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O kakvoj su budućnosti sanjala hrvatska djeca tijekom Prvoga svjetskoga 
rata?
Berislav Majhut

Prema ocjeni hrvatskoga povjesničara Dušana Bilandžića (1999: 38): 
Od začetka procesa formiranja hrvatske nacije do sloma Austro-Ugarske magistralno 
opredjeljenje hrvatskih političara, inteligencije, svećenstva i političkih stranaka nije 
bilo ni stvaranje nezavisne hrvatske države – jer je to, ma koliko bilo blisko srcu 
svakoga nacionalnog borca, bilo nerealno – ni stvaranje Jugoslavije, jer ta ideja nikada, 
pa ni 1918./19. u narodu nije prevladala, već je dominantna opcija bila ujedinjenje 
svih hrvatskih zemalja u Trojednoj kraljevini u sastavu Monarhije. Dakle, nacionalni 
je cilj bio hrvatska (federalna) država u habsburškoj (kon)federaciji od 1848. do 1918.

Opraštajući se od svojih sinova i muževa koji su 1914. kretali u rat, hrvatske su 
majke i žene ispraćale ratnike koji se idu boriti za cara i domovinu. Ali oni su se išli 
boriti i za nešto više i nešto intimnije jer su bili svjesni toga da se možda neće vratiti 
živi i stoga su morali, polazeći na ratište, vidjeti sebe i kao zaštitnike onih i onoga što 
ostavljaju za sobom. Zato su hrvatske žene pričale unucima i djeci o njihovim očevima 
– junacima. I onda, odjednom, nakon 1. prosinca 1918., njihovi sinovi i očevi su se 
vraćali ako ne u ljesovima i obogaljeni, onda kao poraženi vojnici koje je pobijedila 
„junačka srpska vojska“, vojska koja je postala stup nove države u kojoj se našla 
Hrvatska. Ti pobijeđeni vojnici bili su, dakle, u jednom ranijem trenutku neprijatelji 
države od koje sada traže posao, mirovine, invalidnine, dokumente. Neprijateljstvo 
nove države prema pobijeđenomu neprijatelju, Austro-Ugarskoj, onemogućivalo je 
objektivan pristup evaluaciji cijeloga toga dijela hrvatske povijesti. Stereotip iz kojega 
je prosuđivano to povijesno vrijeme, Bilandžić je ovako opisao (1999: 37):

Većina radova jugoslavenske historiografije, posebno one srpske provenijencije, 
argumentirala je tezu kako je Habsburška Monarhija kao vodeća zemlja katoličkoga 
konzervativizma, država carskog apsolutizma i despocije, bila tamnica naroda, 
posebno Južnih Slavena.

A onda se tako nastavilo i za vrijeme komunističkoga režima. Natpis sa spomenika 
na zagrebačkome Mirogoju podignutoga 1919. Palim hrvatskim vojnicima u Prvom 
svjetskom ratu 1914. – 1918., bio je 1945. izbrisan jer – čemu spomenik „zavedenim“ 
vojnicima koji su ginuli za „interese stranoga imperijalizma“?

Onodobna dječja književnost vjerno je pratila i opisala povijesna kretanja pa se 
djeci pružala dječja književnost koja je prikazivala ratni sukob i žrtve njihovih očeva. 
No nakon 1918. ta je književnost zaboravljena i nju povijest hrvatske dječje književnosti 
nije spominjala tijekom cijeloga ostatka dvadesetoga stoljeća. Samo nekoliko radova 
pokušava revalorizirati cijeli taj kompleks dječje književnosti i konteksta dječje kulture 
oko Prvoga svjetskoga rata. Ovim se prilogom i cijelim tematskim brojem Libri & 
Liberi pridružuje za sada slabašnomu nastojanju da se tomu periodu povijesti hrvatske 
dječje književnosti i kulture obrati pozornost koju ona svakako zaslužuje. 
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Oba priloga u nastavku svjedoče o dubini strepnje koja je natapala dječju 
svakodnevicu tijekom Prvoga svjetskoga rata, strepnje o tome što donosi kraj ratnoga 
sukoba. Što će se dogoditi kad rat završi? Kakva je sudbina namijenjena svakomu 
pojedincu, narodu i državi?

Djetinjstvo u austro-ugarskoj, a tako i hrvatskoj sredini tijekom Prvoga svjetskoga 
rata dokumentiramo brošurom o austrijskom filmu Djeca ratnika iz 1915. godine i 
knjižicom koja sadrži igrokaz za djecu Zdenke Smrekar, najvjerojatnije iz 1916. godine.

Djeca ratnika (Das Kriegspatenkind) 
Sav prihod od prodaje brošure Djeca ratnika bio je namijenjen sekciji Naša djeca 

Udruge učiteljica. Brošura je zapravo reklama za film koji se tada upravo prikazuje u 
osječkome kinu Royal. Iako film nije dječji već je namijenjen općoj publici (pa onda i 
dječjoj) sam najdublji razlog snimanju filma upravo je problematika djece koja ostaju 
nakon mrtvih očeva u egzistencijalno ugroženim obiteljima. U tim najranjivijim bićima 
društva, koja su se odjednom nezaštićena našla na vjetrometini, leži budućnost društva. 
I to je briga i strepnja koja jednako destabilizira moral društva u civilnoj pozadini kao i 
borce na frontu. Njima treba dati utjehu, vjeru, viziju budućnosti i to je ono što donosi 
film.  

Das Kriegspatenkind, austrijski film u režiji Emila Leydea, prema scenariju 
Alfreda Deutsch-Germana, službeno je imao premijeru 8. listopada 1915. U hrvatskoj 
distribuciji pojavio se ili na samome kraju godine 1915. ili na samome početku 1916. 
pod naslovom Djeca ratnika: drama iz savremenog života. Brošura donosi kritičke 
osvrte bečkih autora na film, glumačku postavu, prepričanu filmsku priču te fotografije 
pojedinih filmskih prizora. Na kraju, dvije su stranice brošure ispunjene reklamama.

Podnaslov je samo djelomice točan zbog toga što se radnja manjim dijelom 
događa u sadašnjosti (1915.), a većim dijelom u budućnosti, za 10 godina, to jest 1925., 
odnosno još kasnije, nakon 20 godina, to jest 1935., jer se zapravo prate sudbine dvoje 
djece rođene na samome početku rata.

Kratki sadržaj filma: Dočasnik Josip Klaus na bojnome polju spasi od sigurne smrti 
ranjenoga majora Erbena ali pri tome pogiba. Oporavivši se od ranjavanja, major Erben 
pokušava na sve načine saznati tko je bio njegov spasilac ali mu to ne polazi za rukom. 
Poginulomu Josipu Klausu rodio se sin koji je sada siroče i kojega je majka po ocu 
nazvala Josip. U teškim okolnostima koje su nastale za njihovu obitelj, gospođa se 
Klaus obratila društvu koje se bavi opskrbom djece ratnika a u koje su se uključile 
gospođe i iz najviših društvenih krugova. Priču o smrti njezina supruga Klausa čula je i 
gospođa Erben koje se ona toliko dojmila da je odlučila preuzeti brigu o dječaku Josipu. 
Deset godina kasnije, dječak Josip provodi vrijeme u marljivome učenju i igri s kćeri 
majora Erbena koja se u međuvremenu rodila. Djeca se jako zbližuju. Još deset godina 
kasnije, dvadesetogodišnji Josip voli Mariju, ali je svjestan nepremostive društvene 
razlike među njima. On odlazi u Škodinu tvornicu topova u Plznju gdje se ističe svojom 
sposobnošću. Marijinu je ruku zaprosio Barun Werden. Mariji je grozna svaka pomisao 
da će se morati udati za njega. Otac Marijin, general Erben, primjećuje da se između 
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njegove kćeri i Josipa razvila ljubav i on odlazi do Josipove majke kako bi ju zamolio 
da utječe na Josipa da ne staje na put sreći njegove kćeri Marije. Josip pristaje povući 
se. Uto general Erben slučajno opazi veliku fotografiju Josipova oca koja visi na zidu 
i u njoj prepoznaje čovjeka koji mu je spasio život. Tronut, general Erben polaže ruku 
svoje kćeri u Josipovu ruku.

Na pragu novog doba 
Prigodni igrokaz Na pragu novog doba: dječji rodoljubni igrokaz iz ratnog doba 

(Smrekar [2016]) ciljano je napisan za Silvestrovo 1916.1 I ovdje je muka zebnje, 
iščekivanja i nagađanja što će se dogoditi kada rat jednom mine ona glavna pokretačka 
ideja igrokaza. No, dok je film Djeca ratnika zapravo film o brizi i sudbini države, 
Na pragu novog doba igrokaz je prepun vjere u skoru prekretnicu koja donosi sreću i 
prosperitet hrvatskomu narodu, a o čemu svjedoče i sljedeći stihovi (Smrekar [1916]: 17).

Da na braniku otadžbine stoji, 
ko čvrsti bedem monark i je  ove 
da štit joj bude silan, nepredobiv, 
pod slavnim žezlom kuće habzburgove.

I da je čuva na Jadranskom moru, 
što hrvatsko je već tisuću ljeta, 
i što ga dušman uzalud svojata: 
Jer hrvatsko će ostat, dok je svijeta!  

Zdenka Smrekar jasno pozicionira Hrvatsku, onako kako ju ona vidi na kraju 
ratnoga sukoba, kao cjelovitu, slobodnu i takvu da pruža sve mogućnosti razvoju 
narodnoga bića, unutar Austro-Ugarske kao širega državnoga okvira. No, ne 
bezuvjetno! Naime, unutar Austro-Ugarske Dalmacija je bila pod izravnom upravom 
Austrije. Austrija se protivila ujedinjenju Hrvatske, Slavonije i Dalmacije jer je sama 
željela biti pomorskom zemljom s izravnom upravom nad ratnom mornaricom. Stoga 
Zdenka Smrekar u citiranim stihovima podsjeća na tisućgodišnju hrvatsku nazočnost 
na Jadranu te traži ujedinjenje Dalmacije i Hrvatske (sa Slavonijom) kao ključni uvjet 
hrvatske slobode i opstojnosti.

Kratki sadržaj igrokaza: Tristogodišnji djed patuljaka u silvestarskoj noći očekuje 
povratak četvorice svojih unuka koje je razaslao po Hrvatskoj da se u to ratno vrijeme, 
koncem 1916., kada se posvuda čuje samo grmljavina topova, raspitaju što će Hrvatskoj 
donijeti nova godina. Budućnost Bog otkriva samo sjenama najvećih junaka pa su 
se patuljci razišli po cijeloj Hrvatskoj da ih nađu. Vratila su se sva četvorica. Prvi je 
potražio Ljudevita Posavskoga koji kaže da će Hrvatskoj doći dani ugleda, časti i moći 
onda kada među Hrvatima više neće biti izdajnika. Drugi patuljak potražio je Kralja 

1	 Iako po starom Kuglijevu običaju nije naznačena godina izdanja knjige, u samom igrokazu se kaže 
„Pa kad za osam ljeta dan taj dođe,/ što spomen-dan je naše domovine,/jer tisuć-ljeta svršit će se 
tada,/ što digla se do časti kraljevine“ (Smrekar [2016]: 17), a u napomeni se navodi da se Tomislav 
okrunio za kralja 924 (isto). Znači da je igrokaz napisan 1916. Inače, tisućgodišnjica krunjenja 
Tomislava slavila se 1925.
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Petra Svačića koji također navješćuje sreću domovine ali tek kada Hrvati postignu 
slogu među sobom. Treći se vraća od Petra Zrinjskoga koji navješćuje novu sjajnu zoru 
hrvatskomu narodu onda kada se Hrvati vrate svojim korijenima. A četvrti se vraća 
od Kralja Tomislava koji vidi Hrvatsku opet kao kraljevinu ali tek onda kada budu 
sjedinjeni svi njezini dijelovi.2 

Zdenka Smrekar
Hrvatska književnica Zdenka Smrekar (Petrinja, 9. travnja 1884. – 1946.) od 

samoga je početka svojega djelovanja intenzivno javno angažirana i to oko tri glavne 
teme: afirmacije hrvatstva, ženske emancipacije i odgoja mladeži. Održala je preko 
tisuću javnih predavanja. Gimnaziju je završila u Zagrebu 1902. Sedma je žena koja je 
stekla doktorat iz filozofije na zagrebačkome Mudroslovnome fakultetu (8. listopada 
1917.) s radom O volji sa psihološkog i pedagoškog gledišta, pod mentorstvom dr. 
sc. Gjure Arnolda, i prva osoba koja je na hrvatskome sveučilištu u svoje doktorsko 
istraživanje uvela pedagogiju i tako utjecala na razvoj hrvatske pedagoške znanosti. 

Nakon gimnazije radila je kao nastavnica na Višoj djevojačkoj školi u Zagrebu. 
Potom je bila profesorica na Učiteljskoj školi u Križevcima, ravnateljica gimnazije na 
Sušaku a od 1923. i u Zagrebu.

Uoči Prvoga svjetskoga rata Zdenka Smrekar je 5. srpnja 1914. sudjelovala u 
ženskoj sekciji Hrvatske narodne straže pri obilježavanju blagdana sv. Ćirila i Metoda 
u znak afirmacije slavenstva a protiv nadirućega kulturnoga ugrožavanja nacionalnoga 
identiteta u hrvatskim krajevima preko raznih „Lege nazionale, Julijana i Schulvereina“, 
kao što stoji u knjižici Budi svoj! (Bornemissa i dr. 1914: 19). 

Od samoga uspostavljanja Kraljevine SHS sukobljavala se s državnim strukturama: 
1921. oduzeta joj je putovnica, 1922. zabranjeno joj je govoriti u Karlovcu o Zrinskom 
i Frankopanu. Za vrijeme Nezavisne Države Hrvatske, u lipnju 1941., postaje odjelnom 
predstojnicom za žensko školstvo u Ministarstvu bogoštovlja i nastave. Umirovljena je 
u studenome 1943. Komunističke vlasti odvele su je iz stana 1946. i od tada joj se gubi 
svaki trag.

Za vrijeme Prvoga svjetskoga rata objavljuje dječje igrokaze Majčina 
pjesma [1916], Na pragu novog doba [1916] i Vraćaju se lastavice [1917W]. 
Zanimljivo je da su u izdanjima tih djela uz tekst objavljeni i glazbeni brojevi, 

2	 Ljudevit Posavski, knez Panonske Hrvatske vladao je od 810. do 823. godine, pamti se po 
(neuspjelom) ustanku protiv Franaka. Petar Snačić (Svačić), hrvatski je kralj koji je vladao od 1093. 
do 1097. godine, posljednji hrvatski kralj Hrvat. Pamti se po suprotstavljanju ugarskoj vojsci u bitci 
na Gvozdu, u kojoj je poginuo. Unuk čuvenoga branitelja zapadnoga svijeta od otomanske najezde, 
Nikole Šubića Zrinskoga (1508. – 1566.), Petar Zrinski (1621. – 1671.), bio je hrvatski ban od 1668. 
godine do smrti. Zajedno s Krstom Frankopanom (1643. – 1671.), mužem njegove sestre, poznat 
je po pobuni protiv apsolutističke vlasti Habsburgovaca zbog odnosa prema Hrvatskoj, Zrinsko-
frankopanskoj uroti, koja je završila njihovim pogubljenjem, odmazdom Leopolda I. iz dinastije 
Habsburg, cara Svetoga Rimskoga Carstva i ugarsko-hrvatskoga kralja, nad dvama najmoćnijim 
i najuglednijim obiteljima hrvatskoga plemstva, te njihovim istrjebljenjem. Kralj Tomislav vladao 
je od 910.[?] do 928.[?] godine, a smatra se prvim hrvatskim kraljem, koji je, nakon niza kneževa, 
okrunjen 925. godine. Slavi se kao vladar koji je sjedinio hrvatske zemlje.
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Sl. 1. Prednja strana korica knjižice Majčina pjesma: dječji igrokaz u 2 slike s pjevanjem 
Zdenke Smrekar, objavljene u Zagrebu, najvjerojatnije 1916. godine. Iz fonda Nacionalne 

i sveučilišne knjižnice u Zagrebu.

Fig. 1. Front cover of the booklet Mother’s Song: A Children’s Play in Two Images with 
Singing by Zdenka Smrekar, published in Zagreb, most probably in 1916. It comes from 

the collection of the National and University Library in Zagreb.

uključujući pjesme koje su se pjevale tijekom izvedaba. U knjižici Majčina pjesma 
(sl. 1.), napisanoj prema priči, odnosno igrokazu Muttersegen njemačke autorice Carle 
(Karle) Sermes, izvorno iz  1890. godine,3 objavljena su četiri notna zapisa, od kojih 
ovdje prenosimo dva: pjesmu kćeri Ružice koja je „složena po skladbama A. Scholza i 
Branka Smrekara“ (sl. 2.) i nepotpisanu koračnicu (sl. 3.).

Zdenka Smrekar pisala je za scenu i za redovitu kazališnu publiku, a u zagrebačkome 
Hrvatskome narodnome kazalištu izvedeni su joj sljedeći komadi: Zlatna pralja 
(1910.), Tisuću i jedna noć (1917.) te U prvom svijetlu (1937.). Najpoznatije joj je 
djelo igrokaz u jednom činu Na Duvanjskom polju: pjesnički prikaz (1924), a objavljen 
je u još dva izdanja, 1924. i 1925. Djelo pripovijeda kako su na Duvanjskome polju 
zakazale sastanak majka Hrvatska i njezine kćeri vila Jadrankinja, vila Posavkinja,  
vila Vrbaskinja, vila Podravkinja, vila Podunavka, vila Pokupkinja, vila Neretljanka, 

3	 Carla (Karla) Sermes (1851.– 1929.) bila je ravnateljica Marijanske škole u Hildesheimu. Objavila 
je više igrokaza za mladež, a tako i Muttersegen [Majčin blagoslov], 1890. godine, u nakladničkom 
nizu Theater f. d. Kathol. weibl. Jugend [Kazalište za katoličku žensku mladež] u nakladi Schöning 
iz Paderburga. Iako ga je danas teško naći, djelo je, čini se, bilo prilično popularno jer je imalo još 
tri izdanja, , i to 1903., 1913. i,  s podnaslovom Theaterstück für Kinder in drei Akten [Igrokaz za 
djecu u tri čina], 1929. godine. Osim toga, u Regensburgu je 1908. godine izišla i partitura Georga 
Höllera, pod naslovom Muttersegen: Theaterstück für Kinder in 3 Akten von Carla Sermes [Majčin 
blagoslov: igrokaz za djecu Carle Sermes u 3 čina]. Zdenka Smrekar preradila je izvorno djelo u 
igrokaz u „dvije slike“ i prilagodila ga ciljnoj kulturi.
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Sl. 2. Stranice s notnim zapisom „Pjesme kćeri Ružice“, skladatelja  iz knjižice Majčina 
pjesma Zdenke Smrekar. Iz fonda Nacionalne i sveučilišne knjižnice u Zagrebu.

Fig. 2. Two pages with the sheet music of “The Song of Daughter Ružica”, from the 
booklet Mother's Song by Zdenka Smrekar. It comes from the collection of the National 

and University Library in Zagreb.

vila Mirna i vila Šujica. Sve su vile obučene u narodnu nošnju svojega kraja, samo je 
vila Mirna „sva u bjelini, a preko glave pada joj crna koprena“ (Smrekar 1925: 31).

Godine 1935. Zdenka Smrekar počela je izdavati list Naša žena, u ulozi urednice. 
Također je na različite načine sudjelovala u objavljivanju časopisa Ženski svijet i Žene 
danas. U časopisu Naša žena izlazile su i njezine priče od kojih 1937. sedam objavljuje 
u zbirci pod naslovom Grička bakica priča (sl. 4.). Još jednom, no kao pojedinačni 
naslovi, pripovijetke joj izlaze i u okviru Kuglijeva nakladničkoga niza Pripovijetke 
djeda Nike. U časopisu Naša žena izlazi joj 1935. i povijesni roman Iz velikih dana o 
događajima u Hrvatskoj 1848. godine.

Osim toga, Zdenka Smrekar bila je članica mnogih društava. Jedna je od 
osnivačica Društva hrvatskih književnica. Osnivačka skupština toga društva održana 
je 20. studenoga 1936. Od 1939. do 1941. bila je i predsjednica akademskoga društva 
Matija Gubec u okviru Sveučilišta u Zagrebu (Jareb 2007: 515).

Coda
Dok spominjanje prve brošure Djeca ratnika ima prije svega dokumentarnu 

zadaću prizivanja atmosfere svakodnevice u hrvatskoj civilnoj pozadini tijekom Prvoga 
svjetskoga rata, daleko od bojišta, druga knjižica, igrokaz Na pragu novog doba trebala 
bi evocirati hrvatsku dječju književnost toga vremena. Nadamo se da će faksimili tih 
dviju knjižica koje donosimo u nastavku biti poticaj na istraživanje zaboravljenoga 
razdoblja hrvatske dječje književnosti koje je do sada uglavnom bilo zanemareno.
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What Future Could Croatian Children Dream of During the First World 
War? 
Written by Berislav Majhut
Translated by Snježana Veselica Majhut

According to Croatian historian Dušan Bilandžić (1999: 38):
From the beginning of the process of the formation of the Croatian nation until the 
dissolution of the Austro-Hungarian Empire the major option advocated by Croatian 
politicians, intellectuals, the clergy and political parties was not the creation of an 
independent Croatian nation-state. No matter how dear to the heart of every Croatian 
patriot this idea was, at that time this option was unrealistic. Nor was the dominant 
option the creation of Yugoslavia because this idea was never, not even in 1918/1919, 
popular among the people. The dominant option was the unifying of Croatian lands 
into a third entity, which would enjoy equal status to Austria and Hungary, within the 
reformed Austro-Hungarian Empire. Therefore, in the period from 1848 to 1918, the 
major national goal was a Croatian (federal) state within the Habsburg (con)federation. 

When, in 1914, Croatian mothers and wives bade farewell to their sons and 
husbands, who were leaving for the front, they saw off soldiers going to fight for the 
Emperor and homeland. However, these soldiers were also going to fight for something 
higher and more intimate, as they were aware that they might not come back alive. 
Thus, at the moment of leaving for the front, they had to see themselves as protectors of 
the people and the world they were leaving behind. This is why Croatian women would 
tell their children and grandchildren about their fathers – heroes. However, with the end 
of the war in 1918 and the disintegration of Austria-Hungary, these soldiers, someone’s 
sons and fathers, returned from war, if not in coffins or crippled, then as members of a 
defeated army. They had suffered defeat at the hands of the “heroic Serbian army”, the 
army that became the pillar of a newly established state, the Kingdom of Serbs, Croats 
and Slovenes, of which Croatia became a part. 

These defeated soldiers were in a position to expect work places, pensions, veteran 
disability compensation, or personal documents from the government against which 
they had, not so long ago, fought. The hostility of the newly founded state towards 
the defeated enemy, the Austro-Hungarian Empire, hindered an objective approach to 
evaluating this part of Croatian history. Bilandžić (1999: 37) describes a stereotype 
underlying historiographic evaluations of this period:

The majority of Yugoslav historiographers, in particular those of Serbian descent, 
provided arguments in support of the thesis that the Habsburg Monarchy as the leading 
country of Catholic conservativism, a country of absolutist rule and despotism, was 
“the prison of nations”, especially for South Slavic peoples. 

This attitude continued to dominate during the Communist regime. Thus, the 
inscription (“To Croatian Soldiers Fallen in the First World War 1914–1918”) on 
the monument erected to the memory of Croatian soldiers of the First World War at 
the main Zagreb cemetery, Mirogoj, was erased in 1945. Why have a monument to 
“misled” soldiers who gave their lives “for the interests of foreign imperialism”?
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At the time of the First World War, children’s literature faithfully described 
contemporary historical events. Thus, children could read about the war and the 
sacrifices of their fathers in children’s literature. However, after 1918, such literature 
fell into oblivion and was not mentioned in the histories of Croatian children’s literature 
in the 20th century. With this contribution to our section Dusty Covers and this entire 
special issue, Libri & Liberi wishes to join efforts, so far rather weak, to pay due 
attention to this period of Croatian children’s literature and culture. 

Both of the facsimiles below testify to deep anxiety that permeated the everyday 
lives of children during the First World War, an anxiety provoked by speculation about 
the outcome of the war and life in its aftermath. What will happen once the war is over? 
What destiny awaits each individual, the people and the state? 

A brochure about the film Djeca ratnika [Children of Warriors], released in 1915, 
is presented below to document the atmosphere in society during the First World War 
across the Austro-Hungarian Empire. Another source documenting Croatian childhood 
in this period is a booklet containing a play for children written by Zdenka Smrekar, 
and published, most probably, in 1916. 

Children of Warriors (Das Kriegspatenkind)
All the income from the sale of the brochure Djeca ratnika was intended for 

Our Children, a section of the Teachers’ Association. The goal of the brochure was 
to promote the film Djeca ratnika (Das Kriegspatenkind) [Children of Warriors (A 
War Orphan)], which played in the Cinema Royal in Osijek. Although Djeca ratnika 
was not produced specifically for children but rather for the general public (including 
children), its goal was to present the problems of children who, after their fathers had 
lost their lives on the battlefield, lived in socially disadvantaged families. The future of 
the whole of society lay in these vulnerable beings, who overnight became unprotected 
and caught up in the war events. A sense of anxiety, provoked by such situations, had 
an adverse effect on the morale of the whole of society, both on the morale of civilians 
on the home front and soldiers on the front. They needed to be given comfort, faith, a 
vision of the future, and this is what the film managed to achieve. 

Das Kriegspatenkind, an Austrian film directed by Emil Leyde according to the 
screenplay by Alfred Deutsch-German, had its official première on 8 October 1915. 
Entitled in Croatian Djeca ratnika: drama iz savremenog života [Children of Warriors: 
A Drama from Contemporary Life], the film was distributed across Croatia at the end of 
1915 or at the beginning of 1916. The brochure contains reviews of the film by Vienna 
film critics, a casting list, a summary of the plot, and photographs of selected scenes. 
The two last pages of the brochure are filled with advertisements. 

The second part of the film title is not completely accurate. As the plot follows the 
destinies of two children born at the onset of the war, only a minor part of the plot is set 
in 1915, while most of the plot occurs later, around 1925, and even later still, in 1935.
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A summary of the film’s plot: Non-commissioned officer Josip Klaus gets killed while 
he saves wounded Major Erben from certain death. Having recovered from his injuries, 
Major Erben goes out of his way to try to find out who his saviour was, but with no 
success. In the meantime, the late Josip Klaus had a son, who was given the name Josip 
after his dead father. As her family is in very difficult circumstances, Mrs. Klaus asks 
for help from a charity organisation supporting the children of fallen soldiers, whose 
members are ladies from the highest social circles. Mrs. Erben hears about the death 
on the battlefield of little Josip’s father. Deeply impressed by the story of Josip Klaus’s 
death, she decides to take care of his little son Josip. Ten years later, Josip, still a boy, 
spends his time studying hard and playing with Mrs. Erben’s daughter, who had been 
born in the meantime. The children become very close. Another ten years later, 20-year-
old Josip still loves Maria, although he is aware of the insurmountable differences in 
their social status. Josip goes to work for the Škoda factory, situated in Plzeň, where his 
abilities are highly appreciated. In the meantime, Maria is asked in marriage by Baron 
Werden, but she cannot stand the idea of marrying him. Maria’s father, General Erben, 
who has noticed that his daughter and Josip are in love, pays a visit to Josip’s mother in 
order to ask her to exert her influence and persuade Josip to withdraw so as not to stand 
in the way of Maria’s happiness. Josip agrees to withdraw. However, General Erben 
notices a large photograph of Josip’s father on the wall and recognises the man who 
saved his life. Deeply moved, General Erben gives the hand of his daughter to Josip. 

On the Threshold of a New Age 
The children’s play Na pragu novog doba: dječji rodoljubni igrokaz iz ratnog 

doba [On the Threshold of a New Age: A Patriotic Children’s Play from Wartime] 
(Smrekar [1916]) was written for New Year’s Eve of 1916.4 The main driving force of 
this dramatic piece is also the painful feeling of anxiety, anticipation and speculation 
about what was going to happen once the war was over. However, while Children of 
Warriors is a film about the fate of the Habsburg Empire, On the Threshold of a New 
Age is a dramatic piece filled with faith that a turning point that would bring happiness 
and prosperity to the Croatian people was imminent. The following verses clearly 
illustrate this (Smrekar [1916]: 17): 

In defence of the homeland to stand,
A strong bulwark of this m o n a r c h y 
To be its shield, mighty, undefeatable,
Under the glorious sceptre of the House of Habsburg.

4	 Although the St. Kugli Publishing House usually did not indicate the year of publication, there is 
a segment of the text that alludes to the millennial anniversary of the Croatian Kingdom: “When 
eight years later this day comes / the anniversary of our homeland / for a thousand years will have 
passed / since it became a kingdom” (Smrekar [2016]: 17). In addition, there is a note that says that 
King Tomislav, the first Croatian king, was crowned in 924 (ibid.). This leads us to conclude that 
On the Threshold of a New Age was written in 1916. The millennial anniversary of King Tomislav’s 
coronation was celebrated in 1925. 
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And to protect it on the Adriatic Sea, 
The Croatian sea for thousands of years, 
That the bitter enemy has encroached on, but to no avail:
The Croatian sea it is and will be forever!

Zdenka Smrekar clearly positions Croatia, as she sees it at the end of the war, 
as a free country which has integrated its lands, a country that will be able to create 
space for the development of the Croatian nation within the broader state framework of 
Austria-Hungary. However, not at any cost! As may be known, within Austria-Hungary, 
Dalmatia was under direct Austrian rule. Austria was against the integration of Croatia, 
Slavonia and Dalmatia since it wanted to enjoy the status of a naval country with direct 
rule over the navy. This is why Zdenka Smrekar, in her verse, refers to the 1,000-year 
Croatian presence on the Adriatic coast and calls for the unification of Dalmatia and 
Croatia (with Slavonia) as the key prerequisite for Croatian freedom and survival. 

A summary of the dramatic piece: On New Year’s Eve, a three-hundred-year-old 
grandfather of dwarfs awaits the return of his grandsons, whom he sent all over Croatia. 
It is 1916, the war rages on, the roar of canons is heard across Europe. The dwarfs are 
given the task of making enquiries about what the New Year has in store for Croatia. 
As God discloses the future only to the shadows of the greatest heroes, the dwarfs are 
sent all over the country in order to find Croatian heroes. All four of them come back. 
The first dwarf looked for Ljudevit Posavski who said that Croatia would enjoy high 
esteem, honour and power once Croats had no traitors among themselves. The second 
dwarf looked for King Petar Svačić, who also announced that the country would be a 
happy place once Croats joined their ranks. The third dwarf talked to Petar Zrinski, who 
predicted that a new glorious dawn for the Croatian people would break once Croats 
returned to their roots. The fourth one found King Tomislav, who predicted that Croatia 
would again become a kingdom, but only when all of its lands became united.5 

Zdenka Smrekar
Croatian author Zdenka Smrekar (Petrinja, 9 April 1884 – 1946) focused her 

intense public activity on three main topics: the promotion of Croatian patriotic 

5	 Ljudevit Posavski, the Duke of Lower Pannonia from 810 to 823, is known for his (unsuccessful) 
rebellion against the Franks. Petar Snačić (Svačić) was the last Croatian king of Croatian nationality, 
who ruled from 1093 to 1097. He is known for the decisive battle against the Hungarians in 1097, 
in the mountains south of the Kupa (Gvozd), where he was defeated and lost his life. Petar Zrinski 
(1621–1671) was a grandson of the famous Nikola Šubić Zrinski (1508–1566), celebrated as a hero 
who excelled in battles against the Ottomans and personified Croatia as the bulwark of Christianity 
against the Ottomans. Petar Zrinski was the Croatian Ban from 1668 until his death. Together 
with his brother-in-law, Krsto Frankopan (1643–1671), Petar Zrinski raised a rebellion against the 
absolutist Habsburg rule, known as the Zrinski – Frankopan Conspiracy, which resulted in their 
execution by Leopold I. The execution of Zrinski and Frankopan was revenge against the two most 
prominent Croatian noble families, which led to their elimination. King Tomislav ruled from 910 
[?] to 928 [?], first as Duke of Croatia, and then as the first Croatian king, being crowned in 925, 
after a series of dukes ruling Croatian territories before him. King Tomislav is celebrated as the 
ruler who united Croatian lands. 
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feelings, women’s emancipation, and the education of young people. In 1902, Smrekar 
completed high school in Zagreb and continued her education. She was the seventh 
woman who earned her PhD degree in philosophy from the Faculty of Philosophy (Cro. 
Mudroslovni fakultet) of the University of Zagreb. She defended her thesis “The Will 
from Psychological and Pedagogical Aspects”, which was written under the mentorship 
of Croatian writer and philosopher Gjuro Arnold and defended on 8 October 1917. 
She was also the first person to incorporate pedagogy in her doctoral research, thus 
initiating the development of pedagogical scholarship in Croatia. 

She held over a thousand public lectures. After finishing school, Smrekar first 
worked as a teacher in the High School for Girls in Zagreb. After that she was a 
professor at the Teachers’ College in Križevci and then principal of Sušak Gymnasium. 
From 1923 she worked in Zagreb.

On the eve of the First World War, Zdenka Smrekar took part in the ceremony 
celebrating Saint Cyril and Saint Methodius Day, organised by the women’s section 
of the Croatian People’s Guard. The ceremony was held with the aim of promoting 
pro-Slavic feelings and of taking a stand against the growing presence of projects such 
as the “Liga nazionale, Julijana and Schulverein” which presented a threat to national 
identity in various Croatian lands, as is pointed out in the booklet Be Who You Are! 
(Bornemissa et al. 1914: 19). 

From the very foundation of the Kingdom of Serbs, Croats and Slovenes, Smrekar 
was in conflict with the authorities: in 1921, her passport was withdrawn, and in 1922 
she was not allowed to deliver a public speech on Zrinski and Frankopan in Karlovac. 
In June 1941, after the establishment of the Independent State of Croatia (a puppet 
state of Germany during the Second World War), she became head of the section for 
women’s education in the Ministry of Education and Religious Affairs. She retired in 
1943. In 1946, the communist authorities took her away from her home by force, and 
since then her destiny has remained unknown. 

During the First World War, Smrekar published plays for children Majčina pjesma 
[Mother’s Song] ([1916]), Na pragu novog doba [At the Threshold of a New Age] 
([1916]) and Vraćaju se lastavice [Swallows Return] ([1917]). It is interesting to note 
that the published editions of these works contain texts and music, including songs that 
were sung during the performance. The booklet Mother’s Song (Fig. 1) was written 
according to the dramatic piece, Mutterseger by Carla (Karla) Sermes, which was 
originally published in 1890.6 The booklet Mother’s Song contains musical notations

6	 Carla (Karla) Sermes (1851–1929) was the principal of Marian School in Hildesheim. She published 
a number of dramatic pieces for children and young people. One of these is Muttersegen [Mother’s 
Blessing], published in 1890 in the publishing series Theater f. d. weibliche Jugend [Theatre for 
Catholic female youth] by the Schöning publishing house from Paderburg. Although it is hard to 
find a copy of this work, it seems that it enjoyed great popularity, as it was published again in 1903, 
1913 and 1929, when it had the subtitle: Theater stück für Kinder in drei Akten [A Dramatic Piece 
for Children in Three Acts]. Besides this, in 1908 a score by Georg Höller entitled Muttersegen: 
Theaterstück für Kinderin 3 Akten von Carla Sermes [Mother's Blessing: A Dramatic Piece for 
Children by Carla Sermes in three acts] was published in Regensburg.
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Sl. 3. Stranica s notnim zapisom koračnice iz knjižice Majčina pjesma Zdenke Smrekar. Iz 
fonda Nacionalne i sveučilišne knjižnice u Zagrebu.

Fig. 3. A page with the sheet music for a march from the booklet Mother's Song by 
Zdenka Smrekar. It comes from the collection of the National and University Library in 

Zagreb.

for four songs. We present below two of them: “A Song of Daughter Ružica [Rose]”, 
“arranged on the basis of compositions by A. Scholz and Branko Smrekar” (Fig. 2) and 
an anonymous march (Fig. 3). 

Zdenka Smrekar wrote for the theatre. In the Croatian National Theatre in Zagreb, 
the following plays written by her were put on stage: Zlatna pralja [The Golden Laundry 
Woman] (1910), Tisuću i jedna noć [A Thousand and One Nights] (1917) and U prvom 
svjetlu [In the First Light] (1937). Her most prominent play is Na Duvanjskom polju: 
pjesnički prikaz [On Duvno Field: A Poetic Account] (1924),7 which was reprinted in 
1924 and 1925. This work tells about a meeting that Mother Croatia and her daughters, 
the fairies Jadrankinja, Posavkinja, Vrbaskinja, Podravkinja, Podunavka, Pokupkinja, 
Neretljanka, Mirna and Šuica8 held on Duvno Field. All the fairies were dressed in folk 
costumes typical of their region. Only fairy Mirna was “all in white, with a black veil 
over her face” (Smrekar 1925: 31).

7	 In Croatian history, Duvanjsko polje is a special symbolic place as, according to the old accounts, 
King Tomislav convened a Grand Sabor (Parliament) there.

8	 The names of the fairies are allusions to various Croatian rivers. 
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Sl. 4. Prednja strana korica zbirke Grička bakica priča Zdenke Smrekar objavljene 1937. 
godine. Iz privatne zbirke.

Fig. 4. The front cover of the collection of stories Tales of a Granny from Grič by Zdenka 
Smrekar. It comes from a private collection.

In addition, Zdenka Smrekar was a member of many associations. She was among 
the founders of the Association of Croatian Women Writers. The founding assembly 
of the association was held on 20 November 1936. From 1939 to 1941 she was the 
president of the Matija Gubec Academic Association, which was integrated into the 
University of Zagreb (Jareb 2007: 515).

In 1935, Smrekar launched the magazine Naša žena [Our Woman], and was its 
editor-in-chief. She also contributed to Ženski svijet [Women’s World] and Žene danas 
[Women Today]. Naša žena published her stories, seven of which in a collection entitled 
Grička bakica priča [Tales of a Granny from Grič]9 (Fig. 4). Her stories were again 
published, but this time as separate stories, within the series Pripovijetke djeda Nike 
[Tales of Grandfather Niko], published by Stjepan Kugli. Naša žena also published her 
historical novel Iz velikih dana [From Great Days]. The novel provides an account of 
the events that occurred in Croatia in 1848, when the Croatian Ban Jelačić protected 
Croatian interests against Hungarian hegemony.

9	 Grič, also called Gradec, is the medieval part of today’s Zagreb. 
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Coda
The brochure Djeca ratnika is included here with the documentary purpose of 

recalling the atmosphere of everyday life on the Croatian home front during the First 
World War. On the other hand, the aim of presenting the dramatic piece Na pragu novog 
doba is to provide an insight into children’s literature in that period. We hope that the 
facsimiles of these two booklets presented below will stimulate further research on this 
period of Croatian children’s literature, which has been largely ignored so far. 
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Faksimili brošure  Djeca ratnika (Das Kriegspatenkind): Drama iz savremenog života 
u četiri dijela vjerojatno objavljene 1915. godine. Iz fonda Nacionalne i sveučilišne 

knjižnice u Zagrebu.
Facsimiles of an advertising booklet Djeca ratnika (Das Kriegspatenkind): Drama iz 
savremenog života u četiri dijela. [Children of Warriors (A War Orphan)], probably 

published in 1915. It comes from the collection of the National and University Library 
in Zagreb.
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Faksimili knjižice Zdenke Smrekar Na pragu novog doba: dječji rodoljubni igrokaz 
iz ratnog doba objavljene u Zagrebu, vjerojatno 1916. godine. Iz fonda Nacionalne i 

sveučilišne knjižnice u Zagrebu.
Facsimiles of a booklet by Zdenka Smrekar, Na pragu novog doba: dječji rodoljubni 

igrokaz iz ratnog doba [On the Threshold of a New Age: A Patriotic Children’s Play from 
Wartime], published in Zagreb, most likely in 1916. It comes from the collection of the 

National and University Library in Zagreb.
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