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Abstract
The diplomat Siegmund von Herberstein decorated his Russian travel-
ogues and his autobiographical works with several illustrations, includ-
ing some with references to Hungary. Augustin Hirschvogel created the 
depictions of the rulers Herberstein visited, as well as the illustrations 
of his European journeys. However, the rulers wearing ornate fictive 
armour were not authentic portraits: they were inspired by the woodcuts 
of Hans Burgkmair the Elder (Genealogy), as well as by the engravings 
of the Augsburger Geschlechterbuch. Hirschvogel later made busts in 
the shape of a medallion, which were more authentic, as they were 

based on paintings, engravings and commemorative coins depicting 
the rulers. The number of the scenes about Herberstein’ s travels also 
increased: one genre scene depicted one of his most significant journeys, 
his visit to Suleiman’ s military camp at the Danube in 1541, after the 
capture of Buda. The negotiations have two other depictions as well. 
Herberstein also decorated his biographical publications with six full-
length portraits depicting him in the various outfits of an ambassador. 
He wore one of them during his visit to Buda in 1541, and received 
another as a gift from Suleiman.

Keywords: Siegmund von Herberstein, Augustin Hirschvogel, Louis II of Hungary, armour, fictitious portrait, 16th 
century, Donat Hübschmann, Genealogie, Augsburger Geschlechterbuch

Siegmund Freiherr von Herberstein1 (1486–1566), who was 
knighted by Emperor Maximilian I (1459–1519) on 26 Sep
tember 1514, when he also began working in the emperor’ s 
court,2 took part in almost 70 diplomatic trips between 
1515 and 1553 in the service of Maximilian I, Charles V 
(1500–1558), Ferdinand I (1503–1564) and Maximilian 
II (1527–1576). The most significant and famous of these 
journeys were his two trips to Russia in 1516–1518 and 
1526–1527. He wrote about his travels in his work titled 
Rerum Moscoviticarum Commentarii, in which he was the 
first writer to introduce the Russian social system, religion, 
customs, geographical features and fauna to Europe. It was 
first published in Vienna in 1549, and later had several 
other editions, including in Italian, German, English and 
Czech languages.3 In 1516, following the order of Maximili
an, Herberstein travelled to the Danish king, Christian II 
(1481–1559), and from 20 April 1518 until the end of June 
to Buda, where, as a diplomatic representative of the Eastern 
politics of the Habsburgs, he negotiated with King Louis II 

of Hungary (1506–1526). He wrote about his experiences 
during the diet in Rákos in 1518; compared to the magnifi
cent banquets and the luxurious wealth of the participants, 
the king lived in great squalor.4 He later also often visited 
Hungary (sometimes several times in a year), from 1520 to 
1526 almost every year: he travelled to Buda, Bratislava and 
Prague a total of 14 times because of HungarianCzech is
sues.5 In 1541, asked by Ferdinand I, Herberstein travelled 
to Buda again to negotiate the peace with Sultan Suleiman 
the Magnificent (1494–1566).
From the second half of the 1550s onwards, Raphael Hoff
halter (circa 1525–1530–1568)6 and Michael Zimmermann 
published Herberstein’ s autobiographical writings with 
various titles and more or less differing texts in Latin and 
German languages, most of which also included illustrations. 
Herberstein himself, in addition to the portraits of the rulers 
who played an important role in his life and his deeds as a 
diplomat, as well as to the scenes of his travels, commissioned 
six illustrations, which he published in several publications, 
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mainly in his autobiographies. On these illustrations, as an 
unusual example of selfrepresentation in the middle of the 
16th century, which also emphasized his identity as a diplo
mat, he appears in full figure, dressed in ornate coats worn 
when he met the rulers on his diplomatic journeys or which 
were given to him as gifts from the rulers he visited from his 
first journey to Poland and Moscow in 1517 to his diplomatic 
trip to Buda in 1541.7 We also know about halflength ver
sions of these portraits. A volume kept in the Library and 
Information Centre of the Hungarian Academy of Sciences 
(RM IV 231) for example has six coloured, gilded portraits 
glued onto different pages of the fourpage booklet (fig. 1).8

* * *

Engravings related to Hungary can be found both in Her
berstein’ s travelogue about his journey in Russia and in his 
autobiographies. The fulllength depictions of the rulers who 
played an important role in his diplomatic career, including 
Louis II of Hungary, were published in Vienna in 1549 in the 
first edition of Rerum Moscoviticarum Commentarii, where 
he wrote about his travel experiences in Russia. The diplo
mat most likely wrote the first part of his travelogue about 
his journey in Russia in the 1530s, and began publishing it 
in the 1540s. Presumably in 1544 he contacted Augustin 
Hirschvogel (1503–1553),9 a glass painter, draughtsman, 
engraver and cartographer from Nuremberg, who started 
to work in Vienna in that year. Hirschvogel was commis
sioned by Herberstein to illustrate his travelogue about his 
journey in Russia, which he was planning to publish. In 

1546, a map titled Moscovia Sigismundi Liberi Baronis in 
Herberstein. Neiperg, et Gutenhag. MDXLVI. Hanc tabulam 
absolvit Augustinus Hirsfogel was published in Vienna.10 In 
the same year the engraver made the series for the earlier 
mentioned first edition of the Russian travelogue (Rerum 
Moscoviticarum Commentarii) published in 1549 about 
Herberstein’ s important journeys – Denmark (horse), Rus
sia (sled),11 Spain (ship), Hungary (carriage) –, and he also 
depicted the rulers with whom the diplomat had important 
negotiations during his travels. He created fulllength de
pictions of Maximilian I, Charles V, Ferdinand I, Christian 
II of Denmark, Louis II of Hungary,12 and the Polish kings 
Sigismund I the Old (1467–1548) and Sigismund II Augustus 
(1520–1572) wearing imaginary armour, marked with the 
date 1546 and his monogram.13

The exemplars of the 1549 publication I know of were il
lustrated differently. In the volume kept in the Bayerische 
Staatsbibliothek in Munich (Rar. 2082), for example, there 
are coloured illustrations (a map, depictions of Russian war
riors and weapons, a travel scene with a sled) related to the 
journey in Russia. Images connected to Russia – the above 
mentioned illustrations, as well as a portrait of Vasili III of 
Russia (1479–1533), the Grand Prince of Moscow – decorate 
a copy in the Österreichische Nationalbibliothek (63.B.2 ALT 
RARA), and in another copy of the library (63.A.15 ALT 
PRUNK) we see only Herberstein’ s uncoloured coat of arms 
at the beginning of the book. In an ornate volume of the Rus
sian travelogue14 also kept there, which once belonged to the 
k. k. FamilienFideikommissbibliothek founded by Francis 
II (1768–1835), and was presumably made for a person of 
outstanding importance, on the other hand, we can find 
12 coloured engravings of Hirschvogel placed between the 
first and second parts. The first six depict European rulers 
mentioned above, with the exception of King Sigismund II 
of Poland. The images include the handwritten names of the 
rulers, and the coat of arms are also carefully filled with the 
correct motifs and coloured by hand.15

Wearing richly decorated armour and facing the viewer, 
Louis II holds a sword with a bird’ s head on its hilt in his 
left hand, and the chain of a coat of arms in his right hand. 
In two fields of the shield divided into four parts, which 
has a red base colour, we can see the Czech coat of arms, in 
the other two the Hungarian coat of arms. The inscription 
related to the coat of arms is: AD LUDOVICUM (fig. 2). 
The fictive, imaginative pictures of the armoured rulers – as 
seen for example on the fulllength, 203 × 100 mm engraved 
depiction of Louis II – were very different from the contem
porary portraits of the depicted rulers which are believed to 
be authentic.
After the six rulers are the portraits of Suleiman – whom Her
berstein, as we have seen, met in Buda in 1541 – and Vasili 
III of Russia.16 In an engraving with an empty background 
dated 1547, inscribed Ad Süleimanem, the Turkish sultan 
looking to the right is sitting on a bench. The crescent moon 
is in a blue field in the coat of arms. The other portrait, which 
depicts the Russian ruler sitting on a thronelike furniture, 
looking to the left, was also made in 1547. The portraits are 

1. Donat Hübschmann, Siegmund von Herberstein, woodcut in: 
Gratae Posteritati Sigismundus Liber Baro in Herberstain Neyberg 
& Guettenhag..., Wien, Raphaël Hofhalter, 1558 (Magyar Tu
dományos Akadémia Könyvtár és Információs Központ)
Donat Hübschmann, Siegmund von Herberstein, drvorez u: Gratae 
Posteritati (...), 1558.
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of the composition are three boats on the river, presumably 
a reference to Herberstein’ s journey on the Danube. On the 
bottom left, next to the year, is the artist’ s monogram.18 At the 
end of the volume is a map dated 1549 and engravings related 
to the journey in Russia – Russian soldiers on horseback, a 
more detailed travel scene than before, in which there are 
also two skiers next to the sleds (on both images on the first 
sled Herberstein is sitting wearing a fur coat and hat), and 
an uncoloured sitting picture of Vasili III.
Some of the standing images of the rulers wearing fictive 
armour bear a clear resemblance to some of the depic
tions of a series of woodcuts by Hans Burgkmair the Elder 
(1473–1531), which depicted Maximilian I’ s family tree 
(Genealogie).19 As a court artist of Maximilian I, Burgkmair, 
between 1509 and 1512, made 77 mostly monogrammed, 
310 × 210 mm woodcuts, on which, as we can see on the 
pages of the series kept in the manuscript collection of the 
Österreichische Nationalbibliothek, he depicted in part ficti
tious ancestors.20 13 woodcuts of Burgkmair, made between 
1516 and 1519 according to studies, were also related to the 
topic, the reproduction of which was first published in 1889 
by Theodor Frimmel (1853–1928), continuing the previous 
numbering until 90, which was added to the study about 77 
woodcuts of Burgkmair published in the previous year.21 The 
series remained unfinished and unpublished, but through 
its proofs it was wellknown in the 16th century and was 
often used as an inspiration for new works.22 For example, 
Hirschvogel’ s page depicting Ferdinand I23 was inspired by 
the woodcut no. 49 (Meroveus), Maximilian I24 by no. 46 
(Marcomirus), Sigismund II25 by no. 45 (Priamus Ruland Rex 
Ungariae) in the Genealogie. Although the portrait of Louis 
II in Herberstein’ s publication differed more, it also shares 
significant similarities with the woodcut no. 11 depicting 
King Banathias in the Genealogie (fig. 4).26

We can find similarities between the depictions of Hirschvo
gel and the engravings made by Hans Burgkmair the Elder 
and the Younger around 1530 according to recent studies, 

followed by the four earlier mentioned travel scenes with 
the year 1546 added to them. The second of the scenes is an 
illustration of a Hungarian journey (fig. 3):17 we can see on 
the image a carriage driven by three horses and a coachman 
raising his whip. The Austrian diplomat and his companion 
are sitting in the carriage. On the left side is the Hungarian 
coat of arms divided into seven fields, on the right the Turk
ish coat of arms with the Turkish crescent moon in a blue 
field and a stylized human face in it. That both coats of arms 
appear on the image either refers to how parts of Hungary 
were already under Turkish rule by that time, or to the fact 
that Herberstein negotiated with both Hungarian and Turk
ish people during his journey in Hungary. In the foreground 

2. Augustin Hirschvogel, Louis II of Hungary, etching in: Rerum Mos-
coviticarum Commentarii, Wien, Aegidius Adler and Hans Kohl, 1549
Augustin Hirschvogel, Ludovik II. Ugarski, bakropis u: Rerum Mos
coviticarum Commentarii (...), 1549.

3. Augustin Hirschvogel, Siegmund von Herberstein’ s Hungarian 
Journey, etching in: Rerum Moscoviticarum Commentarii, Wien, 
Aegidius Adler and Hans Kohl, 1549
Augustin Hirschvogel, Putovanje Siegmunda von Herbersteina Ugar
skom, bakropis u: Rerum Moscoviticarum Commentarii (...), 1549.
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which often used the Genealogie as an inspiration. These 
engravings appear after the biographies of the ancestors of 
the Waldburg family in the handwritten Pappenheim Chronik 
made between 1527 and 1530, commissioned by Georg von 
Waldburg (1488–1531) from Matthäus Marschalk von Pap
penheim (1458–1541), a canon and humanist from Ausburg, 
written about the ancestors and history of the Waldburg 
noble family.27 The coloured woodcuts and handwriting 
indicate that the chronicle was probably made in only a few 
copies.28 Hirschvogel’ s fictive image of Louis II shows a clear 
resemblance to a woodcut on the 75v page of the Munich 
chronicle. Although here the figure isn’ t facing the viewer 
but is shown slightly from the side, the shape of the helmet, 
armour and sword are very similar.
Hirschvogel’ s standing portrait of Louis II is even more simi
lar to a graphic reproduction (fig. 5) depicting the Breuning 
family’ s herald in the Augsburger Geschlechterbuch, a book 
of genealogy made between 1545 and 1547, but only later 
printed,29 showing the coats of arms of the Augsburg patrician 
families30 with imaginatively drawn heraldic figures holding 

the coats of arms. The inspiration of the artwork was also the 
woodcut depicting Banathias in Maximilian I’ s Genealogie.31 
The series of 44 drawings and 53 etching proofs, stolen by an 
American soldier in 1945 and, after a long trial, returned to 
the Staatsgalerie Graphische Sammlung in Stuttgart in 2010, 
as shown by the cover draft including the year 1545 and the 
words “He : Vogtherr” and “H : Burgkmai[r]”, was made by 
Hans Burgkmair the Younger32 (1500–1562) and Heinrich 
Vogtherr33 (presumably the younger, 1513–1566/1568).34 The 
engravings of the Genealogie, which were inherited by his son 
from Burgkmair the Elder, who died in 1531, provided a solid 
foundation for the artists: they reproduced the depictions 
sometimes in their entirety, sometimes with minor or major 
changes.35 The close connection of the Augsburger Geschlech-
terbuch with the Genealogie is indicated by the four woodcuts 
from the Genealogie that had previously been glued into the 
Stuttgart volume, which Karl Ludwig Weisser (1823–1879) took 
out in the 19th century and moved into another collection.36

It therefore appears that Hirschvogel’ s direct inspiration was 
not the Genealogie or the Pappenheim Chronik, but instead 

4. Hans Burgkmair the Elder, King Banathias, woodcut for the Gene-
alogie of Maximilian I, circa 1509–1512
Hans Burgkmair Stariji, Kralj Banathias, drvorez za Genealogiju 
Maksimilijana I., oko 1509. – 1512.

5. Hans Burgkmair the Younger– Heinrich Vogtherr, The Herald 
of the Breuning Family Holding their Coat of Arms, etching in: 
Augsburger Geschlechterbuch, circa 1545–1547
Hans Burgkmair Mlađi – Heinrich Vogtherr, Grbonoša obitelji Bre
uning, bakropis u: Augsburger Geschlechterbuch, oko 1545. – 1547.
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the Augsburger Geschlechterbuch. This is also indicated by the 
details of the depiction of the ground on the images of the 
armoured figures of the mentioned series. In the uncoloured 
version of the woodcuts of the Genealogie (Österreichische 
Nationalbibliothek, Cod. 8018) the figures are in front of an 
empty background, while in the coloured version (Öster
reichische Nationalbibliothek, Cod. 8048) they are placed 
on green and yellow hilllike elevated places (fig. 4).37 The 
figures of the Pappenheim Chronik also stand on a green 
island with no details,38 while the armoured warriors of the 
Augsburger Geschlechterbuch – just like the seven rulers of 
Hirschvogel – are seen on a more meticulously detailed, 
grassy, bumpy ground (fig. 5, fig. 2). Hirschvogel may also 
have known the proofs of the Genealogie, as the inspiration 
of his sitting depictions of some of the rulers made for Her
berstein’ s travelogue can be found here: there are no sitting 
images in the Augsburger Geschlechterbuch, only standing 
portraits. It is noteworthy, however, that although in the 
Genealogie there is a sitting image depicting Maximilian I 
with features similar to the surviving portraits of the ruler, 
when Hirschvogel depicted Maximilian, he used not this, 
but the depiction of one of the emperor’ s fictional ances
tors, Marcomirus.
The influence of the Genealogie and the Pappenheim Chronik 
can be seen in the illustrations of the Augsburg book of gene
alogy written and printed by Paul Hektor Mair (1517–1579) 
around 1540–1545, slightly earlier than Burgkmair the 
Younger and Vogtherr’ s. The two masters from Strasbourg, 
Christoph Weiditz II (circa 1517–circa 1572) and David 
Kandel (Kannel) (circa 1520–circa 1590), who created the 
98 woodcuts, however, did not directly copy them, but 
treated the images they used as inspirations more freely 
and imaginatively than the son of Burgkmair and Heinrich 
Vogtherr.39 The depictions, some of which appear several 
times, are more closely related in their character instead: 
we encounter much more energetic movements, sometimes 
almost grotesquely overdrawn poses compared to the static 
figures and gestures of the Genealogie and the Augsburger 
Geschlechterbuch. There does not appear to be a direct con
nection between the two Augsburg books of genealogy, they 
were most likely created independently of each other. Nor 
do we know about pictures that could have been used for 
Hirschvogel’ s engravings in this earlier publication, only the 
character of the depictions is similar.
In the 1550s, several series intended to be sold were made 
from Burgkmair the Younger and Vogtherr’ s depictions. A 
complete series is kept in the Germanisches Nationalmuseum 
in Nuremberg and in the Landesbibliothek in Oldenburg, and 
several incomplete series can be found in various collections. 
Burgkmair the Younger and Vogtherr’ s work, perhaps because 
the book published earlier by Weiditz had already met the 
needs of the patricians of Augsburg, was printed only in 1618, 
with the addition of a new series of graphic reproductions 
made by Wilhelm Peter Zimmermann (?–1630) and Noah 
Zimmermann.40 We can recognise the figure who represented 
King Banathias in the Genealogie, the figure holding the coat 
of arms of the Breuning family in Burgkmair the Younger 
and Vogtherr’ s engraving, and King Louis II in Hirschvogel’ s 

illustration, in this book as well (number 33), in which he is 
the herald of the Winckler family.41

That the armoured figures were used as inspiration multiple 
times is an illustrative example of the 16th century practice of 
using the same motif to depict different people and events, 
and – as seen in the case of the fictional armoured portrait 
of Louis II – not only for distant or fictitious ancestors of 
whom there were no portraits made of, but also to create 
images of contemporary rulers, about whom there was a 
more or less authentic portrait.
Hirschvogel’ s fictive portraits of rulers are first mentioned 
in the end of the 18th century,42 and in an 1888 study there 
is already a mention of the analogy between Burgkmair’ s 
Genealogie and Hirschvogel’ s fictive images of rulers, but 
without linking the latter to Herberstein’ s publication.43 
The connection between the armoured depictions of the 
Augsburger Geschlechterbuch and the Pappenheim Chronik 
and Hirschvogel’ s images of rulers is first brought up in a 
1915 study, but Herberstein’ s travelogue isn’ t mentioned 
here either.44 Interestingly, the latest catalogues about the 
Augsburger Geschlechterbuch and the Pappenheim Chronik 
do not mention Hirschvogel’ s fictive images as an analogy.45

* * *

It seems that Herberstein, for good reasons, was not satisfied 
with the authenticity of the fictive armoured depictions of the 
rulers, and so in his later publications we no longer encounter 
these images. The travel scenes and the standing portraits 
of Suleiman and Vasili III of Russia, on the other hand, ap
pear several times in his published and printed memoirs in 
different sizes and techniques (e.g. woodcuts), on their own 
and together with other images.46 From Hirschvogel he com
missioned to make a series of portraits47 of the seven rulers 
who played an important role in his life, which were circa 
116 mm in diameter, and the new images, without signature 
and date, presumably made around 1548, and their variants 
decorated his later publications. According to the opinions 
at the time, these depictions were more authentic than the 
fulllength fictive images, as their antecedents were engrav
ings, paintings and medallions made of the depicted rulers.
The “circular inscription” of the medallionshaped engraved 
portraits featured the name, rank and, with the exception of 
Christian II of Denmark,48 the age of the rulers. From the 
latter we can conclude that the images which inspired the 
portraits date from different times: Maximilian, for example, 
was depicted based on an earlier image created of him at the 
age of 55, in 1514, Charles V at the age of 32, in 1532, Louis 
II in 1526, the year of his death at the age of 20, and so on.
The question arises what could have been the inspiration 
for Hirschvogel’ s medallion portrait of Louis II (fig. 6),49 as 
the portrait of the ruler who died in the Battle of Mohács in 
1526 could only have been made by the artist around 1548 
based on an earlier portrait. The problem requires further 
research, as with the one or two earlier portraits of Louis 



66

J. Papp: Illustrations related to Hungary in Siegmund von Herberstein’ s publications Rad. Inst. povij. umjet. 45, 2021. (61–76)

II50 we offered only a few possibilities. Similarities can be 
discovered, for example, with the design of, as well as the 
hat and clothing depicted on a medal (fig. 7) based on the 
game board of Hans Kels (1537),51 as well as with other com
memorative coins made after his death.52

According to the Hungarian literature, it is possible that 
Hirschvogel’ s portrait of Louis II was the inspiration of the 

depiction of Louis II in a woodcut of Mary and Louis II’ s 
portraits facing each other (fig. 8).53 Contradicting this, 
however, is an item in a catalogue describing the woodcut, 
which states that “the graphic depictions in the medallion 
were made based on an alabaster bust made in 1526”.54 Ac
cording to Zoltán Erdős, “based on the similarities of the 
portraits, it seems that this engraving [i.e. Hirschvogel’ s, J. 
P.] was used by Michael Hohenauer and Hans Daucher, the 
makers of commemorative coins also made after 1526”.55 
Since Hans Daucher died in 1538, Hirschvogel’ s engraving 
made in 1546 or later could not have been an inspiration of 
the alabaster carving. What we know for certain is that the 

6. Augustin Hirschvogel, Louis II of Hungary, etching, circa 1548
Augustin Hirschvogel, Ludovik II. Ugarski, bakropis, oko 1548.

7. Louis II. Medaillon, after 1537, before 1719, in: Sándor Szilágyi, A 
magyar nemzet története. A Hunyadiak és a Jagellók kora (1440–1526), 
Vol. IV, Budapest, Athenaeum, 1896, 459 (drawing by Károly Cserna)
Medaljon s likom Ludovika II., poslije 1537., prije 1719.

8. Mary of Hungary and Louis II of Hungary, woodcut, Košice, 
Vychodoslovenské Múzeum
Marija Ugarska i Ludovik II. Ugarski, drvorez

9. Louis II of Hungary, ivory, 16th century (?), Hungarian National 
Museum
Ludovik II. Ugarski, bjelokost, 16. st. (?)
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woodcut dual portraits’ depiction of Louis II shows a striking 
resemblance to a 16th century portrait56 painted on ivory kept 
in the Hungarian National Museum and is in part similar to 
Hirschvogel’ s medallion portrait (fig. 9).
Hirschvogel’ s medallion portraits appear on a 285 × 195 mm 
map of Eastern Europe, made the earliest in 1548.57 At the 
upper part of the map there are portraits of the seven rulers, 
with seated portraits of Suleiman and Vasili III on either side, 
and a portrait of Herberstein below (dated 1547) accompa
nied by four genre scenes of his travel experiences (travels in 
Hungary, Spain, Denmark and Russia).58 The travel scenes 
show less than the original engravings: from the Hungarian 
image, for example, the river in the foreground and the ships 
on it are missing. The engraving may have originally been 
made as the title page of Rerum Moscoviticarum Commen-
tarii, published in 1549, but was eventually not used there.59

The smaller (46 mm diameter) engraving version of the 
seven medallion portraits – including Louis II’ s portrait –, 
as well as the fulllength portraits of Vasili III and Suleiman 
and the six woodcut standing depictions of Herberstein in 
ornate outfits were all included in the Gratae Posteritati… 
as well. Each portrait was published on the pages where 
Herberstein writes about his encounter with the depicted 
people: in the text above the bust of Louis II, for example, 
we can read that the diplomat arrived in the king’ s presence 
in Buda on 20 April, 1518.60

A newer version of the illustrations appears in the four
page publication titled Sigmund Freyherr zu Herberstain / 
Neyperg / und Guttenhag / Oberster Erbcamrer und Oberster 
Drucksas in Kärnthn / dreyer Ro. Kaysern in Kriegen / Rathn 
unnd Postschafften hienach verzeichnet zway und fünfftzig Jar 
gedienet, published by Raphael Hoffhalter in Vienna in 1558. 
On the page after the title page are the medallion portraits of 
Maximilian I, Charles V and Ferdinand I as images inserted 
between the texts, and on the following page, with no text, 
can be seen the medallion portraits of Louis II, Christian II, 
Sigismund I the Old and Sigismund II Augustus, as well as 
the fulllength sitting pictures of Suleiman and Vasili III in 
lowquality woodcuts. The next page, which also contains 
text, shows five scenes from the journey: to the previous 
four images a fifth genre scene not included in the earlier 
mentioned ornate Viennese edition of the 1549 Russian 
travelogue is added (fig. 10).
The new image depicts Herberstein’ s visit in Hungary in 
1541, during which he negotiated with Sultan Suleiman in 
the military camp near Buda, which was one of the high
lights of his diplomatic career (fig. 11).61 In the foreground 
of the picture we can see the Danube with boats, while in 
the background there is a Turkish camp of tents, behind 
which a mountain rises on both sides, each with a castle 
on its summit. Also in the foreground, two people can be 
seen walking towards the camp.62 Since during the capture 
of Buda in 1541 the Habsburg troops stationed there were 
destroyed by Suleiman and he then declared war on Ferdi
nand I, peace had to be made with him at all cost to prevent 
him from invading Austria and marching against Vienna. 
On 27 August 1541, Ferdinand I sent Herberstein to Sulei

man’ s camp in Buda to negotiate with him. The number of 
the members of the entourage and servants is unknown, we 
only know that the delegation received three tents in the 

10. Five travel scenes, woodcut in: Sigmund Freyherr zu Herber-
stain / Neyperg / und Guttenhag…, Wien, Raphael Hofhalter, 1558 
(Országos Széchényi Könyvtár, Budapest)
Pet prizora s putovanja, drvorez u: Sigmund Freyherr zu Herberstain 
(...), 1558. 

11. Siegmund von Herberstein’ s Travel to Buda in 1541 as an Am
bassador in the Military Camp of Suleiman I, woodcut in: Sigmund 
Freyherr zu Herberstain / Neyperg / und Guttenhag…, Wien, Raphael 
Hofhalter, 1558 (Országos Széchényi Könyvtár, Budapest)
Putovanje Siegmunda von Herbersteina u Budim 1541. u svojstvu 
veleposlanika: u vojnom taboru Sulejmana I., drvorez u: Sigmund 
Freyherr zu Herberstain (...), 1558.
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camp. In Esztergom, they received from Bishop Pál Várdai 
(1483–1549) two other members, a secretary and an inter
preter. Kasim Bey was waiting for them here, then they left 
the Habsburg territory on a Turkish warship, arriving to the 
military camp before Buda on the evening of 6 September. 
On 8 September, they met Suleiman, to whose throne they 
were led, where they kissed his hand and gave him the gifts. 
On September 10, they received their farewell gifts, which 
were, according to the Eastern custom, ornate silk clothes. 
On 11 September, they attended a final meeting with Sulei
man, then left the camp the next day and went home by 
ship. Although Herberstein could only achieve a ceasefire 
instead of a peace treaty, their contemporaries considered 
the negotiations successful as they were able to protect the 
country from Turkish attacks and looting.63 The depiction 
of two men walking into the hostile Turkish camp despite 
the danger therefore did not accurately reflect what actually 
happened, but it was a great way to show the dramatic nature 
of the situation and emphasize the courage and tenacity of 
the two men leading the embassy.

The embassy in Buda in 1541 was also depicted in two other 
illustrations. One of the earlier mentioned six fulllength 
portraits depicted Herberstein in the kneelength ornate 
outfit he wore there (fig. 12), and another in the fulllength 
attire which he, as we have seen, received as a gift from the 
sultan (fig. 13).64 The first woodcut depicts Herberstein in 
contemporary courtly attire, similar to what he wore as a 
marshal of the court at the wedding of Elizabeth of Habsburg 
and Sigismund II Augustus, king of Poland in 1543.65 The in
scription of the pictures, which differ in the various editions, 
inform the reader in detail about the important event,66 and, 
in the case of the second picture, of the fact that Herberstein 
received the long kaftan as a gift from the sultan.67

We can find other contemporary examples of the depic
tions of the diplomats’ Turkish outfits. Melchior Lorck 
(1527–1583), a Danish painter and wood engraver, was 
a member of the embassy of Ogier Ghislain de Busbecq 
(1522–1592) from 1555 to 1559 in Constantinople. A page 
of his series of woodcuts, which were published in the 17th 

12. Donat Hübschmann, Sigismund Baron Herberstein, 1559, wo
odcut in: Gratae Posteritati (...), Wien, Raphael Hofhalter, 1560 
(Országos Széchényi Könyvtár, Budapest)
Donat Hübschmann, Barun Sigismund Herberstein, 1559., drvorez u: 
Gratae Posteritati (…), 1560.

13. Donat Hübschmann, Sigismund Baron Herberstein, 1559, wo
odcut, in: Gratae Posteritati (...), Wien, Raphael Hofhalter, 1560 
(Országos Széchényi Könyvtár, Budapest)
Donat Hübschmann, Barun Sigismund Herberstein, 1559., drvorez u: 
Gratae Posteritati (...), 1560.
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century in several editions without explanatory texts as an 
album of his drawings made in 1582 in Turkey, contain
ing 128 images68 – originally intended to be illustrations 
in a book about Turkish customs, clothing, architecture, 
military and so on – “depicts one of the ambassadors of the 
Christian rulers in Istanbul in the kaftan he received as a 
gift during the time of the embassy, which he had to wear 
when meeting the sultan.”69 The bestowal of the kaftan to 
Christian ambassadors, leaders and rulers was a common 
custom in Turkish diplomacy.70 On the Hamburg edition of 
Lorck’ s engravings from 1683–1684 with explanatory texts 
titled Türckis. Estats- und Krieges-Bericht we can read on the 
page depicting the diplomats’ clothes that the Grand Vizier 
sent the ambassadors a certain number of expensive Turkish 
clothes called kaftans, which they had to wear over their own 
clothes during their visit to the sultan.71

The gifts of clothes received from the rulers he visited there
fore show as trophies the high social status of the depicted. 
Their importance is also emphasized by the captions of 
Herberstein’ s portraits, which explain the history of the 
clothes. For example, in a portrait connected to his travels to 
Moscow in 1517 and 1526, he wears a furcollared brocade 
kaftan, which looks exotic to European viewers, and a sable 
headwear, gifts from the Grand Duke of Moscow, typically 
worn in the court when Herberstein visited them.72

At the bottom left of a woodcut page consisting of the seven 
medallion portraits, the portraits of Suleiman and Vasili III 
and the small reproductions of the travel scenes, there is 
also the fifth scene about the travel to Buda in 1541. In the 
middle of the picture composition the following text can 
be read: Sygmundt Freyhern zu Herberstain, Neyperg und 
Guttenhag, Oberster Erbcamrer und Oberster Erbdrucksas 
in Kärnthn, des Röm. Khayser Ferdinanden Ratt, Camrer 
und president der Niderösterreichischen Camer. Mein Alters 
im 74. Den Vierdtn Khayser erlebt, Den Dreyen In Kriegen ... 
45 Jar gedient. M.D.LIX. in Decemb.73 The Österreichische 
Nationalbibliothek has a twopage printed item (*48.D.10*), 
on the beginning of which there is this woodcut page as a 
cover. The same compilation of the 15 images, together with 
Herberstein’ s coat of arms, is found in the aforementioned 
Picturae Variae… published by Hoffhalter in 1560, only 
here a Latin poem can be read between the images instead 
of the title (fig. 14).74 This autobiography also contains 
six fulllength pictures of Herberstein in the clothes of an 
ambassador.
A page with somewhat different text but with the same 
pictures75 can be found towards the end of Herberstein’ s 
autobiography written in German, published in Vienna in 
1561, this time by Michael Zimmermann. The page is not 
part of the first, undated edition, but six woodcuts depicting 
the diplomat in ornate outfits are included in both editions. 
The fulllength woodcuts depicting Herberstein were used 
only by Hoffhalter’ s press between 1559 and 1580, but from 

14. Depictions of Siegmund von Herberstein’ s travels as an amba
ssador, woodcut in: Picturae Variae quae Generosum ac Magnificum 
Domi. Dominum Sigismundum liberum Baronem in Herberstain 
Neyperg et Guttenhag etc. varias legationes obeuntem exprimunt, Wien, 
Raphael Hofhalter, 1560
Prizori s putovanja Siegmunda von Herbersteina u svojstvu vele-
poslanika, drvorez u: Picturae Variae (...), 1560.

1561 “the printing stereotype owned by the nobleman were 
used by Michael Zimmermann.”76 Most of the depictions 
were based on the engravings Hirschvogel made around 
1547, but some of the medallion images were new.77 A copy 
of the 1562 Latin publication described in Alfred Nehring’ s 
book published in 1897 (1562. Sigismundi liberi Baronis 
in Herberstain Neyperg et Guetenhag, Supremi Carinthiae 
Camerarii et Dapiferi, Tribus Imperatoribus Servitia Bello, 
Consilio et legationibus, Ab Anno 1506. usque 1562. praestita 
descripta et depicta. Viennae Austriae Excudebat Michael 
Zimmerman, Anno MDLXII. kl. 4o.), in which the five travel 
scenes, the sitting portraits of Suleiman I and Vasili III and 
the medallionshaped portraits of the rulers all appear, also 
included the woodcut bust of Louis II.78

Translated by Rebeka Szaló
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Sažetak

Júlia Papp

Ilustracije vezane uz Ugarsku u publikacijama Siegmunda von Herbersteina

Diplomat Siegmund von Herberstein, koji je djelovao u prvoj 
polovici 16. stoljeća, svoje je ruske putopise i autobiografska 
djela, koje je objavljivao od kraja 1540ih godina, ukrasio s 
nekoliko ilustracija, među kojima su i neke koje se odnose 
na Ugarsku. Augustin Hirschvogel izradio je prikaze vla
dara koje je Herberstein posjetio (npr. Ludovika II.), kao i 
ilustracije njegovih europskih putovanja kao veleposlanika, 
uključujući putovanje kočijom po Ugarskoj. Međutim, vla
dari u kićenim fiktivnim oklopima nisu autentični portreti, 
nego su nadahnuti drvorezima Hansa Burgkmaira Starijeg, 
namijenjenim Genealogiji Maksimilijana I. oko 1509. – 1512., 
kao i bakrorezima iz djela Augsburger Geschlechterbuch, koje 
je nastalo sredinom 1540ih godina, ali je tiskano tek 1618. 
Hirschvogel je kasnije po Herbersteinovoj narudžbi izradio 
i poprsja u obliku medaljona, koja se danas smatraju vjero
dostojnijima jer su se temeljila na slikama, bakrorezima i 
komemorativnim kovanicama s prikazima vladara. Iako se 
fiktivne slike više nisu pojavljivale u kasnijim izdanjima, por
treti vladara u obliku medaljona i razni prizori (u različitim 

žanrovima i rasporedima) uključeni su i u mnoge kasnije 
Herbersteinove publikacije.
Povećao se i broj prizora s Herbersteinovih putovanja te 
tako jedna žanrovska slika prikazuje jedno od njegovih 
najvažnijih putovanja u svojstvu veleposlanika: posjet Su
lejmanovu vojnom taboru na Dunavu u jesen 1541., nakon 
što je sultanova vojska zauzela Budim. Dva druga prizora 
odnose se na pregovore zahvaljujući kojima Sulejman nije 
napao Beč. Herberstein je također ukrasio svoje biografske 
publikacije – kao primjer neobične i snažne samoreprezenta
cije – sa šest portreta čitavog lika koji ga prikazuju u raznim 
veleposlaničkim odorama. Jednu od njih nosio je prilikom 
posjeta Budimu 1541. godine, a drugu je dobio na dar od 
Sulejmana na kraju pregovora.

Ključne riječi: Siegmund von Herberstein, Augustin Hirsch
vogel, Ludovik II. Ugarski, oklop, fiktivni portreti, 16. stolje
će, Donat Hübschmann, Genealogie, Augsburger Geschlech-
terbuch


