ANA BILANKOV

www.anabilankov.com

WHAT HarPeENS IF AN ARTIST INvoLVED IN HER OwN ARTISTIC PRODUCTION, NOT NECES-
SARILY LINKED To PaRrTICIPATION, STARTS WORKING IN THE FIELD OF ART MEDIATION?
WHAT MAY BE HER MoTivES BEHIND THAT STEP AND How DoEes SHE RELATE HER VARIOUS
RoLes AND IDENTITIES? How Does SHE SoLveE HER INTERIOR AND EXTERIOR CONFLICTS,
WHicH AccoMPANY HER IN BoTH OF THESE RoLEs, OFTEN IN VAGUE TRANSITIONS? How
CaAN WE IpenTIFY THE SympTOoMs OF DisapPEARANCE OF THAT (SAME) ARTIST AND THE
EMERGENCE OF A HyBRID SucH As AN ‘INFORMATION PRoVIDER’ OR ‘CREATIVE HOSTESS’
IN THE ART SysTEM? Is IT BETTER To BE AN UNPAID ARTIST OR AN UNDERPAID MEDIATOR
OF ART? AND WHY SHouLb ONE Be UnpaiD OR UNDERPAID IN THE FIRST PLACE?”

* These questions result from Ana Bilankov’s lecture on the “Artistic ldentity between Individual Artistic Production and Art
Mediation, or: “On the Dialectics of Emergence, Disappearance, and Existence of an Artist” at the symposium The Participatory
Imperative, MSU Zagreb, 13-15 May 2010.
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