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Grcki bog Hermes u rimsko je doba bio poznat
kao bog Merkur. Na podrucju danasnje Bosne i
Hercegovine otkriven je stanoviti broj spomenika
koji pripadaju ovom kultu. U Zemaljskom mu-
zeju Bosne i Hercegovine nalaze se tri bronane
figure Merkura koje nisu bile predmetom bilo ka-
kve ozbiljne analize. Rije¢ je o predmetima koji
ne potjecu s prostora Bosne i Hercegovine §to je
ujedno i glavni razlog zasto nisu seriozno obra-
deni. Merkur/Hermes bio je bozanstvo — glasnik
ostalih bogova. Merkur je ujedno §titio i trgovce.
Jedan od glavnih determinirajucih ikonografskih
elemenata koji nasSa tri primjerka stavlja u kon-
tekst Merkura jest postojanje prikaza s vre¢com
novca u rukama. Ovo je prvi put da se ove figure
obraduju i daje im se detaljna analiza u kontekstu
drustvene, mitoloske i vremenske atribucije.

Uvod

U antickoj zbirci Zemaljskog muzeja Bosne i Hercegovine Cuvaju se tri
bronc¢ane figure boga Merkura. Kako je rije¢ o predmetima koji nisu pronadeni na
tlu Bosne i Hercegovine, istrazivaci nisu bili zainteresirani za njih. Autori koji su
se bavili pitanjima kultova' u Bosni i Hercegovini u svojim radovima nisu spo-
minjali niti prezentirali ova tri primjerka. Figure su prvi put kratko publicirane u
sklopu rada »Predmeti i prikazi erotskog sadrzaja iz anticke zbirke Zemaljskog
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vo 1977.
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muzeja Bosne i Hercegovine«,? no ni uz to figure nisu adekvatno obradene, jer je
cilj toga rada bio osvrnuti se na segment koji se veze za to bozanstvo,’ a ne dati
cjelovitiji osvrt. Ovo je prilika da se figure obrade na detaljniji nacin, onako kako
to i zasluzuju.

O Merkuru

Pocetke postojanja boga Merkura mozemo pratiti ve¢ u paralelama s grc¢-
kim Hermesom.* Sli¢nosti su takoder impozantne i s etrurskim bogom Turmsom.’
U sklopu slozenih procesa sinkretizma Hermes je poistovjecivan i s egipatskim
Hermesom Trismegistosom. Taj je kult helenizirana varijanta egipatskog boga
Mjeseca Thota. Egipatsko bozanstvo predstavljalo je »pisara — glasnika bogovag,
Sto je u direktnoj korelaciji s Hermesovim, odnosno Merkurovim nadleznostima
u grékom i rimskom panteonu.®

Hermes je bio poznat prvenstveno kao glasnik bogova,” osobni glasnik Ze-
usa, ali i Hada i Perzefone.® Bio je sin Zeusa’ i Atlantove kéeri Maje,!° najmladi
od dvanaest olimpijskih bogova te zastitnik lukavstva, sna, pastira, bio je bog
prevara, umjesnosti i dosjetljivosti.!! Zeus ga je zaduzio za unapredenje trgovine,
sklapanje ugovora i zastitu putnika.'” Te je vjestine stekao svojim mnogobroj-
nim lukavstvima. Zazivan je da donese srecu, te je svaka sretna prilika nazivana
Hermesov dar. Kao glasnik Hada, sudjelovao je i u pri¢i o Orfejevoj Euridiki.!
Bio je poznat i po mnogobrojnim ljubavnicama medu boginjama, ali i obi¢nim
smrtnicama. Njegove ljubavnice bile su i Perzefona, Afrodita, Brimo, a od zena
Akakalida, Hersa i Penelopa. Otac je i boga Pana.'* Zbog svega toga Cesto su ga
prikazivali naga, bez odjece, istaknutih muskih karakteristika, ¢esto i u drustvu
Silena."
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Figura Merkura (inv. br. 793) Figura Merkura (inv. br. 612)
Zemaljski muzej Bosne i Hercegovine Zemaljski muzej Bosne i Hercegovine

Roden je u peéini na planini Kileni, u Arkadiji. Na tom mjestu zivjela je i
Maja. Cim se rodio, tradicija govori, od kornjagina oklopa, volovske koze, trske
i ov¢jih crijeva izradio je instrument liru'® uz koju je zapjevao o ljubavi svojih
roditelja.'”” Od svog je polubrata Apolona ukrao stado krava,'® pa mu je, da bi
ga udobrovoljio, poklonio liru. Hermes je pronasao i frulu koju je opet darovao
Apolonu. Zbog toga je i Apolon njemu dao vrijedne nagrade — izmedu ostaloga
i nadzor nad govedima. Hermes je bio jedan od najomiljenijih bogova medu lju-
dima. Prema osobinama i karakteru bio je slican ¢ovjeku. I pored toga, malo mu
je paznje posveceno u javnoj manifestaciji kulta."” Najstariji tragovi upucuju na
to da je Stovan ve¢ od druge polovice drugog milenija. Tu tvrdnju upotpunjuje
otkri¢e plo€ice s njegovim imenom kod mjesta Pila.? Hermes je bio zaduzen za
medasno kamenje, iz ¢ega su proistjecala njegova druga zaduzenja. Neka od njih
donijela su mu naslov zastitnika pastira, stada i seljaka, te grani¢nih povrsina za

16 N. Gavrilovi¢, op. cit. (7), 63.

17" D. Srejovi¢ — A. Cermanovié, op. cit. (14), 473-474.

8 G. BudzZak, Antologija grckih mitova. Beograd 2004., 44-47.

9 K. A. Giunio, op. cit. (5), 141.

2 M. Ventris — J. Chadwick, Documents in Mycenaean Greek. London 1973., 126 i 288.
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ispaSu, za grobove i putokaze.?! Putokazi su ga vrlo brzo doveli u direktnu vezu
s putnicima koji su mu se takoder obracali. Kao bozanstvo koje je bilo i glasnik
podzemlja, te samoga Hada i Perzefone, preko kamenih gomila povezivan je i
s mrtvima.?? On vodi du$e s ovoga na drugi svijet, te je okupljaé dusa. Pritom
olak§ava situaciju, oslobada boli i nudi blaZenstvo umrlima.? Te su ga okolnosti
dovele u izravnu vezu i sa snom, za koji se vjerovalo da ima vrlo blizak odnos sa
smrti. Hermes je ljude uspavljivao, ali i budio. U njegovu ¢ast ljudi su postavljali
ispred kuénih vrata herme, kao zastitu od zla. Herme su bile pilastri iznad kojih
su izradivane muske bradate glave. Na pilastrima su oblikovani i falusi. Takva
ikonografija ukazuje na vise aspekata Hermesa, od zastite plodnosti, putnika pa
do zagtite imovine vlasnika.?* Hermes je bio i pokrovitelj mladosti, atleti¢ara, bog
gimnastike, a njegove su kipove postavljali i po obrazovnim ustanovama gdje su
se mladi¢i ucili borbi, ali i sportu i knjiZzevnosti.?* Zbog otkri¢a glazbenog instru-
menta, bio je i zastitnik glazbe.?

U rimskoj tradiciji gréki je Hermes poistovje¢en s Merkurom.?” Jedna od
karakteristika prikazivanja jest i pojava vrece,” §to je upravo slucaj s nasim pri-
mjercima. Rimska varijanta uvedena je u Rim preko izravnog kontakta koji su
Rimljani imali s gradovima Velike Grcke. Nositelji kulta vrlo ¢esto bili su oslobo-
denici ili osobe oslobodenickog porijekla. Uloga te kategorije stanovnistva bila je
iznimno znacajna. Oslobodenici su se isticali u razli¢itim privrednim aktivnosti-
ma poput trgovine,? zanatstva i drugih vrsta djelatnosti.*® Kao glasnik smatran je
zaStitnikom i gramatiCara i retora.’! 1z toga je proizislo i pokroviteljstvo rimskog
Merkura. I on je bio bog trgovine, posebno zitom, bog trgovaca i izobilja.*> Samo
ime doslo je od rije¢i mercer — merxi, §to znaci trgovati, trgovina i roba.** Trgovci
su mu se molili za dobru zaradu, a robu za prodaju prskali su lovorovim granci-
cama umoc¢enima u vodi.**

Kako se kult sirio i postajao sve znacajniji, rasla je i potreba za izgradnjom
hrama. Takvo je zdanje i podignuto 495. godine stare ere,® u blizini Cirkusa
Maximusa. Prema preporuci sibilskih knjiga, priredena mu je i svetkovina /e-
ctisternium 339. godine stare ere. Godi$njica izgradnje hrama svetkovala se tije-
kom majskih ida, a nositelji tih bogostovnih aktivnosti bili su primarno trgovci
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Figura Merkura (inv. br. 780)
Zemaljski muzej Bosne i Hercegovine

— collegium mercatorum, s clanovima koji su se nazivali Mercularies. Vremenski
okvir proslave u svibnju zasigurno je motiviran i ¢injenicom da se boginja Maja,
Merkurova majka, $tuje u tom mjesecu. Naime, u svibnju, za vrijeme svibanjskih
kalenda, Zrtvovalo se svinje u njezinu Cast, a 15. svibnja slavio se i drugi praznik
ove boginje,*® katkada zajedno u ¢ast njoj, Fortuni i Minervi. Krajem Republike,
postaje bozanstvo koje §titi pojedinca, ali i cijelu drzavu. Postaje genij mora i
Cezarov osvetnik. Zbog toga je smatran i obnoviteljem rimske drzave. Zato ga
se Cesto u provincijama poistovjecivalo s lokalnim bozanstvima.?” S vremenom
Merkur postaje 1 bozanstvo elokvencije, dara i umijeca u govornistvu, te perso-

36 K. A. Giunio, op. cit. (5), 142.
37 D. Srejovi¢ — A. Cermanovié, op. cit. (14), 262.
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nifikacija posredni§tva.*® Poput Hermesa, i Merkur postaje psihopomp, onaj koji
pomaze bezbolnu selidbu dusa na drugi svijet.*

Porijeklo ovoga boga razli€ito se interpretira. Jedni drze da se Merkur moze
staviti u direktnu korelaciju s procesom interpretatio romana u odnosu na grckog
Hermesa.* Drugi prihvacaju hipotezu da je rije¢ o autohtonom rimskom bozan-
stvu koje preuzima ikonografiju boga Hermesa, dok tre¢i pojavu i ime Merkura
povezuju primarno s etrurskim ili feni¢kim vjerovanjima.*!

Potrebno je naglasiti da je Merkura posebno Stovao August koji ga izdvaja
upravo zbog njegove uloge u donosenju blagostanja, a takav odnos vladara pre-
ma bozanstvu potvrduju i prikazi na Augustovim kovanicama. Duboke religiozne
osjecaje prema Merkuru gajili su i Kaligula, Neron, Vespazijan, Trajan, Antonin
Pio, Marko Aurelije, Komod, Valerijan, Galijen i drugi.*

Prepoznatljivi atribut Merkura je putnicki $esir (petasos),” §to je simbolizi-
ralo njegovu brigu za putnike i sve one koji putuju. Buduéi da je bio i bog trgovi-
ne, simbol mu je vre¢a s noveem u rukama (marsupium)* i kaducej (caducifer).
Ponekad se prikazuje i s rogom obilja. U pratnji mu znaju biti i pijetao, kornjaca
ili ovan. Kao glasnik i realizator bozjih zamisli, nosi ¢udotvorni Stapi¢ (rabdos),
glasni¢ki Stap (kerykeion) te krilatu obudu (pedila).*

Kao bozanstvo zastupljen je i u rimskoj provinciji Dalmaciji, gdje su otkri-
veni mnogobrojni njegovi spomenici.* Tako imamo potvrdu o njegovu Stovanju
na Visu,*’ u Saloni,* Naroni,* Mucu,* Trilju,” na Bra¢u,*? u Zadru*® i u drugim
mjestima.** U unutra$njosti poznati su spomenici u Donjem Uncu i Gorazdu.*
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Sli¢na situacija je i na prostoru provincije Gornje Mezije, gdje je takoder otkriven
znacajan broj razli¢itih spomenika koji pripadaju ovom kultu,*® posebno bronca-
nih figurama poput nasih primjeraka.’’

Ovako Sirok dijapazon i razli¢ite drustvene kategorije Stovatelja potvrduju
da je Merkur bio bog blizak obrazovanim Italicima, robovima, oslobodenicima,
legionarima, trgovcima, zanatlijama, imigrantima i mnogim drugim socijalnim
kategorijama.*®

U antickoj zbirci Zemaljskog muzeja Bosne i Hercegovine ¢uvaju se tri fi-
gure Merkura, te dvije grc¢ke oslikane vaze s prizorima na kojima je prikazan i
Hermes.*® Analogije ovih bron¢anih figura postoje u Singidunumu,® te na lokali-
tetima na podrucju provincije Panonije.®'

Za nalazi$ta nasih primjeraka zasigurno se moze atribuirati Albaniju (inv. br.
612), te Nikopolis u Epiru (inv. br. 793), a jedan primjerak nema podatka o mjestu
pronalaska (inv. br. 780). Ve¢ iz analize poznatih dvaju podrucja moze se potvrditi
¢injenica da je Merkur bio poznat diljem Rimskoga Carstva. Ujedno, kako se u
Rimu i okolici razvijao proces prihvacanja grcke kulture, tako je, nakon rimskoga
osvajanja Grcke, njezino inkorporiranje u sastav velikoga Carstva znacilo i roma-
nizaciju grckih kultova koji su evidentno Stovani na gréckom etnickom prostoru.

6 N. Gavrilovi¢, op. cit. (7), 67-76.

57 Grupa autora, Anticka bronza Singidunuma, Beograd 1997., 27.

8 M. Gavrilovi¢, op. cit. (7), 81.

¥ A. Busuladzi¢, op. cit. (2), 143.

% Grupa autor, op. cit. (57), 40, sl. 29 i 30.

o1 Lj. Tadin, Sitna rimska bronzana plastika u jugoistocnom delu provincije Panonije. Beo-
grad 1979., T. XIIL, sL. 21, T. XIV i T. XV.
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KATALOG

1. Inv. br. 793

Lokalitet: Nikopolis, Epir.

Opis: Bronc¢ana figura nagog Merkura. Nema glave. Oko ramena i na ledima
platno.

Dimenzije: Visina 7 cm.

Literatura: A. Busuladzi¢, »Predmeti i prikazi erotskog sadrzaja iz anticke
zbirke Zemaljskog muzeja Bosne i Hercegovine«, Godisnjak Centra za balka-
noloska ispitivanja, knj. 45, Akademija nauka i umjetnosti Bosne i Hercegovine,
Sarajevo 2016.

2. Inv. br. 612

Lokalitet: Albanija.

Opis: Broncana figura nagog Merkura. Preko lijeve ruke i ramena platno.
Dimenzije: Visina 4,5 cm.

Literatura: A. Busuladzi¢, isto kao kat. 1.

3. Inv. br. 780

Lokalitet: Nepoznat.

Opis: Bronc¢ana figura Merkura. Merkur nag s platnom preko lijevog ramena
i ruke. Na glavi vijenac.

Dimenzije: Visina 10,5 cm.

Literatura: A. Busuladzi¢, isto kao kat. 1.
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INSUFFICIENTLY WELL-KNOWN BRONZE FIGURINES OF MERCURY
FROM THE COLLECTION OF THE NATIONAL MUSEUM OF
BOSNIA AND HERZEGOVINA

Adnan Busuladzié¢

The beginnings of the presence of the god Mercury can be followed in
parallels with the Greek Hermes. There are also impressive similarities with
the Etruscan god Turms. In complex processes of syncretism, Hermes is also
identified with the Egyptian Hermes Trismegistus. This cult is a Hellenised
version of the Egyptian moon god, Thot. This Egyptian deity was the scribe or
herald of the gods, which is a direct correlation with the offices of Mercury in the
Greek and Roman pantheon.

Hermes was primarily known as the herald or messenger of the gods. He was
the personal herald of Zeus, as well as of Hades and Persephone. He was the son
of Zeus and the daughter of Atlantis, Maia. The youngest of the Olympian twelve,
he was the protector of craft, sleep, shepherds, the god of sleight of hand, skill
and ingenuity. He was charged by Zeus with the promotion of trade, the making
of contracts and the protection of travellers. He acquired such characteristics as
a result of his many acts of cunning. He was invoked to bring happiness, and
any lucky chance was called a gift of Hermes. As herald of Hades he took part
in the story of Orpheus and Eurydice. He was known for the many mistresses he
had among the goddesses and ordinary mortal women. He was also the father of
Pan. For all these reasons he is often shown naked, without any clothing, with
prominent masculine characteristics, often in company with Silenus.

He was born in a cave on Mt Cylenne in Arcadia. Maia too lived in this
place. As soon as he was born, says tradition, he made an instrument, the lyre,
out of tortoiseshell, ox hide, reed and sheep guts, to which he sang of the love
of his parents. He stole a herd of cattle from his half-brother Apollo, and to put
him in good mood gave him the lyre. He also invented the flute, which again he
gave to Apollo. Because of these two gifts, he was given valuable rewards by
Apollo. Among other things, Apollo put him in charge of cattle. Hermes was one
of the gods that people best liked. For his features and characteristics, he was very
similar to them. Apart from this, little attention was devoted to him in any public
manifestation of the cult. The oldest traces suggest that he was venerated from the
second half of the second millennium. This claim is backed up by the discovery
of a plaque with his name at Pylos. Hermes was also charged with responsibility
for boundary stones, and other duties of his sprang from this. Some of them were
as patron of shepherds, herds and country people, and border areas for grazing,
graves and signposts. Signposts quickly correlated him with travellers, who also
turned to him. As deity who was also herald of the underworld, of Hades and
Persephone, he was via stone piles related with the dead. He guided souls from
this to the world beyond, and was the redeemer of souls. He made the situation
casier, liberated from pain and offered bliss to the dead. These circumstances
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put him in direct contact with sleep, which was believed to have a very close
connection with death. He sent people to sleep, but also awakened them. In his
honour, people would put serms in front of their doors, as protection from evil.
Herms were pilasters above which bearded male heads were fashioned. On the
pilasters there were also phalluses. This kind of iconography indicates several
aspects of Hermes, which were extrapolated from the fertility and traveller themes
to the protection of people’s property. Hermes was the patron of youth, athletes,
the god of gymnastics, and his statues were put up in educational institutions
where young men learned combat as well as sport and literature. Because of the
discovery of musical instruments, he was also the patron of music.

In the Roman tradition, the Greek Hermes was identified with Mercury. One
of the characteristics of his depiction was the appearance of the purse, which
is precisely the case with our specimens. The Roman version was introduced
into Rome via the direct contact that the Romans had with the cities of Magna
Graecia. The cult was often transmitted by freedmen or people with descent
from a freedman. The role of this category of the population was very important.
Freedmen were prominent in various economic activities such as trade, artisanal
occupations and other kinds of activity. As herald, he was considered patron of
grammarians and orators. It was from these segments that the patronage of the
Roman god Mercury arose. He too was the god of trade, particularly in grain,
the god of merchants and foison. The very name derived from the words mercer
— merxi, to trade, trade and goods. Merchants sought from him good profits, and
goods to be sold would be sprinkled with water from laurel boughs.

The cult expanded and became increasingly important, the need for the
building of temples also developing. Such a building was put up in 496 BCE
in the vicinity of Circus Maximus. According to the recommendations of the
Sibylline Leaves in 339 BCE a lectisternium or ceremony was prepared for him.
The anniversary of the construction of the temple was celebrated during the Ides
of May. It was primarily traders who took part — the collegium mercatorum, and
their members, the mercularies. The timeframe of the celebration in May must
have been motivated by the fact that the goddess Maia, his mother, was venerated
in this month. Pigs were slaughtered in her honour during the Calends of May,
and on May 15 another holiday of this goddess was celebrated. In some situations
he was honoured together with Fortuna and Minerva. At the end of the Republic
he became a deity that protected both individual and the whole of the state. He
became the genius of the sea and the avenger of Caesar. For this reason he was
considered the reviver of the Roman state. All this led to fairly frequent situations
that in the provinces he was identified with the local gods. In time he became the
god of eloquence, the gift and art of rhetoric, and the personification of mediation.
Like Hermes, Mercury too became a psychopomp, he who assists in painless
transitions to the other world.

The actual interpretation of the origins of this god has adherents in
various forms. According to one, Mercury can be directly correlated with the
process of interpretatio romana connected with the Hermes of the Greeks. A
second hypothesis says that he was an indigenous Roman god that took over
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the iconography of Hermes. A third group links the phenomenon and name of
Mercury primarily with Etruscan and Phoenician beliefs.

Here it is important to point out that Mercury was particularly venerated by
Augustus, who favoured him particularly for his role in the provision of welfare.
This attitude of a ruler to one of the deities is confirmed through scenes on the
coins of this emperor. Deep religious feelings for Mercury were also cultivated by
Caligula, Nero, Vespasian, Trajan, Antoninus Pius, Marcus Aurelius, Commodus,
Valerian, Gallienus and others.

The recognisable attributes of Mercury were his traveller’s hat (petasos),
which symbolised his care for travellers and all on journeys. Since he was a god
of trade, his symbol was also the purse or pouch (marsupium) with money in his
hand and the caducei (caducifer). Sometimes he appears with the horn of plenty.
His train might include the cock, tortoise and ram. As herald and implementer of
the divine plans he had a miraculous staff (rabdos), a herald’s staff (kerykeion)
and winged sandals (pedila).

He was one of the deities of the province of Dalmatia, where many of his
monuments have been discovered. We have thus evidence of his cult on Vis, in
Salona, Narona, Mu¢, Trilje, Bra¢, Zadar and other places. Monuments are also
known from the interior of the province, Donji Unac and Gorazde. The situation
in the space of the province of Upper Moesia is similar, for a number of different
statues belonging to this cult have been observed, particularly of bronze figurines
like our specimens.

This wide range and the different social categories of those who venerated him
confirm that Mercury was a god close to educated Italic people, slaves, freedmen,
legionaries, trades, artisans, immigrants and many other social categories.

In the Ancient Collection of the National Museum of Bosnia and Herzegovina
there are three figurines of Mercury, and two Greek painted vases with scenes in
which Hermes is shown. Analogies to these bronze figures exist in Singidunum
and localities in the area of the Pannonian province.

For our specimens, a finding site in Albania (inv. No. 612) and in Nikopolis
in Epyrus (inv. No. 783) can be adduced with some confidence, while there is no
information about where a third was found (inv. No. 780). From the analysis of
the two sites known, it can be confirmed that Mercury was known throughout
the Roman Empire. Since the process of the acceptance of Greek culture was
present in Rome and surroundings, after the conquest of Greece by Rome and its
incorporation into the Empire, this marked the Romanisation of the Greek cults,
which were clearly venerated in the Greek ethnic space.
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