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Kao i danas, i u proslosti je muziciranje, sviranje i pjevanje
bilo sastavni dio ljudske svakodnevice. Pjevalo se i sviralo u
razlicitim prigodama, kako u onim privatnim tako i sluzbenim,
te, dakako, u religijskim (kultnim) obredima i svecanostima.
Pjevalo se i sviralo na svim stranama svijeta, $to izravno
potvrduju i suvremena istrazivanja indigenih naroda. Posve je
logi¢no stoga da su i rani krS¢ani kao sastavni dio antickoga
svijeta, od samih svojih pocetaka, dakle od 1. stoljeca, uz
molitve i ¢itanje svojih svetih tekstova, koji ¢e kasnije uci u
kanon Svetog pisma, u tu praliturgiju ugradivali i pjevanje.

O tome svjedoce literarni izvori, ali i poneke arheoloske
injenice. Da je ¢in pjevanja u ranokrsc¢anskoj liturgiji bio
iznimno vazan i na cijeni, neka ilustrira onaj glasoviti dictum
iz naseg naslova koji se atribuira svetom Augustinu: Tko
dobro pjeva, dvostruko moli. Danas se jo$ ne zna dovoljno o
ondasnjem nacinu pjevanja, joS manje o fundusu pjesama Sto
su ih kr§éani izvodili tijekom praliturgijskih kultnih obreda,
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As today, in the past, performing and playing music, as well
as singing, were integral parts of everyday human life. Singing
and playing were regular on various occasions, both private
and official, and, of course, in religious (cult) rituals and cere-
monies. Singing and playing could be heard in all parts of the
globe, as directly confirmed by modern research of indigenous
peoples. Therefore, it is quite logical that the early Christians,
as an integral part of the ancient world, incorporated singing
from their very beginnings, i.e. from the first century, together
with their prayers and reading of sacred texts, which would
later enter the canon of Scripture, into this preliturgy. This is
evidenced by literary sources, as well as by some archaeolo-
gical facts. The great importance and appreciation of the act
of singing in the early Christian liturgy can be illustrated by
the famous dictum from our title, attributed to St. Augustine:
He who sings well, prays twice. Today, not enough is known

1 Ovaj je rad s primjerenim entuzijazmom napisan u povodu velike
obljetnice Arheoloskog muzeja u Splitu, a u sklopu projekta Razu-
mijevanje rimskih granica: primjer istocnog Jadrana (IP-2018-01-4934),
koji financira Hrvatska zaklada za znanost.

1 This paper has been written with appropriate enthusiasm on the
occasion of the great anniversary of the Archaeological Museum
in Split, as part of the project Razumijevanje rimskih granica: prim-
jer istocnog Jadrana/Understanding Roman Borders. The Case of the
Eastern Adriatic (IP-2018-01-4934), funded by the Croatian Science
Foundation.
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ali neka ne ostane nezamijeceno da je u ovoj Augustinovoj
izreci naglasak bio na dobrom pjevanju. Koliko je to bilo
vazno u konstituiranju pjevacke sastavnice kasnijeg razvoja
krS¢anske liturgije, pokazat e se dalje u ovom tekstu. Ipak,
prvotni cilj naseg rada jest fiksirati dosadasnje rezultate i
saznanja o ulozi pjevanja u ranokrs¢anskim obredima, dakle u
prvim desetlje¢ima razvoja i Sirenja krS¢anstva te, posebno u
tom kontekstu, provjeriti eventualne arheoloske potvrde i o
djelovanju pjevaca u ranokrs¢anskoj salonitanskoj Crkvi.

Kljucne rijeci: Salona, liturgijsko pjevanje, schola cantorum,
ranokr$éansko razdoblje
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about the manner of singing at the time, much less about the
repertoire of chants performed by Christians during prelitur-
gical cult rites, but let it not go unnoticed that the focus of
Augustine’s saying is on singing well. The extent of importan-
ce of this in constituting the singing component of the later
development of the Christian liturgy will be shown below.
Notwithstanding, the original aim of our paper is to record the
previous results and knowledge of the role of singing in early
Christian rites, i.e. in the first decades of the development and
spread of Christianity, and, especially in this context, to verify
possible archaeological evidence of the cantors’ activities in
the early Christian Salonitan Church.

Key words: Salona, liturgical music/singing, schola cantorum,
early Christian period
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Kratak podsjetnik na povijesni kontekst

Najstariji dokazi muziciranja mogu se smjestiti na sam
pocetak povijesti ljudskog roda.! Medu prastarim narodima
svoja su svjedocanstva o pjevanju i sviranju ostavili Sumerani,
Babilonci, Asirci, Egipéani, Zidovi, Rimljani te posebno Grci.2
Grci, koji su se u muziciranju natjecali i na Olimpijskim igrama,
osmislili su i sustav glazbene notacije uz pomo¢ abecednih
simbola. Najbolje sa¢uvana grcka notacija jedne cijele profane
skladbe u formi epitafa zapisana je na Seikilovoj nadgrobnoj
steli. Taj spomenik koji je datiran u 2. st., odnosno pocetak
3. st., pronaden je u maloazijskom gradu Tralu (danas Aydin).3
Unato¢ Cinjenici §to je spomenuta notacija ve¢ u 3. st. pr. Kr.
bila standard kojim su se koristili glazbenici u najveéem broju
slucajeva, glazba se generacijama prenosila po paméenju i
sluhu, Sto moze biti i razlogom da se sacuvao relativno mali
broj glazbenih zapisa.* U knjizi Documents of Ancient Greek
Music: The Extant Melodies and Fragments iz 2001. objavljeno
je 61 dosad poznato grcko glazbeno djelo datirano od 5. st.
pr. Kr. do 3., odnosno 4. st. po. Kr. medu kojima je i glasoviti
ranokr$éanski himan iz Oksirinha.s Sto se tice izvorne
starorimske glazbe poznat nam je tek jedan primjer, i to 861.
stih Terencijeve komedije Svekrva iz 2. st. pr. Kr.® Kako je
zvucalo to pjevanje i muziciranje nikada ne¢emo saznati, jer
je zvuk prvi put, zahvaljujuéi izumu fonautografa, zabiljezen
tek u 19. st.7 Usprkos tome o toj je glazbi koju naZalost nikada
ne¢emo moci Cuti u izvornom izvodenju, kao ni muziciranje
ranih kr¢ana, napisan relativno velik broj radova.?

Nasuprot nedostatku zvucnih dokaza najranijeg,

1 Turk - Turk - Ott 2020, 10, 1226, str. 1-12.

2 Henderson 1921; Galpin 1937; Wulstan 1971, str. 365-382; Landels
1999.

3 Na Seikilovu nadgrobnom spomeniku u obliku stupa, koji se cuva
u Danskom nacionalnom muzeju (br. inv. 14897) uklesan je sljedeci
tekst:

Eikowv ) AiBoc/elpi- TiBnot pe//Zeikidog €vOa/pvipng
abavdtouzoipa noAuxpéviov.“Ocov {ij¢ paivou//pundév 6Awg ou/
Aunod- npog OAi-/yov €0Ti T Zijv./T0 TéAog O Xp6-/vog dnattel.

Ja sam slika / u kamenu / Seikilos me ovdje/postavio / kao bezvremenski
simbol / na vjecni spomen

Dok Zivis budi/ne Zali ni za ¢im / Zivot je kratak / vrijeme samo od sebe
/ donosi kraj. Vidi Solomon 1986, str. 455-479.

4 Kljuc za odgonetanje starogrcke slovcane glazbene notacije je Alipi-
jevo djelo Elcaywyf Mouocikq. Vidi Skiljan 1996, str. 19.

5 Pohlmann - West 2001.

6 ut unus hominum homo te vivat numquam quisquam blandior. Terenci-
je Afer, Hecyra 861.

7 lako su se sacuvali zapisi glazbe, od kojih su najstariji Hurijske hi-
mne iz Ugarita datirane u 1400. g. pr. Kr., prvi je zvuk bilo moguce
snimiti tek nakon 3to je Edouard-Léon Scott de Martinville (1853.
-1860.) izumio fonautograf. Vidi Wulstan 1971, str. 365-382; Galpin
1937, str. 99-104.

8 Opsezan popis literature o pjevanju u antici nalazi se i kod Wille
1967, str. 725-737.
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A brief reminder of the historical context

The earliest evidence of musical performance originates from
the very beginning of the history of humankind.' Among

the ancient peoples, the Sumerians, Babylonians, Assyrians,
Egyptians, Jews, Romans, and especially the Greeks left evi-
dence about their singing and playing.2 The Greeks, who also
competed in musical performance at the Olympic Games,
devised a system of musical notation by means of alphabetic
symbols. The best-preserved Greek notation of an entire pro-
fane composition in the form of an epitaph is inscribed on the
Seikilos column. This monument, dated to the second century
AD, i.e. the beginning of the third century AD, was discovered
in the town of Trall (present-day Aydin), in Asia Minor.3 Despite
the fact that the mentioned notation had become standard as
early as the third century BC, used by musicians in most cases,
music was passed down through generations by memory and
ear, which may be the reason why a relatively small number
of musical scores have been preserved.* Sixty-one hitherto
known Greek musical works were published in the 2001 book
Documents of Ancient Greek Music: The Extant Melodies and Fra-
gments. They are dated from the fifth century BC to the third
or fourth century BC. Among them is the famous early Chri-
stian hymn from Oxyrhynchus.s As regards the original ancient
Roman music, we know only one example, viz. the 861st verse
of Publius Terentius Afer’s comedy Hecyra from the second
century BC.® We will never know how that singing and musical
performance sounded, because the sound was first recorded
only in the 19th century, thanks to the invention of the pho-
nautograph.” Nevertheless, a relatively large number of papers

1 Turk — Turk - Ott 2020, 10, 1226, 1-12.

2 Henderson 1921; Galpin 1937; Wulstan 1971, pp. 365-382; Landels
1999.

3 The following text is engraved on Seikilos’ column-shaped tomb-
stone, kept in the National Museum of Denmark (Inv. No. 14897):
Eikwv 1j AMiBoc/elpi- tibnoi pe//Zeikihog €vBa/pvAapng
abavdtouzoipa noAuypoviov.

“Ooov Zfig paivou//pndév 6Awe ou/Aunol- npog OAl-/yov éoTi 10
fjv./16 TéNog 6 Xpb-/vog anartel.

I 'am an icon / in stone / Seikilos placed me / here / as an everlasting
sign / of deathless remembrance

As long as you live, shine / Let nothing grieve you beyond measure / For
your life is short / And time will claim / its toll. See Solomon 1986, pp.
455-479.

4 The key to deciphering the ancient Greek musical notation is Alyp-
ius’ work Eicaywyf Moucikr. See Skiljan 1996, p. 19.

5 Pohlmann - West 2001.

6  ut unus hominum homo te vivat numquam quisquam blandior. Terenti-
us Afer, Hecyra 861.

7 Although there are preserved musical scores, the oldest of which
are the Hurrian hymns from Ugarit, dated to 1400 BC, the first
sound could be recorded only after Edouard-Léon Scott de Martin-
ville (1853-1860) invented the phonautograph. See Wulstan 1971,
Pp. 365-382; Galpin 1937, pp. 99-104.
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originalnog kr§¢anskog pjevanja brojni su njegovi spomeni u
izvorima, kako u patristi¢koj literaturi tako i u kerigmatskoj
historiografiji.> U ovoj prigodi osvrnut ¢emo se samo na zapise
iz Novog zavjeta.” Tako u Markovu (Mk 14, 26) i Matejevu
(Mt 26, 30) evandelju stoji da su, nakon vecere, Isus i Apostoli
zajedno pjevali: Otpjevavsi hvalospjeve, zaputise se prema
Maslinskoj gori." Radi se o posljednjoj veceri koju je Isus odrzao
s apostolima.™ lako ne znamo koje su to hvale Bogu pjevali, ni
na koji su nacin to Cinili, ipak moZemo pretpostaviti da se, s
obzirom na to da su bili Zidovi, radi o pjesmama iz hebrejske
liturgije, kao $to moZemo pretpostaviti i da su bile otpjevane
na tradicionalan nacin, onako kako su se i inace izvodile na
obredima.™

Nakon smrti Isusa Krista spomen na Posljednju veceru
ugraden je u kr$¢ansku liturgiju kao njezina srediSnja tema,
a nastavilo se i s pjevanjem, koje je bilo vazno u obredima,
o ¢emu svjedoci i podatak da je u pjevanju s apostolima
sudjelovao i sam Krist. U navedenim citatima iz Markova i
Matejeva evandelja spominju se hvalospjevi, no Pavao u pismu
koje je napisao kr3canskoj zajednici u Kolosima (Kol 3, 16)
obavjestava da su se osim hvalospjeva pjevale i druge pjesme.™

9 McKinnon 1987; Henderson 1921; Kovaci¢ 2012, str. 21-49; McFar-
land 2012.

10 Novi zavjet sastoji se od 27 rukopisa, i to Cetiri knjige Evandelja,
jedne knjige Djela apostolskih, dvadeset i jednog pisma, poznatih
kao Poslanice, i Knjige Otkrivenja. U ovom radu konzultirali smo
se hrvatskim prijevodom Jeruzalemske Biblije (Rebi¢, Fucak, Duda
2003).

11 Rebié, Fuéak, Duda 2003, str. 1454.

12 McKinnon pise da se taj dogadaj moZe smjestiti na prvu no¢ Pesaha
(Beskvasnih kruhova), pa bi se obrok mogao identificirati s Pesah
Seder, a same pjesme poistovjecuje sa 6 psalama znanih kao Hallel
(Ps 113 - 118). McKinnon 1987, str. 13.

13 Nagel, 1970, str. 8-18, Birsch 2015, str. 4; Krummacher, 2020, str.
302.

14 Hvalospjev, koji A. Rebi¢ naziva i kantik, lirski je ulomak Svetoga
pisma koji ne pripada psalmima, ali se u bogosluzju primjenjuje na
nacin psalma. Rebi¢ 2012, str. 3-9; Joji¢ 2015, str. 407.

Psalam (gré. WaApog; lat. psalmus) je liturgijska lirska molitva, Cije
porijeklo leZi u hebrejskoj kultnoj praksi, pa tako Stari zavjet sadrzi
i knjigu (psaltir) u kojoj je sakupljeno 150 psalama, koji su nastali u
razli¢itim razdobljima i od razli¢itih autora. Psaltir sadrZi razne vrste
pjesama, kao $to su himni, osobne i narodne molitve, hvalospjevi,
tuzaljke, kao i molitve povjerenja i predanja. Smatra se da je zbirka
psalama koje poznajemo danas nastala oko 250. g. pr. Kr. i da je kao
takva postala dijelom grckog prijevoda hebrejske Biblije. Rani krs¢a-
ni psalme su preveli na gréki i latinski te su neke od njih ugradili u
svoju liturgiju. Rebi¢ 2019, 3-9; D. Fouilloux et al. 1999, str. 176-177.
Najslavniji primjer je Psalam 23, koji je, po tradiciji, sastavio sam
David: Jahve je pastir moj, ni u cem ja ne oskudijevam, na poljanama
zelenim on mi daje odmora. Na vrutke me tihane vodi i Rrijepi duSu
moju. Stazama pravim on me upravlja radi imena svojega. Pa da mi je i
dolinom smrti proci, zla se ne bojim, jer si ti sa mnom. Tvoj Stap i palica
tvoja utjeha su meni. Trpezu preda mnom prostires na o¢i duSmanima
mojim. Uljem mi glavu maZzes, ¢asa se moja prelijeva. Dobrota i mi-
lost pratit ce mene sve dane Zivota moga. U Jahvinu ¢u domu prebivati
kroz dane mnoge. Rebi¢, Fucak, Duda 2003, str. 716-717. Vidi: Stichel
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have been written about this music, which we will unfortuna-
tely never be able to hear as originally performed, the same as
the musical performance of the early Christians.?

Contrary to the lack of audio evidence of the earliest, ori-
ginal Christian singing, it was mentioned in sources a number
of times, both in patristic literature and in kerygmatic histori-
ography.? On this occasion, we will refer only to writings from
the New Testament.” Thus in the Gospels according to Mark
(Mk 14:26) and Matthew (Mt 26:30) it reads that Jesus and the
apostles sang together after the supper as follows: When they
had sung a hymn, they went out to the Mount of Olives." This
was the Last Supper that Jesus had with the apostles.™ Altho-
ugh we do not know the hymns they sang to God, nor the
manner of their singing, it can still be assumed that, since they
were Jews, they were chants from Hebrew liturgy, and it can
also be inferred that they were sung in the traditional way, as
they were usually performed at rites.

After the death of Jesus Christ, the commemoration of the
Last Supper was incorporated into the Christian liturgy as its
central theme, and singing was continued, since it was impor-
tant in the rites, as evidenced by the fact that Christ himself
had sung with the apostles. The quotations from the Gospels
according to Mark and Matthew mention hymns, but Paul’s
letter addressed to Christians at Colossae (Col 3:16) informs
that other chants were also sung.*

8 For an extensive list of literature on singing in antiquity, also see
Wille 1967, pp. 725-737.

9 McKinnon 1987; Henderson 1921; Kovaci¢ 2012, pp. 21-49; McFar-
land 2012.

10 The New Testament consists of 27 books, viz. four Canonical Gos-
pels, the Acts of the Apostles, twenty-one letters, known as the
Epistles, and the Book of Revelation. In this paper, we consulted
the Croatian translation of the Jerusalem Bible (Rebi¢, Fu¢ak, Duda
2003).

11 Rebi¢, Fuéak, Duda 2003, 1454.

12 McKinnon writes that this event can be dated to the first night of
Passover (the ‘days of unleavened bread’), so the meal could be rec-
ognised as the Passover Seder. He identifies the poems themselves
with the six psalms known as the Hallel (Ps 113-118). McKinnon
1987, p. 13.

13 Nagel, 1970, pp. 8-18, Birsch 2015, p. 4; Krummacher, 2020, p. 302.

14 The hymns, which A. Rebi¢ also calls the canticles, are lyrical frag-

ments of the Holy Bible that are not parts of the psalms, but are
applied in services of worship in the manner of the psalms. Rebi¢
2012, pp. 3-9; Joji¢ 2015, p. 407.
Psalms (Gr. WaAuéc; L. psalmus) are liturgical lyrical prayers, whose
origin lies in the Hebrew cult practices. Thus the Old Testament
also contains a book (psalter) of 150 collected psalms, written in
different periods and by different authors. The psalter contains
various types of poems, such as hymns, personal and folk prayers,
odes, laments, as well as prayers of trust and devotion. It is believed
that the collection of psalms we know today originated around 250
BC, and that as such it became part of the Greek translation of the
Hebrew Bible. Early Christians translated the psalms into Greek and
Latin and incorporated some of them into their liturgy. Rebi¢ 2019,
3-9; D. Fouilloux et al. 1999, pp. 176-177.
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Kr8éanstvo je zapocCelo svoj religijski razvitak u Palestini
nakon smrti Isusa Krista, odakle se Sirilo najprije po Maloj Aziji,
Grckoj, Egiptu, a potom i po cijelom Rimskom Carstvu.’s Na
pocetku tog puta od velike su vaznosti bila druzenja (agape),
potaknuta potrebama vjernika za izricanjem zahvale Bogu,
koja su se do konstantinskog obrata odrzavala u prostorima
koje su na raspolaganje zajednici stavljali vjernici.® Prvotne
liturgijske radnje, medu kojima je bilo i pjevanje, tek su s
vremenom dobile ¢vrst koncept, u ¢emu su pomagali i naputci
koji su se mogli procitati u crkvenim uputama, poslanicama,
evandeljima i drugim najranijim krS¢anskim tekstovima. Na
to nas upucuju rijeci iz Druge Pavlove poslanice Rimljanima
(Rim 15, 5-6) u kojoj stoji: da medusobno budete sloZni po Kristu
Isusu te jednodusno iz jednog grla slavite Boga i Oca Gospodina
nasega Isusa Krista.” Pavao je poticao i kr$¢ane iz drugih
gradova na pjevanje pa je tako Efezanima (Ef 5, 18-20) napisao
sliénu uputu: pjevajte Gospodinu u svome srcu i slavite ga, kao
i KoloSanima (Kol 3,16), psalmima, hvalospjevima, pjesmama
duhovnim, od srca pjevajte hvalu Bogu.”® Sudeci po navedenom,
u najranijem razdoblju kri¢anstva svi su okupljeni pjevali, $to
je u svakom slucaju dobro utjecalo na zajedniStvo, snazilo
osjecaj pripadnosti i jacalo vjeru.® No pretpostavljamo da to
nije moglo dobro zvucati jer je, ako nisu imali zborovodu i
unaprijed dogovoreni repertoar, vjerojatno vladala kakofonija
kao redovita pojava, ¢ak i onda kad bi se medu njima naslo i
nadarenih pjevaca. To temeljimo na iskustvu po kojem znamo
da najglasnije vole pjevati bas oni koji ne znaju pjevati.

Mozda je neka sli¢na situacija utjecala i na sv. Pavla, koji
prilikom pisanja Poslanice Korin¢anima (Kor 1, 12) vise ne
daje naputke o zajednickom pjevanju u sav glas, kao $to ih
je davao Rimljanima (Rim 15, 5-6), nego ih uci da samo neki
trebaju pjevati, Sto bi se moglo interpretirati kao sugestija
da se “losiji” pjevaci suzdrze. Cini se da je Pavao s tim novim
naputkom oprezan, pa ga ne iznosi odjednom, nego na samom
pocetku poslanice (1 Kor, 12), kad govori o Duhu Svetome koji
razlic¢itim ljudima dijeli razli¢ite darove.

Zaista, jednome Sveti Duh daje da govori rije¢i mudrosti, a
drugome taj isti Duh daje govoriti rije¢ znanja. Jednima je u istome
Duhu dana osobita vjera, a drugima moc da lijece bolesne. Nekima
se daje moc da Cine Cudesa, drugima da prorokuju. Nekima je
opet dana sposobnost da razlikuju djeluje li BoZji Duh ili koji drugi
duh. Neki imaju sposobnost govoriti jezike koje ne poznaju, a neki

2007, str. 23-113; Bratuli¢ 1991, str. 88-92; Simic 2008, str. 531-544.
Himan (gré. Gpvog; lat. hymnus) je svecana pjesma, osobito pjevana
u cast bozanstva ili nekog junaka; Rebi¢ 2012, str. 3-9; D. Fouilloux
et al. 1999, str. 63.

15 Sanader 2016, str. 9-14.

16 Ibid., str. 39-40; 97-98.

17 Rebié, Fuéak, Duda 2003, str. 1621.

18 Ibid. str. 1670; 1682.

19 MacDiarmid 2008, str. 291-309; Grape, Sandgren, Hansson et al.
2002, str. 65-74.
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Christianity began its religious development in Palestine
after the death of Jesus Christ, whence it spread first over
Asia Minor, Greece, Egypt, and then throughout the Roman
Empire.’s In the early days, communal meals (agapae) were of
great importance, motivated by the needs of the faithful to
express gratitude to God. Until Constantinian conversion, they
were held in venues made available to the community by the
believers.”® The original liturgical activities, including singing,
only gained a solid concept over time, aided by guidelines
from church instructions, epistles, Gospels and other earliest
Christian texts. This is indicated by the words from the second
letter of Paul to the Romans (Rom 15:5-6) which reads: so
that united in mind and voice you may give glory to the God and
Father of our Lord Jesus Christ.” Paul also encouraged Christians
from other cities to sing, so he wrote a similar epistle to the
Ephesians (Eph 5:18-20) - go on singing and chanting to the
Lord in your hearts, as well as the Colossians (Col 3:16) - With
gratitude in your hearts sing psalms and hymns and inspired son-
gs to God.™ Judging by the above, everyone sang at gatherings
in the earliest period of Christianity, which in any case had a
good effect on the fellowship, strengthened the sense of be-
longing and bolstered the faith.” However, it can be assumed
that this could not have sounded good because if they had had
no choirmasters and pre-arranged repertoire, cacophony must
have been a regular occurrence even when there were talen-
ted singers among them. This is based on the experience that
those who cannot sing tend to do it the loudest.

Perhaps something to that effect also influenced St. Paul,
who, while writing his Epistle to the Corinthians (1 Cor 12) no
longer gave instructions on communal singing with a loud
voice, as he had done to the Romans (Rom 15, 5-6), but expo-
unded that only some should sing, which could be interpreted
as a suggestion that “inferior” singers should refrain themse-

The most renowned example is Psalm 23, which, according to tra-
dition, was composed by David himself: Yahweh is my shepherd, |
lack nothing. In meadows of green grass he lets me lie. To the waters of
repose he leads me; there he revives my soul. He guides me by paths of
virtue for the sake of his name. Though | pass through a gloomy Valley,
beside me your rod and your staff are there, to hearten me. You prepare
a table before me under the eyes of my enemies; you anoint my head
with oil, my cup brims over. Ah, how goodness and kindness pursue me,
every day of my life, my home, the house of Yahweh, as long as I live!
Rebié, Fucak, Duda 2003, pp. 716-717. See: Stichel 2007, pp. 23-113;
Bratuli¢ 1991, pp. 88-92; Simi¢ 2008, Pp- 531-544-.
A hymn (Gr. Gpvog; L. hymnus) is a ceremonial song, especially sung
in honour of a deity or a hero; Rebi¢ 2012, pp. 3-9; D. Fouilloux et
al. 1999, p. 63.

15 Sanader 2016, pp. 9-14.

16 Ibid., pp. 39-40; 97-98.

17 Rebi¢, Fuéak, Duda 2003, p. 1621.

18 Ibid. p. 1670; 1682.

19 MacDiarmid 2008, pp. 291-309; Grape, Sandgren, Hansson et al.
2002, pp. 65-74.
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dobivaju tumacenje tih poruka. Samo je jedan Sveti Duh koji dijeli
te darove. On jedini odlucuje koji ¢e dar komu dati.>®

Medu darovima Duha Svetoga, medutim, ne spominje ni
jedan umjetnicki dar izricito, pa tako ni dar lijepog pjevanja.®

Malo kasnije u istoj poslanici Pavao opisuje (1 Kor, 14) nacin
na koji on sudjeluje u slavlju: Molit ¢u se duhom, molit ¢u se i
umom: pjevat cu hvalospjeve duhom, ali pjevat cu ih i umom.>> U
istoj poslanici nastavlja spominjati pjevanje (1 Kor, 14. 26-7),
no sada piSe o tome kako se zadace nazocnih imaju za vrijeme
obreda rasporediti, moZda ba$ po darovima Duha svetoga o
kojima je ranije pisao: Kad se skupite te poneki ima hvalospjev,
poneki ima nauk, ima otRrivenje, ima jezik, ima tumacenje — sve
nek bude radi izgradivanja.®* Buduci da su spoznaje o ranim
fazama razvoja krs¢anske liturgije vrlo skromne, ovu su
recenicu razliciti istrazivaci tumacili na razliite nacine. Tako
npr. McKinnon u Pavlovim rijeCima raspoznaje redoslijed
pojedinih liturgijskih radnji, pri ¢emu je pjevanje na pocetku
obreda.?* Ferguson medutim ¢ita istu recenicu kao uputu
o pjevanju, pa pise da svatko donosi knjigu psalama iz koje
jedan izabire $to ¢e se na tom druZenju pjevati ili da se donosi
nova melodija, da je zajednica naudi, ili novi niz rijeci, na
koji je zajednica pruzala tradicionalni odgovor.>s Ovo bi se
Fergusonovo misljenje, valja naglasiti, moglo odnositi samo
na prve godine kr§¢anstva, kada su poklonici bili Hebreji, no
vec u drugoj polovici 1. stoljeca krS¢anstvo se prosirilo i medu
neZidove, izvan palestinskog prostora, koji su poznavali samo
pogansko kultno pjevanje i sviranje. Nemamo obavijesti da
se tijekom ranih krs¢anskih okupljanja uz pjevanje i sviralo,
premda je sviranje tijekom poganskih kultnih radnji kao i
tijekom hebrejskog liturgijskog obreda bilo uobicajeno.?

20 Jeruzalemska Biblija, Zagreb 2003, str. 1637.

21 Jesu li te Pavlove recenice na tragu generalnog antickog stava pre-
ma izvodacima kao ljudima koji se bave ne¢im ¢ime se pristojni ljudi
ne bave, kako nam je to, opisujuéi Semproniju, lijepo objasnio Sa-
lustije Krispo (De Cat. 25), moZemo samo pretpostavljati: Po rodenju
i ljepoti, takoder muzu i djeci, Sempronija je bila u vrlo sretnom Zivot-
nom poloZaju. Poznavala je gréku i latinsku knjiZzevnost i znala je vjeSto
pjevati i plesati i viSe nego $to je potrebno za pristojnu Zenu.

22 Rebi¢, Fucak, Duda 2003, str. 1639.

23 Ibid. 1639, bilj. c.

24 McKinnon 1987, str. 12.

25 Ferguson 2004, str. 144-157.

26 U Talmudu se spominje zbor drugog Hrama u kojemu je bilo dvana-

est ¢lanova, od kojih je devet sviralo i razlicite instrumente (Talmud,
Suk. 53a). Otkrivenje (Otk 5, 8-9) govori o sviranju citre, no ta vijest
moZe biti samo potvrda da su poznavali glazbene instrumente, ali
ne da su ih i koristili: Cetiri bica i dvadeset i Cetiri starjeSine padoSe ni-
Cice pred Jaganjca. U svakog bijahu citre i zlatne posudice pune kada, to
jest molitava svetackih. Pjevahu oni pjesmu novu. Na drugome mjestu
(Otk 14, 2-3) piSe: Glas koji zacuh bijase kao glas citrasa Sto sviraju na
citrama. Sljedeci put kaZe (Otk 15, 2-3): Pjevali su pjesmu novu, stoje
u moru od prozirca s citrama BoZjim u ruci. Pjevaju pjesmu Mojsija.

Ch. Krummacher smatra da ukidanje sviranja instrumenata u sinago-
gama 70. g., $to je uslijedilo kao posljedica tugovanja nad sruse-
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Ives. Paul seemed to be cautious with this new instruction,

so he did not present it at once, but at the very beginning of
the epistle (1 Cor 12), when he spoke of different kinds of gifts,
albeit distributed by the same Spirit.

One may have the gift of preaching with wisdom given him
by the Spirit; another may have the gift of preaching instruction
given him by the same Spirit; and another the gift of faith given
by the same Spirit; another again the gift of healing, through this
one Spirit; one, the power of miracles; another, prophecy; another
the gift of recognising spirits; another the gift of tongues and
another the ability to interpret them. All these are the work of one
and the same Spirit, who distributes different gifts to different
people just as he chooses.*

However, he did not explicitly mention any artistic gift
among the gifts given by the Spirit, including the gift of beau-
tiful singing.

In the same epistle (1 Cor 14), Paul described the way he
participated in celebrations: Surely | should pray not only with
the spirit but with the mind as well? And sing praises not only
with the spirit but with the mind as well?.?> In the same epistle
he mentioned singing again (1 Cor 14:26-7), but now he wrote
about how the tasks of those present were to be distributed
during the rites, perhaps according to the gifts given by the
Spirit he had written about earlier: At all your meetings, let
everyone be ready with a psalm or a sermon or a revelation, or
ready to use his gift of tongues or to give an interpretation; but
it must always be for the common good.? Since very little is
known about the early stages of development of Christian
liturgy, this sentence has been interpreted differently by diffe-
rent researchers. Thus, for instance, McKinnon recognised in
Paul’s words **the sequence of individual liturgical acts, with
singing at the beginning of the rite. Ferguson, however, inter-
preted the same sentence as an instruction on singing, and
wrote that everyone had had to bring a copy of the Book of
Psalms from which one would select the material for singing
at the gathering, or that a new melody could have been brou-
ght for the community to learn it, or a new set of lines to whi-
ch the community would provide traditional answers.?s It sho-
uld be noted that Ferguson’s opinion can refer only to the first
years of Christianity, when the worshippers were Hebrews,

20 Jeruzalemska Biblija, Zagreb 2003, p. 1637.

21 Itis anyone’s guess whether Paul’s words echo the general ancient
attitude towards performers as people involved in something that
decent people do not do, as Sallust fittingly explained when de-
scribing Sempronia (De Cat. 25): In birth and beauty, in her husband
also and children, she was abundantly favoured by fortune; well read in
the literature of Greece and Rome, able to play the lyre and dance more
skilfully than an honest woman need.

22 Rebi¢, Fucak, Duda 2003, 1639.

23 1bid. 1639, fn. c.

24 McKinnon 1987, p. 12.

25 Ferguson 2004, pp. 144-157.
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Rani kr§¢éani nisu pjevali samo za vrijeme kultnih obreda
nego i u nekim drugim prigodama. Tako u Djelima apostolskim
(Dj 16,25) mozemo procitati kako su Pavao i Sila pjevali
Bogu hvalospjeve u zatvoru: Oko ponoéi su Pavao i Sila molili
pjevajuci hvalu Bogu, a uznici ih slusali.?” Isto tako iz Jakovljeve
poslanice (Jak 5, 13), u kojoj medu ostalim stoji i ovo: Je li tko
radostan? Neka pjeva hvalospjeve!, saznajemo da je pjevanje,
kao Sto je to uostalom i danas, bilo i nacin izraZavanja veselja
i dobrog raspolozenja.?® Vjernike se, razvidno je, poticalo da
se i u takvim, osobnim trenucima radosti pjevanjem posvete
hvaljenju Boga.

Istrazivaci smatraju da su najstariji krS¢anski himni nastali
na istoku Carstva.? Pod utjecajem tih himana krajem 4. st.,
odnosno pocetkom 5. st. poceli su se pisati i na Zapadu,
latinskim jezikom.3* Neke od pjesama koje su nastale u to
najranije vrijeme i danas su dijelom liturgijskog slavlja.?

Medu tisu¢ama Oksirinskih papirusa s tekstovima razlicitih
dokumenata, pisama i literarnih djela prepoznali su istrazivaci
i jedan kr§¢anski himan s notacijom.3? Analiza je pokazala da
je taj himan, za sada, jedan od najstarijih kr§¢anskih zapisa
na kojem je iznad samog teksta ispisana i notacija abecednim
simbolima.3* Sustav notacije uz pomoc slova, kako je vec
spomenuto ranije, usavrsili su Grei stoljecima prije, pa nam
ovaj komad papirusa iz Oksirinha (danas Al Bahnasa u Egiptu)

nim Hramom, ne mora znaciti da su se i rani krs¢ani odrekli svirke
(Krummacher 2020, str. 302). Dodajmo da se u to vrijeme kr§éan-
stvo vec bilo prosirilo i na prostore dominacije helenisticke kulture,
u kojoj se tijekom religijskih svecanosti i pjevalo i sviralo, pa je lako
moguce da su se u tim najranijim godinama krs¢éani tijekom obreda
sluzili i glazbalima.

27 Rebi¢, Fuéak, Duda 2003, str. 1572.

28 Ibid., str. 1732.

29 Sirijskom kleriku i skladatelju Romanu zvanom Melod (gré. Pwpavog
MeAwdag; lat. Romanos Melodos), koji je u Konstantinopolu djelo-
vao do sredine 6. st., pripisuje se uvodenje kontakija (kovtdkiov)
kao nove poetske forme u himnologiji (Cunningham 2008, str. 251-
297; Khachidze 2018).

30 Najstariji sacuvani himni pripisuju se Grguru Nazijanskom, Sineziju
Kirenjaninu, Hilariju, Ambroziju i Prudenciju (Hengel 2006, str. 222).

31 Medu njima je svakako najslavniji himan pohvale Svetom Trojstvu,
Te Deum, koji je doZivio nebrojena uglazbljenja, i to od najcjenjenijih
skladatelja, kao Sto su G. F. Hindel, H. Berlioz, A. Dvorak, G. Verdi,
G. Mabhler ili pak A. Bruckner.

Tebe Boga hvalimo/Vjerno ispovijedamo/Vjecnog Oca slavimo/ SloZnim
glasom pjevamo: Na nebesih andeli/Stuju te s arkandeli.

Kerubini sloZno svi/Duboko se klanjaju/ Serafini smjerno ti/ Jednim gla-
som pjevaju: Svet, svet, svet je Gospod Bog/ Kralj preslavni puka svog!
https://www.biskupija-porecko-pulska.hr/arhiva/12-arhiva/605-te-
be-boga-hvalimo-te-deum.html (pristupljeno 6. 2. 2020.).

32 Tekst himna, datiranog u 3. stoljece, ispisan je na poledini jednog
racuna za zito dimenzija 29,6 x 5 cm. IstrazZivaci koji su pronasli Ok-
sirinSke papiruse, Grenfell i Hunt, 1922. su objavili tekst himan u
seriji Oxyrhynchus Papyri (P. Oxy. XV 1786).
https://archive.org/details/oxyrhynchuspapyrisgren/page/20/mo-
de/2up(pristupljeno 22. 2. 2020.)

33 Trip, Wheeler 1989, str. 94-104.

Qui bene cantat bis orat. Uloga pjevaca u ranokr$canskoj...
Qui bene cantat bis orat. The role of cantors in the early...

but as early as the second half of the first century saw Chri-
stianity spreading among non-Jews, outside the Palestinian
territory, who knew only of pagan cult singing and playing. We
have no information on singing and playing at early Christian
gatherings, although playing during pagan cult activities as
well as at Hebrew liturgical rites was common.®

Early Christians sang not only during cult rites but also
on some other occasions. Thus, in the Acts of the Apostles
(Acts 16:25) we can read how Paul and Silas sang hymns to
God in gaol: And at midnight Paul and Silas prayed, and sang
praises unto God: and the prisoners heard them.?” Likewise, the
following is written in the Epistle of James (James 5:13), inter
alia: Is any merry? Let him sing psalms., viz. we can learn that
singing was also a way of expressing joy and good cheer, as it
is today.?® It is apparent that the believers were encouraged to
devote themselves to praising God by singing in such personal
moments of joy.

Researchers believe that the earliest hymns originated in
the east of the Empire.?® Under the influence of such hymns
at the end of the fourth century and the beginning of the fifth
century, they started appearing in the West, written in Latin.3°
Some of the chants that were created at that earliest period

26 The Talmud attests that in the time of the Second Temple there
was a liturgical choir that comprised a minimum of 12 adult singers,
nine of whom played various instruments (Talmud, Suk. 53a). The
Book of Revelation (Rev 5:8-9) mentions harps, which can how-
ever only confirm that they knew musical instruments, but not
that they actually used them: the four animals prostrated themselves
before him and with them the twenty-four elders; each one of them
was holding a harp and had a golden bowl! full of incense made of the
prayers of the saints. They sang a new hymn. Elsewhere (Rev 14:2-3),
the Revelation reads as follows: it seemed to be the sound of harpists
playing their harps. In another passage (Rev 15, 2-3) it reads: and
standing by the lake of glass, those who had fought against the beast
and won, and against his statue and the number which is his name.
They all had harps from God, and they were singing the hymn of Moses.
Ch. Krummacher believes that the ban on the use of instruments in
synagogues in AD 70, which followed as a result of the destruction
of the Temple, does not necessarily mean that the early Christians
also gave up playing music (Krummacher 2020, p. 302). Let us add
that Christianity at the time had already also spread to the areas
dominated by the Hellenistic culture, in which singing and playing
had been practised in religious ceremonies, so the Christians may
well have used musical instruments during their rites in those ear-
liest years.

27 Rebi¢, Fucak, Duda 2003, p. 1572.

28 Ibid., p. 1732.

29 The Syrian cleric and composer Roman the Melodist (Gr. Pwpavog
MeAwd6g; L. Romanos Melodos), active in Constantinople until
the mid-sixth century, is credited with introducing the kontakion
(kovtdkiov) as a new poetic form in hymnology (Cunningham 2008,
pp- 251-297; Khachidze 2018).

30 The earliest surviving hymns are attributed to Gregory of Na-
zianzus, Synesius of Cyrene, Hilary, Ambrose, and Prudence (Hengel
2006, p. 222).
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moZze svjedoditi ne samo o odrZivosti tog notacijskog sustava
i njegovoj rasprostranjenosti u mediteranskom svijetu nego i o
¢vrstoj ukorijenjenosti krs¢ana u tom istom antickom svijetu.

Moguce je da rani kricani, koji su ve¢ krajem 1. st. bili
multietnicka zajednica, nisu tijekom liturgijskog druzenja
pjevali iskljucivo tradicionalne religiozne pjesme, koje su
poznavali bilo iz hebrejskih kultnih rituala ili pak iz poganskog
kultnog muziciranja, ve¢ su, odusevljeni i osnazeni vjerom,
zapoceli s izvodenjem i vlastitih, novih napjeva, od kojih
poneki moZzda i nisu bili sasvim u kri¢anskom duhu. Takva
situacija mogla je, osim spomenute kakofonije, itekako
utjecati na napustanje obicaja zajednickog pjevanja. O tome bi
mogle svjedociti i rijeci sv. Augustina (Ps. 148, 11). On je valjda
zabrinut zbog raznolikoga crkvenog glazbenog repertoara,
vrlo strogo poducavao da se mora pjevati samo Bogu i u Bozju
slavu .34

Cini se neospornim da je zajednicko glasno pjevanje
tijekom obreda ranih kr§¢ana u jednom trenutku povjereno
nadarenim pjevacima, onima dobrog sluha i glasa. Pocetak
ogranicavanja dotadasnjeg zajednickog pjevanja na liturgijskim
slavljima i uvodenje kontrole nad izborom pjesama smjesta se
vec na kraj 1. st. i pocetak 2. st.35 No od prvih uputa sv. Pavla o
prepustanju pjevanja onima s talentom, do koncila u Laodiceji
367., kada je svima osim profesionalnim pjevacima ograni¢eno
pjevanje, prosla su vec i stoljeca.

Smatra se da su po naputku Silvestra, rimskog biskupa od
314. do 334. g., i prije spomenute sluZbene zabrane s radom
zapocele Skole pjevanja, za koje Henderson ¢ak misli da
pocetak njihova djelovanja ujedno znaci i pocetak modernog
glazbenog obrazovanja.3® Za stolovanja Hilarija (461. - 468.)
one su vec bile etablirane, a za Pelagija Il. (577. - 590.) scholae
cantorum vec su se mogle podiciti velikim brojem polaznika.?”
Proces izdvajanja onih koji znaju pjevati dovodio je postupno i
do formiranja profesionalnih crkvenih zborova, €ije su izvedbe
do danasnjih dana sastavni dio kr$¢anskoga liturgijskog
slavlja.3®

Ipak, najvece su se promjene u crkvenom pjevanju
dogodile, kako se smatra, za pape Grgura Velikog, koji je dao
kanonizirati ne samo lokalnu rimsku liturgiju nego i liturgiju

34 Sv. Aurelije Augustin napisao je raspravu De musica (Augustin 2012),
u kojoj definira glazbu objasnjavajuci neke od njezinih bitnih karak-
teristika, kao Sto su stopa, proporcija, ritam, metar i stih. Zanimljivo
je kako u posljednjem poglavlju pojam ritma iz glazbene umjetnosti
vjesto povezuje s vie¢nom bozanskom istinom; Brennan 1988, str.
267-281.

35 Hengel 2006, str. 216.

36 Henderson 1921, str. 1. https://archive.org/details/earlyhistoryofsi-
oohend (pristupljeno 2. 3. 2020.).

37 Harris 1936, str. 210-217.

38 Podsjetimo da ni zborno pjevanje nije izum kricana, jer su ga prije
njih uvelike prakticirali kako Egipéani tako i Grci i Zidovi. Vidi: Gré-
zinger 1982, str. 119; Wille 1967; Harris 1936, str. 210-217.

384

are still parts of the liturgical celebration.®

Among thousands of Oxyrhynchian papyri with texts of
various documents, letters and literary works, researchers
identified a Christian hymn with notation.3? Analyses showed
that the hymn is currently one of the earliest Christian re-
cords with notation in alphabetic characters written above
the lines.3* As mentioned earlier, the system of notation with
letters was perfected by the Greeks centuries ago, so this
piece of papyrus from Oxyrhynchus (present-day al-Bahnasa
in Egypt) can testify not only to the viability of this notation
system and its presence in the Mediterranean world but also
to the firm rootedness of Christians in that ancient world.

It is possible that the early Christians, who had already
been a multiethnic community at the end of the first century,
did not sing only traditional religious songs during liturgical
communions, which they knew either from Hebrew cult rituals
or from pagan cult musical performances. Instead, enthusiastic
and empowered by faith, they began to perform their own
new songs, some of which may not have been entirely in the
Christian spirit. Such a situation, in addition to the mentioned
cacophony, could have resulted in the abandonment of the
custom of communal singing. The words of St. Augustine co-
uld corroborate this (Ps. 148:11). Seemingly concerned about
the diverse musical repertoires in churches, he gave very strict
instructions that one must sing only to God and the glory of
God.>#

It seems indisputable that communal loud singing during
the rites of the early Christians was at one point entrusted
to talented singers, those with a good ear and voice. The be-

31 Certainly the most famous among them is Te Deum, the hymn of
praise to the Holy Trinity, which has been known in countless ar-
rangements by the most esteemed composers, such as G. F. Hin-
del, H. Berlioz, A. Dvorak, G. Verdi, G. Mahler, or A. Bruckner.

You are God: we praise you; You are the Lord: we acclaim you; You
are the eternal Father: All creation worships you. To you all angels,
all the powers of heaven,

Cherubim and Seraphim, sing in endless praise: Holy, holy, holy,
Lord, God of power and might, heaven and earth are full of your
glory!
https://www.biskupija-porecko-pulska.hr/arhiva/12-arhiva/605-te-
be-boga-hvalimo-te-deum.html (accessed: 6/2/2020).

32 The text of the hymn, dated to the third century, was written on
the back of an account for corn, measuring 29.6 x 5 cm. Grenfell
and Hunt, the researchers who discovered the Oxyrhynchus Papyri,
published the text of the hymn in the 1922 series The Oxyrhynchus
Papyri (P. Oxy. XV 1786).
https://archive.org/details/oxyrhynchuspapyrisgren/page/20/
mode/2up (accessed: 22/2/2020)

33 Trip, Wheeler 1989, pp. 94-104.

34 St. Aurelius Augustinus wrote the treatise De musica (Augustin
2012), in which he defined music by explaining some of its essential
characteristics, such as the measure, proportion, rhythm, meter,
and verse. It is interesting to note that in the last chapter he skilful-
ly associated the notion of rhythm from the art of music with the
eternal divine truth; Brennan 1988, p. 267-281.
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za cijelu latinsku crkvu.® Inzistirao je na nacinu pjevanja
poznatom kao cantus planus. Takvo pjevanje, koje danas
nazivamo i gregorijanskim, karakterizira istodobno zvucanje
tonova jednake visine razli¢itih boja glasova koji slijede
verbalni ritam, ali bez koristenja glazbenih instrumenata.*°
Polaznici Skola pjevanja zasluzni su Sto se ta metoda proSirila
cijelim kr§¢anskim svijetom.

Zanimljivo je da se pocetkom 20. st. polako pocinje vracati
pradavni obicaj zajednickog pjevanja svih okupljenih vjernika.
Taj je pokret zapoceo na krilima motuproprija pape Pija X. iz
1903. godine, u kojem je ustvrdio da je glazba integralni dio
svecane liturgije.# Na Drugom Vatikanskom saboru 1963. g.
izglasana je i konstitucija Sacrosanctum Concilium (Konstitucija
o svetoj liturgiji), koja potvrduje vaznu ulogu zajednickog
pjevanja u liturgiji.+

KrS¢anska se liturgija razvijala postupno, pa su se postupno
razvijale i sluzbe koje su bile vazne za njezino nesmetano
odvijanje. Cini se da su u 3. st. kr¢anske sluZbe bile uglavhom
vec hijerarhijski strukturirane, pa je vodstvo krs¢anske
zajednice preuzeo biskup, a pomagali su mu prezbiteri i
dakoni.#* Uz ove sluzbe postojale su i brojne druge duznosti
koje su obavljali pripadnici crkve.** Nakon $to je u najranijem
krs¢anskom bogosluzju minorizirano zajednicko pjevanje,

39 Kao $to u to vrijeme liturgija nije bila ujednacena, tako nije bila
ujednacena ni glazba, jer nisu svi krajevi njegovali jednaku vrstu pje-
vanja. | kr§¢ani koji su Zivjeli u zapadnom dijelu Carstva stvarali su
lokalne obrede s vlastitim repertorijem pjesama i nacinima pjevanja.
Danas znamo za dijelom izgubljena ili pak zaboravljena liturgijska
pjevanja poznata kao starorimska, beneventanska, galkanska, Spa-
njolska (mozarapska) i milanska (ambrozijanska). Ambrozijanski je
obred, kao i mozarapski, i nakon intervencije Grgura Velikog uspio
preZivjeti pokusaj eliminacije.

40 D. Ljubici¢ pod gregorijanskim pjevanjem podrazumijeva sav reper-
torij priznat od Katolicke Crkve, nastao na tekstovima koji prate
liturgijske crkvene obrede. Vidi: Ljubici¢ 2011, 1-2. http://www.re-
dovnistvo.ba/upload/file/povijest_gregorijanskog_pjevanja.pdf  (pri-
stupljeno 20. 3. 2020.).

41 Motu proprio pod nazivom Tra le sollecitudini del sommo pontefice
Pio X sulla Musica sacra moZe se procitati na sljedecem linku: https://
w2.vatican.va/content/pius-x/it/motu_proprio/documents/
hf_p-x_motu-proprio_19031122_sollecitudini.html (pristupljeno 4.
8.2020.).

42 Crkva smatra gregorijansko pjevanje vlastitim rimskoj liturgiji; stoga
neka ono u liturgijskim Cinima, uz jednakost ostaloga, zadrzi glavno
mjesto. Druge vrste sakralne glazbe, osobito polifonija, nikako se ne is-
kljucuju iz bogosluznih slavija, ako odgovaraju duhu liturgijskoga cina,
prema odredbi ¢l. 30. (SC VI,116).

43 https://www.vatican.va/archive/hist_councils/ii_vatican_council/
documents/vat-ii_const_19631204_sacrosanctum-concilium_
en.html (pristupljeno 8. 8. 2020.).

Pretpostavlja se da je ve¢ koncem 3. st. gotovo svaki veéi grad an-
tickoga svijeta imao i biskupa, a za Justinijanove vladavine (Cod. lus.
1,3,35) to je postalo pravilo (Chadwick 1972, str. 46-55).

44 Krajem 2. i pocetkom 3. st. dolazi do uspostave prava klera na uzdr-
Zavanje, zbog cega se crkvene sluzbe postupno i profesionaliziraju;
Schéllgen 1998.
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ginning of the restrictions imposed on communal singing in
liturgical celebrations and the introduction of control over the
selection of songs dates back to the end of the first and the
beginning of the second century.’s However, it took centuries
from the first instructions given by St. Paul on leaving the sin-
ging to talent to the Council of Laodicea in 367, when singing
was barred to all but professional cantors.

It is believed that singing schools began to operate on the
instructions of Sylvester, the Bishop of Rome from 314 to 334,
even before the mentioned official prohibition. Henderson
even thought that the start of their activities also meant the
birth of modern music education.® During the pontificate of
Hilary (461-468), they were already established, and at the
time of Pelagius Il (577-590), the scholae cantorum already had
a large number of students.?” The process of selection of those
who knew how to sing gradually led to the formation of profe-
ssional church choirs, whose performances have been an inte-
gral part of the Christian liturgical celebration to this day.3*

However, it is believed that the greatest changes in church
singing occurred during the time of Pope Gregory the Great,
who organised not only the local Roman liturgy but also the
liturgy for the entire Latin Church.?® He insisted on the way of
singing known as cantus planus. Such singing, which we today
also call Gregorian, is characterised by the pitches sounded si-
multaneously by voices of different colours in a verbal rhythm,
but without the use of musical instruments.*° Thanks to the
students of singing schools, this method has spread througho-
ut the Christian world.

It is interesting to note that the ancient custom of the
whole congregation singing together slowly began to return
at the beginning of the 20th century. This tendency was star-
ted by Pope Pius X’s motu proprio of 1903, in which he decla-

35 Hengel 2006, p. 216.

36 Henderson 1921, p. 1. https://archive.org/details/earlyhistoryofsi-
oohend (accessed: 2/3/2020).

37 Harris 1936, pp. 210-217.

38 It should be noted that choral singing was not invented by the
Christians, because it had been widely practised before them by the
Egyptians and Greeks and Jews. See: Grozinger 1982, p. 119; Wille
1967; Harris 1936, pp. 210-217.

39 Both the liturgy and music were not standardised at the time, be-
cause not all regions cultivated the same kind of singing. The Chris-
tians who lived in the western part of the Empire also had their
local rites with their own repertoire of chants and manners of sing-
ing. Today we know of partly lost or forgotten liturgical plainchants
known as Old Roman, Beneventan, Gallican, Hispanic (Mozarabic)
and Milanese (Ambrosian). The Ambrosian rite, like the Mozarabic
one, managed to survive the attempt at elimination even after the
intervention of Gregory the Great.

40 D. Ljubici¢ regards the Gregorian chant as the entire repertoire rec-
ognised by the Catholic Church, based on the texts that accompa-
ny the liturgical church rites. See: Ljubici¢ 2011, 1-2. http://www.
redovnistvo.ba/upload/file/povijest_gregorijanskog_pjevanja.pdf (ac-
cessed: 20/3/2020).
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za njega su bili zaduZeni daroviti pjevaci i zborovi. U prvim
desetlje¢ima 3. stoljeca Ciprijan Kartaski (Ad Donatum 16) je

u pismu Donatu naveo da pjevacima treba dobro paméenje i
ugodan glas. Slijedilo je njihovo izdvajanje od drugih vjernika;
oni su prihvac¢anjem sluzbe pjevaca dobivali poseban status
(ne, dakako, u hijerarhijskom smislu) i dodatne duZnosti, kao
sto je npr. uvjezbavanje ili pak redovito prisustvovanje obredu,
$to je sve skupa znacilo da je u tu sluzbu valjalo uloZiti dosta
vlastitog vremena.

Salonitanski ranokrscanski pjevaci

Zahvaljujuéi dugotrajnim istrazivanjima i arheoloskim nalazi-
ma, moze se reci da je kronologija razvoja ranoga kr§¢anstva
rimske provincije Dalmacije, pa tako i njezina glavnog grada
Salone, relativno dobro poznata.*s Isto tako su nam poznate

i odredene crkvene sluzbe, kao i neki od njihovih nositelja.+
Slijedom dosad akumuliranog znanja o pjevanju, pretpostaviti
je da se tijekom najranijih kr3¢anskih obreda u Dalmaciji, i spe-
cificno u Saloni, takoder pjevalo. No za razliku od nositelja dru-
gih crkvenih sluzbi, dalmatinski rani crkveni pjevaci za sobom
nisu, barem koliko nam je zasada poznato, ostavili epigrafskog
traga. To, medutim, nije u suprotnosti sa situacijom u drugim
provincijama, jer su nam poznata tek dva ranokr$¢anska natpi-
sa koja spominju crkvene pjevace.# Jedan je upisan na podnom
mozaiku iskopanom 1900. g. u ranokr§¢anskoj crkvi seoceta
Doss Trento u Italiji (EDCS-10900214). Mozaik posvecen sv.
Kuzmi i Damjanu dao je izraditi pjeva¢ Laurencije u vrijeme
episkopata biskupa Eugipija (530. - 540.).#® Drugi je spomenik
nadgrobni natpis iz Mertole u Portugalu (EDCS-37600168).

Ta je stela bila podignuta za slugu BoZjeg Andrésa, prvog pje-
vaca svete Crkve mertilijanske, koji je imao 36 godina kada

45 Moguce je da je nova religija dosla do Dalmacije zahvaljujuéi Timo-
teju, uceniku apostola Pavla (Rim 15, 9; 2 Tim, 4, 10 ). Ako su se
dakle sredinom 1. st. stanovnici Dalmacije poceli upoznavati s kr-
$¢anstvom, ipak o tim prvim dalmatinskim krS¢anima jo$ ne znamo
niSta. Situacija se, kao uostalom i u drugim provincijama, dramatic-
no mijenja ozakonjenjem krS¢anstva, pa je i u Dalmaciji, narocito
u Saloni, najviSe arheoloskih svjedocanstava iz 5., odnosno 6. st.
(Chevalier 1996; Cambi 2002, str. 205-310).

46 Sanader 2014, str. 261-267; Sanader 2020, str. 1777-192; Sanader, De-
micheli 2017, str. 253-264.

47 Cini se da rimska epigrafija poznaje tek nekoliko natpisa koji spo-
minju poganske pjevace (EDCS-26400051; EDCS-24701277; EDCS-
18700333; EDCS-23900534; EDCS-16500180; EDCS-15200138), kao i
jedan natpis koji spominje pjevacicu (EDCS-14803635). No to nikako
ne znaci da ih nije bilo. Pjevaci su se znali udruZiti u kolegije i drus-
tva (EDCS-26400051; EDCS-15200138; EDCS-24701277). Napomeni-
mo da su zabiljeZena i osobna imena Cantorius i Cantoria, koja se
mogu dovesti u vezu sa zanimanjem pjevaca (EDCS-10701199; EDCS-
30400275; EDCS-34900999), odnosno pjevacice (EDCS-22000420;
EDCS-09400058).

48 De donis dei et s(an)c(t)orum C<o=U>sm(a)e et Dammiani tempor(ibus)
do[mi]ni Eugypi ep(iscop)i Laurentius cant(or) c[ondidit(?)]

386

red that music was an integral part of the solemn liturgy.+ At
the Second Vatican Council in 1963, the Constitution on the
Sacred Liturgy — Sacrosanctum Concilium - was promulgated,
as a confirmation of the important role of communal singing in
the liturgy.*

The Christian liturgy developed gradually, as well as the
services that were important for its unhindered operation.
It seems that Christian services were mostly already hierar-
chically structured in the third century, so the leadership of
Christian communities were assumed by bishops, assisted
by presbyters and deacons.® In addition to these services,
there were many other duties performed by members of the
church.#* After the depreciation of communal singing in the
earliest Christian worship, gifted cantors and choirs came to
the fore. In the first decades of the third century, Cyprian of
Carthage (Ad Donatum 16) stated in a letter to Donatus that
cantors required a good memory and a pleasant voice. What
followed was their separation from other believers. By ac-
cepting to serve as cantors, they received a special status (of
course, not in a hierarchical sense) and additional duties, such
as rehearsing or regular attendance at ceremonies, which alto-
gether meant that they had to invest a lot of their own time in
this service.

Salonitan early Christian cantors

Thanks to long-term research and archaeological finds, it

can be said that the chronology of the development of early
Christianity in the Roman province of Dalmatia, including its
capital Salona, is relatively well known.*s We are also familiar

41 The </i>motu proprio, entitled Tra le sollecitudini del sommo pontefice
Pio X sulla Musica sacra, can be read on the following link: https://wz2.
vatican.va/content/pius-x/it/motu_proprio/documents/hf_p-x_
motu-proprio_19031122_sollecitudini.html (accessed: 4/8/2020).

42 The Church acknowledges Gregorian chant as specially suited to the
Roman liturgy: therefore, other things being equal, it should be given
pride of place in liturgical services. But other kinds of sacred music,
especially polyphony, are by no means excluded from liturgical celebra-
tions, so long as they accord with the spirit of the liturgical action, as
laid down in Art. 30. (SC VL.116).

43 https://www.vatican.va/archive/hist_councils/ii_vatican_council/
documents/vat-ii_const_19631204_sacrosanctum-concilium_
en.html (accessed: 8/8/2020).

See also: Kirigin 198s5.

It is assumed that as early as the end of the third century, almost
every major city in the ancient world had a bishop, which became
the rule during Justinian’s reign (Cod. lus. 1.3.35) (Chadwick 1972 ,
pp. 46-55).

44 The right of the clergy to subsistence was established at the end
of the second and the beginning of the third century, which is why
church services gradually became professional; Schéllgen 1998.

45 It is possible that the new religion reached Dalmatia thanks to
Timothy, a disciple of the Apostle Paul (Rom 15:9; 2 Tim 4:10). If
the inhabitants of Dalmatia were introduced to Christianity in the
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je u oZujku 525. umro.*® Nasuprot tome sacuvan je veci broj
natpisa koji spominju leksem musicus, za koji pretpostavljamo
da nije oznacavao pjevanje, vec sviranje. A od svih njih tek su
Cetiri pripisana ranokr§éanskom razdoblju (EDCS-00100382;
EDCS-10500503; EDCS-10900586; EDCS-33100842).5° Wille je
utvrdio da u slu¢ajevima kada se musicus na natpisima nalazi
iza prenomena i gentilnog imena, moZe oznacavati i ime i za-
nimanje. Tek u slu¢ajevima u kojima na natpisu piSe musicarius
mozZemo biti sigurni da se radi o zanimanju.>'

Ovdje se sada Zelimo osvrnuti na pojam schola cantorum,
koji se provlaci u literaturi o bazilici na salonitanskom lokalite-
tu Manastirine.s? U tekstu je ve¢ bilo rijec¢i o mogucim razlozi-
ma i kronologiji osnivanja Skola pjevanja - Sto bi ad litteram bio
hrvatski prijevod latinske sintagme schola cantorum. Medutim
pojam schola cantorum u 16. st. se slijedom Ugolinijeva opisa
crkve sv. Klementa u Rimu poceo koristiti i za ogradeni prostor
u srednjem brodu rimskih crkava.s* Semanticka je logika nudila
pretpostavku da se radi o prostoru u kojem je radi potreba
liturgijskog obreda bio smjeSten papinski zbor. lako nemamo
nikakvih vijesti, ili su one vrlo slabasne, o kri¢anskoj liturgiji iz
prvih stoljeca njezina razvoja, istrazivanja i rasprave posvecene
arheoloSkim ostacima i odnosu izmedu arhitekture i liturgije
tijekom posljednjih dvadeset godina unijeli su vise svjetlaiu
ovaj arhitektonski objekt. s* Sumarno bi se moglo reéi da je taj
ogradeni prostor pravokutnog oblika u srediSnjem crkvenom
brodu ve¢ od najranijih vremena mogao sluZiti kao prostor za
svecenstvo i liturgijske obrede koje su predvodili, kao i za pri-
manje pricesti, kako predlaze Brandenburg, premda precizna
funkcija prezbiterija kao i ovog objekta u ranokrs¢anskoj litur-
giji ostaju i dalje nedovoljno izvjesne.ss

49 Andreas famulu(s) / dei princeps can/torum sacrosan/ct(a)e {ajec(c)
ke=I>siae Mer/tillian(a)e vixit / annos XXXVI / requievit in pa/ce sub
d(ie) tert<i=E>0 / Kal(endas) Apriles / aera DLX tr<e=I>s{is}

50 U Kartagi (EDCS-001003829) je pronaden natpis na kojem je slje-
dedi tekst: Musi<c=I>u(s) fidelis vi/xit annos XCV / Bonifatia fidelis /
vixit annos XX, a u Le Puy-en-Velay, nekadaSnjem Aniciju (EDCS-
10500503), natpis s tekstom: Adidoni et Augusto / Sex(tus) Talonius
Musicus d(e) s(ua) p(ecunia) p(osuit) // Scutari / papa vive deo. Dva
natpisa muzicara potjecu iz katakomba. Prvi (EDCS-10900586) je
iz katakombe Superaequum u Castelvecchio Subequo i sastoji se
samo od jedne rijeci: Musi/cus, a drugi natpis (EDCS-33100842), koji
potjece iz rimske katakombe na Via Appia, glasi: Musicus cum suis
lab<o=V>rantibus Ursus Fortunio Maximus Euse.

51 Wille 1967, str. 315-317.

52 Iscrpna bibliografija kao i povijest istraZivanja na Marusincu objav-
lijena je u Duval et al. 2000, XV - XVII i str. 1-179.

53 Ugolino 1588, str. 121-126.

54 Mathews 1962, str. 75; Gamber 1976, str. 23-25; Brandenburg 2001,
str. 52; Guidobaldi 2001, str. 81-99; Andaloro 2008, str. 175; Eitrem
2008, str. 57-67; Catalano 2009, str. 117-126; Brandt 2014, str. 21—
52; Sanader 2016, str. 40.

55 To rano datiranje predlozZio je Brandenburg (Brandenburg 2005?, str.
200-214), a podrZao ga je i Brandt (Brandt 2014, str. 52). Branden-
burg je osvijetlio i kasniju upotrebu rijeci solea za objekte nazivane
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with certain church services, as well as some of their provi-
ders.*® Based on the knowledge accumulated so far concerning
singing, it is to be assumed that singing was practised in the
earliest Christian rites in Dalmatia, and specifically in Salona.
Notwithstanding, unlike the providers of other church ser-
vices, the early Dalmatian cantors did not leave epigraphic
traces, at least as far as we know. This, however, does not run
counter to the situation in other provinces, since we know

of only two early Christian inscriptions mentioning cantors.*
One is inscribed on the floor mosaic unearthed in 1900 in the
early Christian church of the village of Doss Trento in Italy
(EDCS-10900214). The mosaic dedicated to Sts. Cosmas and
Damian was commissioned by cantor Laurentius during the
period of bishop Eugippius (530-540).¢ The other monument
is the tombstone inscription from Mértola in Portugal (EDCS-
37600168). This stele was erected for the servant of God An-
drés, the first cantor of the Holy Church of Mértola, who died
at the age of 36 in March 525.4° In contrast, there is a number
of preserved inscriptions mentioning the lexeme musicus, whi-
ch we assume did not denote singing, but playing. Only four of
all of them are attributed to the early Christian period (EDCS-
00100382; EDCS-10500503; EDCS-10900586; EDCS-33100842).5°

mid-first century, we still know anything about these first Dalma-
tian Christians. The situation changed dramatically with the legali-
sation of Christianity, as in other provinces. Therefore, the bulk of
archaeological evidence in Dalmatia, especially in Salona, originates
from the fifth and sixth centuries (Chevalier 1996; Cambi 2002, pp.
205-310).

46 Sanader 2014, pp. 261-267; Sanader 2020, pp. 177-192; Sanader, De-
micheli 2017, pp. 253-264.

47 It seems that there is but a few Roman epigraphic sources men-
tioning pagan cantors (EDCS-26400051; EDCS-24701277; EDCS-
18700333; EDCS-23900534; EDCS-16500180; EDCS-15200138), as
well as one inscription referring to a cantoress (EDCS-14803635).
Notwithstanding, that does not mean there were none. Cantors
were known to form colleges and societies (EDCS-26400051; EDCS-
15200138; EDCS-24701277). It should be mentioned that personal
names Cantorius and Cantoria, were also recorded. They can be
related to the profession of the cantors (EDCS-10701199; EDCS-
30400275; EDCS-34900999) and cantoresses (EDCS-22000420;
EDCS-09400058).

48 De donis dei et s(an)c(t)orum C<o=U>sm(a)e et Dammiani tempor(ibus)
do[mi]ni Eugypi ep(iscop)i Laurentius cant(or) c[ondidit(?)]

49 Andreas famulu(s) / dei princeps can/torum sacrosan/ct(a)e {a}ec(c)
I<e=I>siae Mer/tillian(a)e vixit / annos XXXVI / requievit in pa/ce sub
d(ie) tert<i=E>o / Kal(endas) Apriles / aera DLX tr<e=1>s{is}

50 An inscription with the following text was discovered in Carthage
(EDCS-001003829): Musi<c=1>u(s) fidelis vi/xit annos XCV / Bonifatia
fidelis / vixit annos XX. Another one, found in Le Puy-en-Velay, for-
mer Anicium (EDCS-10500503), reads as follows: Adidoni et Augus-
to / Sex(tus) Talonius Musicus d(e) s(ua) p(ecunia) p(osuit) // Scutari
/ papa vive deo. Two inscriptions referring to musicians originate
from catacombs. The first one (EDCS-10900586) is from the cata-
comb of Superaequum in Castelvecchio Subequo, comprising only
one word: Musi/cus, while the other inscription (EDCS-33100842),
originating from the Roman catacomb at Via Appia, reads as fol-
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Iz svega iznesenog, a posebno na temelju do sada pro-
ucenih veza izmedu ranokr$éanske arhitekture i liturgije,
valja zakljuciti da objekt nazvan schola cantorum u bazilici
na Manastirinama u Saloni ne dokazuje postojanje crkvenog
zbora. No takav zakljucak ne znaci istodobno da se u Saloni i
u razdobljima najranijih krS¢anskih obreda nije pjevalo. Za sada
doduse nema salonitanskih epigrafskih svjedoc¢anstava koji bi
tu presumpciju neporecivo potvrdili, no logikom usporedne
metode moZemo zakljuciti da se rezultati istrazivanja ovog
rada o sudjelovanju pjevaca u tim ranim liturgijskim obredima
mogu odnositi na sve lokalne crkve tog doba. Kr§éanstvo je od
svojih pocetaka uvijek teZilo univerzalnosti, a to se odnosilo i
na obrede. To najbolje potvrduju primjerice poslanice, koje su
izvorno bile adresirane na pojedine lokalne crkve, ali su njihovi
sadrzaji, upute i sugestije, interpretacije i pravorijeci vrijedili za
sve, za op¢u Crkvu do dana danasnjeg.

Naposljetku, Zelimo naglasiti da je tema ovog rada jedna
od onih koje nipoSto nisu dostatno istrazene. Razloga takvom
stanju u nasoj znanosti vise je, a medu njima je istaknut onaj
koji se odnosi na mali broj relevantnih arheoloskih svjedocan-
stava. Zato ne zacuduje, s jedne strane, da se istraZivaci tesko
odlucuju zakoraciti u polje koje veéinski pokriva terra incognita,
dok se, s druge strane, ranokrsc¢anska arheologija, ne smije ola-
ko predati: to bi znadilo ustuknuti pred izazovima. Jer premise
su u ovom nasem slucaju zadane i jasne, te naprosto pozivaju
na istrazivacki rad, ma koliko je on, Sto potvrduje i nas slucaj,
bio mukotrpan. Evo tih premisa:

a) Pjevanje je po sebi jedna od temeljnih ljudskih aktivnosti,
kojom od pamtivijeka Covjek Zeli izraziti svoja emotivna
stanja, od radosti, zadovoljstva i veselja do Zalosti, razoca-
ranja i tuge, od nade do ocaja, od srece do nespokoja. U te
temeljne aktivnosti ubrajamo i molitvu kao krovni pojam
za sva ljudska obracanja nadnaravnome.

b) Velik je broj izravnih i neizravnih ranokr$éanskih izvora o
pjevanju kao vaznom elementu zajednickih obreda, molita-
va i liturgije. O tome govore mnogi, medu njima i najveca
imena ranokr§éanske epohe, od Pavla do Augustina.

¢) |, naposljetku, kako smo u radu i naveli, postoje, premda ne
u Zeljenom broju, i konkretni arheoloski nalazi koji izrav-
no potvrduju da su pjevanje i pjevaci bili, u ovom ili onom
obliku, koherentni dio ranokri¢anskih liturgijskih obreda.

Wille found that in cases of inscriptions where musicus
followed the praenomen or gentilic name, it could designate
both the name and occupation. Only in cases where the ins-
criptions mention musicarius can one be sure that it indicates
an occupation.s'

Let us now address the term schola cantorum, often used
in the literature on the basilica at the Salonitan site of Ma-
nastirine.5* This paper has already discussed the possible aims
and chronology of the establishment of singing schools — whi-
ch would be an ad litteram translation of the Latin term schola
cantorum. However, in the 16th century, after Ugolini’s des-
cription of the church of St. Clement in Rome the term schola
cantorum began to be used for the enclosure in the naves of
Roman churches.s3 Semantic logic offered the assumption that
this was the area intended for the papal choir for liturgical
rites. Although there has been none or very sparse information
about the Christian liturgy from the first centuries of its deve-
lopment, research and discussions dedicated to archaeological
remains and the relationship between architecture and liturgy
over the last twenty years have brought more light to this
architectural object.5* In summary, it could be said that this
rectangular enclosure in the church nave could have served
from the earliest times as the area intended for the clergy and
liturgical rites they led, as well as for receiving communion, as
suggested by Brandenburg, although the precise intended use
of the presbytery and this object in the early Christian liturgy
remains insufficiently certain.ss

From all the above, and especially based on the links
between early Christian architecture and liturgy researched
to date, it should be concluded that the object called schola
cantorum in the basilica at Manastirine in Salona does not pro-
ve the existence of a church choir. Notwithstanding, such a
conclusion does not mean at the same time that there was no
singing in Salona even in the periods of the earliest Christian
rites. However, at this point there is no Salonitan epigraphic
evidence that would unequivocally confirm this presumption,
but by the logic of the comparative method it can be conc-

Schola Cantorum (Brandenburg 20057, 212-213).
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lows: Musicus cum suis lab<o=V>rantibus Ursus Fortunio Maximus
Euse.

51 Wille 1967, pp. 315-317.

52 An exhaustive bibliography, as well as a history of research at
Marusinac was published in Duval et al. 2000, XV-XVII, and pp.
1-179.

53 Ugolino 1588, pp. 121-126.

54 Mathews 1962, p. 75; Gamber 1976, pp. 23-25; Brandenburg 2001, p.
52; Guidobaldi 2001, pp. 81-99; Andaloro 2008, p. 175; Eitrem 2008,
pp. 57-67; Catalano 2009, pp. 117-126; Brandt 2014, pp. 21-52;
Sanader 2016, p. 40.

55 This early dating was suggested by Brandenburg (Brandenburg
20052, pp. 200-214), and supported by Brandt (Brandt 2014, p. 52).
Brandenburg also shed light on the later use of the word solea for
the objects called Schola Cantorum (Brandenburg 20052, 212-213).
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Slike1-3

Schola cantorum u bazilikama
San Clemente u Rimu, 12. st.
(izvor: Andaloro 2008, str.
175);

Santa Maria in Cosmedin

u Rimu, 13. - 14. st. (izvor:
Creative Commons)

i na Manastirinama u Saloni,
5. st. (izvor: Salona lll, sl. 6)

Figures 1-3

Schola cantorum in the
Basilicas of St. Clement

in Rome, 12th c. (source:
Andaloro 2008, p. 175)
Santa Maria in Cosmedin in
Rome, 13th-14th c. (source:
Creative Commons),

and at Manastirine in Salona,
fifth c. (source: Salona lll,
Fig. 6)
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luded that the research results of this paper on the partici-

pation of cantors in the early liturgical rites can apply to all

local churches of that time. From its beginnings, Christianity
has always strived for universality, which also applies to rites.

For instance, this is best confirmed by the epistles, originally

addressed to individual local churches, but their contents,

instructions and suggestions, interpretations and finding
conclusions have applied to all, for the Church in general to
this day.

Finally, we want to point out that the topic of this paper is
one of those that have by no means been sufficiently researc-
hed. The reasons for such a situation in our science are many,
the most prominent among them being the one that concerns
a small number of relevant archaeological evidence. It is the-
refore not surprising that researchers find it difficult to decide
to delve into the field mostly covered by a terra incognita on
the one hand, while, on the other hand, early Christian archa-
eology must not give up lightly, since it would mean balking
at the challenges. To wit, the premises in our case are outlined
and clear, and they simply invite research work, no matter
how hard, as confirmed by our case. Here are the premises:

a) Singing is per se one of the basic human activities, which
humans have utilised to express their emotions from time
immemorial, from good cheer, pleasure and joy to sadness,
disappointment and sorrow, from hope to despair, from
happiness to anguish. Such basic activities include prayer
as the umbrella term for all human addresses to the super-
natural.

b) There exists a large number of direct and indirect early
Christian sources on singing as an important element of
communal rites, prayers, and liturgy. Many have spoken
about it, among them the greatest names of the early
Christian era, from Paul to Augustine.

c) Finally, as we have indicated in the paper, there exist, al-
beit not in the desired number, concrete archaeological
finds which directly confirm that singing and cantors were,
in one form or another, a coherent part of early Christian
liturgical rites.

Prijevod / Translation: Denis Gracin



Mirjana Sanader

Literatura / Bibliography

Andaloro 2008
M. Andaloro, Die Kirchen
Roms, Mainz am Rhein 2008.

Augustin 2012

A. Augustin, O muzici,
(prijevod E. Ci¢, T. Mrsi¢),
Zagreb 2012.

Birsch 2015

J. Barsch, Kleine

Geschichte des christlichen
Gottesdienstes, Regensburg
2015.

Bratuli¢ 1991

J. Bratuli¢, Biblija u Hrvata.
Cirilometodska Biblija i njena
sudbina medu Hrvatima,
Bogoslovska smotra 61/1-2,
Zagreb 1991, str. 88-92.

Brandt 2014

O. Brandt, The Archaeology of
Roman Ecclesial Architecture
and the Study of Early
Christian Liturgy, Studia
Patristica LXXI, Leuven, Paris,
Walpole, MA 2014, str. 21-52.

Brandenburg 2005

H. Brandenburg, Die
Friihkristlichen in Rom, Milano
20052

Brennan 1988

B. Brennan, Augustine’s De
Musica, Vigiliae Christianae
42, Leiden 1988, str. 267-281.

Cambi 2002
N. Cambi, Antika, Zagreb
2002.

Catalano 2009

L. Catalano, Gli altari dipinti
tra Vl e Xl secolo nell’ltalia
centro-meridionale, Hortus
artium medievalium 15/1,
Zagreb 2009, str. 117-126.

Chadwick 1972

H. Chadwick, Die Kirche in
der antiken Welt, Berlin, New
York 1972.

Chevalier 1966

P. Chevalier, Salona

I - ecclesiae Dalmatiae,
L’architecture Paléochrétienne
de la province romaine de
Dalmatie (en dehors de Salona)
- IV-VIl s., Rome - Split 1996.

Cunningham 2008

M. B. Cunningham, The
Reception of Romanos in
Middle Byzantine Homiletics
and Hymnography,
Dumbarton Oaks Papaers 62,
2008, str. 251-297.

Duval, Jeremié, Marin et al.
2000

N. Duval, M. Jeremic, E.
Marin, B. PendzZer, uz P
Chevalier i J. Mardesic, Le
complexe architectural/
Arhitektonski kompleks, in: N.
Duval, E. Marin, C. Metzger
(eds.), Salona Ill, Manastirine,
Rome - Split 2000, 283-618.

Egger 1926

R. Egger, Forschungen in
Salona | Der altchristliche
Friedhof Manastirine nach dem
materiale Fr. Buli¢ bearbeitet
von Rudolf Egger, Wien 1926.

Eitrem 2008

I. Eitrem, Cosmati-arbeider
i Santa Maria in Cosmedin,
Hasten 2008.

Ferguson 2004

E. Ferguson, Congregational
singing in the early Church,
Acta Patristica et Byzantina
15, 2004, Str. 144-157.

Fouilloux et al. 1999
D. Fouilloux, A. Langlois, A. Le
Mogné, F. Spiess, M. Thibault,

Qui bene cantat bis orat. Uloga pjevaca u ranokrsc¢ansko;...

Qui bene cantat bis orat. The role of cantors in the early...

R. Trébuchon, Rjecnik biblijske
kulture, Zagreb 1999.

Galpin 1937

F. W. Galpin, The Music of the
Sumerians, Babylonians and
Assyrians, Cambridge 1937.

Gamber 1976

K. Gamber, Liturgie und
Kirchenbau. Studien zur
Geschichte der Messfeier
und des Gotteshauses in der
Friihzeit, Regensburg 1976.

Guidobaldi 2001

F. Guidobaldi, Struttura e
cronologia delle recinzioni
liturgiche nelle chiese di Roma
dal Vi al IX secolo, in: S. de
Blaauw (ed.), Atti del Colloquio
Internazionale Arredi di Culto e
Disposizioni Liturgiche a Roma
da Costantino a Sisto IV, Rim
2001, str. 81-99.

Grozinger 1982

K. E. Grdzinger, Musik und
Gesang in der Theologie der
friihen jiidischen Literatur:
Talmud, Tiibingen 1982.

Grape, Sandgren, Hansson et
al. 2002

C. Grape, M. Sandgren,

L. Hansson, M. Ericson,

T. Theorell., Does singing
promote well-being? An
empirical study of professional
and amateur singers during

a singing lesson, Integrative
Physiological & Behavioral
Science 38, 2002, str. 65-74.

Grenfell, Hunt 1922

B. P. Grenfell, A. S. Hunt (eds.),
Oxyrhynchus Papyri 15, London
1922, str. 21-25, Nr. 1786.

Harris 1936

C. A. Harris, Church Choirs in
History, Music & Letters 17/3,
Oxford 1936, str. 210-217.

Henderson 1921
W. ). Henderson, Early History
of Singing, New York 1921.

Hengel 2006

M. Hengel, Das Christuslied
im friihesten Gottesdienst,
Studien zur Christologie -
Kleine Schriften 4, Tiibingen
2006.

Joji¢ 2015
hrvatskog standardnog jezika,
Zagreb 2015.

Khachidze 2018

L. Khachidze, Romanos

the Melodist and One of

the Earliest Examples of
Byzantine Hymnography, The
Kartvelologist 27, Thilisi 2018.

Kovaci¢ 2012

A. Kovaci¢, Glazba u ranom
krséanstvu, Sluzba Bozja 52,
Split 2012, 21-50.

Krummacher 2020
Ch. Krummacher,
Kirchenmusik, Tiibingen 2020.

Landels 1999

J. G. Landels, Music in Ancient
Greece and Rome, London
1999.

MacDiarmid 2008

F. MacDiarmid, De Utilitate
Cantorum Unitive Aspects

of Singing in Early Christian
Thought, Anglican Theological
Review 100/2, 2008, 291-
300.

McFarland 2012

). McFarland, Announcing the
Feast: The Entrance Song in
the Mass of the Roman Rite,
Collegeville 2012.

McKinnon 1987
W. McKinnon, Music in

391



VAHD 113-2, 2020. - 2021., 377-392

Early Christian Literature, Simi¢ 2008

Cambridge 1987.

Sanader 2014
M. Sanader, Flavia Vitalia, eine

Wille 1967

G. Wille, Musica Romana: Die
Bedeutung der Musik im Leben
der Rémer, Amsterdam 1967.

M. Simié, Leksik psaltira

Presbyterin oder die Frau eines  Akademijina brevijara

Ljubicic 2om

R.s. D. Ljubic¢i¢, Povijest
gregorijanskog pjevanja, 2011
http://www.redovnistvo.
ba/upload/file/povijest_
gregorijanskog_pjevanja.pdf
(pristupljeno 4. 3. 2020.)

Mathews 1962

T. Mathews, An Early Roman
Chancel Arrangement, and
its Liturgical Uses, Rivista

di archelogia christiana 38,
Vatikan 1962, 71-95.

Nagel 1970

W. Nagel, Geschichte des
christlichen Gottesdienstes?,
Berlin 1970.

Quasten 1930

J. Quasten, Musik und Gesang
in den Kulten der heidnischen
Antike und christlichen
Friihzeit, Miinster 1930.

Pohlmann, West 2001

E. Pohlmann, M. L. West (ed.),
Documents of Ancient Greek
Music: The Extant Melodies and
Fragments, Oxford 2001.

Rebi¢ 2012

A. Rebi¢, Himni, kantici
i psalmi, Sv. Cecilija 3-4,
Zagreb 2012, 3-9.

Rebi¢, Fuéak, Duda 2003
A. Rebi¢, J. Fucak, B. Duda
(ed.), Jeruzalemska Biblija,
Zagreb 2003.

Solomon 1986

J. Solomon, The Seikilos
Inscription. A Theoretical
Analysis, American journal
of Philology 107/4, 1986,
455-479.

392

Presbyters?, in: F. Lang, S.
Traxler, E. M. Ruprechtsber-
ger, W. Wohlmayr (eds.), Ein
Kréftiges Halali aus der R6-
merzeit. Festschrift fiir Nor-
bert Heger, Salzburg 2014,
str. 261-267.

Sanader 2016
M. Sanader, Ranokrscanska
arheologija, Zagreb 2016.

Sanader 2020

M. Sanader, Lektori na
ranokrscanskim spomenicima
iz Salone i Parencija,
HRRANA - zbornik 1. skupa
ranokri¢anske arheologije,
Zagreb 2020, str. 177-192.

Sanader, Demicheli 2017

M. Sanader, D. Demicheli,
The early Christian Service of
Ostiarius on an Unpublished
Sarcophagus with the
Inscriptions from Suplja crkva
Site in Solin (Salona), in:

D. Demicheli (ed.), lllyrica
Antiqua, In honorem Duje
Rendi¢-MioCevic, Proceedings
of the international
conference, Sibenik 12th-15th
September 2013, Zagreb 2017,
str. 253-264.

Schéllgen 1998

G. Schollgen, Die Anfinge
der Professionalisierung des
Klerus und das Rirchliche

Amt in der Syrischen
Didaskalie, Jahrbuch fir
Antike und das Christentum,
Ergdnzungsband 26, Miinster
1998.

Stichel 2007

R. Stichel, Beitrége zur friihen
Geschichte des Psalters und
zur Wirkungsgeschichte der
Psalmen, Paderborn 2007.

(Illc 12), Slovo: Casopis
Staroslavenskoga instituta u
Zagrebu 56 - 57, 2008, str.
531-544.

Skiljan 1996
D. Skiljan (ed.), Leksikon
antickih autora, Zagreb 1996.

Kirigin 1985

M. Kirigin (ed.), Konstitucija
o svetoj liturgiji Sacrosanctum
Consilium, Zagreb 198s5.

Trip, Wheeler 1989

D. Trip, P. Wheeler, Die dlteste
christliche Hymne mit Noten,
Jahrbuch fiir Liturgik und
Hymnologie 32, Gottingen
1989, str. 94-104.

Turk, Turk, Ott 2020

M. Turk, I. Turk, M. Ott,

The Neanderthal Musical
Instrument from Divje Babe

I Cave (Slovenia): A Critical
Review of the Discussion,
Applied sciences 2020, 10(4),
1226.

Ugolino 1588

P. Ugolino, Historia delle
stationi di Roma che si
celebrano la Quadragesima,
Roma 1588, 121-126.
https://arachne.uniko-
eln.de/arachne/index.
php?view[layout]=buchsei-
te_item&search[constraints]
[buchseite][PS_hseite-
ID]=251415&View[sectio-
n]=uebersicht&view[pa-
ge]=o&view[active_tab]=o-
verview (pristupljeno 25. 7.
2020.). itelD]=251415&view[-
section]=uebersi-
cht&view[page]=o&view][a-
ctive_tab]=overview (pri-
stupljeno 25. 7. 2020.).

Wulstan 1971

D. Wulstan, The Earliest
Musical Notation, Music &
Letters 52/ 4, Oxford 1971,
str. 365-382.



