ZA DEMOKRATIZACIIU

-UMJETNOS T TREBA POSTATI DIO NASEG
ZIVOTA

~UMJETNOST TREBA POSTATI NESTO BLISKO
| RAZUMLIIVO

~UMJETNOST TREBA COVJEKA SVAGDJE PRATITI

~UMJETNOST TREBA COVJEKA RAZVESELJAVATI
| RASTUZIVATI

~UMJETNOST TREBA VOLJETI

~UMJETNOST TREBA POSTAT| VELIKI PODSTREK
ZivoTu

~UMJETNOST TREBA POSTATI NASA VJERA U
BUDUCNOST | SRECU

~-UMJETNOST TREBA SVE LJUDE PQVEZIVATI
-UMJETNOST TREBA COVIEKA WZDIZATI
~-UMJETNOST TREBA BITI DOBRA | LIJEPA
~UMJETNOST TREBA POSTATI NESTO

~UMIETNOST TREBA NESTAT!
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frat-ri-cide (fra’tri sid’, fr3”-), . 1. the act of Killing one’s brother, 2. a
person wha kilis his or her brother. —frat‘ri-cld’al, ad).

. ., pl. Frausen (frov'sn), Freus. the conventional German
title of respect and term of address for a marmied woman.

fraud ifrdd). n. 1. decelt or trickery perpetrated for profit or to gain
some unfalr or dishonest . 2. a parficular instance of such de-
ceit or trickery: mail frawd: election fauds. 3. something that is not what
it pretends: The reffel program is a fraud, 4. a deceitful person; lmpos-

a nolsy quamel or debate, —w.l.

fray® (r3), v, frayed, frayving 1. —v.l 1. to wear (materdal) into loose
threads at the edge or end: fo fay & cul. 2. to wear out by rubbing. 3.
cause strain on: The argument frayed thelr nerves. —v.[. &, 1o become
frayed: sweaters frayed at the efbows. ==n. 5. a frayed part.

L. ried, -zling. n. —.L, vl 1. to make or become

%‘

a : e person of anlmal on exhibithon as an ex-
ampie of a strange deviation Irom nature. 3. a sudden and apparently
causeless change; caprice: & freak of the weather. &, a capricious noton.

5. Slang. a. a habitual user or addicl: & dreg freak,; a heroin freak, b, a
devoled (an; enthusiast: 2 baseball freak —ag 1] 9L R

lar: a freak epidemic. —y.1., v 7. to make orl |
munrmmd.!.l'rutmt.shwin.

naie under the influence of a drug. b to

3_

syllable (opposed to checked). #-mlyhmm.ummw.

relieve oF rid (usu. fol. by af i lo free aneself of resporisibility. 37. o
engage: chear (usu. lol. by from or of). }' fres
; . —Idiom.

, . pirate; buccaneer.

fré/bdme), adj. 1. born free, rather than in slavery. 2. per-
talning to of befitting persons bom lree. .

fres-dom (fré’dem), n. 1. the state of being free or at I ralher

ternal l.&npm-uwmmmm-hﬂhm restrainl. 4. po-
litical o national independence. 8. personal | : skves who
their freedom. B, exemption; immunity: freedom fear. 7. the ab-

a body such that the only force
,-; iq., 3 parachute jump that precedes
o

missile, or aircrafl withoul guid-

cause, focus, of L:

uncommitted; Independent:

free movement.
e LR gl

T, e

% gum..
8 —arcty.

free’-hand’ed, . : liberal. 2, FRegHAND. —ady. 3. Fae-
HAND. —free’-hand’ed-ly, adv. —free’-hand’ed-nass, .

free/-heart/sd, 2. 1. honest: frank. 2. generous. —free’-heart’.

adly, adv. -heart’sd-ness. n

free-hold (FEMG). n. 1. an estate In land, Inherited or held for life.
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to_lick 488

or conforming to principles of liberty. 4. maintaining the docirine of
Foothail left guard. mmn. --himﬂ?ﬂn-h. . "

SEf
1
&

. barge. MIMEW.-MLEI.IHMWE;M?M:M
Igth., length unrestrained, sp. a dissolule man; a profligate: rake. 2. a hinker in
g tn., ton, matiers. 3. a person freed from slavery in ancenl Rome. —adqj.
I.H}uu:ﬂ uﬁx‘"‘#“w.mb.mgmw :':glﬁ of moral, esp, sexual, restrainl; dissolule; licentious. B, freethink-

a long. himy, I coat that over the and a carried rellgious rratters.
over the back. P lib-ar-ty (libar t8). n., pi. -tles. 1. freedom from arbitrary or despotic
Li, Chermn. Syrnbod. lithinm government or control, 2. freedom from extemnal or foreign rube; inde-
leaebil-i-ty (IFa bilfi £, n. pl. -tes. 1. labilities. a. moncys owed pendence. 3. frecdom from control, interference. obligation, restriction,

. e mni';:m . Irlgln‘. 2

g 5 nk, or restraint. . isskon o a
e RS 15 90 SWoT L of iege. 1w T4 howre. B Hhe e DOV
3 ashore. &, freedom or right Lo frequent or use a place: The visliors were

?
¢
£
:
.
g
E
:
g
X
§
it
L
ki
i
:
!

re personifying freedom from despotism. —JIdiom. 9. at lib-
tradml. b unemployed: out of work. o
free (0 do or be as specified.

or connection maintained by communicaions behween ; 5 .
i =T bsbid-bnous (I bidn as), agi. 1. full of hest; lustful; lewd: laschvious. 2.

=Ly e S of, pertaining (o, or characteristic of the libido. —Hi-bid/-nous-ly, ad.
contact or connection. 3. an ilficit sexual relationship. 4. a speech-sound 1. Pyt 2 ail of the inatinchusl ener-
consonant B artieulste = e = . ed from the bd. 2. sexual Instingt of drive.

- ’
lib (i), n. Informai. liberation: wome: o ;
mﬂﬂ m m‘;.ﬂ.’]' m l-! m - A =y dy of information, as a collection of musical
honor of a delty. the Diguid red -
loxicating . a5 wine. Em\
. — li-ba"tion-a

or l:ms-uﬂl::l Ideas, tﬂuhcun,wﬁlt:h / b kg, v
PEnercaky willingricss sake of Herary or artistic effect: -
abundantly; generows. 8. not strict o | ; i . iR Mln:'r:pzdal_dlusﬂnn. ENCES-

. =l 7. lo iSsue or grant a license Lo,

12 (oiten cap.) a member of a lib ' :Hfmm_:liv'a?m::ﬂ.n.

Party in Orneal Britain, —libfersally, 3 completed

lib*eral arts’, np). 1. -:.;?:nh: c n:ru-hm care Lmdﬁp:;
% -

social sciences. 2. (during a pmm-i,L:;m elc., 1o

lib-gr-alism (lib'er o liz’om, lib’ra-), n. 1. the quality or state of bei

liberal, as in behavior or atlitude. 2. a polithcal and social philosophy ad-
vocating Individual freedom, representational forms of govermment
progress and refonm, and protection of civil liberikes. 3. (somelimes
cap.) the principles and practices of a liberal party in politics. #. a move-
ment in modern Prolestantism that freedom from tradition
ﬂdﬂl"ﬂﬂh’ In matters of belief. —l ., adj. —lib'ersal=in’:

ad. :
lib-ar-ate (libv's rdt’), v.0.. -at-sd, -st-ing. 1. 1o sel free, a5 from Impris-
onment or bondage. 2. o free (8 nation or area) from control by a for-
cign of oppresalve government. 3. 1o free (8 group or individual) from
consiraints or discrimination, €sp. arising from tradi-

tional roke expectastions or blas. 4. 1o disengage; sel free from combina-

tion, as & gas. B, Imformal, 10 steal or take over lllegally: The prisoners . BV
(o 1O, D E). ) e n ; eat toen fol e e Flunies dmnmm"
= — it ter, Laste, of eat | elc.): fo a to
lib-ar-a-tion (lib'a rd’shan). n. 1. the act of liberaling or the state of an m&!‘?wm or cause 0 become,
liberaled. 2. the gaining of equal rights or full soclal or economic  with the : to fNick & spoor clean. 3. (of wirves, Rames, elc.) o pass
opportunities for a M'WMMlNMﬁW or play aver. &, Informal, 8. (o bt or beal, esp. as a punishment;
Lection from abuse expioitation s Nbera- thrash; . b b0 overcome or defeat, as in & Mght , OF eonbest
fion. —ib/erartion-st, n., 1 IF Khakao B Srpaag: vtk i Ao e quachiy o gt 4. Ml I
in'ar W2 en), n. 1.u£=mnmammiw'h-. lap up; devour =1, 7. & stroke of the longue over something.
esp. wilh regard to thouwghl or conduct. & person who maintalns the 8. a3 can be up by one siroke of the longue. Sy BALT LCE
doctrine of free will (disting. from mecessitariar). —ad). 3. advocating lib- 10. Informal. & @ blow. b. 8 brief, brisk burst of acthvity or €nergy. o a
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1. ROBA 19

b) kvantitativna odredenost relativnog oblike vrijednosti

~ Svaka roba kojoj vrijednost treba izraziti jest upotrebni
predmet date kolitine, 15 busela Zita, 100 funti kave i t. d.
Ova data koli¢ina robe sadrzi odredenu koli¢inu ljudskog rada.
To znadi da oblik vrijednosti mora da bude izraz ne samo
vrijednosti uopfe, vet i kvantitativno odredene vrijednosti ili
pelidine vrijednosti, Zbog toga se u odnosu robe A prema robi
B, platna prema kaputu, robna vrsta kaput ne izjednacuje s
platnom samo kvalitativno, kao tijelo vrijednosti uopée, nego
se s odredenom koli¢inom platna, na pr. s 20 arSina plaina,
izjednacuje odredena kolifina tijela vrijednosti, ili ekvivalenta,
na pr. 1 kaput.
JednadZba: ,,20 ardina platna — 1 kaput, ili 20 ar3ina
T T et etpostavku

1 kaputu nalazi t T T koliko
ima u 20 ardina p. ne stoje
jednaku kolifinu g j emena
Ali se radno vrije roiz¢tdnju 20 arsifa platna
ili 1 kaputa mijegjg kad god se promijeni proizvodha snaga

nju platna udvostruéi, recimo 2ZoUE resmedasnonlodposti lani-
ita, onda se udvaja i njegova vrijednost. Umjesto 20 arfina
platna = 1 kaput, imali bismo 20 arfina platna = 2 kaputa,
jer sada 1 kaput sadrZ samo polovinu radnog vremena koje
se sadrzi u 20 ariina platna. A naprotiv, ako se radno vrijeme
potrebno za proizvodnju platna smanji upola, recimo zbog
savrienijih razboja, onda vrijednost platna pada za polovinu.
Imat éemo dakle: 20 ar¥ina platna — '/» kaputa. Dakle se
relativna wvrijednost robe A, t. j. njena vrijednost izraZena
robom B, diZe i pada u'upravnom razmjeru prema dizanju i
padanju vrijednosti robe A, ako vrijednost robe B stoji 1 ne
mijenja se. :

II. Neka vrijednost platna bude postojana, dok se wvri-
jednost kaputa mijenja. Pod takvim okolnostima, udvoji li se
radno vrijeme potrebno za proizvedenje kaputa, recimo zbog
nepovoljne strize vune, onda umjesto 20 ardina platna — 1

1 Izraz ,vrijednost” upotrijebljen je ovdje, kao to se na pojedinim

mjestima veé 1 prije dedavalo, za kvantitativoo odredenu vrijednost,
dakle za velidinu vrijednostl.

2



14. VRIJEME PROMETA 209

mogu u kraéim uzastopnim razmacima poéi na put i tako
sukeesivno stizati na trZiste, a da se do stvarne ekspedicije ne
nagomilavaju u veéim masama kao potencijalan robni kapital.
Otuda se i povratak razdjeljuje na krate sukcesivne periode
vremena, tako da se jedan dio stalno preobraéa u novéani
kapital, dok drugi cirkulira kao robni kapital. Ovim razdjelji-
vanjem povratka na viSe - sukcesivnih perioda skratuje se
cjelokupno vrijeme prometa, a s time i obrt. S jedne strane,
prvo se razvija viSe ili manje ¢esto funkcioniranje transport-
nih sredstava, na pr. raste broj vlakova neke pruge, ukoliko
neko mjesto proizvodnje vife proizvodi, ukoliko postaje veéim
centrom proizvodnje, a u praveu na vef postojeée kupovno
trziste, dakle na wveca sredista proizvodnje i stanovniitva, na
izvozne luke i t. d. Ali s druge strane, obratno, ova osobita
lakoéa saobracéaja i time ubrzam obrt kapitala (uknhkn je uslov-
1;|en vremenom prometajsgd zwa]u uhrzanu _ koncentraciju
s jedne strane srediSta patazmaeinjel a
S. ovako ubrzandin SESHGRIE. gljudskih masa i masa
kapitala na datime3ey A nEpred oncentriranje ovih
alo ek {PelE™ zhiva se opet pomi-
canje i &eplasiran SR2NOE pro jen a giativnog poloZaja proiz-
; ' ABle nastupila zbog promjene
X, famprotzvedatko mjesto, koje je
zbog svog poloZaja kra;j cesteli kana.la imalo osobitu prednost
po poloZaju, nalazi se sada kraj jedne jedine sporedne pruge,
koja funkcionira samo u relativno wvelikim intervalima, dok
druga neka totka, koja je leZala potpuno izvan glavnih saobra-
¢ajnih putova, sad leZi na raskrsnici vise pruga. Drugo mjesto
napreduje, prvo propada. Promjenom u transportnim sred-
stvima postiZe se, dakle, mjesna razliénost u vremenu prometa
roba, u prilikama da se kupi, proda i t. d., ili se veé postojeéa
mjesna razli¢nost drukéije razdjeljuje. VaZznost ove okolnosti
po obrt kapitala pokazuje se u pregonjenju trgovaékih i indu-
strijskih predstavnika raznih mjesta sa Zeljezni¢kim direkeci-
jama. (Vidi na pr. gore [str. 98] navedenu Plavu knjigu Railway
Committee-a.)

Zbog ovoga se sve grane proizvodnje, koje su po prirodi
svoga proizvoda upucene na lokalno trZiste, kao pivare, razvi-
jaju u najveéim dimenzijama u glavnim centrima stanovnistva.
Brzi obrt kapitala ovdje djelomiéno izravnava poskupljenje
ponekih uslova proizvodnje, gradilista i t. d.

Kapital II. 14
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ZA TEMOKRATIZACTJU UMJETNOST I/ZAGREB 1979,
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ZIVOT UMJETNOSTI

Marijan Molnar diplomirao je na Akademiji likovnih umjet-
nosti u Zagrebu 1976. godine. Od 1976. do 1979. godine bio
je suradnik Majstorske radionice. Istodobno je suradivao s
umjetnicima okupljenima oko Galerije Podrum i Galerije PM
u Zagrebu. U vrijeme nove umjetnicke prakse formira svoju
strategiju kojom propituje procesualne elemente u konsti-
tuiranju rada, kontekst i uvjete umjetni¢kog rada, dvojnosti
kulture i prirode, odnos subjekta i objekta i pitanje identiteta.
U svojem radu koristi se instalacijama, filmom, videom, ambi-
jentima, akcijama i performansom, fotografijom, site-specific
i online instalacijama. Za demokratizaciju umjetnosti ciklus je
radova zapocet 1979. godine na tadasnjem Trgu Republike
u Zagrebu. Izveden u razli¢itim formama i primjenjujudi vise
strategija, ciklus zavr$ava 1983. godine. Koristedi se jezikom i
metodama ideologije, kao i neformalnog aktivizma propitivao
je povezanost umjetnosti i irega drustvenog i ideoloskog
konteksta. U ambijentu—instalaciji Passion/Incest, postav-
lfenom u Galeriji Kapelica u Ljubljani 1999. godine, prisutna
je tema potiskivanja, odsutnosti i obitelji. Godine 2002. obja-
vio je autorsku knjigu Akcije i ambijenti. Tijekom 2005. i 2006.
realizirao je trodijelni online, site-specific projekt Prevodenje,
koji se odvijao na tri lokacije. Projektom je istrazivao kate-
gorije otvorenosti i zatvorenosti te indiferentnost drustva.
Godine 2008. u Galeriji Ba¢va u HDLU-u Zagreb postavio je
slozenu instalaciju Ponovo pronadeni predmet u kojem ugo-
8¢uje prodavaca s Hreli¢a i njegove predmete dokumenti-
ra po principima muzejske prakse. Godine 2012. izdaje knji-
gu 71998.-2008. pregled radova. Clan je neformalne skupine
umjetnika Pleh s kojom organizira zajedniCke izlozbe i akcije.
Ziviiradi u Zagrebu.

(_

104/2019

MARIJAN MOLNAR

Marijan Molnar graduated from the Academy of Fine Arts
in Zagreb in 1976. Between 1976 and 1979 he was an asso-
ciate of the Master Workshop. In the same period, he col-
laborated with artists connected with the Podroom Gallery
and the PM Gallery in Zagreb. At the time of the new art
practice, Molnar formed his strategy which questioned the
processual elements of the constituation of art, the context
and conditions of an artwork, the duality of culture and
nature, the relationship between subject and object, and
the issue of identity. In his work, he uses installations, film,
video art, ambiences, actions and performances, photogra-
phy, as well as site-specific and on-line installations. For the
democratisation of art is a cycle of public actions, initiated

at the then Republic Square in Zagreb. Performed in differ-
ent formats and using multiple strategies, the cycle ended
in 1983. By using the language and methods of ideology,

as well as informal activism, he questioned the connection
between art and the wider social and ideological context.
In the ambiental installation Passion/Incest, exhibited at

the Kapelica Gallery in Ljubljana in 1999, he deals with

the theme of suppression, absence and family. In 2002 he
published an authored book Akcije i ambijenti [Actions and
Ambiencesl. During 2005 and 2006 Molnar realized a three-
part, online, site-specific project Prevodenje [Translation],
which took place at three locations. The project explored
categories of openness and closedness, as well as social
indifference. In 2008, Molnar staged a complex installation
Ponovno pronadeni predmeti [Rediscovered objects], in which
he brought a Hreli¢ Flea Market vendor to the Bac¢va Gallery
in Zagreb, and documented his items in accordance with
the principles of museum practice. In 2012, he published a
book 1998-2008. pregled radova 1998-2008. An Overviewl.
He is a member of an informal art group Pleh that organises
joint exhibitions and actions. Molnar lives and works

in Zagreb.

(_
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VIZUALNI ESEJ / VISUAL ESSAY

Razvijajuci vec viSe od ¢etrdeset godina na analitickim i kon-
ceptualnim postupcima konzekventno zasnovanu umjetni¢-
ku praksu, Marijan Molnar izgradio je usamljeni¢ki, no komu-
nikacijski funkcionalan simboli¢ki sustav, ¢vrstih tematskih
okosnica i prepoznatljivih metafora. Unato¢ tome $to karto-
teka pojedina¢nih Molnarovih radova i projekata neprestano
raste, logika nadovezivanja, autocitiranja i dometanja njegov
opus ¢&ini u osnovi otvorenim—svaki novi kreativni ,,zahvat”
utjeCe na semiozu cjeline, izmjesta ili nadograduje smisao
postojecih radova, cijepa integritet ostvarenoga, stvara nove
konstelacije, namjerno potpirujuci diseminaciju znacenja.
Umjetni¢ki prilog napravljen za ovaj broj dasopisa Zivot um-
Jjetnosti u tom je smislu primjeran; i u njemu se lako prepozna-
ju minula Molnarova ostvarenja, neka i s po¢etaka umjetniko-
va radnog vijeka, koja se jednostavno, bez kalkulacije ishoda,
izruGuju nadolazeéim tumadenjima. Tu je tako proklamacija
iz 1969., koja se onomad nudila prolaznicima na potpis, ali
je i opetovano, najéesce kao transparent ili grafit, znala ge-
rilski osvanuti na razli¢itim mjestima i u razligitim prigodama.
Tu su fotografije performansa u kojem si je umjetnik na ¢elu
naizmjence ispisivao prezimena Marxa i Bakunjina, ponavlja-
juci radnju do neg¢itkosti (1980.). Tu su sheme gnoseoloskog
odnosa subjekta spram okoline te nacrti prostornih izra¢una
proizaslih iz baznog ,kvadrata zemlje”, jedne od Molnarovih
stalnih metafora viSestrukog znacenja. Nadalje, tu je rjenik
kao ogitovanje ideal-tipskog poretka rijeci i stvari, koji se u
radovima takoder ¢esto ponavlja, potom ¢etveroslovne rije-
¢i ispremetanih slova (MR-ST) i njima pridruzeni ideogrami
itd.—sve redom elementi koji s vremenom postaju znakovi
jednog, u teznji totalnog, ideologiji sli¢nog sustava, kojim je
nac¢elno moguce bas sve protumaciti. Marxovo nasljede, kao
sinegdoha dru$tvene utopije opéenito, u Molnarovu je radu
pak naglaseno prisutno od 2008., dok u performansima iz
2016.1 sam Kapital kao knjiga postaje fetiSistickim objektom
agresije i obozavanja. Postavljajuci uvijek opcéa pitanja koja
nadilaze jednoznaéne odgovore, Molnar dakle njeguje intros-
pektivno orijentiran, ¢ak solipsisti¢ki umjetnicki izraz, kojim
posredno reagira na teme i probleme vlastitog vremena, i to
u duhu umjerenog pesimizma kao jedinoga preostalog vida
humanisti¢kog stava prema svijetu. |. M.

(1-17)

MARIJAN MOLNAR

In over forty years of developing his artistic practice,
consistently based on analytical and conceptual methods,
Marijan Molnar has built a solitary, but communica-
tionally-functional symbolic system, with firm thematic
frameworks and recognisable metaphors. Although the
collection of Molnar’s individual works and projects
keeps growing, the logic of follow-ups, self-citations and
superadditions make his oeuvre essentially open—each
new creative “intervention” affects the semiosis of the
whole, displaces or adds to the meaning of existing works,
splinters the integrity of the accomplished, and creates
new constellations, purposefully fanning the dissemina-
tion of meaning. The artistic contribution written for this
issue of the Zivot umjetnosti journal is exemplary in this
sense; it also readily showcases Molnar’s past achieve-
ments, some from the very beginning of the artist’s career,
which are simply presented for upcoming interpretations,
with no calculations about the outcomes. Thus we have

a 1969 proclamation, which at the time was offered to pas-
sersby to sign, but would also turn up, guerrilla-like and
usually in the form of a sign or graffiti, in different places
and on different occasions. There are photographs of a
performance in which the artist alternatively wrote on

his forehead the last names of Marx and Bakunin, repeat-
ing the act until illegibility (1980). We also have schemes
of gnoseological relation of the subject towards the
surrounding and drafts of spatial calculations stemming
from the base “square meter of land,” one of Molnar’s
permanent multiple-meaning metaphors. Moreover, there
is a dictionary as a manifestation of the ideal-type order
of words and things, which is another thing that shows

up often in his work, as well as four-letter words with
scrambled letters (MR-ST) and corresponding ideograms,
etc.—all elements which, over time, become signs of

one ideology-like system, total in its aspiration, which can
in principle be used to explain truly every-thing. Marx’s
legacy, as a synecdoche of a social utopia in general,
began featuring prominently in Molnar’s work in 2008,
while the 2016 performances turned the Capital itself,

as a book, into a fetishist object of aggression and ado-
ration. By always asking general questions that go beyond
simplistic answers, Molnar cultivates an introspectively-
oriented, even solipsistic artistic expression, which he uses
to indirectly react to topics and problems of his owntime,
in the spirit of moderate pessimism as the only remaining
aspect of the humanist attitude to the world. I.M.
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