu njima, pretpostavljam
da se sadrzajno mogu dovoditi u vezu. Dapace, mi-
slim da se medusobno dopunjuju i potvrduju jer je
rije¢ o kanoniziranom ikonografskom predlosku koji

13 Milosevi¢ 2013, str. 25-26, 59-60. Narod u zapadno-
sibirskim tajgama donedavno je neobicno cijenio taj
detalj na glavi jer je to simbol koji covjeka vizualno
povezuje s bozanskim likom (o tome vidi u: beraBum,
Kprimacosa 2010, str. 84). Isti autori takoder navode da
su ti privjesci amuleti ugarske vojne elite, Sto je u funk-
cionalnom i kultnom neskladu s onim S§to je predlozila
L. A. Golubeva.

14 Privjesak iz Glazova (Republika Udmurt u Rusiji) je-
dan je od prvih koji je objavljen (CmuprOB 1952, str.
226-227). Ruski arheolozi dvoje da li je na konju mus-
karac ili zena.

15 benasun, Kpsimacosa 2010, str. 84, sl. 3/34. Ruska et-
nografija taj obi¢aj poznaje i u danasnje vrijeme.
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SI. 3. Broncani amuleti slavenskih bozanstava, naj-
vjerojatnije Peruna (prema: MiloSevi¢ 2013)

Fig. 3. Bronze amulets of a Slavic deity, most likely
Perun (based on: Milosevi¢ 2013)

Mother” who, on horseback, treads on a serpent which
symbolizes the evil god of the underworld." Previous-
ly, A. P. Smirnov proposed an interpretation according
to which the figures of horse riders are solar symbols,
heavenly riders, who oppose the serpent — the god of
the underworld and darkness.'?

The reason why Russian researchers see a woman
riding the horse, besides the above-cited argument by
L. A. Golubeva, lies in the fact that the human figures
on the horses sometimes have two small circular holes
in the area of the chest, which are assumed to sym-
bolize a woman’s naked breasts, referencing Indo-
European traditions. This may be interpreted thusly in
only one or two cases (Fig. 2. 5-6), while on all other
examples such a view is debatable. Even in the artistic
sense this is very dubious, because precisely this part
of a woman’s body should be emphasized in relief,
which would align with the realism present in other
details on these pendants.

I, therefore, believe that most of these pendants
contain depictions of men on horseback, and the holes
in the chest area are only due to the clumsiness of the
craftsmen who rendered certain details schematically
and more crudely. This is clearly apparent on the ex-
amples which have arms positioned away from the
bodies (Fig. 2. 1, 2, 12). The fact that some of these
riders are wearing pointed or calotte-shaped helmets
on their heads (Fig. 2. 3-5, 7, 11, 14) should also not
be overlooked; these are typical of warriors or male
deities, if that is the case here, which was otherwise
present in that era (Fig. 3).'?

11 Tomybesa 1979, p. 42.

12 CmupHoB 1952, p. 269.

13 Milosevi¢ 2013, pp. 25-26, 59-60. Until recently, the
people in the western Siberian taiga rather unusually
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SI. 4. Reljef pod trijemom uz crkvu San Saba u Rimu (prema: Milosevi¢ 2013)
Fig. 4. Relief under the portico of the Church of San Saba in Rome (based on: Milosevi¢ 2013)

je bio utvrden i dobro poznat i koji se stolje¢ima, kao
shema, vjerojatno nije bitno mijenjao, ¢ak i u slucaju
da oba spomenika strogo ne pripadaju istome krono-
loskom, kultnom ili vjerskom krugu.'®

Reljef iz Zrnovnice pokusao sam protumadciti kao
scenu u kojoj se sukobljavaju Perun i Veles, pri cemu
je Perun konjanik s kopljem, a Veles je prikazan kao
medvjed."” U slavenskoj i srodnim balti¢kim mitolo-
gijama Veles ili bozanstvo sa slicnim osobinama ipak
je ¢esc¢e prikazivano kao zmija. Moze li se ikonograf-
ski sadrzaj na privjescima iz Rusije protumaciti na
slican nacin, ostavljam daljnjim istrazivanjima, pri
¢emu ne bi trebalo zanemariti ni ideju A. Pleterskog o

16 U modificiranom obliku pojavljuju se i kod Bugara,
gdje je pronadeno nekoliko amuleta u obliku konjica
na ¢ijim je ledima, umjesto jahaca, nasadena ljudska
glava. Tim oblicima pretpostavljaju se razliciti euro-
azijski kultni utjecaji, a takoder i oni iz nordijskih ze-
malja, gdje je Cesto na zlatnim brakteatima upravo na
taj nacin prikazan Odin (usp. [lerpyxun 2007, str. 3-6).
Utjecaji iz Skandinavije sasvim su izvijesni jer su na
istoénom Balkanu na nekoliko lokaliteta pronadeni i
drugi predmeti (sjekire, macevi, okovi korica maca) iz
tog dijela Europe (usp. Yotov 2007, str. 321-327; Yotov
2015, str. 187-203.

17 Milosevi¢ 2013, str. 46-52.

The pendant on Fig. 2. 1 from the vicinity of Gla-
zov as the most attractive product from that group (the
so-called Perm rider), unfortunately lacking a head,
does not, in my opinion, portray a woman, but rather
a man who is naked to the waist, with prominent mus-
culature.' The lower body is dressed in knee-breeches
and shod in boots. The horse on this pendant is notably
powerful and obviously treading on a serpent. Russian
archaeologists often state that this is a winged horse (a
detail below the rider’s leg), but I believe this is a part
of the riding harness, a part of the saddle or an abaya —
a blanket for a horse’s haunches, like the haunches of
a horse on a pendant from western Siberia (find-site in

valued this detail of headgear because it was a symbol
that visibly associated a man with a divine figure (on
this see: benasun, Kpsutacosa 2010, p. 84). The same
authors also stated that these pendants were amulets of
the Ugric military elite, which did not align, in either
functional or cult terms, with what was proposed by L.
A. Golubeva.

14 The pendant from Glazov (Udmurt Republic in Rus-
sia) is one of the first published (CmuprOB 1952, pp.
226-227). Russian archaeologists are uncertain as to
whether a man or woman is depicted on horseback.
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SI. 5. Reljef iz Pridrage (Arhiv E. Dyggvea u Konzervatorskom odjelu u Splitu)
Fig. 5. Relief from Pridraga (E. Dyggve Archives the Conservation Department in Split)

dvospolnosti Peruna, odnosno neke njegove baltosla-
venske hipostaze, koja je od slucaja do slucaja, ovi-
sno o potrebi nositelja, mogla biti prikazivana i kao
muskarac i kao zena. U ovome trenutku mislim da ni
to ne bi trebalo biti bez osnove, no i dalje ostaje otvo-
reno pitanje mramornog reljefa iz 8. stoljeca koji se
danas nalazi pod trijemom uz crkvu San Saba u Rimu.
Na njemu je, s neSto viSe detalja isklesan “sokolar”
koji sjedi na konju u vrlo sli¢cnom polozaju, s tijelom
okrenutim en face i licem u profilu (sl. 4). Nedavno
sam pokusao dokazati da su navedeni likovni detalji
na sceni s rimskog reljefa po svim bitnim pokazate-
ljima dobro uskladeni s uobicajenim ikonografskim
predocavanjem nekog od nordijskih bogova, mozda
Votana / Odina, §to se moze potvrditi ve¢im brojem
slicnih ideograma koji su izvedeni na zlatnim brakte-
atima pronadenima u skandinavskim zemljama,'® iako
treba podsjetiti da se slicna likovna i ikonografska

18 MiloSevi¢ 2013, str. 152-154.
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the village of Turvat Paulyi) covered with fox furs.!
Is not a part of the riding harness also the twisted band
(reign?) which extends from the mane to the tail, over
the rider’s thighs? This is a rare phenomenon among
all thus far known examples of such pendants (cf.
also the examples in Fig. 2. 14-15). In its artistic and
iconographic rendering, the horse rider on this pen-
dant is iconographically entirely comparable to the
rider on the relief from Zrnovnica and, regardless of
the possible chronological difference between them,
I assume that their content may be linked. Indeed, I
believe that they mutually supplement and reaffirm
each other because this is a canonical iconographic
model which has been ascertained and is well known
and which probably had not significantly changed as
a scheme for centuries, even in case both monuments
do not strictly belong to the same chronological, cult
and religious circle.'®

15 benasun, Kpbutacosa 2010, p. 84, Fig. 3/34. This cus-
tom is known even in today’s Russian ethnography.

16 They also appeared in modified form among the Bul-
gars, where several amulets were found in the shape of
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SI. 6. Usporedba konjanika iz Zrnovnice i Pridrage
Fig. 6. Comparison of the equestrians from Zrnovnica
and Pridraga

rjeSenja ponekad izvode i na umjetni¢kim proizvodi-
ma na Istoku."

Prikazi sa zmijama pod kopitima konja na privjes-
cima i fibulama iz Rusije sada dodatno mogu poja-
sniti i sadrzaj na izgubljenom pa ponovo pronadenom
ulomku pluteja iz Pridrage kod Novigrada na kojemu
je jelen i kopljanik na konju koji gazi zmiju (sl. 5).°
Nedavno sam iznio misljenje da i taj iznimni nalaz
iz Dalmacije takoder mozda ima refleksije mitskoga
sadrzaja na kojima se zasnivala pretkr§¢anska obred-
nost praslavenskoga poganstva i stare vjere. Na tome
reljefu glave zmije i konja usmjerene su jedna prema
drugoj, na isti nacin kako je to i na svim privjesci-
ma iz Rusije, a pitanje je moze li se takvo ikonograf-
sko tumacenje na neki nain povezati i sa zanimlji-
vim, ali na zZalost oSteCenim privjeskom iz velikog

19 UganoB 1998, str. 129-130, sl. 44. Tlerpyxun 2011, str.
282-283, sl. 33. Takvi su nalazi osobito Cesti u oblasti
Perm, s obje strane Urala i u zapadnom Sibiru.

20 Petricioli 1975, str. 111-117; Jaksi¢, Hilje 2008, str. 26,
89-92; Milosevi¢ 2013, str. 27-30; Bilogrivi¢ 2014, str.
41-50.

I have attempted to interpret the relief from
Zrnovnica as a scene in which Perun and Veles are in
battle, wherein Perun is on horseback holding a lance,
while Veles is depicted as a bear.'” In Slavic and the
similar Baltic mythologies, Veles or a deity with sim-
ilar traits was nonetheless most often depicted as a
serpent. Whether the iconographic content on the pen-
dants from Russia can be similarly interpreted I shall
leave to further research, although one should not dis-
count Pleterski’s idea of a hermaphroditic Perun, or
rather a certain Balto-Slavic hypostasis of him, which
could be portrayed as either a man or a woman from
case to case, depending on the needs of the bearer. At
this moment I believe not even this should be deemed
unfounded, but the question of the 8"-century marble
relief under the portico next to the Church of San Saba
in Rome remains open. On it, a “falconer” is carved in
some greater detail, sitting on a horse in a very similar
position, with the body turned en face and the face
in profile (Fig. 4). Recently I attempted to show that
these artistic details in the scene on the Roman relief
are in all essential indicators very well aligned with
the iconographic presentation of certain Norse gods,
perhaps Wotana/Odinna/Woden/ Odin, which may be
confirmed by the high number of similar ideograms
rendered on gold bracteates found in the Scandina-
vian countries,'® even though it should be recalled
that similar artistic and iconographic solutions were
sometimes also rendered in the artistic products of the
Orient."

The scenes with serpents under the hooves of
horses on pendants and fibulae from Russia may
now additionally explain the content on the lost, and
once more found, pluteus fragment from Pridraga at
Novigrad, on which a deer and a lancer on horseback
tread upon on serpent (Fig. 5).° Recently I put forth

small horses with human heads instead of riders set on
their backs. These forms are assumed to have arisen
from various Eurasian cult influences, as well as those
from the Nordic countries, where Odinn/Odin was de-
picted in precisely this manner on gold bracteates (cf.
Ierpyxun 2007, pp. 3-6). Influences from Scandinavia
were entirely certain because other items (axes, sword,
scabbard cords) from that part of Europe were found at
several sites in the eastern Balkans (cf. Yotov 2007, pp.
321-327; Yotov 2015, pp. 187-203.

17 Milosevié¢ 2013, pp. 46-52.

18 Milosevic¢ 2013, pp. 152-154.

19 Heanos 1998, pp. 129-130, Fig. 44. Ilerpyxun 2011,
pp. 282-283, Fig. 33. Such finds are particularly fre-
quent in the Perm district, on both sides of the Urals
and in western Siberia.

20 Petricioli 1975, pp. 111-117; Jaksi¢, Hilje 2008, pp. 26, 89-
92; Milosevi¢ 2013, pp. 27-30; Bilogrivi¢ 2014, pp. 41-50.
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arheoloskog nalazista Barsova Gora u zapadnom Si-
biru (8.-9. stolje¢e). Na njemu je prikazan konj s dva
jahaca, pod nogama mu je zmija, a na ¢elu jelenji rog
(sl. 2. 15).%

Fotografija pridraskog reljefa koju ovdje donosim
preuzeta je iz Dyggveova arhiva u Konzervatorskom
uredu u Splitu.?* Kvalitetnija je od svih do sada objav-
ljenih pa omogucuje bolju usporedbu sa zrnovskim
reljefom, a pogotovu s konjanicima koji su prikazani
na njima (sl. 6). Ve¢ na prvi pogled razvidno je da
se radi o vrlo slicnim kompozicijama i gotovo istom
klesarskom tretmanu. Polozaj oba konja je gotovo
identi¢an. Oslonjeni su na zadnje noge, s podignutim
repom i s glavom povinutom prema vratu jer ju uzda-
ma zateze jaha¢. Koplje i donji dio tijela jahaca, koji
su u prvom planu, tretirani su na isti klesarski nacin,
uklesani su u tijelo konja. Sada se takoder vidi i da je
pridraski jaha¢ bradat, te da i njegovo koplje takoder
izlazi iz nekakvog kruga koji moze simbolizirati oblak
kako je to prikazano na zrnovskom reljefu. Rijec je,
naime, o detaljima zbog kojih se, jasnije negoli je to
do sada bio slucaj, ova dva reljefa mogu kronoloski i
ikonografski vise pribliziti. Pretpostavljam stoga da je
u oba slucaja rije¢ o klesarijama s kraja 8. stoljeca te
da i jahac s reljefa iz Pridrage takoder moze predstav-
ljati Peruna. Logicno je onda da zmija pod kopitima
njegova konja simbolizira Velesa, kako je to najcesci
slucaj u slavenskoj mitologiji.

21 Topnuenko 2008, str. 78, sl. 2.7; benaBun, Kpbutacosa
2010, str. 83, sl. 2. 23.
22 Na fotografiji zahvaljujem kolegici Vanji Kovacic.
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the opinion that this exceptional find from Dalmatia
may also reflect mythical content upon which the pre-
Christian rites of primeval Slavic paganism and old
religion rested. On this relief, the heads of the ser-
pent and the horse are directed toward one another, in
the same manner as on all of the pendants from Rus-
sia, and there is some question as to whether such an
iconographic interpretation may somehow be linked
to the interesting, but unfortunately damaged pendant
from the major archaeological site at Barsova Gora in
western Siberia (81-9' centuries). It features a depic-
tion of a horse with two riders, a serpent at its hooves
and deer’s antlers on its forehead (Fig. 2. 15).2!

The photograph of the Pridraga relief shown here
is taken from Dyggve’s archives in the Conservation
Office in Split.*? It is of a higher quality than all of
those thus far published, and allows for a better com-
parison with the Zrnovnica relief, and especially the
equestrians depicted on them (Fig. 6). Even at first
glance, it is apparent that the composition is very
similar and the sculptor’s renderings are almost the
same. The position of both horses is virtually identi-
cal. They rest on their hind legs, with raised tails and
heads turned toward their throats, as the reigns are be-
ing pulled by the riders. The lances and lower parts
of the bodies of the riders, which are in the forefront,
were treated sculpturally in the same manner, carved
into the bodies of the horses. Now it is apparent that
the Pridraga rider is bearded, and that his lance also
emerges from some manner of circle which may sym-
bolize a cloud, as depicted on the Zrnovnica relief.
This is a detail which, more clearly than had been the
case thus far, makes it possible to chronologically and
iconographically link these two relief portrayals even
more closely. I therefore assume that both cases are
sculpted works from the end of the 8" century and
that the equestrian on the relief from Pridraga may
also represent Perun. It is then logical that the serpent
beneath the hooves of his horse symbolizes Veles, as
is most often the case in Slavic mythology.

21 Topauenxo 2008, p. 78, Fig. 2.7; benasun, KpsutacoBa
2010, p. 83, Fig. 2. 23.

22 1 would like to thank my colleague Vanja Kovaci¢ for
the photograph.
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