
Antonia Došen: JAVNE SKULPTURE I SPOMENICI GOSPIĆA OD 1990. DO DANAS 157

 ■ MARIJAN, DAVOR. 2013. Gospić u Domovinskom ratu. // Gospić: grad, ljudi, identitet. / Željko 

Holjevac (ur.). Zagreb-Gospić, 233-256.

 ■ PRIZMIĆ, JASMINKA. 1998. – 1999. Vladimir Gašparić Gapa. Zagreb – Varaždin: MGC 

„Klovićevi dvori“- Gradski muzej Varaždin. 

 ■ QUIEN, ENES. 2004. Izložba – „Umjetnik u umjetnosti kao riba u vodi“. Zagreb: Galerija 

Stančić.

 ■ ŠIMAT BANOV, IVE. 1987. Vladimir Gašparić Gapa. Zagreb.

 ■ ŠKUNCA, J. [JOSIP]. 2001. Izložba skulptura obitelji Gašparić. Vjesnik, 8. 3. 2001., 27.

 ■ Spomenici i fontane u gradu Zagrebu: vodič. 2007. Zagreb: HAZU-Gliptoteka – Grad Zagreb

 ■ (-), Lički jezikoslovni trolist. 2017. Vila Velebita: časopis za Liku i Velebitsko primorje, 25(117), 10-11.

Mrežni izvori
 ■ „Jurkić Umjetnine“. https://www.autoyas.com/HR/Zagreb/1871520703074583 /Jurki%C4%87-

Umjetnine. Pristup 16. 2. 2021. 

* * *

Public sculpture and Monuments of 
Gospić from 1990 until Today

abstract
In an effort to include and valorize sculptures and monuments in the public spa-
ces of Gospić, this paper covers the period from 1990 to the present.49 As the city of 
Gospić consists of 50 settlements, the paper deals only with memorials and sculptu-
res at Gospić, with their greatest concentration, among others, in the very center of 
the town – Alojzije Stepinac Square and Kolakovac Park. Despite thematically and 
typologically different sculptural works, their placement into the urban tissue is in 
a specific way related to the contemporary life of Gospić, as well as its society and 
politics. The influence of the Homeland War and other political, as well as social cir-
cumstances on the construction and removal of sculptures and public monuments 
at the very transition from the 20th to the 21st century is quite indicative. The work 
also critically observes the installation of recent artistically executed memorials in 

49 The work is a result of the author’s guest lecture, held at the Department of Teacher Studies in 
Gospić (University of Zadar) on January 17th, 2019, and is thematically and chronologically re-
lated to the author’s work Public Sculpture and Monuments of Gospić during the 19th and 20th 
century (1870 – 1989) published in Lička Revija, no. 13 (2014), p. 44-65.
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Gospić and analyses the monument inventory from previous years. It also deals with 
conceptual sculptures which appeared in the public space of Gospić along with nu-
merous busts after 2010, and finally, with the project of returning and re-erecting 
of the monument to Nikola Tesla by sculptor Fran Kršinić.
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