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Abstract1

During the 1950s, Radio Belgrade com-
menced its own production of gramophone re-
cords, which is the topic of this paper. These 
78rpm records were issued under the label Ju-
godisk, understood as forerunner of the later 
established PGP RTB/RTS. However, in the ab-
sence of catalogues, the information on those 
records is scarce. It seems that records were not 
issued regularly and that only some of them 
were intended for the market. The paper is 
aimed at gathering the presently known data, 
including new research results based on the ar-
chived documents, newspaper articles, and a 
comparison of several collections of Jugodisk 

records and data on available records. The 
body of music presented is then duscussed in 
the context of the Yugoslav music and media 
culture of the time. 
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Why is there a »mystery« around Jugodisk records? 

At the very beginning of the paper, a disclaimer is needed: hidden grooves 
referred to in the title of the paper should not be perceived as completely hidden, 
given that about 50 editions under this label can be found through a simple search 
in the Discogs database.2 Hidden grooves are, thus, hiding in plain sight. Why, 
then, choosing the word »hidden« in describing this particular production in the 
fi rst place? There are several reasons. In sum, existing information on the records 
(including complete or partial catalogues) is scarce and perplexing. My goal in this 
paper is to gather the known facts, include new research results and reconstruct 
the production of records under the label Jugodisk in the context of Yugoslav 
 media and music culture of the 1950s. 

Those several factors adding to the sense of »mystery« around Jugodisk 
 production are: 1) the institutional relationship with the later established PGP 
RTB/RTS,3 2) uncertainty when tracing the exact number and year of recordings, as 
well as the data on the performers included (many of which have faded into 
 obscurity), not helped by the fact that the records in question were not necessarily 
intended for the market, and, fi nally, 3) the existence of the namesake label estab-
lished in 1968, historically and institutionally not connected to the Jugodisk 
 production of the 1950s.

First, although PGP RTS counted 2021 as the year of its 70th birthday, thus 
placing the establishment of the institution in the year 1951,4 the documentation, 
phonoarchive and digital database of the PGP RTS do not contain Jugodisk  records 
nor related information (i.e. catalogues, sleeves, etc).5 Nevertheless, the history of 
PGP RTS includes descriptions of the beginnings of record production related to 
Radio Belgrade (further: RBG), referring to the fi rst editions with printed text »Ju-
goslovenske gramofonske ploče – Beograd – Hilandarska 2 - Jugodisk« as PGP 

2 Available at: <htt ps://www.discogs.com/label/605149-Jugodisk-2> (access 12 December 2021). 
However, this list is not defi nitive and had to be completed with editions found during the research in 
other collections.

3 Since 1959, the label in question was known as Produkcija gramofonskih ploča Radio televizije 
Beograd [Production of Gramophone Records Radio Television Belgrade] (PGP RTB). The name was 
changed in 1992, when Radio Television Belgrade became Radio Television of Serbia (RTS). 

4 Istorijat PGP RTS, <htt ps://www.rts.rs/page/rts/sr/pgp/story/1271/o-nama/538691/istorijat-pgp-
rts.html> (access 15 December 2021). 

5 Instead, to my present knowledge, the information kept dates back to 1960, since records under 
the label PGP RTB started being produced in the previous year. Several (possibly early) records in the 
digital database are undated. Access to this database was granted in August 2021, restricted to the 
purposes of research and regulated by a confi dentiality agreement. Previously, insight into the PGP 
RTB/RTS production (limited to the classical music editions) was made on the basis of archive books 
kept at the institution facilities during the academic year 2012/13. See Marija MAGLOV: The Best of: 
umetnička muzika u PGP-u, Beograd: Fakultet za medije i komunikacije, 2016, 10-12.
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RTB/RTS’s forerunner.6 The same notion and/or assuming could be seen repeated 
in the literature on Radio Belgrade and PGP RTB/RTS.7 

The second and third points previously stated in relation to the uncertainty 
over available data on Jugodisk record production somewhat overlap: since there 
are, apparently, two corpuses of Jugodisk records – one belonging to the RBG re-
cord production during the 1950s and the other to the label established in 1968 and 
still functioning today – in order to gather information one should fi rst be aware 
of the unrelatedness of those institutions and the type of their production. Briefl y, 
the bett er known, subsequent label was fi rst named Beograd-disk and renamed 
Jugodisk in early 1980s. It was predominantly known for newly composed folk 
music, but had also issued rock and classical music as well as licenced editions.8 It 
published vinyl LPs and audio cassett es. In contrast, Jugodisk records of RBG ori-
gin9 could be distinguished not so much by the year of edition (since, more often 
than not, it was not printed on the disc or disc sleeve), as much as the mention of 
RBG on the sleeve and, more so, the fact that these are 78rpm discs, produced on 
vinyl and shellac (some records were produced as either vinyl or shellac, and some 
as both). To add to the further (possible) perplexity, in archive documentation on 
RBG there are documents where the production and sale of gramophone records 
is mentioned, but without the Jugodisk label name. The researcher could assume 
that the documentation refers to the same records, when the timeframe and con-
text of the production is taken into account.10

6 Istorijat PGP RTS, <htt ps://www.rts.rs/page/rts/sr/pgp/story/1271/o-nama/538691/istorijat-pgp-
rts.html> (access 15 December 2021).

7 Živomir SIMOVIĆ: Vreme radija: hronika Radio Beograda: 1924, 1929,1945,1989, Beograd: Radio-
Beograd, 1989, 244; Jelena ARNAUTOVIĆ: Između politike i tržišta: Popularna muzika na Radio Beogradu u 
SFRJ, Beograd: Radio-televizija Srbije, 2012, 60, 96; M. MAGLOV: The Best of: umetnička muzika u PGP-u, 
16. Similarly, in the press clippings related to the discography in Yugoslavia, an article contains short 
identifi cation notes on Yugoslav labels. The year of the PGP RTB’s establishment cited is 1951, and the 
Jugodisk is mentioned only in relation to the label established in 1968. Documentation Radio Belgrade, 
Belgrade, sign. u-ST-33, bundle »Diskografi ja razno«, Slobodanka Radojičić, Vetko Šalaka, Zorana 
Krstić: Invazija nosača zvuka [Invasion of the sound records], Novosti (14 April 1988). Also, an archived 
report on record production in Serbia mentions that the fi rst att empts were made in 1952 and that 
contemporary production started in 1959, without maintaining a diff erence between labels. Archives of 
Yugoslavia, Belgrade, Savezni sekretarijat za obrazovanje i kulturu, sign. 318, bundle 142/192–193, 
Neka pitanja proizvodnje i plasmana gramofonskih ploča sa seriozno muzičkim i govornim 
programima [Some questions on the production and distribution of gramophone records with serious 
music and spoken programs] (s.a., years of the material in the bundle: 1954–1967). All translations in 
the paper are mine, unless otherwise stated.

8 A short identifi cation is given in the mentioned article: Documentation Radio Belgrade, Belgrade, 
sign. u-ST-33, bundle »Diskografi ja razno«, Slobodanka Radojičić et al. For more articles on Jugodisk 
since its establishment to its privatization in 2003, see Documentation Radio Belgrade, Belgrade, sign. 
ST-33, bundle »Beograd-disk sada Jugo-disk«. 

9 I should note that Jugodisk RBG production is assumed when this label is mentioned further in 
the paper, unless stated otherwise. 

10 For example, this is the case with the document on regulations of Radio Belgrade from 1952. 
Archives of Serbia, Belgrade, Uprava za radio-difuziju Narodne Republike Srbije – Beograd, sign. Г-186, 
bundle 4/P. 442, Regulations on organization and business management of Radio Belgrade (1952).
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Several illustrative examples from the research process paint the picture of the 
present knowledge on Jugodisk and its record production in the context of it being 
perceived as »mysterious« and »hidden«. First is that, as seen with the need to 
emphasize the diff erence between namesake labels, materials on them could be 
confused. In otherwise very well organized press clippings kept in the Documen-
tation RBG, articles on both Jugodisk labels are held together, possibly because 
their diff erence is not generally understood.11 Thus, it is up to the researcher to 
discern the available materials. An article regarding RBG Jugodisk containing rare 
(and thus signifi cant) information on initial ideas about starting record production 
seems to be saved in an incomplete form, as if the fi nal passage or sentence of the 
article is cut out.12 However, when the complete issue of the newspaper where the 
article was printed was consulted, as well as several following issues, it was con-
cluded that the article was indeed printed without the sentences in question.13 
Readers are thus left without the full story. Finally, the storage of Jugodisk records 
in the facilities of RBG – more precisely within its Phonoarchive – is another case 
in point. In a search for the physical copies of the records, an inquiry was made at 
the Phonoarchive of Radio Belgrade, but it seemed that none of the 78rpms records 
from the 1950s matched the description. It was only with the help of the music 
editor of the Third Program, Sanja Kunjadić, and employees of the Phonoarchive 
that the records were located in one of the backrooms where old and broken 
 records are discarded.14 Among unused HMV, Columbia, Edison Bell and other 
78rpm15 records, the pile of Jugodisk records was found. Part of it consisted of 
 recorded sound eff ects and the rest of music recordings. The existence of the sound 
eff ects among those records is understood in the context of Jugodisk records being 
predominately intended for use in RBG programming. Although some of the 
 music recordings were marked with the RBG mark, there was no list of Jugodisk 
records available in the Phonoarchive’s catalogue. 

11 Documentation Radio Belgrade, Belgrade, sign. ST-33, bundle »Beograd-disk sada Jugo-disk«. 
12 Ibid., Izrađene su prve gramofonske ploče »Jugodisk« [The fi rst »Jugodisk« gramophone 

records had been made], 20. oktobar (4 January 1952).
13 This was kindly inspected and confi rmed by Ljiljana Bašić, senior librarian at the National 

Library of Serbia. It can be assumed that there was an omission during typesett ing. 
14 The visit to the Phonoarchive was made in July 2021. 
15 Simović states that records were 79rpm, while one of the performers, Vukašin Jevtić, remembers 

that the Jugodisk records were 80rpm. Ž. SIMOVIĆ: Vreme radija: hronika Radio Beograda, 244; 
Documentation Radio Belgrade, Belgrade, bundle Vukašin Jevtić, A. Kostić, Pesma plane iz srca, TV 
Novosti (11 April 1980). Given that the rotation per minute was not standardized in early records, which 
meant it could go anywhere between 75 and 80 rpm, perhaps this inconsistency in reports is not 
unusual even though it concerns the decade of the 1950s. Thom HOLMES (ed.): The Routledge Guide to 
Music Technology, London: Routledge, 2006, 57.
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Reconstructing the list of Jugodisk records: sources

The list of records presented in this paper was made on the basis of the  records 
found in RBG, records listed in the National Library of Serbia’s Electronic cata-
logue and in its digital library,16 the records in the collection of Saša Spasojević and 
the Jugodisk records listed in the Discogs database.17 This was compared to the list 
of early Jugodisk records intended for printing, found in the Archives of Yugosla-
via, where one recording was found that does not appear in any of the other 
 sources.18 There is no catalogue of these records from the 1950s kept at the  National 
Library of Serbia.19 As far as my present knowledge goes, there is no indication 
that such a catalogue or any similar, comprehensive list of the Jugodisk records 
was printed. Thus, the comparison of the above-mentioned groups of records and 
information on records was crucial in trying to reconstruct the Jugodisk catalogue. 
While the Discogs list seems most extensive, it was still lacking some records 
found in other collections. Further, the Discogs page on Jugodisk does not contain 
information on classical music records issued under this label. As for the recon-
struction of the history of Jugodisk production, the main sources were documents 
on the activity of RBG found in Archives of Yugoslavia and Archives of Serbia, as 
well as those related to the activity of the Zagreb-based label Jugoton. In addition, 
secondary sources such as newspapers articles, but also monographs on RBG were 
used for comparison. In the following sections of the article, I will use the men-
tioned sources to develop the narrative about Jugodisk records.

According to the lett er of the Minister of Culture Rodoljub Čolaković to the 
Croatian Composers’ Society, Radio Belgrade used the foreign currencies intend-
ed for Radio broadcasting of the Federal People’s Republic of Yugoslavia (FPRY) 
in order to obtain broadcasting and other equipment necessary in 1949.20 Among 
the equipment were the machines for the production of quality gramophone 
 records which were not, at the time, produced in the country.21 Two experts were 

16 Jugodisk, <htt ps://digitalna.nb.rs/sf/NBS/Zvucni_zapisi/virtuelna_brazda/Jugodisk> (access 25 
November 2021). Jugodisk records in digital format are also available on the following YouTube 
channel <htt ps://www.youtube.com/user/MrSuanPan/videos> (access 20 January 2022). 

17 Jugodisk(2), <htt ps://www.discogs.com/label/605149-Jugodisk-2?page=1&genre=All&limit=500> 
(access 12 December 2021). 

18 The record in question is Krivka kolo/Poljem se vije (0059/0060). See Table 1. Cf. Archives of 
Yugoslavia, Belgrade, Savet za nauku i kulturu Vlade FNRJ, sing. 317, bundle 83/116, The list of 
gramophone records Jugodisk Radio Belgrade (21 January 1952).

19 In addition to the search through the National Library of Serbia’s Electronic catalogue, this was 
confi rmed by the Library’s specialist in the collection, cataloguing and digitalization of early records, 
MA Vesna Aleksandović. 

20 Archives of Yugoslavia, Belgrade, Savet za nauku i kulturu Vlade FNRJ, sign. 317, bundle 
83/116, Lett er of Minister Rodoljub Čolaković to the Croatian Composers’ Society (10 April 1952). As 
understood from the lett er, this was a reply to the Croatian Composers’ Society, whose members 
voiced concerns over whether the country needed two plants for record production. 

21 Ibid.
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sent to the USA by Radio Belgrade management in order to learn the use of the 
recording equipment,22 as the equipment and material for the records was bought 
there.23 According to Simović, the equipment bought (and set up in the RBG 
 garage) were two RCA presses and a copper plating bath. The experts in question 
were the engineers Milan Ćirović and Slobodan Antić, who traveled to the RCA 
factory near New York in January 1951, spending three months there.24 Because of 
the »tense international situation«, it was briefl y considered that this equipment 
should be assembled in Dalmatia and in cooperation with Jugoton.25 While consid-
ering the fi nancial diffi  culties that prevented Jugoton from modernizing its equip-
ment at the time, Čolaković concludes that »Radio Belgrade, Jugoton and the 
Croa tian Composers’ Society could work in close cooperation in order to contrib-
ute to the popularization of our music at home and abroad«.26 

The popularization of Yugoslav music abroad, mentioned by Čolaković, 
could be related to the exchange of the music on tapes and records between vari-
ous international radio stations and Radio Belgrade. In the note by Z. Levi on the 
conversation with »comrade Božović« (probably Božidar Božović)27 in 1951, it was 
mentioned that many countries were interested in the exchange of music material. 
However, exchange was not possible (with the exception of the BBC and Radio 
France) due to the restrictions of the technical material, as well as the lack of fi nan-
cial means needed for the performers’ honorariums and the acquisition of tapes.28 
A »factory for the production of quality gramophone records« was established 
with the intention of printing recordings of folk music, which would be used for 
the exchange, but also for Yugoslav representatives abroad and, in a lesser amount, 
for the market.29 It was suggested that the Savet za nauku i kulturu FNRJ [Council 

22 Ibid.
23 Archives of Yugoslavia, Belgrade, Savet za nauku i kulturu Vlade FNRJ, sing. 317, bundle 

83/116, Zabeleška Z. Levi [Note by Z. Levi], (9 October 1951).
24 Ž. SIMOVIĆ: Vreme radija: hronika Radio Beograda, 244. Simović also mentions that engineers 

recorded a large number of folk songs on masters, which were then gifted to consular representatives 
in the USA and United Nations, and sent to RBG, put into the phonoarchive and included in the regular 
program. It is unclear how they could record performers based in Yugoslavia while in the USA and one 
possibility is that they devoloped the masters based on the tape recordings they previously obtained in 
RBG. However, the date of January 1951 does not complement archived documents on fi rst recordings. 

25 Archives of Yugoslavia, Belgrade, Savet za nauku i kulturu Vlade FNRJ, sign. 317, bundle 
83/116, Lett er of Minister Rodoljub Čolaković to the Croatian Composers’ Society (10 April 1952).

26 Ibid. 
27 According to the list of RBG management, Božidar Božović was the superintendent/chief of the 

program department between 1945 and 1956. From 1952, he was one of the editors-in-chief of the 
cultural-artistic and entertainment department. Milan BULATOVIĆ et al. (eds.): Ovde Radio-Beograd: 
zbornik povodom pedesetogodišnjice, Beograd: Radio-Beograd, 1979, 285-286. 

28 Archives of Yugoslavia, Belgrade, Savet za nauku i kulturu Vlade FNRJ, sing. 317, bundle 
83/116, Note by Z. Levi (9 October 1951).

29 Ibid. According to the note, 30 »albums« with folk songs from all parts of Yugoslavia were to be 
printed in October 1951. 
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for science and culture of FPRY] could subsidise this production by securing 
 honorariums for performers as well as foreign currencies for the acquisition of the 
technical material.30 

Consistent mentions of the »quality« of the material and its diff erence to exist-
ing Jugoton discs refer to vinyl, which was a novelty at the time. In the article 
 published following the fi rst Jugodisk editions, vinyl was not named as such, but the 
material was described as a »fi ne plastic mass« and records as »elastic and of good 
quality, made by contemporary method«.31 Since the material was imported, which 
was perceived as a diffi  culty and an obstacle to putt ing records on the market, 
 collaboration with the domestic factory Jugovinil in order to produce vinyl locally 
was mentioned. Because of the unfortunate typesett ing, the reader could not fi nd the 
rest of the comment on this collaboration (at the time of writing of the present study, 
whether the collaboration was realized remains unknown). What we do know is 
that Jugodisk records were made of shellac as well as of vinyl in subsequent years 
(some issues were printed in both variants and some in only one of them, see Table 
1). According to the Committ ee report from December 1951, a total of 23 recordings 
of folk songs were received for the production of masters32 and by January 1952 nine 
gramophone records were printed (with a total of 18 songs).33 The remaining fi ve 
recordings received the previous month were all issued subsequently (see Table 1).34 
However, there are some diff erences between both documents and actual records, 
relating to the combination of tracks included.35

In the list of the fi rst published records, Jugodisk was referred to as a  »factory«, 
as was the case in Levi’s note. However, in the unsigned document on RBG regula-
tions dated 1952, there was no mention either of the Jugodisk as a factory, or of this 

30 Ibid. 
31 Jugoton records were at the time still made of shellac. Documentation Radio Belgrade, Belgrade, 

sign. ST-33, bundle »Beograd-disk sada Jugo-disk«, Izrađene su prve gramofonske ploče »Jugodisk«. 
32 Archives of Yugoslavia, Belgrade, Savet za nauku i kulturu Vlade FNRJ, sing. 317, bundle 

83/116, Komisiski izveštaj o primljenim snimcima za izradu matrica [Comitt ee report on received 
recordings for masters production] (27 December 1951).

33 Archives of Yugoslavia, Belgrade, Savet za nauku i kulturu Vlade FNRJ, sing. 317, bundle 
83/116, Spisak gramofonskih ploča Jugodisk Radio Beograda [The list of gramophone records Jugodisk 
Radio Belgrade] (21 January 1952). According to Simović, fi rst masters and records were produced in 
spring of 1952 and were hard and breakable (which could suggest this author had shellac in mind), but 
the reference is not included. Ž. SIMOVIĆ: Vreme radija: hronika Radio Beograda, 243. 

34 The only recording from the list that was not found in any of the sources on Jugodisk production 
is the song Sitna kiša rosila, performed by Zorka Butaš and Tamburaški orkestar RBG. The same 
performers and the song are included in Jugoton shellac record issued in 1956, according to Discgos 
database. 

35 The recordings of numbers Aj sadih almu (0031), Sarajevo, divno mesto (0030), Kaleš bre Anđo (0043) 
and Kruševačko kolo (0047) appear in diff erent combinations than stated in the list of issued records, with 
the addition of the song Gde si dušo (0039) not appearing on the same list, but appearing in the comitt ee 
report and actual record. The song Devojka pita slavića (0070) does not appear on any of the archived 
documents, but does appear on the disc with the song Aj sadih almu. See Table 1. It is unclear whether 
several combinations of tracks on varions discs were issued or the error was made in the document. 
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label name whatsoever. Production and sales of gramophone records were, how-
ever, noted as one of the RBG business subjects.36 It was also noted that »Radio 
Belgrade could have separate units which will make business on the basis of their 
own account, under the general management of Radio Belgrade«.37 A workshop 
for the production of gramophone records was part of the technical section, and 
commercial administration for production and sales of gramophone records was 
part of the commercial-fi nancial administration.38 Although most of the cited 
sources emphasize that only a small part of the produced records was intended for 
market, profi t made from record sales was counted as one of the several streams of 
profi t in RBG.39 

By combining cited sources, 70 records40 were found and analyzed. Among 
them, there are no repeated tracks, except in one case.41 Some of the records could 
be found in all of the mentioned sources and some only in one of them (Table 1). 
The years of the recordings are mostly unknown. The earliest records were printed 
in early 1952. Whether the rest of the records followed immediately or with  several 
years’ delay could not be concluded based on the present sources. One of the 
 entries in the National Library of Serbia’s electronic catalogue has the year mark 
»1957(?)«.42 This leads to the assumption that Jugodisk records were issued almost 
until the establishment of PGP RTB in 1959, but there is no fi rm evidence confi rm-
ing this assumption. What could be helpful when trying to disclose at least the 
order of the records (if not the exact year they were issued) is the serial number 
printed on the label (although A and B sides do not necessarily have subsequent 
numbers). Also, the colour of the label could be of some help, since there were 
several variants: white with diff erent shades (and sometimes fonts) of printed text, 
red, navy, dark purple. Judging by the available records and photographs of 
 records, one could conclude that those bearing white labels were the fi rst to be 

36 Archives of Serbia, Belgrade, Uprava za radio-difuziju Narodne Republike Srbije – Beograd, 
sign. Г-186, bundle 4/ P 442, Regulations on organization and business management of Radio Belgrade 
(1952), p. 1.

37 Ibid., p. 2.
38 Ibid., p. 9.
39 Ibid., p. 11. According to the same document, the Council for education and culture of People’s 

Republic of Serbia had jurisdiction over RBG business regulations. Because of this, archival material on 
this council could potentially provide additional data on Jugodisk production. However, the fund of 
the council’s materials (sign. Г-193) is currently unavailable to users due to its classifi cation, according 
to the employees of the Archives of Serbia.

40 On one record, Knjigu piše Mula Paša/Ostrovljanka – kolo (00306/00316) (Serbian song and dance) 
only Radio Belgrade is writt en and Jugodisk is not indicated. It was found in the RBG Phonoarchive 
and not included in Table 1, since Jugodisk is not mentioned. It is unclear what is the relation of this 
record to the Jugodisk body of records. 

41 The recording of Čarlama kolo (00202) could be found on the same record as the song Lipe ti su 
cavtajke (00196,vinyl), and also in the combination with the song Anđelija vodu lila (00223, shellac). 

42 It is the record 00244/00245 – Makedonsko oro/Sva nok mi bilbil prepeja (Macedonian dance and 
song). 
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printed, as records with the earliest serial number often have these labels. How-
ever, the low-numbered records could be found with red or blue labels, which 
could mean that they were later reprinted. Unfortunately, until more hard evi-
dence is found, these suggestions stay on the level of assumptions. 

In the meantime, what could be discussed is the content of the records. Among 
those 70 records, three main groups are easily noticeable: folk, zabavna muzika 
 (entertainment music) and classical music.43 Although zabavna muzika could be 
translated as entertainment music, I decided to keep the original syntagm as an 
indicator of this »typically Yugoslav product«.44 As could be expected, given that 
the Jugodisk production was started with the impetus to record the folk music of 
Yugoslavia, records of folk music (songs and dances) are the most numerous (45), 
followed by zabavna (18) and classical music (7).

Uncovering the »mystery« of Jugodisk records

Folk music
The body of Jugodisk folk music records mediates the preference (and, 

 perhaps, insistence) demonstrated in the offi  cial cultural policy of the 1950s for 
traditional folk music. Yugoslavia was, at the time, still searching for its ‘middle’ 
way between two world blocks, since the departure from the politics of the Eastern 
bloc and Stalin’s leadership was made in 1948, but Western culture was still 
 offi  cially regarded as unwelcome. In that context, »affi  rmation of ‘izvorna’ folk 
music was considered desirable because it did not have any connection with the 
West, but only as far as the folklore of every part of Yugoslavia was included«.45 

Although there are authors who composed their own music in the ‘folk spirit’, 
inspired by traditional forms, their music was embraced by the people and often 
not distinguished as newly composed.46 Some of the examples among Jugodisk 

43 This division matches the types of music broadcast via Yugoslav radio stations in the late 1940s/
early 1950s. Jovan BANDUR: Muzika u emisijama savezne radio-stanice, Muzika, 1 (1948), 119.

44 While the folk music could also be kept in its original form (narodna muzika) it seems that 
zabavna muzika was more specifi cally designed as other than both Western contemporary popular 
music and the various forms of folk music. As Vesna Mikić explains, »zabavna muzika was the term 
preferred to ‘popular music’ in the late 1950s and early 1960s, indicating all genres of popular music, 
primarily of ‘domestic’ origin, other than traditional/folk music and later, novokomponovana narodna 
muzika – newly composed folk music. The basic ideological standpoint of the overall development of 
zabavna muzika was the notion of the genesis and growth of this phenomenon as a typically Yugoslav 
product«. Vesna MIKIĆ: Neither/Nor: Articulating Constant/Continuous Transition in Serbian Popular 
Music, in: Mirjana Veselinović-Hofman et al. (eds.): Music: Transitions/Continuities, Belgrade: Faculty of 
Music, 2016, 272-273. While Mikić places the genre in the late 1950s, I would argue that the form of 
entertainment, light music on the Jugodisk records, matches the description. 

45 Jelena ARNAUTOVIĆ: Između politike i tržišta: Popularna muzika na Radio Beogradu u SFRJ, 183. 
This policy was later perceived as nationalistic and thus abondened (Ibid., 184). 

46 Ivan ČOLOVIĆ: Divlja književnost, Beograd: Nolit, 1984, 141.
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records are the song Čaj goro, lane moje (0041) which was composed by Vukašin 
Jevtić, but cited as a folk song,47 Kolo iz Šumadije (0080) performed by accordion 
player Radojka Živković, who according to the record page on Discogs composed 
the number, but was not credited as the author on the record, and Vodičanka kolo 
(0098), composed and performed by accordion player Miodrag Todorović-
Krnjevac. Among the singers recording for Jugodisk, most of whom were regular 
live performers from the RBG studio, were Danica Obrenić,48 Radmila Dimić, 
Anđelija Mijić, Vukašin Jevtić, Ljubomir Vidojević and others. They credited the 
leader of the Narodni orkestar RBG (Traditional Orchestra Radio Belgrade), 
Vlastimir Pavlović-Carevac, for cultivating their specifi c style of traditional music 
performance.49 Other ensembles included are Narodni sekstet RBG (Traditional 
Sextet Radio Belgrade) and Tamburaški orkstar RBG (Tambura Orchestra Radio 
Belgrade), with leaders Dušan Radetić and Maksa Popov. 

In addition to the mentioned singers and ensembles, a signifi cant number of 
records were by Grupa Dalamatinaca Petra Tralića (Petar Tralić’s Group of 
Dalmatians)50 and Mandolinski kvartet Vrbanića (Vrbanići’s Mandoline Quartet). 
There are a couple of records by Hungarian performers, mostly by Sántha-Puszta 
Lajos, accompanied by Virág Nándor and his ensemble. Macedonian singer Alek-
sandar Sarievski (on every label, his name was followed by the city he came from 
– Skoplje) made several records. The inclusion of performers of diff erent nation-
alities and coming from various parts of Yugoslavia was in line with the general 
direction of Yugoslav policy of that time, by covering as many republics and 
 nationalities as possible. In that sense, Jugodisk records cover Serbia (30 tracks), 
including Šumadija (3) and Serbia-Vranje (3), Macedonia (17), Dalmatia (15), 
 Vojvodina (14), including Bačko and Banatsko kolo, indicating parts of Vojvodina, 
as well as two tracks of the Bunjevac and six of Hungarian folklore, Bosnia (8) and 
Slovenia (2). Tracks from diff erent parts of Yugoslavia are usually mixed (e.g. side 
A containing a Serbian dance, and side B a Macedonian song), but also sometimes 
included on single record (e.g. Slovenian, Bunjevac and Hungarian tracks are 
 coupled according to nationalities). There are tracks whose origin was not indi-
cated. Having this in mind, as well as that this body of records is not confi rmed to 
include every  Jugodisk record that was ever produced, the balance between 

47 Documentation Radio Belgrade, Belgrade, bundle Vukašin Jevtić, A. Kostić, Pesma plane iz 
srca, TV Novosti (11 April 1980).

48 Danica Obrenić also has one record of zabavna muzika: Uvelo lišće and Zvezde ljubavi with the 
Radio Belgrade Orchestra led by Ilija Genić (00294/00295). 

49 This is evident from numerous interviews kept in the bundles marked with names of individual 
performers in Documentation Radio Belgrade. Those interviews are also rich sources of memories and 
descriptions of working conditions at the time. Interestingly enough, apart from Vukašin Jevtić, none 
of the singers mention Jugodisk records. 

50 The members of the Petar Tralić’s group were listed on the labels as follows: A. Krvavica, B. 
Nikolić, N. Kordić, P. Tralić, M. Slavić, T. Mijać. The Group was affi  liated with Radio Zagreb. 
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 republics/nationalities could diff er. What stays is the fact that these records were 
an obvious att empt to achieve the political goal of obtaining equality of represen-
tation in the multicultural Yugoslavia, while carefully cultivating a desirable form 
of folk music and its performance. 

Zabavna muzika (Entertainment music)
Jugodisk records of zabavna muzika mostly include performances by Sekstet 

and Ensemble (both names occur) by Spasa Milutinović,51 Mladen Guteša Orches-
tra and Ilija Genić Orchestra. It is safe to assume that the Orchestra in question is 
the same one, since Guteša formed and led the RBG Entertainment Orchestra in 
1948, while Genić was a member of the Orchestra and later its conductor.52 

The Jugodisk records show the repertoire based on schlager, most often 
 performed by the singer Vojin Popović,53 and dance music. Occasionally, the types 
of dances were indicated after the title (both songs and instrumentals): foxtrot, 
samba, rumba, slow, (English) waltz , bounce (See Table 1). Even fi lm music, when 
added, was the one infused with dance rhythms.54 The records mostly include 
 instrumentals and songs by international, popular authors (if credited), such as 
Alberto Dominguez, Sid Robin, George Gershwin, Ernesto Lecuona, Irving Berlin, 
and others. It should be noted that exact compositions are sometimes hard to iden-
tify, mostly because the lyrics were translated, which means that the only way to 
recognize the composition is to have the Jugodisk records available and then to be 
well acquainted with the opuses of the composers in question for comparison. 
However, recognizing the composers could sometimes also present a problem, 
because of the possible typographic errors in their names printed on the records.55 

51 Spasa Milutinović was the drummer and bandleader, member of Zabavni orkestar [Entertain-
ment Orchestra]. His ensemble was active from 1950 to 1964. The members included Mile Pavlović, 
Kosta Tapavica, Eduard Sađil, Branko Pejaković, Vojkan Đonović and Tripo Simonuti. ***: Milutinović 
Spasa (Spasoje), Leksikon Jugoslavenske muzike, vol. 2, Zagreb: Leksikografski zavod Miroslav Krleža, 
1984, 19. 

52 In 1954, the Orchestra separated into the Jazz orchestra (although this name was adopted in the 
1960s) and the ensemble called Zabavni orkestar (sometimes Gudački zabavni orkestar [String 
entertainment orchestra]. Genić led Zabavni orkestar [Entertainment Orchestra] which was modelled 
on the ensembles dedicated to popular orchestral music, such as those by Andre Kostelanetz , George 
Melachrino and Annunzio Paolo Mantovani (string orchestra with woodwinds and rhythm section). 
Ljubomir KOCIĆ – Ljubinko MILJKOVIĆ: Tragovima sazvučja muzike, in: Milan Bulatović et al. (eds.), 
Ovde Radio-Beograd: zbornik povodom pedesetogodišnjice, 118.

53 Popović was one of the most popular Yugoslav singers in the period between 1946 and 1956, 
when he moved to the USA. ***: Popović, Vojin, Leksikon Jugoslavenske muzike, vol. 2, Zagreb: Leksiko-
grafski zavod Miroslav Krleža, 1984, 200. Thus, these years could possibly indicate the timeframe in 
which he could also have recorded for Jugodisk label (more precisely, between 1952 and 1956). 

54 Examples are fox by Anton Karas from the The Third Man movie soundtrack and samba by Noro 
Morales from the Bathing Beauty soundtrack (00107/00108).

55 For example, while »Wudiy Herman« could be fairly easily identifi ed as Woody Herman, 
»Lorenzo Whating«, »W. Donalzam«, and »Tepera« hardly suggest established authors, but could 
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Compositions by Yugoslav authors were also included, such as Dragomir Ristić 
(00247), Darko Kraljić (00208) and Darko Kraljić and Olga Jevtić (number  unknown, 
see Table 1). 

The inclusion of Darko Kraljić is indicative of the status of the zabavna muzika. 
As the author of some of well-known numbers of zabavna muzika from the 1960s 
(Zvižduk u osam, Devojko mala), Kraljić was the representative of this specifi c, Yugo-
slav brand of popular music. As Vesna Mikić observed, zabavna muzika was the 
genre in which »enormous productive musical forces« were invested, with »lucid 
insight into the needs of the youngest generation of Yugoslavs«, resulting in the 
»allegedly original« product »derived from the Italian canzona and/or American 
jazz and early rock (…) and Mexican music«.56 The insistence on the Yugoslav 
specifi cs was needed because of the country’s stated position between the two 
blocks, or the state of neither/nor (as Mikić lucidly observes) and the successful 
formula was found by the early 1960s. Thus, observing Jugodisk records from this 
perspective, it could be concluded that zabavna muzika of the 1950s served as a sort 
of a test for fi nding the music that is neither opposed to the West, nor openly 
 affi  rmative or too similar to it.

Classical music
The Jugodisk classical music editions encompass the following composition: 

Preludio, Aria e Finale for string orchestra (1948) by Milko Kelemen, Second Classical 
Concert for strings (1952) by Stjepan Šulek, Second Suite for strings (1951) by Mari-
jan Lipovšek, Concerto for clarinet and string orchestra (1952) by Bruno Bjelinski and 
Starka za vasjo for mixed choir by Rado Simoniti with lyrics by Srečko Kosovel. 
Performers indicated at the label are the Radio Zagreb Chamber Orchestra led by 
conductor Samo Hubad. Solo clarinet in the Bjelinski concert was performed by 
Josip Nochta. Simoniti’s choir is, according to the label, performed by the same 
instrumental ensemble and the RBG Choir, led by conductor Slavko Zlatić. What 
is striking is that all compositions included are from the most recent output by 
eminent Yugoslav composers, with Kelemen at the time as recent graduate (1951) 
of Šulek’s class in Zagreb. The presented works were distinguished by their 
 authors’ fi rm neoclassical orientation, with baroque models evident in Bjelinski’s 
and Šulek’s works (Šulek’s concert was modelled on the concerto grosso). The choice 
compliments the preferred ‘neutral’ musical stylistic tendency that was already 
seen with folk and zabavna muzika. In the context of art music, while USSR-import-
ed Socialist Realism was abandoned shortly after 1948, styles that were perceived 
as overtly ‘Western’ (formalism and neo-avant-garde in art music) were not (for 

direct the research towards famous pop, latin and jazz composers Richard A. Whiting, Walter 
Donaldson and Humberto Teixeira. 

56 Vesna MIKIĆ: Neither/Nor: Articulating Constant/Continuous Transition in Serbian Popular 
Music, 272-273.
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the time being) openly supported. This orientation is dubbed as »moderated mod-
ernism, an ‘offi  cial’ form of modernism – modernist enough to promote the coun-
try’s relative openness towards the world, but not radical enough to criticize and 
disturb the established order«.57 

While there was no clear indication what the criteria for the choice of these 
particular compositions to be recorded were, one clue could be found in the 
 program of the Second Yugoslav Radio-festival (February 1–7, 1954, Kolarac Hall, 
Belgrade). The festival was dedicated to the music of Yugoslav authors, composed 
between 1945 and 1954. The concerts were not directly broadcast, but recorded on 
tape and intended for broadcast on every Yugoslav radio station later during the 
month. In the comment on the program, we fi nd the concert of Radio Zagreb 
Chamber Orchestra, conducted by Samo Hubad and with Josip Nochta on  clarinet, 
performing works by Šulek, Bjelinski, Kelemen and Lipovšek.58 While the exact 
compositions are not listed, the presence of the same composers and performers 
could form the basis for the assumption that the compositions were the ones found 
on Jugodisk records. The question is whether the rest of the festival program was 
issued on records and, if not, what were the reasons (regarding editorial policies, 
 success of particular concerts or technical quality) for choosing these particular 
compositions to be issued. 

Conclusion 

Uncovering the »mystery« around Jugodisk’s »hidden grooves« included 
comparison of various sources and actual data on records in order to make an 
 att empt in the fi rst overview of the production of this label. While there is still 
more research left to do and historical information to fi nd, the present paper pro-
vides a starting point for further examination. Even in this state, the available data 
show that the body of Jugodisk records could serve as valuable source for under-
standing Yugoslav cultural policy towards music in the 1950s and to compare it 
with later, bett er known music practices. Most importantly, it is a rich compilation 
of records by some lesser known (or even forgott en) performers, mostly of tradi-
tional folk music and zabavna muzika, some of whom left very modest (if existent) 
recorded output in later formats (LP, cassett e, CD). In all three mentioned musical 
genres, Jugodisk records remind us of the musical culture of the 1950s, and, espe-

57 Ivana MEDIĆ: The Ideology of Moderated Modernism in Serbian Music and Musicology, Mu-
zikologija/Musicology, 7 (2007), 285.

58 ***: II jugoslavenski radio festival, Jugoslavenski radio, 5 (1954). Apparently, the same concert was 
broadcasted on 14 February at 10.20, on Radio Zagreb. ***: Na valovima ovoga tjedna, Jugoslavenski ra-
dio, 6 (1954). 
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cially, music in media culture of the time, providing a rare glimpse of the sounds 
that radio audiences listened to in their daily lives. 
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Sažetak

SKRIVENE BRAZDE: REKONSTRUKCIJA PRODUKCIJE PLOČA 
»JUGODISKA« (oko 1951-1958)

Ovaj rad posvećen je gramofonskim pločama Jugodiska nastalima u razdoblju od 
1951. do otprilike 1958. godine. Dosad nije postojao cjelovit pregled ove diskografske pro-
dukcije. U sekundarnim izvorima Jugodisk se uglavnom spominje kao prethodnik produk-
cijske kuće PGP RTB/RTS (osnovan 1959) jer su obje produkcije bile institucionalno poveza-
ne s Radiom Beograd. Unatoč toj vezi s Radiom, podatci o snimkama Jugodiska nisu se 
mogli pronaći u trenutnoj bazi podataka PGP RTS-a. Kao dodatne prepreke u pronalaženju 
potrebnih podataka pokazale su se postojanje istoimene izdavačke kuće osnovane 1968. 
(Beograd-disk, kasnije Jugodisk) i činjenica da spomen diskografske produkcije Radija Be-
ograd iz 1950-ih nije nužno uključivao ime Jugodiska. Prvi dio rada bavi se rasvjetljavanjem 
dostupnih podataka i izvora putem istraživanja provedenih u Arhivu Jugoslavije, Arhivu 
Srbije i Dokumentaciji Radio Beograda. U drugom dijelu daje se pregled dosad pronađenih 
zapisa (70) na temelju istraživanja u bazi podataka Discogs, elektroničkom katalogu Narod-
ne biblioteke Srbije, Fonoarhivu Radio Beograda i privatnoj zbirci sakupljača ploča Saše 
Spasojevića. U trećem dijelu pronađene su ploče podijeljene u tri kategorije: narodna glaz-
ba, zabavna glazba i klasična glazba, a ponuđen je i kratak pregled glavnih izvođača i glaz-
benih djela s komentarima na kontekst jugoslavenske kulturne politike. Iako nipošto ne 
daje konačan prikaz proizvodnje ploča u Jugodisku, ovaj je rad njezin prvi pregled, proši-
ren kritičkim komentarima. U tom smislu predstavlja polazište za daljnja istraživanja ove 
produkcije koja se može promatrati kao vrijedan izvor o glazbi u jugoslavenskoj medijskoj 
kulturi 1950-ih godina.


