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re-enchantment and reclamation:
nove percepcije zaljeva morecambe
kroz ples, film i zvuk

re-enchantment and reclamation:
new perceptions of morecambe
bay through dance, film and sound

» Re-enchantment and Reclamation je dvogodisnji
istrazivacki projekt koji je zapoCet 2006. godine, a
ukljuCuje Cetvero umjetnika sa sveuciliSta u britan-
skom Lancasteru u suradnji s Cetvero umjetnika iz Ve-
like Britanije i drugih zemalja. Kroz program radioni-
ca i predavanja projekt nastoji otkriti i razviti metode
u plesu, filmu i umjetnostima zvuka kojima se moze
vratiti €ar i iznova osvojiti pejzaz zaljeva Morecambe
na sjeverozapadu Engleske. Projekt financira britan-
ski Arts and Humanities Research Council, vijece Sto
ga financira vlada, a ono podupire istrazivanja koja
poticu kulturni, kreativni i ekonomski zivot nacije.
Prije nego Sto detaljnije opiSem radionice, mozda
Ce Dbiti korisno objasniti njihovu intelektualnu i
stvaralacku osnovu, osobito zato Sto nisu zamisljene
tako da slijede neki jasno odredeni plan. Prije bi se
moglo reci da su njihovi ciljevi istrazivacki, buduéi da
se oslanjaju na kreativno i refleksivno eksperimenti-
ranje. Projekt kre¢e od namjere da se stvori platforma
s koje ¢e umjetnici istrazivati nacine kako doZivljaj
okolisa oblikuje kulturne i umjetnicke forme i pro-
cese, ali i obrnuto, kako te forme i procesi oblikuju
nase shvacanje nekoga kraja i regije. Projekt je zasno-
van na pretpostavci da umjetnicka djela mogu potak-
nuti ili dovesti u pitanje predodzbu koju neka zajed-
nica ima o nekom okolisu, s posljedicama po razne
interesne skupine, na primjer po one koji zive i rade
na tom podrudju, kao i one koji ga samo posjecuju.
Zaljev Morecambe nalazi se na sjeverozapadu En-
gleske i najvece je podrucje medustrujnog pjes¢anog
tla i blatnih nizina u Velikoj Britaniji. OkolisSno je
znacajan zbog svojefloreifaune, osobito kao staniste
beskraljeznjaka, rakova i ptica, a karakteristican
je i po dramati¢nim vidicima i morskom krajoliku.
Medutim, taj kraj poznat je i kao jedan od privredno,
druStveno i kulturno zaostalijih u Velikoj Britaniji. Ta
mje3avina ponekad proturjecnih obiljezja, specificna

® Re-enchantment and Reclamation is a two-year re-
search project, begun in 2006, involving four art-
ists based at Lancaster University UK, who are col-
laborating with four artists from the UK and abroad.
Through a programme of workshops and lectures
the project aims to discover and develop methods in
dance, film, and the sonic arts for re-enchanting and
reclaiming the landscape of Morecambe Bay in the
northwest of England. The project is funded by the
Arts and Humanities Research Council of Great Brit-
ain; a government funded body supporting research
that enhances the cultural, creative and economic
life of the nation.

Before describing the workshops in more detail
it is perhaps useful to explain their intellectual and
creative terrain, particularly since they are not de-
signed to execute a clearly identified agenda. Rather,
their scope is exploratory, relying on creative, criti-
cal and reflexive experimentation. The project begins
from an intention to provide a platform from which
artists can explore how cultural and artistic forms
and processes are shaped by the experience of an en-
vironment, and, reciprocally, how those forms and
processes shape our understanding of the area and
region. The project’s premise is that that art works
can enhance or challenge the perception that a com-
munity has of an environment, with implications for
different interest groups, for example, those who live
and work in the area as well as those who visit it.

Situated in the northwest of England, More-
cambe Bay is the largest area of inter-tidal sand and
mudflats in the UK. It is environmentally significant
for its flora and fauna, particularly as a habitation
for invertebrates, crustaceans and birds, as well as a
place of dramatic views and seascapes, but it is also
recognised as one of the more economically, socially
and culturally disadvantaged areas in the UK. This



za podrucje zaljeva Morecambe, oblikuje umjetnike,
njihova stvaralacka nastojanja i odgovarajuce ra-
dionice. Ako se zeli u projekt ukljuciti gradane, na
primjer Skolsku djecu, strucnjake i zainteresirane
akademske djelatnike, bit ¢e potrebno suociti se s na-
petostima izmedu onoga 5to okolis jest i onoga ¢ime
bi ga razliciti ljudski projekti zeljeli uciniti.

‘Krajolik’ — kao primarno vizualni i prostorni
spektakl, neSto Sto ‘'mi’ uzivamo promatrati i kretati
se njime — dio je problema, ali nije i Citavi problem.
Mozda ¢emo takoder pozeljeti uzeti u obzir razlicite
druStvene, kulturne i ekonomske aktivnosti na tom
podrucju, na primjer poljoprivredu, ribarstvo, bro-
dogradnju i turizam, buduéi da su i oni sami aspekti

1. Sellafield Works, snimio
| aerial photograph: Simon
Ledingham

mix of sometimes conflicting characteristics, specific
to the Morecambe Bay area, informs the artists, their
creative endeavour, and related workshops. If the
project is to engage with the public, including school
children, professionals and interested academics,
tensions between what the environment is and what
various human projects would wish to make it will
need to be confronted.

The'landscape’ —as a primarily visual and spatial
spectacle, something ‘we’ enjoy looking at and mov-
ing through-is part of the issue, but not the whole of
it. We might also want to see various social, cultural
and economic activities of the area, say agriculture,
fishing, ship building and tourism, as themselves as-



tog okolisa. Ali kako da razumijemo i vrednujemo
te aktivnosti, njihov utjecaj i implikacije? To namece
sloZzeno pitanje $to zapravo podrazumijevamo pod
‘okoliSem’, osobito zelimo li pristupiti onome Sto
okoliSjest posebi, uvlastitome kontekstuipremavlas-
titim potrebama, barem kao regulativni ideal. Cini se
vaznim sacuvati aktivan smisao za integritet okolisa
umjesto neke vrste ostataka osjecaja. To svraca po-
zornost na duzi, ne-ljudski zivot okolisa, na primjer
na geolosko vrijeme i beskonacno slozene ekoloSke
procese, kao i na nenamjerne posljedice svrhovitog
ljudskog djelovanja, koje je postavilo nepredvidive i
nekontrolirane temelje za suvremeni svijet.

Prihvac¢anje razvoja uz istodobno izbjegavanje
ili ublazavanje najgorih ucinaka instrumentalnos-
ti postalo je nesto oko Cega se svi navodno slazu.
Medutim, Sto se dogada kada se taj ideal suoci s
Cesto proturjecnim interesima i zahtjevima raznih in-
teresnih skupina, kao Sto su radna mjesta, profinjeni
pejzaz, turizam, nove prometne veze ili stambena iz-
gradnja?

Projekt se takoder bavi sve ve¢om zabrinutos¢u
zbog naSeg trenutnog odnosa prema prirodnom
okolisu. Ti problemi nadilaze one koje specificne raz-
vojne inicijative postavljaju pred prevladavajuce i ru-
tinske nacine na koje se percipiraju obiljezja okoli3a,
odnosno kao problem koji valja rijesitiili kao resurs za
iskoriStavanje. | preCesto je to znalo dovesti do neos-
jetljivih, pa CakiStetnih inicijativa, koje paradoksalno
zanemaruju upravo ona obiljezja koja bi mogla biti od
zivotne vaznosti za druge izvore kulturne i ekonom-
ske regeneracije. Intimna percepcija, snatrenje,
sje¢anje i ljubav prema mjestu, kroz koje se nekom
podrudju moZe mastovito i suosjecajno vratiti car i
ponovno ga osvojiti, dio su svakodnevnog iskustva
kako stanovnika tako i posjetitelja. Takoder su od
osobite vaznosti za umjetnost. Drugim rije¢ima,
mogu se potvrditi i potaknuti onim umjetnickim
djelima i dogadajima koji preispituju, ili pak, tocnije
reCeno, nastoje prozivjeti neizbjeznost gubitka
Cari i neizbjeznost instrumentalnosti. Umjetnost
moze djelovati stimulativno na kriticko misljenje,
ali takoder moze pomodi da se ponovno uvede
mogucénost ocaranosti kao doZivljaja obiljezenog
snaznom ekoloSkom i politickom dinamikom.

Dozivljaj regije zaljeva Morecambe

Zaljev Morecambe egzistira u sjeni engleskog Lake
Districta. Obicno se smatra mjestom pokraj kojega
se prolazi na putu prema Lake Districtu. Ovaj potonji
kraj smjeSten je odmah sjeverno od zaljeva More-
cambe i predstavlja potvrdeno podrucje izuzetne pri-
rodne ljepote, koje je stoga proglaseno i jednim od
najvaznijih nacionalnih parkova u Velikoj Britaniji.
Njegov krajolik moze ulijevati i strahopoStovanje i
osjecaj slikovitosti. Proslavili su ga “jezerski” pjesnici
William Wordsworth i Samuel Taylor Coleridge te lik-
ovni umjetnici kao John Ruskin i ). W. Turner. Takoder
seaktivnoodrzava, buducidaimavelikog uspjehakao
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pects of the environment. But how do we understand
and evaluate these activities, their impact and impli-
cations? This raises the thorny question of what we
mean by ‘the environment’, and in particular of how
we might approach the environment is in itself, in its
own terms, according to its own demands, if only as
a regulative ideal. It seems important to preserve an
active sense of the integrity of the environment, and
not merely as a kind of residual sentiment. This draws
attention towards the longer, non-human life of the
environment, for example geological time and infi-
nitely complex ecological process, as well as to the
unintended consequences of purposive human activ-
ity which build the unknowable and uncontrollable
back into the modern world.

Embracing development, while avoiding or miti-
gating the worst effects of instrumentality, has be-
come something to which everyone gives lip service.
What happens, however, when this ideal faces the
often conflicting interests and requirements of dif-
ferent interest groups: for jobs, a sublime landscape,
a holiday destination, new transport links and hous-
ing?

The project then addresses widespread concern
about our current relationship with the natural en-
vironment. The problems go beyond those posed by
specific development initiatives to the pervasive and
routine ways in which environmental features are
perceived, that is, as a problem to be dealt with or as
an exploitable resource. All too often this has lead to
insensitive, evendamaginginitiatives, whichironical-
ly neglect the very features that may be vital to other
sources of cultural and economic regeneration. Inti-
mate perception, reverie, memory, and love of place,
through which an area might be imaginatively and
sympathetically re-enchanted and reclaimed, belong
to the everyday experiences of residents and visitors
alike. They are also of particular concern to the arts.
That is, they can be reaffirmed and enhanced by ar-
tistic artefacts and events that question, or perhaps
more accurately, seek to live through, the inevitabil-
ity of disenchantment and instrumentality. Art can
stimulate critical thinking, butit canalso help torein-
state the possibility of enchantment as an experience
with a powerful ecological and political dynamic.

Experiencing the Morecambe Bay Region

Morecambe Bay exists in the shadow of the English
Lake District. Typically it is seen as a place one drives
past to get to the Lake District. Situated just to the
north of Morecambe Bay, the Lake District is a des-
ignated area of outstanding natural beauty, and one
of the most important National Parks in Great Brit-
ain. Its landscape can be both awe inspiring and pic-
turesque. Celebrated by the Lakeland poets William
Wordsworth and Samuel Taylor Coleridge, and art-
ists such as John Ruskin and J.W Turner it is actively
preserved, prospering as a key tourist destination for
Japanese, American and European visitors, as well as



2. Chris Welsby, Trees in
Winter, jednokanalna
videoinstalacija pokretana
vremenskim uvjetima / a
single channel weather
driven video installation
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3. Water Log, Plesadi /
Dancers: Jennifer Monson,
Nigel Stewart

foto / photo: Kirk Woolford
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klju€na turisticka destinacija za posjetiteljeizJapana,
Amerike i Europe, a privlaci i mobilne stanovnike Ve-
like Britanije. Za razliku od toga, zaljevu Morecambe
nedostaju povijesno nasljedeidrazengleskog roman-
tizma (iako je Turneriondje slikao), a ne posjeduje ni
institucionalni autoritet jednog nacionalnog parka.

Zaljev Morecambe poznat je po zivom pijesku i
galopiraju¢im plimama. To je mjesto izuzetne ljepote
za one koji se s njime susretnu, ali i veoma opasno
mjesto. Od pradavnih vremena pijesak je uzrokovao
tragedije, a reputacija zaljeva kao 'varljivog' i stvarna
jeiimaginarna. Tragedija novijeg datuma bila je smrt
21 kineskog sakupljaca skoljki, koje je iznenadila pli-
ma u veljaci 2004. godine.

Zacijelo je u neskladu s dramaticno3¢u i ljepotom
kraja Cinjenica da on pati od visoke stope nezapo-
slenostii niskog stupnja poslovnog razvoja i kulturne
aktivnosti. Gubitak neko¢ blistave brodogradnje u
Barrowu i sve slabiji izgledi u ribarstvu popraceni su
fizickom nedostupnos¢u, osobito iz smjera glavnih
urbanih konglomerata sjeverozapada, Manchestera
i Liverpoola. Regija ne uspijeva privuéi privredne ili
kulturne investitore, bilo privatnih poduzeca bilo
srediSnje vlade, jer ova potonja u Velikoj Britaniji
uglavnom podupire ona podrucja koja se mogu po-
hvaliti ve¢om etnickom raznoliko3¢u i odgovarajuéim
socijalnim problemima.

Fizicka geografija zaljeva smatra se cimbenikom
koji pridonosi nedostatku privrednog boljitka u toj
regiji i poduzelo se mnogo da se taj problem rijesi:
bilo je poku3aja da se kopno otme moru isusSivanjem
mocvara vec u viktorijanskom razdoblju, a u novije
vrijeme i onih baraze zaljeva Morecambe sa svrhom
da ga se pretvori u slatkovodnu lagunu. Nedavno
su izneseni i prijedlozi da se izgradi most koji ¢e
jednu stranu spajati s drugom kako bi se potaknuo
ekonomski razvoj i doveo turizam na sjevernu stranu
zaljeva. Danas je nuklearna elektrana u Heyshamu
vazan element industrije i zaposlenosti, ali predstav-
ljai mracnu i prijetecu prisutnost na jugu zaljeva.

Vizualni dojam zaljeva Morecambe uglavnom je
voden i zemljan, ali i zracne forme kao 5to su oluje,
oblaci,izmaglicaiatmosfera ostavljaju snazan utisak.
Zanimljivo i neobi¢no obiljezje podrucja, barem u
okvirima zapadne britanske obale, jest dvoznacnost
ili neopredijeljenost izmedu vodenog i zemljanog. Za
oseke zaljev je gotovo u potpunosti‘kopno’, ali nakon
otprilike jednog sata moze ponovno postati uglav-
nom'more’. Gdje kopno i more zapocinju i zavrsavaju?
Na koji nacin te dramaticne oscilacije, prisutnost tog
‘ne bas sasvim kopna, ali niti mora’, utjecu na nacin
zivota tamosnjih ljudi? Kakav utisak to ostavlja na
njihovu mastu? Koje su kulturne i fizicke implikacije?
To su neka od pitanja kojima se umjetnici ukljuceni u
ovaj projekt nastoje pozabaviti.

attracting mobile UK residents. By contrast, More-
cambe Bay does not have the historical legacy and
lure of English Romanticism (although Turner was
active here as well) nor has it the institutional clout
of being a National Park.

Morecambe Bay is well-known for its quicksands
and fast-moving incoming tides. It is a place of ex-
quisite beauty for those who encounter it, but it is
also highly dangerous. There have been tragedies on
the sands since time immemorial, and its ‘treacher-
ous' reputation is both real and imaginary. A recent
tragedy was the death of 21 Chinese cockle-pickers
drowned by incoming tides in February 2004.

It is perhaps at odds with the drama and beauty
of theareathatitsuffershighlevels of unemployment
and low levels of business development and cultural
activity. The loss of a once thriving shipbuilding in-
dustry in Barrow and dwindling viability of fishing is
matched with physical inaccessibility, especially from
the main northwest conurbations of Manchesterand
Liverpool. Theregionis unable to attract economic or
cultural investment either from private business or
central government, which in the UK generally sup-
ports areas able to boast greater ethnic diversity and
attendant social disadvantage.

The physical geography of the Bay is perceived as
a contributing factor in the region’s lack of economic
prosperity and there have been several attempts to
address the problem: attempts at land reclamation
in draining the marshes in the Victorian period; more
recently the Morecambe Bay barrage, which aimed
to transform the Bay into a fresh water lagoon; and
recent proposals to build a bridge connecting one
side with the other in order to stimulate economic
growth and open up tourism on the north side of the
Bay. Today Heysham nuclear power station provides
an important form of industry and employment, but
casts a dark and looming presence over the south of
the Bay.

Morecambe Bay's visual impact is primarily
aquatic and terrestrial, although aerial forms such as
storms, clouds, mist, and atmosphere, make a strong
impression.Aninteresting and unusual characteristic
of the area, at least in terms of the west coast of Brit-
ain, is the ambiguity or undecidability between the
aquatic and terrestrial. At low tide the Bay is almost
entirely 'land’, but within an hour or so can become
predominantly 'sea’. Where do land and sea start and
finish?What difference does this dramatic oscillation,
the presence of this'not quite land, yet not quite sea’,
make to the way people live there? How does it act
on the imagination? What are the cultural and physi-
cal implications? These are some of the questions the
artists engaged in the project seek to address.



RADIONICE

Water Log: Ples izmedu mokrog i suhog

Projekt WaterLog odvijao seusvibnju2007., predvoden
umjetnicom okolisnih kretanja Jennifer Monson iz
SAD-a, uz ucestalo savjetovanje s plesnim umjet-
nikom Nigelom Stewartom sa SveuciliSta u Lan-
casteru i zaljevskim vodiCem Alanom Sledmoreom.
Ukljucivao je radionice s osnovnoskolskom djecom,
performans s profesionalnim plesnim umjetnicima
iz regije u suradnji s organizacijom Dance NorthWest
i simpozij o radu Monsonove opéenito. Radionice su
se bavile industrijskim pogonima i mocvarama duz
“Lancasterskog obalnog puta” i javnim pravom nad
prijelazom preko pjeS¢anog podrucja zaljeva More-
cambe. Projekt Water Log istrazivao je nacin na koji
dinamicni ekosustavi u zonama izmedu kopna i mora
namecu specificne strategije u plesnim improviza-
cijama, kao i nacin na koji improvizacije omogucuju
sudionicima da dozive €ak i sasvim prolazne ekoloSke
pojave (npr. uzorke u naplavinama ili nestajuce
tragove stopala). Istrazivao je kako taj dozivljaj moze
vratiti ¢ar u nas odnos prema prirodi i dovesti u pitan-
je predodzbu o krajoliku kao pukoj jedinici ljudske
djelatnosti.

Za razdoblje 2007./2008. planirane su sljedece
radionice: Natural Interventions: Technology and Rep-
resentation, jednotjedna radionica pod vodstvom
filmskog redatelja Chrisa Welsbyja, profesora filma
na SveuciliStu Simon Fraser u Kanadi, uz suradnju
s video umjetnicom i slikaricom Emmom Rose sa
sveucCiliSta u Lancasteru, i udrugom Folly Media,
vodecom u digitalnoj umjetnosti, koja ima sjediSte u
Cumbriji, Lancashireu i na Internetu, a posvecena je
osposobljavanju nove publike za istrazivanje umjet-
nosti putem tehnologije. Radionica ¢e istraziti nacin
na koji inovativne upotrebe vizualne tehnologije
mogu promijeniti izrabljivacki, dominantni i otudu-
juci odnos naspram prirode, koji je karakteristican
za konvencionalne reprezentacijske prakse. Kada se
promatra kroz kameru, krajolik je udaljen, za raz-
liku od neposrednog dozivljaja prirode kakav obicno
traze slikari. Chris Welsby ¢e pokazati kako vizualna
tehnologija moze vratiti unutrasnji dozivljaj prirode.
Snimanje filma u zaljevu Morecambe omogudit ée
skupini da istrazi tehnike prepustanja odredenog
stupnja kontrole tako 3to e dopustiti kretanjima
vjetra, oblaka i vode da igraju aktivnu ulogu u nasta-
janjufilma.

Ecologies of Narrative: Memories of Water je jedno-
tjedna radionica pod vodstvom autora performansa
i umjetnika zvuka Graemea Millera, suosnivaca
prijelomne skupine Impact Theatre Co-operative,
u uskoj suradnji s pejzaznim spisateljem Carlom
Laveryjem sa sveuciliSta u Lancasteru. Oni namjera-
vaju istraziti nacine na koje umjetnik moze raditi s
krajolikom kako bi otkrio ekologiju sje¢anja i mjesto
Zalovanja. Istrazit ¢e koncept krajolika kao sjecanja,
razvijajuci tehnike Graemea Millera za prikupljanje
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THE WORKSHOPS

Water Log: Dancing in-between the Wet and Dry
Water Log took place in May 2007. It was led by environ-
mental movement artist Jennifer Monson, USA, in close
consultation with dance artist Nigel Stewart of Lancas-
ter University, and cross-bay guide Alan Sledmore. It in-
volved workshops with primary school children, a per-
formance with professional regional dance artists, in
collaboration with Dance NorthWest, and a symposium
on Monson’'s work in general. The workshops explored
an industrial estate and marsh land along the Lancaster
Coastal Path and publicrights of way across Morecambe
Bay sands. Water Log investigated how dynamic eco-sys-
tems of zones in-between land and sea suggest specific
strategies for dance improvisation, and how improvisa-
tions enable participants to experience even the most
ephemeral eco-phenomena (e.g., patterns of washed-
up debris, evaporating footprints). It explored how that
experience can re-enchant our relationship with nature
and contest the notion of landscape as merely a unit of
human occupation.

The following workshops are planned for 2007-
2008: Natural Interventions: Technology and Representa-
tion, a week-long workshop by film-maker Chris Welsby,
Professor of Film, Simon Fraser University, Canada, in
collaboration with video artist and painter Emma Rose,
Lancaster University, and Folly Media, a leading digital
arts organisation working in Cumbria, Lancashire and
online, committed to enabling new audiences to explore
art through technology. The workshop will explore how
innovative uses of visual technology can change the ex-
ploitative, dominating and distancing relationship with
nature characteristic of conventional representational
practices. When viewed through a camera the land-
scape is distanced, contrary to the direct experience of
nature sought traditionally by painters. Chris Welsby
will demonstrate how visual technology can reclaim an
embedded experience of nature. Filming in Morecambe
Bay will enable the group to explore techniques for sur-
rendering some degree of control by allowing wind and
cloud and water movement to play an active partin film
making.

Ecologies of Narrative: Memories of Water is a one-week
workshop led by performance maker and sound artist
Graeme Miller, founding member of the seminal Im-
pact Theatre Co-operative, in close consultation with
landscape writer Carl Lavery, Lancaster University. They
intend investigating ways in which the artist can work
with landscape to disclose an ecology of memory and a
site of mourning. They will explore the concept of land-
scape as memory by developing Graeme Miller's tech-
niques of gathering material from people and the places
they inhabit. The focus will be the drowning of twenty-
one Chinese cockle-pickers. They will research the his-
tory of cockle-picking in the area and then run a writing
and recording workshops with the university, artists,
social scientists, environmentalists, historians and cul-
tural groups from Morecambe.



grade od ljudi i mjesta koja ti ljudi nastanjuju. Zariste
e biti utapanje 21 kineskog sakupljaca skoljki. Projekt
e istraziti povijest sakupljanja skoljki u tom kraju i
zatim odrzati niz radionica pisanja i snimanja, koje
Ce ukljucivati sveuciliste, umjetnike, znanstvenike o
druStvu, strucnjake za okoli$, povjesnicare i kulturne
udruge iz Morecambea.

Sounding Environment: Listening to Land je jed-
notjedna radionica pod vodstvom elektroakustickog
skladatelja i dizajnera zvuka Ambrosea Fielda, viSeg
predavaca glazbe na sveucilistu u Yorku, u suradnji s
videoumjetnikom i skladateljem zvuka Neilom Boyn-
tonom te udrugom Folly Media. Oni ¢e istraziti nacin
na koji tehnolo3ki napredak u snimanju i prezentaciji
zvuka razvija moguénosti za novi odnos skladatelja
i krajolika. Ambrose Field ¢e pokazati kako je razvoj
tehnologije radikalno promijenio nacin na koji skla-
datelji rade. Demonstrirat ¢e nove nacine hvatanja,
kodiranja i transformiranja elementarnih zvukova s
pomocu visekanalnog audiosustava. Skupina ¢e sni-
mati na podrudju zaljeva Morecambe i vracati se na
Sveuciliste kako biradila na zvuku s pomocu digitalne
opreme. Reflektirat ¢e o nacinu na koji takva duboka
i interaktivna iskustva evociraju nas duboko utjelov-
ljeni dozivljaj prirode. >

Sve radionice dokumentirane su u obliku pisanog

izvjeS€a i DVD-a, a mogu se i downloadati s isjeccima iz

audiovizualnog materijala na stranici: cle.lancs.ac.uk.
Sudionike u projektu moguce je kontaktirati

e-mailom: e.rose@lancs.ac.uk, n.boynton@lancs.ac.uk,

n.stewart@lancs.ac.uk, c.lavery@lancs.ac.uk

Each workshop is documented through a written
report and DVD, downloadable with audiovisual

excerpts from the website: cle.lancs.ac.uk. Participants

in the project can be contacted via their email

addresses: e.rose@lancs.ac.uk, n.boynton@lancs.ac.uk,

n.stewart@lancs.ac.uk, c.lavery@lancs.ac.uk

Sounding Environment: Listening to Land is a
week-long workshop led by the electro-acoustic
composer and sound designer Ambrose Field, Senior
Lecturer in Music, York University, with video artist
and sound composer Neil Boynton and Folly Media.
They will explore how technological advances in cap-
turing and representing sound develop possibilities
for a new relationship between composer and land-
scape. Ambrose Field will show how developments
in technology have radically changed the way com-
posers work. He will demonstrate new techniques
of capturing, encoding and transforming elemental
sounds through multi-channel audio. The group will
record in the Morecambe Bay area, returning to the
university to work on the sound with digital equip-
ment. They will reflect on how these immersive and
interactive experiences evoke our embodied experi-
ence of nature. o

— Emma Rose je — Emma Rose is Deputy
zamjenica direktora i Director and Associate

suravnateljica Instituta
za suvremenu umjet-
nost pri Sveucilistu u
Lancasteru u Velikoj
Britaniji, gdje koordinira
programe na studijima
slikarstva, crtanja,
kiparstva i digitalne
likovne umjetnosti. Au-
torica je slikarskih i ek-
sperimentalnih digital-
nih radova u suradnji s
Neilom Boyntonom, koji
su izloZeni i emitirani na
mnogim mjestima Sirom
Europe i sAp-a.

Director the Institute
for Contemporary Arts,
Lancaster University,
uk, where she is course
convenor for students
studying painting,
drawing, sculpture and
digital fine art. She
makes paintings and ex-
perimental digital works
with collaborator Neil
Boynton that have been
exhibited and screened
internationally in many
locations in Europe and
the usa.
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