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U radu se izlaze problematika predromanickih kamenih spomenika s oroka Paga. lako

Jje u literaturi o nekim skupinama spomenika opsirnije pisano, nekoliko zanimljivih
nalaza nije obradeno i nedovoljno su poznati. U radu se, stoga, nakon razmatranja
pojedinib skupina predromanickih nalaza, analiziraju izdvojeni, manje poznati spo-
menici, osobito djela rusticnih obiljeZja iz kraja 8. ili pocetka 9. stoljeca.

The paper tackles the issue of the pre-Romanesque monuments on the island of Pag.
Although literature has paid substantial attention to certain groups of the monuments,
several interesting finds have not been published and they are not well-known. This
is why the paper, after considering some groups of pre-Romanesque finds, analyzes the
separate, less known monuments, particularly the works with rustic features from the
late 8th or early 9 centuries.
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Predromanicka skulptura s otoka Paga, po-
put skulpture sa susjednih sjevernijih otoka
(Rab, Krk, Cres), predstavlja brojnu i zani-
mljivu grupu, koja u cijelosti nije objavljena,
iako je o ve¢em broju spomenika opsirnije
pisano. Cjelovit osvrt postoji o epigrafickim
predromanickim spomenicima, koji, zahva-
ljuju¢i svojim ornamentalnim ukrasima,
predstavljaju nalaze predromanicke skulptu-
re.! Treba istaknuti da je broj epigrafic¢kih
ranosrednjovjekovnih spomenika prili¢no
velik te da je otok Pag jedini nas otok ¢ija je
epigraficka grada prikazana u sintezi Vedrane
Delonge. Neki kameni spomenici s ostacima
natpisa vrlo su zanimljivi i s obzirom na li-
kovna rjesenja odnosno predromanicku de-
koraciju, poput primjerice ulomka ciborija
sa saCuvanim motivom kriza i vegetabilnim
viticama (SI. 1). Jo$ nekoliko ulomaka cibo-
rija s istim stilskim i radioni¢kim obiljezji-
ma posebno je zapazeno u literaturi, tako da
su ulomci ciborija iz Novalje u potpunosti
objavljeni i interpretirani.?

Od drugih predromani¢kih spomenika s
otoka Paga, dosta paznje poklonjeno je ra-
nim predromanickim zabatima $to se ¢uvaju
u zbirci Stomorica.’ Datirani su u rano pre-
dromanicko razdoblje, u kraj 8. ili prva de-
setlje¢a 9. stolje¢a. Od drugih novijih obrada
u literaturi, treba spomenuti ukljucivanje
veceg broja paskih spomenika u krug djela
rane zadarske klesarske radionice, poznate
po izradi ranih predromanickih pluteja u
zadarskoj katedrali.* Povezivanje odredenih

' O ranosrednjovjekovnim epigrafickim spomenicima s

otoka Paga opseznije su pisale Anamarija Kurili¢ i Vedrana
Delonga. Usp. A. KURILIC, 1994, 191-246; V. DELONGA,
1996, 223-232. Epigraficki spomenici obradeni su i u neo-
bjavljenom magistarskom radu Magdalene Skoblar posve-
¢enom kasnoantickoj i ranosrednjovjekovnoj umjetnosti
na otoku Pagu. U tom radu je obraden i veci broj drugih
spomenika ranosrednjovjekovne skulpture, ali neki spo-
menici nisu uvrteni, vjerojatno zbog $ire koncepcije rada.
Usp. M. SKOBLAR, 2006, passirm.

2 Cjelovitu analizu ciborija dali su u novije vrijeme M.
Skoblar i Pavusa Vezi¢. Usp. M. SKOBLAR, 2005, 7-16; P.
VEZIC, M. LONCAR, 2009, 75-78.

* Usp. M.JARAK, 2008, 379-391.

4 LJOSIPOVIC, 2014, 43-62.
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Like the sculptures on the islands bit further
to the north — Rab, Krk, Cres — the pre-Roman-
esque sculpture on Pag includes an interesting
group of monuments that, while most of them
have received substantial attention in literature,
some of them have not been published yet. A
coherent overview on epigraphic pre-Roman-
esque monuments is available. It is their orna-
ments that makes these finds part of the pre-Ro-
manesque sculpture.’ It should be pointed out
that the number of epigraphic early medieval
monuments is rather large and that the island of
Pag is the only Croatia island where such finds
are represented in the synthesis by Vedrana De-
longa. Some stone monuments with remains of
inscriptions also contain very interesting artistic
elements — pre-Romanesque decorations such
as the ones on the fragment of a ciborium with
the motifs of cross and plants (tendrils) (Fig. 1).
A few other ciborium fragments with identical
style and workshop features were covered in lit-
erature, so the fragments of the Novalja cibori-
um have been fully published and interpreted.?

Of other pre-Romanesque monuments from
the island of Pag, much attention has been paid
to the early pre-Romanesque gables kept in the
Stomorica collection.? They are dated to the
early pre-Romanesque period — late 8" century
or the early decades of the 9 century.

Of other recent coverages in literature, we
should mention here attributing a number
of Pag monuments to the early stonemason’s
workshop in Zadar, known by the early pre-Ro-

The early medieval epigraphic monuments from the island
of Pag were extensively covered by Anamarija Kurili¢ and
Vedrana Delonga. Cf. A. KURILIC, 1994, 191-246; V. DE-
LONGA, 1996, 223-232. The epigraphic monuments were
also analyzed in the unpublished master’s thesis by M. Sko-
blar, dedicated to the Late Antiquity and early medieval art
on the island of Pag. The thesis also analyzes a number of
other monuments of the early pre-Romanesque sculpture.
However, some of the monuments have not been includ-
ed, probably due to the wider concept of the thesis. Cf. M.
SKOBLAR, 2006, passim.

A coherent analysis of the ciborium was recently carried
out by M. Skoblar and P. Vezi¢. Cf. M. SKOBLAR, 2005,
7-16; P. VEZIC, M. LONCAR, 2009, 75-78.

*  Cf. M.JARAK, 2008, 379-391.
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djela sa zadarskim klesarskim radionicama u

literaturi je bilo prisutno i ranije, a ista pove-
zanost vidljiva je i kod starokr$¢anske skul-
pture, zbog znacenja i $irokog opsega rada
zadarskih klesarskih radionica i neposredne
blizine otoka Paga.’

Osvréudi se na izvorni smjestaj predroma-
ni¢kih nalaza u otockim crkvama, treba uka-
zati na nedostatak preciznijih podataka o po-
jedinim nalazima.® U ¢jelini gledano, gotovo
svi nalazi predromanicke plastike potjecu
sa sjevernoga dijela otoka, s podru¢ja grada
Novalje i okolice. S juznog podruéja potjecu
nalazi ranosrednjovjekovne plastike s rano-
romanickim obiljezjima iz crkve sv. Nikole

> O zadarskom radionickom porijeklu nekih starokrs¢an-
skih spomenika s otoka Paga usp. M. JARAK, 2013, 1556-
1557.

¢ Neke podatke o provenijenciji pojedinih spomenika koji
se ¢uvaju u zbirci Stomorica ljubazno mi je saop¢io Aleksij
Skunca jos davne 2004. g., kada sam pripremala izlaganje
za znanstveni skup Hrvatskog arheoloskog drustva o rano-
srednjovjekovnoj skulpturi s otoka Paga. Aleksij Skunca,
iako izvrstan poznavatelj lokaliteta i lokalnih prilika, po-
tvrdio mi je nedostatak potpunijih podataka za odredeni
broj spomenika. O tome svjedoce i nalazi predromanickih
ulomaka u Kolanu, juzno od Novalje, koji su ili pripadali
nekoj nepoznatoj crkvi na tom podrugju ili su naknadno
doneseni. Usp. I. OSTARIC, A. KURILIC, 2013, 288.

SLIKA 1. Ulomak ciborija s krizem

i ostacima natpisa (preuzeto iz V.
DELONGA, 1996, T. LXXIV, 192).
FIGURE 1 Fragment of ciborium with
cross and remains of inscription (from
V. DELONGA, 1996, T. LXXIV, 192).

manesque plutei in the Zadar Cathedral.* Cer-
tain works were attributed to the stonemason’s
workshops of Zadar even before, and so were
the early Christian sculptures, due to the im-
portance and large scope of work of the Zadar
workshops and the vicinity of the island of Pag.’

In reference to the pre-Romanesque finds’
original locations in the island churches, it
should be mentioned there is a lack of accurate
information about some of the finds.® Look-
ing at the big picture, almost all of the pre-Ro-
manesque sculptures come from the northern
part of the island — specifically, from the town
of Novalja and its surroundings. The finds of
the early medieval sculpture with early Ro-

4 1.JOSIPOVIC, 2014, 43-62.

> For attribution of some early Christian monuments from
Pag to Zadar workshops, cf. M. JARAK, 2013, 1556-1557.

¢ Some information about the provenance of some mo-
numents kept in the Stomorica collection were shared
with me courtesy of Aleksij Skunca back in 2004, when
I was preparing my paper for Croatian Archaeological
Association’s conference on the early medieval sculpture of
the island of Pag. A. Skunca, himself an expert for local si-
tes and conditions, confirmed to me there had been a lack
of information about a number of monuments. One such
example are the finds of pre-Romanesque fragments in
Kolan, south of Novalja, which either belonged to an un-
known local church or were brought there subsequently.
Cf. I. OSTARIC, A. KURILIC, 2013, 288.
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u Povljani.” Kako su ti nalazi, osim $to imaju
ranoromanicka obiljezja, dostatno interpre-
tirani u objavama Radomira Juriéa, u ovome
¢lanku neée biti posebno tematizirani.

Dok su nalazi iz Povljane vezani uz jednu
odredenu crkvu, kod predromanic¢kih ulo-
maka s otoka susre¢emo se s tesko¢ama koje
proizlaze iz nedostatka podataka o porijeklu
nalaza. Ni danas o porijeklu predromanié-
kih ulomaka ne moZemo reéi puno vise od
onoga $to je nakon obilaska otoka 1949. g.,
zabiljezio Cvito Fiskovi¢.® On je posebno
naglasio dva mjesta: srednjovjekovnu crkvu
sv. Jurja na brezuljku iznad Caske i podru¢-
je gradske starokrs¢anske bazilike (basilica
urbana) u samome sredi$tu danasnje Nova-
lje.” S tih polozZaja potjece veli broj ulomaka
predromanicke plastike.'” Gotovo je sigurno
da ulomci pronadeni u blizini nekadasnje
starokr$¢anske bazilike pripadaju ranosred-
njovjekovnom uredenju te crkve. Ulomci s
polozaja Sv. Jurja iznad Caske, koji su dije-
lom bili ugradeni u zidove crkve sv. Jurja, a
dijelom pronalazeni oko crkve i utvrde, mo-
gli bi potjecati i iz same Novalje i iz neke
crkve na podruéju danasnje Caske. U tom
kontekstu zanimljivi su crtezi Mijata Sablja-
ra dva cjelovita pluteja, za koje je zabiljezio
da se nalaze u zapustenoj crkvi sv. Jurja u Ca-
ski, pred oltarom na desnoj i lijevoj strani."
Iz toga bi proizlazilo da su ¢inili svojevrsnu
oltarnu pregradu, $to je neobi¢no za kasni-
je srednjovjekovno vrijeme u koje se datira
crkva sv. Jurja. Crkva se datira u 14. st., pre-
ma misljenju C. Fiskovi¢a koje je prihvatio i
Emil Hilje i drugi autori.'” Dok je C. Fisko-
vi¢ pretpostavljao da je na mjestu danasnje

7 R.JURIC, 1992, 357-374; R. JURIC, 1996, 245-252.

$  C.FISKOVIC, 1953, 51-66.

°  C.FISKOVIC, 1953, 51-53.

10 Tsta mjesta nalaza predromanickih spomenika isti¢u se i
u M. SUIC, 1953, 33-34. U kasnijoj literaturi vrijedni su
podaci iz A. SONJE, 1981, 5-26.

" M. SABLJAR, 1852, 8-9. Pluteji su vrlo Zivopisno dekorira-
ni, izmedu ostalog troprutim kaplji¢astim motivima. Koli-
ko mi je poznato, sacuvan je samo ulomak jednog pluteja
koji se nalazi u zbirci ,,Stomorica®“.

12 C.FISKOVIC, 1953, 51-53; E. HILJE, 1999, 42-46.
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manesque features from St. Nicholas’ Church
in Povljana come from the southern part.” As
these finds are early Romanesque and are suf-
ficiently interpreted and published in Radomir
Juri€s papers, they will not be particularly dis-
cussed in this paper.

While the Povljana finds are associated with
one specific church, the pre-Romanesque frag-
ments from the island are connected with the
difficulties arising from insufficient information
about their origin. Not much more can be said
on the origin of the pre-Romanesque fragments
today than was said by Cvito Fiskovi¢ after his
1949 visit to the island.® C. Fiskovi¢ paid par-
ticular attention to two locations: the medieval
St. George’s Church atop a hill above Caska and
the area around the early Christian basilica (ba-
silica urbana) in the very center of present-day
Novalja.” A number of pieces of pre-Roman-
esque sculpture come from these locations.”
The fragments found in the vicinity of the for-
mer early Christian basilica can almost certainly
be associated with the church’s early medieval
reconstruction. The fragments from Sv. Juraj
location above Caska, that were found partly in
the walls of the St. George’s Church and part-
ly around the church and fortification, could
also originate from Novalja or from a church
in the area of the present-day Caska. Interest-
ing in this context are M. Sabljar’s drawings of
two complete plutei. He wrote they were in the
dilapidated St. George’s Church in Caska, in
front of the altar, to the left and right."" This
suggests that they formed an altar screen of a
sort — which is rather unusual for Late Middle
Ages to which St. George’s Church is dated. In
the opinion of C. Fiskovi¢, the church can be

7 R.JURIC, 1992, 357-374; R. JURIC, 1996, 245-252.

8 C.FISKOVIC, 1953, 51-66.

°  C.FISKOVIC, 1953, 51-53.

12 M. Sui¢ also mentions the same locations as the places
where pre-Romanesque monuments were found (M.
SUIC, 1953, 33-34. In subsequent literature, A. Sonje also
offers valuable information (A. SONJE, 1981, 5-26).

" M. SABLJAR, 1852, 8-9. The plutei boast very colorful de-
corations, including triple-braided drop-shaped motifs. To
my knowledge, a fragment of only one pluteus remains; it
is kept in the Stomorica collection.
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ctkve sv. Jurja mogla postojati neka starija

gradevina kojoj bi se mogli pripisati ulom-
ci predromanickoga crkvenog namjestaja, E.
Hilje u svom osvrtu zaklju¢uje da je eventu-
alna starija crkva, o ¢ijem postojanju se moze
samo pretpostavljati, mogla imati, uslijed
skucenosti prostora, samo male dimenzije,
pa se fragmenti predromanickoga namje-
staja koji su po svojim dimenzijama morali
pripadati velikoj gradevini, nikako ne mogu
pripisati eventualnoj starijoj crkvi na mjestu
Sv. Jurja. Hilje smatra da su predromanicki
ulomci pripadali gradevini monumentalnih
razmjera i ukazuje na veliku gradsku bazili-
ku u sredi$tu Novalje kao na crkvu kojoj su
mogli pripadati ulomci s polozaja Sv. Jurja.
U prilog tome govori ¢injenica da se medu
ulomcima s polozaja Sv. Jurja nalaze i ulom-
ci koji su pripadali ciboriju koji potjece iz
Novalje. Medu fragmentima iz Caske koje je
objavio C. Fiskovi¢ nalaze se i ulomci spo-
menutog ciborija. Jedan ve¢i ulomak ciborija
bio je davno uzidan u ku¢u u blizini polozaja
nekadasnje novaljske gradske bazilike (SI. 2).
Jasno je da je dio crkvenoga namjestaja s po-
lozaja Sv. Jurja done$en iz sredista Novalje,
a o toj problematici pisali su i drugi autori."

3 Kako je unutar i oko kasnoanticke utvrde u Caski prona-

SLIKA 2. Ulomak ciborija uzidan u
kucu Vidas (foto: M. Jarak).
FIGURE 2 Fragment of ciborium
built into Vidas residence (photo by
M. Jarak).

dated to the 14" century. This dating was ac-
cepted by E. Hilje and other authors."”” While
C. Fiskovi¢ assumed that an older structure
could have existed on the site of the present-day
St. George’s Church and that the fragments of
the pre-Romanesque church furnishings could
be associated with that structure, E. Hilje con-
cluded in his overview that such older church, if
it had ever existed, must have been of a smaller
size due to spatial constraints, so the pre-Ro-
manesque furniture fragments that, based on
their size, must have belonged to a larger struc-
ture, could not be associated with the possible
older church on the site of St. George’s Church.
In Hilje’s opinion, the pre-Romanesque frag-
ments belonged to a structure of monumental
proportions. Hilje draws attention to the spa-
cious basilica in the center of Novalja as the
church to which the fragments from Sv. Juraj
location could have belonged. Supporting this
theory is the fact that the Sv. Juraj fragments
also include the fragments that belonged to the
Novalja ciborium. The fragments from Caska,
published by C. Fiskovi¢, include the fragments
of this ciborium. Long ago, one large fragment
of the ciborium was built in a house near the
location of the former Novalja basilica (Fig. 2).

12 C.FISKOVIC, 1953, 51-53; E. HILJE, 1999, 42-46.
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Veéi broj ulomaka predromanicke plasti-
ke s otoka Paga moguce je pripisati rano-
srednjovjekovnom uredenju glavne gradske
crkve. To su oni ulomci o kojima postoje
podaci da potjecu s polozaja gradske bazili-
ke. Kad je rije¢ o pokusaju uze datacije tih
ulomaka situacija je ista kao i u sluc¢aju onih
predromanic¢kih nalaza o dijem porijeklu
nedostaju bilo kakvi podaci. Naime, osim
stilskih karakteristika ulomaka, ne postoje
nikakvi oslonci za uzu dataciju tih nalaza.
Nema nikakvih pisanih izvora ili arheoloskih
podataka koji bi govorili o vremenu uredenja
ili postojanju vise faza uredenja gradske ba-
zilike u srednjem vijeku. O izgledu gradske
bazilike u ranome srednjem vijeku ne zna se
gotovo niSta, pa su predromanicki ulomci
mogli pripadati razli¢itim fazama njezinog
uredenja. O dataciji je mogude govoriti samo
na temelju stilskih i radionickih karakteristi-
ka pojedinih ulomaka.

Na temelju stilskih karakteristika neki su
predromanicki spomenici u literaturi pripi-
sani odredenim cjelinama crkvenog namje-
staja. Fragmentarno saCuvane arhitravne
grede istih karakteristika i odgovaraju¢i ulo-
mak odnosno ¢ak dva ulomka luka oltarne
pregrade, V. Delonga je pripisala istoj cjelini
oltarne pregrade i datirala u 9. st.™* Ve¢ spo-
minjanome novaljskom ciboriju sigurno se
pripisuje ve¢i broj ulomaka ujednacenih stil-
skih i radionic¢kih karakteristika. Kod drugih
spomenika, koji nisu jasno povezani u vece
cjeline, u prvi plan istrazivanja dolazi proble-

deno mnogo ulomaka crkvenoga namjestaja, ne samo pre-
dromanickih nego i starokr$¢anskih obiljezja, moguce je
da oni ipak dijelom pripadaju nekoj starokrs¢anskoj crkvi
na podrugju Caske. O postojanju ranije crkve na mjestu Sv.
Jurja u utvrdi, zakljucivali su I. PETRICIOLIL, 1952, 106-
108 i u novije vrijeme K. REGAN, 2002, 141-148. Voditelji
novih arheoloskih istrazivanja utvrde, R. Juri¢ i A. Skunca,
u jednom od izvje$taja navode da su raniji ulomci crkve-
nog namjedtaja doneseni iz Novalje. Usp. R. JURIC, A.
SKUNCA, 2009, 469. U novim istraZivanjima utvrde i cr-
kve sv. Jurja konstantno se pronalaze novi ulomci crkveno-
ga namjestaja, o cemu usp. R. ]URIC, A. SKUNCA, 2009,
470; R. JURIC, A. SKUNCA, 2010, 487-488; R. JURIC, A.
SKUNCA, 2012, 544-546.
" V. DELONGA, 1996, 226-230.
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Clearly, part of the Sv. Juraj church furnishings
was brought from the center of Novalja. Other
authors also wrote about this."

A large portion of the pre-Romanesque sculp-
ture from the island of Pag can be associated
early medieval reconstruction of the main town
church. These are the fragments reported to
originate from the site of the town basilica.
As regards the attempts of their more accurate
dating, it is the same case as with the pre-Ro-
manesque finds of unknown origin: Besides the
style features of the fragments, there is no other
basis for their more accurate dating. There are
no written sources or archacological data that
would indicate the period of reconstruction or
prove that the town basilica’s reconstruction in
Middle Ages took place in several phases. As
almost nothing is known about the basilica’s
appearance in Middle Ages, the pre-Roman-
esque fragments could have belonged to differ-
ent phases of its reconstruction. Only the style
and workshop features of some fragments can
be used for dating.

Based on style features, literature associates
some pre-Romanesque monuments with cer-
tain ensembles of church furnishings. The pre-
served fragments of an architrave beam of the
same features and corresponding fragments of
an altar screen were associated by V. Delonga
with the same alter screen set and dated to the
9% century." A number of fragments with ho-

B As many fragments of church furnishings - not just with

pre-Romanesque, but also with early Christian features —
were found in and around the Late Antiquity fortification
in Caska, it is possible that some of them, after all, can be
associated with some early Christian church in Caska area.
I. PETRICIOLI, 1952, 106-108 and, recently, K. REGAN,
2002, 141-148, tackled the possibility that an older church
had been located on the site of St. George’s Church within
the fortification. R. Juri¢ and A. Skunca, who led recent ar-
chaeological excavations within the fortification, claimed
in one of their reports that the older fragments of church
furnishings had been brought from Novalja. Cf. R. JU-
RIC, A. SKUNCA, 2009, 469. The latest excavations of
the fortification and St. George’s Church have constantly
kept yielding new fragments of church furnishings. Cf. R.
JURIC, A. SKUNCA, 2009, 470; R. JURIC, A. SKUNCA,
2009, 2010, 487-488; R. JURIC, A. SKUNCA, 2009, 2012,
544-546.
4 V. DELONGA, 1996, 226-230.
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matika njihovog datiranja.

Najveéi broj predromanickih kamenih
spomenika s otoka Paga danas se nalazi u
zbirci ,Stomorica” u Novalji. Manji broj
spomenika ¢uva se u Arheoloskom muzeju u
Zadru, dok se spomenicima koji bi se trebali
nalaziti u Muzeju hrvatskih arheoloskih spo-
menika u Splitu izgubio trag.”

Uvidom u spomenike zbirke ,Stomorica”
moguce je ukazati na neke temeljne stilske
karakteristike prema kojima se ulomci mogu
svrstati u dvije skupine. U prvu skupinu mo-
gli bi se ubrojiti spomenici s tipi¢nim pre-
dromani¢kim ornamentalnim shemama, u
pravilu prosje¢ne kvalitete klesanja. Uz ove
spomenike, u istu skupinu uvrstava se nekoli-
ko ulomaka s obiljezjima ,rusti¢ne“ skulptu-
re. U ovu skupinu, bez pretenzija na potpuni
popis, mogli bi se uvrstiti sljede¢i spomenici:
ulomak pilastra s troprutim pravilnim moti-
vom, ulomci velikoga luka oltarne pregrade,
manji ugaoni ulomak pluteja, manji ulomak
s peterolati¢cnim cvijetom unutar troprute
kruznice, nekoliko ulomaka pluteja i tran-
zena. U ovu grupu ulazi vedi broj arhitrav-
nih greda s natpisom ili bez njega, uglavnom
dvozonski koncipirane povrsine s kukama u
gornjem pojasu (primjeri su: ulomak grede
s troprutom pletenicom u donjem dijelu i
visokim plitko klesanim kukama u gornjem
pojasu, ulomak arhitrava s natpisom koji do-
nosi tekst psalma, ulomak s natpisom NVS
QV)."* U ovu skupinu mogao bi se uvrstiti

1> Vedrana Delonga navodi da se spomenici koji bi se trebali
nalaziti u Splitu ne nalaze u Muzeju hrvatskih arheoloskih
spomenika. V. DELONGA, 1996, 226, bilj. 89.

16 L. JOSIPOVIC, 2014, 61, bilj. 43, razlikuje arhitravne grede
s natpisima i one bez natpisa. Posljednje povezuje s ulom-
cima arhitrava s kvarnerskih otoka, dok grede s natpisima
povezuje sa sjevernodalmatinskim lokalitetima. U istu
skupinu s gredama s natpisima Ivan Josipovi¢ uvrstava i
druge dijelove oltarnih pregrada s natpisima i ciborij koji
je takoder imao natpis. Josipovi¢evo ukazivanje na neke
zajednicke elemente novaljskog i cetverostrani¢nog galo-
vackog ciborija predstavlja zanimljiv doprinos proucava-
nju tih spomenika. Novaljski ciborij je, kao vrlo kvalitetan
Kklesarski rad, vrlo vjerojatno proizvod rane predromanicke
zadarske radionice, kako ga interpretira I. Josipovi¢. Ne
negirajuci prihvatljivost razlikovanja oltarnih trabeacija s

mogenous style and workshop features is cer-
tainly associated with the above mentioned
Novalja ciborium. The major issue with other
monuments — those not clearly associated with
large ensembles — is their dating.

Most of the pre-Romanesque stone monu-
ments from the island of Pag can be found in
the Stomorica collection in Novalja. A few of
them are kept in Archaeological Museum Za-
dar. Those supposed to be in the Museum of
Croatian Archacological Monuments in Split
have disappeared without trace.”

Analyzing the monuments from the Sto-
morica collection can help us gain an insight
into the basic style features that can be used for
classification of the fragments. The first group
could include the monuments with typical
pre-Romanesque ornamental patterns, usually
of average workmanship. The same group con-
tains several fragments with “rustic” features.
Without claiming that the list is complete,
this group could include the following monu-
ments: a pilaster fragment with a symmetrical
triple-braided motif; fragments of a large altar
screen arch; a small corner fragment of a plu-
teus; small fragment with a five-petaled flower
within a triple-braided circle; several fragments
of plutei and transennae. This group also com-
prises a number of architrave beams with or
without inscriptions, usually with two-zone
surfaces with hooks in upper belts (examples:
a beam fragment with a triple-braided ribbon
in the lower part and highly-positioned, shal-
low-carved hooks in the upper belt; architrave
fragment with an inscribed psalm; fragment
with the inscription NVS QV).'® This group

5 According to V. Delonga, the monuments supposed to be
in Split are not in the Museum of Croatian Archaeological
Monuments any more. V. DELONGA, 1996, 226, n. 89.

16 [.JOSIPOVIC, 2014, 61, n. 43, makes a distinction between
the architraves with inscriptions and the ones without in-
scriptions. He associates the former ones with north Dal-
matian sites and the latter ones with architrave fragments
from the Kvarner islands. In the same group of inscribed
beams 1. Josipovi¢ also included other fragments of in-
scribed altar screens and a ciborium that also contained an
inscription. Josipovi¢s identification of some common ele-
ments shared by the Novalja ciborium and four-sided Gal-
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i ulomak luka oltarne pregrade s natpisom
i manji ulomak s natpisom koji je takoder
odreden kao dio luka oltarne pregrade, zatim
zabat s tipi¢cnom predromani¢kom kompozi-
cijom dviju ptica sa strana srediSnjega kriza
i zabat ili nadvratnik sa sa¢uvanim prikazom
pauna i sredi$nje arkade. Kao djela s rusti¢-
nim obiljezjima izdvajaju se neki ulomci plu-
teja i jedan fragmentarni spomenik neobié-
nog oblika i dekoracije.

U drugu skupinu uvrstavaju se kvalitetno
klesani spomenici, takoder ranih predroma-
nickih obiljezja, sa slobodnije oblikovanim
motivima. U ovu skupinu ubrajaju se ulomci
ciborija, lijepo klesani kapitel crkvenog na-
mjestaja, perforirani spomenik s osmerola-
ticnim cvijetom i natpisom i zabat s dvjema
pticama oko sredi$nje biljke.

Medu dobro poznatim spomenicima s oto-
ka Paga, novaljski ciborij ima posebno mje-
sto. Bez rasprave o iznesenim interpretaci-
jama u literaturi, kojima je zajednicka rana
datacija ciborija s ¢ime se treba sloziti, ovdje
ukazujemo na neka obiljezja ulomaka cibo-
rija."”

Sve ulomke odlikuje ujednacena izved-
ba u kojoj je predromanicki tropruti pleter
kombiniran na priliéno slobodan i origina-
lan naéin. Pored karakteristi¢cno ispreple-
tenih troprutih traka bitan dio kompozici-
je predstavljaju ptice koje kljucaju srcoliko
oblikovane grozdove. Karakteristican detalj
predstavljaju i sitni listi¢i koji su, identi¢no
oblikovani, sa¢uvani na dva ulomka cibori-
ja. Na vise ulomaka sac¢uvan je rubni astra-
gal koji upucuje na odredenu dataciju. Sto

natpisima i onih bez natpisa, u ovome ¢lanku su poznati i
dostupni spomenici s otoka Paga nesto drugacije podijelje-
ni u dvije rane predromanicke skupine. Pri tome je polazi-
$te predstavljao uvid da ista dekorativna obiljezja ne moraju
biti pracena i stilski ujednacenom klesarskom izvedbom.
Tako dva rana predromanicka zabata bez natpisa stilski
predstavljaju razlicite radove. Na jednom zabatu (onome s
pticama oko kriza) cijela kompozicija je narativno-ki¢ena
i ra¢lanjena na detalje izvedbe kriza i pticjih tijela, dok je
sredi$nja kompozicija na drugom zabatu vrlo saZeta, s jed-
nostavnim, kvalitetno klesanim glavnim motivima.
7" O radovima o ciboriju usp. bilj. 21 16.
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could also include a fragment of an altar screen
arch; small fragment with an inscription (also
identified as part of an altar screen arch); gable
with a typical pre-Romanesque composition (a
centrally positioned cross flanked by two birds);
and a gable or door lintel with preserved de-
piction of a peacock and central arcade. Works
with rustic features include some pluteus frag-
ments and one fragmented monument of an
unusual shape and decoration.

The second group also includes monuments
with pre-Romanesque features; they are charac-
terized by high-quality workmanship and more
freely shaped motifs. The group comprises frag-
ments of a ciborium, a finely carved capital of
church furnishings, a perforated monument
with an eight-petaled flower and an inscription,
and a gable with two birds flanking a plant in
the center.

The Novalja ciborium holds a special place
among the well-known Pag monuments. With-
out intention to discuss the interpretations
found in literature, that share early dating as a
common element — which is acceptable — we
will point at some features of the ciborium frag-
ments here."”

All the fragments are characterized by ho-
mogeneous workmanship, combining the
pre-Romanesque  triple-braided interlace in
a rather free and original way. In addition to
the characteristic interwoven triple-braided

ovac ciborium is an interesting contribution to the study of
these monuments. According to L. Josipovi¢, the Novalja
ciborium is a high-quality stonemasons work and, very
likely, a product of a pre-Romanesque Zadar workshop.
While not challenging the acceptability of distinguishing
between altar entablatures with inscriptions and those
without them, this paper divides the known and available
Pag monuments in two early pre-Romanesque groups in
somewhat different way. The starting point was the aware-
ness that the same decorative features were not necessarily
accompanied by stylistically homogeneous workmanship.
For example, two early pre-Romanesque gables without
inscriptions are executed in different styles. On one gable
(the one with a cross flanked by birds), the entire compo-
sition is ornate, containing a narrative and broken down
into details of the cross and birds’ bodies. The central com-
position on the other gable is very compressed, containing
simple main motifs of high-quality workmanship.
17 For papers on the ciborium, cf. n. 2 and 16.
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se ti¢e nacina oblikovanja, ciborij posreduje
dojam sklada, mekanih zaobljenih linija koje
se stapaju s vrlo skladno oblikovanim tijeli-
ma ptica. Umjesto jasnog odjeljivanja i raz-
granicenja pojedinih motiva ili nizova moti-
va §to je tipi¢no za predromanicke ciborije,
na novaljskome ciboriju motivi su medusob-
no povezani, oni izviru jedan iz drugoga bez
¢vrstih medusobnih granica. Ptice sa cibori-
ja imaju skladna tijela s istaknutim krilima
i naglasenim kitnjastim repom. Te su ptice,
iako vrlo dobro, gotovo realisticki oblikova-
ne, sa svojim lijepim glavama, naglaSenim
repom i krilima, jo§ prave predromanicke
ptice. Savr$eno su uklopljene medu troprute
trake i vitice koje ispunjavaju povrsine cibo-
rija te doprinose dojmu spontanoga, razigra-
nog spleta motiva, sto je bitna karakteristika
novaljskoga ciborija.

U literaturi je u vezi ciborija upozoreno na
upotrebu svrdla u izradi reljefa.'® Zaista je na
ulomcima zamjetna upotreba svrdla, $to u
nasoj predromanici nije nepoznato, ali je pri-
li¢no rijetko.” Svrdlane rupice svakako po-
jacavaju dojam razigranoga preplitanja orna-
menata i vjerojatno je zato, u svrhu isticanja
kompozicijske igre, svrdlo i upotrjebljeno
te mu ne treba traziti porijeklo u djelovanju
neke odredene radionice koja bi konstantno
njegovala upotrebu svrdla. Upotrebu svrdla
na fragmentima ciborija mozemo pripisati
invenciji majstora — klesara, koji je izradom
svrdlanih rupica svome djelu dao poseban,
zavr$ni pecat.

Kako je glavni motiv na novaljskome ci-
boriju stilizirana vinova loza u kojoj ptice
kljucaju grozdove, kao uzori su mogla poslu-
ziti djela s prikazom motiva vinove loze. U
Dalmaciji je motiv vinove loze vrlo omiljen
u kasnoanti¢koj umjetnosti, a susrece se i na
djelima prijelaznoga razdoblja.? Kao odre-

18 M. JURKOVIC, 1989, 124; N. JAKSIC, 1997, 33.

1 Karaman se u svojoj Kolijevci osvrnuo na upotrebu svrdla
pri izradi predromanickih reljefa. Usp. Lj. KARAMAN,
1930, 110.

% O prisutnosti motiva na zadarskom podrucju usp. P. VE-

ribbons, the birds pecking heart-shaped grapes
are also an important part of the composition.
Characteristic tiny leaves — all identical — are
preserved on tow ciborium fragments. An en-
framing astragal has been preserved on several
fragments, indicating certain dating. As regards
the shape, the ciborium conveys an impression
of harmony, with its soft, curved lines blend-
ing with well-proportioned bodies of the birds.
Instead of clear separation of individual motifs
or series of motifs (typical of the pre-Roman-
esque ciboria), the motifs on the Novalja cibo-
rium are interconnected, as if arising from each
other without clear boundaries between them.
The birds on the ciborium have well-propor-
tioned bodies, marked wings and pronounced
tasseled tail. Although very well — almost re-
alistically — shaped, these birds have beautiful
heads, marked tails and wings, like true pre-Ro-
manesque birds. They perfectly blend with the
triple-braided ribbons and vines filling the ci-
borium’s surfaces, thus contributing to the im-
pression of a spontaneous and exuberant tangle
of motifs — the essential characteristics of the
Novalja ciborium.

As regards the ciborium, literature draws
attention to the fact that bores were used in
the making of its relief.'”® Indeed, traces of a
bore can be seen on the fragments; it is not
unknown, but is rarely found on the pre-Ro-
manesque monuments in Croatia.”” The bored
holes underline the impression of an exuberant
intertwining of the ornaments. This is probably
why a bore was used — in order to underline the
play of motifs contained in the composition.
We should therefore not seek for some specific
workshop characterized by regular use of bores.
The use of bores on the fragments of the ci-
boria can be attributed to the invention of the
stonemason who gave a special final touch to
his works by boring holes in them.

As the stylized wine grape with birds peck-

18 M. JURKOVIC, 1989, 124; N. JAKSIC, 1997, 33.

¥ In his Kolijevka, Karaman comments on the use of bores
for the carving of pre-Romanesque reliefs. Cf. Lj. KARA-
MAN, 1930, 110.
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deni predlozak za novaljski ciborij, samo u
smislu razrade istoga motiva, mogao bi se na-
vesti ulomak ciborija iz Splita s motivom vi-
nove loze. Ulomak je jo$ davno objavio Lju-
bo Karaman?' koji je dao dataciju u drugu
pol. 8. st. Kasnije je ulomak objavio Zeljko
Rapanié prihvaéajuéi Karamanovu dataciju.
Sli¢no je splitski ulomak datirao i Ante Pite-
$a.” Rije¢ je o ulomku arkade ciborija, koji
je ukrasen rubnim astragalom na luku arkade
i stiliziranom vinovom lozom s grozdovima
obrubljenima srcolikim oblikom. Na tom
ulomku jo§ nema predromanickoga pletera,
pa je Karamanova datacija sasvim prihvat-
ljiva. Djela poput arkade splitskoga ciborija
mogla su posluziti kao inspiracija za veé pre-
dromanicki oblikovane motive na novaljsko-
me ciboriju. Bez obzira na posve drugaciju
izvedbu i stil splitske arkade i novaljskoga
ciborija, ta dva djela mogu se promatrati u
kronoloskome slijedu razvoja ranosrednjo-
vjekovnih ciborija. Novaljski ciborij, unato¢
rubnom astragalu i krizu s dvoprutom plete-
nicom koji bi mogli pripadati i drugoj pol.
8. st., u svom cjelokupnom, vrlo doradenom
i skladnom izgledu, najvjerojatnije je djelo
prve pol. ili sredine 9. st. Ovakvu dataciju
osnazuje i datacija ulomaka jednog ciborija
iz Trogira.** Na tom ciboriju javlja se motiv
astragala, tordiranog uzeta, dvoprute lozice
i pauna s izrazito dugackim vratom. Ton-
¢i Buri¢, koji je analizirao trogirski ciborij,
posebno je upozorio na povezanost ciborija
s ulomkom stranice splitskoga ciborija. Tro-
girski ciborij datirao je u 2. pol. 8. ili pocetak
9. st. On ve¢ pripada medu djela predroma-
nicke plastike, ali se moze datirati u pocetke
razvoja te plastike. U vezi novaljskoga cibori-
ja, vazno je istaknuti da se i kod njega opaza
oslanjanje na ranije uzore, te se i on moze
dovesti u vezu s ulomkom splitskog ciborija

ZIC, 2007, 415-428.
21 1j. KARAMAN, 1937-1940, 432-433.
2 7 RAPANIC, 1958, 113-114.
2 A.PITESA, 2012, 98-100.
2T BURIC, 1982, 140, 154-155.
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ing it is the main motif on the Novalja cibori-
um, it is possible that the works depicting wine
grape motif could have been role models for it.
The wine grape motif was very popular in Late
Antiquity art in Dalmatia; it is also found on
the works belonging to the transitional peri-
od.” It is possible that the fragment of the Split
ciborium with the wine grape motif was the
role model of a sort for the Novalja ciborium
— only as elaboration of the same motif. The
fragment was publish a while ago by Karaman,*
who dated it to the second half of the 8" cen-
tury. The fragment was later published by Z.
Rapani¢, who accepted Karaman’s dating.* A.
Pitesa dated the fragment to the same period.
It is a fragment of a ciborium arcade, decorat-
ed with an astragal on the arcade’s margin and
with stylized vines and grapes delineated with
heart-shaped contours. This fragment does
not contain the pre-Romanesque interlace, so
Karaman’s dating seems perfectly acceptable.
The works like the ciborium arcade from Split
could have inspired the already pre-Roman-
esque motifs on the Novalja ciborium. Despite
their totally different workmanship and style,
the Split arcade and Novalja ciborium can be
observed in the chronological order of the de-
velopment of early medieval ciboria. Despite
its enframing astragal and a cross with a dou-
ble-braided ribbon that could also belong to
the second half of the 8" century, the Novalja
ciborium can most likely be dated to the first
half or mid-9" century because of its overall
harmonious appearance and its finishing touch.
The dating of the fragments of a Trogir cibo-
rium supports this dating.* The Trogir cibori-
um has the motif of an astragal, spirally-shaped
rope, double-braided vine and a peacock with
a very long neck. T. Buri¢, who analyzed the
Trogir ciborium, drew particular attention to

0 For the presence of this motif in Zadar area, cf. P. VEZIC,
2007, 415-428.

2 1j, KARAMAN, 1937-1940, 432-433.

2 7 RAPANIC, 1958, 113-114.

3 A.PITESA, 2012, 98-100.

2 T BURIC, 1982, 140, 154-155.
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na kojem jos nema predromanickoga pletera.

Trogirski ulomci ciborija i novaljski, odlikuju
se bitno razli¢itim stilskim karakteristikama
a datiraju se u ranije predromanicko doba,
trogirski fragmenti, zbog tipi¢nih ranih pre-
dromanickih karakteristika, vjerojatno nesto
ranije od novaljskih.

Na nekim novaljskim fragmentima ciborija
nalazi se motiv sitnih listi¢a unutar kruznih
medaljona. Taj motiv karakteristi¢an je za

SLIKA 3. Ulomak luka oltarne
pregrade, Zbirka ,,Stomorica“ u
Novalji (foto: M. Jarak).

F1GURE 3 Fragment of altar
screen arch, Stomorica Collection
in Novalja (photo by M. Jarak).

the connection between the ciborium and the
lateral fragment of the Split ciborium. He dated
the Trogir ciborium to the second half of the 8"
century or the early 9" century. This ciborium
already belongs to pre-Romanesque sculpture,
but can still be dated to the early phase of its
development. In view of the Novalja ciborium,
it should be pointed out that it, too, relies on
earlier role models and can therefore be asso-
ciated with the Split ciborium fragment which
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rana predromanicka djela iz prve pol. 9. st.
Od spomenika na Sirem zadarskom podruc-
ju posebno su obradivani pluteji iz Ljupca
i Bozave.”” Spomenici iz 9. st. s navedenim
motivom mogu se promatrati u kronolos-
kom slijedu od starokr$¢anskog i prijelaznog
ranosrednjovjekovnog razdoblja 7. i 8. st., a
motiv se nalazi, u specifi¢noj izvedbi, i na re-
mek-djelima poput ploce s paunom iz Bres-
cije.”

Od spomenika s otoka Paga koji su u ovo-
me radu svrstani u prvu skupinu, jedan do
sada, ¢ini se, neobjavljeni spomenik, poseb-
no je zanimljiv zbog svojih ornamentalnih
motiva i mjesta koje zauzima medu istovr-
snim spomenicima u Dalmaciji. Rije¢ je o
fragmentarno sacuvanom velikom luku ol-
tarne pregrade (Sl. 3). Spomenik predstavlja
vrlo zanimljiv rad koji obogacuje nase spo-
znaje o predromani¢kim lukovima oltarnih
pregrada. Izraden je od vapnenca, a sacuvan
polovi¢no, u dijelu koji iznosi ne$to manje
od polovice raspona. Spomenik je bio pre-
lomljen u dva dijela, a danas su dijelovi spo-
jeni i luk izloZen u postavi ,Stomorice®. Sa-
¢uvani unutras$nji raspon luka iznosi oko 35
cm. Ukupan raspon luka zajedno s njegovom
Sirinom, tj. vanjski raspon, bio je vedi od 1
m. Sirina luka iznosi oko 30 cm, a deblji-
na oko 10 cm. Mjesto nalaza je najvjerojat-
nije srediste Novalje. Luk je ukrasen s dva
ornamentalna pojasa odijeljena plasti¢cnim
rebrom. Ornamenti su precizno klesani, oda-
brani tako da naglase monumentalnost luka.
U rubnome pojasu su kuke, a u drugom,
glavnom ornamentalnom pojasu, nalaze se
troprute isprepletene trake. Ornament tvori
ispreplitanje ¢etiri troprute trake. U jednoj
manjoj dionici (dva zavoja) povijena traka
izvedena je dvoprutasto umjesto troprutasto
(SL. 3). U spojevima povijenih traka nalaze
se plasti¢no naglasena oka. Dvije ravne tra-

% A. UGLESIC, 1991-1992, 143-146; N. JAKSIC, E. HILJE,
2008, 19-21, 104-105.
% O genezi motiva usp. M. JARAK, 2017, 104-106.
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does not contain the pre-Romanesque interlace
yet. The Trogir and Novalja fragments are char-
acterized by rather different styles and are dated
to an earlier pre-Romanesque period. Due to
the typical pre-Romanesque characteristics, the
Trogir fragments are probably a bit older than
the Novalja ones.

Some fragments of the Novalja ciborium
contain a motif of tiny leaves within circular
medallions. This motif is typical of the ear-
ly pre-Romanesque works from the first half
of the 9" century. Of the monuments in the
greater Zadar area, particular attention was paid
to the plutei from Ljuba¢ and Bozava.”” The
9*t-century monuments with this motif can
be observed chronologically starting from the
early Christian and transitional early medieval
periods (the 7* and 8™ centuries). Specifically
executed, this motif can also be found on the
masterpieces such as the slab with peacock from
Brescia.?

Of the Pag monuments classified in this pa-
per in the first group, one — not published yet,
apparently — is particularly interesting because
of its ornamental motifs and the place it occu-
pies among the monuments of the same kind
in Dalmatia. It is a large altar screen arch pre-
served in fragments (Fig. 3). It is a very inter-
esting work that has contributed to our insight
into the pre-Romanesque altar screen arches. It
is made of limestone and only a bit less than a
half of its original span remains. It was broken
in two pieces. The pieces are now reconnected
and are kept in the Stomorice collection. The
preserved internal span of the arch is approx.
35cm. The external span of the arch (the overall
span of the arch plus its width) exceeded 1m.
The arch is approx. 30cm wide and approx.
10cm thick. Most likely it was found in the
center of Novalja. The arch is decorated with
two ornamental belts separated with a well-de-
fined rib. The ornaments are finely carved and

% A. UGLESIC, 1991-1992, 143-146; N. JAKSIC, E. HILJE,
2008, 19-21, 104-105.
% Of the genesis of motifs, cf. M. JARAK, 2017, 104-106.
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ke tvore oblik rombova. Povijene trake tvo-

re pletenicu, odnosno kruznice. Kuke ovoga
masivnog luka su vrlo izrazajne, na jedno-
prutoj nozi i s velikom zavojnicom. Pojava
troprutih i dvoprutih traka kao i pletenica s
oc¢ima, pruza oslonac za dataciju luka u ra-
nije predromanicko doba, najvjerojatnije u
prva desetljeca 9. st. Slozena pleterna kom-
pozicija u glavnom ornamentalnom pojasu
luka upuduje, ¢ini se, upravo na to vrijeme,

SLIKA 4. Ulomak pluteja,
Zbirka ,,Stomorica“ u
Novalji (foto: M. Jarak).
FIGURE 4 Fragment

of pluteus, Stomorica
Collection in Novalja (photo
by M. Jarak).

their purpose is to accentuate the monumental
character of the arch. Hooks are found in the
peripheral belt and triple-braided intertwined
ribbons are found in the second, main orna-
mental belt. The ornament consists of four
intertwined triple-braided ribbons. In a small
section (two curves), the coiling ribbon is dou-
ble-braided instead of triple-braided (Fig. 3).
Well defined “eyes” can be found in the points
where the coiling ribbons cross each other. Two
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iako se lukovi, kao izrazito rani elementi ol-
tarnih pregrada, ¢esto datiraju u drugu pol.
8. st. ili oko 800. g. U to, nesto ranije vrije-
me, datirani su podjednako i izvrsno klesani
mramorni lukovi, poput luka iz Kastel Su-
¢urca, i jednostavniji primjerci od vapnenca.
Opéenito su lukovi datirani u drugu pol. 9.
ili u 10. st. prili¢no rijetki, a u 11. st., ¢ini se,
prestaju se izradivati.” Jedan od najkasnije
datiranih lukova, onaj iz Trogira sa spome-
nom prokonzula, istice se profinjenim kle-
sarskim radom. Kuke i tropruta pletenica u
rubnim pojasevima omeduju natpisno polje
s vrlo skladnim slovima, koje djeluje poput
tre¢eg ornamentalnog niza. Takve stilske ka-
rakteristike odgovaraju dataciji trogirskog
luka u kraj 10. st.

Novaljski luk je bez natpisa, ukrasen s dva
ornamentalna pojasa, od kojih je unutrasnji
glavni, s izrazito oblikovanim, ve¢ slozenim
ornamentalnim ukrasom. Bez potpune ana-
logije, na drugim poznatim lukovima, za or-
namentalnu kompoziciju u kojoj su prisutni
i detalji karakteristi¢ni za vrlo ranu predro-
manicku plastiku, moze se zakljuditi da je
luk pripadao nekoj ranoj predromanickoj
oltarnoj pregradi. Ta je pregrada mozda bila
ranija od one koja je imala lukove s natpi-
sima, ¢iji su se fragmenti, datirani u 9. st.,
takoder sac¢uvali.?®

Nekoliko fragmentarnih spomenika iz
zbirke ,Stomorica“ ima karakteristike ru-
sti¢ne skulpture i mogu se prikljuciti dosada
analiziranim djelima rusti¢nih obiljezja.” Ta
djela karakteriziraju viSepruti motivi, speci-
ficno oblikovane vegetabilne vitice i losija
kvaliteta klesarskog rada. Na plutejima se
pojavljuju slozenije kompozicije starokr-
s¢anskog porijekla u novoj, ranosrednjovje-

7 Usp. T. BURIC, 1990, 240.

# Usp. bilj. 14. Ovdje, zbog oskudnosti podataka, ne ulazim
u pitanje pripadnosti oltarnih pregrada s lukovima odre-
denim crkvama.

¥ Takva su djela osobito brojna na lokalitetu Sv. Marte u Bija-
¢ima, a registrirana su na ve¢em broju lokaliteta u Dalma-
ciji. Od radova usp. posebno T. BURIC, 1993, 177-197; A.
MILOSEVIC, 2004, 237-263.
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straight ribbons form rhombic shapes. The coil-
ing ribbons form a braid or circles. The hooks
of this massive arch are very pronounced, on a
single-braided foot and with a large spiral. The
triple-braided and double-braided ribbons and
braids with eyes indicate that the arch should be
dated to an early pre-Romanesque period, most
likely to the first decades of the 9™ century. Ap-
parently, the complex interlace composition in
the main ornamental belt of the arch suggests
that this is the correct dating, although arches,
as very early elements of altar screens, are often
dated to the second half of the 8" century or
to approx. 800 AD. Other monuments dated
to this — somewhat earlier — period include the
equally well carved marble arches, such as the
Kastel Sucurac arch, and some simpler speci-
mens made of limestone. Generally, arches dat-
ed to the second half of the 9" or 10™ centuries
are rather rare and it seems that they stopped
making them in the 11* century.”’ One of the
arches with the latest dating, the one from Tro-
gir with an inscription mentioning a procon-
sul, stands out by its sophisticated execution.
The hooks and triple-braided ribbon in the
peripheral belts delineate the inscription field.
The letters in the field are well-proportioned
and function as the third ornamental belt. Such
style features correspond with the dating of the
Trogir arch — the late 10® century.

The Novalja arch is not inscribed. It has two
ornamental belts and the inner belt is the main
one, with a very pronounced, complex deco-
ration. As regards its ornamental composition
which includes details typical of the very early
pre-Romanesque sculpture, no complete analo-
gy with other known arches can be found. We
can conclude that the arch belonged to some
early pre-Romanesque altar screen. This screen
could have been earlier than the one with in-
scribed arches, the fragments of which (dated to
the 9" century) have also been preserved.?

7 Cf. T. BURIC, 1990, 240.

2 Cf. n. 14. Due to lack of data, I will not discuss here the
issue of the association of the altar screens arches with par-
ticular churches.
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SLIKA 5. M. Sabljar, Bag - Pag,
Biljeznica br. 5, str. 9.

FIGURE 5 M. Sabljar, Bag - Pag,
Notebook No. 5, p. 9.
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kovnoj interpretaciji. Uz vegetabilne motive,
najistaknutiji je motiv kriz, koji se pojavljuje
u razli¢itim inadicama.

Prvi spomenik iz Novalje s obiljezjima
rusticne skulpture ulomak je pluteja s dje-
lomi¢no sa¢uvanim rubnim dijelom i pocet-
kom glavne plohe (SI. 4). Na gornjem rub-
nom pojasu plutej je dekoriran troprutom
viticom s trolisnim zavr§ecima u zavijucima,
dok je na glavnoj plohi motiv medusobno
isprepletenih, nepravilno kruznih odnosno
kapljicastih oblika. Ta nepravilna, plitko
klesana mreza krugolikih oblika, izvedena
je tropruto. Dimenzije ulomka su: Sirina 36
cm, visina 59 c¢m, debljina 14 cm. Na pri-
padnost rusti¢noj skulpturi iz kraja 8. i po-
Cetka 9. st. upuluje losa kvaliteta klesanja i
nepravilni oblici motiva te osobito tropruta
vitica s trolisnim zavrSecima na rubnom dije-
lu pluteja. Za takav tip vitice nalaze se brojne
analogije, o ¢emu je op$irno pisao Ante Mi-
losevi¢, koji je donio i brojne analogne pri-
mjere iz Italije.’® Vitice se kle$u u razli¢itim
inadicama, ¢esto su dvoprute, ali brojne su i
troprute. Ne ulazeéi ovdje u razli¢ite detalje
koji se nalaze na brojnim primjerima vitica s
trolisnim zavr$etkom u zavijucima, vazna je
najcesca datacija takvih ornamentalnih mo-
tiva na koju ukazuje A. Milosevié. Rije¢ je o
kraju 8. ili ranom 9. st., za $to govore brojni
datirani spomenici iz Italije.’’ Milosevi¢ za-
kljucuje da je navedeni motiv vitice najéeséi
ornament na spomenicima iz 8. i podetka
9. st. u Italiji. ** Navedena datacija posve je
prihvatljiva za ulomak pluteja s troprutom
viticom iz Novalje. Vitica je, u sa¢uvanom
dijelu, posve usporediva s, primjerice, viti-
com na ulomku luka iz Bija¢a ili na ulomku
nadvratnika iz solinske Gradine.

Ulomak s viticom i isprepletenim tropru-
tim trakama sigurno je dio pluteja ¢iji izgled
poznajemo zahvaljujuéi crtezu M. Sabljara iz
* A, MILOSEVIC, 2004, 237-263.

3 A. MILOSEVIC, 2004, 247-250.

32 A. MILOSEVIC, 2004, 250.
3 A.MILOSEVIC, 2004, 251, SL. 8 a, c.
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Some fragmented monuments from the Sto-
morica collection contain features of rustic sculp-
ture and can be associated with the works with
rustic features analyzed so far.”? These works are
characterized by multi-braided motifs, specifical-
ly shaped tendrils and poorer stonemason’s work.
The plutei contain more complex compositions
of the early Christian origin, but in a new, ear-
ly medieval interpretation. In addition to plant
motifs, the motif of a cross is very frequent and
appears in various versions.

The first Novalja monument with rustic fea-
tures is the fragment of a pluteus with partial-
ly preserved margin and the beginning of the
main surface (Fig. 4). On its upper peripheral
belt, the pluteus is decorated with triple-braided
tendrils ending with three leaves in curves. The
main surface contains intertwined, quasi-circu-
lar or drop-shaped patterns. This asymmetrical,
shallow-carved network of quasi-circular shapes
is made up of a triple-braided ribbon. The frag-
ment is 36cm wide, 59¢m high and 14cm thick.
Evidence of its belonging to the rustic sculpture
from the late 8™ and early 9™ centuries can be
found in the poor workmanship, asymmetrical
motifs and — in particular — the triple-braided
tendrils ending with three leaves on the periph-
eral part of the pluteus. There are many analo-
gies for such a type of tendrils. A. Milosevi¢ cov-
ered them extensively; he even gave numerous
analogies from Italy.*® The tendrils are carved in
various versions: they are often double-braided
but many of them are triple-braided. Without
discussing various details found on numerous
examples of tendrils ending with three leaves in
curves, we should note that such ornamental
motifs are usually dated to the late 8 or ear-
ly 9™ centuries, as indicated by A. MiloSevié.
Many Italian monuments dated to that period
can substantiate this.’ Milosevi¢ concludes that

» Such works are particularly numerous at the St Marta site
in Bija¢i. They have been recorded at a number of sites in
Dalmatia. For literature, see particularly T. BURIC, 1993,
177-197; A. MILOSEVIC, 2004, 237-263.

* A, MILOSEVIC, 2004, 237-263.

% A. MILOSEVIC, 2004, 247-250.
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sredine 19. st. (Sl. 5).** Sa¢uvani ulomak pred-
stavlja gornji desni dio pluteja na crtezu. Viti-

ca na rubu pluteja imala je jo$ jedan zavijutak
na desnoj strani, a vise od polovice pluteja na
lijevoj strani nije se sacuvalo. Od glavne plohe
pluteja sacuvan je samo mali dio. Kako poka-
zuje Sabljarov crtez, cijeli plutej bio je ispunjen
istim motivom troprutih traka koje se povijaju
u oblik sli¢an slovu Q. Samo u vrhu pluteja
kompozicija je imala i dodatne kapljicasto
oblikovane troprute motive. Vidljivo je da je
kompozicija daleko od stroge pravilnosti tro-
prutih prepleta razvijene predromanicke skul-
pture. Nepravilnost je jednako ocita u izved-
bi troprute vitice na rubnom pojasu pluteja.
Vitica tece u nepravilnom ritmu, a posljednji
zavijutak nema trolisni zavrSetak. U cjelini ri-
jec je o vrlo osebujnom pluteju iz kraja 8. ili

*  Sabljarovi crtezi pluteja iz Caske uvrsteni su u rad M.
Skoblar, a reproducirao ih je i Tomislav Marasovi¢ u novoj
sintezi o dalmatinskoj predromanici. Usp. M. SKOBLAR,
2006, 114; T. MARASOVIC, 2009, 162.

SLIKA 7. Ulomak pluteja, Zbirka
»Stomorica“ u Novalji (foto: M.
Jarak).

FIGURE 7 Fragment of pluteus,
Stomorica Collection in Novalja
(photo by M. Jarak).

the said motif of tendrils is the most frequent
ornament on the 8*-century and early-9-cen-
tury monuments in Italy.’*

This dating is absolutely acceptable for the plu-
teus fragment with a triple-braided tendril from
Novalja. On the preserved part, the tendril is
comparable with, for example, the tendril on the
fragment of an arch from Bijadi or on the frag-
ment of a door lintel from Gradina near Solin.*®

The fragment with a tendril and inter-
twined triple-braided ribbons certainly be-
longed to the pluteus known to us in its en-
tirety from a mid-19"-century drawing by
M. Sabljar (Fig. 5).>* The upper right part
of the pluteus has been preserved. The ten-
dril on the edge of the pluteus had an ad-

#  A. MILOSEVIC, 2004, 250.

3 A.MILOSEVIC, 2004, 251, SL. 8 a, c.

*  Sabljar’s drawings of the Caska plutei were included in the
M. Skoblar’s paper and were also printed in T. Marasovi¢s
new synthesis on the pre-Romanesque period in Dalmatia.
Cf. M. SKOBLAR, 2006, 114; T. MARASOVIC, 2009, 162.
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SLIKA 8. Ulomak pluteja, Zbirka
»Stomorica“ u Novalji (foto: M. Jarak).
FIGURE 8 Fragment of pluteus, Stomorica
Collection in Novalja (photo by M. Jarak).

pocetka 9. st.

Drugi plutej iz Sabljarove biljeznice imao
je drugaciju kompoziciju (SI. 6). Po izboru
motiva i stilu pripada, medutim, istoj radi-
onici koja je isklesala i prvi plutej. Pluteji
su bili i postavljeni kao jedinstvena cjelina u
vrijeme kada ih je M. Sabljar crtao.”® Drugi
plutej ima naglaseniju vegetabilnu kompo-
nentu na glavnoj plohi, dok je tropruta vitica

*  Raspravljajudi o navedenim plutejima iz Caske M. Skoblar
je prepoznala jedan ulomak drugoga pluteja na staroj foto-
grafiji u radu C. Fiskovi¢a. Usp. M. SKOBLAR, 2006, 108.
Prema Fiskovi¢evim podacima ulomak je poslan u Split, a
kako su ulomci iz Novalje u Muzeju hrvatskih arheoloskih
spomenika danas izgubljeni, nestao je i taj ulomak. Skoblar
je pluteje iz Caske ispravno pripisala ranoj pleternoj fazi
8. st. Istaknula je njihovu bliskost ranokr$¢anskim djelima,
osobito zbog zastupljenosti vegetabilnih motiva. Nije ih,
medutim, promatrala u povezanosti sa skulpturom rusti¢-
nih obiljeZja, §to je takoder, ¢ini se, moguce istaknuti u vezi
s navedenim plutejima i $to potvrduje dataciju u ranu fazu
pleterne plastike.
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ditional swirl on the right side. More than
a half of the left side of the pluteus is miss-
ing. Only a small part of the pluteus’ main

surface remains. As Sabljar’s drawing shows,
the motif of triple-braided ribbons coiling to
form a shape similar to Q extended across the
entire pluteus. Only in the top part of the
pluteus did the composition have addition-
al triple-braided motifs, shaped as droplets.
The composition is clearly far from the strict
symmetry of the triple-braided interlaces of
the advanced pre-Romanesque sculpture.
The lack of symmetry is equally obvious in
the execution of the triple-braided tendril in
the peripheral belt of the pluteus. The tendril
runs in an irregular rhythm and its final swirl
has no end with three leaves. All in all, it is a
very peculiar pluteus from the late 8" or early
9% centuries.

The other pluteus from Sabljar’s notebook
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na rubnom pojasu izgubila trolisne zavrset-

ke i znatno je apstraktnija od vitice na pr-
vom pluteju. Na glavnoj plohi troprute trake
tvore kapljicaste i nepravilno kruzne oblike,
a vegetabilni motivi imaju znatan dodir sa
stvarnim formama omiljenog listolikog bi-
lja. Osobito su zanimljiva vertikalna stabalca
koja se pruzaju cijelom visinom plohe plu-
teja i oko kojih su koncentrirani tropruti
kaplji¢asti motivi. Kompozicija je u cjelini
jedinstvena i svjedo¢i o kreativnosti rano-
srednjovjekovnih klesara. Treba je svakako
uvrstiti, kao zanimljivu inacicu, u krug djela
rusti¢nih obiljezja.

Jos neki ulomci iz zbirke ,,Stomorica® ima-
ju obiljezja rusti¢ne skulpture. Na to upucu-
je pojava viSeprutnosti ili nepravilno, gusto
ornamentiranje plohe. Na jednom malom
ulomku pluteja sacuvao se detalj ukrasa rub-
ne letve (SI. 7). Rije¢ je o viSeprutnom moti-

SLIKA 9. Ulomak s
ranosrednjovjekovnom
dekoracijom (foto: M. Jarak).
FIGURE 9 Fragment with
early medieval decoration
(photo by M. Jarak).

had a different composition (Fig. 6). However,
by its style and the selection of motif, it can be
attributed to the same workshop that carved
the first pluteus. The two plutei were connect-
ed when M. Sabljar drew them.?” The second
one has a more marked plant component on
the main surface and the tendril on the pe-
ripheral belt has lost the three leaves at its end
and is much more abstract that the tendril

35

Discussing on the Caska plutei, M. Skoblar recognized a
fragment of another pluteus on an old photograph in a C.
Fiskovi¢’s work. Cf. M. SKOBLAR, 2006, 108. According
to Fiskovi¢, the fragment was shipped to Split. However,
just like the Novalja fragments that were in the Museum of
Croatian Archaeological Monuments, this fragment is also
lost. M. Skoblar correctly associated the Caska plutei with
the early interlace phase in the 8" century. She pointed out
their similarity with early Christian works, particularly
due to the presence of plant motifs. However, she did not
associate them with rustic sculpture which, it seems, can
also be done when it comes to the above mentioned plutei,
thus confirming their dating to an early phase of the inter-
lacing-ribbon patterns.
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vu arkada. Od glavne plohe pluteja sacuvao
se neznatan dio na kojem se tek razabire po-
Cetak motiva. Dimenzije ulomka su: duZina
34 cm, visina oko 30 cm, debljina oko 9 cm.
Viseprute arkade klesane su krajnje jedno-
stavno — manji lukovi obuhvaceni su ve¢im,
a svi zavr$avaju na horizontalnoj liniji letve
ne spajajuéi se u posebnom povezujuéem
¢lanku. Za takav tip viseprutih arkada teze
je navesti istovjetne analogije. Na ulomcima
iz sv. Marte, koji ¢ine najveéi korpus djela
rusti¢nih obiljezja u Dalmaciji, nije se sacu-
vao takav oblik lu¢nih ornamenata.’®* Medu
objavljenim spomenicima s drugih lokaliteta,
uzimajuéi u obzir stilski razlicita djela, motiv
lu¢nih okvira na letvama pluteja izveden je
najéesce tropruto i to tako da se zavrieci lu-
kova medusobno povezuju u horizontalnom
pravcu iznad ruba same letve ili se izvijaju u
male volutice.”” Drugi ¢esto prisutan motiv
je niz lukova koji se presijecaju, najéesée tro-
pruto oblikovanih.?®

Odredenu analogiju za lukove na fragmen-
tu iz Novalje predstavlja mramorni ulomak
arhitravne grede iz Splita, koji ima dvoprute
$iroke lukove s ravno odrezanim zavrseci-
ma.* S datacijom u kraj 8. ili pocetak 9. st.,
splitska analogija dobro se uklapa u okvirnu
dataciju koja se moze predloziti za novaljski
ulomak. Odredenu analogiju predstavlja je-
dan ulomak arhitrava iz Akvileje s viSestru-
kim paralelnim lukovima.® T ta varijacija
govori o postojanju brojnih inacica u obliko-
vanju motiva, medu koje se uvr$tava prikaz
na ulomku iz Novalje. Novaljska inacica ima
naglaseno rusti¢na obiljezja, vidljiva u obli-
cima samih lukova i njihovim jednostavnim

3% Usp. T. SEPAROVIC, 2004, 141-187.

¥ Primjeri su brojni, a ovdje upucujem na neke objave: J.
CUS RUKONIC, 1991, 14, 20, 46, 47; A. PITESA, 2012, SL.
51, 53.

% Medu analogijama usp. J. RASPI SERRA, 1974, T. XLVII,
Fig. 86, 87, T. CXXXVI], Fig. 218, 220, T. CCXXXIII, Fig.
391;]. CUS RUKONIC, 1991, 38, 48.

»  A.PITESA, 2012, 54-55, SL. 22.

“ To je analogija samo u pogledu umnazanja paralelnih lu-
kova. Drugi elementi su razliciti. Usp. A. TAGLIAFERRI,
1981, T. LXXIII, 289.
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on the first pluteus. On the main surface, the
triple-braided ribbons form drop-shaped and
quasi-circular patterns and the plant motifs
clearly resemble the real shape of the favorite
leafy plant. Particularly interesting are the ver-
tical stems stretching across the height of the
pluteus and around which the triple-braided
drop-shaped patterns are concentrated. The
composition is unique and can be seen as ev-
idence of the creativity of the medieval stone-
mason’s. As an interesting variant, it should
certainly be included in the works with rustic
features.

Some other fragments from the Stomorica
collection can be classified as rustic sculpture,
due to the multi-braided ribbons or asymmetri-
cally and densely ornamented surfaces that they
have.

A detail of an ornament on a pluteus fram-
ing strip has been preserved on a small frag-
ment (Fig. 7). It is a multi-braided motif of
arcades. Only a very small fragment of the
pluteus’ main surface remains, with only the
beginning of the motif visible on it. The frag-
ment is 34cm long, approx. 30m high and ap-
prox. 9cm thick. Multi-braided arcades were
executed rather simply — the smaller arches are
comprised within the bigger ones; they all end
on the horizontal level of the framing strip and
are not interconnected in a separate joint. It is
hard to find identical analogies for this type
of multi-braided arcades. The fragments from
St. Martha’s Church, accounting for most of
the works with rustic features in Dalmatia, no
such arch ornaments have been preserved.’
On the published monuments from other
sites, taking into account the works of differ-
ent styles, the motif on the framing strips of
plutei is usually triple-braided, with the ends
of arches interconnected on the horizontal line
above the strip or coiling into small volutes.?”
Another frequent motif is an array of intersect-

% Cf. T. SEPAROVIC, 2004, 141-187.

7 Examples are many; reference is made here to some of the
works published: J. CUS RUKONIC, 1991, 14, 20, 46, 47;
A.PITESA, 2012, 8. 51, 53.
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zavrSecima.

Sljede¢i ulomak iz zbirke ,Stomorica® s
obiljezjima rusti¢ne skulpture dio je pluteja
bez sacuvanih rubnih dijelova (SI. 8). Pribliz-
ne dimenzije su: duzina oko 30 cm, visina
oko 60 cm, a debljina oko 12 ¢cm. Kamen je
znatno osteéen, s brojnim rupicama i udu-
binama. U gornjem dijelu razabire se kriz s
lepezasto prosirenim krakovima, bez drugih
vidljivih ornamenata. Ispod kriza razabiru
se zaobljene linije paralelnih traka, koje su
mozda ¢inile motiv pletenice. Vjerojatno je
rije¢ o kompoziciji kriza unutar ornamen-
tirane povrsine. Mozda se kao dobro sacu-
vani primjer takvog tipa kompozicije moze
navesti poklopac sarkofaga iz Gubbija s dva
veca kriza unutar gusto ornamentirane plo-
he.*! Sarkofag je datiran u 8. st. Zbog malih
dimenzija sacuvanog novaljskog ulomka i
njegove znatne ostecenosti, interpretacija se
ovdje ograni¢ava na osnovna zapazanja o ru-
sti¢nosti i ranoj dataciji spomenika.

Posljednji fragmentarni kameni spomenik
iz Novalje uklju¢en u ovaj osvrt ima jasno
vidljive dekorativne motive, ali njegovo tu-
macdenje nije jednostavno (SI. 9). Na ulom-
ku duZine oko 20 cm i visine oko 43 cm te
debljine od oko 12 cm, vidljivo je nekoliko
odijeljenih pojaseva. Isticu se dvije glavne
zone odijeljene Sirokim plasti¢cnim rubom.
Gornja zona je opet podijeljena na dva po-
jasa odijeljena uzim plasti¢nim rebrom. U
gornjem je ljiljan ispod dvoprutog luka na
kojem se sacuvala jedna masivna kuka, a u
donjem je masivna jednopruta pletenica s
izrazitom rupom u sredistu. U donjoj zoni
je vrlo plasticno izraden gornji dio ljudske
glave u profilu odnosno poluprofilu. Vidlji-
va je kosa oblikovana od zasebnih traka, sto
podsjeca na pleterni ornament, i o¢i. Ispod
linije o¢iju spomenik nije sacuvan.

Jasno je da se glava nalazila na glavnoj plo-
hi spomenika, dok je gornja zona sa svojim
ornamentalnim pojasevima ¢inila rubni dio

4 Usp. A. MILOSEVIC, 2004, 249-250, SI. 6 a.

ing arches, usually triple-braided.*®

Certain analogy could be made between the
arches on the Novalja fragment and a fragment
of a marble architrave beam from Split. The
latter one has wide double-braided arches with
flat truncated ends.”” The Split analogy’s dating
to the late 8" or early 9™ centuries corresponds
well with the approximate dating that can be
proposed for the Novalja fragment.

A fragment of an Aquileia architrave with
multiple parallel arches can be seen as an anal-
ogy of a sort, t00.” This variation also offers
evidence of numerous versions of the motifs
among which the one on the Novalja fragments
is classified. The Novalja version features are
markedly rustic, visible in the shape of the arch-
es and in their plain ends.

The next fragment with rustic features from
the Stomorica collection is a fragment of a
pluteus without peripheral parts preserved
(Fig. 8). It is approximately 30cm long, 60cm
high and 12cm thick. The stone is rather
damaged, with numerous perforations and in-
dentations. A cross with arms widening into
fan-shaped ends is discernable in the upper
part. There are no other visible ornaments.
Underneath the cross, curved lines of the par-
allel ribbons can be seen; perhaps they formed
a braid motif. It is probably a composition of
a cross on an ornamented surface. Maybe the
lid of a sarcophagus from Gubbio can also
be mentioned as a well-preserved example
of such composition: It contains two larg-
er crosses on a densely ornamented surface.!
The sarcophagus was dated to the 8" century.
Due to the small size of the Novalja fragment
and its rather poor condition, we will restrain
our interpretation here to the basic observa-
tion of the monument’s rustic features and

% For analogies, cf. ]. RASPI SERRA, 1974, T. XLVII, fig. 86,
87, T. CXXXVII, fig. 218, 220, T. CCXXXIII, fig. 391; J.
CUS RUKONIC, 1991, 38, 48.

»  A.PITESA, 2012, 54-55, fig. 22.

0 This is an analogy only in terms of its multiple parallel ar-
ches. Other elements are different. Cf. A. TAGLIAFERRI,
1981, T. LXXIII, 289.

4 Cf. A. MILOSEVIC, 2004, 249-250, fig. 6 a.
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spomenika. To bi mogao biti ranosrednjovje-
kovni plutej s kombiniranim ornamentalnim
i antropomorfnim motivima. Izgled gornje
zone s ornamentalnim trakama i sa¢uvanim
gornjim rubom govori da ti elementi nisu
naknadno izradeni umjesto eventualnih ra-
nijih, otklesanih ukrasa. Naime, gornji rub
spomenika je odgovarajuée istaknut u odno-
su na plohu s ornamentima, $to govori da je
takav odnos povrSina izvoran i da su orna-
mentalni motivi u gornjoj zoni klesani isto-
vremeno kada i ljudski lik na glavnoj plohi. I
stil i dubina klesanja ornamentalnih motiva
i ljudske glave posve su podudarni. Ulomak
bi se mogao odrediti kao spomenik rusti¢-
nih obiljezja blizak, po masivnoj pletenici i
antropomorfnom prikazu, nekim spomeni-
cima iz Otoka kod Sinja i Ciste Velike kod
Imotskog.” Na tim lokalitetima pronadeni
su ulomci s motivom masivne pletenice s
o¢ima, s razlicitim zoomorfnim prikazima
i drugim motivima. Na jednom ulomku iz
Otoka je i ljudski lik, vrlo shematski, nez-
grapno oblikovan i s glavom u profilu. Obli-
kovanje glave nema sli¢nosti s fragmentom
glave na novaljskom spomeniku. Usporedba
tih antropomorfnih prikaza moguca je samo
na opéoj razini, a prikazi se isticu i svojom
rijetko$¢u medu sacuvanim spomenicima ru-
sti¢nih obiljezja u Dalmaciji.

Novaljski fragment s ostatkom antropo-
morfnog prikaza datira se, na temelju obli-
ka i stila ornamentalnih motiva, u pocetke
predromanicke umjetnosti, najvjerojatnije u
drugu pol. 8. st. Stilski se razlikuje od dru-
gih predocenih ulomaka rusti¢nih obiljezja
iz Novalje i pripada vjerojatno nekoj drugoj
ranoj radionici, koja, po nekim uoc¢enim ele-
mentima, pokazuje bliskost s rusti¢cnom skul-
pturom iz Otoka i Ciste Velike. Rijec¢ je samo

2 O skulpturi iz Otoka kod Sinja usp. B. GABRICEVIC,
1953, 181-198; 1. FILIPOVIC, 2012, passim (neobjavljeni
diplomski rad u kojem su fotografije svih sacuvanih ulo-
maka iz Otoka pohranjenih u Arheoloskom muzeju u
Splitu). O ulomcima iz Ciste Velike usp. Lj. GUDELJ, 2011,
23-24.
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early dating.

The final fragmented stone monument
from Novalja included in this overview
has clearly visible decorative motifs, but it
is not easy to interpret (Fig. 9). The frag-
ment, approximately 20cm long, 43cm wide
and 12cm thick, is divided into several sep-
arate belts. Two pronounced main zones
are separated by a wide, well-defined edge.
The upper zone is sub-divided in two belts,
separated from each other with a narrow,
well-defined rib. The upper belt contains a
lily underneath a double-braided arch with
a single massive hook preserved. The lower
belt contains a massive single-braided ribbon
with a marked hole in its center. In the low-
er zone there is a very graphically depicted
upper part of a human skull in profile and
three-quarter face. Hair consisting of sepa-
rate ribbons can be seen, reminding of the
interlace ornament. The eyes can also be
seen. The part of the monument below the
line has not been preserved.

Obviously, the head was once on the monu-
ment’s main surface and the upper zone with
its ornamental belts was once the peripheral
part of the monument. This could be an early
medieval pluteus with combined ornamental
and anthropomorphic motifs. The appearance
of the upper zone with its ornamental ribbons
and the preserved upper edge tells us that
these elements were not carved subsequently
after chiseling off possible earlier ornaments.
The accentuation of the monument’s upper
part corresponds with the accentuation of
the ornamented surface, indicating that such
a relation between the surfaces is original and
that the motifs in the upper zone were carved
at the same time when the human figure on
the main surface. The style and depth of or-
namented motifs also fully correspond with
the style and depth of the human head. The
fragment could be identified as a monument
with rustic features, similar by its massive
braid and anthropomorphic depiction to some
monuments from Otok near Sinj and Cista
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o nekim dodirnim tockama koje upuéuju na
zajedni¢ku okvirnu vremensku pripadnost
(7.1 8. st.), koja kod spomenika s pojedinih
lokaliteta moze biti prili¢no razlicita. Tako je
za skulpturu iz Otoka vjerovatna datacija u
prvu pol. 7. st., dok se ulomak iz Novalje
moze datirati u drugu pol. 8. st.

Velika near Imotski.** Fragments with mas-
sive braids, eyes, various zoomorphic themes
and other motifs were found on these sites.
One fragment from Otok contains a human
figure, outlined in an ungainly manner, with
the head in profile. The shape of the head has
no similarities with the head fragment on the
Novalja monument. These anthropomorphic
depictions can only be compared on a general
level. Also, such depictions of human figures
are rather rare among the monuments with
rustic features preserved in Dalmatia.

Based on the shape and style of the orna-
mental motifs, the Novalja fragment with the
remnants of the anthropomorphic depiction is
dated to early period of the pre-Romanesque
art, most likely to the second half of the 8" cen-
tury. By its style it differs from other present-
ed rustic fragments from Novalja. It probably
belongs to another early workshop that, based
on some elements, can be compared with the
rustic sculpture from Otok and Cista Velika.
These are just some common elements that in-
dicate their belonging to a similar period (the
7% and 8" centuries), but can vary quite a lot
in the case of monuments from certain sites.
Thus, the sculpture from Otok can probably be
dated to the first half of the 7 century and the
Novalja fragment could be dated to the second
half of the 8 century.

Translation: Dusko Cavié

2 For the sculpture from Otok near Sinj, cf. B. GABRICE-
VIC, 1953, 181-198; I. FILIPOVIC, 2012, passim (the un-
published graduation thesis including the photographs of
all the Otok fragments kept in Archaeological Museum
Split). For fragments from Cista Velika, cf. Lj. GUDEL],
2011, 23-24.
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