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itetno shvacenog dvanaesttonskog kromatskog totala, odnosno mikrointonaciji
1 intoniranju unutar specifi¢nih ljestvi¢nih sustava, tj. melodijskoj ili modusnoj
intonaciji. Na ritamskom planu spomenuta smjernica bi se odnosila na usvajanje
slobodnog ritma. Pri tome ne treba zaboraviti da su to ipak samo smjernice i da
je putanja razvoja cjelokupnog slusateljskog aparata nepredvidiva. Nov odnos
prema glazbi ovisit ¢e i1 o kvaliteti promjena u nezaobilaznom “tonalitetnom”
obrazovanju i odnosu prema vrijednostima tradicionalne glazbe. Taj odnos se
u svakom slu¢aju mora usmjeriti prema trazenju onih vrijednosti koje su iznad
ljepote, odnosno prema traZzenju glazbenoga nadsmisla.

SUMMARY

Relation between composer and his audience is significantly changed from the
beginning of the twentieth century. One of the main reason such a break of im-
mediate communication is the breakdown of traditional tonality. However, the
reasons for marginal role of the music today are much deeper and concern on
human spiritual existence. The music teaching is constantly based on traditional
music. The twentieth-century music, in the education of professional musicians, is
almost completely leave out. Separation between contemporary music (including
twentieth-century music) and wide audience in this way are more extensive. One
of the way which might be represent the beginning of overcome this problem is
extension traditional music teaching on twentieth-century music language. By
such an approach to music teaching it could be possible to move boundary of
our music perception. Twentieth-century music is main source to find out the
basic directive for evolution listening and understanding of music in melody,
harmony and rhythm.
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