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U radu je po prvi puta detaljnije obradena staroegipatska lopati¢asta lutka iz fundusa Arheolos-
koga muzeja u Zagrebu. Lopatic¢aste lutke specifican su tip grobnih priloga koji se mogu datirati u
razdoblje izmedu kraja Staroga i Srednjega kraljevstva, a najveci broj ih dijeli zajedni¢ke oblikov-
ne, dekorativne i ikonografske karakteristike. Vaznost zagrebacke lutke leZi upravo u tome $to ona
pojedinim karakteristikama odstupa od vecega dijela komparativnih primjera te u Cinjenici da je
to jedini predmet toga tipa ¢uvan u muzejskim i galerijskim institucijama Republike Hrvatske, ali i
Sire. Glavni je cilj rada, stoga, pravilno ju tipoloski odrediti, opisati, svrstati u pravilan geografski i
vremenski kontekst te ukratko naglasiti njezinu vaznost za bolje razumijevanje zbirke unutar koje se
nalazi. Preciznije, lutka iz Arheoloskoga muzeja u Zagrebu promatrana je u okvirima Sirega korpusa
staroegipatskih lopatic¢astih lutaka, ¢ije su osnovne karakteristike i povijest istrazivanja posebno
istaknute u srediSnjem dijelu rada te cjelokupne zbirke staroegipatskih starina u kojoj je ¢uvana.

Kljuéne rijeci: Arheoloski muzej u Zagrebu, lopati¢asta lutka, Srednje kraljevstvo, stari Egipat

This paper presents the first detailed examination of the paddle doll from the collection of the Archaeo-
logical Museum in Zagreb. Paddle dolls are a group of specific grave goods primarily dating from a
period between the end of the Old Kingdom and the Middle Kingdom, most of which share common
morphological, decorative and iconographic characteristics. The Zagreb paddle doll is particularly im-
portant because some of its aspects differ from most other examples and because it is the only object
of this type kept in the museums and galleries in Croatia and beyond. Therefore, the main goal of the
paper is to provide a typological classification of the doll, describe it, place it in the appropriate geo-
graphical and temporal context, and briefly emphasize its importance for a better understanding of the
collection it belongs to. More precisely, the paper studies the doll within the wider corpus of ancient
Egyptian paddle dolls, describing its basic characteristics and history of research in the middle part,
but also within the collection of ancient Egyptian antiquities in the Archaeological Museum in Zagreb.

Key words: Archaeological Museum in Zagreb, paddle doll, Middle Kingdom, ancient Egypt
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uvoD

U bogatoj zbirci staroegipatskih starina Ar-
heoloSskoga muzeja u Zagrebu ¢uva se rijedak i
dobro oc¢uvan primjerak staroegipatske lopati-
Caste lutke (inv. br. 188). Ovaj predmet do sada
je obraden svega dva puta, unutar kraéih ka-
taloskih jedinica, gdje je jednostavno naveden
kao ,lutka” (Monnet Saleh 1970: 53, br. 38),
odnosno ,drvena lutka” (Urani¢ 2007: 207, br.
458)." lako su ovi opisi u potpunosti to¢ni, oni su
ipak nepotpuni zbog toga S$to detaljnija obrada
ve¢ spomenute lutke i njezina valorizacija unu-
tar korpusa srodnih joj predmeta nije moguca
bez preciznijega tipoloSkog odredenja. Glavni
cilj ovoga rada je, stoga, opisati navedeni arte-
fakt i dati osnovne podatke o lopati¢astim lut-
kama te posvetiti ve¢u paznju obradi zagrebac-
koga primjerka, odnosno pravilno ga tipoloski
odrediti kao lopati¢astu lutku, svrstati u pravi-
lan geografski i vremenski kontekst, ukazati na
pojedine osobitosti kojima odstupa od vecéega
dijela komparativnih primjera te ukratko nagla-
siti njegovu vaznost unutar okvira zbirke u kojoj
se nalazi.

OPIS PREDMETA

Lopaticasta lutka, ¢uvana pod inventarnim
brojem 188 u staroegipatskoj zbirci Arheolos-
koga muzeja u Zagrebu (sl. 1-2), visoka je 16
cm, Siroka 5,5 cmidebela1,1cm (Monnet Saleh
1970: 53; Uranic¢ 2007: 207). Izradena je od jed-
noga tankog komada drveta u obliku stilizira-
noga ljudskog (Zenskog) tijela kojem nedostaju
glava i doniji dijelovi udova. Preciznije, na vra-
tu lutke ne postoje ostaci gline, tkanine, uzica
ili perla kojima su mozda izvorno bili izvedeni
glava i/ili kosa, na nacin kao S$to je to vidljivo
na pojedinim, dobro sacuvanim komparativ-
nim primjerima (sl. 3—4). Na vrat se nastavljaju
kvadratna ramena i rudimentarne ruke koje se
ispod prsnoga kosa pocinju blago odvajati od
tijela. Niti jednoj od njih nisu izvedene podIakti-
ce, a desna je ruka zbog oStec¢enja nesto kraca
od lijeve. Takoder, krnja lutka nema noge, od-
nosno njezin donji dio polukruzno je zakljucen
ispod kukova.

1 Fotografije prednje i straznje strane lutke, u sklopu Sire obrade
staroegipatske zbirke Arheolo$koga muzeja u Zagrebu, reproducirao
je i Mladen Tomorad (Tomorad 2017: 58). Jedini autor koji je predmet
pravilno prepoznao kao lopati¢astu lutku, navodeci prikaz kornjace s
njezine straznje strane kao jedan od primjera razli¢itih zivotinjskih vrsti
koje se na tome mjestu mogu nadi, je Juan Carlos Moreno Garcia (Moreno
Garcia 2017: 179, bilj. 64).

INTRODUCTION

The rich collection of ancient Egyptian antiqui-
ties of the Archaeological Museum in Zagreb in-
cludes a rare and well-preserved specimen of an
ancient Egyptian paddle doll (inv. no. 188). This
object has been examined only twice in shorter
catalog units, where it was simply listed as a “doll”
(Monnet Saleh 1970: 53, no. 38) or a "wooden
doll” (Urani¢ 2007: 207, no. 458)." Even though
these descriptions are entirely accurate, they are
incomplete because a more detailed analysis of
the doll and its valorization within the corpus of
related objects are not possible without a more
precise typological classification. Therefore, the
main goal of this paper is to describe this artifact,
provide basic information about paddle dolls in
general, and pay closer attention to the analysis
of the Zagreb specimen, i.e. define the object ty-
pologically as a paddle doll, place it in the correct
geographical and temporal context, point out its
particular features which differentiate it from the
majority of the similar examples, and briefly em-
phasize its importance within the Zagreb collec-
tion in which it is housed.

OBJECT DESCRIPTION

The paddle doll kept under inventory number
188 in the ancient Egyptian collection of the Ar-
chaeological Museum in Zagreb (Fig. 1-2) is 16
cm high, 5.5 cm wide, and 1.1 cm thick (Monnet
Saleh 1970: 53; Urani¢ 2007: 207). It is made of a
thin piece of wood in the shape of a stylized hu-
man (female) body that lacks the head and the
lower parts of the limbs. The doll's neck has no
remains of clay, cloth, strings or beads, which may
have originally been used to make the head and/
or hair, as can be seen on some other examples
that are better preserved (Fig. 3-4). The square
shoulders and rudimentary arms, slightly project-
ing from the body below the chest, begin under
the neck. Neither has forearm; the right arm is
slightly shorter than the left because of damage
to it. Furthermore, the truncated doll has no legs:
its lower part has a semicircular edge below the
hips.

1 Photographs of the front and back sides of the doll were also reproduced
by Mladen Tomorad within a wider chapter dealing with the ancient
Egyptian collection of the Archaeological Museum in Zagreb (Tomorad
2017: 58). Juan Carlos Moreno Garcia is the only author who correctly
recognized the object as a paddle doll, mentioning the depiction of a turtle
on its back as an example of the various animal species that can be found
there (Moreno Garcia 2017: 179, n. 64).
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SlI. 1 — Prednja strana staroegipatske lopaticaste lutke iz
ArheoloSkoga Muzeja u Zagrebu (snimio: F. Beusan)

Fig. 1 — Front of the ancient Egyptian paddle doll from the
Archaeological Museum in Zagreb (photo by: F. Beusan)

Na prednjoj strani lutke (sl. 1) crnom je bo-
jom izvedena jednostavna ogrlica s privieskom
koji je prekinut manjim oSteé¢enjem na njegovo-
me dnu. Gornji dio privjeska uZi je od donjega
i njegov tocan oblik nije jasan. Ogrlicu uokvi-
ruju Siroke naramenice koje ¢ine gornji dio ha-
liine u obliku slova V i sezu do jednostavnoga
horizontalnog pojasa naznadenoga ispod mje-
sta na kojem bi se trebale nalaziti grudi. Neo-
bi¢no je da grudi nisu naznacene iznad haljine,
no mogucde je da crna toc¢ka u sredistu donjega
dijela naramenice predstavlja lijevu bradavicu.
Nadalje, odjevni predmet ukrasava devet redo-
va motiva koji izgledom podsjecéaju na ljuske ili
pera, a njihova veli¢ina znac¢ajno varira — oni se
isprva blago povecavaju odozgo prema dolje i
potom zavrSavaju jo$ jednim manjim redom.
Njihove obrisne linije izvedene su crnom bo-
jom te je prostor izmedu njih ispunjen crvenom
bojom, kao Sto je to slucdaj i s ve¢ spomenutim

Sl. 2 — StrazZnja strana staroegipatske lopatiCaste lutke
iz ArheoloSkoga Muzeja u Zagrebu (snimio: F. Beusan)
Fig. 2 — Back of the ancient Egyptian paddle doll from the
Archaeological Museum in Zagreb (photo by: F. Beusan)

A simple necklace with a pendant, discon-
nected by damage to its lower part, was painted
in black on the front of the doll (Fig. 1). The top of
the pendant is narrower than the bottom, but its
exact form is unclear. The wide straps on either
side of the necklace form the v-shaped top of the
dress and reach to a simple horizontal belt indi-
cated below the place where the breasts should
be. It is unusual for the breasts not to be indicated
above the dress, but the black dot in the centre
of the lower part of the strap could represent the
left nipple. Furthermore, the garment is decorat-
ed with nine rows of motifs reminiscent of scales
or feathers; their size varies considerably, first
increasing slightly from top to bottom and then
ending in another smaller row. The outlines of the
motifs are black and the surface between them is
painted red, just like the straps. The short dress
ends with a horizontal girdle, where five circles
flank the central oval with an “imprecise design
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naramenicama. Kratka haljina zavrSava hori-
zontalnim pojasom na kojemu pet krugova flan-
kira sredisnji oval s ,nepreciznim dizajnom koji
podsjeca na oko ili ribu” (Monnet Saleh 1970:
53) i prikazuje okrugle perle s obje strane kauri
puza. Na donjem je dijelu prednje strane lutke
jednakostrani¢nim trokutom, podijeljenim ver-
tikalnom linijom na dva jednaka dijela i ispunje-
nim mnostvom crtica, jasno naglaseno stidno
podrudje. U suprotnosti s time, straznja strana
(sl. 2) jednostavnije je ukrasena: dvije dugac-
ke dijagonalne naramenice kriZaju se na sredi-
ni leda i iznad kukova spajaju s pojasom koji je
identiGan onome s prednje strane lutke. Pro-
stor ispod njega u ovome je slucaju ostavljen
prazan, dok je iznad njega nacrtana kornjaca.
Ova Zivotinja prikazana je kombiniranjem razli-
¢itih perspektiva kako bi, kao sto je to obic¢aj u
staroegipatskoj umjetnosti, svi njezini bitni di-
jelovi bili jasno vidljivi. U skladu s time, oklop
je prikazan odozgo, glava iz profila, a sve Cetiri
noge izvuéene su i vidljive u cijelosti.

Stanje ocuvanosti zagrebackoga primjerka
lopaticaste lutke je vrlo dobro. Manja meha-
ni¢ka oStecenja vidljiva su ispod vrata prednje
i po sredini tijela straznje strane predmeta te
na donjem dijelu desne ruke, ¢iji vrh nedostaje.
Crna boja blago je izblijedjela, no sve linije koje
su njome izvedene moguce je jasno razaznati.
S druge strane, tragovi crvene boje, koristene
za ispunu dijelova haljine, u pravilu su slabije
vidljivi.

LOPATICASTE LUTKE

Lopaticaste lutke malobrojna su grupa speci-
fiénih grobnih priloga koji se prvenstveno mo-
dgu datirati u kratak vremenski period Srednje-
ga kraljevstva (2055. - 1650. g. pr. Kr.),2iako su
rijetki primjeri pronadenii u grobnicama kasno-
ga Starog kraljevstva (2686. — 2125. g. pr. Kr.)
te Prvoga medurazdoblja (2160. — 2055. g. pr.
Kr.).? Do sada je obraden tek nezamjetan udio
korpusa ovoga tipa predmeta, a jedan od glav-
nih razloga za to svakako su o¢ekivanja i priro-
da interesa istrazivaca 19. i velikoga dijela 20.
stoljeca Cija je paZnja u vec¢oj mjeri bila usredo-
todena na monumentalne grobnice, hramove,
skulpture i ostala remek-djela staroegipatske
umjetnosti naustrb, u usporedbi s njima, ma-

2 Kronologija koriStena u ovome radu preuzeta je iz Shaw 2000: 479-483.
3 Preciznije, najranije datirana grobnica u kojoj je pronadena lopati¢asta
lutka je grobnica Unis-ankha (TT 413) iz VI. dinastije (Morris 2011: 76).

reminiscent of an eye or a fish” (Monnet Saleh
1970: 53) and represent ball beads on either side
of a cowrie shell. On the lower part of the front of
the doll, the pubic area is clearly emphasized by
an equilateral triangle, divided by a vertical line
into two equal parts and filled with a multitude of
dashes. In contrast, the back (Fig. 2) is more sim-
ply decorated: two long diagonal straps intersect
in the middle and are connected above the hips
with a girdle, identical to the one on the front of
the doll. In this case, there is empty space below it
and a drawn motif of a turtle above it. The animal
is depicted by combining different perspectives
so that all its essential parts are clearly visible, as
is the custom in ancient Egyptian art. Accordingly,
the shell is shown from above, the head in profile,
and all four legs are extended and entirely visible.

The condition of the Zagreb specimen of the
paddle doll is very good. Minor mechanical dam-
age is visible under the neck on the front and the
torso on the back side of the object, and on the
lower part of the right arm, where the tip is miss-
ing. The black colour has faded slightly, but all the
lines drawn with it can be clearly distinguished.
On the other hand, the traces of red used to fill in
certain parts of the dress are generally less vis-
ible.

PADDLE DOLLS

Paddle dolls are a small group of specific grave
goods primarily dating from a short period of the
Middle Kingdom (2055-1650 BC),? although ra-
re examples have also been found in tombs of
the late Old Kingdom (2686-2125 BC) and the
First Intermediate Period (2160-2055 BC).2 Only
a small part of the corpus of this object type
has been examined, one of the main reasons
certainly being the expectations and interests
of the researchers in the 19% century and much
of the 20t century. Their attention was largely
focused on monumental tombs, temples, sculp-
tures and other masterpieces of ancient Egyp-
tian art to the detriment of smaller and, at a
first glance, visually less impressive artifacts.
The latter category includes paddle dolls, which
Herbert Winlock harshly describes in 1942 as
“barbarous looking things” (Winlock 1942: 207),
emphasizing the fact that they differ in appear-
ance from the ancient Egyptian aesthetics to

2 The chronology used in this paper is from Shaw 2000: 479-483.
3 The Sixth Dynasty tomb of Unis-ankh (TT 413) is the earliest dated sepul-
chre in which a paddle doll was found (Morris 2011: 76).
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njih i mnogima na prvi pogled vizualno manje
dojmljivih artefakata. U potonju kategoriju mo-
gu se ubrojati i lopaticaste lutke koje je Herbert
Winlock 1942. godine grubo opisao kao ,pred-
mete barbarskog izgleda” (Winlock 1942: 207)
naglasavajuéi time ¢injenicu da se one izgledom
razlikuju od staroegipatske estetike na koju su
egiptolozi i arheolozi do tada bili navikli. Nai-
me, sve lopati¢aste lutke izradene su poprili¢-
no jednostavno od plosnoga, tankoga komada
drveta, modeliranoga tako da poprimi stilizira-
ni oblik Zenskoga tijela kojemu nedostaju donji
dijelovi ruku i cijele noge (sl. 1-4). Konkretnije,
zbog uskoga struka i Sirokih bokova ispod ko-
jih su lutke polukruzno zakljuéene, one oblikom
podsjecaju na lopaticu, odakle i proizlazi nji-
hov danasnji naziv. U suprotnosti s time, vrat
je izveden u obliku manjega, uskoga pravokut-
nika na kojemu je smolom, nepe¢enom glinom
ili tkaninom (Tooley 1989: 307-308) oblikova-
na disproporcionalno malena glava. O¢i su im
ponekad izvedene perlama (Tooley 1989: 397;
2020a: 171-172), a bujna kosa kombinacijom la-
nenih uzica i perli, najéesce izradenih od suse-
ne crne gline (Winlock 1942: 207; Tooley 1989:
308; 2020a: 172; Diaz Hernandez 2017: 125;
Miiller 2018: 393; Clark 2020: 12).

Tijelo najveéega broja lutaka ukraseno je ra-
zlicitim kombinacijama nekolicine dekorativnih
motiva i uzoraka medu kojima dominiraju pri-
kazi jasno naglasenoga stidnog podrucja (sl. 1;
3) (Morris 2011: 86). Na prednjoj strani trupa u
najviSe su slucajeva izvedene kratke haljine ili
tunike s geometrijskim dekorativnim uzorcima
raznobojnih kvadrata, horizontalnih pruga, uzor-
ka riblje kosti (sl. 3) i slicno (Tooley 1989: 308;
2020a: 171; Clark 2020: 14). Vazno je napome-
nuti da one uvijek zavrSavaju iznad hipertrofira-
noga stidnog podrucja te da su iznad njih ¢esto
naznacene bradavice (Tooley 1989: 307; Diaz
Hernandez 2017: 125), s obzirom na to da ni grudi
nisu pokrivene odje¢om. Uz to, brojne lopatic¢aste
lutke na prednjoj strani imaju dodatno naslikane
ogrlice te romboidne i, rjede, to¢kaste uzorke na
ramenima (sl. 3) i natkoljenicama (Tooley 1989:
308; 2020a: 171; Tassie 2003: 94; Morris 2011:
71-83; Clark 2020: 14). Na sredini leda straznje
strane najc¢esce se krizaju naramenice odjevnoga
predmeta i nalazi oslik njegova pojasa, a ostatak
je ostavljen neukrasen. Jedina su iznimka prika-
zi na donjim dijelovima lutaka. Rije¢ je mahom o
likovima u narodu popularnoga zastitnickog bo-
Zzanstva Ipi-Taweret (prikazivana kao nilski konj
s lavljim nogama i repom krokodila) i brojnih Zzi-

which Egyptologists and archaeologists had
been accustomed. In fact, all the paddle dolls
are made quite simply, from a flat, thin piece
of wood, modeled so that the object takes on a
stylized shape of a woman'’s body, lacking lower
parts of the arms and whole legs (Fig. 1-4). The
narrow waist and wide hips ending in a semicir-
cular edge resemble a paddle, which is where
their current name comes from. In contrast, the
neck has the form of a smaller, narrow rectan-
gle topped by a disproportionately small head
formed from resin, clay or cloth (Tooley 1989:
307-308). Their eyes are sometimes made of
beads (Tooley 1989: 397; 2020a: 171-172), and
their lush hair is a combination of linen strings
and beads, most often made of dried black mud
(Winlock 1942: 207; Tooley 1989: 308; 2020a:
172; Diaz Herndndez 2017: 125; Miller 2018:
393; Clark 2020: 12).

The bodies of the dolls are most often deco-
rated with various combinations of several deco-
rative motifs and patterns, with prevalent depic-
tions of a clearly emphasized pubic area (Fig. 1;
3) (Morris 2011: 86). In most cases, short dresses
or tunics with geometric decorative patterns such
as multicolored squares, horizontal stripes, her-
ringbone patterns (Fig. 3) and others are paint-
ed on the front of the torso (Tooley 1989: 308;
2020a: 171; Clark 2020: 14). It should be noted
that they always end above the hypertrophied pu-
bic area and that nipples are often shown above
them (Tooley 1989: 307; Diaz Hernandez 2017:
125), given that the breasts are not clothed ei-
ther. In addition, many paddle dolls have painted
necklaces on the front as well as lozenges and,
less frequently, dotted patterns on the shoulders
(Fig. 3) and thighs (Tooley 1989: 308; 2020a: 171;
Tassie 2003: 94; Morris 2011: 71-83; Clark 2020:
14). In the middle of the back on the reverse side,
the straps of the garment usually cross each oth-
er with a girdle painted underneath while the rest
is left undecorated. The only exceptions are the
depictions on the lower parts of the dolls. These
mostly include illustrations of Ipi-Taweret, a pop-
ular protective deity depicted as a hippopotamus
with lion legs and a crocodile tail, and numerous
animal species (crocodiles, gazelles, dogs, mon-
keys, dung beetles, giraffes etc.) (Tooley 1989:
311; Manniche 2006: 103; Garcia Fernandez,
Tooley 2022).* There may also be painted dots on
that side (Fig. 4).

4 | would like to thank Gudelia Garcia Fernandez and Angela M. J. Tooley for
sharing with me their paper before its publication.
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Sl. 3 — Prednja strana staroegipatske lopaticaste lutke,
Metropolitan Museum of Art (Metropolitan Museum of
Art, inv. br. 31.3.35)

Fig. 3 — Front of an ancient Egyptian paddle doll, Metro-
politan Museum of Art (Metropolitan Museum of Art, inv.
no. 31.3.35)

votinjskih vrsta (krokodili, gazele, psi, majmuni,
balegari, zirafe itd.) (Tooley 1989: 311; Manniche
2006: 103; Garcia Fernandez, Tooley 2022). Ta-
koder, ponekad su i na toj strani naslikane tocke
(sl. 4).

Premda veci broj ukrasenih lopatic¢astih luta-
ka ima neku od navedenih kombinacija motiva,
varijacije na temu su Ceste i ovise o ¢imbenicima
koji jos uvijek nisu posve razjasnjeni. Neupitno je
da skupovi lutaka pronadenih u grobnicama ra-
zlicitih lokaliteta i regija dijele razlicite zajednic-
ke karakteristike (Tooley 1989: 311-313; Clark
2020: 16), a Megan Clark navodi i da su krajniji
stil i dekoracija mozda mogli biti personalizirani
ovisno o Zeljama pojedinaca koji su ih izradivali i/
ili njihovih krajnjih vlasnika (Clark 2020: 13).

4 Zelio bih zahvaliti Gudeliji Garciji Fernandez i Angeli M. J. Tooley na tome
$to su mi ustupile ¢lanak prije njegove objave.
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Sl. 4 — Straznja strana staroegipatske lopatic¢aste lutke,
Metropolitan Museum of Art (Metropolitan Museum of
Art, inv. br. 31.3.35)

Fig. 4 — Back of an ancient Egyptian paddle doll, Metro-
politan Museum of Art (Metropolitan Museum of Art, inv.
no. 31.3.35)

Although many paddle dolls have a combina-
tion of these motifs, variations on the theme are
common and determined by factors that have
not yet been fully elucidated. There is no doubt
that each group of dolls found in different sites
and regions exhibits varying common charac-
teristics (Tooley 1989: 311-313; Clark 2020:
16); furthermore, Megan Clark states that the
ultimate style and decoration may have been
personalized depending on the wishes of indi-
viduals who made them and/or the final owners
(Clark 2020: 13).

Most of the paddle dolls with a known ar-
chaeological context were discovered in Asasif
and its immediate surroundings, while a small-
er number originate from other sites in Upper
and Middle Egypt, particularly Akhmim, Beni
Hasan, Rifeh, Naga el-Deir, Sheik Farag, and
other sites on the west bank of Thebes (Tool-
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Vecina lopati¢astih lutaka za koje je poznat
kontekst pronalaska otkriveno je u Asasi-
fu i njegovoj neposrednoj okolici, a maniji broj
predmeta potjece i s ostalih lokaliteta Gornjega
i Srednjega Egipta. Od njih je ponajprije potreb-
no izdvojiti Akhmim, Beni Hasan, Rifeh, Nagu
el-Deir, Sheik Farag i dodatne lokalitete zapad-
ne obale Tebe (Tooley 1989: 311-313; Morris
2011: 72). Zanimljivo je da su lutke pronadene
u grobnicama u kojima su ¢esto bile prilagane
i krnje Zenske figurice (sl. 5),° s kojima lopati-
Caste lutke dijele brojne karakteristike poput
nedostatka nogu, karakteristicnih dekorativ-
nih elemenata te naglaska na primarnim i se-
kundarnim spolnim karakteristikama, iz ¢ega
proizlazi zakljuc¢ak da oba tipa predmeta vjero-
jatno prikazuju istu skupinu osoba. Uz njih su
nerijetko pronadena ogledala, papirusi s religi-
ozno-magijskim tekstovima te bjelokosne uda-
raljke i palice apotropejskih svojstava (Morris
2017). Uzmu li se u obzir potonji predmeti, Cija
je apotropaic¢ka narav za cilj imala potpomo-
gnuti rodenje i ponovno rodenje, u kombinaci-
ji s otkrivenim genitalijama i ¢estim prikazima
Ipi-Taweret (isto tako najéeSce povezivane s
rodenjem), nije teSko dokuciti zasto neki auto-
ri u posljednjim desetljecima lopatiCaste lutke
tumacde kao ritualne figure plodnosti (Bourriau
1988: 126-127; Pinch 1993: 217; Diaz Hernan-
dez 2017). Unato¢ tome, medu egiptolozima
jos uvijek ne postoji konsenzus oko to¢ne uloge
ovoga tipa predmeta, a tumacenja lopati¢astih
lutaka variraju od samoga pocetka njihovoga
pronalazenja. JoS pocetkom 20. stolje¢a John
Garstang (Garstang 1907: 152) ih je smatrao
djedjim igrackama, a tome misljenju priklonio
se i Herbert Winlock koji ih je, isprva, uspored-
bom s njemu suvremenim lutkama iz Sudana,
protumadio na isti na€in, no ne mogavsi zane-
mariti istaknute spolne karakteristike dodao je
i da neke od lutaka nedvojbeno predstavljaju
plesacice (Winlock 1942: 207). Ubrzo nakon
toga, autor je ipak promijenio misljenje i na-
veo da je igraCkama moguce smatrati tek loSe
ocuvane lopatic¢aste lutke, dok su one boljega
stanja o¢uvanosti prema njemu ustvari trebale
sluziti kao konkubine umrlima (Winlock 1947:
47). Obje su teorije u meduvremenu odbacdene

5 Oneodgovaraju predmetima koje Geraldine Pinch (Pinch 1993:198-199)
naziva Tipom 1 figurica plodnosti. Napustajuci Tip Il (Tooley 1989: 319-
321), Angela Tooley kasnije je skovala termin Tip 1 krnjih figurica kako bi
uzela u obzir prihvacenu terminologiju Pinch te pritom i dalje naglasila
vlastite tipolo$ke razlike (Tooley 2017: 421-425; takoder: Tooley 2020a;
2020b).
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ey 1989: 311-313; Morris 2011: 72). Interest-
ingly, the tombs in which the dolls were found
often contained a very similar type of figurine
— a truncated (Fig. 5)° female doll with similar
decorative elements and an emphasis on the
primary and secondary sexual characteristics.
This eventually led to the conclusion that both
types of objects probably depict the same
group of people. Mirrors, papyri with religio-
magical texts, and ivory clappers and wands
with apotropaic properties were often found
next to them (Morris 2017). Taking into consid-
eration these objects, with apotropaic proper-
ties intended to aid both birth and rebirth, and
their combination with exposed genitals and
frequent depictions of Ipi-Taweret (likewise
most commonly associated with birth), it is not
difficult to see why some authors have inter-
preted paddle dolls as ritual figures of fertil-
ity in recent decades (Bourriau 1988: 126-127;
Pinch 1993: 217; Diaz Hernadndez 2017). Nev-
ertheless, there is still no consensus among
Egyptologists about the exact function of this
type of object, as interpretations of paddle
dolls have varied from the very beginning of
their excavation. As early as the beginning of
the 20th century, John Garstang (Garstang
1907: 152) considered them children’'s toys
and Herbert Winlock, comparing them at first
to modern puppets from Sudan, interpreted
them in the same way but, unable to ignore
their prominent sexual characteristics, added
that some of the dolls undoubtedly represent
dancers (Winlock 1942: 207). Shortly after-
wards, however, the author changed his mind
and stated that only poorly preserved paddle
dolls could be considered toys while those in a
better state of preservation were, according to
him, actually supposed to serve as concubines
to the dead (Winlock 1947: 47). Both theories
have meanwhile been rejected due to a lack of
evidence to substantiate them, although, of
course, any object can become a toy at some
time, regardless of its original purpose.

The academic community is beginning to
pay more attention to ancient Egyptian pad-
dle dolls.® One of the most extensive recent

5 They correspond to the objects that Geraldine Pinch (Pinch 1993:198-199)
calls Type 1 fertility figurines. Abandoning a Type Il (Tooley 1989: 319-
321), Angela Tooley later coined the term Type 1 truncated figurine to take
into account the accepted terminology of Pinch while still accentuating her
typological distinctions (Tooley 2017: 421-425; see also: Tooley 2020a;
2020b).

6 See:Diaz Hernandez 2017; Moreno Garcia 2017; Beha, Donnat 2020; Clark
2020; Garcia Fernandez, Tooley 2022.
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na osnovi nedostatka dokaza koji bi ih potvr-
dili, iako, naravno, igrackom na trenutak moze
postati bilo koji predmet, neovisno o njegovoj
izvornoj namjeni.

U novije vrijeme akademska zajednica pocinje
posvedivati nesto veéu paznju staroegipatskim
lopati¢astim lutkama,® a jedan od najopseznijih
recentnih radova je onaj autorice Ellen F. Morris
koja smatra da ovaj tip predmeta treba interpre-
tirati kao prikaze khener plesacica (Morris 2011).”
Ona svoj rad vrlo uvjerljivo temelji na korpusu lut-
ka pronadenih u okolici kompleksa posmrtnoga
hrama Montuhotepa Il. u Deir el-Bahariju te na-
vodi osam razli¢itih vrsta dokaza koji potvrduju
njezinu tezu, a, izmedu ostaloga, ukljuéuju uspo-
redbu dekorativnih uzoraka lopati¢astih lutaka s
onima na prikazima khener skupina i povezivanje
naslikanih motiva s tetovazama pronadenima
na mumijama Zena koje su nosile titule sveéeni-
ca bozice Hathor i nakon smrti bile sahranjene
u grobnicama spomenutoga lokaliteta (Morris
2011: 79-81, 87-90). Na poveznicu lopati¢astih
lutaka s Hathor, ¢iji je kult na poc¢etku Srednje-
da kraljevstva snazno integriran s onime Montu-
hotepa Il., dodatno ukazuju glazbeni instrumenti
(udaraljke i harfe) i ogledala koji su ¢esto prona-
deni u istim kontekstima, a khener trupe su ih ko-
ristile pri svojim izvedbama te oblikovne sli¢nosti
izmedu samih lutaka i menat ogrlica,® takoder
koristenih u sklopu rituala posvecenih navedenoj
bozZici (Morris 2011: 94-101). Dodatno, Morris na-
glasavanje stidnoga podrucja objasnjava ulogom
plesacdica da ozive mrtvog kralja evocirajuci na taj
nacin dogadaj iz mitoloske pri¢e o sporu Horusa
i Seta u kojem je Hathor oraspolozila svoga oca
Ra (Morris 2011: 83-87) time $to mu je pokazala
genitalije te mu tako omogudila daljnje sudjelo-
vanje u razrjeSavanju spora izmedu dvaju boZan-
skih pretendenata na prijestolje.® Na osnovi svih
navedenih dokaza lopaticaste lutke pronadene
u Asasifu precizno su i uvjerljivo odredene kao
khener plesacice, no, kao S$to je to Megan Clark
ve¢ naglasila (Clark 2020: 16), ipak treba pozvati
na oprez pri primjenjivanju ove interpretacije na
cjelokupni korpus ovoga tipa predmeta s obzirom
na to da se primjeri s ostalih lokaliteta u mnogo-

6 Vidjeti: Diaz Hernandez 2017; Moreno Garcia 2017; Beha, Donnat 2020;
Clark 2020; Garcia Fernandez, Tooley 2022.

7 Khener su bile trupe profesionalnih izvodaca koji su plesali i pjevali u
sklopu rituala, festivala i pogreba. Bili su povezani s kultovima razli¢itih
boZanstava, ukljuéujuci Hathor, a pojavljivali su se od Staroga do Novoga
kraljevstva (Nord 1981).

8 Oblikovne sliénosti menat ogrlice i lopaticastih lutaka bile su ve¢ ranije
istaknute (Barguet 1953:103-104; Pinch 1993: 279; Manniche 2006:103).

9 Za prijevod navedenoga dijela teksta, zapisanoga na Chester Beaty |
papirusu vidjeti: Matje 1990: 149; Wente 2003: 94.
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papers is that of Ellen F. Morris, who believes
objects of this type should be interpreted as
depictions of khener dancers (Morris 2011).7
She very convincingly based her paper on a
corpus of dolls found in the vicinity of the
Montuhotep Il mortuary temple complex, by
listing eight different types of evidence that
support her thesis and include a comparison
of the decorative patterns on the paddle dolls
with the ones on the depictions of khener
troupes, and linking the painted motifs with
the tattoos found on the mummies of women
who held the title of priestess of the goddess
Hathor and were buried in tombs at the men-
tioned site (Morris 2011: 79-81, 87-90). The
connection of the paddle dolls with Hathor,
whose cult was strongly integrated with that
of Montuhotep Il at the beginning of the Mid-
dle Kingdom, is further indicated by the musi-
cal instruments (clappers and harps) and mir-
rors often found in the same context, which
were used by khener troupes in their perfor-
mances, and by the resemblance between
the shape of the dolls and menat necklaces,?®
also used in rituals dedicated to the goddess
(Morris 2011: 94-101). Furthermore, Morris
explains the accentuated pubic area as a sign
of the dancers' role in reviving the dead king,
thus evoking an event from The Conflict of
Horus and Seth, a mythological story where
Hathor cheers up her father Ra (Morris 2011:
83-87) by showing him her genitals, which
makes him resolve the dispute between the
two divine pretenders to the throne.® Based
on all this evidence, the paddle dolls found in
Asasif have been precisely and convincingly
identified as khener dancers, but, as Megan
Clark already pointed out (Clark 2020: 16),
caution should still be exercised in applying
this interpretation to the entire corpus of ob-
jects of this type, given that examples from
other sites differ in many ways from those on
which Morris bases her work. It is therefore
clear that new research is needed to better
understand the broader corpus of paddle
dolls and their characteristics.

7 Khener were the troupes of professional performers which danced and
sang at rituals, festivals and funerals. They were associated with cults of
various deities, including Hathor, and appeared from the Old to the New
Kingdom (Nord 1981).

8 Similar shapes of menat necklaces and paddle dolls were highlighted
before (Barguet 1953: 103-104; Pinch 1993: 279; Manniche 2006: 103).

9 For atranslation of this part of the text, written on Papyrus Chester Beaty
| see: Matje 1990: 149.; Wente 2003: 94.
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¢emu razlikuju od onih na kojima Morris temelji
svoj rad. Jasno je stoga da su za bolje razumije-
vanje Sirega korpusa lopati¢astih lutaka i njihovih
karakteristika potrebna nova istrazivanja.

Zagrebacka lopaticasta lutka

Jasno je, dakle, da se drvena lutka ¢uvana
pod inventarnim brojem 188 u staroegipatskoj
zbirci ArheoloSkoga muzeja u Zagrebu prema
svim morfoloskim i ikonografskim parametrima
uklapa u specifi¢an tip predmeta staroegipat-
skih lopaticastih lutaka. S najvec¢im dijelom kor-
pusa ovoga tipa predmeta zagrebacki primjer
dijeli nekoliko uobicajenih zajednic¢kih karak-
teristika, od kojih su najvazniji sam oblik lutke,
hipertrofirano stidno podrucje, prikaz Zivotinje
iznad kukova, kratka haljina koja zapodinje is-
pod grudi te njezine naramenice koje se krizaju
na sredini leda straznje strane predmeta.

lako su haljine s naramenicama i gornjim
rubom koji se nalazi ispod grudi ¢est odjevni
predmet zastupljen na lopatic¢astim lutkama te
brojnim ostalim dvodimenzionalnim i trodimen-
zionalnim prikazima Zena i Zzenskih bozanstava
kroz gotovo cijelu staroegipatsku povijest,"
motiv ljusaka ili pera kojim je ukrasena haljina
s lutke iz Arheoloskoga muzeja u Zagrebu (sl.
1) neuobicajen je. Naime, taj motiv odstupa od
uobicajenoga repertoara ukrasa odjec¢e na lo-
pati¢astim lutkama koji, kao $to je ve¢ napo-
menuto, prvenstveno ukljuc¢uju geometrijske
motive raznobojnih kvadrata, rombova i pru-
ga, linija koje se krizaju itd. (Tooley 1989: 308;
2020a: 171; Clark 2020: 14). Uzmu li se u obzir
dekorativni motivi zastupljeni na odjecéi lopa-
ticastih lutaka, motiv koji izgledom podsjeca
na ljuske ili pera vizualno su najsli¢niji rijetko
prisutni redovi obojenih trokuta, no najblizu
izravnu paralelu moguce je naci unutar korpusa
krnjih Zenskih figurica." Preciznije, u grobnici
djevojcice Hepi, pokopane u LiStu za vladavi-
ne Senusreta I. (Lansing, Hayes 1934: 28-41;
Tooley 2017: 426-427, bilj. 19-20, Fig. 1), pro-
nadene su cetiri takve figurice (sl. 5), a halji-
ne ¢ak dviju od njih ukrasene su motivima koji
izgledom podsjecaju na ljuske ili pera (Lansing,
Hayes 1934: 35, Fig. 29). Time je dodatno potvr-
dena najuza veza ovih dvaju tipova predmeta, no
pitanje znacenja iza spomenutoga motiva jos je

10 Zanimljivo je da naramenice takvih haljina na prikazima Zena u punoj

skulpturi u pravilu prekrivaju grudi za razliku od reljefa i zidnih slika gdje
su one najcesce otkrivene.
11 Vidjeti bilj. 5.

13

Zagreb paddle doll

It is clear, therefore, that the wooden doll in
the ancient Egyptian collection of the Archaeo-
logical Museum in Zagreb, kept under inventory
number 188, fits into a specific type of ancient
Egyptian paddle dolls according to all mor-
phological and iconographic parameters. The
Zagreb example shares several common fea-
tures with the largest part of the corpus of this
type of objects, most importantly the shape
of the doll, the hypertrophied pubic area, the
animal painted above the hips, the short dress
that starts below the chest, and the shoulder
straps, which intersect in the middle of the
back.

Although dresses with straps and a belt be-
low the chest are a clothing item commonly
seen on paddle dolls and numerous other two-
dimensional and three-dimensional depictions
of women and female deities throughout most
of ancient Egyptian history,’ the motif of scales
or feathers adorning the dress of the doll from
the Archaeological Museum in Zagreb (Fig. 1)
is unusual. This motif deviates from the usual
clothing ornaments on paddle dolls, which, as
previously mentioned, primarily include geo-
metric motifs of multicolored squares, lozeng-
es and stripes, intersecting lines etc. (Tooley
1989: 308; 2020a: 171; Clark 2020: 14). When
considering the motifs on the clothing of the
paddle dolls, the one resembling scales or
feathers is visually most reminiscent of the
rare rows of colored triangles, but the clos-
est direct parallel can be found on the body of
truncated female figurines.” Specifically, two
of the four figurines (Fig. 5) found in the tomb
of a girl named Hepy, buried in the Lisht during
the reign of Senusret | (Lansing, Hayes 1934:
28-41; Tooley 2017: 426-427, n. 19-20, Fig. 1),
have dresses decorated with motifs resembling
scales or feathers (Lansing, Hayes 1934: 35,
Fig. 29). This again confirms the closest con-
nection between these two types of objects,
but the question of the meaning behind this
motif is still open. An interpretation has been
offered by Maya Miller, who believes that it
should be explained as a feather pattern mod-
eled after the feathers of falcons or vultures
(Miller 2018: 394). Given that the animals in

10 Interestingly, the straps of such dresses in the depictions of women in full

sculpture generally cover the breasts as opposed to reliefs and murals,
where they are most commonly exposed.
11 Seen.5.
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SlI. 5 — Cetiri krnje Zenske figurice iz grobnice djevojéice Hepi (prema: Lansing, Hayes 1934: 35, Fig. 29)
Fig. 5 — Four truncated female figurines from the tomb of a girl named Hepy (after: Lansing, Hayes 1934: 35, Fig. 29)

uvijek otvoreno. Njegovu interpretaciju za sada
je ponudila Maya Miiller koja smatra da ga treba
tumacditi kao pernati uzorak osmisljen po uzoru
na pera sokola ili strvinara (Miiller 2018: 394).
S obzirom na to da su navedene Zivotinje sma-
trane svetima i imale kraljevske konotacije te
da je takav uzorak u ostalim kontekstima usko
povezivan s bogovima, boZicama, faraonom i
kraljicama, autorica tvrdi da je on snazan vizu-
alni pokazatelj bozanskog (Miiller 2018: 394).
Sljedecée odstupanje od komparativnih pri-
mjera je prikaz kornjace sa straznje strane lut-
ke iz Zagreba (sl. 2). U prethodnim je redovima
vec¢ ukazano na to da su na lutkama najcescée
prikazivani likovi apotropejskoga boZanstva
Ipi-Taweret i, rjede, nekolicine ostalih Zivotinj-
skih vrsta. One su na viSe nacina bile poveziva-
ne s konceptima zastite i plodnosti te, poslje-
diéno, bile u moguénosti potpomognuti rode-
nje i ponovno rodenje. U sli¢an simbolicki okvir
uklapaju se i kornjace. Ove zivotinje za stare su
Egip¢ane imale dvojake asocijacije — s jedne
strane smatrane su simbolima kaosa i neprija-
teljima boga Ra u Tekstovima sarkofaga i Knjizi
mrtvih, a s druge su strane te negativne aso-
cijacije mogle biti iskoriStene u svrhu zastite,
zbog Cega su izradivani amuleti u obliku kor-
njaca ili su se one prikazivale na ostalim pred-
metima apotropejskih svojstava (Fischer 1966;
1968; 1984). Iz zadnje spomenutoga razloga
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question were considered sacred and had royal
connotations, and that such a patternis closely
associated with gods, goddesses, pharaoh and
queens in other contexts, the author claims it
is a strong visual indicator of the divine (Muller
2018: 394).

Another deviation from similar examples is
the depiction of a turtle on the back of the Za-
greb doll (Fig. 2). It has already been pointed
out that the apotropaic deity Ipi-Taweret and,
less frequently, several other animal species
are the most common depictions on the dolls.
They were linked to the concepts of protection
and fertility in several ways and, consequently,
were able to aid both birth and rebirth. Turtles
fit into a similar symbolic framework. These
animals had dual associations for the ancient
Egyptians — on the one hand, they were con-
sidered as symbols of chaos and enemies of
the god Re in the Coffin Texts and the Book of
the Dead, and on the other hand, these nega-
tive associations could have been used for
protection, which is why there were amulets
in the shape of turtles and why the animal is
shown on other objects with apotropaic prop-
erties (Fischer 1966; 1968; 1984). For the lat-
ter reason, a turtle is also depicted on the pad-
dle doll kept in Zagreb, which clearly fits with
the various creatures with defined apotropaic
functions that might decorate such objects.
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kornjacCa je izvedenai na lopati¢astoj lutki Cuva-
noj u Zagrebu, uklapajuci se u repertoar ostalih
bi¢a koja se pojavljuju na ovom tipu predmeta,
a imaju jasno istaknutu apotropejsku funkciju.
Nadalje, vazno je napomenuti da kornjace ni-
su Cesto prikazivane u starome Egiptu, iako su
ve¢ u preddinastijskome razdoblju (0. 5300. -
3000. g. pr. Kr.) u njihovome obliku izradivane
kozmeticke palete i posude (Craig Patch 2011:
25-30)."2 Ve¢ je tada, kao i u svim kasnijim raz-
dobljima, naj¢esce bila prikazivana vrsta afric-
ke meko oklopne kornjaée (Trionyx triunguis)
koja zivi u Nilu (Fischer 1966: 193; 1968: 5-12;
Craig Patch 2011: 26). Nju je najlakSe prepo-
znati po specificnome, dugome nosu, kakav je
izveden i na kornjaci sa strazZnje strane lopati-
Caste lutke iz Arheoloskoga muzeja u Zagrebu
na oshovi kojega je omoguéena njezina sigurna
identifikacija.

Unato¢ tome Sto lopati¢aste lutke nemaju
standardizirane dimenzije, visina lutke iz fun-
dusa Arheoloskoga muzeja u Zagrebu od samo
16 cm ne uklapa se u prosjec¢ne dimenzije ovo-
da tipa predmeta Cija se visina naj¢escée krece
u rasponu od 18 do 23 cm.” Nije bilo neuobica-
jeno prilaganje vise lopati¢astih lutaka u jednu
grobnicu (Garcia Fernandez, Tooley 2022), a
u nekoliko slucajeva jedna od njih, svojim ma-
njim dimenzijama, znac¢ajno odstupa od ostalih
(Morris 2011: 91). Ellen Morris smatra da je ta-
kva, manja lutka predstavljala djevojcicu koja
je nastupala s ostatkom skupine i u€ila od njih
(Morris 2011: 91-92), ali malo je vjerojatno da
se navedeno objasnjenje moZe primijeniti na
zagrebacku lopati¢astu lutku s obzirom na to
da su lutke djevojc¢ica znatno manje od nje. Ve-
¢a je vjerojatnost da su spomenute dimenzije
(kao i dekoracija haljine) jo$ jedan rezultat slo-
bode koju su umjetnici i/ili krajnji korisnici imali
pri koncepciji i izradi ovih predmeta.

Kratak vremenski period u koji su lopatic¢a-
ste lutke datirane omoguduje potvrdu dosa-
dasnje datacije (Monnet Saleh 1970: 53; Ura-
ni¢ 2007: 207) lutke iz Zagreba u Srednje kra-
lijevstvo, odnosno razdoblje izmedu kraja XI. i
XIll. dinastije (2055. — 1650. g. pr. Kr.). Najvise
primjera ovog tipa predmeta potjece s kraja
XI. i XIl. dinastije (2055. - 1773. d. pr. Kr.), ka-

12 Isto tako, vrlo je vjerojatno da je u ovome razdoblju kornjacin oklop
koristen priizradi $titova (Keimer 1950: 89-92, Fig. 20).

13 Navedeni raspon temeljen je na dimenzijama lopatic¢astih lutaka objav-
ljenih u dostupnoj literaturi i internetskim stranicama muzeja u kojima
su ¢uvane. Preciznije vrijednosti moci ce biti odredene tek nakon sto se
obrade sve lutke i objave sve njihove dimenzije.
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Furthermore, we should note that turtles were
not often depicted in ancient Egypt, although
cosmetic palettes and vessels were being
made in their form as early as the pre-Dynastic
Period (c. 5300-3000 BC) (Craig Patch 2011:
25-30)."2 Even then, as in all later periods, the
species of African softshell turtle (Trionyx tri-
unguis), living in the Nile, was most often de-
picted (Fischer 1966: 193; 1968: 5-12; Craig
Patch 2011: 26). It is most easily recognized by
its specific, elongated nose, also depicted on
the turtle on the back of the paddle doll from
the Archaeological Museum in Zagreb, which
was the basis for its secure identification.

Despite the fact that paddle dolls do not have
standardized dimensions, the doll from the Ar-
chaeological Museum in Zagreb is only 16 cm in
height, which does not correspond to the aver-
age dimensions of similar examples with a height
usually ranging from 18 to 23 cm.™ It was not
uncommon to place multiple dolls in one tomb;
in several cases one of them (Garcia Fernandez,
Tooley 2022), with smaller dimensions, deviates
significantly from the others (Morris 2011: 91).
Ellen Morris believes that the smaller doll rep-
resented a young girl who performed with the
rest of the group and learned from them (Mor-
ris 2011: 91-92), but it is unlikely that this ex-
planation can be applied to the Zagreb paddle
doll given that dolls which represent young girls
are much smaller. The dimensions (as well as the
decoration of the dress) are more likely to be an-
other result of the freedom of artists and/or end
users in the conception and production of these
objects.

The short timeframe to which the paddle
dolls are dated confirms the previous dating
(Monnet Saleh 1970: 53; Urani¢ 2007: 207)
of the Zagreb doll to the Middle Kingdom, i.e.
the period between the end of the Eleventh
and the Thirteenth Dynasty (2055-1650 BC).
Most examples of this type of objects date
from the end of the Eleventh Dynasty and the
Twelfth Dynasty (2055-1773 BC), when their
popularity reached its peak; therefore, tak-
ing into account other characteristics of the
Zagreb doll and comparing them with simi-
lar examples, it is very likely it was made in

12 It is also very likely that turtle shells were used to make shields in this
period (Keimer 1950: 89-92, Fig. 20).

13 The stated range is based on the dimensions of the paddle dolls published
in the available literature and the websites of the museums in which they
are kept. More precise values will be determined only after all the dolls
have been analysed and all their dimensions published.
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da je njihova popularnost dosegla vrhunac, pa
je stoga, uzevsi u obzir i ostale karakteristike
zagrebacke lutke te ih usporedivsi s kompa-
rativnim primjerima, vrlo vjerojatno da je i ona
izradena u tom, ponesto preciznijem vremen-
skom okviru, iako se to ne moze sa sigurno-
§¢u potvrditi zbog nepoznavanja konteksta i
toCne lokacije pronalaska predmeta. Usprkos
tomu, jasno je da lutka dolazi iz Gornjega ili
Srednjega Egipta gdje su pronadeni svi ostali
predmeti ovoga tipa. Ovdje treba napomenuti
da su primjeri iz Srednjega Egipta vrlo ¢esto
neukraseni i drugacijih oblikovnih kvaliteta
(Tooley 1989: 313; Clark 2020: 16) od onih s
juznijih lokaliteta — primjerice, imaju duze ru-
ke (Tooley 1989: 313). Kada se uz morfologiju
i dekorativni program uzmu i ostali parametri
poput datacije i rasporedenosti srodnih nala-
za, otvara se daljnja moguc¢nost prema kojoj bi
zagrebadki primjer mogao izvorno biti iz neke
od tebanskih ili grobnica okolnih lokaliteta.
Takav navod, dakako, za sada ostaje samo na
razini pretpostavke, no uklopio bi se u dosa-
dasnje teze o moguénosti podrijetla Kollerove
zbirke te ih, s druge strane, dodatno potvrdio.
Naime, lopati¢asta lutka jedan je od gotovo
2100 predmeta iz zbirke baruna Franza Kolle-
ra koja Cini sredisnji dio fundusa Egipatskoga
odjela Arheoloskoga muzeja u Zagrebu.” Ri-
jetki su podaci o mjestu njihova pronalaska, no
vjerojatno je da ih vedi dio potjece iz Tebe ili
njezine okolice zbog toga §to se na njima ¢esto
pojavljuju teoforna imena koja sadrzavaju ime
boga Khonsua - jednoga od triju boZanstava
tebanske trijade (Amon, Mut i Khonsu) Stova-
ne na spomenutome podrudcju (Urani¢ 2005: 6;
2007: 12). Tezu dalje uévrscéuju pogrebne stele
Ipuija (Monnet Saleh 1970: 31, br. 15; Uranié
2007: 65, br. 87) i Pa-heri-pedeta (Monnet Sa-
leh1970: 34-35, br.17; Urani¢ 2007: 77-79, br.
103) iz iste zbirke za koje je poznato da potjecu
iz grobnica TT 217 u Deir el-Medini i TT 183 u
Tebi te, vrlo vjerojatno, u ovome radu obradi-
vana lopati¢asta lutka. Njezin daljnji znacaj za
zagrebacdku zbirku svakako je i u tome Sto je to
jedini (koliko je autoru u ovome trenutku po-
znato) predmet toga tipa u muzejskim i galerij-
skim institucijama ovoga dijela Europe, odno-
sno jedan od ranijih staroegipatskih predmeta
fundusa ArheoloSkoga muzeja u Zagrebu.

14 Za vise o Kollerovoj i Siroj zbirci staroegipatskih starina Arheolo$kog
muzeja u Zagrebu vidjeti: Monnet Saleh 1970; Rendi¢-Miocevi¢ 1986;
Urani¢ 1996; 2005; 2007; Mirnik, Urani¢ 1999; Tomorad 2003: 19-27;
31-48; 2017: 52-65; 2020: 82-83; S¢ukanec Rezni¢ek 2015.
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that more precise time frame, but this can-
not be confirmed with certainty because the
context and exact location of the discovery
are unknown. Nevertheless, it is clear that
the doll comes from Upper or Middle Egypt,
where all other objects of this type were
found. It should be noted here that examples
from Middle Egypt are very often undecorat-
ed and of different shape (Tooley 1989: 313;
Clark 2020: 16) than those from southern
sites — for example, they have longer arms
(Tooley 1989: 313). When we take into ac-
count not only the morphology and decora-
tive program, but also other parameters such
as dating and distribution of related finds, a
further possibility opens up: that the Zagreb
specimen originated from one of the Theban
tombs or from a tomb at nearby sites. This
remains merely an assumption for the time
being, but it aligns with and further supports
the previous theses in regards to the origins
of Koller's collection. In fact, the paddle doll
is one of almost 2100 objects from the col-
lection of Baron Franz Koller, which is the
central part of the holdings of the Egyptian
Department of the Archaeological Museum
in Zagreb.™ Information about the places of
their discovery is sparse, but it is probable
that the majority come from Thebes or the
nearby sites since they often bear theophoric
names containing the name of the god Khon-
su — one of the three deities of the Theban
triad (Amon, Mut and Khonsu) revered in the
area (Urani¢ 2005: 6; 2007: 12). This thesis
is further backed by the funerary stelae of
lpuy (Monnet Saleh 1970: 31, no. 15; Uranié
2007: 65, no. 87) and Pa-hery-pedjet (Mon-
net Saleh 1970: 34-35, no. 17; Urani¢ 2007:
77-79, no. 103) from the same collection,
which are known to have originated from the
tombs TT 217 in Deir el-Medina and TT 183
in Thebes, and most likely the paddle doll
examined in this paper. Another aspect that
underlines its significance within the Zagreb
collection is the fact that, to the best of the
author’s knowledge, this doll is the only ob-
ject of this type in museums and galleries in
this part of Europe, as well as one of the ear-
lier ancient Egyptian objects in the posses-
sion of the Archeological Museum in Zagreb.

14 For more about Koller and the collection of ancient Egyptian antiquities at
the Archaeological Museum in Zagreb see: Monnet Saleh 1970; Rendi¢-
Miocevic¢ 1986; Urani¢ 1996; 2005; 2007; Mirnik, Urani¢ 1999; Tomorad
2003:19-27; 31-48; 2017: 52-65; 2020: 82-83; S¢ukanec Reznigek 2015.
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ZAKLJUCAK

Nakon opisa lopati¢aste lutke iz ArheloSkoga
muzeja u Zagrebu i kradega pregleda osobitosti
Sirega korpusa ovoga tipa predmeta moguce je
zakljuciti kako je zagrebacki primjerak od oso-
bite vaznosti za bolje razumijevanje fundusa u
kojem se nalazi te njegovu daljnju valorizaciju.
Potvrdeno je to i jedinstveno$éu ovoga predme-
ta u muzejskim i galerijskim institucijama ovoga
dijela Europe, kao i nekolicinom ikonografskih
osobitosti kojima on odstupa od vecega dijela
komparativnih primjera. Upravo su one vazno
svjedocanstvo o slobodi koju su stari Egipcéani
imali pri koncepciji i izradi lopatiCastih lutaka.
Zbog svega navedenoga, zagrebacki primjerak
zasluZuje imati vazno mjesto u buducim, detalj-
nijim obradama cjelokupnoga korpusa staroegi-
patskih lopaticastih lutaka i barem u manjoj mje-
ri pomodéi pri razrjeSavanju nedoumica koje jos
uvijek postoje u vezi njihova znaéenja i funkcije.

Prijevod Translation TOMISLAV KIS
Lektura Proofreading MARKO MARAS
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CONCLUSION

Following the description of the paddle doll
from the Archaeological Museum in Zagreb
and a brief overview of the characteristics of
the wider corpus to which this item belongs,
it can be concluded that the Zagreb speci-
men is of particular importance for a better
understanding of the collection and its fur-
ther valuation. This argument is bolstered by
the uniqueness of this object in the museums
and galleries in this part of Europe, but also
by several iconographic features by which it
deviates from most of the similar examples.
They are an important testimony to the free-
dom that the ancient Egyptians had when
conceiving and making paddle dolls. The pre-
sented arguments make it evident that the Za-
greb specimen deserves an important place in
more detailed future treatments of the entire
corpus of ancient Egyptian paddle dolls and,
at least to a lesser extent, might be of aid in
resolving the current doubts regarding their
meaning and functions.
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