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Insignia of Honour
on Three 19th-Century Portraits
of Croatian Bans

Znamenja i simboli ¢asti na primjeru
tri banska portreta iz 19. stoljeca

ABSTRACT

During the 19th century, Croatia saw a succession of nineteen bans (vice-
roys) and banal deputies,” and the likeness of most of them has been
preserved in portraits. They were not often depicted with state insignia
and dignity symbols; therefore, the three representative portraits to be
presented in this paper, those of Ignjat Gyulay, Josip Jelaci¢ and Ladislav
Pejacevi¢, are the more interesting. In their own way, these portraits
are a testimony of the political position of the Triune Kingdom of Croatia,
Dalmatia and Slavonia within the Habsburg and, later on, Austro-Hun-
garian Monarchy as well as the role and authority of the Croatian ban.?
They are works by prominent painters and are kept in the holdings of the
Croatian History Museum in Zagreb.
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traits, 19th century, Ignjat Gyulay, Josip Jelaci¢, Ladislav Pejacevi¢, Cro-
atian History Museum

APSTRAKT
Tijekom 19. stoljec¢a u Hrvatskoj se izmijenilo devetnaest banova i
banskih namjesnika, ved¢inom zabiljeZzenih portretima. Bududi da
na njima nisu ¢esto prikazivanis drzavnim obiljezjima te simbolima
banske ¢asti, rad donosi uvid u tri reprezentativna banska portreta
iz vremena Ignjata Gyulaya, Josipa Jelacica i Ladislava Pejacevica.
Isti svjedoce o politickom polozaju Trojedne kraljevine Hrvatske,
Dalmacije i Slavonije unutar Habsburske, a potom i Austro-Ugar-
ske Monarhije te ulozi i ovlastima bana. Djela su istaknutih slika-
ra i ¢uvaju se u fundusu Hrvatskog povijesnog muzeja u Zagrebu.

KLJUCNE RIJECI

ban, Trojedna kraljevina Hrvatska, Dalmacija i Slavonija, portreti,
19. stoljece, Ignjat Gyulay, Josip Jelaci¢, Ladislav Pejacevié, Hrvat-
ski povijesni muzej
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Introduction:

During the 17th and 18th centuries, prominent mem-
bers of Croatian noble families as well as the bans
among them were often portrayed with symbols
stressing their importance: their social and political
role, or military status. The status of the person por-
trayed was mostly accentuated by his attire and family
coat of arms. Portraits of bans sometimes also depict
their insignia as symbols of military, judicial and gov-
ernmental power: the banal flag or banderium (sym-
bolising military power) and sceptre (symbolising judi-
cial and governmental power) given to the ban at the
ceremonial installation.# Symbols of banal rule and
power can be seen on some 18th-century Croatian
portraits, when the ceremony of their installation took
on the form of a representative festivity.s

In the first half of the 19th century, bans were often
portrayed in Hungarian military attire, as cavalry gen-
erals.® Acting as the representative of imperial power
in Croatia, the ban was also the military command-
er-in-chief; therefore, his uniform was also a symbol
of his rank. During the middle and the second half of
the 19th century, military uniforms tended to be re-
placed with magnate’s attire, the military element
losing its importance after the demise of Ban Jelaci¢.”
This was primarily due to the influence of moderni-
zation processes after the abolition of feudalism and
estate-based social structures as well as the gradual
development of modern civil society, whose influence
would become visible, amongst other things, in civil
servants’ dress.® Due to the changes in iconographic
representation on portraits, it isimportant to stress the
fact that, in the period following the Croatian-Hungar-
ian Settlement (1868), the ban could no longer be an
active military officer,® and regained his former hon-
ours and dignities as a ‘ban of civil standing’.”

The above-mentioned changes are noticeable on the
three portraits that are analysed in this paper, encom-
passing practically the whole 19th century.

Portrait of Ban Ignjat Gyulay de Maros-Németha

and Nadaska

Count Gyulay (Sibiu [Hermannstadt], September 11th,
1763 — Vienna, November 11th, 1831) is a descendant of
anoble family which gained the title of Austrian barons
in 1694; they became counts of Transylvania [Sieben-
birgen] in 1701. He began military service as cadet in
1781, serving in infantry regiments. From 1788 to 1791,
as amajor, he participated in the Austro-Turkish War. In
1790, he became lieutenant colonel and commanding
officer of the Croatian volunteers. Excelling in combat,
in 1794 he became knight and, in 1799, commander of
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Johann Peter
Krafft, Ignjat
Gyulay of
Maros-Németh
and Nddaska
Vienna,
€.1830-1831.
Croatian History
Museum, Zagreb,
inv.n. HPM-96649

Johann Peter
Krafft, Ignjat
Gyulay od
Maros-Németha
1 Nddaske Be¢,
oko 1830~

1831. Hrvatski
povijesni muzej,
Zagreb, inv.br.
HPM-96649
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the Military Order of Maria Theresa. On the 400th an-
niversary of the Order of the Golden Fleece, May 22nd,
1830, he became a knight of that Order. As artillery
general, his decorations also included the Grand Cross
of the Order of St Stephen (1830)."

Gyulay was Croatian ban from 1806 until his death in
1831.21n 1823, he became the commanding generalin
Bohemia, in 1829 the commanding general in Vienna,
and in 1830 the president of the Imperial War Coun-
cil (Hofkriegsrat). In 1808, he bought a palace on the
western side of St Mark’s Square in Zagreb’s the Upper
Town, had it refurbished and enlarged, using it from
then on as the ban’s (viceroy's) residence and offices.
Portraits of Ban Gyulay and Emperor Francis I'* were
commissioned from the Viennese painter Johann Pe-
ter Krafft (Hanau/Hesse, 1780 — Vienna, 1856)." They
were intended for the Zagreb County Hall, from where
they were donated to the newly founded National Mu-
seum in 1855.%
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Gyulay's state portrait” (fig. 1) presents him full-length,
in a bright red Hussar uniform and white dolman
trimmed with brown fur, the Military Order of Maria
Theresa, Order of the Golden Fleece decorated with di-
amonds and Commander’s Cross of Bavarian Military
Order of Max Joseph around his neck. On left side of
his chest, he wears the Army Cross of 1813 and four
grand stars of various Orders: the Austrian Imperial
Order of Leopold, Bavarian Military Order of Max Jo-
seph, Russian Order of Saint Alexander Nevsky and
Russian Order of St Anna (the highest Russian military
decoration), all given to him in 1813 for outstanding

o
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Johann Peter
Krafft, Portrait
of Ignjat Gyulay,
detail with
decorations

Johann Peter
Krafft, Portret
Ignjata Gyulaia,
detalj

s odlikovanjima
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Johann Peter
Krafft, Portrait
of lgnjat Gyulay,
detail with banal
flag

Johann Peter
Krafft, Portret
Ignjata Gyulaya,
detalj s banskom
zastavom
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Johann Peter
Krafft, Portrait

of Ignjat Gyulay,
detail with sceptre
and family coat of
arms

Johann Peter
Krafft, Portret
Ignjata Gyulya,
detalj sa zezlom
i obiteljskim
grbom

5.

Coat of arms of
the counts Gyulay,
I. Bojnici¢, Der Adel
von Kroatien und
Slavonien, plate 43

¥
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Grb grofova
Gyulay, I.
Bojnicic,

Der Adel von
Kroatien und
Slavonien,
tabla 43

services to the Austrian crown. (fig. 2) He carries a
sabre and holds a busby in his right hand. A chest in
the foreground to the right is decorated with the coat
of arms of the counts Gyulay (fig. 4), while his position
as Croatian banis defined by the sceptre® laid on top
of it as well as the banal flag behind him, decorated
with the coats of arms of the Kingdoms of Croatia,
Dalmatia, and Slavonia (fig. 3/ fig. 4).

In his major work, Der Adel von Kroatien und Slavo-
nien,?* lvan Bojnici¢ presents a detailed description of
the coat of arms of the counts Gyulay, 2" which tallies
exactly with the coat of arms on his portrait (fig. 5).
This large portrait, painted in the best tradition of
portraits of former centuries, still has an undertone
of Baroque splendour in its richness of material and
colour, showing both the ban’s noble lineage and the
insignia of his power. It should be noted that this is
probably the last state portrait on which symbols of
banal honour and power were iconographically cor-
rectly depicted, thereby honouring the estate-based
and governmental institutions.
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Portrait of Ban Josip Jelaci¢

Count Josip Jelaci¢ of Buzim (Petrovaradin, October
16th, 1801 — Zagreb, May 2oth, 1859), son of Baron
Franjo Jelaci¢,?> was schooled at the Theresianum in
Vienna from 1809 until 1819, thereafter starting his
military service as ensign in Galicia. Advancing in rank,
in 1831 he became captain in Ogulin, Croatia, in 1837
major in the 48th Infantry Regiment, stationed in Za-
dar, and aide-de-camp to the governor of Dalmatia,
Count Wenzel Vetter von Lillienberg.?3 In 1841, he be-
came lieutenant colonel of the 1st Banal Regiment in
Glina, advanced to the rank of colonel in 1842, soon
becoming the commanding officer of the regiment. In
March 1848, King Ferdinand appointed Jelaci¢ as the
Croatian ban. He was festively inaugurated in Zagreb
on June 4th and sth, 1848, in the tumultuous year
that was marked by revolutions against the Habsburg
Monarchy. As a loyal officer, Jelaci¢ fought numerous
battles in Hungary and participated in the siege of Vi-
enna and the crucial Battle of Schwechat at the end
of October 1848, entering the besieged city on No-
vember 1st, 1848.

Among numerous preserved portraits of Jelaci¢ (paint-
ings and prints), Franz Schrotzberg’s portrait done in
Vienna in 1850 is certainly the most well-known one
(hg. 6). Schrotzberg (Vienna, 1811 — Graz, 1889) por-
trayed Jelaci¢ in his so-called installation uniform for
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Franz Schrotzberg,
Ban Josip Jelacic¢
Vienna, 1850
Croatian History
Museum, Zagreb,
inv.n. HPM-77844

Franz
Schrotzberg,
Ban Josip Jelacic
Be¢, 1850.
Hrvatski
povijesni muzej,
Zagreb, inv.br.
HPM-77844

7.
Carl Goebel, EIN
SERESSANER
Vienna, 1848
Croatian History
Museum, Zagreb,
inv. n. HPM/
PMH-24483

Carl Goebel. EIN
SERESSANER
Bec, 1848.
Hrvatski
povijesni

muzej, Zagreb,
inv. br. HPM/
PMH-24483
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the first time in 1849 (portrait commissioned by Bish-
op Strossmayer),® and then again, a year later, after
Jelaci¢’s marriage to Countess Sophie Stockau: Ban
Jelaci¢ commissioned his portrait together with the
portrait of his young bride.?

The new ban was portrayed? in a special so-called in-
stallation uniform,2® which he wore on two occasions
only: during the festive inauguration (1848) and in
the procession celebrating the Feast of Corpus Christi
that was held in Zagreb in the following year (1849).
Although Jelaci¢ was at the time of his installation a
high-ranking officer of the Austrian army, instead of
the uniform of a cavalry general usually worn by Cro-
atian bans, he chose the attire closely linked to the
Croatian national revival (Illyrian movement), thereby
declaring himself as one with his people.

He wore a white jacket, dark blue trousers, and a red
cape. Each of those garments has a symbolic meaning:
his white jacket was tailored after the lllyrian surka, a
jacket favoured by members of the Croatian national
revival, while the blue trousers might signify his con-
nection to the Austrian military.

The red cape shows a deep bond with his loyal troops,
the Sereshans [Sereshaner], well known for their red
capes (fig. 7). It is held in place by a so-called mag-
nate’s chain, decorated with symbols of the Cro-
atian national revival: a six-pointed (in this case
eight-pointed) star and crescent moon, the same
motif appearing also on his busby.
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Jelaci¢’s installation uniform is not only in harmony
with the ideology of the lllyrian Movement, but also
expresses the ban's ‘personal national commitment’.3°
That uniform and his tricolour installation flag repre-
sent a turning-point in the political and social life of
Triune Kingdom after the abolition of slavery (1848)
and creation of a modern society built in spirit of lib-
eral civil society.

The year after Jelaci¢'s installation, in 1849, the public
display of the Croatian national revival and its sym-
bols was prohibited.

Jelaci¢ held the title of count at the time the second
portrait was painted,?' yet there is no sign of a family
crest or coat of arms, nor any symbol of his position as
ban. That is not surprising, as both Schrotzberg’s por-
traits of Jelaci¢ were initially intended for semi-official
display. The second portrait commissioned by Jelaci¢
was probably intended (together with the portrait of
his wife) for his newly-acquired estate Novi Dvori near
Zapresi¢, but was actually on display in the Red Sa-
lon of the Ban's Court (Banski dvori), certainly at the
time of the christening of Jelaci¢'s daughter Ana,??
and possibly until his death in 1856.

Portrait of Ban Ladislav Pejacevi¢

According to Ivan Bojnici¢ in his Der Adel von Kroatien
und Slavonien,? the Pejacevi¢ family originally came to
Slavonia from Macedonia around 1690. Count Ladislav
Pejacevi¢ of Virovitica (Sopron [Odenburg], April 5th,
1824 — Nasice, April 7th, 1901), of the Nasice branch
of Pejacevic¢ family, studied law in Pécs [Funfkirchen]
and, after getting his degree, entered civil service in
1842. He was the grand notary of the Virovitica County,
and later a judge at the tabula banalis in Zagreb. Pe-
jacevi¢ was also imperial and royal chamberlain and
privy advisor. He distinguished himself as a member
of Croatian Parliament from the pro-Hungarian Un-
ionist Party, and member of the parliamentary dele-
gation that signed the Croatian-Hungarian Agreement
(1868), receiving for his commitment the Order of the
Iron Crown, First Class. Later, he become the Croatian
ban (1880 to 1883).

The portrait was in all probability given to the National
Museum by the Zagreb Municipality (iig. 8), as it dis-
plays the coat of arms of Zagreb in the upper part of
its frame (fig. 9 / fig. 10).

Karoly (Karl) Lotz (Bad Homburg vor der Hohe, 1833 —
Budapest, 1904)** was one of more prominent Hun-
garian artists of the last quarter of the 19th centu-
ry, which indicates that the Zagreb Municipality had
carefully chosen the artist for this big commission.
Count Pejacevi¢ is shown in full figure, 35 standing
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8.

Karoly (Karl) Lotz,
Ban Ladislav
Pejacevic¢
Budapest?, 1886
Croatian History
Museum, Zagreb,
inv.n. HPM/
PMH-2685

Kdroly (Karl)
Lotz, Ban
Ladislav
Pejacevic
Budimpesta?,
1886.

Hrvatski
povijesni muzej,
Zagreb, inv.br.
HPM/PMH-2685

9.

Zagreb coat of
arms, upper
middle part of

the frame of the
portrait of Ladislav
Pejacevic¢

Croatian History
Museum, Zagreb

Grb grada
Zagreba, gornji
sredi$nji dio
okvira portreta
Ladislava
Pejacevica
Hrvatski
povijesni
muzej, Zagreb

beside a table to the right. He is dressed in black and
dark grey Hungarian magnate’s dress, sporting a sa-
bre,¢ the sash of the Order of the Iron Crown (First
Class) with the great star of the Order on his right side.
His filigree belt, buttons and decorative chain holding
the overcoat are encrusted with semi-precious stones.
His busby is placed on the table to the right, which is
decked with a colourful carpet showing folk motifs,
popular at the end of the 19th century.? The coat of
arms in the upper right corner of the portrait corre-
sponds perfectly to Bojnic¢i¢'s drawing (fig. 11/ fig. 12).
The portrait of Ladislav Pejacevi¢ is an example of the
state portraits painted after the Croatian-Hungarian
Settlement, showing the former ban3® in magnate’s
attire, together with his sabre and family coat of arms,
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Zagreb

coat of arms,
Ivan Bojnicic,
1897.

Croatian

History Museum,
Zagreb, inv.n.
HPM-83261

Grb grada
Zagreba, Ivan
Bojnicic, 1897.
Hrvatski
povijesni muzej,
Zagreb, inv.br
HPM-83261

11.

K. Lotz,

Portrait of
Ladislav Pejacevic,
detail

(family coat

of arms)

Croatian History
Museum, Zagreb

K. Lotz,

Portret
Ladislava
Pejacevica,
detalj

(obiteljski grb)
Hrvatski
povijesni muzej,
Zagreb

12.

Coat of arms
of the counts
Pejacevic,

I. Bojnicic,
Der Adel von
Kroatien und
Slavonien,
Plate 103

Grb grofova
Pejacevica

1. Bojnicié,
Der Adel von
Kroatien und
Slavonien,
Tabla 103
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but without insignia (flag and sceptre), in accordance
with judicial acts stated in the Settlement, which de-
fined the ban as of civil standing.3? The respectability
of the ban’s honour had diminished considerably, and
his military authority ceased completely. The ban was
appointed by the king after a proposal by the Hungari-
an minister-president. The symbols of the ban’s hon-
our were not necessary any more, since, according to
the Settlement, Croatian sovereignty and independ-
ence were reduced to limited autonomy in admin-
istration, judiciary, schooling and religious matters.
Liberal-bourgeois influences on the way of portraying
and presenting the nobility are also unquestionable,
but they become of less significance.

In support of this, and relating to the provisions of the
Settlement and its impact on official state portraits,
it is interesting to note that one of Count Pejacevi¢’s
predecessors, Ban Levin Rauch de Nyek (1869-1871),
a prominent member of pro-Hungarian Unionist Par-
ty, under which the Settlement was conducted, chose
to be portrayed without the banal ‘insignia’, but with
magnate’s jewellery decorated with scenes from ear-
ly Hungarian history.4° Count Pejacevi¢’s jewellery, on
the other hand, is beautifully crafted, but neutral as
far as motifs go.

Itis also interesting to note here that Count Dragutin
(Karoly) Khuen-Hédervdry (Jesenik [Grifenberg near
Freiwaldau], Bohemia, 1849 — Budapest, 1918), Ban
of Croatia from 1883 to 1903, was portrayed by Vlaho
Bukovac, a very prominent Croatian painter, in 1893,
also wearing magnate’s attire, but without any ba-
nal insignia or family coat of arms. That official por-
trait was commissioned by the Croatian government
and intended for the festive hall of the Department of
Religion and Education in Zagreb.#

Conclusion

Portraits of three 19th century bans from the Croa-
tian History Museum Collection of Paintings present
good examples of how political and social events af-
fected a gradual change of the position of the Triune
Kingdom of Croatia, Slavonia and Dalmatia, incor-
porated in the Habsburg, and later on Austro-Hun-
garian, Monarchy, as well as the role and authori-
ty of a Croatian ban. In the iconographic depiction
of the institution and person of the ban, who was
usually chosen from members of high aristocracy
or high-ranking military, two insignia are expected:
a flag and a scepter as symbols of their military, ju-
dicial and administrative power. In relation to their
presence or absence in the analysed portraits, the
following can be concluded:
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The portrait of Ban Gyulay from the first half of the
19th century is an example of a state portrait that
fulfils the idea of iconographic presentation of an
estate-based society and presents his role as repre-
sentative of imperial power in Croatia, obvious in the
displayed insignia, which declare his military, judicial
and governmental power.

The portrait of Ban Jelaci¢ presents an exception and
must be regarded as a result of a private initiative as
well as in context of his role after the revolutionary
events of 1848. Notwithstanding the circumstances
of its creation, this portrait testifies to changes in the
political and social life of the Triune Kingdom after the
abolishment of serfdom. With his tricolour installation
uniform, the ban showed not only his liberal-civilian

Slavonia was introduced, but without any implications for
the political interconnection of Croatian territory. It was
not until the second half of the 16th century that the area
of the Triune Kingdom became more strongly connected,
with the sessions of the unified Croatian Parliament playing
a distinctive role. The unification took place primarily in the
domain of the Habsburg Monarchy, also depending on the
relations between the Croatian-Slavonian and Hungarian
Parliaments. After the fall of the Venetian Republic in 1797,
Dalmatia, which became part of the Habsburg Monarchy
in 1815, was increasingly mentioned in political relations.
From the beginning of the 19th century onwards, Croatian
representatives at joint parliamentary assemblies demanded
the unification of Dalmatia with Croatia and Slavonia, regularly
using the term Kingdom of Croatia, Dalmatia and Slavonia,
or the Triune Kingdom. “Trojedna kraljevina”, Hrvatska
enciklopedija, accessed November 21st, 2021, http://www.
enciklopedija.hr/Natuknica.aspx?ID=62423.

ideas, but also the idea of the unification and inde- 3 Thiswork has been partly supported by the Croatian Science
pendence of the Croatian lands within the Monarchy. Foundation under the project IP-2018-01-9364 Art and the
: State in Croatia from the Enlightenment to the Present.
During the second half of the 19th century, due to 4 The ceremony of enthronement, or banalinstallation, gained
the reorganization of the Monarchy according to the its form through the centuries. The first mention of the
dualistic principle and by the conclusion of the Cro- ceremony is to be found in the 15th century, at the time
i . i o of King Sigismund of Luxembourg, who in 1435 issued a
atian-Hungarian Settlement in 1868, the position of decree stating that all those chosen as bans of the Kingdom
Croatian bans had changed, and their role substan- of Dalmatia and Croatia, and bans of Slavonia, had to give a
tially diminished. The portrait of the former Ban Pe- pledge ‘in the hands of the King or a deputy chosen by him".
VT . . . More in: Sercer, Znamenja vlasti i ¢asti, 31-44.
jacevi¢ is in reality a litmus paper of bourgeois influ- 5 For example, portrait of Ban Ivan V Draskovi¢ (1699-1733),
ence as far as the usage of status symbols goes: the made when he was in office between 1732 and 1733, today part
family crest in particular as well as his style of dress. of the Collection of Paintings of the Croatian History Museum,
, ; , , inv. no. 2421. It should be noted that the coat of arms of the
Above all, this portrait and the previous one testify to Kingdom of Croatia, Slavonia and Dalmatia painted on this
the political life and governmental and judicial condi- portrait does not reflect the actual state of affairs: the ban’s
tions in the Triune Kingdom, which persisted until the powers encompassed provinces of Croatia and Slavonia, where
. basic institutions of Croatian power and statehood existed.
end of the Austro-Hungarian Monarchy. 6 The Croatian ban (banus, viceroy) was until 1921 the highest-
ranking state official in Croatia and Slavonia, and until the
This work has been partly supported by the Croatian Science mid-19th century often a military commander as well.
Foundation under the project IP-2018-01-9364 Art and the State 7 By the second half of the 19th century, the age-long wars
in Croatia from the Enlightenment to the Present. with the Ottoman Empire were finally over. Josip Jelaci¢
was the last Croatian ban (1848-1859) who also embodied
Proofreading: Boris BlaZina the duties of supreme military commander of the Military
Border and governor of Rijeka and Dalmatia. “Ban”, Hrvatska
enciklopedija, accessed September 14th, 2021, https://www.
enciklopedija.hr/Natuknica.aspx?ID=5627
NOTES 8 On April 24th, 1852, in the period of Bach’s Absolutism
(bureaucratic centralism), directives on the dress-code of
For centuries, Croatia had governors who ruled in the name state employees for the Kingdom of Hungary (of which Croatia
of the monarch and wore the title ban; their duties and was a part) were issued. Ban Jelagi¢ was strongly opposed to
power can be summarised in the term viceroy. The ban was that dress-code, which called for officials to be dressed in
appointed by the king, guided by a proposal by the Croatian the green colour of a Hungarian uniform, i.e. the Hungarian
Parliament, and the function was usually held by noblemen national colour, stating his displeasure because the emperor
or high-ranking military officers. The ban was the head of had not taken into consideration the ‘national specificities
government, military and judiciary, functioning as the king's of these countries’. Gross, Poceci moderne Hrvatske, 76-77.
deputy, though his political authority was often limited. 9 Hrvatsko-ugarska nagodba, Clanak 51. [Croatian-Hungarian
The Triune Kingdom was a political and judicial name for Settlement, Article 51] Sbornik zakona i naredabah valjanih
the Kingdom of Croatia, Dalmatia and Slavonia, which was za kraljevine Hrvatsku i Slavoniju za god. 1868. (Komad
ingrained since the 19th century in accordance with the 1.=VL, br. 1-19.). In all probability that article reflected the
political and social aspirations for the unification of the Hungarian fear of the military role played by Ban Jelagi¢
Croatian state region. The disunity of the Croatian lands during the revolutionary years 1848/1849.
manifested itself up until the middle of the 15th century, 10 Hrvatsko-ugarskanagodba. Sbornik zakona inaredabah valjanih

in documents issued separately by the bans of each of
the three kingdoms (regnum Croatiae, regnum Dalmatiae,
regnum Slavoniae). From the middle of the 15th century,
the title of Ban of the Kingdom of Croatia, Dalmatia and
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on September 13th, 2021, https://hbl.Izmk.hr/clanak.
aspx?id=38
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After his death in Vienna, his body was transferred to Zagreb
and interred in St Catherine’s Church of the Jesuit Order
in the Upper Town. Gyulay's wife Julijana (11830) and son
lgnjat (11818) had already been interred at St Catherine’s.
Their memorial plates were put up in St Apolonia’s chapel
of the church in 1843. Levaj, Baricevi¢ and Repani¢ Braun,
Akademska crkva sv. Katarine, 358.

Until that time, Croatian bans had no permanent seat in
Zagreb, using either their own houses or various inns in the
Upper Town. The palace known as Banski Dvori (Ban's Court)
is at present the seat of the Croatian government.

Krafft's signed and dated portrait of Francis | (1827) is also
part of the Collection of Paintings of the Croatian History
Museum, inv. no. HPM/PMH-2680. Gyulay’s portrait is dated
in 1830-1831due to him being painted with the Order of the
Golden Fleece, which he received in 1830.

Krafft came from Hanau to Vienna in 1799 and started his
studies at the Academy in F. H. Fuger’s class. From 1802
to 1804, he was in Paris at J. L. David’s studio. In 1808, he
visited Rome and, upon his return to Vienna, started painting
portraits and various important events. In 1823, Krafft was
named professor of history painting at the Vienna Academy,
and in 1828 the emperor himself appointed him director
of the Royal Collection of Paintings at the Belvedere. See:
Frodl-Schneemann, Johann Peter Krafft, 158.; Hilmbauer,
Kunst des 19. Jahrhunderts, 242.; Husslein-Arco, Bechler
and Johannsen, Johann Peter Krafft.

Gyulay’s portrait endured a somewhat more complicated
journey to the National Museum than the emperor’s portrait:
in 1965, the Zagreb Municipal Assembly handed the portrait
for storage to the Zagreb Municipal Museum; from there
it was loaned to the Banski dvori, and finally given to the
Croatian History Museum in 2011.

Croatian History Museum, inv. no. HPM-96649. Oil on canvas,
235 x 150 c¢m, unsigned, in original wooden gilded frame,
261.5 x 173.5 cm.

Wurzbach, Biographisches Lexikon, 80-81, accessed on
September 13th, 2021, https://austria-forum.org/web-
books/wurzbacho6de1860kfu

The sceptreis preserved in Croatian History Museum in Zagreb,
inv. no. HPM/PMH-620. The flag depicted in the painting has
unfortunately not been preserved.

Published by Bauer und Raspe in Nirnberg as a part of
Siebmacher’s Grosses und Allgemeines Wappenbuch (1896).
Bojnici¢, Der Adel von Kroatien und Slavonien, 58. Tafel 43.
Franjo Jelaci¢ (Petrinja, 1746 — Zala-Apathy, 1810), Austrian
general, knight of the Military Order of Maria Theresa.

More on “Vetter von Lilienberg, Wenzel*, Hrvatski biografski
leksikon, accessed on September 15th, 2021, https://hbl.lzmk.
hr/clanak.aspx?id=12002

Franz Schrotzberg was schooled from 1825 to 1831 at the
Academy in Vienna. During the 1850s and 1860s, he was a very
popular portraitist of Viennese high society, creating between
700 and 800 portraits, often reproduced in lithographs.
Schrotzberg’s portrait of Jelaci¢ dated in 1849 is in the
collection of the Croatian Academy of Sciences and Arts
(HAZU), currently on loan to the Croatian Parliament.
Schrotzberg’s portrait of Countess Sophie Jelaci¢ nee
Stockau is also part of the Collection of Paintings of the
Croatian History Museum, inv. no. HPM/PMH-2744. More
on Jelaci¢'s choice of portraitist in: Bregovac Pisk, “Josip
Jelaci¢’s Acquisition of Objets d’Art,” in Glazba, umjetnost i
politika: revolucije i restauracije u Europi i Hrvatskoj 1815.-
1860., 403-420.

Croatian History Museum, inv. no. HPM-77844. Oil on canvas,
144 x 111 ¢m, signature bottom right (scratched) ‘Schrotzberg
Wien 1850'; in original deep gilded frame, 178.5 x 145 cm.
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Jelaci¢'s installation uniform, together with his installation flag
and jewellery, is part of the Collection of Items of Everyday
Life of the Croatian History Museum in Zagreb. Recently
published in detail in: Smetko, Uspomene (na) jednog bana,
38-39.

Sereshans (Seressaner in German, SereZani in Croatian),
often called Red-Coats, were border-troops established
at the beginning of the 18th century, dressed in a specific
combination of traditional folk attire, wearing red capes
to distinguish themselves from other troops. Sereshans
followed Ban Jelaci¢ in battles he fought in Hungary and
Austriain 1848/1849 and excelled in them, with the citizens
of Vienna being particularly interested in them (even visiting
their camp outside the city) during the siege of Vienna
(See: Gréssing, Der Kampf um Wien im Oktober 1848, 12.
Their name was derived after sereg, a Hungarian word for
‘army’.; “Serezanin”, Hrvatska enciklopedija, mreZno izdanje,
accessed on November 11th, 2021, http://www.enciklopedija.
hr/Natuknica.aspx?ID=55476 and Bregovac Pisk, Zbivanja
1848. — 1849.,14-17,76-94.)

Smetko. “[...] uz narodni duh, narodni jezik, neka vlada i
narodna nosnjal” Historijski zbornik 70, No. 2 (2017): 365-393,
https://hrcak.srce.hr/193924

Jelaci¢ was the son of Baron Franjo Jelaci¢. In 1849, he
received the highest military decoration of the Austrian
Empire, becoming commander of the knightly Order of Maria
Theresa, and thereby also a count.

Jelaci¢ and his wife had only one child, their daughter Ana
Josipa Franjica Serafina (December 20th, 1854 — September
11th, 1855). The christening was held on December 26th, 1854,
in the Red Salon, where the portraits of the ban and his wife
in national attire were displayed. Neustadter, Ban Jelaci¢ i
dogadaji u Hrvatskoj, 312.

Bojnici¢, Der Adel von Kroatien und Slavonien, 142-143, Tabla
103.

Lotz was taught painting by Marastoni and Weber in Pest.
In 1852, he was a pupil of Carl Rahl in Vienna. Returning to
Hungary in 1860, Lotz painted views of the Puszta, frescoes
of historical scenes and portraits, soon becoming one of
the most prominent painters in Hungary. See: Wurzbach,
Biographisches Lexikon, 64-65; Thieme and Becker,
Allgemeines Lexikon der bildenden Kiinstler, 413.

Croatian History Museum, inv. no. HPM/PMH-268s5. Oil on
canvas, 238 x 140 cm, sign. bottom right: ‘f. Lotz K - 1886’;
in original deep wooden gilded frame, 280 x 180 x 10 cm.
Published in: Najcer Sabljak and Lu¢evnjak, Likovna bastina
obitelji Pejacevi¢, 184-185; Najcer Sabljak and Lucevnjak,
Umjetnost slavonskog plemstva, 90-91,199.

The sabre is part of the Weapons Collection of the Croatian
History Museum, inv. no. HPM/PMH-7308.

E.g. a portrait of Svetozar Mileti¢ (1894) by Vlaho Bukovac,
Croatian History Museum, inv. no. 33316. Mileti¢ is seated on
a sofa upholstered with fabric and adorned with geometrical
folk motives. Side-tables covered with fabric decorated
with such motives are also to be found on a state portrait
of Francis Joseph | by Josip Bauer (1890/1891) in Croatian
History Museum, inv. no. HPM/PMH-8766 as well as on
a portrait of Radoslav Rubido de Zagorje et Zich by Josip
Hohnjec (1893), Croatian History Museum, inv. no. HPM/
PMH-8768.

Pejacevi¢ was ban from 1880 to 1883, and Lotz portrayed
him in 1886.

See endnote 11.

Rauch’s portrait by Josip Franjo Mucke in the Croatian
History Museum, inv. no. HPM/PMH-2778. More on Rauch’s
magnate’s jewellery in: Sercer, Znamenja viasti i ¢asti, 119.,
cat. no. 124.
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Vlaho Bukovac, Portrait of Dragutin (Karoly) Khuen-Hédervary,
oil on canvas, 152 x 94 cm, written on the obverse: ‘slikao:
V. Bukovac /1894.". Croatian History Museum, inv. no. HPM/
PMH-8725. The portrait was finished and exhibited in 1893
and 1894, and in 1896 at the Millennial Exhibition in Budapest.
Published in: Najcer Sabljak and Luc¢evnjak, Umjetnost
slavonskog plemstva, 200.
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SAZETAK

Znamenja i simboli ¢asti na primjeru
tri banska portreta iz 19. stoljeca

Tijekom 19. stolje¢a u Hrvatskoj se izmijenilo devetnaest banova i banskih namjesni-
ka, vedinom zabiljezenih portretima. Iako razli¢ite provenijencije, portreti Ignjata
Gyulaya, Josipa Jeladic¢a i Ladislava Pejacevica predstavljaju zanimljivost jer prisu-
stvom odnosno izostankom drzavnih insignija i simbola banske vlasti svjedoce o po-
litickom polozaju Trojedne kraljevine Hrvatske, Dalmacije i Slavonije unutar Habs-
burske, a potom i Austro-Ugarske Monarhije. Djela su izuzetnih slikara, a sva tri
portreta ¢uvaju se u Hrvatskom povijesnom muzeju u Zagrebu.
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Zastava i Zezlo kao glavni simboli banove vojne, upravne i sudske vlasti, ¢esto krnje-
ne tijekom povijesti, zastupljeni su na portretu bana Gyulaya s poc¢etka 19. stoljeca
dok portret bana Jela¢ica po svemu predstavlja iznimku te ga se mora promatrati kao
privatnu inicijativu i u kontekstu polozaja kojega je uzivao nakon revolucionarnih
zbivanja 1848 godine. Isti nam svjedo¢i o promjenama u politickom i drustvenom
zivotu Trojednog kraljevstva nakon ukidanja feudalizma. Trobojnim instalacijskim
odijelom u kojem je portretiran glasno su iskazana banova osobna politi¢ka stajali-
Sta odnosno liberalno-gradanske ideje te ideologija ujedinjenja i samostalnosti hr-
vatskih zemalja u okviru Monarhije.

Tijekom druge polovice 19. stoljeca, a napose preuredenjem Monarhije na dualistic-
kom principu i sklapanjem Hrvatsko-ugarske nagodbe 1868. godine, mijenja se i
polozaj bana ¢ija je ¢ast znatno umanjena. Portret bana Pejacevica zaista jest lakmus
papir gradanskog utjecaja u pogledu koristenja staleskih simbola jos uvijek prisutnih
kod koriStenja obiteljskog grba te nac¢ina odijevanja no, prije svega, kao i prethod-
ni, svjedo¢i o politickom zivotu i upravno-pravnom poloZaju Trojednog kraljevstva

koji ¢e se zadrzati sve do raspada Austro-Ugarske Monarhije.
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