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Sest primjera razli¢itog
koristenja srednjovjekovnih
trogirskih spolija

U radu se razmatra uporaba srednjovjekovnih spolija u Trogiru na
osnovi Sest razlicitih primjera njihova koristenja: kao prozorskih okvira,
ugradenih poput pastisa, kao preslice zvonika, kao akroterija i u izvornoj
funkciji.
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Six examples of various uses of
medieval spolia from Trogir

The paper discusses the use of medieval spolia in Trogir, based on six
different examples of their use: as window frames, embedded like pasti-
ches, as bell cotes, as acroteria, and in their original purpose.
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Ivo Babi¢ Sest primjera razli¢itog koristenja srednjovjekovnih trogirskih spolija ‘

S ovim prilogom za kolegu Ton¢a Buri¢a na-
dovezujem se na njegovu studiju Predromanicka
skulptura u Trogiru, objavljenu 1982. g., koja je po
svojoj kataloSkoj sustavnosti i iscrpnosti pionirske
naravi.! Buri¢ je nabrojio 67 ulomaka; poneki od tih
ulomaka su dijelovi ve¢ih ulomaka. Neki od njih
su izgubljeni, a neki su i otudeni; za mnoge nisu
poznata mjesta nalaza. Medu takvima je i krnji luk
(ostatak tegurija), u meduvremenu zagubljen, s nat-
pisom koji je spominjao prokonzula nepoznata ime-
na. To je mozda jedan od poznatijih predromanickih
ulomaka, koji je potaknuo tolike pokusaje interpre-
tacije i konjekture o nepoznatom prokonzulu i o
izvornoj lokaciji luka.?

Neki od trogirskih predromanickih ulomaka su
arhitektonske Cesti s nekadasnjih zdanja, nadeni
polomljeni, odbaceni i zatrpani pod ruSevinama.
Medutim, poneki ulomak moze se smatrati spoli-
jem u slucaju kad je ponovno upotrijebljen makar
kao gradevinski materijal.> U izvornoj funkciji na
profanim i sakralnim zdanjima najcesée se koriste
anticki stupovi i kapiteli. Mnogo su rjedi primjeri
ugradivanja spolija zbog uvazavanja njihovih deko-
rativnih i simboli¢kih funkcija.*

I spoliji imaju svoju sudbinu, Cesto vrlo zamrse-
nu. Razli¢iti modaliteti koriStenja ranosrednjovje-
kovnih spolija mogu se ilustrirati i na primjerima
iz Trogira.

Ve¢ u ranom srednjem vijeku ucestale su do-
gradnje, popravci i preuredenja sakralnih zdanja
pa se odbacuju stariji arhitektonski elementi poput
okvira vrata i prozora, te se ¢ak uklanjaju i uni-
Stavaju reprezentativne oltarne ograde, na kojima
su bili istaknuti natpisi. Zamijeceni su i slucajevi
namjernog brisanja natpisa kao akta zatiranja us-
pomena (damnatio memoriae). Pojedini elementi
crkvenog namjestaja u predromanic¢kim i ranoro-
manic¢kim crkvama ¢esto su zamjenjivani u inter-
valima kra¢im od jednog stolje¢a. U jednoj te istoj
ranosrednjovjekovnoj crkvi, npr. u onoj sv. Marije
na lokalitetu Crkvina u Biskupiji (Kosovo) moze se
razluciti nekoliko razlicitih faza liturgijskog namje-

! Buri¢ 1982.

Za pregled starije literature vidi: Buri¢ 1990; Rapani¢
1998, str. 58; Buzanci¢ 1995, str. 247.

Koristim pojam spoliji u izvornom smislu tog pojam; lat.
spolium odnosi se na plijen, oteto oruzje i odje¢u s mr-
tvog protivnika; spolio, spoliare = svuéi, ogoljeti.

Za modalitete koriStenja spolija vidi: Settis, 1986, str.
375-486; Kinney 2000, str. 233-252.

This article, dedicated to our colleague Tonci
Buri¢, follows up on his study Predromanicka
skulptura u Trogiru (Pre-Romanesque Sculpture
in Trogir), published in 1982, a pioneering effort
for its systematic cataloguing and exhaustiveness.!
Buri¢ listed 67 fragments; some of them are parts of
larger examples. Some of them are lost, and others
are alienated, while for many their find-spots are
not known. Among them is a truncated arch (the
remnant of a tegurium), misplaced in the mean-
time, with an inscription mentioning a proconsul
of unknown name. This is perhaps one of the bet-
ter-known pre-Romanesque fragments that prompt-
ed so many attempts at interpretation and conjec-
tures about the unknown proconsul and the original
location of the arch.?

Some pre-Romanesque fragments from Trogir
are architectural parts from former edifices, found
broken, discarded and buried under ruins. However,
some fragments may be considered as spolia when
reused, even if only as building material.> Antique
columns and capitals were most commonly used for
their original purpose on profane and sacral build-
ings. Examples of spolia embedded for their deco-
rative and symbolic functions are much rarer.*

Spolia also have their own destiny, often quite
intricate. Various forms of use of early medieval
spolia can be illustrated by examples from Trogir.

Extensions, repairs and refurbishments of sacral
buildings were frequent as early as the beginning of
the Middle Ages, and earlier architectural elements
such as door and window frames were forsaken,
and even representative altar fences with prominent
inscriptions were removed and destroyed. There
were also cases of intentional chiselling out of in-
scriptions as acts of erasure of memories (damnatio
memoriae). Certain elements of church furniture in
pre-Romanesque and early Romanesque churches
were often replaced at intervals shorter than a cen-
tury. One can distinguish several different stages of
liturgical furniture in one and the same early medi-
eval church, for instance in St. Mary at the site of

' Buri¢ 1982

For a review of older literature, see Buri¢ 1990; Rapanic¢
1998, p. 58; Buzanci¢ 1995, p. 247.

The term spolia is used here in its original sense; L. spoli-
um refers fo booty, captured weapons and clothes stripped
from dead enemies; spolio, spoliare = to cast, to strip off.
4 For forms of use of spolia, see Settis, 1986, pp. 375-486;

Kinney 2006, pp. 233-252.
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Staja.’ Kako se radi o trajnom materijalu, o kame-
nu, razlog Cestih zamjena nije bila dotrajalost, ve¢
prohtjevi novih narucitelja. S liturgijskim promje-
nama i stilovima poboznosti oltarne ograde izlaze
iz upotrebe pa se odbacuju i unistavaju.® Prilikom
restauratorskih zahvata na ranosrednjovjekovnoj
crkvi sv. Barbare (neko¢ sv. Martina) u Trogiru
otkriveni su pod zbukom ulomci iz ranijih faza cr-
kve ukraSeni pleterom; primjerice, na jednom fra-
gmentu, vjerojatno ostatku oltarne ograde, Citaju
se ostaci datacijskog natpisa ...P.TE(m)PO, dok je
ime samog donatora (namjerno?) izbrisano.” Dakle,
i u ranim srednjovjekovnim zdanjima prilikom ra-
zli¢itih adaptacija i dogradnja koriste se kao spoliji
ulomci tek koje stoljece stariji. No u istoj crkvi sv.
Barbare (sv. Martina) ugradeni su takoder anticki i
ranokrS$¢anski spoliji u razlicitim funkcijama: antic-
ki stupovi i kapiteli ponovo se koriste kao nosaci;
ulomci pilastra sa znamenom kriza ugradeni su na
procelju vjerojatno zbog svojih simbolickih funk-
cija; dovratnici su odlomljena podnozja sarkofaga;
baza oltara (stipes) s kanelurama preinacena je an-
ticka arhitektonska Cest...

Spoliji kao okviri prozora

Donosim fotografiju neobjavljenog prozora na
straznjoj, sjevernoj strani kuce (kat. cest. 758) jedne
od zgrada koje sa sjeverne strane zatvaraju Pozari-
nu (nekadanji Trg Svetog Duha). Prozor se nalazi
na drugom katu.

Na prvom katu, na istom zidu nalazi se romanic-
ki prozor koji zavr§ava uobic¢ajenim lukom srpasta
oblika. Kao okviri prozora iskoristeni su ulomci re-
prezentativnoga romanic¢kog vijenca nepoznata po-
rijekla s motivom stiliziranih, povijenih zadebljanih
listova izmedu kojih su palmete: mogao bi se dati-
rati u 12. stolje¢e. Kao analogiju za izvijene debele
listove navodim kapitele nekadasnjeg ciborija iz cr-
kve sv. Nikole (neko¢ sv. Dujma) i one iz predvorja
katedrale sa svijanjem listova gotovo pod pravim
kutom. Kao analogiju za motiv palmeta spominjem
one na vijencu kapitularne dvorane samostana sv.
Marije u Zadru kao i palmete na impostu kapitela
na kojem se spominje kralj Koloman u prostoriji u
zvoniku istog samostana.®

Jaksi¢ 1980, str. 97- 110; Jaksi¢ 2013, str. 135-152.
Buri¢ 1997, str. 57-76.

Kovaci¢ 1995, str. 293-302; Babi¢ 2012, str. 288-296.
Petricioli 1968, str. 61-100; Vezi¢ 2020, str. 95-134.
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Biskupija (Kosovo).® Since they were made from
durable material, i.e. stone, the reason for frequent
replacements was not wear and tear, but the re-
quirements of those who commissioned them. Li-
turgical changes and styles of devotion meant that
altar screens went out of use and were discarded
and destroyed.® During the restoration works in the
early medieval church of St. Barbara (formerly St.
Martin) in Trogir, fragments decorated with inter-
lace from earlier phases of the church were discov-
ered under the plaster. For instance, the vestiges of
a dating inscription reading ...P.TE(m)PO can be
seen on one fragment, probably the remnant of an
altar screen, while the name of the donor is (inten-
tionally?) obliterated.” Therefore, spolia made only
a century or so earlier were used during various
alterations and extensions even in early medieval
buildings. However, antique and early Christian
spolia were embedded in the same church of St.
Barbara (St. Martin) for various designated uses.
Antique columns and capitals were again used as
supports, fragments of pilasters with the sign of the
cross were embedded on the fagcade probably be-
cause of their symbolic functions, door jambs were
broken bases of sarcophagi, while the fluted base of
the altar (stipes) was a modified antique architectur-
al element...

Spolia as window frames

This paper presents a photograph of an unpub-
lished window at the back, i.e. the north side, of
one of the houses (cadastral parcel 758) that enclose
Pozarina (former Square of the Holy Spirit) from
the north. The window is located on the second
floor.

On the same wall of the first floor, there is a Ro-
manesque window with a common sickle arch on
its top. Fragments of a representative Romanesque
cornice of unknown origin, with a motif of stylised,
curved thickened leaves with palmettes in the mid-
dle, were used as window frames. It could be dated
to the 12th century. As an analogy for the curved
thick leaves, I would like to point out the capitals of
the former ciborium from the church of St. Nicholas
(formerly St. Domnius) and those from the vesti-
bule of the Cathedral with leaves curved almost at
right angles. As an analogy for the palmette motif,

S Jaksi¢ 1980, pp. 97-110; Jaksi¢ 2013, pp. 135-152.
¢ Buri¢ 1997, pp. 57-76.
7 Kovaci¢ 1995, pp. 293-302; Babi¢ 2012, pp. 288-296.
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S1. 1. Prozor na srednjovjekovnoj kuéi s romanickim
spolijima (foto: Z. Alajbeg)
Fig. 1 Window on a medieval house with Romanesque
spolia (photograph: Z. Alajbeg)

Spoliji ugradeni poput pastisa

Na jednoj ku¢i (kat. ¢est. 540) uzidan je Citav
aranzman od Cetiri spolija. Jedan od njih je objav-
ljen - ranosrednjovjekovni ulomak arhitrava s dva
polja: u gornjem su dvoprute kuke, a u donjem osta-
tak natpisa: ...CONST.? Nad ovim predromanic¢kim
ulomkom ugraden je Siljasti zavrSetak gotickog pro-
zora.

Ispod predromanickog ulomka nalazi se (anti¢-
ki?) polustupi¢ s uzljebljenjima. Ispod polustupica
je plo¢a obrubljena naizmjeni¢nim zupcima na ko-
joj je stilizirani reljefni prikaz andela gotickih stil-
skih obiljezja. Valja napomenuti da je u prizemlju
kuce trijem sagraden od komada heterogenog po-
rijekla; lukove pridrzavaju dva stupca i jedan stup
sa srednjovjekovnim kapitelom. Graditelj (=vlasnik
kuée?) imao je, ocito, afinitet prema spolijima, uva-
zavajuci 1 njihove estetsko-simbolicke dimenzije.

9 IvaniSevi¢ 1981, str. 176. T. VIII, 1, 2; Burié 1982, str.
137, T. X,51 a.

I should mention those on the cornice in the capit-
ular hall of the monastery of St. Mary in Zadar, as
well as the palmettes on the impost of the capital on
which King Koloman is mentioned in the bell tower
of the same monastery.?

Spolia embedded as pastiches

An entire ensemble consisting of four spolia is
embedded in one house (cadastral parcel 540). One
of them has been published: an early medieval frag-
ment of an epistyle with two fields, the upper with
two-stranded scrolls, and the lower one with the
remnant of the inscription ... CONST.® Above this
pre-Romanesque fragment, there is the embedded
pointed top of a Gothic window.

Below the pre-Romanesque fragment, there is an
(antique?) fluted half-column. Beneath the half-col-
umn, there is a panel edged by alternating dentils,
with a stylized relief depiction of an angel in Gothic
style. It should be noted that there is a porch on the
ground floor of the house, made of elements of het-
erogeneous origin. Its arches are supported by two
columns and one pillar with a medieval capital. The
builder (the owner of the house?) obviously had an
affinity for spolia and appreciated their aesthetic
and symbolic dimensions.

Transenna used for its original purpose

On the third floor of the side of the monastery of
St. Nicholas (formerly St. Domnius) situated on the
main street, there is a stone tracery (transenna) win-
dow.'” The window is in the shape of a horizontal
rectangle, common in the Baroque Age. The fagade
has a prominent inscription mentioning the 1750
restoration.

The builder Ignacije Macanovi¢ was quite active
at the time. He often embedded medieval spolia.!!
The transenna dates from the early Middle Ages
and probably belonged to the early phase of the
monastery church of St. Domnius (later St. Nich-
olas). The transenna was mounted horizontally to
fit the elongated shape of the window. Originally

8 Petricioli 1968, pp. 61-100; Vezi¢ 2020, pp. 95-134.
Ivanievi¢ 1981, p. 176. Pl. VIIL, 1, 2; Buri¢ 1982, p. 137,
Pl. X,51 a.

I brought the transenna to the attention of Tomislav Mar-
asovi¢. PhD, who published the photograph in the book
Dalmatia praecromanica (see Marasovi¢ 2011, p. 139, Fig.
189).

' Babi¢ 2016, pp. 175-184.
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Sl. 2. Aranzman od spolija (foto: Z. Alajbeg)
Fig. 2 Ensemble of spolia (photo: Z. Alajbeg)

Tranzena iskoriStena u svoj izvornoj funkciji

Na zgradi samostana sv. Nikole (neko¢ sv. Duj-
ma), na strani ponad glavne ulice na prozoru na tre-
¢em katu ugradena je kamena reSetka (tranzena).!”
Prozor ima oblik poloZenog pravokutnika, kakvi su
Cesti u doba baroknog stila. Na procelju je istaknut
natpis koji spominje obnovu iz 1750. godine.

U to doba veoma je aktivan graditelj Ignacije
Macanovi¢, koji Cesto ugraduje srednjovjekovne
spolije.!! Tranzena je iz razdoblja ranoga srednjeg
vijeka i pripadala je vjerojatno ranoj fazi samostan-
ske crkve sv. Dujma (kasnije sv. Nikole). Tranze-
na je postavljena vodoravno kako bi se prilagodila
izduZenom obliku prozora. Izvorno je vjerojatno
imala uobiCajeni zavrSetak u obliku polukruga.
Ovaj spolij je primjer ponovnog koriStenja arhitek-
tonske Cesti u istoj funkciji kamene reSetke. Tako
je na starom groblju u Okrugu Gornjem tranzena
iz ranosrednjovjekovne crkve sv. Teodora (Tudora)

10" Na tranzenu sam upozorio dr. Tomislava Marasovic¢a, koji

je fotografiju objavio u knjizi Dalmatia praeromanica
(vidi: Marasovi¢ 2011, str. 139, sl. 189).
' Babi¢ 2016, str. 175-184.

Sl. 3. Ranosrednjovjekovna tranzena ugradena u
prozoru iz 18. st. na samostanu sv. Nikole
(foto: Z. Alajbeg)

SI. 3 Early medieval transenna embedded in the
window from the 18th century in the monastery of St.
Nicholas (photo: Z. Alajbeg)

its top was probably in the form of a semi-circle.
This spolium is an example of the reuse of an ar-
chitectural element for the same purpose, viz. that
of a stone lattice. Another example can be found in
the old cemetery in Okrug Gornji, where a transen-
na from the early medieval church of St. Theodore
(Tudor) was subsequently installed in a morgue
window.'? A broken transenna was found among the
jettisoned pre-Romanesque fragments embedded
into the pavement discovered below the Commu-
nal Palace." It has not been noted that these are the
remains of the former church of St. Stephen, torn
down according to the decision from 1272 due to
the construction of the Communal Palace.'* In the
same manner, two transennae, although complete-
ly preserved, were embedded like ordinary stone
material in the wall of the medieval church of St.
Michael in Brnaze."

Early medieval tegurium as a bell-cote gable

The church of Our Lady of Health (originally
St. Julian) is located in the Trogir cemetery. Various

12 Buri¢ 1982, p. 130, PL. IV, 9a.

13 Buri¢ 1989, p. 26.

4 Babi¢ 2017, p. 188.

15 Marasovi¢ 2011, pp. 92-93, Fig. 76.
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Sl1. 4. Preslica na grobisnoj crkvi Gospe od Zdravlja
(Sv. Julijan) (foto: Z. Alajbeg)
Fig. 4 Bell-cote on the cemetery church of Our Lady
of Health (St. Julian) (photo: Z. Alajbeg)

naknadno ugradena u prozor mrtvacnice.'? Medu
odbacenim predromanickim ulomcima ugradenim
u plo¢nik pronaden ispod Komunalne palace lezala
je i polomljena tranzena.'* Radi se, $to nije zapaZe-
no, o ostacima nekada$nje crkve sv. Stjepana po-
rusene prema odluci iz 1272. godine zbog gradnje
Komunalne palace.!* Isto su tako kao obi¢na kame-
na grada, iako potpuno sacuvane, dvije tranzene
umetnute u zid srednjovjekovne crkve sv. Mihovila
u Brnazama.'?

Ranosrednjovjekovni tegurij
kao zabat preslice

Na trogirskom groblju nalazi se crkva Gospe od
Zdravlja (izvorno crkva sv. Julijana), na kojoj se ra-
zabiru razliCiti gradevinski sljedovi; o€ito je da je
crkva produzena na uobicajen nacin, od isto¢ne pre-
ma zapadnoj strani, tako da je stari dio s apsidom
posluzio kao prezbiterij.

12 Buri¢ 1982, str. 130, T. IV, 9a.

3 Buri¢ 1989, str. 26.

4 Babi¢ 2017, str. 188.

15 Marasovi¢ 2011, sl. 92-93, str. 76.
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S1. 5. Spolij kao akroterij (foto: Z. Alajbeg)
Fig. 5 Spolium as an acroter (photograph: Z. Alajbeg)

building sequences can be discerned on it, and it is
obvious that the church was extended in the usual
manner, from the east to the west, so that the old
part with the apse served as a presbytery.

There had probably existed an early Christian
church on the same site. The tegurium from the for-
mer altar railing has been preserved from the early
medieval phase of the church, cleverly used as the
bell-cote gable. This is in general one of the rare
examples of smart and appropriate use of early me-
dieval spolia.'®

Spolium as an acroter

A one-storey building — the hospice — extends to
the church fagade in the Dominican Monastery of
the Holy Cross on the island of Ciovo. The build-
ing that provided shelter for pilgrims has an open
ground storey with Gothic arches of the porch.!”

The small wall in the porch, supporting mar-
ble and stone half-columns of the hospice, has an
embedded fragment of a Roman funerary inscrip-
tion, of which only one word remains, the adjective
CARISSIMAE.

An early medieval tegurium is mounted as a
spolium at the top of the gable on the facade of the
hospice.

In its middle there is a cross with one bird on
each side. The birds seem to be pecking (at a bunch
of grapes?). There are no usual whirling rosettes.
The ornaments along the edges have not been pre-

1 Burié 1982, p. 153, PL XII, 57.
7 Kovagi¢ 2011, p. 265.



\ Ivo Babic Six examples of various uses of medieval spolia from Trogir

SI. 6. Natpis i tegurij na crkvi sv. Nikole na Ciovu
(foto: Z. Alajbeg)
Fig. 6 Inscription and tegurium on the church of
St. Nicholas on Ciovo (photo: Z. Alajbeg)

Vjerojatno se na istome mjestu neko¢ nalazila
ranokr$c¢anska crkva. Od ranosrednjovjekovne faze
crkve prezivio je tegurij s nekada$nje oltarne ogra-
de, iskoristen dovitljivo kao zabat preslice, zvonare,
vrh crkve. To je, opCenito, jedan od rijetkih primje-
ra domisljatoga i prikladnog koriStenja ranosred-
njovjekovnog spolija.'®

Spolij kao akroterij

U sklopu dominikanskog samostana Sv. Kriza
na Ciovu do crkvenoga proéelja pruza se jednokat-
na zgrada — hospicij. Zgrada koja je sluzila za smje-
Staj hodocasnika rastvorena je u prizemlju gotickim
lukovima trijema. "’

U trijemu na zidi¢u koji nosi mramorne i ka-
mene polustupove hospicija ugraden je ulomak
rimskoga grobnog natpisa od kojeg je satuvana tek
jedna rije¢, pridjev: CARISSIMAE.

¢ Buri¢ 1982, str. 153, T. XII, 57.
17 Kovati¢ 2011, str. 265.

served, but their remains are visible. The tegurium
is distinctive for its plastically rendered motifs — the
cross and the birds. Namely, early medieval teguria
have flatly depicted birds, as if they are fossils, but
on this spolium they are raised with utmost tactility.
The tegurium is somewhat heavier compared with
the common forms. Plastic rendering can be consid-
ered a Romanesque stylistic feature, so the teguri-
um could be dated to the end of the 11th century or
the early 12th century. The early Romanesque tegu-
rium was embedded on the Gothic hospice building
from the end of the 15th century for decorative pur-
poses, as a kind of acroter, a final accent with the
sign of the cross to which the monastery church is
dedicated.

The triangular shape of the spolium fits the roof.
The sign of the cross is also suitable so that the
spolium is sensibly enclosed. For the sake of com-
parison, I would like to mention the cross mount-
ed at the top of the facade of the Zadar Cathedral
(probably a fagade spolium from an earlier phase
of the Cathedral).'”® The cross is also prominent at
the top of the facade of the monastery church of
St. Chrysogonus in Zadar. The spolium, viz. the
acroter with the sign of the cross, a fragment of an
early medieval ciborium, mounted at the top of the
baptistery of the Zadar Sacristy, has a very similar
purpose.”’

Resemanticization of an early
medieval tegurium

The small church of St. Nicholas in the Trogir
suburbs on Ciovo was built in 1594, and originally
dedicated to St. John the Baptist. However, it was
later renamed the church of St. Nicholas after a fra-
ternity of fishermen.?’ The church was a votive edi-
fice of the Dragazzo family.?' The west wall butts a
complex of buildings owned by the same Dragazzo
family, which extended from the church towards the

18 Vezi¢ 2019, p. 38, Figs. 41 and 42.

19 Vezi¢, Loncar 2009, p. 85.

2 Andreis 1977, p. 340.

2l The butcher brothers Dragi¢ and Dragoje were mentioned
in the 15th century. Their descendants bore the surname
Dragazzo after them. The most prominent was Jakov
Dragazzo, who was named Bishop of Krbava and Mod-
ru$, and also served as an auditore in the Vatican court of
appeal (Sacra Rota). Although this rich bourgeois family
had used its own coat of arms, it was not until 1774 that
Mr. Silvio Dragazzo was appointed a member of the City
Council the Trogir City Council as a nobleman (cf. An-
dreis 2006, pp. 193-197).
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Na procelju hospicija, na vrhu zabata ugraden je
kao spolij ranosrednjovjekovni tegurij.

U sredini je kriz sa po jednom pticom sa svake
strane. Ptice ¢ini se zoblju (grozd ?). Nema uobica-
jenih virovitih rozeta. Ukrasi uz rubove nisu sacu-
vani, no razabiru im se ostaci. Osebujnost tegurija
je plasticnost figura - kriza i ptica. Naime, na ra-
nosrednjovjekovnim tegurijima ptice se prikazu-
ju plosno, kao da su fosili, no na ovom su spoliju
prikazane ispupcene, s izrazito taktilnoscu. Tegurij
je nesto masivniji u odnosu na ustaljene formate.
Plasti¢nost se moze smatrati romanickim stilskim
obiljezjem pa bi se tegurij moglo datirati u kraj 11.
ili u pocetak 12. st. Na gotickoj zgradi hospicija s
kraja 15. stolje¢a ugraden je ranoromanicki tegurij
u dekorativne svrhe, kao svojevrsni akroterij, kao
zavr$ni akcent sa znamenom kriza, kojem je posve-
¢ena samostanska crkva.

Trokutasti oblik spolija prilijeze pod krovom. I
znamen kriza je prikladan, tako da je spolij smisle-
no ograden. Usporedbe radi, spominjem kriz ugra-
den vrh procelja zadarske katedrale (radi se vjero-
jatno o spoliju s procelja iz ranije faze katedrale).'®
Kriz je istaknut i vrh procelja samostanske crkve
sv. KrSevana u Zadru. Veoma slican po funkciji bio
je spolij, akroterij sa znamenom kriza, ulomak ra-
nosrednjovjekovnog ciborija, ugraden vrh zabata
krstionice zadarske sakristije."®

Resemantizacija ranosrednjovjekovnog
tegurija

Crkvica sv. Nikole u trogirskom predgradu na
Ciovu sagradena je 1594. godine; posveéena je sv.
Ivanu Krstitelju, no po bratovstini ribara prozvana
je naknadno crkvom sv. Nikole.? Crkva je bila za-
vjetno zdanje obitelji Dragazzo.?! Zapadni zid na-
slanja se na sklop zgrada u vlasnistvu iste obitelji
Dragazzo, koji se prostirao od crkve prema moru
do nekadasnje (zasute) uvale Lucica.”? Na juznom

8 Vezi¢ 2019, str. 38, sl. 41 1 42.

19 Vezié, Lon&ar 2009, str. 85.

2 Andreis 1977, str. 340.

21U 15. stolje¢u spominju se bra¢a mesari Dragi¢ i Dra-
goje; po njima potomci nose prezime Dragazzo. Osobito
se istaknuo Jakov Dragazzo, koji je bio imenovan krbav-
skim i modruskim biskupom, a obnasao je Cast auditora
prizivnog suda rimske kurije (Sacra Rota). Iako ova bo-
gata gradanska obitelj isti¢e grb, tek je 1774. g. Silvio
Dragazzo agregiran kao plemi¢ u trogirsko Gradsko vije-
¢e (usp. Andreis 2006, str. 193-197).

22 Babié¢, Marasovi¢ 2020, str. 117-119.

sea to the former (backfilled) cove of Lucica.?> The
upper parts of a Gothic window were mounted on
the south wall above the apse for decorative pur-
poses.

The following inscription can be seen on the
facade of the small church above the door:

FRANCISCVS DRAGATIVS ET CATHA
RINA IVGALES, FANVM HOC DIVO
10: BAPT: EX DEVOTONE DICATVM,
PROPRIA IMPENSA, EXIMIA CVM PI
TATE DOTAVERUNT ET EREXERVNT
ANNO. DMN. M. D. XCIIII.

(Spouses Franjo and Katarina Draga¢ endowed
and built this temple to Saint John the Baptist with
their own resources and special piety due to their
vows to the dedicatee in the year of our Lord 1594.
Translated by: B. Lucin)

Above this inscription there is a pre-Roman-
esque tegurium, with a cross in the middle, and ro-
settes (symbols of stars) carved on its top and above
the arms. Under the arms, there is a bird (of Para-
dise) on each side, pecking at the bunches (symbols
of the Eucharist). The following inscription was
subsequently carved on the arch:

SVB FAELICIB: AUSP: CL. MI D: BERNARDI
VENIERO
(Under the felicitous auspices of the most illus-
trious Bernardo Venier)

The tegurium was carefully placed on the sym-
metry axis of the facade. A rosette is located above
it on the same axis. The oblique outline of the tegu-
rium duplicates the triangular shapes of the fagade
gable and the bell-cote at the top of the church. Its
location makes it obvious that it is not a spolium
used merely as stone material. For the sake of anal-
ogy, I would like to mention the spolium embedded
on the fagade of the Gothic small church of St. John
in the polje below Klis, viz. a funerary Roman ste-
le of the usual shape — a rectangle with a triangle
above — looking like a miniature echo of the church
fagade.”

Questions are raised as to why a pre-Roman-
esque tegurium was embedded as a spolium on a
church from the 15th century, what is its origin,
and why an inscription with the name of a Venetian

22 Babi¢, Marasovi¢ 2020, pp. 117-119.

2 Starohrvatski Solin (exhibition catalogue), E. Marin,
(Ed.), Archaeological Museum in Split, 1992, pp. 160—
161.
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zidu, ponad apside, u dekorativne svrhe ugradeni su
kao spoliji gornji dijelovi gotickog prozora.
Na procelju crkvice ponad vrata istaknut je nat-
pis:
FRANCISCVS DRAGATIVS ET CATHA
RINA IVGALES, FANVM HOC DIVO
10: BAPT: EX DEVOTONE DICATVM,
PROPRIA IMPENSA, EXIMIA CVM PI
TATE DOTAVERUNT ET EREXERVNT
ANNO. DMN. M. D. XCIIII.

(Supruznici Franjo i Katarina Dragac¢ svetom
Ivanu Krstitelju zbog zavjeta posvecenom svojim
sredstvima ovaj hram osobitom pobozno$éu obda-
riSe 1 podignuse godine Gospodnje 1594. Prijevod
B. Lucin)

Iznad ovog natpisa ugraden je predromanicki te-
gurij; u sredini je prikazan kriz, a na njegovu vrhu i
s gornje strane krakova isklesane su rozete (simboli
zvijezda). Pod krakovima je sa strane po jedna (raj-
ska) ptica koja kljuje grozdove (simboli euharisti-
je). Na luku je naknadno uklesan natpis:

SVB FAELICIB: AUSP: CL. MI D: BERNARDI
VENIERO
(Pod sretnim znamenjem preblagog gospodina
Bernarda Veniera)

Tegurij je pomno postavljen u osi simetrije pro-
¢elja. Iznad njega u istoj je osovini rozeta. Kosim li-
nijama svog obrisa tegurij ponavlja trokutasti oblik
zabata procelja i preslice vrh crkve. O¢ito je ve¢ po
mjestu ugradnje da se ne radi o spoliju iskoristenom
tek kao kamena grada. Analogije radi spominjem
spolij ugraden na procelju goticke crkvice sv. Ivana
u polju ispod Klisa, na kojoj je uzidana nadgrobna
rimska stela uobicajenog oblika pravokutnika nad
kojim je trokut, tako da se doima kao da u minijaturi
ponavlja oblik procelja crkve.?

Postavljaju se pitanja: ZaSto je ugraden kao
spolij predromanicki tegurij na crkvi iz 15. stolje-
¢a? Odakle potjece? Zasto je na teguriju naknadno
uklesan natpis s imenom mletackoga kneza?

Iznosim pretpostavku da tegurij potjece iz crkve
sv. Marte (sv. Ivana Krstitelja) u Bija¢ima. Godine
1549. Antun Butiri¢, potomak utemeljitelja crkve,
»darovao* je Mateju Dragacu patronatska prava nad
crkvom sv. Ivana Krstitelja (sv. Marte). Tako su ti-
jekom stolje¢a mnogi od roda Dragazzo birani za

B Starohrvatski Solin (katalog izlozbe), ur. E. Marin, Arhe-
oloski muzej Split, Split, 1992, str. 160-161.

duke was subsequently carved on the tegurium.

I would like to present an assumption that the
tegurium originates from the church of St. Mar-
tha (St. John the Baptist) in Bija¢i. In 1549, Antun
Butiri¢, a descendant of the founders of the church,
“endowed” Matej Draga¢ with patronage rights
over the church of St. John the Baptist (St. Mar-
tha). Thus, over the centuries, many of the Dragaz-
zo family were elected plebans, rectors and priests
who enjoyed lucrative yields from estates and ben-
efits — donations.”* The descendants of the noble
family of Buffalis also had some rights over the
church, which was the reason for their dispute with
the descendants of the Dragazzo civil lineage. The
church that Franjo Dragazzo had built in 1594 was
probably dedicated to the same saint as the church
of St. John the Baptist (St. Martha) in Bijaé¢i. The
pre-Romanesque tegurium was probably trans-
ferred from the church of St. John the Baptist (St.
Martha) on that occasion. Franjo Dragazzo placed a
memorial sign in the town, praising the renovation
of the house. This must have been a family with
a tradition of collecting antiquities. In 1678, the
learned Dragazzo showed several antique inscrip-
tions exhibited in his garden to the travel writers
J. Spon and G. Wheler.?> Who carved the name of
the Venetian duke on the arch of the tegurium and
why? In the early Middle Ages, altar screens, and
especially teguria, were inscribed with the names of
donors. Notwithstanding, the arch was not always
used as an inscription field. For example, the zone
along the arch of one of the teguria from St. Martha
in Bijadi is covered with a triple-strand guilloche.?

The time when the duke Bernardo Venier ruled
the town (1593-1596) was extremely turbulent.
The Christian army recaptured Klis from the Turks,
and held it for a short while, from 7 April to 31 May
1596. In a long-prepared military campaign initi-
ated by the Emperor and King Rudolf II and Pope

2 Perojevi¢ 1933, p. 6. The right of patronage contribut-
ed to the social advancement of the Dragazzo bourgeois
family. It took over part of the rights from the descend-
ants of rural nobility (so-called didici, free peasants) who
restored the church of St. John the Baptist (St. Martha),
consecrated in 1197 (Omasi¢ 2001, pp. 45, 118). Simi-
larly, in 1474 a bourgeois family from Split acquired
a portion of the patronage rights over the donations of
the churches of St. Michael in Lazani and St. Martin in
Krusevik.

3 Babi¢ 2017, p. 250.

2 Separovié¢ 1999, p. 166, Cat. No. 56; Hrvati i Karolinzi
(Croats and Carolingians) 2000, p. 183, Cat. No. IV. 5a.

393



394

Ivo Babi¢ Sest primjera razli¢itog koristenja srednjovjekovnih trogirskih spolija ‘

plebane, rektore, svecenike koji su uzivali unosne
prinose zemlji$nih posjeda, beneficija - nadarbine.?*
Dio prava nad crkvom imali su i potomci plemickog
roda Buffalis, $to je bilo razlogom njihova prijepora
s potomcima gradanskog roda Dragazzo. Valjda je
po crkvi sv. Ivana Krstitelja (sv. Marte) u Bija¢ima
istom svecu posvecena crkva koju je Franjo Dra-
gazzo 1594. dao sagraditi na Ciovu. Iz Sv. Ivana
Krstitelja (Sv. Marte) tom je prigodom vjerojatno
prenesen i predromanicki tegurij. U gradu je Franjo
Dragazzo postavio spomen-natpis na kojem velica
obnovu kuce. Bit ¢e da je u toj obitelji postojala tra-
dicija sakupljanja starina; putopiscima J. Sponu i
G. Wheleru uceni je doktor Dragazzo godine 1678.
pokazao nekoliko anti¢kih natpisa koje je izlozio u
svojem vrtu.? Tko je i zasto uklesao ime mletackog
kneza na luku tegurija? U ranom srednjem vijeku
na oltarnim se ogradama, posebno na tegurijima,
upisuju imena donatora. No na luku nije nuzno nat-
pisno polje; primjerice, pojas uz luk jednog od tegu-
rija iz Sv. Marte u Bija¢ima prekriven je troprutom
pletenicom.?

Razdoblje kad je gradom upravljao knez Ber-
nardo Venieir (1593. - 1596.) bilo je iznimno burno.
Krs¢anska vojska preotela je Turcima Klis, koji je
kratko zadrzala, od 7. travnja do 31. svibnja 1596.
U dugo pripremanom vojnom pohodu koji su po-
krenuli car i kralj Rudolf II. i papa Klement VII.,
u oslobodenju Klisa sudjelovala je carska vojska s
uskocima, kojima se pridruzilo, unato¢ zbrani mle-
tackih vlasti, okolno pucanstvo, uz potporu svecen-
stva i plemstva. Nakon gubitka Klisa slijedila je re-
presija mletackih vlasti, posebno prema onima koji
su pomagali uskoke. Bernardov nasljednik, knez
Girolamo Minio izvjeStava 1598. godine da je neke
sudionike u pohodu na Klis dao javno povjesati, ne-
kima je zapalio kuce, neke je kaznio veslanjem na
galiji.?’ Je 1i ime mletackog kneza Bernarda upisa-
no na teguriju kao akt zatiranja uspomena na neka-

24 Perojevi¢ 1933, str. 6. Pravo patronata pridonijelo je so-

cijalnoj promociji gradanske obitelji Dragazzo, koja pre-
uzima dio prava od potomka seoskog plemstava (didica,
slobodnih seljaka) koji su obnovili crkvu sv. Ivana Krsti-
telja (sv. Marte), posvecéenu 1197. g (Omasi¢ 200, str. 45,
118). Slicno je i splitska gradanska obitelj 1474. g. stekla
dio patronatskih prava nad nadarbinom crkve sv. Mihovi-
la u Lazanima i sv. Martina u Kruseviku.

25 Babic¢ 2017, str. 250.

26 geparovié 1999, str. 166, kat. br. 56; Hrvati i Karolinzi
2000, str. 183, kat. I'V. 5a.

27 Novak 1996, str. 262-263.

Clement VII, the imperial army took part in the lib-
eration of Klis together with the Uskoks. Despite a
ban by the Venetian authorities, they were joined
by the locals with the support of the clergy and no-
bility. The fall of Klis was followed by repression
by the Venetian authorities, especially against those
who had aided the Uskoks. Bernardo’s successor,
duke Girolamo Minio, reported in 1598 that he had
had hanged in public some participants in the raid
on Klis, burned the houses of others, and sentenced
some to the galleys.”’” Was the name of the Venetian
duke Bernardo inscribed on the tegurium as an act
of erasing memories of the former Croatian rulers
or was it simply a matter of pandering to the Vene-
tian authorities, especially since the Dragazzos had
been representatives of the citizens (commoners)
for centuries, loyal to the Venetian government, as
opposed to some nobles who remembered the privi-
leges they had acquired from the Croato-Hungarian
kings?

An analogy for the tegurium on the church of
St. Nicholas on Ciovo is the one embedded as a
spolium, like a gable above the north doors of the
church of St. Cassian in Sukosan, the village where
the summer palace of the Archbishop of Zadar was
located. The tegurium was most likely brought as
a remnant of the early medieval altar screen from
the Zadar Cathedral. In the 18th century, the priest
Simun Banovac had an inscription engraved on this
tegurium with respect to the construction of the
church on the site of the earlier one.?’

D. G.)

27 Novak 1996, pp. 262-263.

2 For the attitude of the Venetian authorities towards the
memories of Croatian and Hungaro-Croatian rulers, cf.
Novak 1959.

¥ Jaksié¢, Hilje 2008, pp. 115-117.
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dasnju vladavinu hrvatskih vladara®® ili se naprosto
radi o dodvoravanju mleta¢kim vlastima, to vise §to
su Dragazzovi tijekom stolje¢a, zastupnici gradana
(pucana), protivnici plemicke samovolje, privrzeni
mletackoj vlasti, za razliku od pojedinih plemica
koji su se sjecali privilegija koje su stekli od hrvat-
sko -ugarskih kraljeva?

Analogija za tegurij na crkvi sv. Nikole na Ciovu
je onaj uzidan kao spolij, poput zabata vrh sjevernih
vrata crkve sv. Kasijana u SukoSanu, selu u kojem
se nalazio ljetnikovac zadarskog nadbiskupa. Tegu-
rij je najvjerojatnije dopremljen kao ostatak rano-
srednjovjekovne oltarne ograde zadarske katedrale.
Na taj tegurij u 17. st. sve¢enik Simun Banovac dao
je uklesati natpis koji se ti¢e gradnje crkve na mje-
stu one starije.”

28 Za odnos mletackih vlasti prema uspomenama na hrvat-
ske 1 ugarsko-hrvatske vladare usp. Novak 1959.
¥ Jaksié, Hilje 2008, str. 115-117.
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