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KAMEJE 1Z ARHEOLOSKOG MUZEJA ISTRE

CAMEOQOS FROM THE ARCHAEOLOGICAL MUSEUM OF ISTRIA

ALKA STARAC

Arheologki muzej Istre
Archaeological Museum of Istria
Carrarina 3

HR-52100 Pula

alkastarac46@gmail.com
UDK: 904: 736.2>(497.5Istra)“652¢
DOI: 10.15291/archeo.3594
STRUCNI CLANAK / PROFESSIONAL PAPER
Primljeno / Received: 2020-04-28
K1JUCNE RUECI: Predmet su rada Cetiri kameje iz Arbeoloskog muzeja Istre. Jedna prikazuje portret
Lstra, kalcedon, kameja, cara Nerona, dvije prikazuju glave Zena s grékom frizurom, a jedna prikazuje glavu
Minerva, Neron, sljem, Minerve sa sljemom. Prema izboru i oblikovanju motiva, na temelju usporedbe s
Zenski portret objavljenim kamejama iz drugih zbirki, moguce je pretpostaviti okvirno vrijeme
nastanka kameja i analizirati poruku koju nose. Kameju s Neronovim portretom
moguce je povezati s radionickim sredistem u Rimu, dok za ostale nije moguce utvr-
diti radionicko porijeklo.
KEY wWORDS: The paper deals with four cameos from the Archaeological Museum of Istria. One
Istria, chalcedony, cameo, of them portrays the Emperor Nero, two bear portrayals of female heads with Greek
Minerva, Nero, helmet, hairstyle, and the fourth one depicts helmeted Minervas head. On the basis of motif
Jfemale portrait selection, rendering, and comparisons with published cameos from other collections, we

can assume their broad dating and analyze their messages. Cameo with Nero’ portrait
can be associated with the workshop center in Rome. It is not possible to establish the
workshop center where other cameos were produced.
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UVOD

U Anti¢koj zbirci Arheoloskog muzeja Istre
nalaze se ukupno detiri kameje, prikupljene
pod nepoznatim okolnostima prije zavrsetka
Drugog svjetskog rata i neposrednog poslije-
ratnog vremena (prije 1949.). Potjecu iz zbirki
stvorenih tijekom 19. stoljeéa u Istri ili iz arhe-
oloskih istrazivanja koja su se u Istri provodila
u prvoj polovici 20. stolje¢a. Desetlje¢ima su
bile izloZene u stalnom postavu muzeja.

Kameja je ovalno izrezan i poliran poludra-
gi kamen s reljefno ispupcenim figuralnim
motivom koji se bojom razlikuje od pozadi-
ne. Razlika u boji postizala se odabirom vi-
Seslojnog poludragog kamena, obi¢no oniksa
ili kalcedona, tako da je skidanjem gornjeg
svjetlijeg sloja ostajala tamna pozadina. Ka-
meja se smatrala predmetom vedeg presti-
za i sluzbenog karaktera nego gema, ovalno
oblikovan poludragi kamen s urezanim, udu-
bljenim figuralnim motivom koji se obi¢no
umetao u prsten i sluzio kao pecatnjak. Vi-
Sebojne kameje stvorene su u Aleksandriji,
sredistu helenistickog ptolemejskog Egipta i
znatno su kasnijeg nastanka od gema.! Istri
najblizi vazni radionic¢ki centar izrade gema
od poludragog kamena i stakla nalazio se u
Akvileji i bio je aktivan u razdoblju 2. sto-
lje¢a pr. Kr. — 3. stolje¢a po. Kr.? Akvilejskoj
proizvodnji pripisuje se znatan broj gema iz
susjedne Slovenije, dok se za pojedine geme
od stakla pronadene u Sloveniji pretpostavlja
da su izradene prema nacrtima iz akvilejskih
radionica.’” Skupocjene velike kameje za juli-
jevsko-klaudijevske dinastije uglavnom su se
izradivale u helenistickoj tradiciji s glavnim
ciljevima carske propagande, gradnje kulta
carskog bozanstva i proslave carevih uspjeha.
U tom razdoblju narudivale su se, ¢uvale i

' ].SPIER, 1989, 21-22; E. ZWIERLEIN-DIEHL, 2007, 59;
G. TASSINARI, 2008, 263-266; G. SENA CHIESA, 2012,
255-256.

> G.SENA CHIESA, 1966, 3, 24-32; E. ZWIERLEIN-DIE-
HL, 2007, 144; G. TASSINARI, 2008, 261-263.

3 A.NESTOROVIC, 2005, 18, kat. 10, 30, 39, 41, 43-44, 49,
60-61, 67.
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INTRODUCTION

Four cameos that are kept in the Collection
of Classical Antiquities of the Archaeological
Museum of Istria were collected under un-
known circumstances in the years before the
end of the Second World War and immediate
post-war years (before 1949). They originate
from collections created in the 19th century
in Istria or from the archaeological excavations
that were conducted in Istria in the first half of
the 20th century. They were in the museum’s
permanent display for decades.

Cameo is an oval cut and polished semipre-
cious stone with an embossed figural motif in
relief in different colour than the background.
The difference in colour was achieved by choos-
ing multilayered semiprecious stone, usually
onyx or chalcedony. Upper lighter layer was
removed leaving darker background. Cameo
was considered to be more prestigious than a
gem, oval semiprecious stone with engraved
figural motif that was usually mounted in a
ring and served as a signet ring. Polychrome
cameos were created in Alexandria, center of
the Hellenistic and Ptolemaic Egypt, and they
are much later than gems.! For Istria, Aquileia
was the closest workshop center for produc-
tion of gems made of semiprecious stones and
glass, active in the period from the 2nd c. BC
to the 3rd c. AD.> A number of gems from
nearby Slovenia is ascribed to the Aquileian
production while certain glass gems found in
Slovenia are assumed to be made after models
from the Aquileian workshops.® Precious big
cameos in the Julio-Claudian dynasty were
mostly made in the Hellenistic tradition with
main aims of imperial propaganda, creating
the cult of imperial deity and celebrating em-
peror’s successes. In that period they were or-

' J. SPIER, 1989, 21-22; E. ZWIERLEIN-DIEHL, 2007, 59;
G. TASSINARI, 2008, 263-266; G. SENA CHIESA, 2012,
255-256.

> G. SENA CHIESA, 1966, 3, 24-32; E. ZWIERLEIN-DIE-
HL, 2007, 144; G. TASSINARI, 2008, 261-263.

3 A.NESTOROVIC, 2005, 18, cat. 10, 30, 39, 41, 43-44, 49,
60-61, 67.
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pokazivale iskljucivo u elitnom uskom krugu
carske obitelji i mo¢nih senatorskih dinastija
povezanih rodbinskim vezama s carevom obi-
telji i medusobno. Za razliku od gema koje
su kao sastavni dio prstena cesto prilagane u
grobove za ranog Carstva, kameje se tek izni-
mno rijetko javljaju u grobovima prije sred-
njecarskog razdoblja. Pretezno se pronalaze u
urbanim sredinama ili u rezidencijalnim vila-
ma izvan grada. To znaci da se nisu smatrale
prije svega osobnim predmetom, rijetko su se
umetale u prsten i zbog toga su rijetko stav-
ljane u grob.*

CETIRI KAMEJE I1Z ISTRE

Sve Cetiri kameje nepoznatog mjesta i okol-
nosti nalaza iz Anticke zbirke Arheoloskog
muzeja Istre prikazuju bistu u profilu i rezane
su od kalcedona u dvama slojevima tako da se
bijeli figuralni lik izdize nad tamnom poza-
dinom. Niti jedna nije sa¢uvana u metalnom
okviru niti u sklopu dijademe, prstena ili dru-
gog nakita.

Tri kameje prikazuju Zenske glave, dvije
zenske portrete, a jedna glavu boginje, i nisu
sredstvo carske propagande za razliku od ka-
meje s Neronovim portretom. Dimenzijama
odgovaraju u potpunosti gemama za prstenje,
pa se moze pretpostaviti da su bile uglavljene
u metalnom, vjerojatno zlatnom okviru prste-
nja, dijademe ili u drugom Zenskom nakitnom
obliku kao medaljoni i privjesci na ogrlicama i
nau$nicama. Kameje od dvobojnog kalcedona
kat. br. 1 (SL. 1) i kat. br. 2 (SL. 2) prikazuju
zenske likove s grekim frizurama kakve su gré-
ki glipticari izradivali za Zenski nakit u heleni-
stickom razdoblju. Helenisticke geme i kameje
sa zenskim glavama predstavljale su portrete
vladarica ili glave boginja, a njihova izrada
procvala je u ptolemejskom Egiptu.” Reali-

*  H. GUIRAUD, 2008, 31; G. SENA CHIESA, 2009, 83.

5 A. FURTWANGLER, 1900, I, T. XXXI, 29, II, 154, br.
29, portret egipatske kraljice, vjerojatno Arsinoe IIL; I, T.
XXXI, 35, 39,11, 154, br. 351 156, br. 39, portreti nepoznatih

dered, kept and shown only in the elite circle
of the imperial family and mighty senatorial
dynasties associated through kin relationships
mutually and with the imperial family. As op-
posed to gems that are often found as grave
goods in the Early Imperial Period, cameos
appear only exceptionally in graves before
the Middle Imperial Period. They are mostly
found in urban contexts or residential villas in
the countryside meaning that they were not
seen primarily as personal belongings. They
were rarely mounted in rings and consequent-

ly they are rarely found in graves.*

FOUR CAMEOS FROM ISTRIA

All four cameos from unknown findspots
and with equally obscure circumstances of dis-
covery from the Collection of Classical Antig-
uities of the Archaeological Museum of Istria
depict a bust in profile and they were cut in
chalcedony in two layers so that white figure is
raised above dark background. None of them
was preserved in a metal frame or within a dia-
dem, ring or some other kind of jewelry.

Three cameos depict female heads, two of
them depict female portaits and one depicts a
head of a deity. They can not be characterized
as political imperial propaganda, unlike the
cameo with Nero’s portait. In dimensions they
fully correspond to gems for rings, so we can
assume they were mounted in metal, probably
golden frame of a ring, diadem or some other
form of women’s jewelry such as medallions or
pendants on necklaces or earrings. Cameos of
bichrome chalcedony cat. no. 1 (Fig. 1) and
cat. no. 2 (Fig. 2) represent female figures with
Greek hairstyles of the kind that Greek glyp-
tic masters made for women’s jewelry in the
Hellenistic period. Hellenistic gems and cam-
eos with female heads represented portraits of
empresses or goddesses, and their production

4 H.GUIRAUD, 2008, 31; G. SENA CHIESA, 2009, 83.
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sticki prikazi Zenskih bista s gr¢kim frizurama
zadrzali su se nakon pocetka Rimskog Carstva
u Augustovu razdoblju, a prikazivali su uglav-
nom boginje.® Izradivali su se takoder privatni
portreti Zena kao i muskaraca s prepoznatlji-
vim trenuta¢no modernim rimskim frizurama
na kamejama u kasnorepublikanskom razdo-
blju te za julijevsko-klaudijevske i flavijevske
dinastije.” Plasticitet reljefa i minuciozna reali-
sticka izrada ociju, svakog pojedinog pramena
kose koji su u helenistickom stilu slozeni para-
lelno te detalji dijademe odnosno mreZice za
kosu poklapaju se sa stilom helenisticke epohe.
Kameja kat. br. 1 pokazuje profil i frizuru na-
lik vladarici prikazanoj na takozvanoj kameji
Gonzaga.! Kameja kat. br. 2 oblikom o¢iju i
pramenova kose bliska je dvostranoj kameji s
pretpostavljenim bistama Aleksandra Velikog i
Olimpije, koja se pripisuje rimskom ranocar-
skom razdoblju.” Novi val izrade gema s gla-
vama Grkinja uslijedio je u 18. 1 19. stolje¢u."
S obzirom na sli¢nost sa zenskim glavama na
helenistickim kamejama ptolemejskog kruga
i rimskim kamejama s pocetka Carstva koje
su ih imitirale, pretpostavljam da se oba pri-
mjerka iz pulske zbirke mogu pripisati gr¢kim
umjetnicima kasnohelenistickog ili Augustova
odnosno julijevsko-klaudijevskog razdoblja.
U julijevsko-klaudijevskom razdoblju medu
zenskim portretima na kamejama domini-
raju likovi pripadnica carske obitelji, prema
politicko-propagandnom nasljedu iz heleni-
stickog Egipta. Sredinom 2. stolje¢a kameje
sa zenskim glavama pojavljuju se u novom,
proSirenom dru$tvenom okruzju, izgubivsi

zena; I, T. XXXII, 30-38, II, 159-160, br. 30 portret nepo-
znate Zene iz Ptolemejske dinastije, br. 31 portret egipatske
kraljice kao Izide, br. 36 portret Arsinoe II, br. 37 portret
egipatske kraljice, vjerojatno Berenike IT; ITI, 149-151, 160,
grcke geme helenistickog razdoblja; J. SPIER, 1989, 22-23,
30; D. PLANTZOS, 1996, 121; E. ZWIERLEIN-DIEHL,
2007, 59-76.

¢ A.FURTWANGLER, 1900, I, T. XXXVIII, 27, 29; I1I, 345;
E. ZWIERLEIN-DIEHL, 2007, 109-112.

7 E.ZWIERLEIN-DIEHL, 2007, 144, sl. 600-602.

8 E. ZWIERLEIN-DIEHL, 2007, 62-65, sl. 221, St. Pe-
tersburg.

°  D.PLANTZOS, 1996, 127, T. 25c, Paris.

1 G.LIPPOLD, 1922, 187, T. CLV-CLVL
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saw its heyday in Ptolemaic Egypt.” Realistic
depictions of female busts with Greek hair-
styles were still in use after the beginning of
the Roman Empire in the Augustan period,
mostly depicting goddesses.® Private portraits
of women and men were also carved on cam-
eos, featuring recognizable Roman hairstyles
in vogue at the time, in the late Republican
period and during the Julio-Claudian and Fla-
vian dynasty.” Style of the Hellenistic period is
reflected in plasticity of the relief and metic-
ulous rendering of the eyes and details of the
diadem and hair net, as well as locks of hair
that were arranged parallelly in the Hellenistic
manner. Cameo cat. no. 1 shows a profile and
a hair-dress similar to the so-called Gonzaga
cameo.® Eye-shape and locks on cameo cat.
no. 2 are similar to double-sided cameo with
supposed busts of Alexander the Great and
Olimpias attributed to the early Imperial peri-
od.” New wave of producing gems with Greek
female heads happened in the 18th and 19th
centuries.'” Considering the similarity with
female heads on Hellenistic cameos of the
Ptolomeian circle and Roman cameos from
the beggining of the Empire that imitated the
former, I assume that both examples from the
collection in Pula can be attributed to Greek
artists of the late Hellenistic or Augustan peri-
od, i. e. the Julio-Claudian period.

In the Julio-Claudian period members of the
imperial family were dominant among the fe-

5 A.FURTWANGLER, 1900: I, T. XXXI, 29, II, 154, no. 29,
portrait of an Egyptian queen, probably Arsinoe III; I, T.
XXXI, 35, 39, II, 154, nos. 35 and 156, no. 39, portraits of
unknown women; I, T. XXXII, 30-38, II, 159-160, no. 30,
portrait of an unknown woman from the Ptolemaic dyna-
sty, no. 31 portrait of an Egyptian queen as Isis, no. 36 por-
trait of Arsinoe II, no. 37 portrait of an Egyptian queen,
probably Berenice II; IT1, 149-151, 160, Greek gems dating
to the Hellenistic period; J. SPIER, 1989, 22-23, 30; D.
PLANTZOS, 1996, 121; E. ZWIERLEIN-DIEHL, 2007,
59-76.

¢ A.FURTWANGLER, 1900, I, T. XXXVIII, 27, 29; I1I, 345;
E. ZWIERLEIN-DIEHL, 2007, 109-112.

7 E.ZWIERLEIN-DIEHL, 2007, 144, Fig. 600-602.

8 E. ZWIERLEIN-DIEHL, 2007, 62-65, Fig. 221, St. Pe-
tersburg.

° D.PLANTZOS, 1996, 127, T. 25c, Paris.

1 G.LIPPOLD, 1922, 187, T. CLV-CLVL
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na ekskluzivnosti. Nosile su se u $irokim slo-
jevima imu¢nijih gradanki koje nisu morale
imati nikakve veze s carskim dvorom. Kva-
liteta izrade obi¢no je znatno slabija od ra-
nocarskih gema s carskim portretima, a mate-
rijal je ogranicen samo na dvobojni kalcedon.
Kameje za nakit s privatnim portretima usle
su u modu za dinastije Antonina sredinom 2.
stoljeca i zadrzale se tijekom ¢itavog 3. stolje-
¢a.!" Osobito su rasirene na podrucju obiju
Mezija i Panonije, a znatno manje u Poraj-
nju, te se s obzirom na koncentraciju nalaza
pretpostavlja da se srediSte proizvodnje na-
lazilo na podru¢ju Panonije i Gornje Mezije
(Moesia Superior), u pratnji dvora aktualnih
vojnickih careva.'?

Kameja kat. br. 3. (S1. 3) nosi prepoznatljivi
portret cara Nerona (54. — 68.) ovjencanog
lovorovim vijencem. Detalji i kvaliteta izrade
otkrivaju vrhunsku razinu zanata odnjego-
vanu u Rimu. Portretne glave i poprsja op-
Cenito su karakteristi¢ne za kameje, a ne za
geme. Pretezno se nisu nalazile na prstenu i
nisu imale ulogu pecatnjaka. Carski portreti
u profilu, odgovarajuéi prikazima na novcu,
javljaju se na kamejama na samom pocetku
Carstva s Augustom i upravo je doba Augu-
sta i Tiberija vrijeme njihove najvece ekspan-
zije.” Uvijek su povezani izravno s carskom

' G. SENA CHIESA, 2009, 95, sl. 21, Aquileia. Otisak jedne
danas izgubljene geme s glavom Rimljanke koja ima frizu-
ru popularnu u razdoblju od 150. do 170., identi¢nu Zeni s
akvilejske kameje, a ¢uva se u Arheoloskom muzeju u Spli-
tu: B. NARDELLI, 2007, 83, bilj. 11; T. GESZTELYT, 2009,
163, sl. 10, Intercisa, doba Severa.

12 T, POPOVIC, 1992, 25, kat. 24, prsten s kamejom vjero-
jatno pronaden u Italiji, druga Cetvrtina 3. st. i kat. 27 i
28, Viminacium, prva etvrtina 3. st.; 1. POPOVIC, 1996,
40-47, 57, 96-98, kat. 135-137, 139-140, 143-144, me-
daljoni i privjesci, 2. - 3. st; T. GESZTELYT, 2000, 17; T.
GESZTELYI, 2009, 163; B. MILOVANOVIC, 2007, 22,
pretpostavljeno radionicko srediste Viminacium, 99, kat.
464, T. XVI, 197, nausnica, 3. - 4. st. i 99, kat. 465, T. XVI,
200, nausnica, 3. st.

3 E. ZWIERLEIN-DIEHL, 2007, 146; G. SENA CHIESA,
2012, 256, 269; G. DI GIACOMO, 2016, 123, 163-165,
glavno podrugje izrade i prodaje gema i kameja u kasno-
republikanskom i julijevsko-klaudijevskom Rimu nalazilo
se na podrucju Forum Romanum, uz Via Sacra na mjestu
poslije izgradenog hrama Venere i Rome. Seriji kameja s
portretima pripadnika carske obitelji pripada staklena ka-

male portraits on cameos, in accordance with
political and propaganda legacy of Hellenistic
Egypt. In the mid-2nd century cameos with fe-
male heads appear in new, wider social milieu,
losing exclusivity. They were worn by wealthy
ladies who needed not be related to the im-
perial court. The quality of craftsmanship is
usually much poorer than on the early impe-
rial gems with imperial portraits, and material
is limited to bichrome chalcedony only. Cam-
cos for jewelry with private portraits became
fashionable during the Antonine dynasty in
the mid-2nd century lasting throughout the
3rd century." They were especially widespread
in the area of both Moesiae and Pannoniae,
and much less in the Rhineland. Considering
the concentration of finds, the center of pro-
duction is assumed to be in the region of Pan-
nonia and Upper Moesia, accompanying the
court of the “barracks emperors.“ 2

Cameo under cat. no. 3 (Fig. 3) bears a recog-
nizable portrait of the Emperor Nero (54-68)
with a laurel wreath. Details and rendering
reveal exceptional craftsmanship nurtured in
Rome. Portrait heads and busts are character-
istic of cameos, not gems. They were usually
not found on rings and they were not used as
signet rings. Imperial portraits in profile, cor-
responding to depictions on coins, appear on
cameos at the very beginning of the Empire
with Augustus and exactly the Augustan and
Tiberian eras are the time of their greatest ex-

" G. SENA CHIESA, 2009, 95, Fig. 21, Aquileia. The Ar-
chaeological Museum in Split houses an imprint of a lost
gem featuring a Roman lady’s head wearing a hairstyle po-
pular in the period from AD 150 to 170, identical to the
lady from the Aquileia cameo: B. NARDELLI, 2007, 83,
note 11; T. GESZTELY]I, 2009, 163, Fig. 10, Intercisa, Seve-
ran age.

12 L. POPOVIC, 1992, 25, cat. 24, ring with cameo, proba-
bly found in Italy, second quarter of the 3rd c.; cat. 27 and
28, Viminacium, first quarter of the 3rd c..; L POPOVIC,
1996, 40-47, 57, 96-98, cat. 135-137, 139-140, 143-144, me-
dallions and pendants, 2nd - 3rd c.; T. GESZTELY], 2000,
17; T. GESZTELY], 2009, 163; B. MILOVANOVIC, 2007,
22, assumed workshop center Viminacium, 99, cat. 464, T.
XVI, 197, earring, 3rd - 4th c.; 99, cat. 465, T. XVI, 200,
earring, 3rd c.
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obitelji, uzom ili pro$irenom, a izradivali su
ih vrhunski umjetnici gliptike uposleni u car-
skoj sluzbi. Izrada portreta pripadnika carske
obitelji na kamejama zadrzala se do Trajanova
doba u pocetku 2. stoljeca, i ponovno je na-
kon kradeg zati$ja ozivjela sredinom 2. sto-
lje¢a za dinastije Antonina.' Reljefni carski
lik bio je na neki nadin povezan s osobljem,
posjedima i robom u carskoj sluzbi odnosno
carskom vlasni$tvu. Znajudi da su se u Istri
nalazili ve¢ od 1. stolje¢a uredi carske admi-
nistracije za upravljanje istarskim carskim
posjedima, kameja s Neronovim portretom
mogla je pripadati nekom carskom oslobo-
deniku uposlenom na administraciji carskih
posjeda ili prihoda koji su se ostvarivali u Istri
u korist carskog fiska."” U usporedbi s por-
tretima na Neronovu novcu, nastanak kame-
je moze se smjestiti u razdoblje g. 63. — 64.'°
Jedna druga kameja s Neronovom glavom
okrenutom nalijevo, izradena od gorskog kri-
stala, modelirana je prema novcu g. 66. — 68.
i prikazuje starijeg i debljeg cara.'” Nastanak
kameje kat. br. 3. zasigurno je nekoliko godi-
na raniji, sudeéi prema stupnju promjene u
liku cara i njegovoj povecanoj debljini. Ne-
ronov lik javlja se na gemama u zbirci Este,
i ve¢ je zbog razlidite tehnike izrade znatno
slabije prepoznatljiv od minuciozno rezane
kameje iz pulskog muzeja.’® Dok su manje
ekskluzivne geme s carskim likom ugradene
u prsten sluzile kao pecatnjaci, za kameje s
carskim portretom to se ne moze opdenito
tvrditi jer su kameje pretezno veéih dimen-
zija i uop¢e ih nije bilo moguée uglaviti na
prsten. Kameja kat. br. 3 s Neronovim likom
dimenzija 2,4 x 1,9 cm dvostruko je veca od
standardnih gema za pecatni prsten, no ipak

meja s Livijinim portretom iz Augusteuma u Naroni: Z.
BULJEVIC, 2005; I. KAIC, 2018, 285.

4 G. SENA CHIESA, 2009, 84; G. SENA CHIESA, 2012,
273.

'* O uredima carskog fiska u Istri: A. STARAC, 1994; R. MA-
TIJASIC, 1999.

16 RICI, 40-43, 114, 141, 143.

7 A. FURTWANGLER, 1900, I, T. XLVIIL, 5, I1, 229, Berlin.

8 N. GIORDANTI, 2010, 157-158, kat. 22.4.-22.5, Modena.
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pansion.'? They are always related directly to
the imperial family, immediate or extended,
and they were made by major glyptic artists in
imperial service. Practice of making portraits
of the imperial family members on cameos
was kept until the Trajan’s period at the begin-
ning of the 2nd century, and after a brief pause
there was a revival in the mid-2nd century
during the Antonines.'"* Emperor’s figure in
relief was in a certain way associated with the
staff, estates and merchandise in the imperial
service, that is in imperial possession. Having
in mind that imperial administration offices
for management of the Istrian imperial estates
were located in Istria as early as the 1st centu-
ry, cameo with Nero’s portrait might have be-
longed to some imperial freedman employed
in the administration of the imperial estates
or revenues realized in Istria for the imperi-
al fisc.”” By comparison with the portraits on
Nero’s coins, this cameo can be dated to AD
63-64."° Another cameo featuring Nero’s head
facing left, made of rock crystal, was modeled
after a coin dating to 66-68, depicting older
and more corpulent emperor.'” Cameo under
cat. no. 3 was definitely made few years earlier,
judging from the change in emperor’s appear-
ance, and his increased body weight. Nero’s
figure appears on gems from Este collection,
but due to different technique of modeling it
is hardly recognizable in comparison to metic-
ulously cut cameo from the museum in Pula.’
While less exclusive gems featuring the em-

3 E. ZWIERLEIN-DIEHL, 2007, 146; G. SENA CHIESA,
2012, 256, 269; G. DI GIACOMO, 2016, 123, 163-165,
main area for production and distribution of gems and
cameos in the Late Republican and Julio-Claudian Rome
was located in the Forum Romanum area, next to Via Sa-
cra where the temple of Venus and Roma was built later
on. Glass cameo with Livias portrait from Augusteum in
Narona belongs to the series of portraits of the imperial
family members: Z. BULJEVIC, 2005; I. KAIC, 2018, 285.

" G. SENA CHIESA, 2009, 84; G. SENA CHIESA, 2012,
273.

15 On the offices of the imperial fisc in Istria see A. STARAC,
1994; R. MATIJASIC, 1999.

16 RICT, 40-43, 114, 141, 143.

7 A, FURTWANGLER, 1900, I, T. XLVIIL, 5, I1, 229, Berlin.

8 N. GIORDANI, 2010, 157-158, cat. 22.4.-22.5, Modena.
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nije toliko velika da se ne bi mogla ugraditi
u prsten. Podloga kameje ima okomito profi-
lirane stijenke i razmjerno je tanka, pretanka
za ugradnju u prsten. Izbor predmeta u koje
je kameja mogla biti ugradena veoma je sirok.
Osim u nakitu, geme i kameje su se rabile kao
ukras na namjestaju poput stolova i lezaljki za
gozbu, na vazama, odjeéi i obudi, trakama za
kosu, ogledalima, oruzju, ko¢ijama, nosiljka-
ma i ladama."”

Kameja kat. br. 4 koja prikazuje Atenu/
Minervu sa $ljemom (SI. 4) pripada grupi
kameja s glavama, popularnoj na nakitu u
drugoj polovici 2. i u 3. stolje¢u Sirom Car-
stva. Sljem ima vizir, ali nema krijestu, inace
karakteristi¢no obiljezje korintskog sljema na
prikazu Minerve.?” Glava Minerve s korint-
skim $ljemom u profilu javlja se na gemama
Augustove epohe u klasi¢nom stilu, opona-
$aju¢i model Fidijina kipa Atene Partenos u
Partenonu.”’ Minerva se na rimskim gemama
ipak daleko najcesce prikazivala u cijeloj figu-
ri.*> Ranocarske geme s glavom Minerve koja
nosi korintski $ljem s krijestom nisu Ceste i
pronalaze se uglavnom uz /imes u Panoniji.”
Tijekom 2. — 3. stolje¢a prikaz Minervine
glave s vratom i $ljemom uobicajio se upra-
vo na kamejama, ne na gemama.?* Njihova se
izrada moze dovesti u vezu s pove¢anim bro-
jem provincijalnih radionica koje se javljaju
u tom razdoblju u Podunavlju.”® § kamejom
kat. br. 4 usporediva je kameja sa slicnom
glavom Minerve u profilu koja nosi $ljem s
jedva naznadenom krijestom i bez vizira u

¥ G. DI GIACOMO, 2016, 135-136.

20 G. CRAVINHO, 2018, 44-45.

21 A, FURTWANGLER, 1900, I, T XXXVIIL, 29; I, T.
XXXVIII, 45, 46, 11, 185, br. 45-46, kopija glave Fidijine
Atene Partenos; I, T. XL, 48, I1, 194, br. 48; I11, 345-346; E.
ZWIERLEIN-DIEHL, 2007, 112, sl. 436.

2 G. CRAVINHO, 2018, 45. Istri najbliza velika kolekcija
gema koja moze posluZiti za ilustraciju zastupljenih moti-
va nalazi se u Akvileji: G. SENA CHIESA, 1966, 123-136,
kat. 106-164.

2 T. GESZTELYI, 2000, 45, kat. 47, Sirmium, ranocarska
gema u prstenu 4. st. i 52, kat. 85, nepoznato nalaziste, 1. -
2. st.

24 G. SENA CHIESA, 2009, 95.

% G. TASSINARI, 2008, 255, 288, 293-294.

peror’s figure mounted in a ring were used as
signet rings, this cannot be stated for cameos
with imperial portrait since they are usually
larger and they could not be inserted in a ring.
Cameo cat. no. 3 with Nero’s figure and di-
mensions of 2.4 x 1.9 cm is twice as big as the
standard gems for signet rings, but it is still not
too big to fit into a ring. Cameo base has ver-
tically profiled walls and it is rather thin, too
thin to be used as a ring inset. There is a wide
range of objects in which a cameo could be set.
Except for jewelry, gems and cameos were used
as decorations on furniture such as tables and
dining couches, on vases, clothes and shoes,
headbands, mirrors, weapons, carriages, sedan
chairs and boats."

Cameo cat. no. 4 that depicts Athena/Min-
erva with a helmet (Fig. 4) belongs to a group
of cameos with heads, popular in jewelry in the
second half of the 2nd and 3rd century across
the Empire. The helmet has a visor, but not a
crest, which is a characteristic mark of the Co-
rinthian helmet on depictions of Minerva.?
Minervas head with a Corinthian helmet in
profile appears on gems of the Augustan pe-
riod in classical style, imitating the model of
Phidias’ statue of Athena Parthenos in Parthe-
non.”’ However, on Roman gems Minerva was
most commonly depicted in full figure.?? Early
imperial gems with Minerva’s head wearing a
Corinthian helmet with a crest are rare finds,
discovered mostly next to limes in Pannonia.”
In the 2nd and 3rd centuries depiction of Min-
erva’s head with a neck and helmet was com-
mon exactly on cameos, not gems.>* Their pro-

¥ G. DI GIACOMO, 2016, 135-136.

% G.CRAVINHO, 2018, 44-45.

2 A, FURTWANGLER, 1900, I, T. XXXVIII, 29; I, T.
XXXVIII, 45, 46, 11, 185, no. 45-46, copy of the head of
Phidias’ Athena Parthenos; I, T. XL, 48, I, 194, no. 48; 111,
345-346; E. ZWIERLEIN-DIEHL, 2007, 112, ﬁg. 436.

2 G. CRAVINHO, 2018, 45. For Istria, the closest big collec-
tion of gems that can be used as an illustration of represen-
ted motifs is located in Aquileia: G. SENA CHIESA, 1966,
123-136, cat. 106-164.

» T. GESZTELY]I, 2000, 45, cat. 47, Sirmium, early imperial
in the 4th century ring and 52, cat. 85, unknown findspot,
1st-2nd c.

#  G.SENA CHIESA, 2009, 95.
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zbirci Arheoloskog muzeja u Splitu, koja vje-
rojatno potjece s podrudja Salone.* Minerva
je kao boginja mudro vodenog rata $titila voj-
nike i vojne zapovjednike dijele¢i zajednicka
obiljezja s boginjom Romom,” te se kameje
s njenim likom prikladno mogu povezati s
rimskim vojnim zapovjednicima.

U istom razdoblju 2. — 3. stolje¢a na kame-
jama za umetanje u nakit rasireni su i drugi
motivi. O tome svjedode kameje s podrudja
Akvileje s motivima tugujuleg erota naslonje-
nog na obrnutu baklju i glave Meduze.”® Oba
motiva dobro su poznata s ranocarskih nad-
grobnih spomenika i sarkofaga popularnih u
2. — 3. stoljecu.

ZAKLJUCAK

Cetiri kameje pronadene na podruéju Istre
pripadaju u luksuzne i razmjerno rijetke
predmete. Iako malobrojne, pokrivaju $iro-
ko razdoblje od pocetka Rimskog Carstva
ili ¢ak ranije sve do zavrsetka ranocarskog
razdoblja principata. Na kronoloskom po-
¢etku niza nalaze se dvije kameje sa zenskim
glavama kat. br. 1 i 2. Obje su elementi na-
kita, vjerojatno izradenog od zlata koje je
vrijednos$¢u odgovaralo skupocjenoj kameji.
Grcke frizure i izrada upuéuju na izradevi-
ne grékih umjetnika Cezarova i Augustova
razdoblja, mogude i kasnijih careva julijev-
sko-klaudijevske dinastije. Kameja s portre-
tom cara Nerona kat. br. 3 moze se okarak-
terizirati kao sluzbeni predmet u vlasnistvu
pripadnika familiae Caesaris, odnosno osobe
uposlene u administraciji carskih dobara u
Istri. Odredivo joj je i to¢no vrijeme nastan-
ka u godine 63. — 64., a obzirom na kvali-
tetu i pripadnost carskom krugu vjerojatno
je izradena u Rimu. U julijevsko-klaudijev-
skom razdoblju sjediste carskih patrimoni-

% B. NARDELLI, 2007, 86, kat. 2, u liku prepoznaje glavu
mladica s frigijskom kapom.

¥ G. CRAVINHO, 2018, 41.

8 G.SENA CHIESA, 2009, 96.
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duction can be related to a growing number of
provincial workshops appearing in that period
in the Danube region.” Cameo cat. no. 4 can
be compared to a cameo with similar head of
Minerva in profile wearing a helmet with barely
discernible crest, without a visor, that is kept in
the Archaeological museum in Split, probably
originating from the Salona region.*® Minerva
as the goddess of strategic warfare protected
soldiers and military commanders sharing com-
mon traits with the goddess Roma,” so cameos
with her figure can be associated with the Ro-
man army commanders.

In the same period of the 2nd and 3rd cen-
turies other motifs were represented on came-
os for mounting in jewelry. This is testified by
cameos from the Aquileia region with motifs
of Medusa’s head and mourning Eros leaning
on in inverted torch.”® Both motifs are well
known from the early imperial funerary mon-
uments and sarcophagi popular in the 2nd
and 3rd centuries.

CONCLUSION

Four cameos found in the region of Istria
belong to luxurious and rather rare artifacts.
Though scarce, they cover a wide timespan
from the beginning of the Roman Empire or
even earlier until the end of the Early Impe-
rial Period of the Principate. At the chrono-
logical beginning of the series are two cameos
with female heads cat. nos. 1 and 2. They are
both jewelry elements, probably made of gold
that corresponded in value to precious came-
os. Greek hairstyles and craftsmanship suggest
works by Greek artists of Caesar’s and Augus-
tan time, possibly even those belonging to the
later Julio-Claudian period. Cameo bearing a
portrait of the emperor Nero cat. no. 3 may be

»  G. TASSINARI, 2008, 255, 288, 293-294.

% B. NARDELLI, 2007, 86, cat. 2, the author recognizes a
head of a young man with a Phrygian cap in the figure.

¥ G.CRAVINHO, 2018, 41.

*  G. SENA CHIESA, 2009, 96.
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jalnih ureda za Istru nalazilo se u koloniji
Poli, koja se tako isti¢e kao mogude nalazi-
ste. Kameja kat. br. 4 s prikazom Minerve
kronoloski je najmlada i pripada razdoblju
2. — 3. stoljeca. Pripada seriji kameja s gla-
vom Minerve radirenoj u provincijama, oso-
bito u Podunavlju.

interpreted as an official object owned by the
member of familiae Caesaris, that is a person
employed in administration of imperial rev-
enues in Istria. Its precise dating can be de-
termined, and high quality and affiliation to
the imperial circle suggest that it was made in
Rome in the year 63-64. In the Julio-Claudian
period the center of the imperial patrimoni-
al offices for Istria was located in the colony
of Pola, that thereby stands out as a possible
findspot. Cameo cat. no. 4 with a depiction of
Minerva is chronologically youngest belong-
ing to the 2nd-3rd centuries. It belongs to a
series of cameos bearing a depiction of Miner-
va’s head popular in the provinces, particularly
in the Danube region.

Translation: Marija Kostié
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KATALOG®

Kat. br. 1

Inv. br. AMI-A-3268 (SI. 1)

OPIS: ovalna kameja od crno-bijelog kalcedo-
na s prikazom Zenske glave u profilu nalijevo.
Zena ima klasi¢nu gréku frizuru skupljenu u
pundu na straznjoj strani glave s malim uvojci-
ma na vratu i nosi dijademu. Podloga je crna,
glava bijela. Straznja strana je ravna, rubovi
blago zako$eni unutra prema straznjoj strani.
Tehnika: rezanje.

DIMENZIJE: visina 1,4 cm, Sirina 0,9 cm,
duzina 0,5 cm, debljina podloge 0,3 cm, masa
0,88 .

NALAZISTE: nepoznato, nalaz prije 1949.
Neobjavljeno.

#  Fotografije: A. Starac.
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CATALOGUE?®

Cat. no. 1

Inv. no. AMI-A-3268 (Fig.1)
DESCRIPTION: oval cameo made of black
and white chalcedony with a depiction of a fe-
male head in profile facing left. The woman has
a classic Greek hairstyle in a bun on the back side
of the head with little locks on the neck, wearing
a diadem. The background is black, head white.
Back side is flat, edges slightly slanted inwards
towards the back side. Technique: cutting,
DIMENSIONS: height 1.4 cm, width 0.9
cm, length 0.5 cm, base thickness 0.3 cm,
mass 0.88 g.

SITE: unknown, found before 1949. Unpub-
lished.

SLIKA 1. Kameja sa Zenskom
glavom koja nosi dijademu
F1GURE 1 Cameo with a female
head wearing a diadem

»  Photographs: A. Starac.



15 (2021), 449-463

A. STARAC: Cameos from the Archaeological Museum of Istria

Kat. br. 2

Inv. br. AMI-A-3269 (Sl. 2)

OPIS: ovalna kameja od smedocrno-bijelog
kalcedona s prikazom Zenske glave u profilu
nadesno. Zena ima klasi¢nu greku frizuru sku-
pljenu u pundu uhvaéenu mrezicom na stra-
znjoj strani glave s malim uvojcima na vratu
i na ¢elu. Podloga je smedocrna, glava bijela.
Straznja strana i rubovi su ravni. Tehnika: re-
zanje.

DIMENZIJE: visina 1,2 cm, $irina 1 cm, du-
zina 0,4 cm, debljina podloge 0,2 cm, masa
0,62 g.

NALAZISTE: nepoznato, nalaz prije 1949.
Neobjavljeno.

Cat. no. 2

Inv. br. AMI-A-3269 (Fig. 2)
DESCRIPTION: oval cameo made of brown-
black and white chalcedony with a depiction
of a female head in profile facing right. The
woman has a classic Greek hairstyle in a bun in
hair net on the back side of the head with lit-
tle locks on the neck and forehead. The back-
ground is brown-black, head white. Back side
and edges are flat. Technique: cutting.
DIMENSIONS: height 1.2 cm, width 1 c¢m,
length 0.4 cm, base thickness 0.2 cm, mass
0.62 g.

SITE: unknown, found before 1949. Unpub-
lished.

SLIKA 2. Kameja sa Zenskom
glavom koja nosi mreZicu za kosu
F1IGURE 2 Cameo with a female
head wearing a hair net
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Kat. br. 3

Inv. br. AMI-A-3267 (Sl. 3)

OPIS: ovalna kameja od crno-bijelog kalcedo-
na s prikazom Neronove glave u profilu nade-
sno. Glava je ovjenc¢ana lovorovim vijencem.
Podloga crna, glava bijela. Straznja strana je
ravna, rubovi blago zaobljeni. Tehnika: reza-
nje.

DIMENZIJE: visina 2,4 cm, Sirina 1,9 cm,
duzina 0,6 cm, debljina podloge 0,24 cm,
masa 2,46 g.

NALAZISTE: nepoznato, nalaz prije 1949.
Neobjavljeno.

Datacija: 63. — 64. g.
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Cat. no. 3

Inv. no. AMI-A-3267 (Fig. 3)
DESCRIPTION: oval cameo made of black
and white chalcedony with a depiction of
Nero’s head in profile facing right, wearing a
laurel wreath. Background black, head white.
Back side is flat, edges slightly rounded. Tech-
nique: cutting.

DIMENSIONS: height 2.4 cm, width 1.9
cm, length 0.6 cm, base thickness 0.24 cm,
mass 2.46 g.

SITE: unknown, found before 1949. Unpub-
lished.

Dating: AD 63-64

SLIKA 3. Kameja s
portretom Nerona
F1GURE 3 Cameo with
a portrait of Nero
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Kat. br. 4

Inv. br. AMI-A-3270 (SI. 4)

OPIS: ovalna kameja od svijetlosmedo-bijelog
kalcedona s prikazom Zenske glave u profilu
nadesno. Zena predstavlja Minervu. Ima $ljem
bez krijeste, s pomi¢nim vizirom spiralnog
zavr$etka. Ispod $ljema na vratu i preko uha
izviruju uvojci. Podloga je svijetlosmeda, glava
bijela. Straznja strana je ravna, rub se zako$ava
unutra prema straznjoj strani. Tehnika: reza-
nje.

DIMENZIJE: visina 1,4 cm, $irina 1 cm, du-
zina 0,4 cm, debljina podloge 0,2 cm, masa
0,84 g.

NALAZISTE: nepoznato, nalaz prije 1949.

Neobjavljeno.

Cat. no. 4

Inv. no. AMI-A-3270 (Fig. 4)
DESCRIPTION: oval cameo made of brown-
black and white chalcedony with a depiction
of a female head in profile facing right. The
woman represents Minerva, wearing a helmet
without a crest, with movable visor with spiral
ending. Locks protrude under the helmet on
the neck and over the ear. Base is light brown,
head white. Back side is flat, the edge slants
inwards towards the back side. Technique:
cutting.

DIMENSIONS:. height 1.4 cm, width 1 cm,
length 0.4 cm, base thickness 0.2 cm, mass 0.84 g.
SITE: unknown, found before 1949. Unpub-
lished.

SLIKA 4. Kameja s
glavom Minerve
FIGURE 4 Cameo with
a head of Minerva
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