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The Uses of Flok the Monkey’s Mischief 
Written by Berislav Majhut

Translated by Nikola Novaković

From 1951 to 1953, fourteen stories were published in the children’s magazine 
Radost [Joy] about the participation of a monkey called Flok on the partisan side in 
the National Liberation War of 1941–1945 in the territory of what would become the 
Socialist Federative Republic of Yugoslavia (1945–1991). Although the readership had 
already had plenty of opportunity to learn not only about the “nationwide” uprising, but 
also the general one against the occupier in numerous works of children’s literature, the 
inclusion of Flok on the partisan side seemed to give this resistance a new dimension.

In Branko Ćopić’s Priče partizanke [Stories [as] Partisans], published in 1945 by 
Prosvjeta in Zagreb, in Cyrillic script, the “nationwide” uprising against fascists and 
“domestic traitors” included not only those who could carry a rifle, children and the 
elderly, animals and plants, but also inanimate objects like pitchforks and hatchets, and 
even geographical entities like mountains, cities, and rivers. This device has been widely 
used by many children’s authors.1 If everyone is already participating in the general 
resistance against the Nazis and fascists, then the appearance of Flok the monkey among 
the partisans should be understood as a natural consequence of this effort and trend.

In the first appearance of Flok the monkey on the pages of the children’s magazine 
Radost in the short story “Flok – pilot” [Flok the Pilot], the signed author Barba Šime 
[Uncle Simon]2 partially explains what led to the writing of the text (1951: 12):

Several older people asked me if I knew anything about the famous monkey Flok, 
whose many interesting adventures they had once read about.
Today, I can tell them that Flok is still alive and well and ready for all sorts of mischief, 
an incorrigible rascal. That’s what my old acquaintance Flok was and still is. In addition, 
he’s resourceful, agile, and skilled like none of his kind.

“Older people” asked about the “famous monkey Flok they had once read about”. 
Furthermore, Flok is an “old acquaintance” of Barba Šime. What exactly is meant by 
these allusions to the past is not explained.3

1 This device was often used by Branko Ćopić (Priče partizanke [Stories [as] Partisans], 1945, “Zekonja 
u ofanzivi” [Zekonja the Ox in the Enemy Offensive] from the collection Mrvica brani komandanta 
i druge priče [Mrvica Defends the Commander and Other Stories], 1948, or Bajka o sestri Koviljki 
[The Fairy Tale About Sister Koviljka], 1946), Anđelka Martić (Mali konjovodac [The Little Hostler], 
1951, Bjelkan, 1951, Pirgo, 1953), Vida Brest (an alias of Majda Peterilin) (Ptice i grm [Birds and a 
Bush], 1955, Medvjed [Bear], 1965, Srna [Doe], 1965), Milan Šega (Kako je Ris postavljao Njemcima 
[sic!] zasjede [How Bobcat Ambushed the Germans], 1965), Tone Seliškar (Priča o mazgi koja je 
spasila partizane [The Story of the Mule Who Saved the Partisans], 1965), etc.

2 Just the first in the series of stories was signed by Barba Šime. Only later, in 1952, do we find out 
in Radost (vol. 2, issue 3) that this is the pseudonym of Viktor Cvitan (1905–1962), then editor-in-
chief of Radost (1951–1962) and an education inspector at the Ministry of Education of the People’s 
Republic of Croatia.

3 The majority of illustrations in Radost were done by Zdenka Turkalj Križ (1897–1986), an academy-
trained painter, who also illustrated several children’s editions in the period between the ►
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Flok first appeared in Croatia in 1909 in the children’s magazine Mladi Istranin [The 
Young Istrian], which was published in Opatija, and was owned and edited by Viktor 
Car Emin. The magazine was often co-edited by Rikard Katalinić Jeretov (1869–1954). 
Flok continued to be published when the magazine changed its name to Mladi Hrvat 
[The Young Croat] on 1 January 1910 and appeared until the last issue in July 1914. Flok, 
along with the naughty boy Jurić,4 was certainly the most beloved and popular hero of 
that magazine.

Barba Šime writes that his readers have aged, but that Flok has remained the same 
as ever. But did Flok remain as he was in Mladi Istranin and Mladi Hrvat? Or did he 
need to go through a radical transformation in order to respond to the completely new 
and entirely different intentions of Radost? 

Flok was born on the banks of the great Congo River. His mother was a “sweet 
and beautiful monkey”, his father “the chief of all monkeys”, and Flok was expected to 
“succeed his father on the throne” (Vesele zgode… 1909a: 211). Therefore, it can be 
said that Flok is of royal descent. Due to unfortunate circumstances, Flok is captured 
and sold to a European circus. He is then purchased from that circus by the rich Mr. 
Zlatarić (meaning Golding or Golden). Bara (a shortened form of Barbara) is the cook 
in Mr. Zlatarić’s household. Mrs. Porziuncola5 is the porter of Mr. Zlatarić’s house who 
lives with her son Tonić (Little Tony) in a room on the ground floor. The house has 
four floors and there are four families on each one. Mrs. Porziuncola’s friends are the 
excellent Miss Julka (the name is close in meaning to “Julie”) on the third floor and the 
maid Tonka (a short version of Antonia). There is also a shop on the ground floor. 

As a result of Flok’s mischief, Tonić is beaten and decides to take revenge on the 
monkey. Flok likes to imitate people, so Tonić puts a long sausage in the back of his pants 
to hang down like a tail, and then he cuts off a piece of the sausage. Flok imitates him, 
cutting off a piece of his own tail. “Flok howls not so much out of pain as out of shame, 
since he now understands Tonić’s cunning” (Vesele zgode… 1910a: 21). Therefore, 

►two world wars. Together with Nada Pleša, she drew characters for the shadow theatre Mladost 
Petrice Kerempuha [The Youth of Petrica Kerempuh] in the first play of Ljubo Babić’s Puppet 
Theatre. Those illustrations were also used in the first Croatian picturebook under the same title, 
which was published in 1921 as part of the book Petrica Kerempuh and the Smart Donkey. The text 
for this book was written by Vujec Grga, i.e., Dragutin Domjanić. Zdenka Turkalj Križ illustrated 
Družba Pere Kvržice [Pero Knobble’s Gang] by Mate Lovrak in 1933 and the novel Pas Cvilek, dječak 
Ivek i dudaš Martin [Cvilek the Dog, Ivek the Boy and Martin the Piper] by Đuro Vilović in 1934. 
In her illustrations for the latter novel, Turkalj Križ again employs the grotesque, and some of the 
characters are reminiscent of the silhouettes from The Youth of Petrica Kerempuh.

4 Jurić appears as a character in Mladi Hrvat in various texts, from anecdotes to instructive stories. In 
1922, Viktor Car Emin expanded one of the stories from Mladi Hrvat into the play Nevidljivi Jurić: 
vesela igra za djecu u dva čina [Invisible Jurić: A Merry Play for Children in Two Acts], which was 
published in Zagreb.

5 Porziuncola is the other name of the Papal Basilica of Saint Mary of the Angels in Assisi. It is where 
St Francis of Assisi started his mission and established the Franciscan order. The word also refers 
to Saint Mary of the Angels herself. The word means “a piece”, “a little part”, “a particle”, which is 
connected with the parcel of land around the small church that St. Francis received as a present from 
the Benedictines (cf. Belčić 2014).
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Tonić and Flok were not at all on friendly terms, quite the reverse! Tonić brings home 
bad grades, so Mrs. Porziuncola burns all his toys. Tonić blames Flok for his misfortune 
and decides to take revenge on him. Tonić lights a candle in the attic and places a cigar 
and a firecracker on the floor that looked exactly like a cigar. Then he lights the cigar on 
the candle and leaves. Having observed Tonić’s actions from a distance, Flok, following 
his monkey instinct for imitation, immediately takes the firecracker and lights it on the 
candle, wanting to smoke a cigar himself. When the firecracker explodes, the candle 
overturns and sets the house on fire. Flok, hearing the screams of Mrs. Petrić (derived 
from the personal name Peter), whose son Franić (little Frank) remained on the third 
floor, climbs up the rain gutter and saves the child, upon which everyone celebrates him 
as a hero. “As you can see, our Flok escaped the trap which was set for him by the wicked 
Tonić” (Vesele zgode… 1910b: 113).

Not just because of his monkey nature, but also because of his personality, Flok is 
unusually inclined to games and mischief, always of his own invention. As a result, he 
is continuously in conflict with Mrs. Porziuncola, Tonić, Bara the cook, as well as with 
other tenants of the house (Vesele zgode… 1910c: 86):

Heavens, curse him, he’s pushing his luck! He has already caused a lot of trouble for 
Mr. Zlatarić and Mrs. Porziuncola and Bara the cook. Neither Muca the cat nor Kri-
Kri the parrot were left in peace. All this is the living truth, and if it were up to me, I 
would spank that rascal often – just to remind him, the little devil! But one should still 
turn a blind eye to some things. Flok is a monkey, a gifted animal, indeed, who will 
sometimes amaze you with his skill, although he does not have what every little child 
possesses: he has no intelligence or reason. So, if Flok does something stupid, let’s not 
think too harshly of him.

Despite Barba Šime’s claims that Flok has not changed at all, the monkey acquires a 
number of new and different qualities on the pages of Radost [Joy] (Susret s partizanskim 
kurirom… 1952: 15):

After they had eaten, Tonić got up to go on the road, and Flok followed him. From then 
on, they did not part. Wherever Tonić went, Flok followed and became attached to him, 
just as a dog is attached to his master. Tonić shared with him every bite, every crust of 
bread. And when there was nothing to eat – they starved together, like brothers.
Tonić didn’t want to go anywhere without his Flok.

Not only is Tonić no longer Flok’s sworn enemy, but they have become inseparable 
“comrades”. At the same time, Flok loses his unpredictable, wild autonomy and becomes 
a faithful companion to Tonić, “attached to him like a dog”.

While in Mladi Hrvat Flok does mischief to everyone without exception, even to 
those who do him good, such as Mr. Zlatarić and Bara the cook, in Radost Flok sides 
with the partisans and directs his actions exclusively against the fascists and Nazis.

Flok seems to be both aware and unaware of his monkey nature (“Čuvaj se…”  
1952: 14):6

6 In the title of the story “Čuvaj se, Flok ti to ne će zaboraviti” [“Beware, Flok Will Not Forget It], there 
is the hidden presence of Tito’s name in two words, “ti to” (i.e., “Tito will not forget”).
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He saw several times how many people in black had gathered in the square, and the 
leader shouted something from a balcony, waving his arms violently, or he would 
hold on to the railing, shake it or pound his fist on it, shouting all the time. Flok was 
surprised, for all these movements reminded him very much of his monkey brothers 
in a cage, shaking its bars and screaming unpleasantly.
Flok says as follows in the story “Flok crta majmune” [“Flok Draws Monkeys”]: 

“Hitler and Mussolini are two of the biggest monkeys” (1952: 10). Nazis and fascists 
have in their ranks those who are just like monkeys, which makes them ridiculous and 
absurd, while partisans who have in their ranks a real monkey (Flok) are not funny at all 
but are serious and fair. Flok wants to offend others by pointing out their resemblance to 
monkeys even though he himself is a monkey. Viktor Cvitan, alias Barba Šime, obviously 
sees no problem in this paradox.

While in Mladi Hrvat Flok, along with all other characters and published content, 
served to attract the youngest readers and strengthen Croatian national consciousness 
by offering fun and easy reading material in Croatian, in Radost Flok was primarily 
supposed to mock the defeated enemy, the Nazis and fascists he and the boy Tonić had 
“captured by the hundreds” during the war, and then warn of the constant internal (in 
the story “Lažna brada i brkovi” [“False Beard and Moustache”], Dogodovštine... 1953a: 
13) and external danger threatening Yugoslavia years later, in the time of peace (Opet 
isti… 1953: 8):

“Look, is it possible?” he thought in surprise, when on the opposite bank, on the other 
side of the border, he saw cannons aimed at our country and a multitude of soldiers 
lying on the ground and pointing their weapons at us. “Well, those are the same soldiers 
that Tonić and I captured hundreds of! Does Tonić know about that?” wondered Flok.
Thus, those who were Yugoslav allies in the war against fascism and Nazism until 

the very end of the war, American and Western allies, turned into fascists threatening 
Yugoslavia in 1953. The story “Opet isti neprijatelj” [“Again the Same Enemy”] is about 
the time when Tonić was no longer a “little partisan courier” because “almost ten years 
have passed since then” (7). The story was published in Radost in January 1953. The Free 
Territory of Trieste (established in 1947) was divided into Zones A and B. As the Allies 
controlling Zone A wanted to cede that territory to Italy, the conflict escalated sharply 
at the end of 1953, and a war between the allies and Yugoslavia almost broke out. The 
conflict ended with the London Memorandum of 1954, according to which Zone A 
belonged to Italy and Zone B to Yugoslavia.

Visually, Flok had also changed significantly from when he appeared in Radost. In 
Mladi Istranin and Mladi Hrvat, Flok was taken7 from the Czech children’s magazine 
Malý čtenář [A Little Reader] (1904–1905)8 previously published under the title 

7 Both the text and the illustrations were included in the Croatian magazine without mentioning the 
names of the Czech creators. Only at the end of the period of appropriating Houdek’s work in Mladi 
Hrvat is the following stated: “After the Czech: Viktor Car Emin” (Vesele zgode… 1910d: 163).

8 Tomáš Prokůpek was the first to point out the French and German originals of Fuk that were used 
in Mali čtenář. He contextualized these connections and presented them very convincingly in the 
article “Flok, Fuk a Caramel” (2022), and in this overview I abundantly and gratefully rely on his 
study.

The Uses of Flok the Monkey’s Mischief • Upotrebe nevaljalština majmuna Floka



101Libri & Liberi • 2022 • 11 (1):

Fig. 1. Frontispiece (“Caramel exercising in the desert”) and the title page of Caramel: The 
Story of a Monkey (Rabier and Bringer 1903/1927). Source: gallica.bnf.fr/Bibliothèque 

nationale de France. 
Sl. 1. Naslovna ilustracija („Caramel vježba u pustinji“) i naslovnica. Caramel: priča o 
majmunu (Rabier i Bringer 1903/1927). Izvor: gallica.bnf.fr/Bibliothèque nationale de 

France.

Dobrodružství opičáka Fuka [The Adventures of Fuk the Monkey]. The author of the 
text was Jaroslav Houdek,9 while the name of the Czech illustrator Pavel František Malý 
(1882–1952) was not mentioned. In Malý čtenář it is stated that an abridged version 
is published, but it is not mentioned that the text and illustrations were actually taken 
from the French children’s book Caramel: Histoire d’un singe [Caramel: The Story of a 
Monkey] from 1903, created by Benjamin Rabier and Rodolphe Bringer (cf. Prokůpek 
2022: 38) (Fig. 1). When comparing all three versions, the French, the Czech and the 
Croatian ones,10 it is evident that the French version has the richest illustrations because 

9 Jaroslav Houdek is the pseudonym of František Serafinský Procházka (1861–1939), the editor of 
Malý čtenář. In 1925, under the pseudonym Jaroslav Houdek, he published the book Dobrodružství 
opičáka Fuka [The Adventures of Fuk the Monkey], published by Jos. R. Vilímek.

10 A digitised copy of the book about Caramel is available on the website of the French National 
Library (Bibliothèque nationale de France – BnF) at the link <gallica.bnf.fr>. Digitised issues of the 
magazine Malý čtenář are available on the pages of the Digital Library (Digitální knihovna) of the 
National Library of the Czech Republic (Národní knihovna České republiky) at the link <https://
www.digitalniknihovna.cz/nkp/periodical/uuid:b19ae262-435d-11dd-b505-00145e5790ea>. Mladi 
Istranin and Mladi Hrvat can be viewed on the pages of the Portal of digitised magazines “Stari 
hrvatski časopisi” [Old Croatian magazines] of the National University Library in Zagreb, at the link 
<http://dnc.nsk.hr/journals/Default.aspx>.
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not only are most of the illustrations in colour, but the version is also more extensive 
than the Czech one, where some drawings are omitted. The composition of the Czech 
drawings entirely follows the French ones, and they only differ occasionally in some poses 
of Caramel the monkey, in other words, Fuk. Furthermore, in the Czech version, in the 
episode after the fire (Fig. 2), a guard with a plume replaced the original character, and 
in other spots in the Czech version, Czech inscriptions were added (such as: “Karáskův 
Velecirkus dnes velke predstaveni!!!” and “Podomní obchod a žebrota se zapovídá!”),11 
which do not exist in the French version. In the Croatian editions, all the Czech drawings 
were copied directly, without even changing the inscriptions in Czech (Figs 3 and 4).

   

Fig. 2. Comparison of the scene after the fire. Left: Caramel (1903/1927: 53). Right: Malý 
čtenář (1904–1905 (15): 232) and Mladi Hrvat (2/1910 (5): 114).

Sl. 2. Usporedba prikaza scene poslije požara. Lijevo: Caramel (1903/1927: 53). Desno: 
Malý čtenář (1904–1905 (15): 232) i Mladi Hrvat (2/1910 (5): 114).

In the last episode of the French story, Caramel receives fatal injuries in a fight with 
a thief and dies (Fig. 5). Due to the foresight of the Czech authors and Croatian editors, 
they did not allow Fuk/Flok to die from his injuries, so in the Czech and Croatian 
versions the master takes Fuk/Flok to Sicily to recover. The monkey takes advantage 
of this and boards a ship sailing for the Congo. This enabled Flok to reappear in new 
episodes on the pages of Mladi Hrvat in 1911 and 1912, so an episode was used that 
had been included in both Caramel and “Fuk”, having not been previously included in 
the Croatian version. Prokůpek claims that some episodes by Benjamin Rabier about 
monkeys not found in Caramel of 1903 were also used (2022: 38).

11 “A great performance of Karasek’s circus today!!!”, “Peddling and begging forbidden”.
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Fig. 3. Comparison. Left: there is no poster in the original. Caramel (1903/1927: 9). Source: 
gallica.bnf.fr/BnF. Right: a circus poster appears. Malý čtenář (1904–1905 (5): 69) and 

Mladi Istranin (1/1909 (11): 212).
Sl. 3. Usporedba. Lijevo: u izvorniku nema plakata. Caramel (1903/1927: 9). Izvor: gallica.
bnf.fr/BnF. Desno: Prizor s cirkuskim plakatom. Malý čtenář (1904–1905 (5): 69) i Mladi 

Istranin (1/1909 (11): 212).

    
Fig. 4. Comparison. Left: there is no sign in the original. Caramel (1903/1927: 38). Source: 

gallica.bnf.fr/BnF. Right: a sign appears. Malý čtenář (1904–1905 (12): 183) and Mladi 
Hrvat (2/1910 (3): 63).

Sl. 4. Usporedba. Lijevo: u izvorniku nema natpisa. Caramel (1903/1927: 38). Izvor: gallica.
bnf.fr/BnF. Desno: natpis je dodan. Malý čtenář (1904–1905 (12): 183) i Mladi Hrvat 

(2/1910 (3): 63).

Finally, in 1913, Wilhelm Busch’s (1832–1908) adventures about the monkey Fipps 
began to appear in Mladi Hrvat, ascribed to Flok. In 1879, Wilhelm Busch published 
stories in verse entitled Fipps, der Affe [Fipps the Monkey] (Fig. 6). Back in Africa, Fipps 
literally tugs on the nose of a black man who tried to catch him. However, he falls for 
the deception of a Belgian sailor. Knowing the irresistibility of the monkey’s imitative 
instinct, the sailor leaves a pair of small boots under the palm tree occupied by Fipps, 
then pulls on his boots and heads for his ship. As soon as he has moved away from 
the tree, Fipps puts on the other pair of boots, which he cannot take off afterwards 
and which prevent him from escaping. In an inversion of the fairy tale in which boots 
give Charles Perrault’s Cat humanity and power, in Busch’s story boots give the monkey 
humanity, but also helplessness. Fipps is taken to Bremen where he meets a variety of 
people: a barber, a baker, and a host of others. His mischief causes a huge amount of 
trouble and material damage to all of them.
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The French original and the Czech and Croatian adaptations abound in cultural 
specificities and differ in the quantity and quality of the details described and shown. 
For example, Caramel’s master is described in words and is shown in the drawing as an 
explorer of African regions (Fig. 7). In the Czech version, he is described only in words, 
without drawings, and in the Croatian version all references to Africa and exploration 
are absent. This is why it is not entirely clear to the Croatian reader why Mr. Zlatarić 
paid dearly for the monkey when he bought him from the circus owner, nor what the 
monkey means to him.

Mr. Agénor Picrate enthusiastically read in newspapers and books about exciting 
explorations in Africa so that he himself eventually began to believe that he was a 
famous explorer. Mr. Picrate is fifty-five years old and receives ten thousand francs a 
year. Faustin Kropaček, fifty years old (like Picrate), unmarried, has an annual income 
of ten thousand crowns. Mr. Kropaček is neither a traveller nor a researcher, but he is 
happy to read about long journeys and is constantly thinking about them. In the end, 
he believes that he has experienced it all himself. Unlike the two of them, Mr. Zlatarić is 
just extremely rich and loves animals very much.

Like all self-respecting houses, the one where Mr. Agénor Picrate lives has a 
doorman. The doorkeeper’s name was Marne Michel, and she had a boy named Cadet. 
The boy’s name is Ladik in the Czech version, and Tonić in the Croatian version.

Although the illustrations are almost identical, their interpretations may vary. 
We find such an example in the story that was also published in Mali Istranin (Vesele 
zgode... 1909b), and which we present in its entirety in this section (see p. 121–131 of 
this issue). Little Cadet entertained himself with his guignol puppet theatre given to him 
by his great-uncle. This was not easy to do because that theatre “was not a simple and 
cheap toy” (Rabier and Bringer 1903/1927: 19). It included a large number of actors, 
such as Guignol, the Judge, the Gendarme, the famous gallows, Pulcinella and the Chief 
Commissioner, who is knocked out by the unfortunate Pulcinella, not to mention the 
Devil who, in order for virtue to triumph, carries Pulcinella to hellfire (ibid.). It was not 
easy to move Ladik’s theatre from the room to the corridor because “it was not a toy that 
could be bought for two crowns” (Houdek 1904–1905/7: 108). It included many sets 
and a famous ensemble cast: Faust, the Persian king, his daughter, the agile Kašparko, 
the terrible Mesistáfl, two very hairy devils, an angel in a white veil, several knights, a 
policeman, a charcoal burner, a mayor, gallows, a record, a box of Bengal matches – a 
real National Theatre (109). In the Croatian version, Tonić plays with the theatre he 
received from his uncle for his birthday. When the adults chased him from the room so 
he would not eavesdrop, he picked up his dolls and “went out into the hallway with the 
theatre under his arm” (Vesele zgode... 1909b: 236).

In the French story, in one episode, Caramel does some mischief out of gluttony. In 
the Czech story, Fuk shows no signs of being troubled by his conscience, but the narrator 
goes out of his way to explain how evil his act is. In the Croatian version, Flok has a 
conscience, and lessons and pedagogical explanations are given throughout the story. 
Caramel notices a small confectionery apprentice walking down the street carrying a 
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basket with delicious, sweet golden pastries on his head (Fig. 8). After snatching the 
wonderful delicacy using an arrow, Caramel “crunched the brioche without the slightest 
remorse for the bad deed he had just committed” (Rabier and Bringer 1903/1927: 36). 
In the Czech version, the confectionery apprentice carries a wonderful cake decorated 
with candied flowers and boiled fruit in a basket on his head (Fig. 9). When Fuk 
inadvertently takes off the top of the cake with an arrow, the narrator wonders what 
the bride will say when she sees the disfigured, headless cake. What kind of tip will 
the poor, innocent little pastry chef get? What will his master say when the apprentice 
brings back the rejected and disfigured cake? Fuk did not even think about any of these 
consequences of his mischief (Houdek 2004–2005/11: 164).

In the Croatian version, Flok writes a letter from the rainforest in Congo to the 
magazine Mladi Hrvat in which he describes his bad deed, expressing his regret. A boy 
was walking down the street with a basket on his head containing a large, beautifully 
decorated cake (Fig. 9). When I got hold of the piece of cake, writes Flok, “my mouth 
savoured the sweet taste, and then I suddenly felt a pang in my chest. I felt sorry for that 
boy. […] The master will beat him as punishment, and perhaps drive him away. Believe 
me, it hurt me a lot, and I'm still sorry to this day...” (Još jedna... 2011: 73).

All the stories about the monkey Flok/Fuk/Caramel/Fipps are actually different 
stories about mischief. In Croatia, stories about naughty children appeared in large 
numbers only after the First World War. It was at this time that Janko Raščupanko 
[Struwwelpeter] (Heinrich Hoffmann), Max i Moritz [Max and Moritz] (Wilhelm Busch), 
Maks i Maksić [Maks and Maksić] (Sergej Mironović Golovčenko), Pat i Patachon12 [Pat 
and Patachon], and Nadzornikova deca [The School Inspector’s Children] (Krstoslava 
Franić)13 were published for the first time in Croatia, as well as other stories in which 
children engage in mischief for fun but without any malicious intent, most often 
involving rough physical comedy.

Completely unrelatedly to the monkey Flok, another monkey appeared as the 
main character between the two world wars in the 1936 novel by Josip Selak, Gojko: po 
svem svijetu proslavljeni majmun čovjek: roman za mladež [Gojko: The World-Famous 
Monkey Man: A Novel for Young People]. The novel was based on an inversion of the 
idea behind Edgar Rice Burroughs’s Tarzan novels from the early 1910s (with sequels 
published until the late 1940s), the Croatian translations of which appeared very quickly, 
in the early 1920s. Tarzan is a boy who is kidnapped by apes and who, thanks to his 
humanity and his abilities, develops into the master of the jungle. Gojko, on the other 
hand, is an extraordinarily intelligent ape who, thanks to his education among humans 
and his special abilities, develops into a being that far surpasses an ordinary person.

12 Danish film comedies about Pat and Patachon by actors Harald Madsen and Carl Schenstrøm – their 
names meaning “Skyscraper” and “Beehive” – appeared in the 1920s. In Croatia, their adventures 
entitled Pat i Patachon kao diplomate [Pat and Patachon as Diplomats] and Pat i Patachon kao 
nogometaši [Pat and Patachon as Football Players] were published in 1927 in the magazine Zabavne 
novine [Fun Newspaper] in Zagreb, published and edited by M. Minić. 

13 A reprint of the picturebook was published in 2013 in the journal Libri & Liberi 2 (1): 105–125.
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In general, the connection between humans and our primordial origins, which is 
reflected in our biological relatives, apes, seems to have an irresistible appeal to child 
audiences. The editors of Radost remembered their own childhood and fascination with 
the monkey Flok and decided to use this for propaganda and ideological purposes. In 
doing so, they had to significantly rework the original conception of the monkey Flok, 
with dubious results. The reappearance of Flok in print intended for a child readership 
in 1951 should be seen as an effort to make the topic of the National Liberation War as 
attractive as possible through a cheerful and playful approach.

On 8 June 1950, the Central Committee of the Communist Party of Yugoslavia 
sent a letter to the central committees of the republics and to the Central Committee of 
the People’s Youth of Yugoslavia criticising excessive discipline and military spirit in the 
Alliance of Pioneers (CK SKJ 1972: 6):

The organisation of Pioneers should by its nature be an educational and entertaining 
children’s organisation, which will meet the needs of children for play, amusement, 
and physical education, and which will, through organised cultural work, various 
excursions, trips, camps, etc., develop the qualities and inclinations that contribute 
to the proper and versatile development of the person. The education that children 
receive through the pioneer organisation should take place in the most diverse forms, 
without any repetitive pattern, so that the Union of Pioneers in the future becomes the 
organisation with the greatest diversity of children’s activities.

The result of this change and a new approach to children was the establishment 
of the Pioneers’ Council, in which the management of pioneers was entrusted to adult 
experts and not to a youth organisation as before. The children’s magazine Pionir 
[Pioneer], published by the Central Committee of the Croatian National Youth, 
became a “magazine of entertainment for children” in September 1951. The communist 
government felt bold enough to shift from rigid and mechanical coercion to softer and 
finer forms of ideological influence on children, so the monkey Flok from the children’s 
magazine Radost, published by the Council of the Union of Pioneers of the People’s 
Republic of Croatia, should be seen as part of the pursuit of that aim.

On the following pages we present examples of Croatian versions of stories about 
Flok published in the magazine Mladi Istranin/Mladi Hrvat from 1909 to 1914, as well 
as all the instalments of the story of Flok and Tonić published in the magazine Radost 
in the early 1950s. All of the publications from which we take examples and facsimiles 
are in the public domain. We are grateful to the Croatian School Museum in Zagreb and 
Croatian National and University Library in Zagreb and their employees for their kind 
assistance.
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Upotrebe nevaljalština majmuna Floka 
Berislav Majhut

U dječjem časopisu Radost objavljeno je od 1951. do 1953. četrnaest tekstova 
o sudjelovanju majmuna Floka na partizanskoj strani u Narodnooslobodilačkom 
ratu 1941. – 1945. Bez obzira na to što je čitateljska publika imala prilike osvjedočiti 
se ne samo u općenarodni već i u opći ustanak protiv okupatora u više djela dječje 
književnosti, uključivanje majmuna Floka u partizanski pokret kao da je tomu otporu 
dalo novu razinu. 

 U Pričama partizankama Branka Ćopića objavljenim 1945. u nakladi Prosvjete u 
Zagrebu, na ćirilici, u općenarodni ustanak protiv fašista i „domaćih izdajnika“ nisu se 
uključili samo oni koji su mogli nositi pušku, ne samo djeca i starci, ne samo životinje i 
biljke, nego su u njem sudjelovale i nežive stvari poput rogulja i bradvi pa čak i geografski 
čimbenici poput planina, gradova i rijeka. Tim su se postupkom koristili mnogi dječji 
pisci.1 Pa ako već svi sudjeluju u općem otporu fašistima, onda i pojavu majmuna Floka 
u partizanima treba shvatiti kao samorazumljivi slijed toga nastojanja.

U prvom pojavljivanju majmuna Floka na stranicama dječjega časopisa Radost, u 
pripovijesti „Flok – pilot“, potpisani autor Barba Šime2 djelomično objašnjava kako je 
do toga došlo (1951: 12): 

Nekoliko me je starijih ljudi pitalo, znam li što o čuvenom majmunu Floku, o kojemu 
su nekad čitali toliko zanimljivih dogodovština.
Danas mogu da im javim, da je Flok još i sad živ i zdrav i spreman na svakakve vragolije, 
nepopravljiv obješenjak. Takav vam je bio i ostao taj moj davni znanac Flok. Uz to 
domišljat, spretan i vješt kao nijedan od njegova roda. 
„Stariji ljudi“ pitali su za „čuvenog majmuna Floka o kojemu su nekad čitali“. Uz to, 

Flok je „davni znanac“ Barba Šime. Na što se točno misli pri tim aluzijama na prošlost, 
u pripovijesti se ne objašnjava.3

1 Tim postupkom često su se koristili Branko Ćopić (Priče partizanke, 1945., „Zekonja u ofanzivi“ iz 
zbirke Mrvica brani komandanta i druge priče, 1948. ili Bajka o sestri Koviljki, 1946.), Anđelka Martić 
(Mali konjovodac, 1951., Bjelkan, 1951., Pirgo, 1953.), Vida Brest, pravim imenom Majda Peterlin 
(Ptice i grm, 1955., Medvjed, 1965., Srna, 1965.), Milan Šega (Kako je Ris postavljao Njemcima[sic!] 
zasjede, 1965.), Tone Seliškar (Priča o mazgi koja je spasila partizane, 1965.) itd.

2 Samo je prvu u nizu pripovijesti potpisao Barba Šime. Tek kasnije, u 3. broju 2. godišta Radosti 
iz 1952., saznajemo da se pod tim pseudonimom krije Viktor Cvitan (1905. – 1962.), tada glavni 
urednik Radosti (1951. – 1962.) i prosvjetni inspektor u Ministarstvu prosvjete Narodne Republike 
Hrvatske.

3 Glavninu ilustracija u Radosti načinila je Zdenka Turkalj Križ (1897. – 1986.), akademska slikarica, 
koja je zaslužna za ilustracije više dječjih izdanja u razdoblju između dvaju svjetskih ratova. Zdenka 
Turkalj udala se, vjerojatno 1921., za kipara Jozu Turkalja, koji je s Vanjom Radaušem izradio 
spomenik Palim hrvatskim vojnicima u Prvom svjetskom ratu 1914. – 1918. Zajedno s Nadom Pleše 
nacrtala je likove za kazalište sjena Mladost Petrice Kerempuha u prvoj predstavi marionetskoga 
kazališta Ljube Babića. Te ilustracije poslužile su i za prvu hrvatsku slikovnicu „Mladost Petrice 
Kerempuha“ koja je 1921. izišla u sklopu knjige Petrica Kerempuh i spametni osel, za koju je tekst 
napisao Vujec Grga, tj. Dragutin Domjanić. Zdenka Turkalj Križ ilustrirala je Družbu Pere Kvržice 
Mate Lovraka 1933. i roman Đure Vilovića Pas Cvilek, dječak Ivek i dudaš Martin 1934. Oba su 
romana izišla u Binozinoj nakladi. Pri ilustriranju drugoga romana ilustratorica se vratila groteski 
pa neki likovi podsjećaju na siluete iz Mladosti Petrice Kerempuha.
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Majmun Flok pojavio se prvi put u Hrvatskoj 1909. u dječjem časopisu Mladi 
Istranin, koji je izlazio u Opatiji u vlasništvu i pod uredništvom Viktora Cara Emina. 
Časopis je često suuređivao i Rikard Katalinić Jeretov (1869. – 1954.). Nastavio je 
izlaziti i kad je časopis 1. siječnja 1910. promijenio ime u Mladi Hrvat pa onda i u svim 
godištima sve do posljednjega broja u srpnju 1914. Majmun Flok je, uz lik nestašnoga 
dječaka Jurića,4 posve sigurno bio najomiljeniji i najpopularniji pripovjedni junak u 
tom časopisu. 

Barba Šime piše kako su nekadašnji čitatelji doduše ostarjeli, ali je zato Flok ostao 
isti onakav kakav je uvijek i bio. Ali, je li Flok ostao onakav kakav je bio u Mladom 
Istraninu i Mladom Hrvatu ili je morao proći kroz radikalnu pretvorbu kako bi odgovorio 
na posve nove i drugačije zadatke u Radosti?

Majmun Flok rodio se na obalama velike rijeke Kongo. Majka mu je bila „mila 
i prekrasna opica“, otac „načelnik sviju majmuna“, a od Floka se očekivalo „da 
naslijedi oca na prijestolju“ (Vesele zgode… 1909a: 211). Stoga se može reći da je 
Flok bio kraljevskoga roda. Stjecajem nesretnih okolnosti Floka zarobe i prodaju 
nekomu europskomu cirkusu. Iz toga cirkusa otkupio ga je bogati gospodin Zlatarić.  
U domaćinstvu gospodina Zlatarića kuharica je Bara. U kući gospodina Zlatarića 
vratarica je gospođa Porcijunkula5 koja živi zajedno sa svojim sinčićem Tonićem u jednoj 
sobi u prizemlju. Kuća ima četiri kata, a na svakom katu su četiri obitelji. Prijateljice 
su gospođe Porcijunkule odlična gospođica Julka s trećega kata te sobarica Tonka. U 
prizemlju je trgovina. 

Zbog jedne Flokove nepodopštine Tonić je dobio batine pa se odlučio osvetiti 
majmunu. Majmun rado oponaša čovjeka pa je Tonić stavio odostraga u hlače dugačku 
kobasicu da mu visi kao rep, a onda si je odrezao komad kobasice. Flok ga je oponašao 
pa si je i sam odrezao komad vlastitoga repa. „Flok zavije glasom ne toliko od boli koliko 
od sramote, pošto je sada razabrao Tonićevu lukavštinu.“ (Vesele zgode… 1910a: 21). 
Dakle, Tonić i Flok nisu bili u nimalo prijateljskom odnosu. Dapače, Tonić je donio kući 
loše ocjene pa mu je gospođa Porcijunkula spalila sve igračke. Tonić je za svoju nesreću 
okrivio Floka i odlučio mu se osvetiti. Na tavanu je zapalio svijeću i na pod stavio cigaru 
i praskavicu koja je posve sličila cigari. Na to je cigaru zapalio na svijeći, a onda otišao. 
Flok je sve to promatrao sa strane i slijedeći svoj majmunski nagon za oponašanjem 
odmah je uzeo praskavicu i zapalio ju na svijeći želeći i sam popušiti cigaru. Kad je 
praskavica eksplodirala, prevrnula je svijeću i zapalila kuću. Flok se, čuvši zapomaganje 
gospođe Petrić, čiji je sin Franić ostao na trećem katu, uspeo po oluku i spasio dijete, na 
što su ga svi slavili kao junaka. „Kao što vidite, naš je Flok izišao časno iz stupice, što mu 
je ono podmetnuo opaki Tonić.“ (Vesele zgode… 1910b: 113).

4 Jurić se kao lik pojavljuje u Mladom Hrvatu u raznim tekstovima, od anegdota do poučnih priča. 
Jednu je priču iz Mladoga Hrvata Viktor Car Emin 1922. proširio u igrokaz Nevidljivi Jurić: vesela 
igra za djecu u dva čina koji je objavljen u Zagrebu u nakladničkoj kući Stjepan Kugli u biblioteci 
Dječje knjige, broj 1.

5 „Porcijunkula“ je drugi naziv za crkvicu Gospe od Anđela u blizini Asiza, gdje je, prema legendi, sv. 
Franjo započeo svoju misiju i osnovao franjevački red. Riječ se također odnosi i na samu Gospu od 
Anđela. Sama riječ znači „komadić“, „djelić“, „čestica“, a odnosi se na česticu zemlje oko crkvice koju 
je sv. Franjo dobio na dar od Benediktinaca (usp. Belčić 2014). 
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Flok je, dakle, ne samo zbog svoje majmunske prirode, nego i zbog svoje osobnosti 
neobično sklon igri i nestašlucima koje bi uvijek ostvario sam. Stoga je Flok u stalnom 
sukobu s gospođom Porcijunkulom, Tonićem, kuharicom Barom, kao i s drugim 
stanarima kuće (Vesele zgode… 1910c: 86):

On je, tri ga jada smela! – nanio već dosta okapanja i gospodinu Zlatariću i gospođi 
Porcijunkuli i kuharici Bari. Od njega nije imala mira ni maca Muca a ni papiga Kri-
Kri. Sve je to živa istina, i da je na moju, ja bih toga obješenjaka nerijetko isprašio 
– neka pamti, zlo ga ne vidjelo! Ali nešto mu treba ipak progledati kroz prste. Flok je 
majmun, doduše nadareno živinče, koje će te kadšto upravo zadiviti svojim umijećem, 
ali nema u njega ono, što svako malo dijete resi: nema u njega pameti ni razbora. Stoga 
ako Flok i učini kakovu budalaštinu, ne upišimo mu to u odviše veliko zlo. 

Usprkos tvrdnjama Barba Šime da se Flok nije nimalo promijenio, on će pri 
pojavljivanju na stranicama Radosti zadobiti cijeli niz novih i drugačijih osobina 
(Susret… 1952: 15): 

Kad se najedoše, Tonić ustane da krene na put, a za njim pođe i Flok. Odsad se više nisu 
rastajali. Kamogod bi krenuo Tonić, svud ga je pratio Flok i postao mu privrženim, kao 
što je i pas privržen svome gospodaru. Tonić je s njim dijelio svaki svoj zalogaj, svaku 
koricu kruha. A kad toga nije bilo – bratski su gladovali.
Ni Tonić nije nikud htio bez svoga Floka. 

Ne samo da Tonić Floku nije više zakleti neprijatelj, nego oni postaju nerazdvojni 
„drugari“. Pri tom Flok gubi svoju nepredvidljivu, divlju autonomnost i postaje vjerni 
pratitelj Tonića, „privržen kao pas“.

Dok u Mladom Hrvatu Flok čini nevaljalštine svima bez razlike, pa i onima koji 
mu čine dobro, kao gospodinu Zlatariću i kuharici Bari, u Radosti se Flok svrstava na 
partizansku stranu i svoje djelovanje upravlja isključivo protiv fašista i nacista.

Flok kao da je istovremeno i svjestan, ali i nesvjestan svoje majmunske prirode 
(„Čuvaj se…“ 1952: 14):6

Vidio je nekoliko puta, kako se mnoštvo crnih sakupilo na trgu, a predvodnik je s 
nekog balkona nešto vikao žestoko mašući rukama ili bi se primio za ogradu, drmao 
je ili bi lupao šakom po njoj neprestano vičući. Flok je bio iznenađen, jer su ga sve 
te njegove kretnje jako podsjećale na njegovu braću majmune u kavezu, koji drmaju 
šipkama kaveza i neugodno kriješte. 
Također, Flok je u pripovijesti „Flok crta majmune“ izjavio: „Hitler i Musolini 

su dva najveća majmuna“ (1952: 10). Nacisti i fašisti u svojim redovima imaju one 
koji su posve nalik majmunima što ih čini smiješnima i apsurdnima, a partizani, koji 
u svojim redovima imaju pravoga majmuna (Floka), nisu nimalo smiješni nego su 
ozbiljni i pravedni. Flok želi one druge uvrijediti time što im ukazuje na njihovu sličnost 
s majmunima iako on sâm jest majmun. Viktor Cvitan, kao barba Šime, očito u tom 
paradoksu ne vidi nikakvu poteškoću.

Dok je u Mladom Hrvatu Flok, uz sve druge likove i sadržaje, trebao poslužiti 
privlačenju najmlađih i osnaživanju hrvatske nacionalne svijesti kroz čitanje zabavnih 

6 U naslovu pripovijesti „Čuvaj se, Flok ti to ne će zaboraviti“ treba vidjeti skriveno ime „ti to“ (to jest 
„Tito neće zaboraviti“).
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i lakih sadržaja na hrvatskom jeziku, u Radosti se majmun Flok trebao prije svega 
narugati pobijeđenomu neprijatelju, nacistima i fašistima koje su on i dječak Tonić 
„zarobljavali na stotine“, a onda i upozoriti na stalnu unutrašnju (u priči „Lažna brada i 
brkovi“, Dogodovštine... 1953a: 13) i vanjsku opasnost koja vreba na Jugoslaviju (Opet 
isti… 1953: 8):

„Gle, je li moguće?“, pomisli iznenađeno, kad na suprotnoj obali, s one strane granice, 
ugleda topove, koji su upereni prema našoj zemlji i mnoštvo vojnika, koji su polijegali 
po zemlji i uperili bojno oružje ovamo prema nama. „Pa to su isti onakvi vojnici, 
kakvih smo Tonić i ja zarobili na stotine! Zna li Tonić za to?“, pomisli Flok. 
Dakle, oni koji su sve do pred sam kraj rata bili jugoslavenski saveznici u ratu protiv 

fašizma i nacizma, Amerikanci i zapadni saveznici, pretvorili su se 1953. godine u fašiste 
koji prijete Jugoslaviji. Priča „Opet isti neprijatelj“ govori o vremenu kada Tonić više nije 
„mali partizanski kurir“ jer je „prošlo […] odonda već blizu deset godina“ (7). Priča je 
objavljena u Radosti u siječnju 1953. Slobodni Teritorij Trsta (uspostavljen 1947.) u to je 
vrijeme bio podijeljen na Zonu A i Zonu B. Budući da su saveznici koji su kontrolirali 
Zonu A htjeli taj teritorij prepustiti Italiji, došlo je do nagle eskalacije sukoba koji je 
krajem 1953. doveo gotovo do izbijanja rata između saveznika i Jugoslavije. Sukob je 
završio Londonskim memorandumom 1954. prema kojemu je Zona A pripala Italiji, a 
Zona B Jugoslaviji.

I u vizualnom se pogledu majmun Flok u Radosti znatno promijenio. U Mladom 
Istraninu i Mladom Hrvatu Flok je bio preuzet7 iz češkoga dječjega časopisa Malý čtenář 
(1904. – 1905.)8 pod naslovom Dobrodružství opičáka Fuka [Pustolovine majmuna 
Fuka]. Autor teksta bio je Jaroslav Houdek,9 dok ime češkoga ilustratora Pavela 
Františeka Malýa (1882. – 1952.) nije bilo navedeno. U časopisu Malý čtenář stoji da 
se objavljuje skraćena verzija, ali se ne spominje da su tekst i crteži zapravo preuzeti 
iz francuske dječje knjige Caramel: Histoire d’un singe [Caramel: priča o majmunu] 
Benjamina Rabiera i Rodolphea Bringera, iz 1903. (usp. Prokůpek 2022: 38) (Sl. 1). Pri 
usporedbi svih triju inačica: francuske, češke i hrvatske,10 vidljivo je da je francuska 
najbogatije ilustrirana jer ne samo što je većina ilustracija u boji, nego je i opsežnija od 
7 I tekst i ilustracije preuzete su u hrvatskom časopisu bez navođenja imena čeških autora. Tek se na 

kraju razdoblja preuzimanja Houdekova djela u Mladom Hrvatu navodi: „Po českom: Viktor Car 
Emin“ (Vesele zgode… 1910d: 163).

8 Tomáš Prokůpek prvi je upozorio na francuske i njemačke izvornike majmuna Fuka koje su preuzeli 
u časopisu Malý čtenář. Te je veze kontekstualizirao i vrlo uvjerljivo prikazao u članku „Flok, Fuk a 
Caramel“ (2022), te se u ovom prikazu obilno i sa zahvalnošću koristim njegovim istraživanjem. 

9 Jaroslav Houdek pseudonim je urednika časopisa Malý čtenář, Františeka Serafinský Procházke 
(1861. – 1939.). Pod pseudonimom Jaroslav Houdek objavio je 1925. knjigu Dobrodružství opičáka 
Fuka [Pustolovine majmuna Fuka] u nakladi Jos. R. Vilímek. 

10 Digitalizirani primjerak knjige o Caramelu dostupan je na mrežnim stranicama Francuske nacionalne 
knjižnice (Bibliothèque nationale de France – BnF) na poveznici <gallica.bnf.fr>. Digitalizirani 
brojevi časopisa Malý čtenář dostupni su na stranicama Digitalne knjižnice (Digitální knihovna) 
Nacionalne knjižnice Češke Republike (Národní knihovna České republiky) na poveznici <https://
www.digitalniknihovna.cz/nkp/periodical/uuid:b19ae262-435d-11dd-b505-00145e5790ea>. Mladi 
Istranin i Mladi Hrvat mogu se pregledavati na stranicama Portala digitaliziranih časopisa „Stari 
hrvatski časopisi“ Nacionalne i sveučilišne knjižnice u Zagrebu, na poveznici <http://dnc.nsk.hr/
journals/Default.aspx>.
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češkoga izdanja gdje su neki crteži izostavljeni. Češki crteži kompozicijski posve slijede 
francuske i razlikuju se tek tu i tamo u ponekoj pozi majmuna Caramela, odnosno 
Fuka. Također, primjerice, u češkoj je inačici u epizodi o požaru na slici na kojoj se 
poslije požara zahvaljuju Fuku docrtan stražar s perjanicom (Sl. 2), a na drugom su 
mjestu dodani češki natpisi (poput: „Karáskův Velecirkus dnes velke predstaveni!!!“ i 
„Podomní obchod a žebrota se zapovídá!“),11 a njih u francuskoj knjizi uopće nema. U 
hrvatskim izdanjima doslovno su preuzeti češki crteži, čak i bez promjene natpisa na 
češkom (Sl. 3 i 4).

U posljednjoj epizodi francuske priče Caramel zadobije smrtne ozljede u borbi s 
lopovom te ugine (Sl. 5). Zahvaljujući dalekovidnosti, češki autori i hrvatski urednici 
nisu dopustili da Fuk/Flok ugine od zadobivenih ozljeda pa u češkoj i hrvatskoj inačici 
gospodar odvodi Fuka/Floka na Siciliju da se oporavi, a majmun to iskoristi i ukrca se 
na brod koji plovi za Kongo. To je omogućilo da se Flok ponovno pojavi na stranicama 
Mladoga Hrvata 1911. i 1912. godine, u novim epizodama, pa je tako iskorištena i jedna 
epizoda koja se nalazi i u knjizi o Caramelu i u pričama o Fuku, a ranije je ispuštena 
u hrvatskoj verziji. Tomáš Prokůpek tvrdi da su također upotrijebljene i neke epizode 
Benjamina Rabiera o majmunima koje se ne nalaze u Caramelu (2022: 38). 

 

Fig. 5. Caramel’s grave. Caramel (1903/1927: 70). Source: gallica.bnf.fr/BnF.
Sl. 5. Caramelov grob. Caramel (1903/1927: 70). Izvor: gallica.bnf.fr/BnF.

11 „Danas velik nastup Karásekova cirkusa!!!“, „Zabranjeno torbarenje i prosjačenje“.
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Napokon, 1913. u Mladom Hrvatu počinju izlaziti pustolovine Wilhelma Buscha 
(1832. – 1908.) o majmunu Fippsu, kao Flokove. Naime, Wilhelm Busch je 1879. objavio 
priče u stihovima pod naslovom Fipps, der Affe [Majmun Fipps] (Sl. 6). Fipps još u 
Africi doslovno povuče za nos crnca koji ga je pokušao uhvatiti. Ipak, nasjedne na varku 
belgijskoga mornara. Znajući za neodoljivost oponašalačkoga instinkta kod majmuna, 
mornar ostavi par malih čizama ispod palme na kojoj je sjedio Fipps, a onda navuče 
svoje čizme i ode prema brodu. No čim je malo odmaknuo, Fipps je već navukao čizme 
koje potom nije mogao skinuti i u kojima nije mogao pobjeći. Kao u obrnutoj bajci u 
kojoj upravo čizme daju Mačku Charlesa Perraulta ljudskost i moć, kod Buscha čizme 
daju majmunu ljudskost, ali i nemoć. Majmuna Fippsa odvode u Bremen gdje susreće 
razne ljude: brijača, pekara i mnoštvo drugih. Svima njima svojim nestašlucima izazove 
mnogo boli i materijalne štete.

  

Fig. 6. Three images from Majmun Fipps [Fipps the Monkey] (Busch 1879: 14–15).
Sl. 6. Tri ilustracije iz knjige Majmun Fipps (Busch 1879: 14–15).

Francuski izvornik te češka i hrvatska adaptacija obiluju kulturnim posebnostima i 
razlikuju se po količini i kakvoći opisanih i prikazanih detalja. Primjerice, Caramelov je 
gospodar opisan i na crtežu prikazan kao istraživač afričkih predjela (Sl. 7). U češkoj je 
inačici samo riječima opisan, bez crteža, a u hrvatskoj je posve izgubio svaku referenciju 
na Afriku i istraživanje. Zato hrvatskomu čitatelju i nije posve jasno zašto je gospodin 
Zlatarić skupo platio majmuna kad ga je otkupio od vlasnika cirkusa niti što mu majmun 
znači.

Podrobnije, gospodin Agénor Picrate oduševljeno je čitao u novinama i knjigama 
o uzbudljivim istraživanjima u Africi tako da je na kraju i sam počeo vjerovati u to da 
je slavni istraživač. Gospodin Picrate ima pedeset i pet godina i deset tisuća franaka 
godišnje rente. Faustin Kropaček, pedesetogodišnjak, neoženjen poput Picratea, 
ima godišnji prihod od deset tisuća kruna. Gospodin Kropaček nije bio ni putnik ni 
istraživač, ali je rado čitao o dalekim putovanjima i neprestano o tom razmišljao i 
snatrio. Na kraju je povjerovao da je sve to sam proživio. Za razliku od njih dvojice, 
gospodin Zlatarić samo je silno bogat i jako voli životinje. 

Kao i sve kuće koje drže do sebe, kuća u kojoj je živio M. Agénor Picrate imala je 
vratara. U ovom slučaju, to je bila žena, vratarica Marne Michel, koja je imala dječaka 
po imenu Cadet. U češkoj je inačici njegovo ime Ladik, a u hrvatskoj Tonić.
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Fig. 7. Mr. Agénor Picrate at home. Caramel (1903/1927: 12). Source: gallica.bnf.fr/BnF.
Sl. 7. Gospodin Agénor Picrate kod kuće. Caramel (1903/1927: 12). Izvor: gallica.bnf.fr/BnF.

Iako su ilustracije gotovo identične, njihova interpretacija može biti različita. U 
priči koja je objavljena u Malom Istraninu (Vesele zgode… 1909b), a koju u cijelosti 
donosimo u nastavku rubrike (v. str. 127–131 ovoga broja časopisa), nalazimo takav 
primjer. Mali Cadet zabavljao se svojim dječjim kazalištem lutaka ginjola (guignol) 
koje mu je dao njegov praujak. Mama Marne potjerala je sina s igračkama iz sobe da 
bi se mogla u miru posvetiti ogovaranju. To nije bila lagana operacija, jer kazalište 
„nije bilo jednostavna i jeftina igračka“ (Rabier i Bringer 1903/1927: 19). Uključivalo 
je velik broj likova, poput Guignola, Sudca, Žandara, Pulcinellu i Načelnika, kojega je 
nesretni Pulcinella nokautirao, a da se ne spominje Vrag koji je, konačno, da bi vrlina 
trijumfirala, odnio Pulcinellu u pakao (isto). Ladikovo kazalište nije bilo jednostavno 
premjestiti iz sobe u hodnik, jer „nije to bila igračka koja se može nabaviti za dvije krune“ 
(Houdek 1904–1905/7: 108). Uključivalo je mnoštvo kulisa i znameniti ansambl likova: 
Fausta, perzijskoga kralja, njegovu kćer, sagibljivoga Kašparka, strašnoga Mesistáfla, 
dva jako dlakava vraga, anđela u bijelom velu, nekoliko vitezova, policajca, ugljenara, 
gradonačelnika, vješala, zapisnik, kutiju bengalskih šibica – pravo pravcato Narodno 
kazalište (109). U hrvatskoj se inačici Tonić igra kazalištem koje je dobio od strica za 
rođendan. Kad su ga odrasli potjerali iz sobe da ne prisluškuje, pokupio je svoje lutke i 
„s kazalištem ispod pazuha izišao na hodnik“ (Vesele zgode… 1909b: 236). 

U francuskoj priči, u jednoj epizodi, Caramel nestašlukom zadovolji svoju 
proždrljivost. U češkoj priči, Fuk ne pokazuje znakove da ga muči savjest, ali se 
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pripovjedač potrudio čitatelju objasniti koliko je njegov čin zao. U hrvatskoj inačici Flok 
ima savjest, a pouka i pedagoška pojašnjenja rasprostrla su se u priči punom širinom. 
Naime, Caramel spazi kako ulicom prolazi mali slastičarski naučnik koji na glavi nosi 
košaru sa slasnim, zlatnim slatkim pecivom (Sl. 8). Caramel je divnu poslasticu skinuo 
strjelicom i „hrskao brioš bez imalo grižnje savjesti zbog ružnoga djela koje je upravo 
počinio“ (Rabier i Bringer 1903/1927: 36). U češkoj inačici, slastičarski je šegrt na glavi 
u košari nosio divnu tortu ukrašenu ušećerenim cvijećem i ukuhanim voćem (Sl. 9). 
Kad je Fuk neopazice strjelicom skinuo vrh torte, pripovjedač si postavlja pitanja: što će 
reći mladenka na unakaženu tortu bez glave? Kakvu će napojnicu dobiti siroti nedužni 
mali slastičar? Kako će ga dočekati gospodin majstor kad mu naučnik natrag donese 
odbijenu i unakaženu tortu? Fuk nije pomislio ni na jednu od mogućih posljedica 
svojega nestašluka (Houdek 2004– 2005/11: 164). 

U hrvatskoj inačici, Flok iz prašume u Kongu piše pismo časopisu Mladi Hrvat u 
kojem opisuje svoj ružni čin i zbog njega se kaje. Ulicom je prolazio dječak s košarom 
na glavi u kojoj je bila omašna, krasno iskićena torta (Sl. 9). Kad se domogao dijela torte, 
piše Flok, „još su mi usta bila puna sladčine, kad me najedanput nešto ugrize za srce. 
Bilo mi je žao onog dječaka... […] Gospodar […] će ga za kazan izlemati, a možda i 
otjerati. Vjerujte mi, to me je silno boljelo, a i danas mi je žao…“ (Još jedna… 1911: 73). 

Sve priče o majmunu Floku/Fuku/Caramelu/Fippsu zapravo su razne priče 
o nestašlucima. U Hrvatskoj su se priče o nestašnoj djeci u većem broju pojavile tek 
poslije Prvoga svjetskoga rata. Upravo nekako u to vrijeme u Hrvatskoj se prvi put 
objavljuju i Janko Raščupanko (Heinrich Hoffmann), i Max i Moritz (Wilhelm Busch), 
i Maks i Maksić (Sergej Mironović Golovčenko), i Pat i Patachon12 i Nadzornikova deca 
(Krstoslava Franić),13 kao i niz drugih priča u kojima djeca izmišljaju nestašluke zabave 
radi i bez ikakve zle namjere, najčešće prepune neslanoga i gruboga fizičkoga humora.

Majmun se kao glavni lik pojavio između dva svjetska rata, posve nevezano uz 
majmuna Floka, u romanu Josipa Selaka Gojko: po svem svijetu proslavljeni majmun 
čovjek: roman za mladež iz 1936. Roman je to nastao na podlozi i izvrtanju ideje koja leži 
u romanima o Tarzanu Edgara Ricea Burroughsa iz ranih 1910-ih godina (s nastavcima 
do kasnih 1940-ih) i vrlo brzo su, već ranih 1920-ih, izlazili i u hrvatskom prijevodu. 
Naime, Tarzan je dječak kojega otmu majmuni i koji se zahvaljujući svojoj ljudskosti 
i osobnim sposobnostima razvije u gospodara džungle. Gojko je pak izvanredno 
inteligentan majmun koji se, zahvaljujući školovanju u ljudskoj okolini i svojim osobitim 
sposobnostima razvije u biće koje daleko nadmašuje običnoga čovjeka. 

Uopće veza čovjeka s prapočetkom koja se zrcali u biološkim srodnicima 
majmunima ima, izgleda, neodoljivu privlačnost za dječju publiku. Vlastitoga djetinjstva 
i opčinjenosti majmunom Flokom sjetili su se i urednici Radosti te su ga odlučili  

12 Danske filmske komedije o Patu i Patašonu (glumačkoga para Haralda Madsena i Carla Schenstrøma 
– „Nebodera“ i „Košnice“) pojavile su se 1920-ih godina. U Hrvatskoj su njihove pustolovine pod 
naslovom Pat i Patachon kao diplomate i Pat i Patachon kao nogometaši objavljene 1927. u časopisu 
Zabavne novine koje je u Zagrebu izdavao i uređivao M. Minić. 

13 Pretisak slikovnice objavljen je 2013. u časopisu Libri & Liberi 2 (1): 105–125.
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Fig. 8. Illustrations in the story about a stolen delicacy. Caramel (1903/1927: 35, 36). 
Source: gallica.bnf.fr/BnF.

Sl. 8. Ilustracije u priči o ukradenoj poslastici. Caramel (1903/1927: 35, 36).  
Izvor: gallica.bnf.fr/BnF.
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Fig. 9. Illustrations in the story about a stolen cake in the Czech and Croatian versions. 
Malý čtenář (1904–1905 (11): 162, 163) and Mladi Hrvat (3/1911 (3): 73, 74).

Sl. 9. Ilustracije u priči o ukradenoj poslastici u češkoj i hrvatskoj inačici. Malý čtenář 
(1904–1905 (11): 162, 163) i Mladi Hrvat (3/1911 (3): 73, 74).
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iskoristiti u propagandne i ideološke svrhe. Pritom su morali znatno preraditi prvotnu 
koncepciju majmuna Floka, pa je onda i rezultat bio dvojben. Ponovnu pojavu majmuna  
Floka pred dječjom čitateljskom publikom 1951. treba promatrati kao nastojanje da se 
vedrim i zaigranim pristupom teme iz Narodnooslobodilačke borbe (NOB) učine što 
privlačnijima.

Naime, 8. lipnja 1950. Centralni komitet Komunističke partije Jugoslavije (CK KPJ) 
uputio je pismo centralnim komitetima republika i Centralnomu komitetu Narodne 
omladine Jugoslavije (CK NOJ) u kojem se zamjera pretjerana disciplina i vojnički duh 
u Savezu pionira (CK SKJ 1972: 6): 

Pionirska organizacija po svom karakteru treba da bude vaspitno zabavna dečja 
organizacija, koja će zadovoljiti potrebe dece za igrom, zabavom i fiskulturom, i koja će 
preko organizovanog kulturnog rada, raznih izleta, pohoda, logorovanja i sl. razvijati 
one osobine i sklonosti koje doprinose pravilnom i svestranom razvoju čoveka. 
Vaspitanje koje deca dobijaju kroz pionirsku organizaciju treba da se odvija u što širim 
i raznovrsnijim formama, bez ikakvih šablona, tako da Savez pionira u perspektivi 
postane organizacija najraznovrsnije dečje aktivnosti.

Rezultat toga zaokreta i nove strategije pristupa djeci bilo je osnivanje savjeta 
Saveza pionira u kojima je upravljanje pionirima bilo povjereno odraslim stručnjacima, 
a ne omladinskoj organizaciji kao do tada, a u medijskom pogledu ponovno je 
dopušteno objavljivanje stripova. Dječji časopis Pionir, koji je objavljivao Centralni 
komitet Narodne omladine Hrvatske, od rujna 1951. postaje „zabavni list za djecu“. 
Komunistička se vlast osjećala dovoljno jakom da prijeđe s krute i mehaničke prisile 
na mekanije i finije forme ideološkoga utjecaja na djecu pa i majmuna Floka u dječjem 
časopisu Radost, koji objavljuje Savjet saveza pionira Narodne Republike Hrvatske, 
treba shvatiti kao još jedno nastojanje u tom smjeru. 

U nastavku donosimo primjere hrvatskih inačica priča o Floku objavljenih 
u časopisu Mladi Istranin, odnosno Mladi Hrvat od 1909. do 1914. godine te sve 
nastavke priče o Floku i Toniću objavljene u časopisu Radost ranih 1950-ih godina. 
Sve su publikacije iz kojih ovdje preuzimamo primjere i faksimile u javnoj domeni. 
Zahvaljujemo Školskom muzeju u Zagrebu i Nacionalnoj i sveučilišnoj knjižnici u 
Zagrebu, kao i njihovim djelatnicima na ljubaznoj pomoći u pripremi faksimila.
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Posljednje zgode majmuna Floka: Flok i crnac Tinka-Tanka-Bu [The Final Adventures of 

Flok the Monkey: Flok and Black Man Tinka-Tanka-Bu]. Mladi Hrvat 5 (4): 121–126. 
Posljednje zgode majmuna Floka: II. Flok i belgijski mornar [The Final Adventures of Flok 

the Monkey: II Flok and the Belgian Sailor]. Mladi Hrvat 5 (5): 153–157.
Posljednje zgode majmuna Floka: III. Kod majstora Baburila [The Final Adventures of Flok 

the Monkey: III At Master Baburil’s]. Mladi Hrvat 5 (6–7): 200–205.
Posljednje zgode majmuna Floka: IV. Flok i pekarovi kolači [The Final Adventures of Flok 

the Monkey: IV Flok and the Baker’s Cakes]. Mladi Hrvat 5 (8–9): 245–249.
Posljednje zgode majmuna Floka: V. Kod glazbovođe Zvonka Cysa [The Final Adventures of 

Flok the Monkey: V Visiting the Musician Zvonko Cys]. Mladi Hrvat 5 (10): 282–286.
Posljednje zgode majmuna Floka: VI. Radi lule duhana [The Final Adventures of Flok the 

Monkey: VI For a Mere Trifle – Of Tobacco]. Mladi Hrvat 5 (11): 315–319.
1914.
I opet Flok [Flok Again]. Mladi Hrvat 6 (3): 90–92.
I opet Flok. U potpisu/Signed as: Veljko. Mladi Hrvat 6 (4): 122–125.
I opet Flok! U potpisu/Signed as: Veljko. Mladi Hrvat 6 (7): 210–211.

Radost [Joy]
1951.
Flok – pilot [Flok the Pilot]. U potpisu/Signed as: Barba Šime. Ilustr./Illus. Zdenka Turkalj. 

Radost 1 (10): 11–12. 
1952.
Susret s partizanskim kurirom Tonićem [Meeting the Partisan Courier Tonić]. Ilustr./Illus. 

Zdenka Turkalj. Radost 2 (1): 14–15.
„Čuvaj se, Flok ti to ne će zaboraviti…“ [“Beware, Flok Will Not Forget It”]. Radost 2 (2): 

14–15.
Flok i svraka [Flok and the Magpie]. U potpisu/Signed as: V. Cvitan. Ilustr./Illus. Zdenka 

Turkalj. Radost 2 (3): 9–10. 
Flok [Flok]. Ilustr./Illus. Zdenka Turkalj. Radost 2 (4): 14–15. 
Flok crta majmune [Flok Draws Monkeys]. Ilustr./Illus. Zdenka Turkalj. Radost 2 (5): 10–11. 
Flok na fašističkoj paradi [Flok at the Fascist Parade]. Ilustr./Illus. V. Svećnjak[sic!] [Vilim 

Svečnjak]. Radost 2 (6): 10–12.
Flok i Tonić [Flok and Tonić]. Ilustr./Illus. Barba Vilko [Vilim Svečnjak]. Radost 2 (7): 8–9. 
Strahovito oružje: Doživljaji partizanskog kurira Tonića i majmuna Floka [A Terrible 

Weapon: Experiences of the Partisan Courier Tonić and Flok the Monkey]. Ilustr./
Illus. Zdenka Turkalj. Radost 2 (8): 5–7.

Flok u opasnosti [Flok in Danger]. Ilustr./Illus. Zdenka Turkalj. Radost 2 (9): 8–9. 
Tonić i Flok u kavezu [Tonić and Flok in a Cage]. Ilustr./Illus. Zdenka Turkalj. Radost 2 (10): 

8–9. 
1953.
Što je s Tonićem i Flokom? [What’s Happening with Tonić and Flok?]. Ilustr./Illus. Vesna 

Borčić. Radost 3 (2): 16. 
Dogodovštine Tonića i Floka: Lažna brada i brkovi [The Adventures of Tonić and Flok: False 

Beard and Moustache]. Ilustr./Illus. Zdenka Turkalj. Radost 3 (3): 13. 
Opet isti neprijatelj [The Same Enemy Again]. Ilustr./Illus. Zdenka Turkalj. Radost 3 (5): 

7–9.
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Mladi Istranin

Vesele zgode majmuna Floka [Merry Adventures of Flok the Monkey]. 1909. Mladi Istranin 
[The Young Istrian] 1 (11): 211 –216.
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Vesele zgode majmuna Floka [Merry Adventures of Flok the Monkey]. 1909. Mladi Istranin 
[The Young Istrian] 1 (12): 235 –239.
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Mladi Hrvat

Naslovnica 4. broja 5. godišta časopisa Mladi Hrvat iz 1913.
Title page of issue 4, volume 5 of Mladi Hrvat [The Young Croat], published in 1913.
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Posljednje zgode majmuna Floka: Flok i crnac Tinka-Tanka-Bu [The Final Adventures of 
Flok the Monkey: Flok and Black Man Tinka-Tanka-Bu]. 1913. Mladi Hrvat [The Young 

Croat] 5 (4): 121 –126.
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Posljednje zgode majmuna Floka: II. Flok i belgijski mornar [The Final Adventures of Flok 
the Monkey: II Flok and the Belgian Sailor]. 1913. Mladi Hrvat [The Young Croat] 5 (5): 

153–157.
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Naslovnica 10. broja 1. godišta časopisa Radost iz 1951.
Title page of issue 10, volume 1 of Radost [Joy], published in 1951.
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Flok – pilot [Flok the Pilot]. 1951. Radost [Joy] 1 (10): 11–12.
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Susret s partizanskim kurirom Tonićem [Meeting the Partisan Courir Tonić]. 1952. Radost 
[Joy] 2 (1): 13–16.
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Naslovnica 2. broja 2. godišta časopisa Radost iz 1952.
Title page of issue 2, volume 2 of Radost [Joy], published in 1952.
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„Čuvaj se, Flok ti to ne će zaboraviti…“ [“Beware, Flok Will Not Forget It”]. 1952. Radost 
[Joy] 2 (2): 14–15.
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Flok i svraka [Flok and the Magpie]. 1952. Radost [Joy] 2 (3): 9–10.
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Flok [Flok]. 1952. Radost [Joy] 2 (4): 14–15.
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Flok crta majmune [Flok Draws Monkeys]. 1952. Radost [Joy] 2 (5): 10–11.
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Flok na fašističkoj paradi [Flok at the Fascist Parade]. 1952. Radost [Joy] 2 (6): 10–12.
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Flok i Tonić [Flok and Tonić].1952. Radost [Joy] 2 (7): 8–9.
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Naslovnica 2. broja 2. godišta časopisa Radost iz 1952.
Title page of issue 2, volume 2 of Radost [Joy], published in 1952.
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Strahovito oružje: Doživljaji partizanskog kurira Tonića i majmuna Floka [A Terrible 
Weapon: Experiences of Partisan Courier Tonić and Flok the Monkey]. 1952. Radost [Joy] 

2 (8): 5–7.
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Flok u opasnosti [Flok in Danger]. 1952. Radost [Joy] 2 (9): 8–9.
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Tonić i Flok u kavezu [Tonić and Flok in a Cage]. 1952. Radost [Joy] 2 (10): 8–9.
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Što je s Tonićem i Flokom? [What’s Happening with Tonić and Flok?]. 1953. Radost [Joy] 3 
(2): 16.
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Dogodovštine Tonića i Floka: Lažna brada i brkovi [The Adventures of Tonić and Flok: 
False Beard and Moustache]. 1953. Radost [Joy] 3 (3): 13.
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Naslovnica 5. broja 3. godišta časopisa Radost iz 1953.
Title page of issue 5, volume 3 of Radost [Joy], published in 1953.
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Opet isti neprijatelj [The Same Enemy Again]. 1953. Radost [Joy] 3 (5): 7–9.
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The first edition of the stories about Caramel (1903).
Prvo izdanje priča o Caramelu (1903.).
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