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Autor u radu razmatra pojavu crkve sv. Tripuna u Kotoru kao izu-
zetnu u ranosrednjovjekovnoj arhitekturi Dalmacije na pocetku
9. stoljeca. Centralnost njezina plana vidi podudarnu crkvi sv.
Tome u susjednom Préanju. Odbacuje mogucnost podrijetla ovo-
ga arhitektonskog tipa s tla juZznotalijanske Apulije. Arhitekturu
bokokotorskih crkava sagledava kroz kreativne razrade umjet-
ni¢kog izraza Bizanta. Ove, jednim dijelom, promatra u osloncu
na kontinuitet rjeSenja kasnoanti¢koga graditeljstva na istoc-
nom Jadranu. S druge strane, uvaZzava i suvremene impulse ostva-
rene u bizantskim gradnjama 7. - 9. stoljeca, takoder obiljeZene
razradama prethodnih kasnoantickih ostvarenja.

Kljucne rijeci:
Sv. Tripun u Kotoru, sv. Toma u Préanju, centralni plan, bizantska arhitektura 7.
- 9.stoljeca, crkve upisanog kriza, apulijske crkve, kasnoanti¢ka morfologija

The article considers the appearance of the church of St Try-
phon in Kotor as an exceptional element in the early-medieval
architecture of Dalmatia at the beginning of the 9" century. The
central plan has parallels in the church of St Thomas in nearby
Préanj. The possibility of the origins of this architectural type
coming from southern-Italian Apulia is rejected. The archi-
tecture of churches of the Bay of Kotor is viewed through the
creative development of Byzantine artistic expression. This is
concluded, to a certain extent, on the basis of the continuity of
architectural solutions in Late Antiquity in the eastern Adriatic.
On the other hand, the contemporary impulses generated in
Byzantine structures of the 7t"-9t" centuries are also recognized,
but also marked by elaborations of the previous achievements
of Late Antiquity.

Key words:

St Tryphon in Kotor, St Thomas in Préanj, central plan, Byzantine architec-
ture of the 7th-9t" centuries, cross-in-square plan churches, Apulian churches,
Late Antiquity morphology

Crkva sv. Tripuna u Kotoru od iznimnog je znacaja za sagledava-
nje suvremenih arhitektonskih rjeSenja na Sirem pojasu ovog di-
jela Mediterana. Potpunom centralnoS¢u svoje gradnje, kvadra-
ticnoga perimetralnogobrisa(duzina 13,75 m x 10,5 m sosnovnim
kvadratom vel. 10,5 m x 10,5 m), stvorena je pravilna konstrukcija

The church of St Tryphon, in Kotor, is of exceptional importance
for an overview of the contemporary architectural solutions in
a broad beltin this part of the Mediterranean. Through the com-
plete central plan of its construction, with a square layout of its
perimeter (length 13.75 m x 10.5 m, with a central square of 10.5

* Qvajjetekstbiopredanzazborniksimpozija HrvatskaarheologijaiAachenski
mir812. - 2012, odrzanog u Zadru 2012. godine. Kako do danas nije tiskan, radu-
jeme $tosesmanjim dopunama u pogledu novije literature objavljuje u ovome
svesku Vjesnika posvecenom kolegi Zeljku Demi, inicijatoru zadarskog skupa.

*  This text was submitted for the proceedings of the symposium Croatian
Archaeology and the Peace of Aachen 812-2012, held in Zadar in 2012. As it has
not been published to date, | am glad to publish it with minor updates in the
volume of Vjesnik dedicated to my colleague Zeljko Demo, the initiator of the
Zadar conference.
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s devet travejnih polja, s time da se iznad srediSnjeg uzdizala ku-
pola (T. 1:1).* Ostvareni tip govori i u prilog iznimno rane pojave,
imajuci u vidu datiranje crkve sv. Tripuna u pocetak 9. stoljeca,
svakako u njegovo prvo desetljece.> Posve je razumljivo da su
u pogledu podrijetla arhitektonskog tipa kotorskog sv. Tripuna
iznesene primjedbe i zapaZzanja, uvazavanjem onodobnih sli¢nih
pojava Zapada i Istoka.? Pojedina razmisljanja ovdje ¢e se ponov-
no razmotriti, uz neka novija, pristigla iz kasnijih objava, dijelom
$to je u njima doslo i do posve samovoljnih konkluzija, protivnih
argumentiranim tvrdnjama.

U objavi rezultata istrazivanja, nedugo po otkri¢u ostataka sv.
Tripuna, uopceno se upozorilo na podrijetlo ovog tipa u bizant-
skoj arhitekturi 7. - 9. stoljeca iako se nije ukazivalo na analogi-
je.s Pritom su uvazenaisli¢na rjeSenja Zapada, ali naznacila sei
mogucnost prijenosa tipa utjecajem iz Apulije. Svakako, primjed-
ba kako “nije u dovoljnoj mjeri“ istican utjecaj Apulije na gradi-
teljstvo srednjovjekovnog Kotora, podrobnije se razmotrila kao
sugestija u prilog njezina, ionako prenaglasavanog znacaja za
arhitekturu juznih dijelova isto¢ne obale Jadrana.s

Stoga, ovdje ¢e se u osnovnim crtama podsjetiti na stanja arhi-
tektonskih rjesenja s tla juga Italije, osobito Sto je, od strane ).
Martinovica, ostalo nedefinirano polaziste o njihovu izglednom
posredniStvu za pojavu kotorskog sv. Tripuna na samom pocet-
ku 9. stolje¢a. Upozoreno je na crkve S. Pietro u Otrantu (T. 1:4)
i S. Andrea u Traniju (T. 1:5), na obalnom dijelu Apulije, kao i S.
Marco u Rossanu (T. 1:6) i La Cattolica u Stilo u Calabriji (T. 1:7),
na krajnjem jugu Apeninskog poluotoka.® Primjeri su uzeti i kao

1 Do arheolo$kih istrazivanja 1985. - 1986. 0 Sv. Tripunu najcesce se pisalo
kao o rotondi, dakle, ne u smislu centralne osnove ili zasvodenosti, vec izric¢ito
kao kruzne gradnje, kako se dugo tumacio usputni,aispostavilo se i dvosmislen
navod Konstantina Porfirogeneta o crkvi (vdoZ eidnuatikdq) (cf.: Martinovi¢ 1990,
13-20), iako izostankom napomena kako su jos neki autori zastupali stav o kruz-
noj gradnji, upravo pozivanjem na Porfirogenetov navod (cf: Kosaduesnh 1967,
374-375), premda u stanovitoj dvojbi pri njegovu tumacenju (Kopah, Kosauesuh
1970, 112; Kopah 1987, 23), kao sto je i sam pledirao za takvo misljenje (Martino-
vi¢ 1966, 9, 12-13). O pojmovima ,rotonda - zasvodena crkva~ u slu¢aju Sv. Tripu-
na vidi Jurkovi¢ (2001b, 123-124). Razradu Porfirogenetovog navoda, i u prilog
smisla o zasvodenosti crkava, osobito daje Loncar (1999, 238).

2 Jaksi¢ (1999-2000, 146-147), posvetu crkve 13. sijecnja 809. godine temelji
¢itanjem, odnosno datiranjem natpisa biskupa Ivana u tu godinu. Lon¢ar (2006,
189), godinu s natpisa ¢ita kao 805, a koju uzima i za izradu kamenog namjesta-
ja crkve sv. Tripuna. Martinovic¢ (1990, 25-26), ne sugerira godinu gradnje Sv. Tri-
puna. Iznosi sumnju u uvrijezenu dataciju posvete 809. godine, navodeci kao
razlog jo$ neuspostavljenu politi¢ku konsolidaciju. Upucuje posredno na prvu
polovinu 9. stolje¢a kao vremena gradnje, opet u pogledu povijesnih datosti,
sada tvrdnjom kako je crkva prezivjela obje saracenske navale iz sredine stolje-
¢a (priblizno 841. - 886. godine). Zanimljivo, prethodno je s viSe argumentacije
prihvatio 13. sije¢nja 809. godine kao datum posvete, odnosno njezine gradnje
Martinovi¢ (1966, 10-11). Nejasno je na temelju ¢ega Z. Pekovi¢ (2010, 231) po-
gresno uzima 806. kao godinu podizanja Sv. Tripuna.

3 Vrlo kriti¢ki stav o prijenosu arhitektonskih modela, odnosno utjecaja
iz juzne Italije na isto¢nu Jadransku obalu tijekom srednjeg vijeka, nedavno je
iznio Tomasovi¢ (2006, 127-163), pri ¢emu nakratko elaborira i problem podrije-
tla rjeSenja ranosrednjovjekovnog Sv. Tripuna u Kotoru.

4 Martinovi¢ 1990, 13, gdje su uopceno spomenute bizantske centralne
gradnje s tlocrtnom osnovom upisanoga grekog kriza.

5 Tomasovic¢ 2006, 135. Na neutemeljenosti utjecaja u apulijskom graditelj-
stvu prethodno se ukazivalo i na primjeru razmatranja kotorske romanicke Ka-
tedrale sv. Tripuna iz 12. stoljeca.

6 Tomasovi¢ 2006, 135-136, T. I11:3-6.

m X 10.5 m), a regular structure was created with nine bays, and
acupolaabove the central bay (Pl. 1:1).* Such a type would speak
in favour of an exceptionally early appearance, considering the
dating of the church of St Tryphon to the beginning of the 9" cen-
tury, certainly its first decade.? It is entirely understandable that,
in terms of the origin of the architectural type of St Tryphon’s
in Kotor, various comments and observations have been made,
taking into account similar appearances in both the West and
the East.3 Individual opinions will be discussed again here, along
with some new ones from more recent publications, in part be-
cause they have sometimes led to entirely arbitrary conclusions,
contrary to any substantiated claims.

The publication of the research results, not long after the dis-
covery of the remains of St Tryphon’s, generally noted the origin
of this type of Byzantine architecture of the 7"-9" centuries,
although no specific analogies were cited.* Similar plans from
the West were noted, but so was the possibility of the transmis-
sion of such architectural influences from Apulia. Certainly, the
remark that the influence of Apulia on the architecture of medi-
eval Kotor had not been emphasized “to a sufficient extent” was
considered in detail as a suggestion in support of its otherwise
overestimated significance for the architecture of the southern
parts of the eastern Adriatic coast.

1 Up to the archaeological excavationsin 1985-1986, St Tryphon’s was usu-
ally described as a rotunda, hence not in the sense of a central plan or vaulting,
butspecifically asacircular building, as was the long-held interpretation of the
casual and, as it turned out, ambiguous remark by Constantine Porphyrogeni-
tus about the church (vaoZ eiAnuatikod) (cf. Martinovi¢ 1990, 13-20), although lac-
king a note that some authors had supported the existence of a circular structu-
re, calling on the quotation from Porphyrogenitus (cf. Kosauesuh 1967, 374-375),
although with certain doubts about the interpretation (Kopah, Kosauesuh 1970,
112; Kopah 1987, 23), who supported such an interpretation (Martinovic¢ 1966, 9,
12-13). On the concept of ‘rotunda - vaulted church’ in the case of St Tryphon’s,
also see Jurkovic (2001b, 123-124). An elaboration of Porphyrogenitus’s remark,
in the context of vaulting in churches, is particularly offered by Loncar (1999,
238)

2 Jaksic¢ (1999-2000, 146-147), based the dedication of the church to the
13" of January, 809, on the reading and dating of the inscription of Bishop Ivan.
Loncar (2006, 189), read the year on the inscription as 805, which was also ta-
ken as the date for the manufacture of the stone furnishings of the church of
St Tryphon. Martinovi¢ (1990, 25-26), offered no suggestion for the date of con-
struction of St Tryphon’s. Doubt was expressed about the accustomed dating
of the dedication to 809, the reason cited being the as-yet un-established poli-
tical consolidation. The first half of the 9*" century was indirectly indicated as
the period of construction, again in terms of the historical circumstances, now
with a claim that the church had survived both Saracen attacks in the middle of
the century (approximately 841-886). Interestingly, the date of the 13" January
809 had previously been accepted with several arguments as the date of the de-
dication and construction Martinovi¢ (1966, 10-11). It is unclear on what basis
Z. Pekovic (2010, 231) incorrectly cited 806 as the year of the construction of St
Tryphon’s.

3 A highly critical stance about the transfer of architectural models or in-
fluences from southern Italy to the eastern Adriatic coast during the medieval
period was recently set forth by Tomasovic¢ (2006, 127-163), where he briefly ela-
borated the problem of the origin of the plan of the early-medieval church of St
Tryphon, in Kotor.

4 Martinovi¢ 1990, 13, where Byzantine central buildings with a plan of an
inscribed Greek cross.

5 Tomasovi¢ 2006, 135. The issue of unfounded influence in Apulian archi-

tecture was previously suggested in the example of the Romanesque cathedral
of St Tryphon in Kotor of the 12" century.
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pokazatelji uniformnosti tipa o kojem se govori, kojima nacelne
sli¢nosti pokazuju sa sv. Tripunom. To se, prije svega, odnosi na
¢injenicu kako ove gradnje predstavljaju tip tzv. upisanog kriza u
kvadratnu osnovu,” odnosno primjerima quincunxa.® Pridoda li
se tome i podudarnost u izostajanju lateralnih isto¢nih prostori-
ja u svojstvu pastoforija, koje su prijestolnickim i ostalim crkva-
ma Bizanta davale nesto izduZeniji oblik, tada se uistinu smije
govoriti o bliskosti rjeSenja kotorske crkve i juznotalijanskih
gradnji. Medutim, istaknute su i osjetne razlike u njihovu obliko-
vanju, uoc¢ljive i medu juznotalijanskim crkvama.®

Premda je izgled svodne konstrukcije kotorskog sv. Tripuna de-
taljnije nepoznat,* dominantnim sredisnjim kupolnim poljem
iskazuje podudarnost s apulijskim gradnjama, kojima ugaona
polja ne kruni kupola. Kod kalabrijskih crkava, pak, podize se
iznad podjednakih traveja pet ravhomjernih kupola, ¢cime je na
prostornom planu postignuto podjednako akcentuiranje, izraze-
no i trimaizbacenim polukruznim apsidama. Kod dvije apulijske
crkve, susljedno dominanti centralnoga kupolnog polja, sredis-
nja je apsida znatno veca od postranih, polukruznih iznutra i
izvana, ¢ime su takoder bliske kotorskoj gradnji. Medutim, kod
sv. Tripuna polukruzne apside usjecene su u zide zacelja, dok je
pravokutni istak sredisnje tek u svojstvu njezine izvanjske na-
znake. Ponajprije zbog takvog rje3enja zacelnog dijela, kotorsku
crkvu treba izuzeti od predloZenog utjecaja apulijskog, i opceni-
to, juznotalijanskoga graditeljstva kod stvaranja njezine idejne
zamisli.** Mogucnost za takvo posrednistvo u prijenosu bizant-
skog tipa na isto¢nojadransku obalu isklju¢uje i sama datacija,
imajuci u vidu kako gradnje sa susjednoga apeninskog poluo-
toka niposto nisu starije od 10. stoljeca, Stovise, njihovo posta-
nje ukljuCuje i razdoblje 11. - 13. stolje¢a.*> | samim vremenom
podizanja navedene crkve u Juznoj Italiji potvrduju kako vise
predstavljaju gotove posljedice oblikovnih prelamanja s uzeg tla
Bizanta pa i njegovih perifernih dijelova te vise ocituju stanja iz
“uvoza”, gotovo lisena bitnijih dorada u svome prostornom planu.

7 Za crteze tlocrta i presjeka ovih crkava: S. Pietro u Otrantu (Mongiello
1988, 58); S. Andrea u Traniju (Bertaux 1904, 379); S. Marco u Rossanu (Diehl 1894,
191; Garzya Romano 1988, 190); La Cattolica u Stilo (Bertaux 1904, 119; Garzya
Romano 1988, 182). Ovima se moZe pribrojiti, promatraju¢i osnovu sredisnjeg
korpusa, i trokupolni S. Pietro de “Octava” kod Fasana u Apuliji (Mongiello 1988,
317-323)

8 Kako je za La Cattolica u Stilo ustvrdio i Marasovic (1990, 218).

9 Tomasovic¢ 2006, 136.

10 J. Martinovi¢ (1990, 9, 12) dopusta bacvasto nadsvodivanje traveja koji
¢ine upisani kriz, s kupolom u sredistu, i kriZnog u kutovima gradevine. Rekon-
strukciju crkve s kvadrati¢nim tamburom piramidalnog krova te dvoslivnim
krovom iznad prostora upisanog kriZa, a jednoslivnim iznad preostalih dijelova.

11 Cresosuh (2017, 44), uoc¢ava razliku izmedu apsidalnih dijelova kotorske i
Crkve sv. Petra u Otrantu. lako isti¢e kako pritom rudimentarnost gradnje Sv. Tri-
puna ne mora odrazavati nedovoljnu vjestinu njezinih graditelja, tek usputnije
sagledava moguce pozivanje na siru tradiciju sli¢nog oblikovanja u Dalmaciji.

12 Datacijom u 10. stoljece ponajprije je odrediva crkva S. Pietro u Otran-
tu, dok se kalabrijskim crkvama predlaze gradnja i u 11. stoljecu (Lavermicocca
1978, 304-312), uvidom u problem datiranja, koje ostaje otvoreno, napomenom
darazmatranje ovih gradnji ionako ne ide ranije od 10. stolje¢a. Cf. Krautheimer,
Curcic (1986, 402-403, 511, bilj. 70), s navodom radova koji i samu crkvu u Otran-
tu opredjeljuju za kasnije razdoblje 11. stoljeca, ukljucujuci 12. stoljece. Tranij-
skiS.Andrea, s romanickim stilskim oznakama, datiran jeido samog 13. stoljeca
(Alba Morrone, Calo Mariani 1978, 603). S. Pietro ,de Octava” kod Fasana pouzda-
no je datiran 1180. godinom (Mongiello 1988, 317).

Hence, the basic situation in terms of architectural solutions in
the south of Italy will be discussed here, particularly since, on
the part of J. Martinovi¢, the starting point was left undefined
about their apparent mediatory role in terms of the appearance
of the Kotor church of St Tryphon at the very beginning of the 9"
century. Attention is drawn to the churches of S. Pietro (St Peter)
in Otranto (PI. 1: 4) and S. Andrea (St Andrew) in Trani (Pl. 1: 5) in
the coastal part of Apulia, as well as S. Marco (St Mark) in Ros-
sano (Pl. 1: 6), and La Cattolica di Stilo, in Calabria (Pl. 1: 7), in the
far south of the Apennine peninsula. The examples were taken
as indicators of the uniformity of the type under discussion,
which in principle shows similarities to St Tryphon’s. This primar-
ily refers to the fact that these structures represent the church
type called a cross-in-square plan,” or examples of ‘quincunx’ or
five-domed churches.® If one adds the similarities in the lack of
a side room to the east (sacristy) used as a pastophorion, which
gave the metropolitan and other Byzantine churches a slightly
elongated shape, then it is truly possible to speak of close simi-
larities between the Kotor churches and the southern-ltalian
structures. However, considerable differences have been noted
in their formation, which are also apparent among the southern-
Italian churches.?

Although the appearance of the vaulted structure of the church
of St Tryphon in Kotor remains unknown,* the dominant cen-
tral cupola field exhibits similarities with the Apulian struc-
tures, where the corner fields were not crowned by cupolas. The
Calabrian churches, however, have five equally-sized cupolas
above identical bays, hence achieving equal accentuation, ex-
pressed by the three protruding semicircular apses. For the two
Apulian churches, given the dominant central cupola field, the
central apse was considerably larger than the lateral apses, sem-
icircular both inside and out, also making them close to the Ko-
tor architecture. However, at St Tryphon’s the semicircular apses
aresetinto the wall of the back, while the rectangular projection
of the central apse was merely a reflection of its external charac-
teristics. Particularly because of such a design of the rear part,
the Kotor church should be excluded from the suggested influ-
ences of Apulian and southern-Italian architecture in general in
the creation of its conceptual ideas.* The possibility of such a

6 Tomasovi¢ 2006, 135-136, PI. l11: 3-6.

7 For drawings of the plan and cross-section of these churches: S. Pietro
in Otranto (Mongiello 1988, 58); S. Andrea in Trani (Bertaux 1904, 379); S. Marco in
Rossano (Diehl 1894, 191; Garzya Romano 1988, 190); La Cattolica in Stilo (Berta-
UX 1904, 119; Garzya Romano 1988, 182). To these can be added, considering the
central corpus, the three-cupola church of S. Pietro de ‘Octava’ near Fasano, in
Apulia (Mongiello 1988, 317-323).

8 As determined for La Cattolica in Stilo by Marasovi¢ (1990, 218).
9 Tomasovic¢ 2006, 136.

10 J. Martinovi¢ (1990, 9, 12) would allow for a barrel vaulting of the bays,
creating an inscribed cross, with a cupola in the center, and groin-vaults in the
corners of the structure. For the reconstruction of the church with a square
dome with a pyramidal roof, and a gabled roof over the area of the inscribed
cross, with a simple roof over the remaining sections.

11 Cresosuh (2017, 44) notices a difference between the apsidal parts of the
church in Kotor and the church of St Peter in Otranto. Although he points out
that the rudimentary construction of St Tryphon’s does not have to reflect the
insufficient skill of its builders, he only casually considers a possible reference
to the wider tradition of similar design in Dalmatia.
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Dosljedno provedenom centralizacijom sv. Tripun u Kotoru vezu-
je za sv. Tomu u susjednom Préanju (T. 1:2), datiranom u prijelaz
8. - 9. stoljeca iako razlikom u broju i postavi apsida, odnosno
konha. U okviru samog pitanja nastanka i pojave tipa, sv. Toma
se uzeo kao izrazito slican oratoriju u Germigny-des-Prés (T.
1:3), to¢nom primjedbom kako je crkva Teodulfa, biskupa Karla
Velikog, vezivana za arhitektonske pojave Istoka.®* Odmah po-
tom trezveno se konstatiralo: “Ne ¢ini nam se da otkrice crkve sv.
Tome u Préanju moZe predstavljati nov, bitan dokaz isto¢njackim,
u sustini neizvesnim, izvorima opisane Seme plana i prostora.
Proizvoljno bi bilo traZiti u njenoj pojavi podatak o putu kojim se
jedna graditeljska ideja kretala od Istoka na Zapad. Ostavicemo
pitanje otvorenim. Nema ni danas dovoljno elemenata da se
iskaZe ubedljiv odgovor na postavljeno pitanje. Slicnost medu-
sobno veoma udaljenih spomenika, nastalih u istom vremenu,
kao Sto su ovi o kojima je re¢, zaista se moZe objasniti jedino
postojanjem zajednitkog uzora, ali, valja ustanoviti ne samo
uzor vec isto tako izvor snage koja ga je ucinila privlaénim za
prostrana podrucja evropske arhitekture u jednom znacajnom
razdoblju.”*Sv. Tripun i sv. Toma naknadno su sagledani kao idej-
no i vremenski srodne gradnje te i uzeti kao primjeri istoga arhi-
tektonskog tipa.®s Stoga, pojava dvije bokokotorske crkve uzela
se kao rezultat “promicanja zamisli unutar bizantskih gradova
okrenutih njegovom centru. Medutim, rana datacija u IX. st. za
dvije isto¢nojadranske gradnje upucuje vise na pojave perifer-
nih dijelova Carstva predmakedonskog dinasti¢kog razdoblja, u
kojima su uklju¢ene prethodne razrade u posve neujednacenoj
tipologiji. ”** U okviru takvog zauzimanja, ukazivanje na izvori-
Ste za pojavu centralne osnove sv. Tripuna ne bi trebalo zastati
tek u iznalazenju potpunih analogija, nekih od prethodnih ili su-
vremenih gradnji koje bi se oponasale.”” Pritom je nuzno uzeti u

13 Kopah, Kosaueswh 1970, 111; Kopah 1987, 25-27. O takvom izvoru francuske
karolinske gradnje cf. Conant (1979, 51-52)

14 Kopah, Kosauesuh 1970, 111-112.

15 Tomasovic¢ 2006, 136. Za isti arhitektonski tip uzimaju ih i Martinovic¢
(1990, 12-13), Marasovic (1990, 222), gdje govori o istom ,krizno-Cetvrtastom
tipu” kotorske i prc¢anjske crkve. Potom za tip quincunx veli kako je na istoc-
nom Jadranu zastupljen ovim dvjema bokokotorskim crkvama, odnosno o Cr-
kvisv.Tome koja je ,tipski vrlo srodna” Sv. Tripunu (Marasovi¢ 2008, 192, 273, 383;
2013, 389-390). Kao tipoloski i vremenski slicne, takoder ih sagledavaju Jurkovic
(20004, 180; 2000b, 124), Cubrovi¢ (2009, 62-63), te Kopah, LynyT (2010, 113), koji
takoder govore o njihovoj velikoj sli¢nosti. Stoga, postaje vrlo indikativno zbog
tegaje Z. Pekovicu (2010, 231, bilj. 313) ,nejasno” tipolosko vezivanje dviju boko-
kotorskih crkava, odnosno sagledavanje pr¢anjskog Sv. Tome, kada je bilo go-
vora o primjerima crkava s osnovom upisanog kriza. Osim povrsnog is¢itavanja
literature, ovdje bi se moglo podsjetiti i na Pekovi¢eve neuvjerljive analogije i
zakljucke, kada je govorio o drugim primjerima srednjovjekovnih gradnji nase-
ga juznog priobalja, o c¢emu je bilo rijeci u Tomasovic¢ (2006, 132-134; 2010, 182-
183).

16 Tomasovic¢ 2006, 136. U pogledu citiranih recenica uistinu zac¢uduje ten-
denciozna konstatacija Z. Pekovica (2010, 218, bilj. 284)kako njihov autor iznosi
misljenje da kotorski Sv. Tripun (uz jo$ neke crkve naseg juznojadranskog prio-
balja) ,ne ocituje nikakve bizantske utjecaje tj. da predstavljaju nezavisan ra-
zvoj u crkvenom graditeljstvu na isto¢noj obali jJadrana”

17 Kako se u pogledu skupine manjih crkvica centralne osnove s kupolom u
maloazijskoj Bitiniji, gdje je Sv. Tripun i doZivio mucenistvo, zalazu Kopah, Wynyt
(2010, 112-115). Autori smatraju kako je ovaj tip crkve, nastao krajem 8. stoljeca,
nesumnjivo koncipiran u prijestolnici. Dovodeci tako u vezu kotorskog Sv. Tri-
puna i pr¢anjskog Sv. Tomu s arhitekturom suvremenih bitinijskih crkava, koje
su prema autorima sluzile kao neposredni uzor, upucuje se na moguc¢nost vaz-
ne uloge kotorskog biskupa Johanesa u promicanju idejne zamisli bokokotor-
skih gradnji, samom ¢injenicom njegova sudjelovanja 787. godine na Drugom

mediation in the transferral of the Byzantine type to the eastern
Adriatic coast is excluded by the dating itself, considering that
the construction activity on the neighbouring Apennine penin-
sula was certainly no earlier than the 10" century; in fact, the
genesis of such churches also includes the period of the 11t"-13%
centuries.*> The very period of the erection of the cited churches
in southern Italy confirms that they more likely to represent the
results of formal refraction from the territory of Byzantium prop-
er, and also its peripheral sections, and better reflect the situa-
tion in terms of ‘importation’, almost devoid of any significant
modifications in terms of the spatial plan.

The consistently-undertaken centralization of St Tryphon’s in Ko-
tor relates to the church of St Thomas, in neighbouring Préanj (PI.
1: 2), dated to the turn from the 8" to the 9" century, although
there are differences in the number and placement of the apses,
or conches. In the framework of the question of the origin and
appearance of this type, St Thomas’s is considered exception-
ally similar to the oratory of Germigny-des-Prés (PI. 1: 3), with an
accurate observation that the church of Theodulf, the bishop of
Charlemagne, was tied to architectural features from the East.’s
Immediately afterwards it was noted: “It does not seem that the
discovery of the church of St Thomas can represent a new, essen-
tial proof of the eastern, in fact uncertain, origin of the plan and
spatial scheme. It would be arbitrary to seek, in its appearance,
information about the route along which an architectural idea
moved from the East to the West. For now, the question must re-
main open. Even today there are not enough elements to present
a convincing answer to this question. The similarity of very dis-
tant monuments created at the same time, such as these under
consideration, can truly be explained only through the existence
of a common source; not merely the model, but also the source
of the strength should be established that made it attractive to a
broad area of European architecture in one significant period.”*

St Tryphon’s and St Thomas’s were later considered as conceptu-
ally and temporally related buildings, and were taken as exam-
ples of the same architectural types Hence, the appearance of

12 A date in the 10" century is primarily determinable for the church of S.
Pietro in Otranto, while construction of the Calabrian churches was also sugge-
sted for the 11'" century (Lavermicocca 1978, 304-312), examining the problem
of dating, which remains open, noted that such construction certainly is not
earlier than the 10" century. Cf. Krautheimer, Cur¢ic¢ (1986, 402-403, 511, n. 70),
with citations of texts that classify the church at Otranto to the later period of
the 11" century, also including the 12'" century. The church of S. Andrea in Tra-
ni, with Romanesque stylistic characteristics, is dated to the 13™ century (Alba
Morrone, Calo Mariani 1978, 603). The church of S. Pietro ‘de Octava’ near Fasano
isreliably dated to the year 1180 (Mongiello 1988, 317).

13 Kopah, Kosaueswh 1970, 111; Kopah 1987, 25-27. For such a source for
French Carolingian structures, cf. Conant (1979, 51-52).

14 Kopah, Kosauesuh 1970, 111-112.

15 Tomasovi¢ 2006, 136. They are considered the same architectural type
by Martinovi¢ (1990, 12-13), Marasovic (1990, 222), where he speaks of the same
“cross-in-square” type of the churches in Kotor and Prc¢anj. Subsequently, he
stated for the ‘quincunx’ type that it was represented in the eastern Adriatic
by these two churches in the Bay of Kotor, orin the church of St Thomas, which
is “very close in type” to St Tryphon (Marasovic¢ 2008, 192, 273, 383; 2013, 389-
390). They are also seen as typologically and chronologically similar by Jurkovi¢
(20004, 180; 2000b, 124), Cubrovi¢ (2009, 62-63), and Kopah, LLlynyT (2010, 113), who
also speak of their great similarity. Hence it becomes very indicative why 7.
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obzir oblikovna previranja u bizantskoj arhitekturi 7. - 9. stoljeca,
a koja rezultiraju i tipom manjih gradnji s kupolom u sredistu.®®
Zajednicka ishodista za ovaj arhitektonski tip Bizanta nalaze se
u kasnoantickoj arhitekturi.** Dobar primjer oCituje se u sirijskoj
palatinskoj kapeli u Resafi iz druge polovine 6. stoljeca, na kojoj
je ostvarena posve identi¢na centralnost osnove upisanog kriza
(T. 2:1).*° Uostalom, svaka razmatranja o ucestalosti crkava upisa-
nog kriza u kvadratnu osnovu, osobito od kraja 9. stoljeca, upu-
¢uju na podrijetlo tipa u prethodnim stolje¢ima. U tom pogledu
korisne su napomene o rjeSenju upisanog kriza na tlu Armenije,
jos tijekom 7. stoljeca, sagledanog snaznim bizantskim udjelom
U njegovu razvoju.* Mozda do stanovitih nedoumica dolazi u tu-
macenju puteva njihove pojave, osobito u pogledu kotorskog sv.
Tripunaili sv. Tome u Préanju, pri ¢emu se jasno is¢itavaju i zauzi-
manja u pogledu kulturne pripadnosti.

Nesto je ranije poznat izgled préanjske crkve naveo pisce da
u njemu vide primjer zapadnoeuropske centralne gradevine.
Pritom se pozivalo na analogije, spomenuti oratorij u Germigny
-des-Prés kod Orleana iz 806. godine te kasnijeg milanskog S.
Satiro iz 876. godine,> odnosno izravhom konstatacijom o ko-
torskoj i préanjskoj crkvi kao izrazitim primjerima karolinskih
centralnih gradevina.? Primjedba je prihvatljiva ako se pode od
vecega sredisnjeg kupolnog polja karolinske gradnje, a kakvog
imaju obje bokokotorske crkve. lako, teZe je prihvatiti misljenje
kako je u slu¢aju sv. Tome u Préanju rije¢ o izrazitom primjeru
karolinske centralne gradevine. Tomu se suprotstavlja kvadratic-
no oblikovanje vanjstine apsida crkve u Préanju, koje je u duhu
promicanja graditeljskog naslijeda ve¢ zatecenih, najranijih bi-
zantskih crkava u Dalmaciji. Ponajbolji je pokazatelj za to crkva
u Gatima iz prve polovine 6. stoljec¢a, Ciju slicnost s préanjskim
sv. Tomom posve predocava identi¢na bizantska morfologija po-
lukruznog nacrta konhi, zatvorenih ravnim zidem (T. 2:2).% lako
se u slucaju ovih dviju crkava ne radi o nacrtno identi¢noj tipo-
logiji, uostalom kao i na sv. Tomi suvremenoj gradnji trolisnog,
ili trikonhalnog, sv. lvana u Zatonu na Limu, presnazno je akcen-

nicejskom saboru. Okvirno je prihvatljivo zauzimanje o ,bitinijskom“ podrije-
tlu idejne zamisli dviju isto¢nojadranskih crkava, sto je bezrezervno prihvace-
no kod Cubrovi¢ (2009, 63), te Canak Medi¢ (2009, 50), iako se potonja ni¢im ne po-
ziva kao oslonac za takvu tvrdnju. U pogledu moguce uloge kotorskog biskupa
Johanesa u prijenosu idejne zamisli bokokotorskih crkava treba podsjetiti kako
se biskup istog imena (lohannis episcopi) is¢itava i na natpisu iz 80s. godine u
Kotoru, ali i na ulomku iz nedaleke Bijele (Jaksi¢ 2009, 87; Lon¢ar 2006, 190-192)
te ne treba sumnjati u vjerojatnu istovjetnost osobe. Ipak, valja zauzeti drukiji
stav u smislu dokazivanja, ili relativiziranja njegove uloge kao moguceg ,preno-
sitelja graditeljske ideje“ maloazijskih crkava, ne toliko u pogledu vremenskog
razmaka od njegova sudjelovanja na saboru, 787. godine, do gradnje Sv. Tripuna
805.(809.?) godine, koliko u ¢injenici tada, iako tek dijelom ve¢ ostvarenoga cen-
tralnog planacrkavas upisanim krizem, ne samo u Bitinijive¢idrugdje na uzem
teritoriju Bizanta (Mango 1989, 96-97).

18 Mango 1989, 87-105.

19 Kako to u pogledu kasnoantickih dvorskih kapela konstatira Jurkovi¢
(20008, 180; 2000b, 124), uzevsi stoga kao irelevantna polazista o utjecaju karo-
linskeili, s druge strane, bizantske arhitekture na pojavu Sv. Tripuna u Kotoru.

20 Mango 1989, 54
21 Mango 1989, 105; Marasovi¢ 1990, 215-216.

22 Kosauesuh (1967, 376), gdje francusku gradnju datira 813. godinom. Za nje-
nu dataciju u 806. godinu vidi Conant (1979, 51).

23 Marasovi¢ 1990, 221-222.
24 Jeli¢i¢-Radonic 1994, 41-70

the two Bay of Kotor churches was considered to be a result of
the “promotions of ideas within Byzantine towns oriented to-
wards the imperial centre. However, the early dating, to the 9t
century, for the two eastern-Adriatic buildings indicates more
the appearance of peripheral sections of the Empire in the pre-
Macedonian dynastic period, in which previous development
was includedin a quite imbalanced typology.”* In the framework
of such a stance, pointing out the source for the appearance of
the central plan of St Tryphon’s should not merely end in find-
ing complete analogies in some of the previous or contemporary
buildings thatit would copy.”” In reference to this, it is necessary
to take into consideration the turmoil, in terms of form, in Byz-
antine architecture of the 7t"-9'™ centuries, which resulted in the
type of smaller buildings with a cupola in the centre.*® The com-
mon feature for this Byzantine architectural type can be found
in the architecture of Late Antiquity.® A good example can be
found in the palatine chapel in Resafa, in Syria, of the second
half of the 6" century, where a completely identical central plan
with an inscribed cross was created (PI. 11, 1).° In any case, any
consideration of the frequency of cross-in-square churches, par-
ticularly of the end of the 9t century, would indicate an origin

Pekovi¢ (2010, 231, n. 313) considered the typological connections of the two
Bay of Kotor churches “unclear”, in reference to examples of churches with an
inscribed cross plan. Apart from his cursory reading of the relevant literature,
mention should be made of Pekovi¢’s unconvincing analogies and conclusions
in discussing other examples of medieval architecture along the southern Cro-
atian coast in Tomasovic (2006, 132-134; 2010, 182-183).

16 Tomasovic¢ 2006, 136. In terms of the sentences cited, the tendentious
statement by Z. Pekovi¢ (2010, 218, n. 284) is truly strange that the author of
the above sentences claims that St Tryphon’s in Kotor (and certain other chur-
ches on the southern Adriatic coast) “does not show any Byzantine influence
whatsoever, i.e. that it represents an independent development in the ecclesia-
sticarchitecture of the eastern coast of the Adriatic Sea”.

17 As suggested in terms of the group of small churches with a central plan
and cupola in Bithynia, in Asia Minor, where St Tryphon was martyred: Kopah,
LWynyT (2010, 112-115). The authors consider that this type of church, which ori-
ginated at the end of the 8™ century, was undoubtedly conceived in the capi-
tal. Connecting, in this manner, the churches of St Tryphon in Kotor and St Tho-
mas in Pr¢anj with the architecture of the contemporary Bithynian churches,
which according to the authors would have served as a direct model, conside-
ration is given to the possibility of some major role for the Bishop of Kotor, Jo-
hannes, in promoting the conceptual ideas of the Bay of Kotor’s architecture,
through the simple fact of his participation in 787 at the Second Council of Ni-
caea. The suggestion is generally acceptable of a ‘Bithynian’ origin for the desi-
gn concept of the two eastern-Adriatic churches, which is unreservedly accep-
ted by Cubrovic (2009, 63), and Canak Medi¢ (2009, 50), although the latter offers
no support for such a claim. In terms of the possible role of Johannes, Bishop of
Kotor, in transferring the concept for the churches in the Bay of Kotor, it should
beremembered thata bishop of the same name (lohannis episcopi) can be read
onaninscription of 805 in Kotor, but also on a fragment from nearby Bijela (Jak-
Si¢ 2009, 87; Loncar 2006, 190-192), and there is no need to doubt the probable
identity of this individual. Nonetheless, a different attitude should be taken in
terms of proving, or re-evaluating, his role as a possible “bearer of architectural
ideas” from the churches of Asia Minor, not merely in view of the chronological
gap between his participation in the Council in 787 and the construction of St
Tryphon’s in 805 (809?), but also given the fact that, at that point, although only
in part, central-plan churches with aninscribed cross (cross-in-square) had alre-
ady been created, not merely in Bithynia, but also elsewhere in the central terri-
tory of Byzantium (Mango 1989, 96-97).

18 Mango 1989, 87-105.

19 This was established in terms of court chapels of Late Antiquity by Jur-
kovi¢ (2000a, 180; 2000b, 124), who hence considered irrelevant the viewpoint
about the debate about Carolingian versus Byzantine architectural influence
on the appearance of St Tryphon’s in Kotor.

20 Mango 1989, 54.
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tuirano htijenje za ostvarivanjem njihove centralnosti. Stoga i
naknadno, nacelno istaknuto podrijetlo, arhitektonskog tipa sv.
Tripunaisv. Tome u krugu bizantskog graditeljstva 7. - 9. stoljeca
nije moglo jasnije razluciti puteve njegova dolaska u Dalmaciju®
te je pitanje ,posrednistva” ostalo otvorenim, karolinskog i bi-
zantskog kruga, tako i apulijskog, o ¢emu je bilo rijeci.

Razrade oblikovanja unutar graditeljstva Dalmacije upucuju na
to kako se pocetkom 9. stoljeca sv. Tripun u Kotoru i sv. Toma u
Prcanju djelomi¢no u njih uklapaju. U pogledu iznutra polukruz-
nihiizvana pravokutnih apsidai konhi, neovisno sto je kotorskoj
gradnji istaknuta dijelom zacelnog zida u koji je uklopljena, ana-
logija se vidjela na primjeru krizne crkve sv. Marije u Duklji (ant.
Doclea, T. 2:3) i Gurdi¢u kod Kotora.?® Rije¢ je o suvremenim cr-
kvama kojima se moZe pribrojiti i sv. Petar na Suranju u Kotoru
s identi¢nim nacrtom srednje apside, podignutim najkasnije do
sredine 9. stolje¢a.” Bilo bi odve¢ duhovito vidjeti u njima isklju-
¢ivo tek pocetni odraz izravnih utjecaja ,importiranih” rjeSenja
sv. Tripuna i sv. Tome. Isto vrijedi i u pogledu blago trapezoidne
apside crkve u Malim Rosama, na ulazu u bokokotorski zaljev, da-
tirane u 10. - 11. stoljece,?® odnosno sv. Tomi gotovo identi¢nog
nacrta apside sv. Pavla u selu Muo kod Prcanja, opredijeljenogu
11. stoljece.®

Uostalom, izvana pravokutne ili trapezoidne oblikovane apsi-
de, uopce, ucestale su u predromanickoj arhitekturi isto¢nog
Jadrana, stoga i nisu posebnost njegovih najjuznijih dijelova.
Samom oblikovanju tro¢lanog zacelja sv. Tripuna, s pravokutnim
istakom kao ras¢lambom zida, analogija se nazire u kasnije da-
tiranom sv. Mihailu u Stonu. Medutim, ovdje se radi o idejnom
odnosu s ranosrednjovjekovnom adaptacijom crkve sv. Petra u
njegovu podnoZzju.® Izlisno je, dakako, navoditi sve primjere pre-
dromanickih i ranoromanickih crkava s isto¢ne obale Jadrana,
kojima se zacelje oblikuje na slican nacin, jer su morfoloski neu-
jednacenis Sveukupno upucuju na oblikovne zamisli ostvarene
unutar Sirega podru¢nog naslijeda kasnoanticke crkvene arhi-
tekture. Ravno apsidalno zacelje unutar kojega je, u¢ahuren u
masivnom zidu, polukrug apside, nalazi se na otoc¢i¢u S¢edru,?
kao i BracCu, na crkvi sv. Jadre iznad Splitske.3 Gospinoj crkvi na

25 Martinovi¢ 1990, 13.

26 Kopah, Kosauesuh 1970, 110. Za Crkvu sv. Marije podudarnosti se prepo-
znaju u sredisnjim kupolnim dijelovima crkava u Niceji i Solunu (Mango 1989,
89-90).

27 Kosauesuh 1967, 374-378.

28 MwunuHkosuh 1997, 173, sl. 2, 176.

29 Kosauesuh 1967, 431, sl. 66, 432.

30 Za ranosrednjovjekovnu adaptaciju stonskog Sv. Petra, okvirno u 9. sto-
ljecu,iodnos sa Sv. Mihajlom vidi Fiskovi¢ (1985, 145-148; 1988, 194-197, 207, bilj.
34,2001, 428, T.6), gdje su doneseni, vremenski nesto Siri primjeri takvih gradnji
s dubrovackog podrucja. Izgled apsidalnih dijelova stonskih crkvi sagledan je,
vremenski i teritorijalno, u nesto Sirem kontekstu, i kod Tomasovi¢ (2010, 190-

192; 2011, 159-162), s prethodnom literaturom.
31 Marasovi¢ 2008.
32 Fiskovi¢ 1980, 220-221, 225, sl. 14.

33 Fiskovi¢ 1982, 180, 183. Za iskazano oblikovanje zacelja naglasava se uce-
stalost pojave na sredozemnom Istoku tijekom kasne antike. Ipak, dovode se
u sumnju izravni utjecaji sirijske arhitekture pri oblikovanju ovih brackih crka-
va te se, ne oduzimajuci im svojstva lokalnog razvoja, ukazuje na jedinstvenost
sredozemnog prostora u smislu razrade i predaje otprije definiranih rjesenja.

of the type in previous centuries. In this regard, notes about the
use of the cross-in-square plan in Armenia as early as the 7" cen-
tury are useful, considered from the point of view of the strong
Byzantine influence on their development.* Perhaps a certain
confusion arises in interpreting the routes of their appearance,
particularly in reference to St Tryphon’s in Kotor or St Thomas’s
in Préanj, where issues relating to cultural affiliation can be
clearly perceived.

The somewhat earlier-known appearance of the church in Préanj
has led some writers to see it as an example of a Western Euro-
pean central-plan church. Analogies have been cited, such as the
previously-mentioned oratoryat Germigny-des-Prés near Orleans
of 806, and the later church of S. Satiro in Milan of 876,22 or even
a direct claim made about the Kotor and Pr¢anj churches repre-
senting distinct examples of Carolingian central-plan churches.®
This would be acceptable inasmuch as it is related to the larger
central cupola field of Carolingian architecture, which is present
at both churches in the Bay of Kotor. Nonetheless, it is difficult
to accept the idea that, in the case of St Thomas’s in Préanj, this
was a distinct example of a Carolingian central-plan building.
This is opposed by the square form of the outside of the apses
at the church in Préanj, which is in the spirit of the architectural
heritage of the previously-built, earliest Byzantine churches in
Dalmatia. The best indicator for this is the church at Gata, of the
first half of the 6™ century, whose similarities with St Thomas’s at
Prtanj demonstrate a quite identical Byzantine morphology of
semicircular-plan conches closed off by a straight wall (PI. 2: 2).2
Although, in the case of these two churches, there is no identical
typology in plan, just as with the trefoil or three-conch St John’s,
in Zaton, on Lim, contemporaneous with St Thomas’s, the desire
to achieve centrality was too strongly accentuated. Therefore,
the subsequently generally emphasized origin of the architec-
tural type of the churches of St Tryphon and St Thomas in the
circle of Byzantine architecture of the 7"-9* centuries could not
distinguish more clearly the routes of its arrival in Dalmatia,*
and the question of the ‘mediation’ from Carolingian and Byzan-
tine circles, as well as Apulia, remains open, as noted.

The development of design within the architecture of Dalmatia
indicates how, at the beginning of the 9" century, the churches
of St Tryphon in Kotor and St Thomas in Préanj partially fit into
this. In terms of the interior semicircular and exterior square
apses and conches, independent of the fact that, in the buildings
in the Bay of Kotor, part of the rear wall into which they were
incorporated was prominent, analogies have been seen in the
example of the cross-plan churches of St Mary in Duklja (Rom.
Doclea, Pl. 2:3) and Gurdi¢, near Kotor.2 These were contempora-

21 Mango 1989, 105; Marasovi¢ 1990, 215-216

22 Kosauesuh (1967, 376), where the French structure was dated to 813. Fora
dating to 806, see Conant (1979, 51).

23 Marasovi¢ 1990, 221-222.
24 Jeli¢i¢-Radonic¢ 1994, 41-70.
25 Martinovi¢ 1990, 13.

26 Kopah, Kosauesuh 1970, 110. Similarities to the church of St Mary can be
recognized in the central cupola sections of churches in Nicaea and Thessaloni-
ca(Mango 1989, 89-90).
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otoku Sudcu apsida je, unatoc¢ razlikama u zaobljenosti, u nacrtu
oblikovana poput préanjskog sv. Tome (T. 2:4)34 Istovjetno upi-
sivanje polukruga apside, ali u trapezoidni okvir zacelja, uoclji-
vo je i kod dvije ranosrednjovjekovne dogradnje s juzne strane
ranokrs¢anske crkve u Polatama na Mljetu, datirane okvirno u
6. - 8/9. stoljece (T. 2:5).3 Takav istak, unutar kojega je polukruz-
na apsida, prepoznaje se i u trapezoidnim obrisima trikonhalne
crkve sv. Pavla (T. 2:6), podignute u 12. stolje¢u uz benediktinsku
crkvu sv. Petrain Campo kod Trebinja.3® Neovisno $to se ova grad-
nja tipoloski mozda preslobodno pribraja manjoj skupini crkava
krizolike osnove, medu kojima je spomenuta sv. Marija u Duklji i
sv. Toma u Pré¢anju, istorodan im je i nacrt upisanog polukruga
apside u kvadratic¢an ili trapezoidan obris. Indikativno je kako
i u slucaju benediktinskog sv. Pavla pozivanja nisu zastala bez
analogija ranobizantske arhitekture 5. - 6. stolje¢a u dubljem za-
ledu.3® Svakako, nije bezrazlozno primijetiti kako ove trikonhal-
ne kasnoanticke crkve, unato¢ formalne sli¢nosti, kombiniraju
polukruzne i trapezoidne istake, na $to se nije jasno upozorilo.3
Cinjenica kako obalne gradnje ne poznaju kombinaciju odvoje-
nih polukruznih i pravokutnih, odnosno trapezoidnih istaka na
jednom tijelu, dokazivala bi veci znacaj regionalnih karakteristi-
ka prilikom vezivanja gradnji od kasnoanti¢ckog do romanic¢kog
razdoblja. Pogotovo to vrijedi u smislu graditeljskog sloja 9. sto-
lje¢a, kojemu pripada sv. Tripun u Kotoru i sv. Toma u Préanju, a
odraZava se i u trobrodnom sv. Petru na Suranju kod Kotora, i
ovoj najvjerojatnije u vlasnistvu benediktinaca.® Na njoj je, u
suprotnosti s prethodnim primjerima, naglasak dodan sredis-
njoj apsidi s jasno ukomponiranim polukrugom u kvadrati¢cnom
obrisu.

Na svim ovim primjerima nije tesko pronaci nacrte koji pojavom
stoje u daljnjem prosljedivanju ideja nastalih u dodiru s najra-
nijim prisustvom Bizanta u Dalmaciji,* a kasnije primijenjenih
kod oblikovanja apsidalnog dijela vecine crkava jednobrodnog
kupolnog tipa. Navedeni primjeri bjelodano ukazuju na obliko-
vanje zacelja polukruznom apsidom unutar njenog kvadrati¢nog
ili trapezoidnog istaka vidljivog izvana, zasigurno kao opc¢enitoj
pojavi unutar rano ocrtanog kruga osobitosti bizantskog gradi-

neous churches, to which can be added the church of St Peter at
Suranj in Kotor, with an identical plan of the central apse, which
was builtin the middle of the 9'" century, at the latest.” It would
be too absurd to see in them exclusively only the beginning re-
flection of the ‘imported’ plans of St Tryphon’s and St Thomas’s.
The same is true for the slightly trapezoidal apses of the church
in Male Rose at the southern entrance to the Bay of Kotor, dated
to the 10t™"-11" centuries,®® or the plan of apses, almost identical
to that of St Thomas’s, in the church of St Paul in the village of
Muo, near Préanj, assigned to the 11" century.®

In any case, apses that are rectangular or trapezoidal on the
outside are quite common in the pre-Romanesque architecture
of the eastern Adriatic, and hence are not some special feature
of its southernmost sections. Analogies to the formation of the
tripartite rear section of St Tryphon’s, with a rectangular projec-
tion as a dividing wall, can be found in the later-dated church
of St Michael, in Ston. However, there is a conceptual relation
with the early-medieval adaptation of the church of St Peter at
its foot.° It is unnecessary, of course, to cite all examples of pre-
Romanesque and early-Romanesque churches on the eastern
coast of the Adriatic whose rear sections are formed in a similar
manner, as they are not uniform morphologically3* Altogether
this indicates formal conceptions created within a broader re-
gion of the inheritance of the religious architecture of Late An-
tiquity. Straight apsidal rears with semicircular apses encapsu-
lated inside a massive wall are located on the islet of S¢edro,*
as well as on the island of Bra¢, at the church of St Jadro, above
Splitska.s3 The apse of the church of Our Lady on the island of
Susac, despite differences in roundness, had a plan like that of
St Thomas in Préanj (Pl. 2: 4).3¢ An identical inscribing of a semicir-
cular apse, but within a trapezoidal framework of the rear, is ap-
parent at the two early-medieval extensions to the south side of
the early-Christian church at Polace on the island of Mljet, dated
approximately to the 6"-8t"/9t" centuries (PI. 2: 5).35 Such a projec-
tion, with a semicircular apse within, can also be recognized in
the trapezoidal outlines of the triconchal church of St Paul (PI.
2: 6), built in the 12" century next to the Benedictine church of

34 Fiskovi¢ 1985, 141, sl. 5.

35 Fiskovi¢ 1988, 197, 201, sl. 6.

36 Popovi¢ 1973,323-329, sl. 3-6.

37 Kopah 1987, 26, s. 2.

38 Popovic 1973, 329.

39 Trikonhosi u Cari¢inom gradu i Sv. Bogorodica kod Kursumlije, na koje

se poziva M. Popovi¢, imaju trapezoidnu vanjstinu tek glavne apside (Bowxkosuh,
Bynosuh 1956-1957, 173, sl. 1; 175, sl. 4).

40 Kopah 1987, 29, sl. 4/1; Kosauesuh 1967, 377.

41 0d rasprsenih grobnih memorija, kao segmenata grobljanskog komplek-
sa 4. stolje¢a u Saloni (Dyggve 1996, IV, 14-15), do jednobrodnih crkvenih grad-
nji 6. stolje¢a na srednjodalmatinskoj obali i blizem zaledu (Doci kod Ljubuskog
i Mokro, obje s u¢ahurenom apsidom) (cf. Cambi 1985, 39, sl. 7; 40, sl. 8). Poseb-
no je zanimljiva Sv. Barbara iz 6. stolje¢a na otocicu Sutvari u peljeskom kanalu,
protumacena kao ,inacica poligonalne-heksagonalne apside, koja je u jasnijem
obliku tipi¢na za bizantsko graditeljstvo VI-VIl stolje¢a osobito u Maloj Aziji ” (Fi-
skovi¢ 1963-1965, 146, sl. 2), s nizom analogija naisto¢nojadranskoj obali. Izlisno
je razmatrati puteve razvoja koji je vodio prema razlici nacrta s izba¢enom apsi-
dom od one upisane jer je u biti rije¢ o istorodnoj pojavi s izvorom unutar isto¢-
no-helenisti¢kog kruga.

27 Kosauesuh 1967, 374-378.
28 Mwnunkoswh 1997, 173, Fig. 2, 176.
29 Kosauesuh 1967, 431, Fig. 66, 432.

30 For the early-medieval adaptation of the church of St Peter in Ston, in the
framework of the 9" century, and the relation to St Michael’s, see Fiskovi¢ (1985,
145-148; 1988, 194-197, 207, N. 34; 2001, 428, P1. 6), where examples of such archi-
tecture, from a somewhat broader chronological framework, are cited from the
Dubrovnik region. The appearance of the apsidal sections of the Ston churches
isviewed inasomewhat broader context, both chronologically and territorially,
by Tomasovi¢ (2010, 190-192; 2011, 159-162), with recent literature.

31 Marasovi¢ 2008.
32 Fiskovi¢ 1980, 220-221, 225, Fig. 14.

33 Fiskovi¢ 1982, 180, 183. The frequency of appearance of the stated for-
mation of the rear in the Mediterranean East during Late Antiquity is emphasi-
zed. Nonetheless, doubt is expressed about the direct influence of Syrian archi-
tecture in the formation of these churches on the island of Bra¢, and while not
depriving them of the characteristic of local development, a uniformity of the
Mediterranean region is indicated, in the sense of the elaboration and spread
of previously-defined plans.

34 Fiskovi¢ 1985, 141, Fig. 5.
35 Fiskovi¢ 1988,197, 201, Fig. 6.
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teljstva. Ustaljenosti takvog nacrta najkarakteristicnije se oci-
tuje na apsidi crkve sv. Martina u Cepikucama, ¢iji je potkovasti
nacrt zatvoren vanjskim trapezoidnim (T. 2:7). Ovaj je zadan joS u
kasnoanti¢kom razdoblju, a ¢ija se izrazita bizantska morfologi-

jazadrzavaitijekom predromanicke pregradnje crkve.«

Centralni plan crkve sv. Tripuna u Kotoru, ali i sv. Tome u Préanju,
svojom ranom pojavom na pocetku 9. stolje¢a izuzetan je u ogle-
du sa srodnim, suvremenim bizantskim arhitektonskim rjesenji-
ma, izraslim u predmakedonskom razdoblju. Okolnost Sto su bo-
kokotorske gradnje, barem kada je rije¢ o sv. Tripunu, podignute
netom uoci ponovne konsolidacije vlasti Bizanta 809. godine, ne
bi posebno proturjecila promicanju ideja s Istoka, jer je rije¢ o
podruc¢ju Dalmacije ionako stoljetno okrenutom Bizantu. Ipak,
sagledavanje takvih suvremenih doticaja trebalo bi podrazumi-
jevati i uvazavanje ¢injenice o op¢em arhitektonskom rjesenju
sa stanovitom ,arhai¢nos¢u” tipa gradnje, posebno jer se radi o
memorijalnoj gradnji koju je kotorski gradanin Andreaci namije-
nio za Cuvanje i Stovanje relikvija sv. Tripuna.

St Peter in the Field, near Trebinje.3® Regardless of whether this
building, typologically, was perhaps too freely added to the
small group of churches with a cross-shaped plan, including the
noted St Mary’s in Duklja and St Thomas’s in Préanj,? the plan is
homogenous, with an inscribed semicircular apse in a square or
trapezoidal outline. It is indicative that, also in the case of the
Benedictine church of St Paul, the references were not complete
without analogies to the early Byzantine architecture of the 5t-
6t centuries in the distant hinterland.s® Certainly, it is not unrea-
sonable to state that these triconchal churches of Late Antiquity,
despite formal similarities, combine semicircular and trapezoi-
dal projections, which was not clearly noted in the text.® The
fact that the coastal buildings do not have combinations of sepa-
rate semicircularand rectangular or trapezoidal projectionson a
single structure would prove the greater significance of regional
characteristics in comparing buildings from Late Antiquity to
the Romanesque period. This certainly is valid in terms of the
architectural stratum of the 9*" century, to which St Tryphon’s in
Kotor and St Thomas’s in Pr¢anj belong, and is reflected in the
three-naved church of St Peter at Suranj, near Kotor, most prob-
ably owned by the Benedictines.* In contrast to the previous
examples, on it the emphasis is placed on the central apse in a
clearly-composed semicircle in a square outline.

In all these examples it is not difficult to find designs whose
appearance contributed to further generating ideas created in
contact with the earliest presence of the Byzantine Empire in
Dalmatia,* which were later applied in the formation of the ap-
sidal section of the majority of churches of the single-nave cu-
pola type. The examples cited clearly indicate the formation of
the rear with a semicircular apse within its square or trapezoidal
projection visible from the outside, certainly as a general phe-
nomenon within the early outlined characteristics of Byzantine
architecture. The continuity of such a plan can most characteris-
tically be seen in the apse of the church of St Martin in Cepikuce,
whose horseshoe-shaped plan is closed off with an exterior trap-

42 Fiskovi¢ 1995, 20, 23; 2001, 408, bilj. 33; Tomasovi¢ 2011, 176-177, s uvidom
u kompleksnost datiranja. Takve apside na tlu juga Italije nalaze se na dvoku-
polnim crkvama, neovisno je li polukrug uklopljen u masivno zide, kao kod Cr-
kve S. Salvatore na Monte Sant’ Angelu s podruc¢ja Gargana iz druge polovine 8.
stoljeca (Falla Castelfranchi 1982, 389, fig. 6-7), ili u izvana kvadrati¢ni nacrt ap-
side, kao kod apulijske gradnje u Seppannibale iz 10. stoljeca (Belli D’Elia, Belli
D’Elia 1987, 222-225, 281). Iskazanim osobitostima datiranje S. Salvatorea po-
stavljeno je u odnosu na analogne teritorijalne pojave tadasnjeg langobard-
skog kraljevstva, datirane u kraj 7. stolje¢a (Falla Castelfranchi 1982, 378), para-
lelajeiCrkvaS. Ilario a Porta Aurea kod Beneventa te ostali primjeri za koje vidi
navedenu literaturu. Spomenute dvokupolne ranosrednjovjekovne crkve raz-
mjeStene su uz grani¢no podrucje sukobljenih politickih strana, Langobarda i
Bizanta, odnosno njihovih jedinica uprave. Iskazano oblikovanje zacelja crkve
S. Salvatore kao rjesenje, podrazumijeva se, poznato je i na brojnim drugim pri-
mjerima crkvenih gradnji na podru¢jima duze vremena izloZenim utjecajima Bi-
zanta.

36 Popovic 1973, 323-329, Figs 3-6.

37 Kopah 1987, 26, Fig. 2.

38 Popovic 1973, 329.

39 The triconchal churches at Caric¢in Grad and of the Holy Madonna at Kur-

Sumlija, referred to by M. Popovi¢, have a trapezoid exterior only for the main
apse (Bowkoswh, Bynosuh 1956-1957, 173, Fig. 1, 175, Fig. 4).

40 Kopah 1987, 29, Fig. 4/1; Kosaueswh 1967, 377.

41 From the scattered funerary memoriae as segments of the cemetery
complex of the 4" century at Salona (Dyggve 1996, IV, 14-15), to single-naved
ecclesiastical buildings of the 6" century on the central Dalmatian coast and
nearby hinterland (Doci near Ljubuski, and Mokro, both with encapsulated ap-
ses) (cf. Cambi 1985, 39, Fig. 7; 40, Fig. 8). Of particular interest is the 6"-century
church of St Barbara on the islet of Sutvara in the Peljesac channel, interpreted
as a “variant of a polygonal-hexagonal apse, which in a clearer form is typical
of Byzantine architecture of the 6"-8 centuries, particular in Asia Minor” (Fi-
skovi¢ 1963-1965, 146, Fig. 2), with a series of analogies on the eastern Adriatic
coast. It is useless to consider the routes of the development that led to vari-
ants of the plan with a projecting apse from the inscribed ones, as this is essen-
tially an equivalent phenomenon with a source within the eastern-Hellenistic
circle.
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0 njenoj opcoj rasirenosti, kojoj ishodiSte na kasnoantickom
Istoku nije upitno, podsjetilo se i u gornjim redovima. Nece se
pogrijesiti ako se konstatira kako dvije isto¢nojadranske crkve
u ranom srednjem vijeku kreativnije razraduju umjetnicki izraz
Bizanta, neovisno promatra li se u okviru svjezijih poticaja. Sv.
Tripun u Kotoru i sv. Toma u susjednom Prcanju vjerojatnije i ne
ocituju toliko izravne posljedice, a pogotovo ne importirana rje-
Senja iz vecih bizantskih sredista. Nastali su barem jednim dije-
lom u okviru kontinuiteta rjeSenja kasnoantickoga graditeljstva
u Dalmaciji, u kojem je bizantska morfologija ocito bila dominan-
tna. Trikonhalna crkva u Gatima iz 6. stolje¢a, kojoj je istaknuta
slicnost s kasnijim prcéanjskim sv. Tomom, najjasnije ukazuje o
kakvim je pozivanjima rije¢. Od takvih najranijih doticaja bizant-
skih kulturnih sadrZaja u njegovoj visestoljetnoj prisutnosti na
Jadranu, a svakako dijelom i impulsa u Carstvu 7. - 9. stoljeca,
obiljezenih prelamanjima u razradama prethodnih kasnoantic-
kih ostvarenja, i potjecu idejni poticaji za pojavu kotorskog sv.
Tripuna.

ezoid (Pl. 2: 7). This was created in the period of Late Antiquity,
and its distinct Byzantine morphology was retained even during
the pre-Romanesque remodelling of the church.«

The central plan of the church of St Tryphon in Kotor, as well as
of St Thomas in Prcanj, is exceptional in its early appearance
at the beginning of the 9™ century in comparison with similar,
contemporary Byzantine architectural plans that evolved in the
pre-Macedonian period. The circumstances that the Bay of Kotor
churches, at least in terms of St Tryphon’s, were built just before
the re-consolidation of Byzantine power in 809 would not par-
ticularly contradict the promotion of ideas from the East, as this
was an area of Dalmatia that had already been turned towards
Byzantium for centuries. Nonetheless, the consideration of such
contemporary contacts should also imply the importance of the
general architectural scheme with a certain ‘archaism’ to the
type of architecture, particularly since it is a memorial structure
intended by Andreaci, a citizen of Kotor, for the preservation
and veneration of the relics of St Tryphon. Its general prevalence,
whose origin in the East in Late Antiquity is unquestionable, has
been referred to in the above lines. It would not be wrong to con-
clude that the two eastern-Adriatic churches in the early Middle
Ages creatively elaborated the artistic expression of Byzantium,
whether or not it is considered in the framework of more recent
influences. St Tryphon’s in Kotor and St Thomas’s in neighbour-
ing Pr¢anj probably do not manifest such direct consequences,
and especially not imported solutions, from major Byzantine
centres. They were created, at least in part, within the frame-
work of continuity in the designs of Late Antique architecture in
Dalmatia, in which Byzantine morphology was evidently domi-
nant. The triconchal church in Gata of the 6" century, with an
emphasized similarity to the later church of St Thomas in Préanj,
most clearly indicates what kind of influences these were. From
such earliest contacts of cultural content during the centuries-
long presence of Byzantium in the Adriatic, and certainly during
impulses in the Empire in the 7t"-9t" centuries marked by refrac-
tion in the elaboration of the previous achievements of Late An-
tiquity, came the conceptual stimuli for the appearance of the
church of St Tryphon in the Bay of Kotor.

Translated by Barbara Smith-Demo

42 Fiskovi¢ 1995, 20, 23; 2001, 408, n. 33; Tomasovic¢ 2011, 176-177, with an
overview of the complexity of the dating. Such apses in the south of Italy are
located in double-cupola churches, whether or not the semicircular apse is in-
corporated into the massive walls, such as at the church of S. Salvatore at Mon-
te Sant’Angelo, in the Gargano region, of the second half of the 8" century (Fa-
Ila Castelfranchi 1982, 389, Fig. 6-7), or in the exterior square plan of the apse, as
in the Apulian structure in Seppannibale of the 10th century (Belli D’Elia, Belli
D’Elia 1987,222-225,281). The noted peculiarities of dating S. Salvatore were ba-
sed in relation to analogous territorial appearances in the then Lombard King-
dom, dated to the end of the 7" century (Falla Castelfranchi 1982, 378), a parallel
is the church of Sant’llario a Port’Aurea near Benevento, and other examples, li-
stedin theliterature cited. The two-cupola early-medieval churches mentioned
are located along the border area of the conflicting political sides, the Lombar-
ds and Byzantium, or rather their administrative units. The noted design of the
rear part of the church of S. Salvatore as a plan is also known from numerous
other examples of church structures in regions exposed to Byzantine influence
foralengthy period.
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T.1

1.

3.

5.
TABLA 1. PLATE 1.
Osnove ranosrednjovjekovnih, romanickih i bizantskih centralnih crkava Plans of early-medieval, Romanesque and Byzantine central-plan
upisanog kriza: cross-in-square churches:
1. Sv. Tripun u Kotoru (Martinovi¢ 1990, 7); 1. St Tryphon’s in Kotor (Martinovi¢ 1990, 7);
2. Sv. Toma u Préanju (Kopah 1987, 26); 2. St Thomas’s in Préanj (Kopah 1987, 26);
3. Oratorij u Germigny -des-Prés (Conant 1979, 51); 3.The oratory at Germigny-des-Prés (Conant 1979, 51);
4.S. Pietro u Otrantu (Mongiello 1988, 58); 4. St Peter’sin Otranto (Mongiello 1988, 58);
5.S.Andrea u Traniju (Bertaux 1904, 379); 5. St Andrew’s in Trani (Bertaux 1904, 379);
6.S. Marco u Rossanu (Garzya Romano 1988, 190); 6. St Mark’s in Rossano (Garzya Romano 1988, 190);

7.La Cattolica u Stilo (Garzya Romano 1988, 182). 7.La Cattolica in Stilo (Garzya Romano 1988, 182).
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TABLA 2.

Osnove kasnoantickih, centralnih i longitudinalnih te srednjovjekovnih crkava:

1. Palatinska kapela u Resafi (Mango 1989, 54);

2. Crkva u Gatima (Jeli¢i¢-Radoni¢ 1994, 61);

3. Sv. Marija u Doclei (Kopah 1987, 26);

4. Gospina crkva na otoku Suscu (Fiskovi¢ 1985, 140);

5. Polace na Mljetu (Fiskovi¢ 1988, 201);

6. Sv. Pavao u benediktinskom sklopu in Campo (Popovi¢ 1973, 324);
7.Sv. Martin u Cepiku¢ama (Fiskovi¢ 1995, 20).

PLATE 2.
Plans of central-plan and longitudinal Late Antiquity and medieval churches:
1. The palatine chapel in Resafa, Syria (Mango 1989, 54);

2.The church at Gata (Jeli¢i¢-Radonic 1994, 61);

3. St Mary’s in Doclea (Kopah 1987, 26);

4.The church of Our Lady on the island of Susac (Fiskovi¢ 1985, 140);

5. Polace on the island of Mljet (Fiskovi¢ 1988, 201);

6.St Paul’sin the Benedictine complex ‘in Campo’ near Trebinje (Popovi¢ 1973, 324);
7. St Martin’s in Cepikuce (Fiskovi¢ 1995, 20).
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