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SUMMARY

This text explores the general references of very important music-theoretical 
written document of doctor Julije Bajamonti, one of the most prominent enlightener 
in the whole Croatian history. The speech is about first, encyclopaedic conceive 
Music dictionary in native soil with approximately three hundred terms, written 
in Italian and lesser part in French. In terms explications, Bajamonti compiles 
thougts about music which are outlined by famous music theoreticians in theirs 
works from ancient times to last a quarter of an 18. century. It is possible to sort 
all terminological frame in: 1) terminology of the theoretical aspects of music 
correspondent with ontological problems; 2) terminology of the instrumental 
music inside organological problems; 3) terminology of the general aspects of 
music correspondent aesthetical problems. This learned paper brings the general 
statements of the set subject and put forward a list of all historical and music-
theoretical sources which we met in Bajamonti’s autograph.
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FAKSIMILI..............................................................................................................................................

Faksimil 1: Musica, vanjski izgled Bajamontijeva autografa
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Faksimil 2: Musica, naknadno dopisana bilješka o Bajamontijevim djelima koja 
su se nalazila u biblioteci Dujma Sava
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Faksimil 3: Musica, abecedni popis pojmova s tumačenjima, fol. 3
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Faksimil 4: Musica, abecedni popis pojmova s tumačenjima, fol. 10
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Faksimil 5: Musica, abecedni popis pojmova s tumačenjima, fol. 46
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Faksimil 6: Musica, abecedni popis pojmova s tumačenjima, fol. 61
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Faksimil 7: Musica, abecedni popis pojmova s tumačenjima i marginalni dodatak, 
fol. 70 
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Faksimil 8: Musica, abecedni popis pojmova s tumačenjima, fol. 82
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Faksimil 9: Musica, abecedni popis pojmova s tumačenjima, fol. 118
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Faksimil 10: Musica, dodatna tumačenja, fol. 124



..............................................................................................................................................

244

2007. Bašćinski glasi/članci

Faksimil 11: Musica, dodatna tumačenja, fol. 125
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Faksimil 12: Musica, prostor za eventualne naknadne bilješke, fol. 152
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