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» In a dérive one or more persons during a certain period
drop their relations, their work and leisure activities, and
all their other usual motives for movement and action, and
let themselves be drawn by the attractions of the terrain
and the encounters they find there."

Guy Debord

Belgijski umjetnik Francis Alys u frankfurtskom
je izlozbenom prostoru Portikus 2006. prikazao film
A Story of Deception (Pripovijest o varci), snimljen u su-
radnji s Olivierom Debroiseom i Rafaelom Ortegom u
Patagoniji iste godine. Rad se zasniva na prici, koju je
umjetnik ¢uo istrazujuci povijest i zemljopisne osobi-
tosti argentinskih pampa, o patagonskom plemenu
Tehuelche koje svake godine ponavlja neobican
obicaj: slijede jata nandus-ptica koje ne mogu let-
jeti stotinama kilometara sve dok zivotinje ne pad-
nu od iscrpljenosti. Jednostavnost lovacke metode
“koriStenjem hodanja kao oruzja”, kako sam kaze,
ono je Sto fascinira umjetnika koji ve¢ godinama u
raznim gradovima i s raznovrsnim pobudama podu-
zima slicne akcije.

Hodanje unutar odredenog prostora/regije stra-
tegijaje njegova umjetnickog djelovanja —krajnje jed-
nostavnog ¢ina koji je fundamentalni dio kreativnoga
procesa. Umjetnik pritom istrazuje antropoloske as-
pekte nekog prostora; bavi se drustvenom i politic-
kom zbiljom susjednih podrucja konstruirajuéi nove
karte satkane od pripovijesti, slu¢ajnih dogadaja i
pojedinacnih iskustava. U tom procesu hodanje je
neodvojivo od misljenja/razmisljanja, pa ne cudi 5to
se Alysova praksa dovodi u vezu sa situacionistickim
pojmom dérive koji oznacava (brzo) prolaZenje kroz
razli¢ite ambijente, pri Cemu se pretpostavlja kon-
struktivno ponasanje i svjesno poimanje psihogeo-
grafskih osobitosti.

U danasnjoj umjetnickoj praksi prikazi zajedno
s metaforickim narativima pokrecu sloZzene me-
hanizme djelovanja. Kako ih dovesti u vezu? U
koje se tocke nedogleda ugledati, kako doseci do
onoga 5to je na prvi pogled nevidljivo? Tragamo i
za fatamorganama, ili su neka zajednicka gledista
moguca i potrebna radi postavljanja Siroke defini-
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vise osoba odustaju na
neko vrijeme od svojih
odnosa, svojih
profesionalnih i slobodnih
aktivnosti, kao i svih svojih
ostalih uobicajenih motiva
za kretanje i djelovanje,
prepustajuci se
atrakcijama okolisa i
susretima na koje

ondje naidu.
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@ [n a dérive one or more persons during a certain period
drop their relations, their work and leisure activities, and
all their other usual motives for movement and action, and
let themselves be drawn by the attractions of the terrain
and the encounters they find there."

Guy Debord

In 2006, Belgian artist Francis Alys presented
at the exhibition venue Portikus in Frankfurt a film
entitled A Story of Deception, shot that very year in
Patagonia in cooperation with Olivier Debroise and
Rafael Ortega. It is based on a story that the artist
heard while exploring the history and the geographic
specificities of the Argentinean pampas, telling of the
Patagonian tribe of Tehuelche repeating an unusual
custom each and every year: they follow flocks of
nandus birds, which are unable to fly, for hundreds of
kilometres, until the birds collapse of exhaustion. The
simplicity of this hunting method, which"uses walk-
ing as a weapon”, to quote the artist, has fascinated
him to such an extent that he has been undertaking
similar actions for years, in various cities and with
various purposes.

Walking within a defined space or a region is the
strategy of his artistic activity — it is an utterly simple
act, which is as such the fundamental part of the cre-
ative process. In doing it, the artist explores the an-
thropological aspects of that space; he is involved in
the social and political reality of the neighbouring ar-
easand heis construing new maps, woven out of sto-
ries, chance events, and personal experiences. In that
process, walking becomes indivisible from thinking/
reflecting, which is why itis only logical that Alys's art
should be linked to the situationist notion of dérive,
denoting a (fast) passage from various environments
that implies constructive behaviour and a conscious
understanding of psycho-geographic specificities.

In the artistic practice of today, complex mech-
anisms of action are moved by descriptions and by
metaphoric narratives alike. How should we establish
a connection between them? What points of the im-
perceptible we should get hold of in order to perceive,
how should we reach something that seems invis-



cije djelovanja koje ukljuCuje drustveno-kulturne
projekte, lokalni aktivizam i radionice usmjerene
na zajednicu?

Raznovrsni ‘formati’ suvremene umjetnicke
prakse, projekti strukturirani oko zajednickih ideja
ljudi okupljenih u kreativho-misaonom procesu i po-
sveenih razvitku znanja na temelju istrazivanja i
analize stvarnih stanja predmet su naseg interesa.
Svjesni krize koncepata regije i potroSenih strategija
djelovanja kojima se nastojalo promisljati zajednicke
aspekte multikulturalnog dijaloga, svjesni vaznosti
faktora granice, drugacijosti, kao i raznovrsnih nacina
dekonstrukcije historiografske tradicije, otvorili smo
stranice Casopisa prilozima autora i umjetnika koji
su se s razliCitih stajaliSta odvazili premetnuti od-
nose privatnog i javnog, koji su zamijenili pozicije
“visokoumjetnickih” dogadanja i onih zasnovanih na
nesto skromnijim nacelima.

U razdoblju brisanja granica, odnosno njihova
tranzicijskog premjestanja (pa i izmicanja), odmice-
mo se od kolonizatorskih i globalizacijskih trendo-
va stvarajuéi arhiv dogadanja iz nase neposredne
blizine. Dijalog koji se nastoji uspostaviti rezultat je
konstrukcije povijesnoumjetnickih zbivanja, uz os-
talo nastale uvazavanjem postojece napetosti uspo-
stavljene unutar fizickih, drustvenih, kulturalnih i in-
telektualnih granica.

Temepoputnacijeinacionalizama, reprezentacij-
skih i refleksivnih izlozbenih formata, sloZzene multi-
medijske instalacije u srazu s obicnim osluskivanjem
i/ili promatranjem, zatim pitanja koja se odnose na
rod, na odnos prema domu, kao i urbanii ruralni raz-
vojni i istrazivacki projekti sudjeluju u umrezavanju i
refleksiji umjetnickih dogadanja o kojima se govori.
DruStvenopoliticki pejsaz koji nas zanima odreden
je novom, suvremenom stvarnos¢u lifenom progre-
sivnih, birokratskih i reakcionarnih poticaja. Ovom
prilikom predstavljamo projekte koji se ne priklanjaju
instrumentaliziranim kulturnim politikama (odrede-
nima od tekuce vlasti/politike). Poput Alysa, pratimo
aktere svojih interesa, u nadi da ih necemo dovestido
iscrpljenja. >

ible at first glance? Are we chasing a mirage? Or is it
that there may be some common standpoints, both
possible and necessary if we wish to set up a broad
definition of action, which would include social and
cultural projects, local activism, and community-ori-
ented workshops?

Various ‘formats’ of contemporary artistic prac-
tice, projects structured around ideas that are shared
by people who are joined together in a creative proc-
ess of thinking and who promote growth of knowl-
edge based on research and on analysing the actual
situation — that is the object of our interest. We are
aware of the crisis of regional concepts and of worn-
out strategies of action that have been used to reflect
upon the basic aspects of multicultural dialogue; we
are aware of the importance of borderlines, the oth-
erness, and of various ways to deconstruct the histo-
riographic tradition. Therefore, we are opening our
journal with pages of essays written by authors and
artists that have dared to rewrite, from various view-
points, the relationship between the private and the
public, who have inverted the positions held by the
so-called "high art” and by events that are based on
somewhat more modest principles.

In an era of erasing borderlines, of their transi-
tional dislocation (and even elusiveness), we have
detached ourselves from the trends of colonization
and globalisation by creating an archive of events
from our immediate surrounding. The dialogue that
we have sought to establish is a result of construing
art-historical events that have come into existence,
among other things, by making an allowance for the
tension that exists between the physical, social, cul-
tural, and intellectual borders.

Topics like nation and nationalism, represen-
tational and reflexive exhibition formats, complex
multimedia installation as opposed to mere listen-
ing and/or observing, issues related to gender or to
one's relationship towards home, projects of urban
and rural development and research — all of these
participate in networking and reflecting on the artis-
tic events in question. The socio-political landscape
that interests us here is defined by a new and mod-
ern reality, void of all progressivistic, bureaucratic,
or reactionary impulses. On this occasion, we have
chosen to present projects that refuse to comply to
all instrumentalized cultural policies (determined by
the current authorities or powers). Like Alys, we have
followed our protagonists out of interest and we cer-
tainly hope that we will not exhaust them. o



