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Abstract

The fundamental idea behind this paper is the interpretation of genoci-
de in Srebrenica using the term and meaning of “cultural trauma“. The 
research is based on the analysis and challenging of the visual and se-
mantic dimensions of the work entitled Bosnian Girl by Šejla Kamerić, 
an artist from Bosnia and Herzegovina, as well as the 1945-1995-2005 
billboards by photographer Tarik Samarah. These works, originated in 
the post-war period, are acknowledged as the key cultural mechanisms 
of interpretation and understanding of the Srebrenica traumatic events. 
The expressions of a changed and fragmented collectivity are reflected in 
the framework of the past semantically shaped by different visual means 
and their interrelationships. The author observes the powerful symbolic 
potential of these works as a space for archiving knowledge and cultural 
dimension of remembering the genocide in Srebrenica and integrating 
the historical content in the framework of the contemporary and futu-
re Bosnian and Herzegovinian social context. The narratives of cultural 
memory, the works of artist Kamerić and photographer Samarah exa-
mine the effects of the past on the processes of re/construction of the 
collective identity.
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