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K1JUCNE RUECI: Staklene svjetiljke pripadaju brojnim (kasno)srednjovjekovnim i novovjekovnim inte-
Zadar, kasni srednji rijerima na istocnoj obali Jadrana. Njima se osvjetliavao prostor skromnibh seoskih cr-
vijek, novi vijek (XIV.- kava, raskosnih gradskih katedrala, u manjoj mjeri i profanih, prvenstveno stambenih
XVI. stoljece), staklo, gradevina. Pored jednog primjerka tzv. zvonolike svjetiljke (konicna tijela s produze-
svjetiljke nom prosuplienom drskom na dnu), skupinu obradenih svjetiljki s prostora povijesne

Jezgre Zadra Cine bikonicne svjetiljke s ruckicama za vieSanje, poznate i kao svjetiljke
islamskog ili orijentalnog tipa. Okvirno su datirane u razdoblje od kraja XIV. do
pocetka XVI. stoljeca. Premda pronadene u ulomcima, isticu se visokim stupnjem sa-
Cuvanosti i svakako su vrijedan pokazatelj tipoloske zastupljenosti rog svakodnevnog
uporabnog predmeta na obalnom dijelu Dalmacije.

KEY WORDS: Glass lamps belong to a number of (late) medieval and post-medieval interiors on the
Zadar, Late Middle Ages eastern Adriatic coast. They were used to light modest country churches, exuberant city
post-medieval period cathedrals, and to less extent profane, primarily residential buildings. In addition to
(14" — 16" century), an example of a “bell-shaped” lamp (conical body with elongated hollow handle on the
glass, lamps bottom), group of lamps from the area of historical core of Zadar consists of biconical

lamps with handles for suspension, known as Islamic or Oriental lamps. They have
been dated to the period from the end of the 14" to the beginning of the 16" century.
Although fragmented, they are well preserved and they definitely represent an impor-
tant indicator of typological presence of this everyday object in the Dalmatian littoral.
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Medu predmetima Studijske zbirke Muzeja
antickog stakla u Zadry' nalazi se tipoloski zani-
mljiva skupina staklenih svjetiljki namjenjenih
osvjetljavanju sakralnih, u manjoj mjeri i profa-
nih, odnosno rezidencijalnih prostora. Njihova
specifi¢na primjena, kao i ¢injenica da potjecu
s prostora uze gradske jezgre,? doprinose Sirenju
relativino skromnih saznanja o svakodnevnoj
uporabi stakla u kulturno-drustvenoj sredini
razvijene zadarske komune kasnog srednjeg i
pocetka novog vijeka (SI. 1). Odabranu skupi-
nu ¢ini éetrnaest bikoni¢nih svjetiljki s rucka-
ma (kat. br. 1-14) i tek jedan vrlo fragmentirani
primjerak svjetiljke zvonolikog tipa blago ko-
ni¢na ili poluloptasta tijela s izduzenom prosu-
pljenom drskom na dnu (kat. br. 15, T. I, 6).

Ishodi$te prepoznatljive forme bikoni¢nih
svjetiljki nalazimo medu orijentalnim, odno-
sno dzamijskim i mosejskim staklenim svjetilj-
kama, neizostavnom elementu islamskih sveti-
$ta.> Prema sacuvanim primjercima s podrudja
Sirije i Irana srodni oblici primjenjuju se ve¢
od VIII. stolje¢a,* no vrhunac izrade i ukra-

! Zahvaljuju¢i novim arheoloskim istrazivanjima na $irem
prostoru grada, pojedina¢nim donacijama, u manjoj mje-
ri i otkupu grade, ali i nekim davno provedenim istrazi-
vanjima na prostoru povijesne jezgre Zadra, istrazivacka
djelatnost Muzeja $iri se i prema kasnijim fazama ukupne
povijesti staklarstva, u prvom redu prema srednjovjekov-
nom i novovjekovnom razdoblju. Prikupljena grada zasad
se obraduje u sustavu Studijske zbirke srednjovijekovnog i
novovjekovnog stakla koja bi prema trenutnom intezitetu
rasta ubrzo mogla postati okosnicom nove muzejske Zbir-
ke.
Sredinom 1990-ih godina vrsene su adaptacije stambenog
prostora Nadbiskupske palace uslijed kojih je pod jugoi-
sto¢nim krilom zgrade otkrivena i jedna otpadna jama.
Pretpostavlja se da bi ovdje obradene svjetiljke mogle pri-
padati tom skupnom nalazu, premda prilikom radova nisu
provedena arheoloska istrazivanja, a materijal je po svoj
prilici izvaden bez odgovaraju¢e dokumentacije. Podatci-
ma o moguc¢im okolnostima nalaza pomogao mi je prof.
dr. sc. Pavusa Vezi¢, na ¢emu mu srda¢no zahvaljujem.

* Utestali nazivi u strucnoj literaturi: Mosque lamp, Islamic
lamp (R. C. TYSON, 1996, 54; S. CARBONI, 2001, 20);
lampada di tipo islamico, tipo da Moschea (D. STIAFFINI,
1991, 198; M. MININI, D. DAVANZO, M. DAVANZO,
1999, 51); dzZamijska/mosejska lampa, kandilo, svjetilika
(V. HAN, 1981, 34; V. DELONGA, 1988, 93, 106-17, Tab.
XV, 1; Z. BULJEVIC, 1999, 134; D. MINIC, O. VUKADIN,
2007, 106; E. ZECEVIC, 2012, 415; V. DELONGA et al,,
2014, 233; N. TOPIC, 2015, 27-28).

*  M.G.LUKENS, 1965,201; A. VON SALDERN, 1980, 174;
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The Study Collection of the Museum of An-
cient Glass in Zadar' contains a group of lamps
interesting in terms of typology that were in-
tended for illuminating mostly churches and
occasionally also profane i.e. residential ob-
jects. Their specific use, as well as the fact that
they were found in the very heart of the city,?
contribute to better understanding of relative-
ly poor insights about everyday use of glass in
cultural and social milieu of well developed
commune of Zadar in the Late Middle Ages
and beginning of the Modern Period (Fig. 1).
The selected group consists of fourteen bi-
conical lamps with handles (Cat. nos. 1-14)
and only one very fragmentary example of a
bell-shaped lamp with slightly conical or hem-
ispherical body with an elongated hollow han-
dle on the bottom (Cat. no. 15, T. III, 6).

Origin of the recognizable form of biconical
lamps can be found among oriental i.e. mosque
glass lamps, as an indispensable part of equip-
ment of Islamic sanctuaries.® Judging from the
preserved examples from the regions of Syria
and Iran similar forms were used as early as the

Owing to recent archaeological excavations in the wi-
der Zadar region, individual donations, and purchase of
material to a lesser extent, but also some research in the
historcal core of Zadar conducted years ago, research acti-
vity of the Museum extends to later phases of glassmaking
history, primarily medieval and post-medieval period.

Collected material is analyzed within the Study Collection

of Medieval and Post-medieval Glass that could become the

basis of the new museum collection judging from the cu-
rrent growth rate.

2 In the mid-1990s the Archbishops Palace was renovated
when a waste pit was discovered under the south-eastern
wing of the building. It is assumed that the lamps might
belong to this collective find although archaeological re-
search was not conducted during the construction works,
and finds were probably taken out without corresponding
documentation. I would like to thank prof. dr. sc. Pavusa
Vezi¢ for the information on possible circumstances of dis-
covery.

> Common terms in professional literature: Mosque lamp,

Islamic lamp (R. C. TYSON, 1996, 54; S. CARBONI,

2001, 20); lampada di tipo islamico, tipo da Moschea (D.

STIAFFINI, 1991, 198; M. MININI, D. DAVANZO, M.

DAVANZO, 1999, 51); dzamijska/mosejska lampa, kandi-

lo, svjetilika (V. HAN, 1981, 34; V. DELONGA, 1988, 93,

106-17, Tab. XV. 1; Z. BULJEVIC, 1999, 134; D. MINIC,

0. VUKADIN, 2007, 106; E. ZECEVIC, 2012, 415; V. DE-

LONGA et al,, 2014, 233; N. TOPIC, 2015, 27-28).
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SLIKA 1. Sredisnja zona povijesne jezgre Zadra - cjelina rimskog foruma i katedralnog sklopa.
FIGURE 1 Central zone of the historical core of Zadar - Roman forum and cathedral complex.

$avanja, sukladno intenzitetu Sirenja islamske
sakralne arhitekture, biljezi se od XIV. do XVI.
stolje¢a. U istom razdoblju, svakako pod kul-
turnim utjecajem Osmanskoga Carstva, tipo-
loski srodne svjetiljke koriste se i na Zapadu,
u ,ne-islamskom® drustveno-politickom kon-
tekstu, prvenstveno na Apeninskom poluoto-
ku, na isto¢noj obali Jadrana, neposrednom
zaledu te u dubljoj unutrasnjosti sredisnjeg
Balkana. Na podrudju sjeverne Italije postoje
i znatno ranije potvrde upliva srodnih oblika
svjetiliki s ruckama, konkretno na podrudju
Udina (Ragogna) i uzoj urbanoj zoni Grada
(Grado), okvirno datiranih u XI. stoljece.”

S. CARBONI, 2001, 20. Svojevrsni prototip ranosrednjo-
vjekovnih islamskih svjetiljki prisutan je u ranokr§¢anskim
sveti§tima V. i posebno VI. stolje¢a: A. ANTONARAS,
2008, 25; A. ANTONARAS, 2010, 110-111.

> S. LUSUARDI SIENA, R. ZUECH, 2000, 243-247; A.
MARCANTE, 2007, 49-50; E DEL VECCHIO, 2007, 96-
97. Poznata cjelovito o¢uvana svjetiljka islamskog tipa, vje-
rojatno sirijske proizvodnje IX.-XI. stoljeca, koja se ¢uva
u Vatikanskim Muzejima, pripada posve drugom kultur-

8" century* but apogee in both manufacture
and decoration was reached from the 14* to the
16™ century in accordance with the intensity of
spreading of Islamic religious architecture. In the
same period, definitely due to cultural influences
of the Ottoman Empire, similar lamps in terms
of typology were used in the west, in “non-Is-
lamic” social and political context, primarily on
the Apennine Peninsula, on the eastern Adriat-
ic coast, its immediate hinterland, and deeper
inland of the central Balkans. In the region of
northern Italy there are much earlier confirma-
tions of similar forms of lamps with handles,
specifically in the Udine region (Ragogna) and
city zone of Grado, dated broadly to the 11*
century.’ Such early presence is corroborated by

* M. G.LUKENS, 1965, 201; A. VON SALDERN, 1980, 174;
S. CARBONI, 2001, 20. A kind of prototype of early me-
dieval lamps found in the Early Christian sanctuaries in
the 5th and 6th centuries: A. ANTONARAS, 2008, 25; A.
ANTONARAS, 2010, 110-111.

® S. LUSUARDI SIENA, R. ZUECH, 2000, 243-247; A.
MARCANTE, 2007, 49-50; FE. DEL VECCHIO, 2007, 96-
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Tako ranu prisutnost potkrijepljuju i neki se-
kundarni, povijesno-umjetnicki izvori, poput
ilustracija minijatura u ranosrednjovjekovnim
liturgijskim knjigama® (SI. 2).

Ilustracije mogu, naravno, nastati i pod ra-
znim vanjskim utjecajima, kao $to je kontakt
autora s predmetom u nekoj drugoj Zivotnoj
sredini. Prikaz odredenog oblika svjetiljke ne
mora nuzno biti pokazatelj njezine prakti¢ne
primjene na prostoru gdje je nastajala i sama
minijatura. Detaljima vise¢ih staklenih svjetilj-
ki koje su u kasnom srednjem vijeku nedvoj-
beno bile u prakti¢noj primjeni osvjetljavanja
prostora obiluju zidne freske s uprizorenjima
popularnih, ikonografski vrlo bogatih svetac-
kih ciklusa.” Siroka uporaba staklenih svjetilj-
ki kao standardnog rasvijetnog tijela rezultirala
je i raznolikim sustavima njihova postavlja-
nja, odnosno vjesanja u prostoru. Najkasnije
u drugoj polovini XIII. stolje¢a uobicajen je
bio metalni nosa¢ u obliku krletke o ¢iju su
se konstrukciju svjetiljke vjesale u nekoliko
razina. Njegova je primjena vidljiva na dobro
poznatom Giottovom ciklusu freski iz kapele
Scrovegni u Padovi, s pocetka XIV. stoljeca, i
to u nekoliko inacica. Prikaz potvrduje i uo-
bi¢ajeno kombiniranje formi samih svjetiljki
na jednom nosacu, konkretno bikoni¢nih, po
svoj prilici bez apliciranih ruckica te odredene
inacice koni¢nih s izduZzenom prosupljenom
drskom (SI. 3).

Najraniji poznati primjer bikoni¢ne svjetilj-
ke muranske proizvodnje datira iz XIII. sto-
lje¢a. Pronaden je 1990-ih u Meolu (okolica
Venecije), jo$ uvijek ima status najcjelovitijeg
nalaza na $irem prostoru Italije, a vrijednost
mu svakako podize i ¢injenica da potjece iz ja-

no-drustvenom kontekstu, a na prostor Italije dospjela je
putem kolekcionarstva - vidi: M. MININI, D. DAVANZO,
M. DAVANZO, 1999, 52.

¢ E SOGLIANTI, 2007, 254-256.

7 Npr. najcesce citirani ciklus freski Deodata Orlandija (De-
odato di Orlandi) u crkvi sv. Petra u Gradu (Pisa) s pocetka
XIV. stoljeca, ili kronoloski blizak Giottov ciklus freski o
zivotu sv. Franje u Assisiju: D. STIAFFINI, 1991, 199; D.
STIAFFINI, 1994, 213, 215; E SOGLIANTI, 2007, 145, 246,
257.
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SLIKA 2. Detalj minijature Mater Ecclesia, Exultet
Barb. Lat. 592, Biblioteca Apostolica Vaticana,
posljednja Cetvrtina XI. stoljeéa (preuzeto: E
SOGLIANTI, 2007).

FIGURE 2 Miniature detail Mater Ecclesia, Exultet
Barb. Lat. 592, Biblioteca Apostolica Vaticana, last
quarter of the 11" century (after E SOGLIANI, 2007).

some secondary, historical and artistic sources
such as illustrations of miniatures in the early
medieval liturgical books® (Fig. 2).

[llustrations can be influenced by different
external factors such as the contact of the au-
thor with an object in some other environ-
ment. Depiction of a certain type of lamp does
not necessarily have to indicate its practical
purpose in the area where the miniature was
made. Wall frescoes with depictions of popu-
lar, iconographically elaborate pictorial cycles
of saints abound in details of hanging glass
lamps that definitely had practical purpose
of lighting spaces.” Wide use of glass lamps

97. Famous completely preserved lamp of Islamic type,
probably of Syrian origin from the 9*-11" centuries that
is kept in the Vatican Museums belongs to totally different
cultural and social context, and it got to Italy as a collec-
tible — see: M. MININI, D. DAVANZO, M. DAVANZO,
1999, 52.

¢ E SOGLIANI, 2007, 254-256.

7 E.g. most frequently cited fresco cycles by Deodato di Or-
landi in the church of St Peter in Grado (Pisa) from the
beginning of the 14" century, or chronologically close
Giottos fresco cycle about the life of St Francis in Assisi:
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snog arheoloskog konteksta koji je omogucio
pouzdanu dataciju.® Razvojna linija vise¢ih bi-
koni¢nih svjetiljki na Apeninskom poluotoku
jos uvijek je obavijena nepoznanicama, najve-
¢im dijelom upravo zbog nedostatka cjelovitih
nalaza ili ve¢eg broja fragmenata koji bi u re-
konstrukeiji omogucili jasno ocitavanje tipo-
logije predmeta. Problem se u osnovi temelji
na dvojbi pripadaju li razmjerno brojni nalazi
prepoznatljivih fragmenata ruckica srednjo-
vjekovnim i kasnijim primjercima bikoni¢nih
svjetiljki, ¢ija se pojava na prostoru ltalije te
uopée prostoru zapadnog Mediterana pripisu-
je utjecajima islamske kulture, ili je rije¢ o svo-
jevrsnom nastavku ranosrednjovjekovne linije
svjetiljki poput onih koni¢na tijela s ru¢kicama
na obodu, svojstvene $irokom kronoloskom
rasponu od IV. do VIL stoljeca, a ponegdje jos
i pocetku IX. stoljeca.’

Tijekom XIV. i posebno XV. stoljeca biko-
ni¢ne svjetiljke s ru¢kama muranske proizvod-
nje bile su uobicajene uzduz cijele isto¢noja-
dranske obale, njezinog neposrednog zaleda
te u unutrasnjosti, posebno na bosanskoher-
cegovackom podrucju prozetom najvaznijim
cestovnim pravcima prema Istoku.'” Unato¢
brojnim registriranim nalazistima kasnosred-
njovjekovnog i novovjekvonog stakla na tom
prostoru (npr. Bobovac, Kraljeva Sutjeska,
Zgosca, Blagaj, Velicani...) znacajniji ostatci
svjetiljki islamskog tipa nisu zabiljezeni. No,
takvo je stanje primarno uvjetovano stupnjem
istrazenosti, (ne)obradenosti materijala te vrlo
estim izostankom odgovarajuée objave nala-
za."' Na prostoru Srbije i Kosova zabiljezena
je puno guséa koncentracija nalaza tipoloski
ujednacenih bikoni¢nih svjetiljki s ru¢kama

8 D. MININI, D. DAVANZO, M. DAVANZO, 1999, 52.
Premda kronoloski bliski svjetiljki iz Meola, dotada po-
znati primjeri iz Rima (vidi bilj. 4) i Ferrare tipoloski se
ipak razlikuju, a pripadaju i posve drugom kulturno-drus-
tvenom kontekstu: D. STIAFFINI, 1994, 213-214; M. MI-
NINT, D. DAVANZO, M. DAVANZO, 1999, 52, 54, bil;j. 10.

°  D. STIAFFINI, 1991, 199-200, bilj. 66, 67; R. AGOSTINO,
M. CORRADO, 2011, 57.

0 1], KOJIC, M. WENZEL, 1967, 86; V. HAN, 1975, 120; V.
HAN, 1981, 17-19; E. ZECEVIC, 2012, 418.

U1 Sayeti pregled istrazenosti donosi N. TOPIC, 2015, 35-36.

SLIKA 3. Giotto, detalj freske iz ciklusa Price o Jakovu i
Ani, Price o Mariji i Kristu, Padova, kapela Scrovegni,
pocetak XIV. stoljeca (preuzeto: A. TOMEI, 2000).
FIGURE 3 Giotto, detail of a fresco from the cycle
Stories on Jacob and Ana, Stories on Mary and Christ,
Padova, Scrovegni chapel, beginning of the 14" century
(after A. TOMETI, 2000).

as common lighting objects resulted in di-
verse systems of their installation in space. In
the second half of the 13" century at the lat-
est a metal cage-shaped holder was common.
Lamps were hung on this construction on sev-
eral levels. Its use is illustrated by a well known
Giotto’s cycle of frescoes from the Scrovegni
chapel in Padua from the beginning of the
14" century, in several variants. The depiction
confirms usual combination of lamp forms on
one holder, specifically biconical, most likely
without applied handles and certain variants
of conical lamps with elongated hollow handle
(Fig. 3).

The earliest example of a Murano biconical
lamp is dated to the 13™ century. It was found
in the 1990s in Meolo (Venice region), and it
retains the status of the most completely pre-
served find in the wider region of Italy. It is
even more valuable if we have in mind that it

D. STIAFFINI, 1991, 199; D. STIAFFINI, 1994, 213, 215; E
SOGLIANI, 2007, 145, 246, 257.
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(Novo Brdo, Gradac, Pe¢ka patrijarsija, Novi
Pazar...) koje se pripisuju muranskoj, dubro-
vackoj ili uzoj lokalnoj proizvodnji.' Na nekim
su lokalitetima sredi$njeg Balkana zabiljezeni i
ostatci oslikanih dzamijskih svjetiljki sirijske
proizvodnje XIV. stoljeca (Pe¢ka patrijarsija,'
Stalaé, Leskovac'?) vezani uz islamska svetista
ili manastire koji na zapadnom Mediteranu
potpuno izostaju. Izvornu sirijsku proizvod-
nju karakterizira relativno pravilna globular-
na forma donjeg dijela svjetiljki, za razliku od
venecijanske ili neke druge izrade XIV. i XV.
stolje¢a utemeljene na vjestini muranskih maj-
stora koja odstupa od pravilnih formi pa su ti-
jela bikoni¢nih svjetiljki blago spljostena, od-
nosno sferi¢na. Cak su i primjerci namjenjeni
islamskom trzistu slijedili to obiljezje zapad-
njacke proizvodnje, $to donekle olaksava pre-
gled zastupljenosti venecijanskih proizvoda na
Istoku.” U osnovi, to su bili polugotovi proi-
zvodi, a zavr$no ukrasavanje tehnikom emajla
najcescée se prepustalo islamskim majstorima.'®
No, nisu rijetki slucajevi da se dzamijske svje-
tilijke namijenjene izvozu u cijelosti izraduju
na Zapadu, prvenstveno Muranu, od izvedbe
staklene forme do oslikavanja prozirne, posve
bezbojne stijenke predmeta, vrlo pogodne za
nanosenje dekorativnih, viSebojnih vegetabil-
nih motiva."”

Izvoz muranskog stakla prema Carigradu po-

Moguénost izrazenije proizvodnje zasad se naslu¢uje samo na
polozaju Novog Brda — utvrdenoga grada koji je zahvaljujuci
geostrateSkom polozaju na glavnoj komunikaciji izmedu ja-
dranske obale i unutrasnjosti u XV. stolje¢u ostvario velik gos-
podarski uspon: M. COROVIC-LJUBINKOVIC, 1966, 5-6;
E.ZECEVIC, 2012, 417.

5 V. HAN, 1975, 114, fig. 1.

4 D, MINIC, O. VUKADIN, 2007, 106.

5 R.J. CHARLESTON, 1964, 166.

Kasnosrednjovjekovne i novovjekovne islamske svjetiljke
(XTIL-XVTI. stoljece) redovito su bile oslikavane citatima
iz Kur’ana (Usp. L. RATKOVIC-BUKOVCAN, 2006, 21),
medu kojima se posebno isti¢u stihovi 24. poglavlja (sure)
- »Ayat al-Nur“ ili stihovi ,,Svjetlosti“ - vidi: R. C. TYSON,
1996, 54.

7" R.J. CHARLESTON, 1966, 18. U brojnim javnim i privat-
nim kolekcijama ceste su upravo neukrasene dzamijske
svjetiljke (npr. Victoria&Albert Coll. - http://collections.
vam.ac.uk/item/0821/mosque-lamp; Madina collection,
New York - vidi: R. C. TYSON, 1996, 54).
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was recovered from a clear archaeological con-
text that enabled reliable dating.® The devel-
opment line of hanging biconical lamps on the
Apennine peninsula is still unclear, mostly due
to lack of complete finds, or a bigger num-
ber of fragments whose reconstruction would
enable definite typological attribution of the
object. The question is whether these relatively
numerous finds of recognizable fragments of
handles belong to medieval and later examples
of biconical lamps, whose presence in Italy
and generally in the western Mediterranean is
associated with Islamic influences, or they are
a kind of continuation of the early medieval
lamps, such as the ones with conical body and
handles on the rim, characteristic of the wide
chronological range from the 4™ to the 7* cen-
tury, and at places as late as the beginning of
the 9 century.’

During the 14™ and in particular the 15%
centuries biconical lamps with handles manu-
factured on Murano were common along the
eastern Adriatic coast, its immediate hinter-
land, or on the mainland, in particular in Bos-
nia and Herzegovina that was traversed with
the most important roads towards the east.”
Despite a number of recorded sites that yielded
finds of late medieval and post-medieval glass
in this region (such as Bobovac, Kraljeva Sut-
jeska, Zgosca, Blagaj, Velicani...), there were
no significant remains of Islamic lamps. Such
condition has to do with the state of explora-
tion, analysis of the finds or the lack of it and
very often these finds were not published prop-
erly.!" In Serbia and Kosovo there were many

¢ D. MININI, D. DAVANZO, M. DAVANZO, 1999, 52.
Although chronologically close to the lamp from Meolo,
previously known examples from Rome (see note 4) and
Ferrara are very different in terms of typology, and they
belong to totally different cultural and social context: D.
STIAFFINI, 1994, 213-214; M. MININI, D. DAVANZO,
M. DAVANZO, 1999, 52, 54, note 10.

®  D.STIAFFINI, 1991, 199-200, note 66, 67; R. AGOSTINO,
M. CORRADO, 2011, 57.

0 1. KOJIC, M. WENZEL, 1967, 86; V. HAN, 1975, 120; V.
HAN, 1981, 17-19; E. ZECEVIC, 2012, 418.

I Concise overview of state of exploration: N. TOPIC, 2015,
35-36.
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sebno je intenzivan u XVI. stolje¢u, pri ¢emu
je vaznu ulogu posrednika odigrao i Dubrov-
nik kao prva ciljna luka venecijanskih trgova¢-
kih brodova iz koje se daljnja distribucija robe
odvijala kopnenim putevima u dubrova¢kom
zaledu ili se nastavljala pomorskim rutama. Uz
brojne prilagodene oblike stakla svakodnevne
primjene na listi trazenih proizvoda svakako
su bile i viseée staklene svjetiljke."® Arhivski
posvjedocena narudzba od ¢ak 900 dzamijskih
svjetiljki (od toga 300 komada odgovara tipu
bikoni¢ne svjetiljke s ru¢kama) koju je za ve-
likog vezira Mehmed-pasu Sokolovi¢a 1569.
godine ugovarao mletacki ambasador Barba-
ro, vezana je uz aktualne gradevinske projek-
te’” i mozda nije realan pokazatelj uobicajene
potraznje, no svakako potvrduje aktivnost
muranskih staklara u izradi konkretnog upo-
rabnog predmeta. Dubrovnik je u cijeloj prici
odigrao vaznu ulogu odgovornog posrednika
u transportu narucene robe, koja se uz odre-
dene poteskoée djelomicno slala kopnenim, a
djelomi¢no pomorskim putem. Nije, medu-
tim, iskljuéena moguénost izravne ukljuc¢eno-
sti dubrovackih staklara u izvr$enju narudzbe,
odnosno preuzimanja obveze same izrade, pr-
votno povjerene muranskim majstorima.?
Osim na Muranu, lokalna, tj. regionalna
izrada staklenih svjetiljki islamskog tipa biljezi
se na cijelom Apeninskom poluotoku ve¢ od
XIV. stolje¢a. Na samom jugu Italije (Kalabri-
ja) proizvodi se lokalna inacica tzv. melicucca

'8 Uvid u potraznju isto¢nog trzista za staklom najbolje ilu-
strira teret gotovih i polugotovih staklenih predmeta s bro-
da Gagliana Grossa, potopljenog u Pasmanskom kanalu
kod Gnali¢a (I. LAZAR, H. WILLMOTT, 2006), premda
medu teretom jos uvijek nisu utvrdeni ostatci svjetiljki s
ru¢kama.

¥ J.R.CHARLESTON, 1964, 164-165; ]. R. CHARLESTON,
1966, 18; V. HAN, 1973, 173-174; V. HAN, 1981, 187.

2 Prema arhivskim podatcima: V. HAN, 1979, 317-319; V.
HAN, 1981, 187-189. S obzirom na kronolosku rupu iz-
medu mletackih dokumenata, konkretno prve narudzbe
Mehmed-pase iz 1569. godine i dubrovackih dokumenata
iz 1571. godine (odgovara pocetku Ciparskog rata) iz kojih
se naslucuje izravno obracanje turskog dvora dubrovac-
kom Vijecu, postoje dvojbe radi li se o istoj narudzbi, posve
novoj narudzbi ili svojevrsnom dijeljenju - vidi: V. HAN,
1973, 175.

more densely distributed finds of typologically
uniform biconical lamps with handles (Novo
Brdo, Gradac, Pe¢ka Patrijarsija, Novi Pazar...)
ascribed to the Murano, Dubrovnik or local
production.'> Some sites in the central Balkans
yielded the remains of painted mosque lamps
of the 14™ century Syrian production (Pecka
Patrijar$ija,”® Stala¢, Leskovac'®) associated
with the Islamic centers or monasteries, that
are lacking in the western Mediterranean. The
original Syrian production is characterized by
relatively regular globular form of the lower
part of the lamps, as opposed to the Venetian
or some other productions from the 14th and
15™ centuries based on the skill of the Mu-
rano masters that deviates from regular forms
so that bodies of biconical lamps have slightly
flattened or spherical shape. Even the exam-
ples intended for the Islamic market complied
with this characteristic of the western produc-
tion partially facilitating an overview of pres-
ence of the Venetian products in the east."” Ba-
sically these were semi-finished products, and
final decoration in the enamel technique was
left to the Islamic masters.”® However there
were the cases when the mosque lamps in-
tended for export were made in entirety in the
west, primarily Murano, from making glass
form to painting transparent, completely col-
ourless wall of the object, suitable for applying
decorative, polychrome vegetal motifs."”

12 Possibility of more intensive production can be assumed
only at the position of Novo Brdo - fortified city that saw
great economic rise in the 15" century due to geostrate-
gic position on the main road towards the Adriatic coast:
M. COROVIC-LJUBINKOVIC, 1966, 5-6; E. ZECEVIC,
2012, 417.

* V.HAN, 1975, 114, fig. 1.

4 D. MINIC, O. VUKADIN, 2007, 106.

® R.J. CHARLESTON, 1964, 166.

16 Late medieval and post-medieval Islamic lamps (13" - 16
cent.) were regularly painted with Quran citations (cf. L.
RATKOVIC-BUKOVCAN, 2006, 21), with particularly
prominent verses of the 24th chapter (surah)- “Ayat al-
Nur’, or verses of “Light” - see: R. C. TYSON, 1996, 54.

17 R.]J. CHARLESTON, 1966, 18; There is a number of unde-
corated mosque lamps in many public and private collec-
tions (e.g. Victoria&Albert Coll. - http://collections.vam.
ac.uk/item/0821/mosque-lamp; Madina collection, New
York - see: R. C. TYSON, 1996, 54).
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tipa.?! Prema arheoloskim nalazima, lokalna
izrada prisutna je i na Siciliji, posebno na njezi-
noj zapadnoj obali i u samom srediStu Palerma
koji uz skromne, ali vazne materijalne potvrde
polozaja same radionice, obiluje arheoloskom
staklenom gradom, ukljucujuéi prepoznatljive
elemente bikoni¢nih svjetiljki s ruckicama.?
Sudedi po ikonografiji brojnih kasnosrednjo-
vjekovnih i renesansnih zidnih freski sakralne
tematike na podrudju Toskane, posebno popu-
larnih svetackih ciklusa s elementima Zivotne
svakodnevnice,” srodni oblici vise¢ih svjetiljki
vjerojatno su se proizvodili i u tamosnjim ra-
dionicama, pretezno smjeétenima izvan ista-
knutih gradskih sredista — Firence (Gambassi-

)24

Germagnana, Montaione)*, San Gimignana,

Siene ili Pise — da bi od XV. stolje¢a proizvod-

nja ula i unutar samog gradskog prostora.”

Ve¢ od druge polovine XIII. stoljeca toskanski
su staklari, uz venecijanske majstore, bili nosi-
telji lokalne proizvodnje u mnogim dijelovima
Italije, od Sicilije do Ligurije,*® a imali su vazan
utjecaj i na muranske majstore kojima su pre-
nijeli odredene vjestine, modele (kalupe) i sti-
love.”” Prema arhivskim podatcima, izravno su
doprinijeli i usponu dubrovackog staklarstva,”
buduéi da se kao vlasnik najranije trgovine i
radionice stakla na predjelu Pila navodi upra-
vo firentinski trgovac Georgio de Georgii di me-
sser Gueeio.” U spletu povoljnih geopolitickih

2 R. AGOSTINO, M. CORRADO, 2007, 321, 325; A. COS-
CARELLA, 2010, 95, 99, bilj. 42; R. AGOSTINO, M.
CORRADO, 2011, 57.

2 E DANGELO, 1976, 389; P. TISSEYRE, 1997, 3-4.

#  D.STIAFFINI, 1991, 199; D. STIAFFINI, 1994, 203, 215; S.
CIAPPI, 1998, 48.

M. MENDERA, 1991, 15-50.

» M. MENDERA, 1990, 303-304; M. GALGANI, M. MEN-
DERA, 2001, 92.

% F DANGELO, 1991, 115; P. TISSEYRE, 1997, 4; S. LER-
MA, 2003, 103-105.

¥ Poznata gambassino ¢asa (blago koni¢na ravna ¢asa, koni¢-
no ispupéenog dna, ukrasena srodnim reljefnim motivima
tordiranih rebara, kruznica ili rombova) svojevrsni je za-
$titni znak toskanskih staklara XIV. stoljeca, Cija se proi-
zvodnja u lokalnim inacicama biljezi i na Muranu te jo$
nekim radionicama sredisnje Italije: M. MENDERA, 1990,
309.

#  V.HAN, 1979, 37, 38, 41.

¥ V.HAN, 1975, 125; V. HAN, 1981, 58.
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Export of the Murano glass towards Istan-
bul was particularly intensive in the 16™ cen-
tury whereas Dubrovnik played an important
mediatory role as the first target port of the
Venetian merchant ships wherefrom further
distribution of merchandise was organized via
terrestrial roads in the Dubrovnik hinterland,
or continued by sea. Hanging glass lamps were
definitely on the list of goods in high demand
alongside many glass forms for everyday use.'®
The archival testimony of an order of as much
as 900 mosque lamps (of which 300 pieces
correspond to the type of biconical lamp with
handles) that was commissioned by the Vene-
tian ambassador Barbaro on behalf of Sokol-
lu Mehmed Pasha in 1569 is associated with
actual construction projects,'” and maybe it is
not a realistic indicator of usual demand but
it definitely confirms activity of the Murano
glassmakers in production of this specific util-
itarian object. Dubrovnik played an important
role as a reliable mediator in the transport of
ordered goods sent with certain difficulties
via terrestrial or maritime routes. However it
is possible that glassmakers from Dubrovnik
were directly involved in order placement or
acceptance of object manufacture that was
originally assigned to the Murano glassmak-
ers.”

Except on Murano, local or regional pro-
duction of glass lamps of Islamic type was re-
corded across the Apennine Peninsula as early

8 Demand for glass of the eastern market is best illustrated
by the cargo of finished and semi-finished glass objects
from the ship Gagliana Grossa, sunken in the Pa$man
Channel near Gnali¢ (I. LAZAR, H. WILLMOTT, 2006),
although remains of lamps with handles have not been fo-
und in the cargo.

¥ J.R.CHARLESTON, 1964, 164-165; ]. R. CHARLESTON,
1966, 18; V. HAN, 1973, 173-174; V. HAN, 1981, 187.

% According to the archival data: V. HAN, 1979, 317-319; V.
HAN, 1981, 187-189. Having in mind the chronological gap
between the Venetian documents, specifically the first order
of Mehmed Pasha from the year 1569 and documents from
Dubrovnik from the year 1571 (corresponding to the be-
ginning of the War of Cyprus) that imply direct addressing
the Council of Dubrovnik by the Ottoman court, there are
doubts as to this was the identical order or kind of sharing —
see: V. HAN, 1973, 175.
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i gospodarskih okolnosti te svakako presudnog
dotoka muranskih staklara, koji su u preveli-
koj konkurenciji trazili povoljnije mjesto za
rad odnosno zaradu,”® Dubrovnik je ostvario
optimalne uvijete za razvoj samostalne staklar-
ske proizvodnje. Maksimalno otezavanje Sire-
nja staklarskog zanata na prostoru mletacke
Dalmacije bilo je dijelom politicko-ekonom-
ske strategije Serenissime. No, Dubrovacka je
Republika bila izuzeta, a tamosnji su majstori
pod okriljem muranskih staklara smjeli pokre-
nuti vlastitu proizvodnju, o ¢emu primarno
svjedode arhivski podatci.®® Druga polovina
XV. i poéetak XVI. stolje¢a svakako je najplo-
donosnije razdoblje u kojem se osim lokalnih
potreba podmiruju brojne vanjske narudzbe s
vrlo preciziranim staklenim formama — casa,
boca te posebno staklenih svjetiljki i okruglog
prozorskog stakla.”* Sluzbeni spisi druge po-
lovine XVI. stolje¢a svjedoce sve ¢es¢u domi-
naciju uvoznog materijala te izostanak vlastite
proizvodnje, koja se na samom kraju stolje¢a i
formalno gasi zatvaranjem komunalne stakla-
ne na Pilama.*

Premda su staklene svjetiljke s ruckicama
bile dijelom unutrasnje opreme brojnih sred-
njovjekovnih i novovjekovnih crkava na obali
istotnog Jadrana nije im se posvelivala veéa
pozornost. U kojoj su mjeri bile zastupljene
u opremanju crkvenog prostora vrlo dobro
potvrduje znacajno nalaziste staklenog po-
suda u kotorskoj katedrali sv. Tripuna, medu
kojim je i skupina od najmanje dvadeset pri-
mjeraka bikoni¢nih svjetiljki razli¢itih dimen-
zija.* Kotorske su svjetiljke najbliza analogija
zadarskima, ne samo tipoloski, ve¢ i u samoj
izradi, kvaliteti, a dobrim dijelom i nijansa-
ma staklene smjese. Osim toga, povezuje ih

0 Arhivske potvrde o djelovanju muranskih staklara izvan
Venecije, uklju¢uju¢i Dubrovnik, vidi u V. HAN, L.
ZECCHIN, 1975, 80, 81, 84, 87, 90, 91 i dalje.

' Najraniji arhivski spomen muranskih staklara u Dubrov-
niku datira s pocetka XIV. stoljeca: V. HAN, L. ZECCHIN,
1975, 88; V. HAN, 1975, 121.

3 V.HAN, 1973, 170, 173; V. HAN, 1981, 118-121.

% V.HAN, 1981, 205-206.

3 M. KRIZANAG, 2001, 20-24, 50.

as the 14" century. Local variant of melicucca
type was evidenced in the south of Italy (Cal-
abria).”! Archaeological finds indicate that
Sicily also had local production, in particular
the western coast and the center of Palermo
that abounds in archaeological glass finds in-
cluding the recognizable elements of biconi-
cal lamps with handles alongside modest but
important material evidence of the workshop
position.”” Judging from the iconography of
many late medieval and Renaissance wall fres-
coes with sacral motifs in the Tuscany region,
particularly popular saints’ motifs with every-
day life elements,” similar forms of hanging
lamps were probably produced in the work-
shops in this region, situated mostly outside
the city centers — Florence (Gambassi-Germa-
gnana, Montaione)*, San Gimignano, Sienna
or Pisa, and the production moved to the city
center from the 15% century.” As early as the
13" century the Tuscan glassmakers, alongside
the Venetian masters were representatives of
local production in many parts of Italy, from
Sicily to Liguria,” and they had an important
influence on the Murano artisans to whom
they transferred certain skills, models (molds)
and styles.” Archival data indicate that they
contributed directly to the rise of glassmaking
in Dubrovnik,?® since a Florentine merchant
Georgio de Georgii di messer Guccio is men-
tioned as the owner of the earliest shop and

2 R. AGOSTINO, M. CORRADO, 2007, 321, 325; A. COS-
CARELLA, 2010, 95, 99, note 42; R. AGOSTINO, M.
CORRADO, 2011, 57.

2 E DANGELO, 1976, 389; P. TISSEYRE, 1997, 3-4.

# D.STIAFFINI, 1991, 199; D. STIAFFINI, 1994, 203, 215; S.
CIAPPI, 1998, 48.

M. MENDERA, 1991, 15-50.

» M. MENDERA, 1990, 303-304; M. GALGANI, M. MEN-
DERA, 2001, 92.

% E DANGELO, 1991, 115; P. TISSEYRE, 1997, 4; S. LER-
MA, 2003, 103-105.

¥ The famous gambassino beaker (slightly conical straight
beaker with conically protruding base, decorated with
similar relief motifs of twisted ribs, circles or rhombs) is
a kind of trademark of the Tuscan glassmakers from the
14™ century whose production in local variants is recor-
ded also on Murano and some other workshops in central
Italy: M. MENDERA, 1990, 309.

# V.HAN, 1979, 37, 38, 41.
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SLIKA 4. Detalj jame za pohranu liturgijskog posuda, predapsidalni prostor crkve sv. Hipolita i Kasijana na
Ugljanu (foto: D. Martinov).
F1GURE 4 Detail of a pit for storage of liturgical vessels, preapsidal area of the church of Sts Hyppolite and Cassian
on Ugljan (photo by D. Martinov).

i vrlo srodan kontekst nalaza, na¢in pohrane
uslijed odsluzene funkcije, kao i sam ambijent
arhitektonski srodnih ¢jelina romanickih kate-
drala. Zasebna ostava liturgijskog posuda cest
je nalaz u prostorima srednjovjekovnih i no-
vovjekovnih crkava, bez obzira na njihovu ve-
licinu, status ili polozaj. Osteéeno liturgijsko
posude zahtijevalo je posebnu pohranu unutar
posvecenog prostora, najéesée u blizini mjesta
vr$enja obreda — mise — u apsidalnom dijelu,
ili obreda krstenja kraj krsnog zdenca.*> Manja
ostava liturgijskog posuda iz predapsidalnog
prostora istrazena je, primjerice, u desakrali-
ziranoj crkvi sv. Hipolita i Kasijana na otoku
Ugljanu, nama znacajnoj i po ulomcima malih
staklenih svjetiljki bikoni¢nog tipa, poprace-
nih i ostalim liturgijskim posudem, poput pre-
poznaljivih ulomaka misne ampule® (SI. 4).

% M. UBOLDI, 2005, 25; C. GUARNIERI, 2007, 137; E
COZZA, 2010, 83.

% D.MARTINOV, 2012, 9, 22. Ampolla da messa — mije$anje
misnog vina s vodom propisano je posebnim kanonima
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glass workshop in the Pile area.” Dubrovnik
realized optimal conditions for development
of independent glass manufacture owing to
a combination of favourable geopolitical and
economic circumstances, and definitely cru-
cial arrival of the Murano glassmakers that
looked for a more favourable place for work
and better income.*® Political and economical
strategy of the Most Serene Republic did not
facilitate spreading of glassmaking in the area
of Venetian Dalmatia. However the Republic
of Ragusa was exempt, and glassmakers from
Dubrovnik could start their own production
under the auspices of the Murano glassmakers
as testified by the archival data.’' The second
half of the 15" and early 16" century is defi-

¥ V.HAN, 1975, 125; V. HAN, 1981, 58.

0 For archival confirmations about the activity of the Mura-
no glassmakers outside Venice, including Dubrovnik see:
V.HAN, L. ZECCHIN, 1975, 80, 81, 84, 87, 90, 91 ff.

3t The earliest mention of the Murano glassmakers in Du-
brovnik in the archives is dated to the early 14th century:
V.HAN, L. ZECCHIN, 1975, 88; V. HAN, 1975, 121.
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Nalazi svjetiljki izvan sakralnih objekata re-
lativno su rijetki. O njihovoj uporabi u rezi-
dencijalnim sklopovima ili gradskim stambe-
nim prostorima primarno svjedoce arhivski
dokumenti*’ ili poneki ulomak iz vidno ispre-
mijesanih urbanih slojeva. Cesto su zastupljeni
u slojevima zatvorenih gradevnih cjelina kao
sto su (kasno)srednjovjekovne i novovjekovne
obrambene kule i utvrde. Na njihovu izvornu
cjelinu uglavnom upucuju tek prepoznatlji-
vi detalji ruckica za vjesanje, ili poneki veéi
ulomak koni¢no rastvorenog vrata s obodom
— tipoloski karakteristicnog elementa pred-
meta.”® Takav je slucaj i s ve¢inom poznatih,
odnosno najcesce citiranih primjeraka na pro-
storu Dalmacije. Prema okvirnoj karti raspro-
stranjenosti objavljenih nalaza najsjeverniju
tocku na dalmatinskom prostoru drzi lokalitet
Crkvina kod Galovca,” slijedi Bribir — crkva
sv. Marije u Dolu, grad Split — uzi prostor
Dioklecijanove palace,” Vid kod Metkovica
— crkva sv. Vida* te otok Kolodep — crkva sv.
Srda sa znacajnom koli¢inom nalaza, ali uo-
bicajeno fragmentiranih, prepoznatljivih po
elementima ruckica za vjesanje.* Nizu pozna-
tih nalazi$ta od nedavno mozemo pridruziti

jos sredinom VI. i ponovo sredinom VII. stoljeca (Koncil
iz Orleansa 540. godine i nesto kasnije Koncil iz Brage 675.
godine): A. GASPARETTO, 1977, 87; A. GASPARETTO,
1978, 245.

7 Primjenu staklenih svjetiljki (lampe di vitro) u gradskim
ku¢ama Dubrovnika svjedoce notarski spisi XV. i XVI.
stolje¢a — vidi: V. HAN, 1973, 172; V. HAN, 1979, 47, br.
73/1428.g.

% Premda su pronadene u ulomcima (restauratorske zahvate
proveo je S. Perovié, visi restaurator Muzeja anti¢kog sta-
kla u Zadru) zadarske svjetiljke nadilaze cjelovitost ve¢ine
poznatih tipoloski i kronoloski srodnih primjeraka na ci-
jelom zapadnom Mediteranu, ali i na $irem balkanskom
podrudju.

¥ Prema brojnim fragmentima kasnosrednjovjekovnoga sta-
kla s lokaliteta Crkvine graficki je moguce rekonstruirati
Cetiri svietilike s ru¢kama za vjesanje: J. BELOSEVIC, 1993,
137,139.

0 V.DELONGA, 1988, 93; V. DELONGA, 1996, 69.

M. DeMAINE, 1979, 130, 136, Cat. M 49, 51, 52; V. DE-
LONGA et al,, 2014, 233, 317, kat. br. 89.

2 7. BULJEVIC, 1999, 153-154, 155, Kat. br. 57, 58.

# Rije¢ je o prvom vecem skupnom nalazu koji je godinama
bio glavnom tipoloskom okosnicom za $ire podrucje Dal-
macije: V. HAN, 1975, 123; V. HAN, 1981, 34-35, Tab. II, 5,
4, Tab. III 1-6, Tab. IV, 1.

nitely the most prolific period when not only
local needs were met but also many external or-
ders including very precise glass forms — beak-
ers, bottles and in particular glass lamps and
round window panes.*? Official documents
from the second half of the 16™ century tes-
tify to growing dominance of imported mate-
rial, lack of local production that was formally
eliminated at the end of the century when the
communal glassworks in Pile closed.?
Although glass lamps with handles belonged
to the interior of many medieval and post-me-
dieval churches on the eastern Adriatic coast,
they received little attention. Their importance
in equipping church spaces is well illustrated
by the finds of glass vessels in the Cathedral
of St Tryphon in Kotor containing a group of
at least twenty examples of biconical lamps in
different sizes.** The lamps from Kotor are the
closest parallel to the Zadar specimens, not
only in terms of typology but also regarding
craftsmanship, quality, and to a great extent
tones of glass mixture. Furthermore they are
related with a similar context of the find, way
of depositing after not being suitable for fur-
ther use, and architecturally similar ambiance
of the Romanesque cathedrals. Individual
hoards of liturgical vessels are often found in
medieval and post-medieval churches, regard-
less of their size, status or position. Damaged
liturgical vessels demanded special storage
within consecrated area, usually close to the
place of performing the ritual — mass in the
apsidal part, or the ceremony of baptism near
the baptismal font.” Small hoard of liturgical
vessels from the preapsidal area was found in
the desacralized church of Sts Hyppolite and
Cassian on the island of Ugljan, important
also for fragments of small glass lamps of bi-
conical type, accompanied with other liturgi-
cal vessels, such as recognizable fragments of

2 V. HAN, 1973, 170, 173; V. HAN, 1981, 118-121.

33 V. HAN, 1981, 205-206.

3 M. KRIZANAG, 2001, 20-24, 50.

5 M. UBOLDI, 2005, 25; C. GUARNIERI, 2007, 137; E
COZZA, 2010, 83.
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KARTA 1. Nalazista svjetiljki bikoni¢nog tipa duz obalnog dijela Dalmacije (kartu izradila: V. Jovi¢ Gazi¢).
Map 1 Findspots of lamps of biconical type along the Dalmatian littoral (map made by V. Jovi¢ Gazi¢).

i $iri dubrovacki prostor, Zupu dubrovadku,*
juznu stranu Konavala (utvrda Sokol u Du-
bravama) i samu gradsku jezgru Dubrovnika
(samostanski sklop sv. Marije od Kastela, crkva
sv. Stjepana na Pustijerni),” kao i spomenute
nalaze s otoka Ugljana na zadarskom podru¢-
ju*® (Karta 1).

Vaznija nalazi$ta stakla XIV. i XV. stoljeca u
obalnom dijelu Dalmacije pretezno se odnose
na sredista razvijenih obalnih gradova — Za-
dar, Split, Dubrovnik... — koji su zahvaljuju¢i
izravnim pomorskim vezama bili dobro op-
skrbljeni raznovrsnim staklenim proizvodima.
Svakako treba istaknuti i nalaziSta s krajnjeg
juga isto¢ne jadranske obale, crnogorskog pri-
morja sa znacajnim sredistima urbane tradicije
kao sto su Kotor i Stari Bar. Teritorijalno unu-

“ M. PERKIC, 2008, 82, 83, 114, T23.

5 N. TOPIC, 2015, 192, 399 (Kat. br. 293, 494), 403 (Kat.
br. 503).

“  Materijal se nalazi na pohrani u Muzeju anti¢kog stakla u
Zadru.
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mass ampulla® (Fig. 4).

Finds of lamps outside sacral objects are rel-
atively rare. Their use in residential complexes
or city apartments is confirmed primarily by
archival documents,” or some fragment from
evidently disturbed urban layers. They are
often found in layers of closed construction
units such as (late)medieval and post-medie-
val defensive towers and forts. Their original
look is usually suggested only by recognizable
details of handles for hanging, or some larg-
er fragments of conically everted neck with a
rim, as a typologically characteristic element

*  D. MARTINOV, 2012, 9, 22. Ampolla da messa — mixing of
mass wine with water was prescribed in special canons in
the mid-6" century and again in the mid-7" century (Co-
uncil of Orleans from of 540 and somewhat later Council
of Braga of 675): A. GASPARETTO, 1977, 87; A. GASPA-
RETTO, 1978, 245.

¥ Use of glass lamps (lampe di vitro) in the urban houses of
Dubrovnik is testified by the 15" and 16" notary docu-
ments — see: V. HAN, 1973, 172; V. HAN, 1979, 47, no.
73/1428. g,
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tar Mletacke Dalmacije, gravitirali su kultur-
no-gospodarskim utjecajima Venecije, stoga
ne ¢udi da su u pojedina¢nim istrazivanjima
unutar njihovih urbanih zona iskopane i znat-
ne koli¢ine kasnosrednjovjekovnog i posebno
renesansnog stakla, uklju¢ujudi i prepoznatlji-
ve oblike staklenih svjetiljki bikoni¢noga tipa,
s ruckama za vjesanje, ili koni¢nih, odnosno
zvonolikih s izduzenom dr$kom na dnu.” Da
su i mnoga manja naselja zaobalja imala pri-
stup aktualnom trzi$tu potvrduju nalazi iz
pojedinacno istrazenih sakralnih sklopova, zu-
pnih ili grobnih crkava u ¢ijem su opremanju
i liturgiji stakleni predmeti bili podjednako
zastupljeni.®®

Cjeline razvijenih dalmatinskih komuna
srednjeg i novog vijeka obiluju crkvama i sa-
kralnim sklopovima, no uéestalost objavljiva-
nja pripadajucéeg staklenog materijala koji je
nedvojbeno bio u upotrebi, bilo kao dio in-
ventara, kao liturgijsko posude u obredu ili
kao stolno posude u rezidencijalnim samo-
stanskim jedinicama, zasigurno ne odrazava
pravo stanje zastupljenosti pojedinih oblika.
Premda je u poslijeratnoj obnovi 60-ih i 70-ih
godina proslog stoljeca, ali i mnogim kasnijim
kampanjama, zadarska povijesna jezgra inten-
zivno istrazivana, uklju¢ujudi brojne crkvene i
samostanske prostore (Sv. Kr$evan, Sv. Marija,
Sv. Sime...)* srednjovjekovni i novovjekovni
stakleni materijal nije plijenio veéu pozornost,
niti je bio predmetom detaljnijih tipoloskih
analiza. O zastupljenosti staklenih svjetiljki
bikoni¢nog tipa takoder nije bilo podataka.
Zanimljiva je, medutim, ¢injenica da se medu
studijskim staklenim materijalom Narodnog
muzeja u Zadru (pri odjelu Muzej Grada Za-
dra), koji je ve¢inom prikupljen na navedenim
gradskim loklitetima, a kronoloski odgovara
$irem vremenskom rasponu od XV. do XVIIL.

¥ M. KRIZANAGC, 1993, 193-194, sl. 14; M. KRIZANAC,
2001, 7, 8; M. FERRI, 2008, 62, 64.

% Npr. Galovac kod Zadra (J. BELOSEVIC, 1993); Vid kod
Metkoviéa (Z. BULJEVIC, 1999); otok Ugljan, sv. Hipolit i
Kasijan (D. MARTINOV; 2012).

* Vidi M. PESIC, 2006, 115.

of this object.?® The situation is similar with
best known or frequently cited specimens
from the Dalmatia region. Approximate map
of distribution of the published finds shows
that the site of Crkvina near Galovac® was the
northernmost point in the Dalmatian region,
then there is Bribir — church of St. Mary in
Dol,* city of Split — limited area of Diocle-
tian’s Palace,*' Vid near Metkovi¢ — church of
St Vid,” and the island of Kolo¢ep — church
of St Srd containing a significant amount of
finds, but usually fragmented, recognizable
on the basis of elements of hanging handles.*
Wider Dubrovnik region can be added to the
list of sites — Zupa dubrovacka,* southern side
of Konavle (fort Sokol in Dubrave) and the
city center (monastery complex of St Mary of
Kastel, church of St Stephen in Pustijerna),”
as well as the mentioned finds from the island
of Ugljan in the Zadar region* (Map 1).
More important glass findspots from the 14*
and 15" century in the Dalmatian coastal zone
mostly refer to centers of the developed coast-
al cities such as Zadar, Split, Dubrovnik, that
were well supplied with different glass prod-
ucts owing to direct maritime connections. It
is worth mentioning the sites from the south-
ernmost point of the eastern Adriatic coast,

3% Although they were found in fragments (restoration pro-

cedures were undertaken by S. Perovi¢, senior restorator of
the Museum of Ancient Glass in Zadar) lamps from Zadar
are more complete than most similar examples in terms of
typology and chronology in the entire western Mediterra-
nean, and wider Balkan region

¥ On the basis of many fragments of late medieval glass from
the site of Crkvine we can make a graphic reconstruction
of four lamps with handles for hanging - J. BELOSEVIC,
1993, 137, 139.

4 V.DELONGA, 1988, 93; V. DELONGA, 1996, 69.

M. DeMAINE, 1979, 130, 136, Cat. M 49, 51, 52; V. DE-
LONGA et al., 2014, 233, 317, Cat. no. 89.

“  7Z.BULJEVIC, 1999, 153-154, 155, Cat. no. 57, 58.

# Tt is the first bigger collective find that has been a typolo-
gical basis for wider Dalmatia region for years. V. HAN,
1975, 123; V. HAN, 1981, 34-35, Tab. II, 5, 4, Tab. III 1-6,
Tab. IV, 1.

“ M. PERKIC, 2008, 82, 83, 114, T23.

5 N.TOPIC, 2015, 192, 399 (Cat. no. 293, 494), 403 (Cat. no.
503).

% Material is deposited in the Museum of Ancient Glass in
Zadar.
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stolje¢a,” nalazi tek jedan ulomak prepoznat-
ljive rucke s usicom i manjim dijelom stijen-
ke bikoni¢ne svjetilike od posve bezbojna,
prozirna stakla.’! Svjetiljke zvonolikog tipa,
koni¢nog tijela s izduzenom dr$kom na dnu,
takoder su zastupljene tek s jednim ulomkom,
bas kao i u kataloski obradenoj skupini nala-
za svjetiljki iz Studijske zbirke Muzeja antickog
stakla (kat. br. 15, T. 111, 6).

Za razliku od svjetiljki bikoni¢nog tijela
koje su zahvaljujuéi prstenastom podeblja-
nju na dnu ili izrazenije uzdignutoj koni¢noj
stopici mogle funkcionirati i kao samostojeca
rasvjetna tijela, koni¢ne svjetiljke s drskom za-
htijevale su uporabu metalnog nosa¢a — poli-
kandila. Njihova se razvojna linija, paralelno
pripadajué¢im svjetiljkama, moze pratiti od
kasne antike.> Zapravo je rije¢ o svojevrsnoj
derivaciji prepoznatljivog tipa ranokr$¢anskih
svjetiljki, pretezno koni¢nog ili poluloptastog
tijela, s prosupljenom, djelomi¢no prosuplje-
nom ili punom dr$kom. Poznati ulomci izdu-
zenih drski s kuglic¢astim zavr$etkom iz Torce-
lla i Murana smatraju se najranijim potvrdama
zapadnjacke proizvodnje.”® Oblik se izvorno
pripisuje radionicama isto¢nog Mediterana,
Palestine, Sirije i posebno Greke.”* Okvirno,
krajem XI. ili poc¢etkom XII. stolje¢a postaju
dijelom repertoara venecijanskih radionica,”
bududi da se upravo od kraja XI. stolje¢a na
dalje broj nalaza na Sirem prostoru Italije, sva-

Rije¢ je o vecoj koli¢ini fragmenata iz kojih se raspoznaje
najmanje 300 zasebnih, tipoloski dosta raznolikih predme-
ta — boce, ¢ase, zdjele, okuli. Materijal se trenutno nalazi u
Muzeju antickog stakla u Zadru zbog restauracijsko-kon-
zervatorske obrade.

' Vrlo blisku analogiju pruzaju nedavno objavljeni nala-
zi dviju istovjetnih svjetiliki s podru¢ja Chioggie, to¢nije
utvrdenja Torre delle Bebbe, s kraja XV. ili pocetka XVI.
stolje¢a: D. CALAON, 2014, 265, fig. 7, n.12, 13. Krajnje
prociséeno, prozirno kristalno staklo (cristallo) u muran-
skim se radionicama primjenjuje od sredine XV. stoljeca
(M. VERITA, 2014, 58) i svojevrsni je zastitini znak uku-
pne proizvodnje renesansnog razdoblja.

2 M.UBOLDI, 1995, 120.

3 A. GASPARETTO, 1977, 78; A. GASPARETTO, 1978,
235, 236.

>+ Korintske radionice: G. R. DAVIDSON, 1940, 317, fig. 19,
no. 68, 321. Dalje: A. GASPARETTO, 1977, 79.

*» A. GASPARETTO, 1979, 85.

146

SLIKA 5. Ulomak svjetiljke zvonolikog tipa — Studijska
zbirka Muzeja antickog stakla - SZ58 / Kat. br.15,
TIII 6 (foto: V. Jovi¢ Gazié).

F1GURE 5 Fragment of a bell-shaped lamp - Study
Collection of the MAS - SZ58/ Cat. no. 15, TIII 6
(photo by V. Jovi¢ Gazic).

Montenegrin littoral with important centers of
urban culture such as Kotor and Stari Bar. Ter-
ritorially they belonged to Venetian Dalmatia,
and they were in cultural and economic inter-
est zone of Venice, therefore it is not surprising
that separate excavations in their urban zones
yielded considerable amount of late medieval
and in particular Renaissance glass, including
recognizable forms of glass lamps of biconical
type, with handles for hanging, or conical or
bell-shaped examples with an elongated han-
dle on the bottom.” Finds from individually
explored sacral complexes, parish- or cemetery
churches testify to the fact that many smaller
settlements from the inland had approach to

¥ M. KRIZANAG, 1993, 193-194, fig. 14; M. KRIZANAC,
2001, 7, 8 M. FERRI, 2008, 62, 64.
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kako u okolici Venecije, ali i na krajnjem jugu
Apeninskog poluotoka, evidentno poveéava.*®
Ulomci zvonolikih staklenih svjetiljki s pro-
supljenom dr$kom i kuglicastim zavrSetkom,
srodni zadarskom primjerku, relativno su éest
nalaz i u drugim sredistima dalmatinske obale,
no zbog stanja sacuvanosti, odnosno fragmen-
tiranosti, rijetko su plijenili pozornost. Zadar-
ska je svjetiljka nedvojbeno bila manjih dimen-
zija, najvjerojatnije rasporedena u nosacu Sireg
raspona, s ve¢im brojem utora (SI. 5). Takve su
konstrukcije mogle sluziti osvijetljavanju vecih
zatvorenih prostora, ¢ak i vrlo velikih raspona
poput katedrala ili neke arhitektonski i stilski
srodne gradske bazilike.”” S obzirom na neja-
sne okolnosti pronalaska,”® ulomak koni¢ne
svjetiljke iz Studijske zbirke MAS-a nije mogu-
¢e uze datirati, no vrlo bliske analogije iz sku-
pnog nalazista u kotorskoj katedrali upuéuju
na pocetak XV. stolje¢a.”” Razlikuju se, medu-
tim, po boji staklene smjese. Pretezno zelena
nijansa kotorske nalaze priblizava korintskim
radionicama, poznatima po primjeni sirovine
izrazenijih zelenih tonova.®” Po tom obiljez-
ju zadarski ulomak drske od prozirnog stakla
blago smede nijanse srodniji je ukupnom no-
vobrdskom materijalu medu kojim, uz posve
bezbojno staklo, prevladavaju i sivosmede
nijanse. Upravo takve je boje i tipoloski od-
govarajuéi nalaz drske s poloZaja novobrdske
katedrale u Donjem Gradu, sacuvan samo u
najdonjem dijelu kuglicastog zavrsetka.®!
Preostalim zadarskim svjetiljkama bikonic-
nog tipa svojstven je vrlo raznolik kolorit sta-
klene smjese. Sli¢na situacija biljezi se i medu
nalazima iz kotorske katedrale koji takoder va-
riraju u boji i nijansama sirovine, od zelenih,

% Odgovaraju¢ih oblika ranije kasnoanticke proizvodnje
(Uboldi Tipo IV, 2) na Zapadu gotovo i nema: M. UBOL-
DI, 1995, 121, 133-139, usp. tabela 1 i tabela 11. Dalje usp. E.
ANDRONICO, 2007, 76-79.

7 O $irokoj primjeni vidi D. STIAFFINI, 1994, 213.

% Vidi bilj. 2.

5% M. KRIZANAC, 2001, 48, posebno fig. 38, dalje T. XIV, br.
94, kat. br. 95, kat. br. 96.

% G.R.DAVIDSON, 1940, 321; D. WHITEHOUSE, 1991, 74.

s E.ZECEVIC, 2012, 417, fig. 4c.

actual market since glass objects were used in
their furnsihing and in licurgy.*®
Well-developed Dalmatian communes from
the medieval and post-medieval period abound
in churches and sacral complexes but frequen-
cy of publishing the accompanying glass mate-
rial that was definitely used either as a part of
inventory, as liturgical vessels in the ritual or as
tableware in residential monasteries definitely
does not reflect the actual situation regarding
presence of certain forms. The historical core
of Zadar was intensively explored in the post-
war renewal in the 1960s and 1970s, and in
many later campaigns, including churches and
monasteries (St Chrysogonus, St Mary, St Si-
mon..)* but medieval and post-medieval glass
finds did not receive much attention nor were
they subjected to detailed typological analyses.
There were no information on the presence
of lamps of biconical type. It is interesting to
mention that only one fragment of a recog-
nizable handle with a hole and small part of
wall of biconical lamp of colourless, trans-
parent glass® was recognized among the glass
material in the National Museum in Zadar (at
the department of the City of Zadar) that was
collected at the mentioned city sites, dating
to the time span from the 15" to 17" centu-
ry.’! Bell-shaped lamps with conical body and
elongated handle on the bottom are also repre-
sented with only one fragment, just like in the

catalogued group of lamp finds from the Study

% E.g. Galovac near Zadar (J. BELOSEVIC, 1993.); Vid near
Metkovi¢ (Z. BULJEVIC, 1999); island of Ugljan, St Hyp-
polite and Cassian (D. MARTINOV, 2012.).

®  See: M. PESIC, 2006, 115.

% Very close parallel can be found in two recently published
identical lamps from the Chioggia region, more precisely
fort Torre delle Bebbe, from the end of the 15* century or
beginning of the 16™ century - D. CALAON, 2014, 265,
fig. 7, n.12, 13; highly refined, transparent, crystal glass
(cristallo) was used in the Murano workshops from the
mid-15th century (M. VERITA, 2014, 58) and it is a kind
of trademark of the entire production of the Renaissance
period.

1 These are fragments of at least 300 individual, typologi-
cally diverse objects — bottles, beakers, bowls, oculi; the
material is presently kept in the Museum of Ancient Glass
in Zadar for restoration and conservation procedures.
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SLIKA 6. Skupina fragmentiranih ruckica iz Studijske zbirke MAS-a u Zutim i Zuto-smedim nijansama stakla (foto:

V. Jovi¢ Gazié).

FIGURE 6 Group of fragmented handles from the Study Collection of the MAS in yellow and yellow-brown glass

tones (photo by V. Jovi¢ Gazi¢).

preko smedih, Zutosmedih i ¢isto Zutih tono-
va.®? Zuékaste nijanse standardno se vezuju uz
muransku proizvodnju XV. stolje¢a®® (SI. 6).
Problemati¢ne i neprecizne pokusaje defini-
ranja ishodista, odnosno mjesta proizvodnje
stakla samo temeljem vizualnih karakteristika
fragmenata, u konkretnom sluc¢aju otezeva i
¢injenica da na podru¢ju Dubrovnika, uklju-
¢ujudi sam gradski prostor, raste broj staklenih
nalaza zuckastih nijansi, uklju¢ujuéi ulomke
bikoni¢nih svjetiljki.** Boja staklene smjese ne
moze stoga biti pouzdanim pokazateljem ve-
necijanskog podrijetla predmeta, niti potvrda
uvoza, buduéi da je politicki kontrolirani rad
muranskih staklara izvan podrudja Lagune,
kakav je bio na prostoru Dubrovacke Republi-
ke, ¢esto rezultirao proizvodima bez znacajnih

& M. KRIZANAG, 2001, 53.
6 V. HAN, 1981, 35.
& N.TOPIC, 2015, 402-403, Kat. b. 502.
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Collection of the MAS (cat. no. 15, T 111 6).
As opposed to lamps with biconical body
that could function as free standing lamps ow-
ing to an annular thickening at the bottom or
more pronounced conical ring base, conical
lamps with a handle demanded use of a met-
al fixture — polycandelon. Their development
line can be followed from Late Antiquity par-
allelly with accompanying lamps.>* Actually it
is a kind of derivation of a recognizable type
of early Christian lamps, mostly with conical
or hemispherical body with hollow, partially
hollow or full handle. Fragments of elongat-
ed handles with globular ending from Torcel-
lo and Murano are considered as the earliest
confirmations of western production.”® The
form is originally ascribed to the workshops

2. M. UBOLDI, 1995, 120.
3 A. GASPARETTO, 1977, 78; A. GASPARETTO, 1978,
235, 236.
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razlika u odnosu na izvornu muransku proi-
zvodnju tipologki istih ili srodnih predmeta.
U traganju za porijeklom staklenih svjetiljki
s drugih udaljenijih dalmatinskih lokaliteta,
poput onih iz zadarskih nalazista ¢iji arhe-
oloski kontekst ne pruza detaljnije podatke
o staklenom materijalu, morati ¢e se uzmati
u razmatranje znatno $ire razvojne okolnosti
konkretnog prostora, politicka, teritorijalna
i kulturna pripadnost te posebno drustveno-
gospodarski kontekst. Upravo su Sira gospo-
darsko-politi¢ka slika Kotora kao razvijenog
pomorsko-trgovackog sredista i istaknute za-
ustavne luke na najvaznijoj pomorskoj ruti od
Venecije prema Carigradu, kao i uze okolnosti
skupnog nalazita stakla unutar srednjovjekov-
ne katedrale (podatci o njezinom povijesnom,
arhitektonskom razvoju, adaptacijama i prosi-
renjima) rezultirali relativno pouzdanom data-
cijom bikoni¢nih staklenih svjetiljki u sredinu
i drugu polovinu XIV. stolje¢a.> To je ujed-
no i razdoblje izgledne stagnacije dubrovacke
proizvodnje,*® ¢ime se Murano i venecijanske
radionice namecu i kao izvorno mjesto proi-
zvodnje jednog dijela kotorskog materijala.
Poput kotorskih primjeraka bikoni¢nih svje-
tiljki, sacuvanih u dvije dimenzije (manje i
vece) 1 zadarski se primjerci mogu podijeliti u
dvije skupine: svjetiljke ¢ija je visina pouzdano
prelazila 15 cm (kat. br. 3 i 4) i one manje ¢ija
je visina iznosila oko 12 cm® (kat. br. 1, 2,
5-8). Pretpostavlja se da je polozaj svjetiljke u
prostoru odreden upravo prema njezinim di-
menzijama. Svjetiljke izrazenijih dimenzija vje-
rojatno su sluzile osvjetljavanju Sireg crkvenog
prostora. Njihov polozaj pod konstrukcijama
arkatura u srediSnjem brodu bazilika svjedoce
brojna likovna uprizorenja srednjovjekovnih
i kasnosrednjovjekovnih sakralnih interijera.
Pod arkaturama zadarske katedrale mogli bi-
smo zamisliti tek jednu svjetiljku ¢ija je visina

5 M. KRIZANAGC, 2001, 53, Tabla 5, ITI/2A, I1I/2B.

% Od 1330-ih do 1420-ih godina nema pouzdanih zapisa o
staklarskoj proizvodnji u Dubrovniku: V. HAN, 1981, 24.
Samo su dva primjerka sacuvana u punoj visini, od stopice
do oboda: kat. br. 21 5.

67

from the western Mediterranean, Palestine,
Syria and especially Greece.”* They became a
part of the Venetain workshops repertory by
the end of the 11™ or beginning of the 12
century,” since the number of finds increases
exactly from the end of the 11% century in the
wider Italy region, and also in the southern pe-
riphery of the Apennine Peninsula.>®
Fragments of bell-shaped glass lamps with
a hollow handle and globular ending simi-
lar to the Zadar example are rather common
finds in other centers of the Dalmatian coast
but they received little attention due to frag-
mented condition. The lamp from Zadar was
definitely smaller, most likely set in a large
fixture, with a number of apertures (Fig. 5).
Such constructions could have been used for
lighting larger closed spaces, as big as cathe-
drals, or some city basilicas similar in terms
of architectural and stylistic characteristics.”
Considering the unclear circumstances of dis-
covery,”® fragment of a conical lamp from the
Study Collection of the MAS cannot be dated
precisely, but very close analogies from the col-
lective find in the Kotor cathedral indicate the
beginning of the 15" century.”® They differ in
the colour of glass mixture. Mostly green tone
associates the finds from Kotor with the Co-
rinthian workshops known for use of raw ma-
terial in distinctly green tones.® In this regard
the fragment of a handle made of transparent
glass in light brown tone is more similar to the
entire material from Novo Brdo where grey-
brown tones are dominant alongside colour-
less glass. That is exactly the colour of typo-
logically corresponding find of a handle from

" Corinthian workshops: G. R. DAVIDSON, 1940, 317, fig.
19, no. 68, 321; A. GASPARETTO, 1977, 79.

*  A. GASPARETTO, 1979, 85.

% Corresponding forms of earlier late antique production
(Uboldi Tipo IV, 2) are virtually non-existent in the west:
UBOLDI, 1995, 121; 133-139, cf. table I and table II; cf.
also E. ANDRONICO, 2007, 76-79.

57 On wide use see D. STIAFFINI, 1994, 213.

*#  See note. 2.

% M. KRIZANAGC, 2001, 48, in particular fig. 38, T. XIV, no.
94, cat. no. 95, cat. no. 96.

% G.R.DAVIDSON, 1940, 321; D. WHITEHOUSE, 1991, 74.
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SLIKA 7. Gornji dio bikonicne svjetiljke pribliznog promjera 17 cm, SZ5 / Kat. br. 4, TII 1 (foto: V. Jovi¢ Gazi¢).
FIGURE 7 Upper part of a biconical lamp with approximate diameter of 17 cm, SZ5 / Cat. no. 4, TII 1 (photo by V.

Jovié Gazic).
zasigurno prelazila 20 cm, s promjerom oboda
od 17 ecm (kat. br. 4; T. II, 1). Njezine izrav-
ne analogije — u tipoloskom, morfoloskom,
pa cak i stilskom pogledu — nalazimo upravo
medu kotorskim svjetiljkama, Sto pretpostav-
ljenu funkciju osvjetljavanja unutrasnjosti
same katedrale ¢ini jos izglednijom® (SL. 7).
Dva primjerka, od ukupno ¢etrnaest biko-
ni¢nih svjetiljki, sacuvana su u punoj visini,
od blago uzdignute stopice (S 11; kat. br. 5),
odnosno minimalno zadebljanog ravnog dna
s prepoznatljivim koni¢nim udubljenjem po
sredini (SI. 8; kat. br. 2),% do ravno rezanog,

% Osam kotorskih primjeraka pripada skupini velikih biko-
ni¢nih svjetiljki ¢ija visina takoder doseze 20 cm: M. KRI-
ZANAG, 2001, T. XV, T. XVI.

®  Medu prepoznatljivim fragmentima izdvajaju se jo§ naj-
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the position of Novo Brdo cathedral in Donji
Grad, preserved only in the lowest part of the
globular ending.®!

The remaining lamps of biconical type from
Zadar are characterized by very diverse colours
of the glass mixture. Similar situation is record-
ed among the finds from the Kotor cathedral
that also vary in colour and nuances of the raw
material, from green, brown, yellow-brown to
purely yellow tones.®* Yellowish nuances are
usually associated with the 15™ century Mu-
rano production® (Fig. 6). Problematic and
unprecise attempts of pinpointing the place of

' E.ZECEVIC, 2012, 417, fig. 4c.
© M. KRIZANAC, 2001, 53.
& V.HAN, 1981, 35.
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SLIKA 8. Bikonicne svjetiljke SZ1 i SZ2 / kat. br. 1, T. I, I; kat. br. 2, T. I, 2 (foto: V. Jovi¢ Gazi¢).
F1GURE 8 Biconical lamps SZ1 and SZ2 / Cat. no. 1, TI I; Cat.no. 2, TI 2 (photo by V. Jovi¢ Gazi¢).

zagladenog oboda (T. I, 2, 4). Sve zadarske
svjetiljke morfoloski su dosta ujednacene — ti-
jela sfericna oblika, zaravnjena dna, koni¢no
prosirena izduZena vrata,” ravne ili blago zao-
bljene stijenke (T. II, 1-5). Odredene izvedbe-
ne inacice bikoni¢ne forme mogu se primijetiti
u razli¢itoj izvedbi prijelaza izmedu kontrastne
sferi¢ne forme donjeg dijela predmeta i siroko
rastvorenog koni¢nog vrata koji moze biti do-

manje Cetiri dna (takoder pohrana u Studijskoj zbirci
MAS-a, Inv. br. 222, S7.39, S736, SZ39, SZ90) s blagim
prstenastim zadebljanjem, no nije ih moguce sa sigurno-
$¢u povezati s konkretnim ostatcima tijela, ruc¢kicama ili
koni¢no prosirenoga vrata, odnosno nekom od uspjesno
rekonstruiranih bikoni¢nih svjetiljki.

7 Omjer visine vrata i tijela od priblizno 1:1 (T.1, 1, 2, 4) pret-
postavlja se i kod primjeraka sacuvanih samo u visini vrata
(T. 11, 1, 2, 3, 4, 5); izduZeniji koni¢ni vrat ima tek jedna
svjetiljka (T. T, 3).

production only on the base of visual charac-
teristics of the fragments are further complicat-
ed in this specific case by the fact that there is
a growing number of finds in yellowish tones
including fragments of biconical lamps in the
Dubrovnik region, including the city center.®
Therefore the colour of glass mixture cannot
be a reliable indicator of Venetian origin of
finds, nor import confirmation since political-
ly controlled work of the Murano glassmakers
outside the Venetian Lagoon as was the case in
the Republic of Ragusa region often resulted
in products without significant differences in
relation to original Murano manufacture of ty-
pologically identical or similar objects.

In search of the origin of glass lamps from

6 N.TOPIC, 2015, 402-403, Cat. no. 502.
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SLIKA 9. Bikonicna svjetilika - SZ4 / Kat. br. 3, T. 1, 3 (foto: V. Jovi¢ Gazic).
FIGURE 9 Biconical lamp - SZ4 / Cat. no. 3, TI 3 (photo by V. Jovi¢ Gazi¢).

sta naglasen, gotovo o$tar,”" (kat. br. 1, T. I, 1;
kat. br. 3, T. I, 3; kat. br. 12, T. I1I, 3), ili blago
zaobljen, odnosno izduzen (kat. br. 4, T. 11, 1;
kat. br. 5, T. I, 4).”2 O tome ovisi i izvedba,
odnosno forma gornjeg otvora svjetiljke koji
se ponekad siri vrlo naglo, a samim tim je ko-
ni¢ni dio kradi, ili se $iri postupno poprimaju-
¢i izduzenu formu, zbog cega i stijenke gube
izrazito ravnu liniju.”

Samo dvije zadarske svjetiljke gotovo su
identi¢ne, prvenstveno u detaljima i cjelini
forme (kat. br. 11 2; T. I, 1, 2), a razlicite
u stilskoj izvedbi detalja — ruckica za vjesa-
nje i dekorativnog motiva apliciranih stakle-

7t TIzrazito naglasen prijelaz izmedu donjeg sferi¢nog i gor-
njeg koni¢nog dijela svjetiljke svojstven je primjerima iz
Bribira, Galovca i Novog Brda: V. HAN, 1975, 123; V. DE-
LONGA, 1988, T. XV, 1; ]. BELOSEVIC, 1993, 139; E. ZE-
CEVIC, 2012, 417. Uglavnom je rije¢ o grafickim rekon-
strukcijama temeljenima na manjoj koli¢ini fragmenata,
stoga su moguca i ve¢a odstupanja u odnosu na izvornu
formu predmeta.

72 Medu kotorskim primjerima zastupljene su gotovo sve vari-
jante — ostar prijelaz, blago zaobljen i izduzen, vidi: M. KRI-
ZANAC, 2001, T. XV, T. XVI, T. XVII, T. XVIIL br. 97-118.

7 Vidi: M. KRIZANAGC, 2001, T. XV, br. 97, br. 99, br. 101.
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other more remote Dalmatian sites such as the
ones from the Zadar region whose archaeolog-
ical context does not offer any detailed infor-
mation about glass material, we will have to
consider much wider developmental circum-
stances of the specific area, political, territorial
and cultural attribution and in particular so-
cial and economic context. It was exactly this
wider economical and political image of Kotor
as a developed maritime and trade center and
prominent stopping port on the most impor-
tant maritime route from Venice to Istanbul,
as well as specific circumstances of collective
find of glass in the medieval cathedral (in-
formation on its historical, architectural de-
velopment, adaptations and extensions) that
resulted in relatively reliable dating of bicon-
ical glass lamps to the mid and second half of
the 14™ century.® At the same time this is the
period of evident stagnation of production in
Dubrovnik,*® whereby Murano and Venetian

5 M. KRIZANAG, 2001, 53, Tabla 5, I11/2A, I11/2B.
% From 1330s to 1420s there are no reliable data about gla-
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SLIKA 10. Gornji dio bikonicne svjetiljke ukrasen apliciranim nitima od modrog stakla - SZ11 / kat. br. 9, T. II, 5

(foto: V. Jovi¢ Gazié).

F1GURE 10 Upper part of a biconical lamp decorated with applied threads of dark blue and blue glass- SZ11 / Cat.

no. 9, TII 5 (photo by V. Jovi¢ Gazi¢).

nih niti (SI. 8). Jedna svjetiljka ima krajnje
jednostavnu dekoraciju aplicirane staklene
niti iste zu¢kaste smjese od koje je predmet
u cjelosti izraden (SI. 9; kat. br. 3). Svi ostali
koni¢no prosireni vratovi ukraseni su najma-
nje dvostrukim nizom aplicirane niti izrazito
modre nijanse stakla (kat. br. 1, 2, 4-9). De-
korativni motiv apliciranih niti, u osnovnoj
boji stakla od kojega je izraden i predmet,
u drugoj nijasni ili posve kontrastnoj boji
smjese, Cest je dekorativni motiv kasnosred-
njovjekovnih staklenih predmeta (¢asa, zdje-
lica, boca).”* Premda relativno jednostavna,
tehnicka izvedba tog detalja svjedoci vjestinu
majstora, brzinu ili povr$nost izvedbe na ci-
jem se tragu mozda moze prosudivati o razi-
ni staklarske radionice, ali nikako i o njezi-

7 Npr. LJ. KOJIC, M. WENZEL, 1967, 80; M. DeMAINE,
1979, 128-129; V. HAN, 1981, 42; D. WHITEHOUSE,
1983,116-117; V. DELONGA, 1988, T. VI; Z. BULJEVIC,
1999, 131-133, bilj. 32; M. KRIZANAGC, 2001, 51; M. PE-
SIC, 2006, 118; E. ZECEVIC, 2012, 415.

workshops seem to be places of production of
a part of the Kotor material.

Similar to the Kotor examples of biconical
lamps preserved in two dimensions (small and
large), specimens from Zadar can also be di-
vided in two groups: lamps whose height defi-
nitely exceeded 15 cm (Cat. no. 3, Cat. no. 4)
and the smaller ones whose height was about
12 cm® (Cat. no. 1, Cat. no. 2, Cat. no. 5,
Cat. no. 6, Cat. no. 7, Cat. no. 8). It is as-
sumed that the position of the lamp in space
was determined exactly according to its di-
mensions. Larger lamps were probably used to
illuminate wide church space. Their position
under the blind arcade constructions in the
central nave of basilicas is attested on many
depictions of medieval and late medieval sacral
interiors. Under the blind arcades of the Za-

ssmaking in Grado: V. HAN, 1981, 24.
¢ Only two examples were preserved in full height, from
ring base to rim: Cat. no. 2, Cat. no. 5.
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nom ishodis$tu bududéi da je u Muranu, kao
i kasnije Dubrovniku, ili bilo kojem drugom
proizvodnom srediStu, postojala raznolikost
vrsnoce. Medu zadarskim svjetiljkama uoca-
va se razli¢ita izvedba te vrste dekoracije, od
relativno urednog apliciranja niti sredi$njim
dijelom stijenke vrata, u etiri ili pet uzasto-
pna niza priblizno ujednadenog razmaka (SI.
10; kat. br. 1, 2, 4,7, 8, 9), do krajnje nemar-
no izvedene aplikacije u kojoj se posve gubi
pravilnost nanizanih niti (kat. br. 6). Samo
jedan primjerak ima apliciranu modru nit i
na samom obodu (Sl. 7; kat. br. 4), poseb-
no uobicajenu kod izrade ¢asa,”” bududi da se
na taj nacin, osim ¢isto dekorativnog efekta,
rijesavala i obrada ruba kako bi ¢asa bila po-
godna za prakti¢nu primjenu.

Staklena smjesa intenzivne plave (modre)
nijanse iskljué¢ivo je koriStena za izradu ukra-
snih detalja kojima se, unato¢ njihovoj ja-
snoj funkciji pri vjesanju svjetiljki u prosto-
ru, ponekad mogu pripisati i prepoznatljive
aplicirane ruckice. Ukoliko se skupina fra-
gmentiranih staklenih predmeta uopée moze
statisticki  sagledavati,”* medu zadarskim
svjetiljkama prevladavaju ruckice Zuckastih,
zutozelenkastih i Zutosmedih nijansi, odno-
sno nijansi od kojih su izradeni i pripadajudi
predmeti.”” Samo dvjema svjetiljkama pouz-
dano odgovaraju ruckice od modre staklene
mase koje se, radijalno aplicirane sredi$njim
dijelom tijela, izmjenjuju s ru¢kicama u dru-
goj neutralnijoj boji stakla (kat. br. 5 i 10).
U tom je smislu posebno zanimljiva svjetilj-
ka od blijedozuckasta stakla i s nesto uzvise-
nijom stopicom na dnu, sacuvana u punoj
vivsins e wae 0). Od ukupno Sest ruckica,
pet je uspjesno spojeno u cjelinu rekonstru-

5 7.BULJEVIC, 1999, 132, 168-169; M. KRIZANAG, 2001,
46; M. SIMEK, 2010, 315.

Primjedba se odnosi na ¢estu nemoguénost pouzdanog
povezivanja fragmenata gornjeg dijela svjetiljki s rucki-
cama ili ulomcima tijela. Cetiri primjerka (kat. br. 6-9)
prepoznata su samo u formi koni¢no prosirenoga vrata s
apliciranim modrim nitima i nije poznato kakve im rucke
pripadaju.

7 Usp.: Z. BULJEVIC, 1999, 133; M. KRIZANAG, 2001.

76

154

dar cathedral we could imagine only one lamp
whose height definitely exceeded 20 cm, with
rim diameter of 17 cm (Cat. no. 4, T. II, 1).
Its direct parallels in terms of typology, mor-
phology and even style — can be found exactly
among the lamps from Kotor making assumed
function of lighting the cathedral interior even
more likely®® (Fig. 7).

Two examples of total of fourteen biconical
lamps have been preserved in full height, from
slightly raised ring base (Fig. 11; Cat. no. 5) i.e.
minimally thickened flat base with recogniza-
ble conical cavity in the middle (Fig. 8; Cat.
no. 2),% to flatly cut, smoothed rim (T. I, 2,
4). All lamps from Zadar are morphologically
quite uniform — bodies of spherical form, flat
base, conically widened elongated neck,” flat
or slightly rounded wall (T. II, 1-5). Certain
differences in biconical form can be noticed
in different transition from the contrasting
spherical form of the lower part of the object
and widely opened conical neck that can be
strongly emphasized, almost sharp,”" (Cat. no.
1, T. L, 1; Cat. no. 3, T. I, 3; Cat. no. 12, T
I1I, 3), or slightly rounded or elongated (Cat.

no. 4, T. 11, 1; Cat. no. 5, T. I, 4).7? This affects
form of the upper opening of the lamp that

% Eight examples from Kotor belong to a group of big bico-
nical lamps whose height also reaches 20 cm: M. KRIZA-
NAC, 2001, T. XV, T. XVI.

®  There are at least four bases among the recognizable fra-

gments (also deposited in the Study Collection of the MAS,

Inv. no. SZ22, SZ39, SZ36, SZ39, SZ90) with slight annu-

lar thickening but they cannot be associated with specific

body fragments, handles or conically everted rim, or some
of successfully reconstructed biconical lamps.

Neck to body ratio approximately 1:1 (T .1, 1, 2, 4), proba-

bly also on examples preserved only to neck (T.11, 1,2, 3,4,

5); more elongated conical neck on only lamp (T. 1, 3).

' Distinct transition from lower spherical to upper conical
part of the lamp is characteristic of the examples from
Bribir, Galovac and Novo Brdo: V. HAN, 1975, 123; V.
DELONGA, 1988, T. XV, 1; J. BELOSEVIC, 1993, 139; E.
ZECEVIC, 2012, 417; mostly these are graphic reconstruc-
tions based on small number of fragments so that there
might be bigger deviations in relation to the original form
of the object.

72 Almost all variants are present among the Kotor examples
— sharp transition, slightly rounded and elongated, see: M.
KRIZANAC, 2001, T. XV, T. XVI, T. XVII, T. XVIII, no. 97-
no. 118.
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SLIKA 11. Bikoni¢na svjetiljka sa stopicom - SZ3 /
kat. br. 5, T. I, 4 (foto: V. Jovi¢ Gazic).

FIGURE 11 Biconical lamps with ring base- SZ3 / Cat.
no. 5, TI 4 (photo by V. Jovi¢ Gazic).

SLIKA 12. Detalj rucke od visebojne staklene smjese
(foto: V. Jovi¢ Gazié).

F1GURE 12 Detail of a polychrome glass handle (photo
by V. Jovi¢ Gazi¢).

sometimes spreads abruptly, therefore making
the conical part shorter, or it spreads gradual-
ly taking an elongated form which is why the
walls lose their distinctly straight line.”

Only two lamps from Zadar are almost iden-
tical, primarily in details and form (Cat. no. 1,
Cat. no. 2; T. I, 1, 2), and they differ in stylis-
tic rendering of details — handles for hanging
and decorative motif of applied glass threads
(Fig. 8). One lamp has a very simple decora-
tion consisting of applied glass thread of the
same yellowish mixture used for the entire
object. (Fig. 9; Cat. no. 3) All other conical-
ly expanded necks are decorated with at least
double row of applied thread in distinctly dark
blue tone (Cat. no. 1-2, 4-9). Decorative motif
of applied threads in the basic colour of glass
that the entire object was made of, in anoth-
er nuance or quite contrasting colour of the
mixture is a frequent motif of late medieval
glass objects (beakers, small bowls, bottles).”
Although relatively simple, technical execu-
tion of this detail testifies to glassmaker’s skill
or crude craftsmanship which might indicate
the quality level of glassmaking workshop, but
not its location since quality varied in Murano
and later in Dubrovnik or any other produc-
tion center. Different execution of this type of
decoration can be noticed on the Zadar lamps,
from relatively neat application of threads in
the central part of the neck wall, in four or
five successive rows in roughly even distances
(Fig. 10; Cat. no. 1, 2, 4, 7, 8, 9), to sloppily
performed appliques without any regularity
of threads (Cat. no. 6). Only one example has
an applied dark blue thread on the rim (Fig.
7; Cat. no. 4), particularly common in beaker
production,” since in that way the edge of the
beaker was suitable for practical use and not

7 See: M. KRIZANAG, 2001, T. XV, no. 97, no. 99, no. 101.

7 Eg LJ. KOJIC, M. WENZEL, 1967, 80; M. DeMAINE,
1979, 128-129; V. HAN, 1981, 42; D. WHITEHOUSE,
1983, 116-117; V. DELONGA, 1988, T. VII; Z. BULJEVIC,
1999, 131-133, note 32; M. KRIZANAC, 2001, 51; M. PE-
SIC, 2006, 118; E. ZECEVIC, 2012, 415.

%5 7. BULJEVIC, 1999, 132, 168-169; M. KRIZANAC, 2001,
46; M. SIMEK, 2010, 315.
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SLIKA 13. Ruckica od modrog stakla - SZ12 / kat. br. 10, T. I1I, 1 (foto: V. Jovi¢ Gazi¢).
FIGURE 13 Dark blue glass handle- SZ12 / Kat. br. 10, TIII I (photo by V. Jovi¢ Gazic).

SLIKA 14. Ulomci bikonicne svjetiljke s ruckicama -
S§Z46 / kat. br. 12, T. II1, 3 (foto: V. Jovi¢ Gazic).
FIGURE 14 Fragments of biconical lamp with handles-
SZ46 / Cat. no. 12, TIII 3 (photo by V. Jovi¢ Gazi¢).
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only decorative.

Glass mixture in intensive blue (dark blue)
tone was used only for decorative details
to which we may add recognizable applied
handles despite their clear function in hang-
ing lamps in spaces. If we can analyze this
group of fragmented glass objects statisti-
cally,”® handles in yellowish, yellow-greenish
and yellow-brown tones are dominant among
the Zadar lamps, corresponding to nuances
of the objects they belonged to.”” Only two
lamps can be definitely associated with han-
dles made of dark blue glass mixture that
are radially applied in the central part of the
body and that alternate with handles in oth-
er more neutral colour of glass (Cat. no. 5,
Cat. no. 10). Lamp made of pale yellowish
glass with somewhat raised ring base, pre-

76 Ttis often impossible to associate with certainty upper part
of the lamp with handles or body fragments; four examples
(Cat. no. 6-9) have been recognized only in form of coni-
cally expanded neck with applied dark blue threads and
nothing is known about their handles..

7 Cf: Z.BULJEVIC, 1999, 133; M. KRIZANAC, 2001.
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iranog predmeta — tri su od modre staklene
smjese, a dvije od iste smjese od koje je ra-
den ostatak tijela (SI. 11). Sesta ruckica vje-
rojatno odgovara primjerku koji je zasebno
zaveden kao dio skupnog nalaza.”® Nije ga
bilo mogucée direktno pripojiti rekonstruira-
noj formi svjetiljke, a naknadno je uoéena
slicnost u dimenzijama i oblikovanju petlje
s ostalim ru¢kama te konac¢no i u samoj sta-
klenoj smjesi koja odgovara primjesi blijedo-
zuckaste i tamnoplave nijanse staklenih masa
od kojih su pojedina¢no izradene ostale ru¢-
kice (SI. 12).

Ruckice zadarskih bikoni¢nih svjetiljki
uglavnom imaju oblik petlje, a u donjem
trakastom, manje ili vi$e spljostenom dijelu,
pripijene su stjenci (SI. 13; SI. 14; kat. br. 10-
14; T. 111, 1-5). Kod nekih primjeraka petlja
je minimalno odvojena od stijenke tijela, pa
je rupa za provladenje lanc¢ane karike preu-
ska, ¢ak i za najtanju kari¢icu. Na jednoj se
doslovno nalik usici na Sivacoj igli, (kat. br.
2, T. 1, 2), $to svakako baca sumnju na prak-
ticnu primjenu svjetiljke vjesanjem u prosto-
ru. Po svoj prilici nije bila ovjesena lancima,
jer bi i njezine dimenzije zahtijevale ¢vrséu,
dakle i deblju kariku za vjesanje. Cini se da
je u ovom slucaju ruckica (izvorno vjerojat-
no tri radijalno rasporedene sredinom tijela)
dekorativni element koji se zbog ujednacene
nijanse stakla znacajnije ne istice, ali zadovo-
ljava uobicajenu formu svjetiljki u sakralnom
prostoru.

U ¢jelini izvedbe detalja, ukrasnih aplici-
ranih niti i radijalno poloZenih ruckica, ali i
same slobodnopuhane osnove bikoni¢na tije-
la, zadarske svjetiljke pripadaju razini srednje
uspjesne do dobre izvedbe. Ne bi ih se moglo
pripisati istoj ruci, ali istoj radionici svakako
da. Unatoc ve¢ spomenutim problemima oko
tumacenja podrijetla stakla temeljem vidlji-
vih obiljezja staklene smjese, boje i odgova-
rajucih nijansi, detaljno smo ih isticali i pri

8 Inv. br. SZ51 - Studijska zbirka MAS-a.

served in full height is particularly interesting
in that regard (Cat. no. 5). Out of total of
six handles, five were successfully conjoined
in reconstructed object — three of them were
made of dark blue glass mixture, and two of
the same mixture used for the rest of the body
(Fig. 11). The sixth handle probably corre-
sponds to an example that was recorded sep-
arately as a part of collective find.”® It could
not be joined directly with the reconstructed
form of the lamp, and similarities in dimen-
sions, loop forming and dimensions of other
handles were noticed only later, and finally
also in glass mixture itself that corresponds
to admixture of light yellowish and dark blue
tone of glass mixtures that were used to make
other handles individually (Fig. 12).

Handles of biconical lamps from Zadar
have a form of loop, and they are joined with
the wall in the lower strap-shaped, more or
less flattened part (Fig. 13; Fig. 14; Cat. no.
10-14, T. III, 1-5). On some examples loop
is only slightly detached from the body wall
making the hole for threading the chain link
too tight, even for the thinnest link. One lamp
has a handle resembling eye of the needle (Cat.
no. 2, T. I, 2), which definitely casts shadow of
doubt on practical use of the lamp by hanging
in space. Presumably it was not suspended on
chains as its dimensions demand a stronger,
and therefore thicker link for hanging. In this
case it seems that the handle (originally prob-
ably three radially distributed handles in the
middle of the body) was a decorative element
that is not prominent due to discreet glass
tone, but it corresponds to common form of
lights in churches.

Lamps from Zadar belong to the level of
moderately successful to good craftsmanship
in terms of rendering of details, decorative ap-
plied threads and radially distributed handles,
but also free blowing of the base of biconical
body. They could be associated with one and
the same workshop but not the identical glass-

78 Inv. no. SZ51 - Study Collection of the MAS.
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obradi zadarskog materijala, buduéi da je u
kontekstu podrijetla poznatih bikoni¢nih
svjetiljki s dubrovackog prostora, Bribira ili
Splita, kao i usporednog materijala iz unu-
tra$njosti Balkana, prostora BiH i Srbije, to
jo$ uvijek vazna razlikovna komponenta iz-
medu muranske i ,nemuranske® proizvodnje.
Intenzivnije objave materijala kojima se u no-
vije vrijeme ozivljavaju teme o proizvodnji i
distribuciji staklenih predmeta XIV., XV. i
XVI. stolje¢a na Sirem dalmatinskom prosto-
ru ukazuju, medutim, na ¢injenicu da ¢e se
navedeni kriteriji sve manje mo¢i primjenji-
vati, jer se u slu¢aju konkretne tipologije bi-
koni¢nih svjetiljki s ru¢kama, niti jedno nala-
zi$te — Zadar, Galovac, Bribir, Split, Kolocep,
Vid, Dubrovnik, Kotor ... — ne moze izdvojiti
po zastupljenosti odredene staklene smjese.
Zadar i Kotor se zasad izdvajaju po kolicini
nalaza, ali i raznolikosti stakla zuékastih, ze-
lenkastih i smedih nijansi, ili posve bezbojno-
ga stakla. Uz razvijene trgovacke veze i znacaj
kojega su te srednjovjekovne komune imale
za isto¢nu obalu Jadrana, dotok proizvoda iz
raznih krajeva Mediterana svakako nije neu-
obicajen.

Ucestalost stru¢ne i znanstvene obrade
te posebno javne prezentacije postsrednjo-
vjekovnog stakla na prostoru Zadra vidno
zaostaje u odnosu na proucavanje ostaloga
pokretnog materijala. Unato¢ spomenutim
,nesretnim® okolnostima pronalaska zadar-
skih vise¢ih svjetiljki, odnosno izostanka ar-
heoloskog konteksta, dokumentacije, pa ¢ak
i pouzdanih informacija o lokaciji nalazista,
prikazanom skupinom staklenih svjetiljki na-
stojali smo doprinijeti dosada$njim saznanji-
ma o distribuciji te specifi¢ne forme kasno-
srednjovjekovnih i novovjekovnih rasvjetnih
tijela te svakako pridruziti sam grad Zadar
obalnim sredistima Dalmacije znacajnima za
proucavanje povijesti staklarstva u $irim kul-
turno-povijesnim razmjerima.
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maker. Despite previously mentioned prob-
lems about interpretation of origin of glass
on the basis of visible characteristics of glass
mixture, colour and corresponding nuances,
we have mentioned them in detail in the anal-
ysis of material from Zadar since this is still an
important distinctive component between the
Murano and “non-Murano” production in the
context of origin of known biconical lamps
from the Dubrovnik region, Bribir or Split as
well as comparative material from the Balkans
interior, Bosnia and Herzegovina and Serbia.
More intensive publications of finds that have
recently revived topics of manufacture and
distribution of glass objects from the 14%, 15
and 16™ centuries in the wider Dalmatian re-
gion indicate that mentioned criteria will be
used less since in the specific case of typology
of biconical lamps with handles none of the
sites - Zadar, Galovac, Bribir, Split, Kolocep,
Vid, Dubrovnik, Kotor etc can be singled out
regarding presence of certain glass mixture.
Zadar and Kotor presently stand out due to
the number of finds and diversity of glass in
yellowish, greenish, brown tones or colourless
glass. Having in mind well developed trade
connections and importance that these me-
dieval communes had for the eastern Adriatic
coast, import of products from different parts
of the Mediterranean is definitely not unusual.

Professional and scientific analysis and in
particular public presentation of post-medie-
val glass in the Zadar region fall behind the
study of other movable finds. Despite men-
tioned “unfortunate” circumstances of discov-
ery of the Zadar hanging lamps, i.e. lack of
archaeological context, documentation and
even reliable information on the site location,
with this presentation of glass lamps we have
tried to contribute to understanding of distri-
bution of this specific form of late medieval
and post-medieval lighting objects and defi-
nitely to include Zadar in the list of coastal
centers in Dalmatia important for the study
of glassmaking history in broader cultural and
historical relations.
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KATALOG

Kratice:

SZ = Studijska zbirka srednjovjekovnog i no-
vovjekovnog stakla Muzeja antickog stakla
saC. v. = sacuvana visina

sac. d. = sa¢uvana duljina

$. = Sirina

R = promjer

Kat.br.1/T. 1, 1

Predmet: staklena svjetiljka.

Inv. oznaka: SZ1.

Smjestaj: Muzej antickog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela, satuvan veéi
dio tijela sferi¢cnog oblika, tri ruckice za vje-
$anje, zaravnjeno dno s prstenastom profilaci-
jom, iznutra koni¢no ispupéeno te manji dio
koni¢no rastvorenog vrata bez oboda; tijelo i
ruckice izradeni su od prozirna stakla blije-
dozelenkaste nijanse; stijenka vrata ukrasena
je staklenim nitima plave boje apliciranima u
Cetiri reda, kao i prstenasto zadebljanje na dnu
svjetiljke.

Dimenzije: sal. v. = 10,5 cm; $. tijela = 10,8
cm; R dna = 6,5 cm.

Datacija: kraj XIV. — XV. stoljece.

Bibliografija: neobjavljeno.

Kat.br.2/T. 1,2

Predmet: staklena svjetiljka.

Inv. oznaka: SZ2.

Smjestaj: Muzej antickog stakla u Zadru (§Z).
Opis: svjetiljka bikoni¢na tijela, satuvan veéi
dio koni¢no rastvorenog vrata, dio sferi¢no-
ga tijela s jednom ruckicom (dvije nedostaju)
i zaravnjeno dno s prstenastom profilacijom,
iznutra koni¢no ispupceno; tijelo i ruckice
izradeni su od prozirna stakla blijedozucka-
ste nijanse (gotovo bezbojni), kao i prstenasto
zadebljanje na dnu; stijenka vrata ukrasena je
apliciranim staklenim nitima nesto svjetlije ni-
janse plave boje, dosta uredno apliciranima u
Cetiri reda.

CATALOGUE

Abbreviations:

SZ = Study Collection of Medieval and
Postmedieval Glass

pr. h = preserved height

pr. 1 = preserved length

w = width

R = diameter

Cat.no.1/T.1,1

Object: glass lamp

Inv. mark: SZ1

Location: Museum of Ancient Glass in Zadar
(82)

Description: lamp with biconical body, pre-
served larger part of the spherical body, three
handles for hanging, flattened bottom with
annular profilation, conically protruding on
the inside, and a small part of conically evert-
ed neck without rim; body and handles were
made of transparent glass in light greenish
tone; neck wall was decorated with blue glass
threads applied in four rows, as well as the an-
nular thickening at the base of the lamp.
Dimensions: pr. H. = 10,5 cm; body w = 10,8
cm; R base = 6,5 cm

Dating: late 14* — 15™ century

Bibliography: unpublished

Cat.no.2/T. 1,2

Object: glass lamp

Inv. mark:: SZ2

Location: Museum of Ancient Glass in Zadar
(82)

Description: lamp with biconical body, pre-
served larger part of conically everted neck
and part of the spherical body with one handle
for hanging (two missing), flattened bottom
with annular profilation, conically protruding
on the inside; body and handles were made of
transparent glass in light yellowish tone (al-
most colourless); neck wall was decorated with
light blue glass threads quite neatly applied in
four rows.
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Dimenzije: v. = 11,5 cm; 8. = 11 cm;
R dna = 6,1 cm.

Datacija: kraj XIV. — XV. stoljece.
Bibliografija: neobjavljeno.

Kat.br.3/T. 1,3

Predmet: staklena svjetiljka.

Inv. oznaka: SZ4.

Smjestaj: Muzej antickog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela, sacuvan vedi
dio koni¢no rastvorenog vrata s ravnim zagla-
denim obodom i dobar dio sferi¢noga tijela s
tri ruckice, zaravnjeno dno nedostaje; predmet
je u cijelosti izraden od prozirna stakla blijedo-
zuckaste nijanse, po sredini visine vrata apli-
cirana je samo jedna deblja nit u istoj nijansi
stakla.

Dimenzije: sac. v. = 12,5 cm, §. = 0. 11 cmy

R oboda = 12, 5 cm.

Datacija: kraj XIV. — XV. stoljece.

Bibliografija: neobjavljeno.

Kat.br. 4/ T. 11, 1

Predmet: staklena svjetiljka.

Inv. oznaka: SZ5 / SZ.88.

Smjestaj: Muzej antickog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela, sacuvan
dobar dio koni¢no rastvorenog vrata, jedna
ruc¢ka u obliku petlje i manji dio stijenke
na prijelazu iz vrata u donji dio tijela koji
u cijelosti nedostaje; pripisuju joj se jo$ tri
zasebno zavedene ruckice (§Z88); vrat svje-
tiljke i rucke izradeni su od prozirna stakla
zuckaste nijanse; stijenka vrata ukrasena je
staklenim nitima izrazito modre boje, apli-
ciranima u sedam redova; ista staklena nit
nalazi se i na ravno rezanom zagladenom
obodu.

Dimenzije: saé. v. = 12,2 ¢cm; pretpostavljena
izvorna visina = 20,5 cm; R oboda 0. = 17 cm.
Datacija: kraj XIV. — XV. stoljece.

Bibliografija: neobjavljeno.
Kat.br.5/T. 1, 4

Predmet: staklena svjetiljka.
Inv. oznaka: SZ3 / SZ51.
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Dimensions: h = 11,5 cm; w = 11 cm;
R base = 6,1 cm

Dating; late 14 — 15™ century
Bibliography: unpublished

Cat.no.3/T. L3

Object: glass lamp

Inv. mark: SZ4

Location: Museum of Ancient Glass in Zadar (SZ7)
Description: lamp with biconical body, pre-
served larger part of conically everted neck
with flat smooth rim and good part of the
spherical body with three handles, flattened
bottom is missing, the object was made of
transparent glass in light yellowish tone; only
one thick thread in the nuance of glass was ap-
plied in the middle of the neck wall.
Dimensions: pr. H. = 12,5 cm, w = 0. 11 cm;
Rrim=12,5cm

Dating: late 14" — 15" century

Bibliography: unpublished

Cat.no.4/T. 11, 1

Object: glass lamp

Inv. mark: SZ5 / SZ88

Location: Museum of Ancient Glass in Zadar
(S2)

Description: lamp with biconical body, pre-
served larger part of conically everted neck,
one loop-shaped handle and a small part of
wall at the transition from neck to lower part
of the body that is completely missing; three
separately recorded handles are ascribed to it
(8Z88); neck of the lamp and handles were
made of transparent yellowish glass; neck wall
was decorated with distinctly dark blue glass
threads applied in seven rows; identical glass
thread is on the flatly cut smoothed rim.
Dimensions: pr. H. = 12,2 cm; assumed origi-
nal height = 20,5 cm; R rim 0.= 17 cm
Dating: late 14 — 15™ century

Bibliography: unpublished

Cat.no.5/T. 1,4
Object: glass lamp
Inv. mark: SZ3 / SZ51
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Smjestaj: Muzej antic¢kog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela, sacuvana u
punoj visini, veéi dio koni¢no rastvorenog vra-
ta s obodom, manji dio blago sferi¢nog tijela s
pet ruckica (izvorno Sest — SZ51) i dno s ista-
knutom kruznom stopicom; svjetiljka je izra-
dena od bezbojna stakla s vrlo blagom zucka-
stom nijansom; dio ruckica (dvije) izraden od
istog stakla, kao i stopica, a dio (tri) od stakla
izrazito plave (modre) nijanse; jedna ruckica
(8Z51) izradena je mijesanjem plave i blijedo
zuckaste smjese; gornji dio vrata ukrasen je
staklenim nitima takoder plave boje aplicira-
nima u tri reda.

Dimenzije: v. = 12, cm; R oboda = 11,2 cm;
8. tijela = 0. 9,5 cm; R stopice = 4,5 cm.
Datacija: XV. stoljece.

Bibliografija: neobjavljeno.

Kat. br. 6 / T. 11, 2

Predmet: staklena svjetiljka.

Inv. oznaka: SZ6.

Smjestaj: Muzej anti¢kog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela, satuvan veéi
dio koni¢no rastvorenog vrata s obodom; izra-
den od prozirnog stakla blijedozuckaste nijan-
se; stijenka vrata ukrasena je nitima od stakla
izrazito modre boje, vrlo neuredno aplicirane
u vise redova koji se djelomi¢no i preklapaju.
Dimenzije: sac. v. = 7 cmy;

R oboda = 0. 12,3 cm.

Datacija: kraj XIV. — XV. stoljece.

Bibliografija: neobjavljeno.

Kat.br. 7/ T.I1, 4

Predmet: staklena svjetiljka.

Inv. oznaka: SZ8.

Smjestaj: Muzej antic¢kog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela, sa¢uvan ma-
nji dio koni¢no rastvorenog vrata s obodom;
izraden od prozirna, gotovo bezbojna stakla,
ukrasen staklenim nitima tamno plave boje,
gusto apliciranima u pet redova.

Dimenzije: sa¢. v. = 6,3 cm, sac. 5. = 7,9 cm.
Datacija: kraj XIV. — XV. stoljece.
Bibliografija: neobjavljeno.

Location: Museum of Ancient Glass in Zadar
(82)

Description: lamp with biconical body, pre-
served in full height, larger part of conically
everted neck with rim and smaller part of the
spherical body with five handles (originally
six — SZ51) and base with distinct ring base;
lamp was made of colourless glass with very
slight yellowish tone; some handles (2) made
of identical glass, as well as the ring base, and
3 handles made in distinctly blue (dark blue)
nuance, one handle (§Z51) made by mixing
blue and pale yellowish mixture; upper part of
neck decorated with blue glass threads applied
in three rows.

Dimensions: h = 12, cm; R rim= 11,2 cm;
body w = 0. 9,5 cm; R ring base = 4,5 cm
Dating: 15% century

Bibliography: unpublished

Cat.no.6/T.1I, 2

Object: glass lamp

Inv. mark: SZ6

Location: Museum of Ancient Glass in Zadar
(S2)

Description: lamp with biconical body, pre-
served larger part of conically everted neck
with rim; made of colourless glass with very
slight yellowish tone; neck wall decorated with
distinctly blue glass threads sloppily applied in
several rows partially overlapping.
Dimensions: pr. h =7 cm; R rim = 0. 12,3 cm
Dating: late 14* — 15® century

Bibliography: unpublished

Cat.no.7 /T. 1L, 4

Object: glass lamp

Inv. mark: SZ8

Location: Museum of Ancient Glass in Zadar
(§2)

Description: lamp with biconical body, pre-
served larger part of conically everted neck
with rim; made of transparent almost col-
ourless glass; decorated with dark blue glass
threads densely applied in five rows.
Dimensions: pr. h. = 6,3 cm, pr. w = 7,9 cm
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Kat. br. 8/ T. 11, 3

Predmet: staklena svjetiljka.

Inv. oznaka: SZ9.

Smjestaj: Muzej antickog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela, sa¢uvan ma-
nji dio koni¢no rastvorenog vrata s obodom;
izraden od prozirna, gotovo bezbojna stakla,
stijenka ukrasena staklenim nitima plave boje
pravilno apliciranima u pet redova.
Dimenzije: Ro0. =9, 2 cm; sac. v. = 7,3 cm.
Datacija: kraj XIV. — XV. stoljece.
Bibliografija: neobjavljeno.

Kat. br. 9/ T. 1L, 5

Predmet: staklena svjetiljka.

Inv. oznaka: SZ11.

Smjestaj: Muzej antickog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela, sacuvan veéi
dio koni¢no rastvorenog vrata s obodom; izra-
den od prozirna, gotovo bezbojna stakla blago
zute nijanse, stijenka ukra$ena staklenim niti-
ma tamno plave boje pravilno apliciranima u
Cetiri reda.

Dimenzije: R = 11,7 cm; sac. v. = 6,5 cm.
Datacija: kraj XIV. — XV. stoljece.

Bibliografija: neobjavljeno.

Kat. br. 10 / T. 111, 1

Predmet: staklena svjetiljka.

Inv. oznaka: SZ12.

Smjestaj: Muzej antickog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela, sac¢uvani
ulomci donjeg dijela tijela s ru¢kicama u obli-
ku petlje (5 kom.); stijenka izradena od prozir-
na bezbojna stakla; dio ruckica od iste staklene
smjese (2 kom.), a dio od stakla tamnoplave
boje (3 kom.).

Dimenzije: ulomci s ruckicama:
a—56x3cm;b-5x%x5,6cm;
c—4,6x1,7cm;d—4,3%x1,9 cm;

3,6 x 4,2 cm.

Datacija: kraj XIV. — XV. stoljece.
Bibliografija: neobjavljeno.

Kat. br. 11 / T. I1I, 2
Predmet: staklena svjetiljka.
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Dating: late 14* — 15% century
Bibliography: unpublished

Cat.no.8/T. 1L, 3

Object: glass lamp

Inv. mark: SZ9

Location: Museum of Ancient Glass in Zadar
(S2)

Description: lamp with biconical body, pre-
served smaller part of conically everted neck
with rim; made of transparent almost colour-
less glass; decorated with blue glass threads
regularly applied in five rows.

Dimensions: Rr.=9,2 cm; pr. h=7,3 cm
Dating: late 14 — 15% century

Bibliography: unpublished

Cat.no.9/T.1I, 5

Object: glass lamp

Inv. mark: SZ11

Location: Museum of Ancient Glass in Zadar
(§2)

Description: lamp with biconical body, pre-
served larger part of conically everted neck
with rim; made of almost transparent glass
in light yellowish tone; wall decorated with
dark blue glass threads regularly applied in
four rows.

Dimensions: R = 11,7 ¢m; pres. h = 6,5 cm
Dating: late 14 — 15% century

Bibliography: unpublished

Cat.no. 10/ T.IIL, 1

Object: glass lamp

Inv. mark: SZ12

Location: Museum of Ancient Glass in Zadar
(§2)

Description: lamp with biconical body, pre-
served fragments of lower part of the body
with loop-shaped handles (5); wall was made
of transparent colourless glass, some handles
were made of identical mixture (2) and others
of dark blue glass (3).

Dimensions: fragments with handles:
a—5,6x3cm;b—-5x5,6cm;
c—4,6x1,7cm;d-4,3x1,9 cm;
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Inv. oznaka: SZ14.

Smjestaj: Muzej antickog stakla u Zadru (SZ2).
Opis: svjetiljka bikoni¢na tijela, sacuvani
ulomci donjeg dijela tijela s ruckicama (4
kom.); izradeni od prozirna, gotovo bezbojna
stakla u blago sivoj nijansi.

Dimenzije: sa¢. v. = 5,5 cm, sac. . = 5,3 cmy;
ruckice:1 —d. =5 cm; 2 —sad. d. = 4,4 cm;

3 —sac. d. =4,1 cm; 4 —sacé. d. = 3,5 cm.
Datacija: kraj XIV. — XV. stoljece.

Bibliografija: neobjavljeno.

Kat. br. 12 / T. I1I, 3

Predmet: staklena svjetiljka.

Inv. oznaka: SZ46.

Smjestaj: Muzej anti¢kog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela; sac¢uvani
ulomci donjeg dijela tijela s ruckicama (3
kom.), vrlo naglasene bikoni¢ne forme; izra-
deni od prozirna stakla blijedosmede nijanse
kao i ruckice.

Dimenzije: saé. v. = 7,3 cm, sa¢. §. = 5,5 cm, d.
ruc¢kica=a—3,3cm,b—-2,7 cm, c— 3,3 cm.
Datacija: kraj XIV. — XV. stoljece.
Bibliografija: neobjavljeno.

Kat. br. 13 / T. II1, 5

Predmet: staklena svjetiljka.

Inv. oznaka: SZ19.

Smjestaj: Muzej antickog stakla u Zadru (SZ).
Opis: svjetiljka bikoni¢na tijela; sacuvan ulo-
mak stijenke donjeg dijela tijela s ruckicom;
izradeni su od iste staklene smjese blijedo zué-
kaste nijanse.

Dimenzije: sal. v. = 4,1 cm, sa¢. §. = 4,4 cm.
Datacija: XIV. stoljece.

Bibliografija: neobjavljeno.

Kat. br. 14 / T. 111, 4

Predmet: staklena svjetiljka.

Inv. oznaka: SZ55.

Smjestaj: Muzej antickog stakla u Zadru (SZ2).
Opis: svjetiljka bikoni¢na tijela, sacuvani
ulomci stijenke donjeg dijela tijela s ruckica-
ma (2 kom.); izradeni od neprozirna, gotovo
bezbojna stakla blago zuckaste nijanse, rucke

3,6 x4,2 cm
Dating: late 14 — 15% century
Bibliography: unpublished

Cat.no. 11 /T. II1, 2

Object: glass lamp

Inv. mark: SZ14

Location: Museum of Ancient Glass in Zadar
(§2)

Description: lamp with biconical body, pre-
served fragments of lower part of the body
with handles (4); made of transparent, al-
most colourless glass in light grey tone.
Dimensions: pr. h = 5,5 cm, pr. w = 5,3 cm;
handles:1 —d =5 cm; 2 — pr. | = 4,4 cm;

3 —pr.dl=4,1 cm; 4 — pr. w= 3,5 cm
Dating: late 14" — 15* century

Bibliography: unpublished

Cat.no. 12/ T. 111, 3

Object: glass lamp

Inv. mark: SZ46

Location: Museum of Ancient Glass in Zadar
(82)

Description: lamp with biconical body, pre-
served fragments of lower part of the body
with handles (3); made of transparent glass in
light brown tone as the handles.

Dimensions: pr. h = 7,3 cm, pr. w = 5,5 cm,
handlesl=a—-3,3cm,b—-2,7cm, c—3,3 cm
Dating: late 14™ — 15" century

Bibliography: unpublished

Cat.no. 13/ T. 111, 5

Object: glass lamp

Inv. mark: SZ19

Location: Museum of Ancient Glass in Zadar
(82)

Description: lamp with biconical body, pre-
served fragment of lower part of the body with
a handle; made of same light yellowish glass
mixture.

Dimensions: pr. h = 4,1 cm, pr. w = 4,4 cm
Dating: 14™ century

Bibliography: unpublished
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u istoj nijansi stakla.

Dimenzije: sac. §. = 5,1 cm, sac. §. = 3 cm,
d. ru¢ka = 4,7 cm.

Datacija: kraj XIV. — XV. stoljece.
Bibliografija: neobjavljeno.

Kat. br. 15/ T. III, 6

Predmet: staklena svjetiljka.

Inv. oznaka: SZ58.

Smjestaj: Muzej antickog stakla u Zadru (SZ).
Opis: svjetiljka koni¢na (zvonolika) tijela s
produljenom drskom, ulomak donjeg dijela —
drska s prosupljenim kuglicastim zavrsetkom;
izradena od prozirna stakla blage sivosmede
nijanse.

Dimenzije: sa¢. d. = 5,7 cm;

R zavr$ne kuglice = 1,5 cm.

Datacija: XV. stoljece.

Bibliografija: neobjavljeno.
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Cat.no. 14/ T.II1, 4

Object: glass lamp

Inv. mark: SZ55

Location: Museum of Ancient Glass in Zadar
(§2)

Description: lamp with biconical body, pre-
served fragments of lower part of the body
with handles (2); made of opaque almost col-
ourless glass in slightly yellowish nuance, han-
dles in the same tone.

Dimensions: pr. w = 5,1 cm, pr. w = 3 cm,

d handle = 4,7 cm

Dating: late 14* — 15% century

Bibliography: unpublished

Cat.no. 15/ T. III, 6

Object: glass lamp

Inv. mark: SZ58

Location: Museum of Ancient Glass in Zadar
(S2)

Description: lamp with conical (bell-shaped)
body with elongated handle, fragment of
lower part — handle with hollowed globular
ending; made of colourless glass in light grey-
brown tone.

Dimensions: pr. | = 5,7 cm;

R globular ending = 1,5 cm

Dating: 15™ century

Bibliography: unpublished

Translation: Marija Kosti¢
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