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Kult licnosti viadara, velicanje monarbijske modi, uzdizange istaknutih pojedinaca na
herojski i bozanski pijedestal socijalni su fenomeni prisutni kod razvijenib civilizacija
jos od davnih vremena. Rimski carski kult, religijsko-politicka institucija utemeljena
na identificiranju i Stovanju cara kao boZanstva te propagiranju carske mocs, slugio je
kao instrument za jacanje rimske viasti te romanizaciju novoosvojenih podruéja Rim-
skog Carstva. Dok su u sredistu Stovanja prije svega bili rimski carevi, vazan element u
propagiranju carske ideologije cinile su i njihove supruge, ali i drugi clanovi viadajuce
obitelji. Unatod tomu $to nisu ugivale jednaka prava kao njihovi muzevi, rimske su
carice ipak aktivno, ali i indirektno, sudjelovale u javnim i politickim dogadanjima
te se koristile privilegijama svojeg drustvenog statusa kako bi doprinjele oblikovanju
carske vdasti i rimskog drustva. Time Ce se ovaj rad na temelju dosadasnjibh spozna-
Jja o sociopolititkim i religijskim karakteristikama carskog kulta ukratko osvrnuti na
drustvenu i politicku moc najutjecajnijibh rimskih carica i princeza s naglaskom na
Stovanje njihova kulta na tlu provincije Dalmacije od vremena julijevsko-klaudijevske

dinastije do 315. godine.

The personality cult of the ruler, glorification of monarchical power and placing of
prominent individuals on a heroic and divine pedestal were social phenomena present
in developed civilisations from ancient times. The Roman imperial cult, a religious
and political institution based on identifying and worshipping the emperor as a dei-
ty and promoting imperial power, served as an instrument for strengthening Roman
rule and romanising the newly conquered territories of the Roman Empire. While the
Jfocus of worship was primarily Roman emperors, important in propagating imperial
ideology were also their wives, as well as other members of the ruling family. Despite
not enjoying the same rights as their spouses, Roman empresses nevertheless actively, as
well as indirectly, participated in public and political events and used the privileges of
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their social status to contribute to the shaping of imperial power and Roman society.
Drawing on previous research of the social, political and religious characteristics of the
imperial cult, this paper will briefly review the social and political power of the most
influential Roman empresses and princesses, with an emphasis on the devotion to their
cult in the Province of Dalmatia from the Julio-Claudian dynasty to AD 315.
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Livia Drusilla, od 14. godine nazvana lulia
Augusta, ostavila je duboki trag u rimskoj po-
vijesti kao najutjecajnija zena julijevsko-klau-
dijevske dinastije. Bila je supruga cara Augu-
sta, majka cara Tiberija, baka cara Klaudija,
te prabaka cara Kaligule. Dion ju je okarak-
terizirao kao obzirnu i dostojanstvenu zenu
koja je ugadala svojemu muzu, kao Zenu koja
se nije mijesala u njegov posao niti se oba-
zirala na njegove afere, te je upravo takvim
pristupom uspjela osigurati carevu bliskost i
povjerenje." Njezinu velicanstvenost osobito
je istaknuo rimski pjesnik Ovidije usporediv-
$i njezinu ljepotu s bozicom Venerom, a ka-
rakter s bozicom Junonom, a dodatno je jos
naglasio i $tovanje njezina numena, odnosno
njezinih bozanskih vrlina.? Tako rimske gra-
danke, bez obzira na njihov drustveni status,
nisu imale pravo obavljati politicke funkcije,
Livija je kao pripadnica bogate i izrazito utje-
cajne obitelji, ipak uzivala indirektnu politi¢-
ku mo¢, ponajprije kroz koristenje obiteljskih
veza.” Iznimno je bila postovana, ne samo od
strane cara Augusta, ve¢ i Senata te rimskog
naroda koji su joj na razne nacine, bilo kroz
svetkovine, festivale ili gradevinske pothvate,
za zivota iskazivali velike pocasti. Velika cast
dodijeljena joj je nakon smrti cara Augusta
i njegove divinizacije 14. godine kada ju je
Senat uklju¢io u drzavni kult proglasivsi je
sveéenicom Bozanskog Augusta (flaminica

Divi Augusti).* Tom prigodom dodijeljen joj

! Dion, 58. 2. 4-6; mvBopévov Té Tivog alThS TS Kovi T Spdbont
0UTW 100 AVY0oUOTOV KATEKPATHOEY, ATTEKPIVATO OTL XUTH TE
axpiws owppowode, kai vt T& SokoUVTA AVTW HEEWS
motovow, Kol uiTe kAo T TWVEKEVOV TIOAVTIpAYHOWOVO,
Kl T& dppodio avTod &blpuaTa pnTe dovel pnTe
aioOkweoOau poommotovyévy.
Ovid., Trist., 1. 6. 25. Naziva je femina seu princeps od-
nosno ,prvom medu zenama“; Ovid., Pont., 3.1.159; Lux
etiam coeptis facito bona talibus adsit horaque conveniens
auspiciumque favens sed prius imposito sanctis altaribus
igni tura fer ad magnos vinaque pura deos e quibus ante
omnis Augustum numen adora progeniemque piam parti-
cipemque tori.

* K. A. GIUNIO, 2016, 27. Mogle su posjedovati imovinu,
djelomi¢no upravljati novcem te sudjelovati u religijskim
obi¢ajima uz obnasanje svecenicke sluzbe.

*  Dion, 56.46. 1-2; Ovid., Fast., 6. 637-38. Livija je jos za Au-
gustova Zivota posvetila hram (aedes) boZice Konkordije u

Livia Drusilla, known from the age of 14 as
Iulia Augusta, left a deep mark in Roman his-
tory as the most influential woman of the Ju-
lio-Claudian dynasty. She was the wife of the
emperor Augustus, the mother of the emper-
or Tiberius, the grandmother of the emperor
Claudius, and the great-grandmother of the
emperor Caligula. Cassius Dio characterised
her as a considerate and dignified woman
who indulged her husband and who neither
interfered in his business nor meddled in his
affairs; it was with such an approach that she
managed to ensure intimacy with the Emper-
or, as well as his confidence." Her magnifi-
cence was especially emphasised by the Ro-
man poet Ovid, who compared her beauty
with that of the goddess Venus, and her char-
acter with that of the goddess Juno, further
stressing the worship of her numen, that is to
say her divine virtue.? Although female Ro-
man citizens, regardless of their social status,
were not allowed to hold political office, Livia
— as a member of a wealthy and highly influ-
ential family — nevertheless enjoyed indirect
political power, primarily through exploiting
family ties.’ She was extraordinarily respected
not only by the emperor Augustus, but also
by the Senate and the Roman people, who
in various ways, such as festivities, festivals
or construction projects, showed her great
devotion during her lifetime. A great honour
was bestowed upon her after the death and
deification of the emperor Augustus in AD

Dio, 58. 2. 4-6. mvfopévov Té Tivog alThS s Ko Ti Spwa
0UTw T0U AVYOU0TOV KATEKPETHOEY, RTTEKPIVATO 0TI AUTH] TE
arpifas owppowoda, kai vt T& SokoUVTA AV TW HOEWS
nolovow, Kei pnte GAAo T1 TWvékeivov moAvmpaypowovon,
Kl T& Qgpodiow avTod &fpuata unTe dkodewv piTe
aioBdweoOut pooTolovpév.

2 Ovid, Trist., 1.6.25. He calls her femnina seu princeps, that is,
the “first among women”; Ovid., Pont., 3.1.159. Lux etiam
coeptis facito bona talibus adsit horaque conveniens auspici-
umque favens sed prius imposito sanctis altaribus igni tura
fer ad magnos vinaque pura deos e quibus ante omnis Augu-
stum numen adora progeniemque piam participemque tori.

* K. A. GIUNIO, 2016, 27. They were allowed to own pro-

perty, to manage finances in a limited way, and to parti-

cipate in religious practices, while performing sacerdotal
service.
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je i liktor.> Livija je u ¢ast Bozanskom Au-
gustu organizirala igre koje su se odrzavale
svake godine na Palatinu od 17. do 19. si-
jecnja.® Time je, bilo da je vladala iz careve
sjene u vrijeme njegova zivota ili pod svjetli-
ma javnosti, znatno doprinjela oblikovanju
Augustove carske politike i obic¢aja. Umrla je
29. godine u 86. godini zivota. Pokopana je
pored svojeg supruga u Augustovu mauzole-
ju. Njezin sin, car Tiberije odbio je prijedlog
Senata za majéinu deifikaciju, no Senat joj je
ipak uspio izglasati Zalovanje u trajanju od
godinu dana i naredio je izgradnju slavoluka
u njezinu ¢ast.” Bozanske pocasti podarene su
joj tek dolaskom njezina unuka na vlast, cara
Klaudija, te je 17. sije¢nja 42. godine postala
Diva Iulia ¢ime je sluzbeno uvrstena u pante-
on rimskih bozanstava gdje je ve¢ bio uvrsten
car August.® Nadalje, dobila je i ostale bozan-
ske pocasti, koje su se ocitovale na razlidite
nacine: tijekom igara njezin bi prikaz na ko-
lima vukli slonovi, postavljen joj je kip pored
Augustova kipa u hramu Bozanskog Augu-
sta na Palatinu, Vestalke su obavljale obrede
i Zrtvovanja u njezinu ast, a svim rimskim
zenama bilo je naredeno da zazivaju njezino
ime u svojim zakletvama.” Akti Arvalske bra-
¢e pokazuju nam kako je $tovanje carice Julije
Auguste osobito bilo naglaseno za vladavine
careva Klaudija i Nerona, te se nastavilo ¢ak i

Cast svog supruga.

Dion, 56. 46. 2; taita pév 89 ovv votepov Sivbpoeiv
fipkavro, T0TE 8¢ davatioavtes aiTOV, Kot Brvod TG O Kei
iepd iéperiv Te THV Aroviav v “lovdiaw Te kai AbyovoTay
101 kadovpévny arédeiéa.

¢ L.ROSSTAYLOR, 1975, 231.

7 Dion, 56. 2. 6. Tiberije je obje naredbe ponistio. Tovpty
uév 1 Aioviae éyéveto, 1 uévror ynrobeioa avth &yic ovk
wrodoundy dik 6 tov Tiféprov Tois éavtov Tédeot katao
Kkevdoe avTHY vmooyéotou. kaTokvhoas yap Tw Aéyw TO
00yua Mbow, ToUTOV TOV TPOTIOV AvETpEYEY aUTO, UNT ék
TV Snpociwy xprudtwy mpéyag 10 épyov yevésbu unt
AUTOG IO 0.

Dion, 60. 5. 2-3; v T TNV TV Atoviav 00 pudvov inmwv
&ywo Etipunoey &AL ko drnBaviTioey. Na istoku je cari-
ca bila $tovana kao bozica jo$ za Zivota. Najraniji primjer
zabiljezen je u Thessalonici na novcu iz 21. - 19. god. pr.
Kr. (A. BURNETT, M. AMANDRY, P. P. RIPOLLES ALE-
GRE, 1992, 298, 300).

°  Dion, 60.5.2.; A. A. BARRETT, 2002, 222.
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14, when the Senate included her in the state
cult by declaring her a priestess of the Divine
Augustus (flaminica Divi Augusti).* On that
occasion, she was also granted a lictor.” Livia
organised games in honour of the Divine Au-
gustus, which were held on the Palatine every
year from 17 to 19 January.® Thus, whether
exercising power behind the scenes during
the Emperor’s lifetime or subsequently in the
glare of public life, she made a significant
contribution to shaping Augustus’s imperial
policy and customs. She died AD 29 at the
age of 86. She was buried next to her husband
in the Mausoleum of Augustus. Her son, the
emperor Tiberius, rejected the Senate’s pro-
posal to deify his mother, but still the Sen-
ate voted an official mourning period for her
lasting a year, and ordered the construction of
a triumphal arch in her honour.” Divine hon-
ours were accorded her only after her grand-
son, the emperor Claudius, came to power, so
that on 17 January AD 42 she became Diva
Iulia and was thus officially included in the
pantheon of Roman deities, in which the em-
peror Augustus had already appointed him-
self.® Furthermore, she received other divine
honours, which were manifested in different
ways: during the games a representation of
her was displayed in a carriage pulled by el-
ephants, her statue was set next to the statue

*  Dio, 56. 46. 1-2; Ovid., Fast., 6. 637-38. During Augustuss
lifetime, Livia dedicated a temple (aedes) of the goddess
Concordia in honor of her husband.

> Dio, 56.46. 2. Tavtar pév 81 00y vorepov Siabpoeiv fipéavto,
10Te 8¢ dBavatioavres avTéy, Ko OodTas of Kai iepk
iéperiy Te TV Awovia v Tovdiav Te ki AvyovaTay Hidn
kadovuévny dméderéav.

¢ L.ROSS TAYLOR, 1975, 231.

7 Dio, 56. 2. 6. Tiberius annulled both orders. Toiipty
uév 1 Awoview éyéveto, 1 pévror yneroBeion avt &yic ovk
wxodounOn Sk 6 v Tiféprov Tois éavtov Tédeor kaTao
Kevaoew avTiHY Umooxéobul. KaTokvioas y&p T A0yw TO
Soyua Avoa, ToUTOV TOV TPOTOV AVETPEYEY AVTO, UNT €K
TV Snpociwv xprudtwy émTpéyag 10 épyov yevéoOu unt
aUTOG TIOIH 0.

8 Dio, 60. 5. 2-3; 11v 1€ THONY THY Atoviay 00 pévov inmwv
dyworv étiunoey dAA& kai dnnbavémioey. In the East, the
Empress was worshipped as a goddess during her lifetime.
The earliest example was recorded in Thessaloniki on co-
ins from 21-19 BC. (A. BURNETT, M. AMANDRY, P. P.
RIPOLLES ALEGRE, 1992, 298, 300).
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stoljeée poslije.” Bilo je rasireno diljem Rim-
skog Carstva, a njegovi tragovi ostali su zabi-
ljezeni i na tlu provincije Dalmacije.

Stovanje carice Livije najbolje je posvjedo-
¢eno u koloniji Naroni (Vid kod Metkovi-
¢a) gdje je njezin kult bio zasebno Stovan, a
sluzbu svecenica Bozanske Livije obavljale su
lokalne sveéenice Papia Brocchina i Claudia
Aesernina. Papia Brocchina bila je pripadnica
obitelji Papii, jedne od najuglednijih naroni-
tanskih obitelji s kraja 1. stoljeca pr. Kr. i po-
etka 1. stoljeca.’ Na natpisu se navodi kao
sacerdos Divae Augustae:

Papia L(uci) f(ilia) / Brocchina / sacerdos Di-
vae / Aug(ustae). Testamento poni iussit."

Istu sluzbu obnasala je i Claudia Aesernina
koja je oporucno dala postaviti posvetni spo-
menik bogu Saturnu:

Saturno | Aug(usto) sac(rum) / Clau-
dia | Aesernina / sacerdos / Divae Augustae /
t(estamento) p(oni) i(ussit)."

G. Alfoldy svecenicu je povezao sa senator-
skom obitelji Claudii Marcelli Aesernini, za
sto R. Palmer ne vidi ¢vrsto uporiste, odno-
sno smatra da nije nuzno rije¢ o pripadnici
ugledne patricijske obitelji iz gensa Claudia
kojem je pripadala i sama carica Livija.'*

U Naroni su ostali sa¢uvani i ostatci carskog
svetiSta unutar kojeg su bile izlozene carske
skulpture. Rije¢ je o najbrojnijoj skupini car-
skih kipova u provinciji Dalmaciji, a medu
njima se nalazio i kip carice Livije zajedno s
drugim pripadnicima julijevsko-klaudijevske
obitelji (SI. 1).

Skulptura je izvorno pronadena bez glave

10 AFA, 57-60, 69. Kult je jako snazan i za vrijeme Galbe, Ota
i Vitelija. Galba je u svrhe carske propagande dao iskovati
nekoliko emisija novca u njezinu Cast. Vespazijan se ta-
koder oslanja na maiestas julijevsko-klaudijevske dinasti-
je kako bi uc¢vrstio svoju vlast i autoritet. (A. BARRETT,
2002, 223-224).

I M. GLAVICIC, 2002, 222-223; I. JADRIC, 2007, 353-360;
K. A. GIUNIO, 2016, 39.

2 CIL 3, 6361; EDH 060877.

3 CIL 3, 1796; EDH 053391.

4 G. ALFOLDY, 1968, 133-134; R. E. A. PALMER, 1996, 98.
Alfoldy pretpostavlja da je Klaudija Esernina mozda bila
potomak oslobodenika senatorske obitelji Claudii Marcelli
Aesernini.

of Augustus in the Temple of Divus Augustus
on the Palatine, the Vestals performed rites
and sacrifices in her honour, and all Roman
women were ordered to invoke her name in
their oaths.” The Acts of the Arval Brethren
tell us that the veneration of empress Julia
Augusta was particularly pronounced during
the reigns of emperors Claudius and Nero,
and continued even a century later.’® It was
promulgated throughout the Roman Empire,
and its traces have also been recorded in the
territory of the Roman province of Dalmatia.

The veneration of empress Livia is best wit-
nessed in the colony of Narona (Vid, near
Metkovi¢) where her cult was worshipped
separately, and the offices of priestesses of the
divine Livia were performed by Papia Broc-
china and Claudia Aesernina. They were local
priestesses. Papia Brocchina was a member of
the Papii family, one of the most prominent
Narona families at the end of the 1* century
BC and the beginning of the 1* century AD."!
On an inscription she is mentioned as sacer-
dos Divae Augustae:

Papia L(uci) f{ilia) / Brocchina / sacerdos Di-
vae | Aug(ustae). lestamento poni iussit."

The same office was performed by Clau-
dia Aesernina, who bequeathed a monument
dedicated to the god Saturn:

Saturno /| Aug(usto) sac(rum) / Claudia /
Aesernina / sacerdos | Divae Augustae / t(esta-
mento) p(oni) i(ussit)."

G. Alféldy presumed that the priestess
sprang from the senatorial family of Claudii
Marcelli Aesernini; this was disputed by R.
Palmer, who believed that she was not neces-
sarily a member of the prominent gens Clau-

°  Dio, 60.5.2.; A. A. BARRETT, 2002, 222.

10 AFA, 57-60, 69. Her cult was also very strong during the
time of Galba, Otho and Vitellius. Galba had several emi-
ssions of coinage minted in Livia’s honour for the purposes
of imperial propaganda. Vespasian also relied on the maie-
stas of the Julio-Claudian dynasty to consolidate his power
and authority. (A. BARRETT, 2002, 223-224).

I M. GLAVICIC, 2002, 222-223; 1. JADRIC, 2007, 353-360;
K. A. GIUNIO, 2016, 39.

12 CIL 3, 6361; EDH 060877.

3 CIL 3,1796; EDH 053391.
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na prostoru naroni-
tanskog foruma, na-
kon cega je sredinom
19. stolje¢a odnesena
Uskoro

nakon nje otkrivena

u  Opuzen.

je 1 njezina glava koju
je otkupio A. Evans
1878. i premjestio je u
Ashmolean Museum u
Oxford, gdje se i danas
nalazi.” Rije¢ je o skul-
pturi koja je izradena u
prirodnoj veli¢ini od
pentelickog  mramo-
ra.’® Carica je odjeve-
na u dva sloja odjece,
tuniku preko koje u
naborima pada palla,
a na stopalima se ispod
tunike naziru zatvore-
ne cipele. Na temelju
fizionomije lica nema
dvojbe da je rije¢ o ca-
rici Liviji, $to pokazuje
i njezina tipi¢na frizu-
ra u obliku nodusa na
¢elu, tjemene pletenice

te valovitih prameno- SLIKA 1. Kip carice Livije iz Opuzena, Opuzen (foto:

va koji su na potiljku T. Seser)

svezani u nisku pun- Opuzen (photo: T. Seser)

du.” Portret se datira

u Tiberijevo razdoblje.’® Nadalje, E. Marin
pretpostavio je postojanje jo$ jednog Livijina
kipa'” medu carskim kipovima julijevsko-kla-
udijevske obitelji pronadenim u carskom sve-
tiStu Narone, koji datira u Augustovo doba.

> N.CAMBI, 1998, 54-55; N. CAMBI, 2000, 38; N. CAMBI,
2005, 34; E. MARIN, 2015, 108-109.

16 Najvisa je Zenska skulptura u Naronitanskom svetistu (184
cm).

7 D. BOSCHUNG, 1993, 45; N. CAMBI, 2000, 38. Frizura
spada u tip Cb Copenhagen 615.

'8 E. MARIN, 2015, 108.

Arheoloski muzej Narona, inv. br. 2265. Ovom prigodom

zahvaljujemo se na pomodi kustosici muzeja Konstanti

Bukovac.
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FIGURE 1 Statue of empress Livia from Opuzen,

dia patrician family, to
which empress Livia
herself belonged.™

In Narona, the re-
mains of an imperial
shrine have been pre-
served, in which impe-
rial sculptures were ex-
hibited. It is the most
numerous collection of
imperial statues in the
province of Dalmatia.
Among them, along
with other members
of the Julio-Claudian
family, is a statue of
empress Livia (Fig. 1).

The sculpture was
originally  unearthed
headless at the Naro-
na forum site, after
which, in the mid-19®
century, it was taken to
Opuzen. Soon after, its
head was discovered; it
was bought by A. Ev-
ans in 1878 and moved
to the Ashmolean Mu-
seum in Oxford, where
itis still located today."
It is a life-size sculpture
made of Pentelic mar-
ble.'® The Empress is dressed in two layers
of clothing: a tunic over which a palla falls
in folds, and wearing a pair of closed shoes
that can be seen on her feet under the tunic.
Its facial physiognomy undoubtedly suggests
empress Livia, with her characteristic hair-
style: a nodus on the forehead, a top braid

4 G. ALFOLDY, 1968, 133-134; R. E. A. PALMER, 1996, 98.
Alfoldy conjectured that Claudia Aesernina might have
been a descendant of a freedman of the Claudii Marcelli
Aesernini senatorial family.

5 N.CAMBI, 1998, 54-55; N. CAMBI, 2000, 38; N. CAMBI,
2005, 34; E. MARIN, 2015, 108-109.

6 This is the tallest female sculpture in the Narona shrine
(184 cm).
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SLIKA 2. Livija, Oktavija i Julija, Arheoloski muzej Narona (foto: N. Sigko)
FIGURE 2 Livia, Octavia and Julia, Narona Archaeological Museum (photo: N. Sigko)

Istom periodu pridodao je i dva zenska kipa
koja je pripisao sestri cara Augusta, Oktaviji*’
i njegovoj kéeri Juliji?' (SL. 2).

Nadalje, u doba cara Klaudija svrstao je
pretpostavljene kipove Agripine Starije’” i
Agripine Mlade® (Agrippina Maior, Agrippi-
na Minor), te Antonije Mlade?* (SI. 3).% Bu-
du¢i da nijednome od navedenih Zenskih ki-
pova (izuzev tzv. Oxford-Opuzen Livije) nije
sa¢uvana glava njihova je precizna atribucija
jo$ uvijek upitna.

Prikaz carice Livije sacuvan je i na jednoj
kameji koja je pronadena na zapadnom po-
stamentu unutar carskog svetiSta Narone.?
Izradena je od dvoslojnog modro-bijelog
kalcedona. Carica je prikazana s karakteri-
sticnim hladnim crtama lica, te frizurom s
¢eonim nodusom, pletenicom i valovitom

2 Arheoloski muzej Narona, inv. br. 3151.

' Arheoloski muzej Narona, inv. br. 3153.

2 Arheoloski muzej Narona, inv. br. 2259.

»  Arheoloski muzej Narona, inv. br. 2256, 2257 (glava).
2 Arheoloski Muzej Narona, inv. br. 3152.

% E.MARIN, 2015, 101-102.

% Arheoloski muzej Narona, inv. br. 2087.

and wavy strands tied in a low bun at the
nape of the neck.'” The portrait is dated to
the time of Tiberius’s reign."® Furthermore,
E. Marin presumed the existence of anoth-
er statue of Livia' among imperial statues of
the Julio-Claudian family found in the Naro-
na imperial shrine, dating back to the time of
Augustus. He dated two other female statues,
which he interpreted as likenesses of emperor
Augustus’s sister Octavia®® and his daughter
Julia*', to the same period (Fig. 2).
Furthermore, he dated the statues he pre-
sumed depicted Agrippina the Elder* and
Agrippina the Younger® (Agrippina Maior,

7" D.BOSCHUNG, 1993, 45; N. CAMBI, 2000, 38. The hair-
style belongs to the Cb Copenhagen 615 type.

8 E. MARIN, 2015, 108.

1 Narona Archaeological Museum, inv. no. 2265. We would
like to take this opportunity to thank Konstanta Bukovac,
curator of the Museum, for her help.

%0 Narona Archaeological Museum, inv. no. 3151.

2l Narona Archaeological Museum, inv. no. 3153.

2 Narona Archaeological Museum, inv. no. 2259.

#  Narona Archaeological Museum, inv. no. 2256, 2257
(head).
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SLIKA 3. Agripina starija, Agripina Mlada, Antonija Mlada, Arheoloski muzej Narona (foto: N. Sigko)
FIGURE 3 Agrippina the Elder, Agrippina the Younger, Antonia the Younger, Narona Archaeological Museum

(photo: N. Siko)

kosom koja se veze u nisku pundu.?” Portret
je sluzbenog karaktera i tipi¢ni je primjer car-
ske propagande diljem Rimskog Carstva (SI.
4)28

Stovanje carice Livije posvjedodeno je i u
glavnom gradu provincije Dalmacije, u Salo-
ni. O njezinu $tovanju brinuo se flamen Iu-
liae Augustae L. Anicius Paetinas o éemu nam
svjedo¢i natpis® (SI. 5):

L(ucio) Anicio L(ucii) f{ilio)/ Paetinati /
Ilvir(o) iure dic(undo)/ quinquennal(i),
prae(fecto) /quing(uennali) Drusi Caesar(is)
/' Germanici, praefec(to ) / quing(uennali)
P(ublii) Dolabellae, / pontifici, flamini / Iuliae

¥ Z. BULJEVIC, 2004, 153-154. Naronitanski cameo nije
jedini s podru¢ja Dalmacije. U Arheoloskom muzeju u
Zagrebu ¢uva se kameja od crnog i bijelog stakla (nepo-
znato nalazi$te) s prikazom neke od carica julijevsko-kla-
udijevske dinastije. Iz Panonije (Siscia) potjece Zuto-bijela
kameja s prikazom Faustine Mlade ili Lucille.

% 7 BULJEVIC, 2004, 152-154.

»  Arheoloski muzej u Splitu, inv. br. A-3046. Ovom prigo-
dom zahvaljujemo se na pomo¢i kustosu muzeja Ninu
Svonji.
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Agrippina Minor), and Antonia the Younger*
to the time of the emperor Claudius’s rule
(Fig. 3).” Since, with the exception of the
so-called Oxford-Opuzen Livia, the statues
of the mentioned women are headless, their
precise identities are still in question.

A depiction of empress Livia has also been
preserved on a cameo unearthed at the west-
ern pedestal inside the Narona imperial
shrine.” It is made of two-layer blue-white
chalcedony. The Empress is depicted with
characteristic stern facial features and a hair-
style with a forehead nodus, a braid, and wavy
hair tied in a low bun.?”” The portrait has an

2 Narona Archaeological Museum, inv. no. 3152.

# E.MARIN, 2015, 101-102.

% Narona Archaeological Museum, inv. no. 2087.

2 7. BULJEVIC, 2004, 153-154. The Naronitan cameo is not
the only one from Dalmatia. The Archaeological Museum
in Zagreb holds a cameo made of black-and-white glass
(from an unknown findspot) with a depiction of one of the
empresses of the Julio-Claudian dynasty. From Pannonia
(Siscia) originates a yellow-and-white cameo depicting
Faustina the Younger or Lucilla.
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SLIKA 4. Kameja s prikazom carice Livije, Arheloski
muzej Narona (foto: N. Sisko)

FIGURE 4 A cameo depicting empress Livia, Narona
Archaeological Museum (photo: N. Sisko)

Augustae, praeflecto) fabr(um). | Pracfectura
Phariac(a) / Salonitan(a).>

Datira u vrijeme nakon $to je Livija dobi-
la titulu Awugusta, a prije njezine divinizaci-
je (14. — 42. god.). U ovom periodu za kult
carice jo$ uvijek se brinuo svecenik (flamen),
a ne sveéenica (flaminica), ¢ija je sluzba for-
malno uvedena tek nakon Livijine diviniza-
cije i uklju¢enja drugih diviniziranih carica u
kult.> Pitanje je gdje se u Saloni odvijalo to-
vanje njezina kulta? Postojanje carskog sveti-
sta julijevsko-klaudijevske dinastije u Saloni
potvrdeno je tek nakon smrti i divinizacije
cara Klaudija o ¢emu svjedoci natpis P. Ante-
ja Herme?® koji je dao izgraditi portik svetista
Jupitera i Bozanskog Klaudija.

% CIL 3, 14712; EDH 031866. L. Anicius Paetinas obnasao
je sluzbu flamena, kvatuorvira, kvinkvenala, prefekta kvin-
kvenala, prefekta obrtnickih kolegija i pontifika u vrijeme
namjesni$tva P. Kornelija Dolabele.

' D. FISHWICK, 2002, 141-143; D. FISHWICK, 2002, 409.
U provinciji Luzitaniji se za kult Zivuce carice takoder bri-
nuo flamen (CIL 2, 473; AE 1966, 177; EDH 022801).

32 CIL 3, 1947; EDH 051845.

SLIKA 5. Pocasna ara Lucija Anicija Petinata,
Arheoloski muzej u Splitu (foto: I. Banovac)
F1GURE 5 Honorary ara by Lucius Anicius Paetina,
Archaeological Museum in Split (photo: 1. Banovac)

official character and is a typical example of
imperial propaganda throughout the Roman
Empire (Fig. 4).%

The veneration of empress Livia was also
witnessed in the capital of the province of
Dalmatia, Salona. Her worship was per-
formed by the flamen Iuliae Augustae L. Ani-
cius Paetinas, as evidenced by the inscription®
(Fig. 5):

L(ucio) Anicio L(ucii) flilio)/ Paetinati / 11-
1Ivir(o) iure dic(undo)/ quinquennal(i), prae(-
fecto) lquing(uennali) Drusi Caesar(is) / Ger-
manici, praefec(to ) / quing(uennali) P(ublii)
Dolabellae, / pontifici, flamini / luliae Augus-
tae, praeflecto) fabr(um). | Praefectura Phari-
ac(a) / Salonitan(a).>®

2 7. BULJEVIC, 2004, 152-154.

»  Archaeological Museum in Split, inv. no. A-3046. We wo-
uld like to take this opportunity to thank Nino Svonja, cu-
rator of the Museum, for his help.

%0 CIL 3, 14712; EDH 031866. L. Anicius Paetinas served as
flamen, quattuorvir, quinquennal, quinquennal prefect,
prefect of the trade and crafts collegia and pontifex during
the governorship of P. Cornelius Dolabella.
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Iz Salone potjece i jedna
zenska mramorna glava iz
prvog desetljeca 1. stoljeca
koja bi se na temelju stil-
skih karakteristika i fizio-
nomije lica mogla pripisati
carici Liviji i to tipovima
Ceres ili Salus (Sl. 6).3

U sluzbenoj ikonografiji
Livija je bila izjednacena s
bozicom Cererom, simbo-
lom plodnosti, ¢ednosti i
majcinstva, te se za zivota i
nakon smrti javlja u asoci-
jaciji s bozicom na novcu,
natpisima i u skulpturi.**
Sli¢nosti izmedu Livijina
lika i ovog pomalo idea-

liziranog portreta odaje

It dates back to the pe-
riod after Livia had re-
ceived the title of Augusta,
and before her deification
(AD 14-42). During this
time, the cult of the em-
press was still officiated
by a priest (flamen), not
(flaminica),
whose office was formal-

a priestess

ly introduced only after
Livia’s deification and af-
ter the inclusion of other
divinised empresses in the
cult.®’ The area in Salona
in which her cult’s cere-
monies took place is un-
known. The existence of

the imperial shrine of the

samo oblik ociju i blago SLIKA 6. Portret Zenske osobe (carica Livija?),
Salona, Arheoloski muzej Zagreb (foto: 1. Krajcar)
FIGURE 6 Portrait of a female person (empress

o ] i Livia?), Salona, Archaeological Museum in
doci visoka kvaliteta izrade  zagreb (photo: 1. Krajcar)

zakrivljen nos. Da je rije¢
o carskom portretu, svje-

te koni¢ni zavr$etak ispod
vrata koji se uglavljivao u torzo ili kip, a $to je
bila odlika vecine carskih skulptura.’

Stovanje carice nakon smrti posvjedo¢eno
je u Aseriji (Podgrade kod Benkovca). O kul-
tu Bozanske Livije brinula se sveéenica (sacer-
dos Divae Augustae) Iulia Iertulla ¢ije su ime
i navedena sluzba zabiljezeni na njezinu nad-
grobnom spomeniku (liburnski cipus)® (SI.
7):

Iuliae Turi / fliliae) Tertul[lae?] / sacerd|oti]
/' Divae Alug(ustae)] | Arruntila] Severa
maltri?] >

Nadgrobni spomenik Juliji Tertuli, Turovoj

¥ N.CAMB]I, 2005, 50-51, SI. 64-65; A. A. BARRETT, 2002,
210. Livija se jo§ javlja u asocijaciji s Junonom i Vestom.

* B. S. SPAETH, 1996, 169-173; A. A. BARRETT, 2002,
209-210.

*  N. CAMBI, 2005, 52.

% Arheoloski muzej Zadar, inv. br. A10205. Ovom prilikom
zahvaljujemo na fotografijama muzejskoj savjetnici Kor-
neliji A. Giunio.

¥ A.KURILIC, 1999, Kat. br. 2785.; A. KURILIC, 2006, 10—
11; K. A. GIUNIO, 2007, 145.
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Julio-Claudian
in Salona was confirmed
only after the death and
deification of the emperor

dynasty

Claudius, as evidenced by
the inscription of P. Anteius Herma®, who
had the porticus of the temple of Jupiter and
the Divine Claudius built.

Also from Salona is a female marble head
from the first decade of the 1% century, whose
stylistic characteristics and facial physiogno-
my suggest empress Livia with the attributes
of Ceres or Salus (Fig. 6).%

In official iconography, both during her
lifetime and after her death, Livia was equat-
ed with the goddess Ceres, a symbol of fer-
tility, chastity and motherhood; thus, she
was depicted in association with the goddess
on coins, in inscriptions and in sculptures.®*

3 D. FISHWICK, 2002, 141-143; D. FISHWICK, 2002, 409.
In the province of Lusitania, the cult of the living empress
was also cared for by a flamen (CIL 2, 473; AE 1966, 177;
EDH 022801).

32 CIL 3, 1947; EDH 051845.

¥ N. CAMBI, 2005, 50-51, Figs. 64-65; A. A. BARRETT,
2002, 210. Livia still appears in association with Juno and
Vesta.

¥ B.S.SPAETH, 1996, 169-173; A. A. BARRETT, 2002, 209-
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kéeri, podignula je Arun-
cija Severa. Julija Tertula
bila je pripadnica ugledne
aserijatske obitelji zbog
Cega joj je pripala cast ob-
nasanja svecenicke sluzbe
u sklopu carskog kulta.
Natpis se datira u 42. go-
dinu ili neposredno nakon
toga.”® U gradu je sacuvan
i natpis na arhitravu neke
javne gradevine sa spome-
nom sveéenika Bozanskog
Klaudija (flamen Divi Cla-
udii L. Caninius Fronto).
Moguée je da je kult Bo-
zanske Livije o kojem svje-
do¢i natpis Julije Tertule
uveden u isto vrijeme kada
i kult Bozanskog Klaudi-
ja.»

Uz Juliju Tertulu Stova-
nje kulta carica u Aseri-
ji obavljala je i svecenica
(sodalis) Baebia Saturnina

koja je komemorirana na spika 7. Liburnski cipus sa spomenom
nadgrobnom spomeniku svecenice Bozanske Auguste, Arheoloski muzej
takoder u obliku liburn- Zadar (foto: K. A. Giunio)

F1GURE 7 Liburnian cipus mentioning the

! ) priestess of Divine Augusta, Archaeological
Baebiae /| Saturninae | Nyseum in Zadar (photo: K. A. Giunio)

skog cipusa:

Iulia ladestina | amicae et
sodali | bene meritae / viva posui
Spomenik joj je za zivota podignula prijate-

t. 40

ljiica (amica) lulia ladestina. Bebija je u Aseriji
po svoj prilici bila zaduzena za $tovanje di-

vinizirane carice, moguée Bozanske Livije ili

pak neke druge carice ili princeze.*!

Carica Livija spominje se i na jednom po-
¢asnom natpisu iz Argirunta (Argyruntum):

% A. KURILIC, 2006, 11. Obitelj Arruntii zabiljezena je i u
obliznjem Jaderu gdje su pojedini ¢lanovi obnasali sluzbu
sevira Augustala (I. JADRIC-KUCAN, 2011, 173).

¥ K. A. GIUNIO, 2007, 144; 1. JADRIC-KUCAN, 2011, 183.

© I FADIC, 2006, 78; K. A. GIUNIO, 2007, 146. Cipus je
pronaden kao spolij u kasnoantickom zidu na sjeveroza-
padnom dijelu gradskog bedema.

I 1.JADRIC-KUCAN, 2011, 181; K. A. GIUNIO, 2011, 170.

The similarities between
Livia’s face and this some-
what idealised portrait are
revealed only by the shape
of the eyes and the slightly
curved nose. That this is
an imperial portrait is sug-
gested by the high qual-
ity of workmanship and
the conical end below the
neck that could be insert-
ed into a bust or a statue,
as was typical of most im-
perial sculptures.®

The veneration of the
Empress after her death
was confirmed in Asseria
(Podgrade, near Benk-
ovac). The cult of the Di-
vine Livia was supervised
by priestess (sacerdos Divae
Augustae) Iulia Tertulla,
whose name and service
are recorded on her tomb-
stone (Liburnian cipus)*
(Fig. 7):

Iuliae Turi / fliliae) Ter-
tulllae?] / sacerd[oti] / Di-
vae Alug(ustae)] / Arrunt-
ila] Severa maftri?].’

The tombstone of Julia
Tertulla, daughter of Turus, was erected by
Aruntia Severa. Julia Tertulla was a member
of a prominent Asserian family, which is why
she was given the honour of performing sac-
erdotal service as part of the imperial cult.
The inscription is dated to AD 42 or imme-
diately thereafter.”® An inscription mention-

210.

* N.CAMBI, 2005, 52.

% Archaeological Museum in Zadar, inv. no. A10205. We
would like to take this opportunity to thank Kornelia A.
Giunio, museum advisor, for the photos.

¥ A. KURILIC, 1999, cat. no. 2785; A. KURILIC, 2006, 10-
11; K. A. GIUNIO, 2007, 145.

3 A.KURILIC, 2006, 11. The Arruntii family was also recor-
ded in nearby Iader, where some members served as seviri
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SLIKA 8. Pocasni natpis carice Livije, Starigrad, Arheoloski muzej u Splitu (foto: I. Jadri¢-Kucan)
F1GURE 8 Honorary inscription of empress Livia, Starigrad, Archaeological Museum in Split (photo: I. Jadri¢-Kucan)

Tuliae August(ae) divi / Augusti matri Ti(beri)
Caelsaris Aug(usti) / L(ucio) Volusio / Saturni-
no leg(ato) pro pr(aetore) / Claius) Iulius C(ai)
[filius) Sulla 0b (honorem) dec(urionatum).
Natpis je carici Liviji, Zeni BoZanskog Au-
gusta i majci cara Tiberija, posvetio ugledni
gradanin C. Tulius Sulla prigodom postignuca
magistrature i ulaska u gradsko vijeée (Sl. 8).
Datira se u vrijeme vladavine cara Tiberija
i namjesnistva Lucija Voluzija Saturnina, to¢-
nije na sam pocetak njegove sluzbe 29. godi-
ne ili malo prije s obzirom na to da je posveta
izvedena prije Livijine smrti te iste godine.”
Gaj Julije Sula bio je pripadnik lokalne vla-
dajude elite koja je posvetama i munificijen-
cijama izvedenim u ast caru i carskoj obitelji
isticala svoj polozaj u drustvu. Na temelju
toga, ali i ¢injenice da se spominje namje-
snik provincije ¢ija je uloga, izmedu ostalog,
bila organiziranje carskog kulta i propagira-
nje carske vlasti, moze se zakljuéiti da je ovaj

2 CIL 03, 09972; EDH 053589.
“ M. GLAVICIC, 2019, 210-211. L. Voluzije Saturnin bio je
namjesnik provincije Dalmacije od oko 29. do 40. godine.
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ing the priest of the Divine Claudius (flamen
Divi Claudii L. Caninius Fronto) has also
been preserved on the architrave of a public
building from Asseria. It is possible that the
cult of the Divine Livia, as evidenced by the
inscription of Julia Tertulla, was introduced
at the same time as the cult of the Divine
Claudius.”

Alongside Julia Tertulla, the worship of
the cult of empresses in Asseria was also per-
formed by priestess (sodalis) Baebia Saturni-
na, who was commemorated on a tombstone
that also had the shape of a Liburnian cipus:

Baebiae | Saturninae / Iulia ladestina / ami-
cae et sodali / bene meritae / viva posuit.*’

The monument was erected during her life-
time by her friend (amica) lulia ladestina. In
Asseria, Baebia was probably in charge of the
worship of the Divine Livia or some other de-

Augustales (1. JADRIC-KUCAN, 2011, 173).
% K. A. GIUNIO, 2007, 144; I. JADRIC-KUCAN, 2011, 183.
“ 1. FADIC, 2006, 78; K. A. GIUNIO, 2007, 146. The cipus
was unearthed as a spolium in a late antique wall on the
northwestern part of the city ramparts.
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natpis s posvetom carici Liviji podignut kao
element carske propagande u svrhe isticanja
vlastitog drustvenog prestiza.

Osim carice Livije, u provinciji Dalmaciji
zabiljezeno je $tovanje jo$ jedne pripadnice
julijevsko-klaudijevske dinastije. Rije¢ je o Ju-
liji Druzili (Zulia Drusilla)*, kéeri vojskovode
Germanika i Agripine Starije, te mladoj se-
stri cara Kaligule. Njezina reputacija kao Ka-
liguline najdraZe sestre u antickim izvorima
Cesto je izazivala nemoralne implikacije koje
su umanjivale njezin status i status njezinih
sestara Agripine Mlade i Livile Druzile, a sve
kako bi se potaknuo prijezir prema omraze-
nom caru. Tomu je najviSe doprinijela ¢inje-
nica da su Kaliguline sestre ¢esto imale ulogu
koja je bila rezervirana za carevu zenu: sjedile
bi na pocasnim mjestima uz cara na banketi-
ma, te su ¢e$ée bile prikazivane na novcu i u
skulpturi od Kaligulinih Zena. Njihovo javno
isticanje vjerojatno je imalo uporiste u pro-
pagiranju ¢lanova carske obitelji, ponajprije
Germanika i Agripine Starije, ali i budu¢ih
nasljednika. Kaligula je namjerio da upravo
jedan od sinova njegovih sestara bude budu¢i
car, no na kraju je u oporuci imenovao Juliju
Druzilu kao nasljednicu imperiuma.*® Umrla
je 38. godine i iste je godine deificirana kao
Diva Drusilla Panthea. Osim $to je bila prva
zena imenovana nasljednicom Carstva, bila je
i prva zena koja je u rimskome svijetu progla-
Sena bozanstvom.* Njezin kip postavljen je
u hramu Venere Praroditeljice (Venus Gene-
trix) s kojom je identificirana kao simboli¢-
na zastitnica julijevsko-klaudijevske dinastije
(Panthea).” Njezina deifikacija, medutim,
nije bila komemorirana na novcu, veé¢ samo u
portretistici. Nakon Kaligulina ubojstva, kult
Divae Drusille tiho je nestao.®® Stovanje nje-

“ Car Kaligula istim je imenom nazvao i svoju kéer, u Cast

sv0joj pokojnoj sestri.

* Suet,, Calig,, 24; S. WOOD, 1995, 457-458. Godine 37. car
Kaligula se razbolio, te ju je oporu¢no imenovao nasljedni-
com Carstva.

% Dion, 59. 11. 1-5.

¥ S, WOOD, 1995, 460.

% S.WOOD, 1995, 462-465. S. Wood migljenja je da Kaligu-

ified empress or princess.*!

Empress Livia is also mentioned in an hon-
orary inscription from Argyruntum: luliae
August(ae) divi | Augusti matri Ti(beri) Cael
saris Aug(usti) / L(ucio) Volusio / Saturnino
leg(ato) pro pr(aetore) / Claius) Iulius C(ai)
flilius) Sulla ob (honourem) dec(urionatum).

The inscription was dedicated to empress
Livia, the wife of the Divine Augustus and
the mother of the emperor Tiberius, by the
eminent citizen C. lulius Sulla on the occa-
sion of obtaining a magistracy and entering
the city council (Fig. 8).

It is dated to the reign of the emperor Tibe-
rius and the governorship of Lucius Volusius
Saturninus, more precisely to the very begin-
ning of his service in AD 29 or somewhat
earlier, since the consecration was performed
before Livia’s death that same year.®® Gaius
Julius Sulla belonged to the local ruling elite
which, through dedications and euergetism
performed in honour of the emperor and the
imperial family, emphasised its position in
society. As a result, but also since it mentions
the governor of the province, whose role was,
among other things, to organise the imperi-
al cult and propagate imperial power, it can
be concluded that this inscription, dedicated
to empress Livia, was erected as an element
of imperial propaganda to emphasise social
prestige.

In addition to the worship of empress Liv-
ia, the worship of another member of the
Julio-Claudian dynasty was recorded in the
province of Dalmatia. It concerns the emper-
or Caligula’s younger sister lulia Drusilla*,
the daughter of the military leader German-
icus and Agrippina the Elder. Her reputa-
tion in ancient sources as Caligula’s favourite
sister often provoked immoral implications

“1 1. JADRIC-KUCAN, 2011, 181; K. A. GIUNIO, 2011, 170.

2 CIL 03, 09972; EDH 053589.

© M. GLAVICIC, 2019, 210-211. L. Volusius Saturninus was
governor of the province of Dalmatia from c. AD 29 to c.
AD 40.

“  Emperor Caligula gave his daughter the same name, in ho-
nour of his late sister.
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SLIKA 9. Natpis sa spomenom Divae Drusillae, Arheoloski muzej Zadar (foto: K. A.

Giunio)

FIGURE 9 An inscription mentioning Diva Drusilla, Archaeological Museum in Zadar

(photo: K. A. Giunio)

SLIKA 10. Portret julijevsko-klaudijevske princeze/carice,
Arheoloska zbirka Osor (foto: Z. Ettinger Starcic)
FIGURE 10 Portrait of a Julio-Claudian princess/
empress, Archaeological Collection of Osor (photo: Z.
Ettinger Starcic)
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that diminished both her status and that of
her sisters Agrippina the Younger and Livilla
Drusilla, all to encourage contempt for the
hated emperor. This was mostly due to the
fact that Caligula’s sisters often fulfilled roles
reserved for an emperor’s wife: they would
occupy honorary seats next to the Emperor
at banquets, and were more often depicted
on coins and in sculpture than Caligula’s
wives. Their public prominence probably had
its foundation in the promotion of members
of the imperial family, primarily Germanicus
and Agrippina the Elder, but also of future
successors. Caligula intended for one of his
sisters’ sons to be his successor, but eventu-
ally, in his will, he named Julia Drusilla as
the heiress of the imperium.* She died in AD
38 and in the same year she was deified as
Diva Drusilla Panthea. In addition to being
the first woman named heiress to the Empire,

* Suet., Calig., 24; S. WOOD, 1995, 457-458. In AD 37, the
emperor Caligula fell ill and bequeathed her the succession
to the imperial throne.
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zina kulta u Dalmaciji zabiljezeno je jedino u
Zadru (lader) na ulomcima pocasnog natpisa
Trosije, svecenice Bozanske Druzile (SI. 9):

Trosiae ---[---]llae / Divae Drlusillae sal
cer[dos].*®

Natpis je pronaden u dvori$tu kuée Dede
Jankovi¢ prilikom istrazivanja kapitolijskog
hrama 1964. godine i datira u prvu polovicu
1. stolje¢a.”®

Jo$ se dva spomenika s podrudja provincije
Dalmacije mogu pripisati caricama julijev-
sko-klaudijevske dinastije. Prvi je portret iz
Osora koji vrlo vjerojatno prikazuje julijev-
sko-klaudijevsku princezu ili caricu (SI. 10).
Pronaden je u moru u zaljevu Jazu kod Oso-
ra.’! Lice je gotovo u potpunosti oste¢eno, no
razabiru se tragovi frizure koja je razdijeljena
po sredini te u velikoj masi pada preko usiju
i veze se u nisku pundu. Naprijed su uocljive
sitne kovrce karakteristi¢ne za julijevsko-kla-
udijevske princeze.”> N. Cambi smatra da je
rije¢ o Agripini Starijoj ili Livili.>?

Drugi spomenik jest pretpostavljeni kip ca-
rice iz Zadra.>* Rije¢ je 0 monumentalnom
mramornom kipu Zene koji je presje¢en po
sredini torza, te se saéuvao samo od trbuha
nadolje. Nedostaju mu glava, obje ruke, noge
i baza. Zena je odjevena u viseslojnu odje-
¢u koju ¢ine tunika, stola i pala. Prema K.
A. Giunio prikazuje neku od rimskih carica
julijevsko-klaudijevske dinastije, moguée u
liku rimske bozice ili sveéenice. Na temelju

la nije htio da kult Divae Drusillae ima jednak status kultu
cara Augusta, ve¢ mu je sluZio prvenstveno za carsku pro-
pagandu.

* K. A.GIUNIO, 2011, 169, Kat. br. 16; K. A. GIUNIO, 2016,
39.

% K. A. GIUNIO, 2011, Kat. br. 16. Arheoloski muzej Zadar,
inv. br. A10222.

' L.JADRIC-KUCAN, 2011, 145.

2 Rijec je o: Agrippina Maior, Agrippina Minor, Livilla, Me-
ssallina.

% N. CAMBI, 1998, 46. Kod Osora je takoder iz mora izva-

den portret Druza Mladeg. Cambi pretpostavlja da je s

njim trebao biti i prikaz Germanika (oboje su istovremeno

bili pretendenti na prijestolje), stoga bilogi¢na bila i prisut-

nost njihovih Zena.

Otkriven je 1911. godine prilikom kopanja temelja za iz-

gradnju kina Radium. Od tada je u vlasni$tvu Arheoloskog

muzeja Zadar.

she was also the first woman in the Roman
world to be proclaimed a deity.*® Her statue
was erected in the Temple of Venus Genetrix,
with whom she was identified as a symbol-
ic patroness of the Julio-Claudian dynasty
(Panthea).”” However, her deification was not
commemorated on coinage, but only in por-
traiture. After Caligula’s murder, the cult of
Diva Drusilla quietly faded away.*® The wor-
ship of her cult in Dalmatia has been record-
ed only in Zadar (lader) on fragments of the
honorary inscription of Trosia, the priestess
of the Divine Drusilla (Fig. 9):

Trosiae ---[---]llae / Divae Dr[usillae sajcer/-
dos].*®

The inscription was found in Dede Jank-
ovi¢’s house courtyard during the investiga-
tion of the Capitoline Temple in 1964 and
dates to the first half of the 1* century.>

Two more monuments from the area of
the province of Dalmatia can be ascribed to
empresses of the Julio-Claudian dynasty. The
first is a portrait from Osor, most likely de-
picting a Julio-Claudian princess or empress
(Fig. 10). It was recovered from the sea in
Jaz Bay, near Osor.”! The face is almost com-
pletely worn away, but there are traces of a
hairstyle that is divided in the middle, falling
over the ears in a large mass, and tied in a low
bun. In the front are tiny curls characteristic
of Julio-Claudian princesses.’”> N. Cambi is
of the opinion that it is Agrippina the Elder

or Livilla.>3

% Dio, 59. 11. 1-5.

4 S.WOOD, 1995, 460.

% 5. WOOD, 462-465. S. Wood is of the opinion that Caligu-
la did not want the Diva Drusilla cult to have equal status
to the cult of the emperor Augustus, and that it served him
primarily for the purpose of imperial propaganda.

4 K. A. GIUNIO, 2011, 169, Cat. No. 16; K. A. GIUNIO,
2016, 39.

% K. A.GIUNIO, 2011, Cat. No. 16. Archaeological Museum
in Zadar, inv. no. A10222.

5t 1.JADRIC-KUCAN, 2011, 145.

2 These are: Agrippina Maiot, Agrippina Minor, Livilla, Me-
ssallina.

3 N. CAMBI, 1998, 46. A portrait of Drusus the Younger
was also recovered from the sea off Osor. Cambi theorises
that he should be accompanied by a depiction of Germa-
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stilskih i tehnic¢kih karakteristika skulpture
datira ga u kasno Tiberijevo i Klaudijevo raz-
doblje.”

Unato¢ tomu $to je kult Flavijevaca, osobi-
to za vladavine Vespazijana i Tita, dobro za-
biljezen na tlu provincije Dalmacije, tragovi
stovanja flavijevskih carica za sada nisu po-
svjedoceni. Naime, Vespazijanova zena Flavia
Domitilla umrla je prije nego $to je car dosao
na prijestolje, a ista sudbina zadesila je i njezi-
nu istoimenu kéer (Flavia Domitilla Minor).>°
Prema rimskom novcu jedna od dviju Flavija
divinizirana je za vrijeme Domicijana, no nije
u potpunosti razjasnjeno je li car deificirao
svoju majku ili sestru.”” Titulu Auguste u isto
vrijeme drzale su fulia Flavia, kéi cara Tita
i Domitia Longina, zena cara Domicijana,
s tim da je od dviju carica jedino Julija bila
uzdignuta na rang bozanstva.”® Njihova ne-
zastupljenost na ovim prostorima moze biti
uzrok slabe istrazenosti ili pak relativno kra-
tak period njihova $tovanja.*

Prije pocetka dinastije Antonina u Dalma-
ciji je zabiljezeno $tovanje Matidije (Salonia
Matidia), ne¢akinje cara Trajana i majke Vi-
bije Sabine, supruge cara Hadrijana. Bila je
vrlo bliska s carem Trajanom s kojim je Cesto
putovala i savjetovala ga, a kojoj je 112. go-
dine, nakon smrti i deifikacije njegove sestre
Ulpije Marcijane, car dodijelio titulu Awugu-
sta.®* Jednako joj je bio privrzen i car Hadri-
jan. Nakon njezine smrti 119. godine car je

» K. A. GIUNIO, 2020, 145.

% Suet., Vesp., 3.

7 S. WOOD, 2010, 45. Deifikacija majke logi¢nija je zato
$to bi dodatno osnazila Domicijanov autoritet u¢inivsi ga
potomkom dvoje boZanstava (Vespazijana i Flavije Domi-
cile). Rimski pjesnik Stacije pak navodi da se Diva Domi-
tilla odnosilo na Domicijanovu sestru (Stat., Silv. 1.1). U
modernim raspravama misljenja se razilaze (viSe o tome
u S. WOOD, 2010). B. Levick smatra da se Diva Domiitilla
odnosi na obje Flavije Domicile (B. LEVICK, 2014, 120).

% §.WOOD, 2010, 52; Suet., Domit., 17. 3. Domitia Longina
smatrana je bozanstvom na Istoku.

¥ 8. WOOD, 2010, 48. Diva Domitilla na novcu se javlja
najranije od 81./82. godine, $to njezinu deifikaciju stavlja
istovremeno s deifikacijom cara Tita. Diva Iulia Flavia dei-
ficirana je tek nakon 91. godine.

% B.LEVICK, 2014, 29, 35.
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The second monument is a statue from Za-
dar, presumed to be of an empress.’ It is a
monumental marble statue of a woman that
was cut in the middle of the torso, and has
been preserved only from the stomach down.
The head, both arms, legs and base are miss-
ing. The woman is dressed in multi-layered
clothing consisting of a tunic, a stola and a
palla. According to K. Giunio, it depicts one
of the Roman empresses of the Julio-Claudi-
an dynasty, possibly in the form of a Roman
goddess or priestess. Based on its stylistic and
technical characteristics, the sculpture dates
to the late stage of Tiberius’s reign or to the
reign of Claudius.”

Even though the cult of the Flavians was
well recorded in the province of Dalmatia —
especially during the reigns of Vespasian and
Titus — no traces of the worship of Flavi-
an empresses have been confirmed. Namely,
Vespasian’s wife Flavia Domitilla died before
the Emperor came to the throne, and the
same fate befell her daughter of the same
name (Flavia Domitilla Minor).>® According
to Roman coinage, one of the two Flavias
was divinised during Domitian’s reign, but it
has not been fully clarified whether the Em-
peror deified his mother or his sister.”” The
title of Augusta was at the same time held by
Iulia Flavia, daughter of the emperor Titus,
and by Domitia Longina, wife of the emper-
or Domitian, however, of the two empresses,

nicus (since both were pretenders to the throne at the same

time), and therefore the presence of their wives would only

have been logical.

It was discovered in 1911, when the foundations for the

construction of the Radium Cinema were being dug. It has

since been in the possession of the Archaeological Muse-
um in Zadar.

» K. A. GIUNIO, 2020, 145.

% Suet., Vesp., 3.

7 §.WOOD, 2010, 45. The deification of the mother is more
logical because it would have reinforced Domitian’s autho-
rity by making him a descendant of two deities (Vespasian
and Flavia Domitilla). The Roman poet Statius, however,
states that Diva Domitilla referred to Domitian’s sister
(Stat., Silv. 1.1). In modern debates, opinions vary (more
on this in S. WOOD, 2010). B. Levick holds that Diva Do-
mitilla refers to both Flavia Domitillas (B. LEVICK, 2014,
120). S. WOOD, 2010, 52; Suet., Domit., 17.3.
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odrzao veli¢anstveni govor, deificirao je, te joj
posvetio hram (templum Divae Matidiae) i ol-
tar®’ na Marsovu polju.®> U antickom Ekvu-
mu (Aequum) saCuvani su ulomci natpisa:

Divale] Mat[idiae] / Divi Haldriani].®

Zbog fragmentiranosti natpisa tesko je
pretpostaviti ulogu spomenika, osim da je
bio povezan uz $tovanje kulta Bozanskog Ha-
drijana i Bozanske Matidije.

Iz dinastije Antonina poseban su ugled u
Carstvu uzivale dvije carice, majka i kéer Fau-
stina Starija (Annia Galeria Faustina Maior) i
Faustina Mlada (Annia Galeria Faustina Mi-
nor). Prva je bila supruga cara Antonina Pija
koja je umrla u tre¢oj godini Antoninove vla-
davine (krajem 140. godine). Senat ju je dei-
ficirao, te joj dodijelio sveéenice (flaminicae).
Antonin Pio dao je izgraditi hram na Forumu
u njezinu Cast, a koji je nakon smrti i njemu
posvecen u zajednici s Faustinom.* U njezi-
no ime osnovao je dobrotvornu organizaciju
puellae Faustinianae koja se brinula za kderi
siromas$nih gradana, a Marko Aurelije obno-
vio ju je nakon smrti Faustine Mlade.®® Fau-
stina Starija na novcu se javljala kao Augu-
sta Aeternitas.®® Njezina kéi Faustina Mlada,
supruga cara Marka Aurelija, titulu Augusta
dobila je 147. godine, nakon rodenja prvog
djeteta, Domicije Faustine. Vladala je puno
duze od svoje majke, a za Zivota je ostavila
duboki trag kao jedna od utjecajnijih carica
Rimskog Carstva. Poznato je da je Cesto pra-
tila svojeg supruga Marka Aurelija na bojista
za vrijeme ratova protiv Kvada i Markoma-
na zbog Cega je dobila pocasni naziv mater
castrorum. Postala je zastitnica vojnika, te su

st CIL 6,31893.

¢ B. LEVICK, 2014, 122. Matidija je prva carica kojoj je sa-
moj posvecena velika javna gradevina u Rimu.

6 (CIL 3,2731; EDH 061981.

¢ Hram je poslije prenamijenjen u crkvu San Lorenzo in Mi-
randa. Car i Faustina komemorirani su i na antoninskom
stupu na Marsovu polju.

6 HA, Pius 8. 1-2. Puellas alimentarias in honorem Faustinae
Faustinianas constituit; HA, Marc. 26. 6. Novas puellas
Faustinianas instituit in honorem uxoris mortuae; J. JELI-
CIC-RADONIC, 2007, 52-53; B. LEVICK, 2014, 104-105.

%  B.LEVICK, 2014, 125.

only Julia was elevated to the rank of a dei-
ty.”® Their underrepresentation in the area of
present-day Croatia might be a consequence
of a lack of exploration or the relatively short
duration of their worship.”

Before the beginning of the Antonine dy-
nasty, the worship of Matidia (Salonia Mat-
idia), the niece of the emperor Trajan, moth-
er of Vibia Sabina, and wife of the emperor
Hadrian, was recorded in Dalmatia. She was
very close to the emperor Trajan. She of-
ten travelled with him and advised him. In
112, after the death and deification of his
sister Ulpia Marciana, the Emperor granted
Matidia the title of Augusta.”® The emperor
Hadrian was equally attached to her. After
her death in 119 the Emperor gave a mag-
nificent speech, deified her, and dedicated to
her a temple (templum Divae Matidiae) and
an altar® on the Field of Mars.®*> Fragments
of inscriptions have been preserved in the an-
cient Aequum:

Divale] Mat[idiae] / Divi Haldriani].%

Due to the fragmentation of the inscrip-
tion, it is difficult to make an assumption
about the function of the monument, except
that it was associated with the worship of the
cults of the Divine Hadrian and the Divine
Matidia.

Two empresses from the Antonine dynas-
ty enjoyed special reputations in the Empire:
mother and daughter Faustina the Elder (An-
nia Galeria Faustina Maior) and Faustina the
Younger (Annia Galeria Faustina Minor).
The first was the wife of the emperor Anton-
inus Pius, and she died in the third year of
his reign (late 140). The Senate deified her

% Domitia Longina was considered a deity in the East.

¥ S. WOOD, 2010, 48. The earliest appearance of Diva Do-
mitilla on coinage was from AD 81-82, dating her deifica-
tion to the same period as that of the emperor Titus. Diva
Iulia Flavia was deified only after 91.

% B.LEVICK, 2014, 29, 35.

st CIL6,31893.

8 B. LEVICK, 2014, 122. Matidia was the first empress to
whom a large public building in Rome was dedicated.

¢ CIL 3,2731; EDH 061981.
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SLIKA 11. Baza kipa BoZanske Faustine, lapidarij
Arheoloskog muzeja u Splitu (foto: I. Jadri¢-Kucan)
FIGURE 11 Base of the statue of Divine Faustina,
lapidary of the Archaeological Museum in Split (photo:
I. Jadri¢-Kucan)

joj se podizali kipovi unutar vojnih svetista.”’
Umirla je 175. godine u selu Halali u Kapado-
kiji koje je nakon toga preimenovano u Fau-
stinopolis. Uskoro nakon toga je deificirana
te su joj posveéeni hramovi na Palatinu i u
Faustinopolisu.®® Na tlu provincije Dalmaci-
je $tovanje BoZzanske Faustine zabiljezeno je
u nekoliko gradova. Iz Salone potjece jedan
natpis na bazi kipa Bozanske Faustine® (SI.
11):

Divlae] / Faus[tinae] Augu[stae] / p(osuit).”

Rije¢ je o masivnhom bloku od kojeg se sa-
¢uvao samo njegov sredisnji dio. Pronaden je
kao spolij tijeckom konzervatorskih radova na
zvoniku splitske katedrale, a vjerojatno potje-
e iz Salone gdje je vrlo dobro posvjedocen
utjecaj Antonina. Kip se carice nije sacuvao,
no privatna portretistika tog doba u Saloni
itekako podsje¢a na Faustinin prikaz koji je
vrlo vjerojatno sluzio kao predlozak doma-
¢im klesarima u izradi tih portreta. Dvije
salonitanske zenske glave posebno se isti¢u
zbog svoje sli¢nosti s Faustinom Mladom,
ponajvise po frizuri u obliku Sirokih valovitih
pramenova razdijeljenih po sredini tjemena
koji se straga vezu u nisku pundu, no unato¢
finoj imitaciji Faustinina stila, fizionomija
lica upucuje na to da ipak nije rije¢ o carici.”

U Zadru (lader) je sa¢uvan ulomak zrtveni-
ka sve¢enice Kosucije (Cossutia) koja je obna-
sala sluzbu flaminicae Divae Faustinae 7 (Sl.
12):

 J.JELICIC-RADONIC, 2007, 53; B. LEVICK, 2014, 78.

8 HA, Marc. 26. 5. Faustinam suam in radicibus montis Tauri
in vico Halalae exanimatam vi subiti morbi amisit...; B. LE-
VICK, 2014, 135.

¥ Arheoloski muzej u Splitu, inv. br. A-2321.

70 CIL 3, 14243; EDH 056683; J. JELICIC-RADONIC, 2007,
52.

7L N. CAMBI, 2000, 62. Kat. br. 95; N. CAMBI, 2005, 95, SI.
141; A. NADANDER, N. CAMBI, 2017, 25-26.

72 Arheoloski muzej Zadar, inv. br. A10205
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and assigned her priestesses
(flaminicae). Antoninus Pius
had a temple built at the Fo-
rum in her honour, which after
his death was also dedicated

to him jointly with Faustina.®

On her behalf, he founded the
charity puellae Faustinianae,
which took care of the daugh-
ters of poor citizens and was
revived by Marcus Aurelius
after the death of Faustina the
Younger.®® Faustina the Elder
appeared on coinage as Augus-
ta Aeternitas.*® Her daughter
Faustina the Younger, wife of
the emperor Marcus Aurelius,
received the title of Augusta in
147, after the birth of her first
child, Domitia Faustina. She
ruled much longer than her

SLIKA 12. Zrtvenik sa spomenom flaminicae Divae Faustinae, Arheoloski

muzej Zadar (foto: K. A. Giunio)

FIGURE 12 Altar with the mention of flaminica Divae Faustinae,

Archaeological Museum in Zadar (photo: K. A. Giunio)

Cos/sutiae  Sex(ti)(?)  [f(iliae)---] / [fl]
am(inicae) Divae Faustinae / [A]quileiae et la-
dere | Aquileienses / publice”

Sveéenica je vjerojatno bila rodom iz Akvi-
leje gdje su joj Akvilejci na javni trosak po-
dignuli Zzrtvenik. Stovanje kulta Bozanske
Faustine vjerojatno je obavljala u oba grada,
no postavlja se pitanje gdje se ono odvijalo u
Jaderu? Ve¢ je navedeno kako su objema Fau-
stinama podizani hramovi nakon smrti, stoga
nije nemoguce pretpostaviti da sacuvani ulo-
mak arhitrava s posvetom divae Fau/stinae],”*
pronaden kao spolij u ranokr$¢anskoj krsti-
onici u Zadru, upuduje na postojanje gra-
devine, to¢nije carskog svetista ili hrama, u
sredistu grada u kojem je Kosucija obnasala

7 ILJug 01, 00210; K. A. GIUNIO, 1997, Kat. br. 14]. Cossu-
tia je jedina flaminica divinizirane carice u Dalmaciji, sve
ostale nose titulu sacerdos.

™ ILJug 2882; EDH 018927. Arheoloski muzej Zadar, inv. br.
A7398.

mother and left a deep impres-
sion during her lifetime as one
of the more influential Roman
empresses. She is known to
have often accompanied her husband Marcus
Aurelius to the front during the wars against
the Quadi and Marcomanni, which is why
she was given the honorary title of mater cas-
trorum. She became a patroness of soldiers,
and her statues were erected inside military
shrines.” She died in 175 in the village of Ha-
lala in Cappadocia, which was subsequently
renamed Faustinopolis. Soon after her death,
she was deified and temples on the Palatine
and in Faustinopolis were dedicated to her.%®

¢ The temple was later converted into the church of San
Lorenzo in Miranda. The Emperor and Faustina were
commemorated also on the Column of Antoninus Pius on
the Field of Mars.

% HA, Pius 8. 1-2. Puellas alimentarias in honorem Fausti-
nae Faustinianas constituit.; HA, Marc. 26. 6. Novas puellas
Faustinianas instituit in honorem uxoris mortuae; J. JELI-
CIC-RADONIC, 2007, 52-53; B. LEVICK, 2014, 104-105.

% B.LEVICK, 2014, 125.

7 1. JELICIC-RADONIC, 2007, 53; B. LEVICK, 2014, 78.

% HA, Marc. 26. 5. Faustinam suam in radicibus montis Tauri
in vico Halalae exanimatam vi subiti morbi amisit...; B. LE-
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SLIKA 13. Ulomak arhitrava sa spomenom Divae Faustinae, Arheoloski muzej Zadar (foto: K. A. Giunio)
FIGURE 13 Fragment of an architrave mentioning Diva Faustina, Archaeological Museum in Zadar (photo: K. A.

Giunio)

sveéenicku sluzbu (SI. 13).7

Poveznica s Akvilejom dolazi i iz obliznjeg
Podgrada kod Benkovca (Asseria) gdje je unu-
tar grobne cjeline iz situ pronaden broncani
medaljon carice Faustine Mlade porijeklom iz
akvilejske radionice. Na aversu unutar kruz-
nog okvira stoji prikaz carice okrenute nali-
jevo, frizura joj je oblikovana u vise redova
uvojaka koji se vezu u pundu, te je odjevena
u ogrtal. Uokolo prikaza tece legenda Fausti-
na Augusta.’® Na reversu je prikazana bozica
Fortuna u sjede¢em polozaju s rogom obilja
u desnoj, te kormilom koje naslanja na kuglu
u lijevoj ruci. Ispred nje stoji djecak i pruza
joj klasje, a iza stup s malim kipom Spes. Na
temelju portreta i frizure lako je zakljuéiti da
je rije¢ o Faustini Mladoj, te se datira od 145.
do 175. godine. Prema T. geparoviéu, meda-
ljon je bio u funkciji szrene, odnosno poklona
prigodom proslave Nove godine.”

Tijekom gradevinskih radova na Liburnskoj
obali u Zadru 2014. godine pronaden je jos
jedan natpis posve¢en Faustini Augusti. Rije¢
je o bazi kipa koji na prednjoj strani unutar
jednostavno profiliranog polja nosi natpis:

Faustinae | Aug(ustae) / [M(arci)] Aureli(i)

75 L.JADRIC-KUCAN, 2011, 175.

7 T. SEPAROVIC, 2002, 136; T. SEPAROVIC, 2004, 108.
Medaljon se danas ¢uva u Muzeju hrvatskih arheoloskih
spomenika u Splitu. U Arheoloskom muzeju u Zagrebu
¢uva se sli¢an medaljon s prikazom Faustine Starije, tako-
der rad akvilejske radionice.

7 T. SEPAROVIC, 2002, 137-139; T. SEPAROVIC, 2004,
110-111.
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In the territory of the province of Dalmatia,
the worship of the Divine Faustina has been
recorded in several cities. An inscription at
the base of a statue of the Divine Faustina®
originates from Salona (Fig. 11):

Div/ae] / Faus(tinae] Augu[stae] / p(osuit).”’

It is a massive block of which only the cen-
tral part has been preserved. It was found as
a spolium during conservation works on the
bell tower of Split Cathedral, and it probably
originates from Salona, where Antoninus’s
influence is very well attested. The statue
of the Empress has not been preserved, but
private portraiture of that period in Salona
clearly resembles the depiction of Faustina
that most likely served as a template for lo-
cal stonemasons making the portraits. Two
female heads from Salona particularly stand
out because of their resemblance to Faustina
the Younger, primarily in the hairstyle with
wide, wavy strands divided in the middle of
the scalp, tied in a low bun at the back; how-
ever, despite the fine imitation of Faustina’s
style, the facial expression does not suggest
the Empress.”!

A fragment of the sacrificial altar of the
priestess Cossutia, who served as a flaminica

VICK, 2014, 135.

¥ Archaeological Museum in Split, inv. no. A-2321.

70 CIL 3, 14243; EDH 056683; J. JELICIC-RADONIC, 2007,
52.

7L N. CAMBI, 2000, 62. Cat. no. 95; N. CAMBI, 2000, 2005,
95, Fig. 141; A. NADANDER, N. CAMB], 2017, 25-26.
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An/[t]onini fil(iae) | d(ecreto) [d(ecurionum)
plecunia)] p(ublica).”®

Natpis i kip koji se nije sacuvao odnosili
su se na Faustinu III., kéer Faustine Mlade
i Marka Aurelija, te je ujedno i jedini sacu-
vani natpis koji potvrduje da je i ona nosila
titulu Awugusta.”” O Faustini III. do danas se
vrlo malo zna, osim da je rodena 151. godine,
te da je bila supruga konzula Gneja Klaudija
Severa s kojim je imala sina Tiberija Klaudija
Severa Prokula. Umrla je 177. godine. Nije
poznato kada je dobila titulu Auguste, sto-
ga se natpis datira u razdoblje njezina Zivota
(151. - 177. godine).®

Izuzev natpisa na bazi kipa Faustine III., te
medaljona s potvrdenim prikazom Faustine
Mlade, cesto se postavlja pitanje koja je od
dvije Divae Faustinae na navedenim spome-
nicima bila komemorirana. Na ono je tesko
odgovoriti ¢ak i ako se uzme u obzir da je
Faustina Starija vladala uz Antonina Pija vrlo
kratko (138. — 140. godine) zato $to su nje-
zin kult vrlo dobro Stovali i propagirali Pio
i njegov nasljednik Marko Aurelije. Eventu-
alno se moze pretpostaviti da je u Dalmaciji
Faustina Mlada imala veéi utjecaj iz razloga
$to je pratila svojeg supruga u vojnim poho-
dima koji su nedvojbeno utjecali na jacanje i
Sirenje njezina kulta. Poznato je da ju je put
proveo i kroz Akvileju u kojoj je osobito za-
biljezeno Stovanje kulta Bozanske Faustine,
a koje se manifestiralo i u Jaderu i njegovoj
okolici. Na to da je zaista moguce rije¢ o Sto-
vanju kulta Faustine Mlade u Saloni upuéuju
najvise privatni zenski portreti nalik na cari-
cu, ali i velika gradevinska aktivnost za vla-
davine Marka Aurelija, prije svega podizanje
novog prstena bedema koji su opasali jezgru

7 A.KURILIC, B. STEFANAC, 2018, 80. Natpis je otkriven
kod venecijanskog bastiona sv. Dimitrija.

A, KURILIC, B. STEFANAG, 2018, 85. Faustina III. spo-
minje se kao Faustina Augusta na jo$ jednom natpisu iz
Sarmizegetuse, no natpis je odavno izgubljen.

8 A, KURILIC, B. STEFANAG, 2018, 84-88. Moguce je da
je kao i majka Faustina Mlada titulu dobila nakon rodenja
prvog djeteta, dakle pred kraj 60-ih/pocetkom 70-ih godi-
na 2. stoljeca.

Divae Faustinae’® (Fig. 12), has been pre-
served in Zadar (lader):

CosJsutiae Sex(ti)(?) [fliliae)---] / [fl]am(in-
icae) Divae Faustinae / [A]quileiae et ladere /
Aquileienses / publice.”

The priestess was probably a native of Aq-
uileia, where the citizens of Aquileia also
erected a sacrificial altar for her at public ex-
pense. She probably supervised the worship
of the cult of the Divine Faustina in both
towns, but the question is where it took place
in Iader. It has already been stated that tem-
ples were erected to both Faustinas after their
deaths, therefore it is not beyond the bounds
of possibility that the preserved fragment of
the architrave dedicated to divae Fau/[stinae]’*
found as a spolium in an early Christian bap-
tistery in Zadar indicates the existence of a
building, — that is an imperial shrine or a
temple — in the centre of the town in which
Cossutia held priestly office (Fig. 13).7

The connection with Aquileia comes also
from nearby Podgrade, near Benkovac (As-
seria), where a bronze medallion of empress
Faustina the Younger, originally from an Aq-
uileian workshop, was found iz situ inside
a grave. On the obverse, inside a circular
frame, is an image of the Empress facing the
left, wearing a cloak, with her hair styled in
several rows of curls tied in a bun. Around
the image runs the Faustina Augusta legend.”®
The reverse shows the goddess Fortuna in a
sitting position, with a horn of plenty in her
right hand, and a gubernaculum resting on a
ball in her left hand. In front of her stands a

72 Archaeological Museum in Zadar, inv. no. A10205

7 ILJug 01, 00210; K. A. GIUNIO, 1997, cat. no. 14]. Cossutia
is the only flaminica of the deified empress in Dalmatia: all
others bear the title of sacerdos.

™ ILJug 2882; EDH 018927. Archaeological Museum in Za-
dar, inv. no. A7398.

5 1.JADRIC-KUCAN, 2011, 175.

s T. SEPAROVIC, 2002, 136; T. SEPAROVIC, 2004, 108.
The medallion is currently kept in the Museum of Cro-
atian Archaeological Monuments in Split. A similar me-
dallion, also the work of an Aquileian workshop, depicting
Faustina the Elder, is kept in the Archaeological Museum
in Zagreb.
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grada i njegova prosirenja u jednu jedinstve-
nu ¢jelinu.® Istodobno je poploc¢an forum, te
podignut Jupiterov hram u isto¢nom dijelu
grada.® Je li tada doslo i do izgradnje anto-
ninskog hrama u kojem se $tovao kult careva
Antonina Pija i Marka Aurelija, te dviju Fau-
stina, nije poznato, ali se njegovo postojanje
moze pretpostaviti na temelju sacuvane baze
kipa Bozanske Faustine koja bi u pravilu bila
smjestena u sklopu carskog svetista ili hrama.

Usponom dinastije Severa dolazi do po-
stupne orijentalizacije®® carskog kulta uvo-
denjem novih kultova u rimsku religiju, te
potpunom identifikacijom cara i c¢lanova
carske obitelji sa $irokim krugom boZanstava
i bozanskih apstrakcija.®* Septimije Sever na
vlast nije do$ao nasljedstvom ili adopcijom,
ve¢ uz potporu rimske vojske, stoga je trebao
osnaziti ideolosku osnovu kako bi osigurao
svoj polozaj na vlasti. To je postigao tako $to
je fokus $tovanja usmjerio na sebe, odnosno
zivuceg cara i njegovu obitelj u asocijaciji s
bozanstvima. Poistovjeéivanje carske i bozan-
ske ideologije islo je do te mjere da su razlike
postale gotovo nezamjetne, $to je dokaz po-
kusaja naglasavanja nadljudskog statusa vla-
dara ¢ija je vlast bila predodredena i zapisana
u zvijezdama.®® Njegova supruga Julija Do-
mna, zajedno sa sinovima Karakalom i Ge-
tom, postala je integralni dio carske propa-

81 CIL 3, 8570; EDH 054168; CIL 3, 6374; EDH 056684; CIL
3, 1980; EDH 054167; EDH 054168; CIL 3, 1979; EDH
054166. Dva od Cetiri natpisa koji spominju izgradnju be-
dema za vladavine Marka Aurelija uzidana su u sjeverni
bedem grada.

8 ] JELICIC-RADONIC, 2008, 21. Jupiterov hram obnov-

ljen je za cara Dioklecijana, te je moguce bio koristen za

$tovanje kulta cara o ¢emu svjedo¢i satuvana baza kipa
carice Priske pronadena medu ostacima hrama.

Dinastija je bila africko-sirijskog podrijetla. Car Septimije

roden je u Leptis Magni (Africa Proconsularis), a njegova

supruga Julija Domna u Emesi (danas Homs u Siriji).

8 D. FISHWICK, 2002, 198. Na emisiji zlatnog novca 194. g.
nakon pobjede nad Pescenijem Nigerom Septimije se pri-
kazuje jednak Jupiteru s kojim se rukuje. Na slavoluku Sep-
timija Severa u Rimu car je prikazan kao Herkul, njegova
Zena Julija Domna kao Junona, a sinovi Karakala i Geta
kao Dioskuri. Osim Jupitera i Herkula, car i njegova obitelj
povezivali su se s Bakhom i Jupiterom-Serapisom.

% D. FISHWICK, 2002, 198.

83

486

boy handing her ears of grain, and behind her
is a pillar with a small statue of Spes. Based on
the portrait and hairstyle, it is easy to deduce
that it is Faustina the Younger and is dated to
the period between the years 145 and 175.
According to T. Separovié, the medallion had
the function of a strena, a New Year’s gift.””

During construction work on the Liburni-
an coast in Zadar in 2014, another inscrip-
tion dedicated to a Faustina Augusta was
found. It is the base of a statue which, on the
front, inside a simply-profiled field, bears the
inscription:

Faustinae | Aug(ustae) | [M(arci)] Aureli(i)
Anl[t]onini fil(iae) / d(ecreto) [d(ecurionum)
plecunia)] p(ublica).”®

The inscription, and the statue (which
has not been preserved) referred to Fausti-
na III, the daughter of Faustina the Younger
and Marcus Aurelius, and it is also the only
preserved inscription confirming that she,
too, bore the title of Augusta.” Very little is
known about Faustina III to this day, except
that she was born in 151, and that she was
the wife of consul Gnaeus Claudius Severus,
with whom she had a son, Tiberius Claudius
Severus Proculus. She died in 177. It is not
known when she received the title of Augus-
ta, and the inscription only refers to the peri-
od of her lifetime (151-177).%°

With the exception of the inscription at
the base of the statue of Faustina III and
the medallion with a confirmed depiction
of Faustina the Younger, often it is not clear
which of the two Divae Faustinae these mon-
uments commemorate. It is hard to tell even
taking into account that the reign of Fausti-

7 T. SEPAROVIC, 2002, 137-139; T. SEPAROVIC, 2004,
110-111.

7 A. KURILIC, B. STEFANAG, 2018, 80. The inscription
was unearthed near the Venetian bastion of St Demetrius.

7 A. KURILIC, B. STEFANAC, 2018, 85. Faustina IIT was
mentioned as Faustina Augusta in another inscription
from Sarmizegetusa, but the inscription has long been lost.

8 A, KURILIC, B. STEFANAC, 2018, 84-88. Possibly she,
like her mother Faustina the Younger, obtained the title
after the birth of her first child, around the year 170.
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gande $to se najvise ocitovalo u raznovrsnim
emisijama novca koje su posebno naglasavale
njezin status carice i majke dvojice Cezara/
Augusta.®® Njezina veli¢ina i utjecaj osobito
su se istaknuli kroz raznovrsne titule dodije-
ljene joj za Zzivota, a koje su brojem i zname-
nito$¢u premasile one njezinih prethodnica.
Titula Augusta uslijedila je odmah prigodom
udaje za cara Septimija Severa 193. godine,
nakon ¢ega se na novcu sluzbeno javljala kao
Iulia Augusta. Poput Faustine Mlade, Domna
je dugo vremena provela u vojnim pohodima
uz cara Septimija te sinove Karakalu i Getu
zbog cega joj je 195. godine dodijeljena po-
Casna titula mater castrorum, koja je poslije
evoluirala u mater castrorum et senatus et pa-
triae. Iduée godine postala je mater Caesaris, a
nakon uspona njezinih sinova na vlast mater
Augusti et Caesaris, odnosno mater Augusto-
rum. Za vladavine Karakale dodijeljeni su joj
epiteti Pia Felix koji su prethodno bili rezer-
virani samo za careve, $to je dodatno uputilo
na njezinu indirektnu politicku mo¢.*” Na-
poslijetku je proglasena mater populi Roma-
ni nakon Cega je zajedno s prethodnim po-
¢astima uzivala neformalni autoritet majke u
vojnom, drzavnom i drustvenom kontekstu.®
Umrla je 217. godine, nakon ¢ega je uslijedi-
la njezina deifikacija, te je postala Diva Iulia
(Pia, Domna ili Augusta).®

Upravo je s nekom od navedenih titula
Julija Domna ostala zabiljezena na tlu pro-
vincije Dalmacije. S podruéja Raba (Arba)
koji je dozivio znatan procvat u doba Severa
(Felix Arba) potjece nekoliko spomenika koji
veli¢aju dinastiju.”® Naime, u gradu je otkri-
vena skupina carskih skulptura od kojih su
ostale sacuvane samo baze s natpisima, a koje
su najvjerojatnije bile podignute u kontekstu
carske propagande te postavljene na nekom

% G.BEDOYERE, 2018, 281.

¥  G.BEDOYERE, 2018, 282.

% B.LEVICK, 2007, 66, 82, 93.

% B. LEVICK, 2007, 145. Nije poznato kada je to¢no carica
deificirana. B. Levick pretpostavlja za vladavine Makrina
(218. godine).

% B.NEDVED, 1990; M. GLAVICIC, 2009, 64.

na the Elder with Antoninus Pius was rath-
er short (138-140), since her cult was very
well respected, and propagated by both Pius
and his successor Marcus Aurelius. It might
be assumed that, in Dalmatia, Faustina the
Younger had greater influence because she
used to accompany her husband in military
campaigns, which undoubtedly influenced
the strengthening and spread of her cult. It
is generally known that she travelled also
through Aquileia, where the worship of the
cult of the Divine Faustina has been attest-
ed, and was manifested also in Iader and its
surroundings. That the worship of the cult
of Faustina the Younger was indeed possibly
present in Salona, too, is indicated in the first
place by private female portraits resembling
the Empress, but also by intense construction
activity during the reign of Marcus Aurelius,
primarily the erection of new circular ram-
parts around the city centre, which thereby
expanded into a single entity.®! At the same
time, the forum was paved, and in the east-
ern part of the city the Temple of Jupiter was
erected.®? It is not known whether the Anto-
nine temple, in which the cults of emperors
Antoninus Pius and Marcus Aurelius, as well
as the two Faustinas, were worshipped, was
built at that time; nevertheless, its existence
can be assumed on the basis of the preserved
base of a statue of the Divine Faustina, pre-
sumably placed within the imperial shrine or
temple.

With the rise of the Severus dynasty, the
imperial cult was gradually orientalised® by

8t CIL 3, 8570; EDH 054168; CIL 3, 6374; EDH 056684; CIL
3, 1980; EDH 054167; EDH 054168; CIL 3, 1979; EDH
054166. Two of four inscriptions mentioning the construc-
tion of a rampart during the reign of Marcus Aurelius were
built into the northern fortification.

82 ], JELICIC-RADONIC, 2008, 21. The Temple of Jupiter
was restored during the reign of the emperor Diocletian
and possibly used to worship the imperial cult, as eviden-
ced by the preserved base of the statue of the empress Pris-
ca, found among the temple remains.

8 The dynasty was of African-Syrian descent. Emperor Sep-
timius was born in Leptis Magna (Africa Proconsularis),
and his wife Julia Domna in Emesa (present-day Homs in
Syria).
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the introduction of new cults into
the Roman religion and the complete
identification of the emperor and of
members of the imperial family with
a wide range of deities and divine ab-
stractions.’® Septimius Severus did
not come to power by succession or
adoption, but with the support of the
Roman army, so in order to secure
his position of power, he needed to
strengthen its ideological foundation.
He achieved this by focusing the wor-
ship on himself, as the living Emper-
or and his family in association with
the deities. The assimilation of impe-
rial and divine ideologies went so far
that their differences became almost
imperceptible, which is evidence of

an attempt to emphasise the superhu-

SLIKA 14. Natpis sa spomenom Julije Domne, Brac, Arheoloski

muzej u Splitu (foto: I. Banovac)

FIGURE 14 An inscription mentioning Julia Domna, Brac,

Archaeological Museum in Split (photo: I. Banovac)

javnom mjestu.”’ Juliji Domni je odlukom
gradskog vijeca bio podignut kip o ¢emu
svjedodi natpis:

Iuliae / Doml{i}/nae Aulgustae | matri cals]/

trorum. / D(ecreto) d(ecurionum).”*

Carica na natpisu nosi titulu mater castro-

rum, $to ga datira nakon 195. godine. Sli¢na
situacija zabiljezena je i na Bracu (Brattia)”
gdje je sacuvan zavjetni natpis sa spomenom

Julije Domne kao mater augustorum et castro-
rum (Sl. 14):

—————— ]/ [--- Get]ae et Iu[liae Domnae Augus]/
[ta]e matri Augg(ustorum) [et castrorum] / [lo]
vi Optimo Max(imo) Iu[noni Reg(inae) Mi-

8 Osim Julije Domne, podignuti su kipovi Marku Aureliju
(CIL 3, 3118), Septimiju Severu i Karakali (CIL 3, 3120), te
Aleksandru Severu (CIL 3, 3121).

%2 CIL 3, 3119; EDH 057999. Baza kipa se prema Farlatiju
prvotno nalazila u ku¢i Galzigna u Rabu, no 1752. god.
prebacena je u muzej Nani u Veneciji. Danas se nalazi u Pi-
azzola sul Brenta, Villa Contarini (inv. 32) (L. CALVELLI,
F. CREMA, E LUCIANI, 2017, 265-291.

% Spomenik je pronaden u Supetru - Splitska. Cuva se u Ar-
heologki muzeju u Splitu, inv. br. A-837.
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man status of a ruler whose power was
predestined and written in the stars.®
His wife Julia Domna, together with
their sons Caracalla and Geta, became
an integral part of the imperial propaganda,
which was most evident in various issues of
coinage that especially emphasised her sta-
tus as Empress and mother of two caesars/
augusti.*® Her greatness and influence were
particularly evident through the various ti-
tles bestowed upon her during her lifetime,
which surpassed in number and prominence
those of her predecessors. The title of Augusta
followed immediately on the occasion of her
marriage to the emperor Septimius Severus
in 193, after which she officially appeared on
coinage as [ulia Augusta. Like Faustina the
Younger, Domna spent a long time in military

8 D. FISHWICK, 2002, 198. On gold coinage from 194
commemorating the victory over Pescennius Niger, Sep-
timius is shown equal to Jupiter, with whom he is shaking
hands. On the triumphal arch of Septimius Severus in
Rome, the Emperor is depicted as Hercules, his wife Julia
Domna as Juno, and their sons Caracalla and Geta as Di-
oscuri. In addition to Jupiter and Hercules, the Emperor
and his family were associated with Bacchus and Jupiter-
Serapis.

% D. FISHWICK, 2002, 198.

8% G.BEDOYERE, 2018, 281.
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SLIKA 15. Perla s prikazom Zene, Salona, Arheoloski muzej u

Splitu (foto: I. Banovac)
F1IGURE 15 Pearl with a depiction of a woman, Salona,
Archaeological Museum in Split (photo: I. Banovac)

nervae?] / [Salluti Mar(ti) Patri [---] / [Vic]to-
riae Aug([g(ustorum)]] Flortun(ae)? Red(uci)?
devic]/[tis] host(iis) voto sol[uto dedicavit] / [--
-] Hermes Gentliano et Basso] / co(n)[s(ulibus)
-] Cal(endas) M[---].%%

Rije¢ je o necjelovitom natpisu, te je mo-
guce da su na pocetku natpisa bili spomenu-
ti i drugi ¢lanovi obitelji Severa.”” Datira od
209. do 211. godine, odnosno nakon uspona
Karakale i Gete na prijestolje, a prije Getine
smrti.

Prikaz carice vjerojatno se sacuvao na jed-
noj perli od gagata iz Salone (SL. 15).%° Perla
prikazuje zenu u profilu s dugom pletenom
kosom nalik na periku koja u potpunosti
prekriva usi te se straga veze u Siroku pundu
(Helmfrisur). Takva frizura bila je karakteri-
sti¢na za carice s kraja 2. i poéetka 3. stoljeca,
a po kojoj je osobito bila poznata Julija Do-

*  CIL 3, 10109; EDH 061070.
*  D.DEMICHELI, A. DEMICHELI, 2017, 49.
% Arheoloski muzej u Splitu, inv. br. I-2599.

campaigns with the Emperor Septimi-
us and their sons Caracalla and Geta,
which is why in 195 she was awarded
the honorary title of mater castrorum,
which later evolved into mater cast-
rorum et senatus et patriae. The follow-
ing year she became mater Caesaris,
and after the rise of her sons to power
the mater Augusti et Caesaris, or ma-
ter Augustorum. During the reign of
Caracalla, she was given the epithets
Pia Felix, which had previously been
reserved for emperors. This is further
evidence of her indirect political pow-
er.’” She was eventually proclaimed
a mater populi Romani after which,
along with previous honours, she en-
joyed an informal maternal authority
in military, state and social contexts.®
She died in 217, after which followed
her deification, and she became Diva
Iulia (Pia, Domna or Augusta).”

It was under some of these titles that
Julia Domna remained recorded in the prov-
ince of Dalmatia. Several monuments that
glorify the dynasty are from the territory of
Rab (Arba), which experienced a significant
boom in the time of Severus (Felix Arba).”®
Namely, a group of imperial sculptures was
discovered in the town (of which only bas-
es with inscriptions have been preserved),
which were most likely erected in the context
of imperial propaganda and installed in some
public setting.”" A statue of Julia Domna was
erected by a decree of the city council, as evi-
denced by the inscription:

Iuliae | Dom{i}/nae Aulgustae | matri cals]/

¥  G.BEDOYERE, 2018, 282.

8  B.LEVICK, 2007, 66, 82, 93.

% B. LEVICK, 2007, 145. It is not known when exactly the
Empress was deified. B. Levick assumes that this was in
218, during Macrinus’s reign.

% B.NEDVED, 1990; M. GLAVICIC, 2009, 64.

%t Besides Julia Domna, statues were erected to Marcus Au-
relius (CIL 3, 3118), Septimius Severus and Caracalla (CIL
3, 3120), and Severus Alexander (CIL 3, 3121).
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mna.”” Nije moguée sa sigurno$éu reéi je li
zaista carica bila model za taj prikaz na perli
iz razloga $to je minijaturan te prikazuje mla-
du Zenu, no s obzirom da je takvim prikazima
predlozak bio portret na novcu, vjerojatno se
radi upravo o njoj.”

Uz Juliju Domnu, kratku mo¢ uzivala je i
carica Plautila (Publia Fulvia Plautilla), su-
pruga cara Karakale i kéi Gaja Fulvija Plau-
tijana (C. Fulvius Plautianus), pretorijanskog
prefekta i Septimijeva bliskog prijatelja. Pre-
ma navodima Diona, Plautijan nije bio u
dobrim odnosima s Julijom Domnom te je
carica Cesto bila na meti njegovih osuda.” Po-
seban udar na njezin status dogodio se 200.
godine kada su se zaru¢ili njezin sin Karaka-
la i Plautijanova kéer Plautila. Dvije godine
poslije su se vjencali, te je Plautila sluzbeno
postala Augusta.'” Karakala od pocetka nije
bio sretan odabirom supruznice, vjerojatno
zato $to je podrzavao svoju majku i prezirao
Plautijana.'” Septimije Sever dao ga je pogu-
biti 205. godine, te je nad njegovim imenom
192 Njegova obi-

telj, ukljucujuéi i caricu Plautilu, prognana

izglasao damnatio memoriae.

je iz Rima na otok Lipari, a njoj je oduzeta
titula Auguste. Dolaskom na vlast 211. go-
dine car Karakala dao ju je smaknuti, te je
naredio brisanje svake uspomene na nju.'”® U
Sisciji se sacuvala baza kipa carice Plautile s

7 D.MARSIC, 1995/1996, 114.

% N. CAMB], 2000, 66, Kat. br. 102. Iz Sotina potjece jedan
denarij s prikazom Julije Domne koji se moze usporediti s
privjeskom iz Salone. (D. MARSIC, 1995/1996, 116).

% Dion, 76. 15. 6-7; kai ovtw xai é¢ T &AAa mdvTa 6
IMavtiavog adtov katekphrer wote xai v Tovhiay
v Abyovotay moAA& kai Sewvé épydoactoun mavy ydap
avth fxOeto, ki oPOdpa aAVTHY TIPS TOV Zeovhpov el
OtéParNév...

190 Natpis na bazi kipa Plautile iz Siscije (CIL 3, 3968) upucuje
da je Plautila jo$ za vrijeme zaruka nosila titulu Auguste
(Augusta sponsa imperatoris Antonini) (M. BUZOV, 2008,
476).

01 HA, Carac., 1. 7. Plautiani odium crudelitatis cause conce-
pit.

12 Dion, 76. 16. 6. ...000 &nnviavTioey adToG 00TOG 6
Iavniavog, GAL éopdyn kai i eikoves avTod ovumaon
Siepbapnoav.

15 Dijon, 77. 6. 3. NawtiMa 8¢ xai ITAavTiog, of 10U
IMavniavot  viels, 1016 Pév €éowbnoav €& Awmdpay
&opiobévreg, éni § Aviwvivov drwlovro.
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trorum. / D(ecreto) d(ecurionum).”

On the inscription, the Empress bears the
title of mater castrorum, which dates it to
after the year 195. A similar situation was
recorded on Bra¢ (Brattia)®® where a votive
inscription mentioning Julia Domna as mater
augustorum et castrorum has been preserved
(Fig. 14):

------ ]/ [~—- Get]ae et Iu[line Domnae Au-
gus]/[ta]e matri Augg(ustorum) [et castrorum]
/ [loJvi Optimo Max(imo) Iu[noni Reg(inae)
Minervae?] / [Sa]luti Mar(ti) Patri [---] / [Vic]
toriae Augl[[g(ustorum)]] Flortun(ae)? Red(u-
ci)? devic]/[tis] host(iis) voto sol[uto dedicavit]
/ [---] Hermes Gent[iano et Basso] / co(n)/[s(ul-
ibus) ---] Cal(endas) M[---].%%

It is an incomplete inscription, and it is pos-
sible that other members of the Severus fam-
ily were also mentioned at its beginning.” It
is dated to the period between 209 and 211,
that is, after the ascension of Caracalla and
Geta to the throne, but before Geta’s death.

The depiction of the Empress is probably
preserved on a jet bead from Salona (Fig.
15).%° The bead depicts a woman in profile
with long braided hair resembling a wig,
completely covering the ears, tied at the back
in a wide bun (Helmfrisur). Such a hairstyle
was characteristic of empresses from the end
of the 2" and the beginning of the 3* centu-
ry, and was especially typical of Julia Dom-
na.” It is not possible to say with certainty
whether the Empress was really the model
for the depiction on this bead because it is
minijature and depicts a younger woman, but
since such depictions were modelled after

2 CIL 3, 3119; EDH 057999. According to Farlati, the base
of the statue was originally located in the house of Galzi-
gna in Rab, but in 1752 it was transferred to Nani Museum
in Venice. Today it is located in Piazzola sul Brenta, Villa
Contarini (inv. 32) (L. CALVELLL E CREMA, E LUCIA-
NI, 2017, 265-291.

% The monument was found in Supetar, Splitska. It is kept in
Archaeological Museum in Split, inv. no. A-837.

* (CIL 3,10109; EDH 061070.

*  D.DEMICHELI, A. DEMICHELI, 2017, 49.

% Archaeological Museum in Split, inv. no. I-2599.

7 D.MARSIC, 1995/1996, 114.
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natpisom koji je u povodu
Karakaline Zenidbe Plauti-
lom dala postaviti gradska
opéina (Augustae sponsae
imperatoris Antonini  res
publica Siscianorum):
[[Fulviae]] / [[Plauti-
lae]] 1 [[Aug(ustae)]] /
[[sponsae]] / Imp(eratoris)
Antonini | Aug(usti) / res
publ(ica) / Siscianor(um)'*
Na natpisu je ocito bri-
sanje  Plautilina  imena
nakon njena ubojstva i
proglasenja damnatio me-
moriae, te je kip najvjero-
jatnije uklonjen.'®
Unato¢ tomu lik carice

ipak je ostao sacuvan u

portraits on coinage, it is
probably of her.”®

Along with Julia Dom-
na, the empress Plautilla
(Publia Fulvia Plautilla),
wife of the emperor Ca-
racalla and daughter of
(Gaius Fulvius Plautianus),
a Praetorian prefect and
Septimius’s close friend,
also enjoyed power briefly.
According to Dio, Plau-
tianus was not on good
terms with Julia Domna
and the Empress was of-
ten the object of his disap-
proval.” A particular blow
to her status occurred in
200 when her son Ca-

Saloni.!® Rije¢ je o dvje- SLIka 16. Prikaz carice Plautile ?, Salona,
ma mramornim yenskim Arheoloski muzej Zagreb (foto: I. Krajcar)
FIGURE 16 Portrait of the empress Plautilla,
Salona, Archaeological Museum in Zagreb

glavama koje prema ka-

rakteristiénoj  frizuri te

(photo: I. Krajcar)
fizionomiji lica po svoj

prilici upuéuju na prikaz carice Plautile. Prva
glava, tzv. Salonitanka'”, koja se danas ¢uva
u Arheoloskom muzeju u Zagrebu, prikazuje
mladu Zenu, fino uglacana lica i profinjena
izraza. Frizura joj je razdijeljena po sredini
glave te sa svake strane pada u obliku Sest $i-
rokih kriski dinje (tzv. Melonen tip frizure),
a straga se veze u nisku, isprepletenu pundu.
Kvaliteta izrade isti¢e plasti¢no-koloristicki
efekt kojem su neko¢ doprinosile i o¢i radene
od staklene paste koje su, nazalost, ispale te
ostavile prazne duplje.'®® Portret uvelike pod-

194 CIL 3, 3968; EDH 066898.

15 M. BUZOV, 2008, 476.

1% Dinastija Severa dobro je posvjedocena u glavnom gradu
provincije, no uglavnom kroz prizmu carske propagande.
Prikazi careva Septimija Severa, Karakale i Gete sacuvali
su se na manjim uporabnim predmetima (kameji i prste-
nje), a sacuvana je i baza kipa cara Karakale s natpisom
(CIL 3,14243,7; CIL 3, 14684). (D. DEMICHELI, A. DE-
MICHELI, 2017), te manji zrtvenik s posvetom Karakali.
Nema podataka o toénom mjestu pronalaska, izuzev da
potjece iz Salone, te da je neko¢ bila dio zbirke V. Solitra.
1% N. CAMBI, 2000, 67; N. CAMBI, 2005, 117-118; M. BU-

107

racalla and Plautianus’s
daughter Plautilla became
engaged. Two years later
they were married, and
Plautilla officially became
Augusta.'” Caracalla was not happy with the
wife that had been chosen for him from the
beginning, probably because he supported
his mother and despised Plautianus.'®" Septi-
mius Severus had Plautianus executed in 205,
and a damnatio memoriae was ordered on his
name.'” His family, including the empress
Plautilla, was exiled from Rome to the island

% N. CAMBI, 2000, 66, cat. no. 102. At Sotin was found a
denarius depicting Julia Domna, which can be compared
to a pendant from Salona (D. MARSIC, 1995/1996, 116).

% Dio, 76. 15. 6-7; kai oltw xai é¢ & &GAa mavra O
INavtiwés avtov katexpdrer wote kol v Iovdiow
v Abyovotay moAd& kai Sewd épydonctou mavy yap
avT] HyBeto, Kl o@édpa alTHY TIPS TOV Zeovhpov del
Oiéfardév...

1% The inscription at the base of the statue of Plautilla from
Siscia (CIL 3, 3968) indicates that she still bore the title of
Augusta (Augusta sponsa imperatoris Antonini) at the time
of her engagement. (M. BUZOV;, 2008, 476).

0 HA, Carac., 1. 7. Plautiani odium crudelitatis cause conce-

pit.

Dio, 76. 16. 6. ...008 d&nnviadTioey a¥TOG 0UTOG O

Iawvniavog, &AL éopdyn kai ai eikéves avTod olumao

diepBapnoay.

102
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sje¢a na Plautiline prikaze
na novcu, s tim da posto-
je odredena odstojanja,
prije svega u frizuri, koja
dovode u pitanje pouzda-
nost interpretacije.'” Pre-
ma N. Cambiju, rije¢ je o
varijanti frizure koja nije
nuzno bila prikazana na
novcu, dok izvrsna kva-
liteta izrade i fino¢a mo-
delacije nema premca u
privatnoj portretistici na
podru¢ju Dalmacije zbog
Cega smatra da je ipak rije¢
o carskoj osobi, odnosno
Plautili (SI. 16).11°

Druga glava s ve¢om se

pripisuje

vjerojatno$éu

of Lipari, and she was
stripped of the title of Au-
gusta. When he came to
power in 211, the emperor
Caracalla had her execut-
ed, and ordered the era-
sure of all remembrance of
her.'” The base of a statue
of the empress Plautilla,
ordered by the city mu-
nicipality on the occasion
of Caracalla’s marriage to
her, has been preserved in
Siscia, with the inscription
Augustae sponsae imperato-
ris Antonini res publica Sis-
cianorum:

[[Fulviae]] /|  [[Plau-
tillae]] | [[Aug(ustae)]] /

Plautili iz razloga $to je SuikA 17. Portret carice Plautile, Arheoloki
gotovo identi¢na njezinim muzej Zagreb (foto: I. Krajcar)

FIGURE 17 Portrait of the empress Plautilla,
Archaeological Museum in Zagreb (photo: I.

prikazima na novcu. Ta-
koder je rije¢ o tzv. Melo- gpyjcar)
nen tip frizuri, s tim da je
ovdje u obliku dijagonalno zacesljanih kriski
koje straga nisu svezane u pletenu pundu,
ve¢ je iz najdonjih pramenova izvijena $iroka
pletenica i uévrséena na potiljak. Ispod plete-
nice, prema vratu, visi nekoliko profiliranih
pramenova. Taj tip frizure vrlo je dobro po-
znat na novcu, a javlja se i na njezinu portretu
iz Vatikana.'! Na temelju toga i fizionomije
lica koje, za razliku od prethodnog portreta,
odise realizmom, nema sumnje da portret za-
ista prikazuje caricu Plautilu (SI. 17)."?
Dolaskom cara Dioklecijana na prijestolje
zapocele su brojne reforme na pravnoj, po-
litickoj i religijskoj sceni. Carstvo je iz mo-
narhije preslo u diarhiju na ¢elu s augustima
Dioklecijanom i Maksimijanom, a potom u

ZOV, 2008, 481, SI. 2-5.

19 N. CAMBI, 2000, 68. Prema frizuri glava se moze jo$ pripi-
sati pjesnikinji Korini ili pak tzv. Maloj Herkulanki.

119 N. CAMBI, 2000, 68.

' Sala dei Busti 300.

12 N. CAMB]I, 2000, 69; M. BUZOV, 2008, 481-482, Sl. 6-9.
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[[sponsae]] / Imp(eratoris)
Antonini | Aug(usti) / res
publ(ica) / Siscianor(um)'*

The erasure of Plautilla’s
name from the inscription
after her murder and the proclamation of
damnatio memoriae is obvious, and the statue
was most likely removed.'®

Despite this, the figure of the Empress has
remained preserved in Salona.'® Namely, the
characteristic hairstyle and facial physiogno-
my of two marble female heads suggest imag-
es of the empress Plautilla. The first head, the
so-called Salona Woman'”, currently kept at

10340, 77. 6. 3. [INawTtiAa 64 kai TINavTI06, 0f TOU ITAOXVTIONVOD
vigis, T0Te pév éodbnoav é¢ Aimdpav éfopiobévre, émi &
Avtwvivov &rdAovTo.

104 CIL 3, 3968; EDH 066898.

105 M. BUZOV, 2008, 476.

1% The Severus dynasty is well attested in the provincial ca-
pital, though mostly through the prism of imperial pro-
paganda. The depictions of emperors Septimius Severus,
Caracalla and Geta have been preserved on smaller useful
objects (cameos and rings), and the base of a statue of the
emperor Caracalla with an inscription has also been pre-
served (CIL 3,14243,7; CIL 3, 14684) (D. DEMICHELL A.
DEMICHELI, 2017), as well as a smaller altar dedicated to
Caracalla.

197" There is no information on the exact find spot, except that
it originates from Salona, and that it was once part of the
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tetrarhiju kada su diarsi imenovali dvojicu
cezara Konstancija I. i Galerija suvladarima
te razdijelili vlast na Cetiri dijela. Carski je
kult prerastao u svojevrsni oblik orijentalnog
despotizma kakav do tada nije bio poznat u
Carstvu. Vrhovni bog Jupiter postao je po-
krovitelj i zastitnik tetrarhije s kojim se po-
istovjetio Dioklecijan uzevsi naslov jovius, te
epitet dominus et deus.''> Za njegove vladavi-
ne u istoénom dijelu Salone (Urbs orientalis)
obnovljen je Jupiterov hram iz antoninskog
vremena. Njegovi ostaci pronadeni su sekun-
darno upotrijebljeni u kanalu jednog rukavca
rijeke Jadra, a medu njima i baza kipa carice
Priske s natpisom.'!4

Aureliae | Priscae / nobilissimae / feminae.

Rije¢ je o jedinom natpisu koji spo-
minje puno ime Dioklecijanove Zene
Priske.!">Aurelia Prisca nije nosila titulu Au-
guste, za razliku od svoje kéeri Valerije (Ga-
leria Valeria) koju je Augustom imenovao
njezin suprug Galerije 308. godine, ve¢ titulu
nobilissima femina, naslov koji je inace bio
uobicajen za carice i princeze toga doba.''® S
obzirom na to da je baza kipa pronadena za-
jedno s ulomcima Jupiterova hrama, moguce
je zakljuditi da se isti hram upotrebljavao u
svrhe carskog kulta te da su osim kipa Priske
tu stajali i kipovi Dioklecijana i Valerije.

Iz Salone potjecu i tri zenska portreta koja
se s oprezom atribuiraju caricama Priski ili

13 1. JADRIC-KUCAN, 2011, 68; . JADRIC-KUCAN, 2019,
373. Dioklecijan je bio prvi koji je trazio da ga se $tuje kao
boga uz najvise bozanske pocasti te klanjanje (proskynesis),
te je inzistirao na pretjeranim dvorskim ceremonijama
odjeven u drago kamenje i okruzen skupocjenim mate-
rijalima. Svaki oblik ceremonije, poput dolaska u grad
(adventus), imenovanja augusta i cezara te deifikacije bio
je poput scenskog prikaza. Nakon abdikacije s prijestolja
i povlacenja u svoju palacu u Splitu, Dioklecijan je ostao
Jovius i dominus et deus te se nastavilo $tovanje njegove lic-
nosti.

4 1 JELICIC-RADONIC, 2008, 5-25. O obnovi Jupiterova
hrama svjedoci natpis Tita Junija Fausta, sevira i Augusta-
la, koji je sa zenom dao obnoviti hram (ILJug, 3, 2003)

> Prisca je bio njezin cognomen, a Aurelia nomen gentile.

116 71 JELICIC-RADONIC, 2008, 13-14; N. CAMBI, 2017, 78.
Titulu nobilissima femina takoder su nosile Konstantinova
majka Helena, Zena Fausta i sestra Konstancija, te Maksen-
cijeva Zena Valerija Maksimila.

the Archaeological Museum in Zagreb, de-
picts a young woman with a finely polished
face and a refined expression. Her hair is part-
ed in the middle and falls on either side in the
form of six wide slices of melon (the so-called
Melonen hairstyle type), and at the back it is
tied in a low, intertwined bun. The quality
of workmanship emphasises a plastic-color-
istic effect, which was once additionally em-
phasised by eyes made of glass paste which
have, unfortunately, fallen out, leaving empty
cavities.'”® The portrait is very reminiscent of
Plautilla’s images on coins, with certain dif-
ferences, primarily in the hairstyle, which
calls into question the reliability of the in-
terpretation.'” According to N. Cambi, this
is a hairstyle variant that was not necessarily
depicted on coins, while the excellent quality
of workmanship and fineness of modelling
is unmatched in private portraiture in Dal-
matia, which is why he believes that it is an
imperial person, in fact Plautilla (Fig. 16).'"°

The second head can be ascribed to Plau-
tilla with more certainty because it is almost
identical to images of her on coinage. It fea-
tures the so-called Melonen hairstyle type, but
here it is in the form of diagonally combed
segments that are not tied in a braided bun
at the back; instead, a wide braid is twisted
from the lowest strands and attached to the
nape of the neck. Under the braid, towards
the neck, hang a few profiled strands. This
type of hairstyle is very well known on coin-
age, and the same appears also on her portrait
in the Vatican.'" Based on that and the fa-
cial physiognomy which, unlike the previous
portrait, exudes realism, there is no doubt
that the portrait really depicts empress Plau-

Vicko Solitro collection.

108 N. CAMBI, 2000, 67; N. CAMBI, 2005, 117-118; M. BU-
ZOV, 2008, 481, Figs. 2-5.

1% N. CAMBI, 2000, 68. According to the hairstyle, the head
can also be attributed to the poetess Corrina or the so-
called Small Herculaneum Woman.

10 N. CAMB]I, 2000, 68.

11 Gala dei Busti 300.

493



I. JaDRIC-KUCAN, 1. BANovVAC: O kultu i postivanju rimskih carica i princeza...

15 (2021), 465-501

SLIKA 18. Glava Zene (Priska?), privatna zbirka
obitelji Boji¢ (preuzeto iz: N. CAMBI, 2017, Sl. 75)
F1GURE 18 The head of a woman (Prisca?), private
collection of the Boji¢ family (after N. CAMBI, 2017,
Fig. 75)

SLIKA 19. Ulomak portreta carice (Priska), Arheoloski
muzej u Splitu (foto: T. Seser)

FIGURE 19 Fragment of a portrait of an empress (Prisca),
Archaeological Museum in Split (photo: T. Seser)
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tilla (Fig. 17)."?

With the accession of the emperor Diocle-
tian to the throne, numerous reforms began
in legal, political and religious spheres. The
Empire passed from monarchy to diarchy
headed by Augustuses Diocletian and Max-
imian, and then to the tetrarchy when the
diarchs appointed the two caesars, Constan-
tius I and Galerius, as co-rulers, and divid-
ed power four ways. The imperial cult grew
into a kind of oriental despotism that had not
been known in the Empire until then. The
supreme god Jupiter, with whom Diocletian
identified himself by taking the title Jovius,
and the epithet dominus et deus, became the
patron and protector of the tetrarchy.'”® Dur-
ing Diocletian’s reign in the eastern part of
Salona (Urbs orientalis), the Temple of Jupi-
ter from the period of Antonine reign was
restored. Its remains were unearthed having
been secondarily used in the construction of
a canal of a tributary of the river Jadro, and
among them was also the base of a statue of
the empress Prisca with an inscription.'

Aureliae / Priscae / nobilissimae / feminae.

It is the only inscription that mentions the
full name of Diocletian’s wife Prisca.!'>Aure-
lia Prisca did not bear the title of Augusta,
but that of nobilissima femina, a title com-
mon to empresses and princesses of the time,
unlike her daughter Valeria (Galeria Valeria)
who was named Augusta by her husband

12 N. CAMBI, 2000, 69; M. BUZOV; 2008, 481-482, Figs. 6-9.

13 1 JADRIC-KUCAN, 2011, 68; I. JADRIC-KUCAN, 2019,
373. Diocletian was the first emperor to seek to be worshi-
pped as a god with the highest divine honours and ado-
ration (proskynesis), and he insisted on excessive court
ceremonies in which he was dressed in precious stones
and surrounded by expensive materials. Every form of ce-
remony, such as entry into the city (adventus), naming au-
gustuses and caesars, and deification, was like a stage show.
After abdicating the throne and retreating to his palace in
Split, Diocletian remained Jovius and dominus et deus, and
the veneration of his person continued.

14 7 JELICIC-RADONIC, 2008, 5-25. The restoration of the
Temple of Jupiter is evidenced by the inscription of Titus
Junius Faustus, sevir and Augustalis, who, together with
his wife, had the Temple restored (ILJug, 3, 2003)

> Prisca was her cognomen, and Aurelia her nomen gentile.
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Valeriji. Prvi je portret danas u vlasniStvu so-
linske obitelji Boji¢ (S1. 18). Glava je izradena
od bijelog mramora, nadnaravne je veli¢ine
te je palimpsest necije glave iz ranijeg doba.
Lice joj je izduzeno, o¢i krupne s naglasenim
Sarenicama i zjenicama, nos otucen, a usta
mala i uska. Na glavi nosi veo u¢vrséen ukra-
snim iglama. Na to da je rije¢ o Zeni visokog
statusa upucuje kvaliteta izrade, dimenzije te
dostojanstveni izraz lica, no upitno je prika-
zuje li zaista caricu Prisku s obzirom na to
da se ona nije pojavljivala na novcu te nema
sluzbenog portreta s kojim bi se ovaj mogao
usporediti. N. Cambi s oprezom glavu pove-
zuje s pronadenom bazom Aurelije Priske te
je datira u 314./315. godinu, odnosno u vri-
jeme prije Priskine smrti.'”

Druga dva portreta potjecu s nepoznate lo-
kacije u Saloni, a danas se ¢uvaju u Arheolos-
kom muzeju u Splitu. Prvi od dvaju portreta
izraden je od bijelog mramora, no sacuvan je
samo gornji dio glave na kojoj se jasno vidi
uobicajena kasnoanticka Scheitelzopf frizu-
ra (S1. 19)."® Vidljivi su i zljebovi u koje je
vjerojatno bila utisnuta metalna dijadema ili
traka. Lice joj je pomno isklesano, obrve uz-
dignute, a o¢i naglasene plasti¢no izvedenim
kapcima koji odaju pogled u daljinu. Rije¢
je o vrlo kvalitetnoj izradi. N. Cambi portret
pripisuje carici ili ¢lanici carske obitelji iz
doba tetrarhije, no ne nuzno Priski kako to
smatra H. P. UOrange.'"”

Drugi portret takoder je izraden od bije-
log mramora, ali je za razliku od prethodnog
nadnaravne veli¢ine (SI. 20). Prednji dio gla-
ve vrlo je dobro sacuvan, dok je straznji dio s
frizurom u potpunosti otucen.'® Vidljivi pra-
menovi kose zavijeni iza uha i dio pletenice
upuduju na uobicajenu Scheitelzopf frizuru.
Vrlo je vjerojatno rije¢ o carskoj osobi, na sto

117 N. CAMBI, 2017, 78-79.

18 Arheoloski muzej u Splitu, inv. br. C-226.

19 H. P. CORANGE, 1984, 141; N. CAMBI, 2000, 79-80; J.
JELICIC-RADONIC, 2008, 17-18; N. CAMBI, 2017, 80-
81.

120 Arheoloski muzej u Splitu, inv. br. C-225.

Galerius in 308.""° Given that the base of the
statue was found together with fragments of
the Temple of Jupiter, it is possible to con-
clude that the same temple was used for the
purposes of the imperial cult and that in ad-
dition to the statue of Prisca, statues of Dio-
cletian and Valeria also stood here.

Three female portraits originate from Sa-
lona, which, with reservations, are thought
to be of either empress Prisca or Valeria. The
firstportrait is today owned by the Boji¢ fam-
ily of Solin (Fig. 18). The head is made of
white marble, larger than life-size, and is a
palimpsest of another sculptured head from
an earlier period. Its face is elongated, its eyes
are large with accentuated irises and pupils,
its nose has been chiselled off, and its mouth
is small and narrow. The head is covered with
a veil fastened with decorative needles. That
it is a woman of high status is indicated by
the quality of workmanship, dimensions and
dignified facial expression, but whether it is
really an image of the empress Prisca is diffi-
cult to confirm, given that she did not appear
on coinage and there is no official portrait
with which this one could be compared. N.
Cambi cautiously associates the head with
the unearthed base of Aurelia Prisca and dates
it to 314/315, in other words, to the time be-
fore Prisca’s death.'"”

The other two portraits originate from an
unknown location in Salona and are cur-
rently kept in the Archaeological Museum in
Split. The first of the two portraits is made of
white marble, but only the upper part of the
head has been preserved, clearly showing the
usual late antique Scheitelzopf hairstyle (Fig.
19).""® Grooves in which probably a metal
diadem or ribbon was inlaid are also visible.
Her face is carefully sculpted: the eyebrows

16 7 JELICIC-RADONIC, 2008, 13-14; N. CAMBI, 2017,
78. The title of nobilissima femina was also held by
Constantine’s mother Helena, wife of Faustus and sister of
Constantius, and Maxentius's wife Valeria Maximilla.

17 N. CAMBI, 2017, 78-79.

118 Archaeological Museum in Split, inv. no. C-226.
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SLIKA 20. Portret carice (Priska? Valerija?),
Arheoloski muzej u Splitu (foto: T. Seser)

FIGURE 20 Portrait of an empress (Prisca? Valeria?),
Archaeological Museum in Split (photo: T. Seser)

upucuje ne samo kvaliteta kamena i izrade
ve¢ i Cinjenica da je portret namjerno otu-
¢en.””! N. Cambi smatra da je mogude rijec o
Dioklecijanovoj kéeri Valeriji.'*

Jedini pouzdani prikaz carice Priske sacu-
vao se u Dioklecijanovu mauzoleju (danasnja
splitska katedrala) u sklopu Dioklecijanove
pala¢e u Splitu. Carica je prikazana unutar
elipsasta okvira koji sa svake strane nosi po
jedan krilati erot (SI. 21). Frizura joj je ra-
spletena i pada u valovitim pramenovima na
ramena. Portret je bio preradivan $to je ocito
u oblikovanju glave, vrata i frizure, vjerojat-
no s nakanom da se carica preklesa u neko

3

bozanstvo.'” Novije interpretacije uspore-

duju njezin lik s boZicom Izidom na temelju
raspletene valovite frizure (Isislocken), valjka-

21 Vidljivi su tragovi od udarca ¢ekica.

2 N. CAMB], 2017, 80. Nakon Valerijine smrti izglasan je
damnatio memoriae te su njezini prikazi unisteni ili prera-
deni. Primjerice na Malom Galerijevu slavoluku u Solunu
njezin portret preraden je u portret Tihe s krunom u obli-
ku gradskih fortifikacija.

2 N. CAMB]I, 2000, 81; N. CAMBI, 2017, 80.
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raised and the detailing of the eyelids suggest-
ing her gazing into the distance. It is a very
high-quality workmanship. N. Cambi con-
siders the portrait to be of an empress or a
member of the imperial family from the time
of the tetrarchy, but not necessarily Prisca, as
H. P. LOrange suggested.'"”

The second portrait is also made of white
marble, but unlike the former, it is larger
than life-size (Fig. 20). The front of the head
is very well preserved, while the back with
the hairstyle was completely chiselled off.'*
Visible strands of hair curled behind the ear
and part of a braid suggest the usual Scheiz-
elzopf hairstyle. It is very likely of an imperial
person, which is indicated not only by the
quality of stone and workmanship, but also
by the fact that the face was deliberately chis-
elled off.’! N. Cambi thinks that it might
be a representation of Diocletian’s daughter
Valeria.'?

The only reliable depiction of the empress
Prisca has been preserved in Diocletian’s
Mausoleum (the present-day Split Cathe-
dral) within Diocletian’s Palace in Split. The
empress is shown inside an elliptical frame
carried on each side by a winged Eros (Fig.
21). Her hair is untied, and falls in wavy
strands over her shoulders. The portrait was
reworked, which is evident in the shaping of
the head, neck and hairstyle, probably with
the intention of converting the empress into
some deity.'” More recent interpretations
compare her figure to the goddess Isis, based
on her unravelled wavy hair (Isislocken), a cy-
lindrical bulge at the top of the head that may
represent a polos (crown), and a chiselled-off

119 H.P.LORANGE, 1984, 141; N. CAMB], 2000, 79-80; J. JE-
LICIC-RADONIC, 2008, 17-18; N. CAMBI, 2017, 80-81.

120 Archaeological Museum in Split, inv. no. C-225.

12l Traces of a hammer blow are visible.

2 N. CAMBI, 2017, 80. After Valeria’s death, a damnatio me-
moriae was passed and depictions of her were destroyed or
reworked. For example, on the Small Arch of Galerius in
Thessaloniki, her portrait was transformed into a portrait
of Tyche with a crown in the form of city fortifications.

12 N. CAMBI, 2000, 81; N. CAMBI, 2017, 80.
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SLIKA 21. Prikaz carice Priske u mauzoleju (preuzeto iz: J. JELICIC-RADONIC, 2008, 15)
FIGURE 21 Portrait of the empress Prisca in the mausoleum (after J. JELICIC-RADONIC, 2008, 15)

stog ispuplenja na vrhu glave koje mogude
predstavlja polos (krunu), te otucenog brosa
ili ¢vora (#yer) na prsima koji je bio karakeeri-
sti¢an za Izidine prikaze.'*

Na kraju mozemo zakljuditi da su rimske
carice, unato¢ tomu $to se njihova mo¢ i utje-
caji ipak nisu mogli mjeriti s onima njihovih
supruga i vladara, bile izrazito postovane od
strane rimske vlasti i naroda, te da su znatno
doprinijele oblikovanju carske politike i rim-
skih obicaja. Julijevsko-klaudijevske princeze
i carice, pocevsi od Augustove supruge Livi-
je, postavile su niz presedana koji su njima
i njihovim nasljednicama osigurali prilike da
se kroz svoj elitni drustveni status istaknu te
$to vise priblize vrhovnoj modi. Najveca Cast
koju su carice mogle primiti bila je dodjela
bozanskih pocasti, tj. deifikacija nakon smrti,
koja je njihov lik i ugled uzdizala na najveci
mogudi rang, uz bok diviniziranim carevima
i vthovnim bozanstvima. Na tlu provincije

124 1 BABIC, 2018, 227-232.

brooch or knot (#ye) on the chest that was
characteristic of depictions of Isis.'**

To sum up, it can be concluded that Ro-
man empresses, despite the fact that their
power and influence were comparable with
that of their husbands and rulers, were highly
respected by the Roman authorities and peo-
ple, and that they contributed significantly
to the shaping of imperial policy and Roman
customs. Julio-Claudian princesses and em-
presses, starting with Augustus’s wife Livia,
set a series of precedents that provided them
and their successors with opportunities to
become prominent through their elite social
status and get as close as possible to supreme
power. The greatest honour that empresses
could receive was the bestowal of divine hon-
ours through their deification after death,
which elevated their character and reputation
to the highest possible rank, alongside divin-
ised emperors and supreme deities. In the

124 1, BABIC, 2018, 227-232.
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Dalmacije u najveéem su broju ostale zabi-
ljeZene najistaknutije carice poput Livije,
Faustine I. i II., te Julije Domne kojima su
stanovnici provincije za zivota i nakon smrti
odavali velike pocasti, bilo kroz munificijen-
cije, odnosno podizanjem istaknutih grade-
vina i kipova u njihovu dast, ili obnasanjem
sve¢enicke sluzbe u sklopu njihova kulta.
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territory of the province of Dalmatia, mostly
recorded were the most prominent empress-
es such as Livia, Faustina I and II, and Julia
Domna, to whom the population paid great
honours during their lifetime and after death,
either by euergetism, either financing the
erection of prominent buildings and statues
in their honour or by priestly services as part
of their cult.

Translation: Nina Matetié Pelikan
(ETNOtrend d. o. o.)

Language review: Paddy Burton
(for ETNOtrend d. o. 0.)
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