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…„Utopi jske sk lonosti“ Maje i Dimitr i ja ne ostvaruju se 
u potpunosti ni u području re laci jskog antagonizma 
ni u području re laci jske estetike. S jedne strane oni 
samo tematiz ira ju antagonizme prošl ih vremena 
i sadašnjeg trenutka, prepoznajući u ner i ješenim 
slučajevima matr icu koja se struk tur ira i na koju se 
nadovezuju suvremeni antagonizmi, dok su s druge 
strane rezerv irani prema konceptu umjetničkog 
dje la kao „društvene forme“ sposobne da proizvede 
pozit ivne l judske odnose. Nasl i jeđe avangarde, 
antagonizmi, hor izontalno, nehi jerarhi jsko povezivanje 
suprotstavl jenih diskursa oruđe su preispit ivanja 
granica, konvenci ja, kapaciteta transgresi je, 
komuniciranja drugosti. Ovaj pr istup je bl izak camp 
senzibi l i tetu i strategi j i – v isoka kultura susreće 
se s popularnom, ozbi l jno s tr iv i ja ln im, raf in irano 
s jef t in im i bučnim, dominantna kultura sa svoj im 
(odmetnutim, marginal iz iranim) drugostima, 
„normalno“ s „nenormalnim“, pr ihvatl j ivo i pr istojno 
s vulgarnim i nepr istojnim, što omogućava da ovaj 
sv i jet promatramo na f leksibi lan, subverzivan i 

transformativan način. „Eskapistička fantazi ja“ (T. 
Modleski ) campa komprimirana je u si tnim biskvit ima 
i cr težima te fotomontažama Dimitr i ja Tadića, kao što 
je razl ivena po erotiz iranim površinama fotograf i ja 
Maje Josi fović. Greenberg je razmatrao odnos k iča i 
avangarde i otvor io mogućnost razmišl janja o nj ima kao 
o istovremenim jednakim i suprotnim manifestaci jama 
jedinstvene povi jesne svi jesti koja je proizvela koncept 
modernitetâ koj i imaju subverzivni kapacitet u odnosu 
na buržujsku hegemonističku kulturu i „dobar ukus“.1  
Danas, v iše od pola stol jeća posl i je, avangarda i k ič 
su povi jesni pojmovi, „mater i ja l“ s potenci ja lnom 
pol i t ičkom dimenzi jom, koj i u izmi jenjenim okolnostima 
(globalnog) sv i jeta umjetnosti mogu sudje lovati u 
kreiranju podloge za polemičke glasove usmjerene na 
suvremeno promišl janje odnosâ prema svi jetu i odnosa 
jednoga prema drugome.

_________
1  Vidi: Clement Greenberg, „Avant-garde et kitch“, u: Art et Culture, 
Pariz, 1988., 9–28.

…The “utopian tendencies” of Maja and Dimitr i je are 

not entire ly real ized either in the domain of re lational 

antagonism, or in that of re lational aesthetic ism. On 

the one hand, they merely discuss the antagonisms 

of the past and the present, identi f y ing a matr ix in 

unsolved cases that is structured and serves as a basis 

for modern antagonisms; on the other hand, they are 

detached from the concept of ar twork as the “social 

norms” that are capable of producing posit ive human 

relations. The legacy of avant-garde, the antagonisms, 

the hor izontal and non-hierarchical association of 

opposed discourses, are al l tools for explor ing the 

l imits and conventions, the capacity for transgression, 

for communicating otherness. This approach comes 

close to the sensibi l i ty and strategy of camp – high 

culture meets with the popular, ser ious with tr iv ia l, 

ref ined with cheap and noisy, dominant culture with i ts 

(runaway, marginal ized) forms of otherness, “normal” 

with “abnormal,” acceptable and decent with vulgar 

and indecent – which enables us to see this wor ld 

in a f lex ible, subversive, and transformative way. 

The “escapist fantasy” (T. Modleski ) of camp has 

been comprised into the t iny biscuits, drawings, and 

photo-montages of Dimitr i je Tadić, as much as spi l led 

over the erotic ised sur faces of photographs by Maja 

Josi fović. Greenberg has ref lected on the re lationship 

between k itsch and avant-garde, opening up the 

possibi l i ty of think ing about them as paral le l, equal 

and contrary manifestations of a unique histor ical 

awareness that has created the concept of modernity, 

manifestations that have a subversive capacity with 

respect to the hegemonic bourgeois culture and 

“good taste.”1 Today, more than hal f a century later, 

avant-garde and k itsch have become histor ical terms, 

“mater ia l” with a potentia l ly pol i t ical dimension, which 

can, in the altered circumstances of (global ) ar t wor ld, 

par tic ipate in creating a plat form for polemic voices, 

focused on re inventing their at t i tude towards the wor ld 

and each other. 
_________
1 Cf. Clement Greenberg, “Avant-garde et kitch,“ in: Art et Culture (Paris, 
1988), pp. 9–28.
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