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Abstract. This interdiscipl inary research is focused on visual images on maps of the known world spanning from the
medieval to the early modern period. Regardless of their purpose, which could range from ideological representa-
tions of the medieval world, as were O or T maps, to practical sai l ing maps l ike portolan charts and other early mod-
ern nautical charts of the (already known) world in a smal ler scale, they carried the standard scope of
geo-cartographic data and content. Besides, they offered a rich i l lustrative component of respectable graphic qual i ty.
This depended on the purpose of the map, as wel l as the geographical knowledge of its author on one hand and on
the ski l l and expertise of its creator on the other. Through this short synchronic and diachronic overview of the icon-
ographic elements of Old World maps, especial ly in respect to Croatian lands, some chronological continuities of
cartographic presentation were revealed. The spread of ideas and ideologies communicated and disseminated by
these wil l also be discussed.

Keywords: World Maps, Middle Ages, Early Modern Period, Visual Art, I conography, Imagolog

1 Introduction

The Age of Discovery was characterized by the need,
as well as the challenge to create newer andmore practic-
al cartographic representations of the known world.
Through explorations of the New World and its recently
discovered continents, the interest of map users and
makers started to shiftmore towards practical knowledge
about their geographic characteristics and distances
between certain areas than on ideological representa-
tions of the known world from the (mainly Christian)

theological perspective, prevalent in medieval monastic
cartography. In addition to cartographic and geographic
information, the symbolism of early modern nautical
charts in a smaller scale as well as of new maps of the
known world was represented in specific decorative ele-
ments or iconographic peculiarities, stemming from the
medieval tradition. Additionally, nautical charts from the
beginning of the early modern period had additional
qualities connected to their utilitarian function providing
more precise navigation, such as better orientation pos-
sibilities represented by compass roses and rhumb lines.
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Sažetak. U fokusu su ovog interdiscipl inarnog istraživanja l ikovni prikazi na kartama svi jeta izrađenima ti jekom sred-
njeg i ranog novog vi jeka. Bez obzira bi le one izrađivane u ideološko-reprezentaci jske svrhe kao srednjovjekovne O i l i
T karte, i l i pak u funkci j i praktične plovidbene svrhe kao portulanske karte i potom ranonovovjekovne pomorske karte
(tada poznatoga) svi jeta u sitni jem mjeri lu , osim standardnih informaci ja geografsko-kartografskog sadržaja, krasi la
ih je i grafička kval iteta te bogat i lustrativni (l ikovni) sadržaj . On je, osim o namjeni i o korisniku karte, ovisio i o dos-
tupnim geografskim znanj ima s jedne te ekspertizi (vještini) autora karte s druge strane. U ovoj su kratkoj sinkroni j-
skoj, al i i d i jakroni jskoj komparaci j i izabranih ikonografskih elemenata sa starih karata svi jeta, s djelomičnim osvrtom
na prostore hrvatskih zemal ja na nj ima, uočeni određeni kontinuiteti u prikazu poznatih i manje poznatih krajeva kroz
epohe, kao i značaj pri jenosa svjetonazorskih informaci ja koje su se kartom komunicirale i d iseminirale.

Ključne riječi: karte svi jeta, srednj i vi jek, rani novi vi jek, l ikovni prikazi , ikonografi ja, imagologi ja
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1 . Uvod

Velika geografska otkrića predstavljaju pretpostavku,
ali i izazov za pojavu novih i praktičnijih kartografskih re-
prezentacija poznatoga svijeta. Upoznavanjem Novoga
svijeta i dotad nepoznatih kontinenata interes kartograf-
skih korisnika usmjerava se više na praktična znanja o nji-
hovomgeografskom izgledu i udaljenosti između pojedinih
dijelova nego na ideološko reprezentiranje poznatoga svi-
jeta iz teološko-kršćanske perspektive kakvo je dominiralo
srednjovjekovnom samostanskom kartografijom. Pored

kartografsko-geografskih informacija simbolika rano-
novovjekovnih pomorskih karata sitnijegmjerila i novih
karata svijeta ogledala se u specifičnoj dekorativnosti,
odnosno ikonografskim osobitostima poniklima u okri-
lju razvitka srednjovjekovne umjetničke doktrine. S
druge strane, pomorske su karte na početku ranog no-
vog vijeka u okviru svoje plovidbene funkcije razvijale i
dodatne kvalitete, poput preciznije orijentacije iskazane
kompasnim ružama i mrežom kompasnih linija – rumba,
čime su omogućavale preciznije planiranje i provedbu
navigacijskih zadaća.
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1 This paper was created within the research done and sup-
ported in part by two research projects: GLOHUM – Global
Humanisms: New Perspectives on the Middle Ages (300-
1600) (PZS-2019-02-1624) within the “Research Cooperabi-
lity” Programme of the Croatian Science Foundation, fun-
ded by the European Union from the European Social Fund
under the Operational Programme Efficient Human Reso-
urces 2014-2020, and the project “Early Modern Nautical
Charts of the Adriatic Sea: Information Sources, Navigation
Means and Communication Media” (NACHAS) funded by
the Croatian Science Foundation (IP-2020-02-5339).

The main goal of this paper is to evaluate icono-
graphic communication possibilities of decorative visu-
al elements and more complex symbols represented on
the medieval and early modern maps and charts of the
known world, including the nautical charts of the New
World, with a special emphasis on the charts represent-
ing the territory of today’s Croatia.1 Along with the
symbols in mathematical and orientational elements of
the maps/charts, the representations of real and ima-
gined territories depended on culturologically accept-
able concepts of space. The authors have compared the
visual elements and representations of spaces from
maps and charts of different provenances (from West-
ern European to Venetian and Ottoman) and functions
in synchronic and diachronic perspectives, ranging
from compass roses, representations of ships, religious
imagery such as saints to ethnographic elements or
fauna, to decipher their different, especially symbolic,
meanings.

Researchers, including art historians, have so far
given little attention to decorative content and visual
symbolism on maps and charts, focusing mostly on the
geographic and purely cartographic content, especially
in the case ofthe maps ofthe Mediterranean basin. The
aim of our comparison was to find similar communica-
tion patterns or collaborative practices even in the mu-
tually opposite interests of different imperial
cartographies. Those consisted of using the map as an
argumentation or justification ofeconomic pretensions,
as well as an expression ofcultural, religious or military
interests, with cartographers thus becoming the creat-
ors of images ofmapped spaces. In this aspect, the role
of the division of power, more precisely the territorial
jurisdictions and/or economic supremacy over a cer-
tain space was important. It is precisely this alternative
role ofcommunication possibilities ofamap, alongwith
its primary orientational and navigational function,
that is the focus of this paper. On the one hand, the
mode in which the visual content changed from the

medieval to the early modern period on maps repres-
enting various spaces and within different cartographic
traditions was also questioned, in view of both the util-
itarian (navigational) functions ofthe chosen charts. On
the other, the role ofthe map (or chart) as a communic-
ation device and historical testimony was investigated.
Special emphasis was put, depending on the available
sources, on the manner in which the territory oftoday’s
Croatia was represented (and to which degree this ter-
ritory was familiar to different cartographers) on the
medieval and earlymodernmaps ofthe knownworld.

2 Methods, Sources and Approach

Through the methodological approach of comparat-
ive qualitative analysis ofillustrations on the chosenmaps
and charts certain patterns of communication were iden-
tified − more precisely argumentation or even change in
perception − of the known world in synchronic and dia-
chronic perspectives. With such an interdisciplinary ap-
proach, following the recent historiographic paradigms
such as “borderlands history” and integrativeness applied
to early modern (or earlier) archival sources, and discurs-
ive approach of cultural cartography, neo-cartography
and imagology, the use of chosen visual arts elements re-
garding the ideology, religion or cartographic tradition to
which a particular map (or its author) belonged to was
analysed. Thus, the map was viewed as a symbolical visual
graphic or an image ofa subjective geographic reality and
a historical construct composed of visual and symbolic
elements, that never loses its value of cultural represent-
ation (Harley andWoodward 1987, XVI, 506).

Among the chosen sources, the visual art elements
on earlymodern portolan charts were analysed inmore
detail, whereas medieval mappae mundi served as a sub-
strate to investigate the transformation (continuity and
discontinuity) of the established visual symbolisms in
different cartographic traditions.

The chosen sources come from different proven-
ances and belong to different types and geographic dis-
course (approach to space). Even though they are not
unknown in scientific literature (Škiljan 2006)2, their

2 On the problems of creating images of the space of Veneti-
an dominion on the coast of the Adriatic in the 16th cen-
tury see (Juran et al. 2019, 93-139). A more elaborate
overview of previous research in this field demands a se-
parate paper. Therefore, the secondary literature used for
this research was chosen in order to illustrate those seg-
ments of it that are, to different extents, more thoroughly
researched.
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Cilj je ovog istraživanja bila evaluacija ikonografskih
komunikacijskih mogućnosti dekorativnih likovnih ele-
menata i kompleksnih simbola na kartama svijeta, uklju-
čujući i pomorske karte Novoga svijeta, tijekom
srednjega i ranoga novog vijeka analizirajući pritom i
prostor na njima prikazanih hrvatskih zemalja.1 Pored
simbola u matematičko-orijentacijskim elementima kar-
te, prezentacije realnih (stvarnih) i apstraktnih teritorija
ovisile su o kulturno prihvatljivim konceptima prostora.
Autorice su usporedile likovne prikaze, odnosno likovne
reprezentacije prostora s karata različite provenijencije
(od zapadnoeuropske do mletačke i osmanske) i namjene
u sinkronijskoj i dijakronijskoj perspektivi, u rasponu od
kompasnih ruža, prikaza brodova, vjerskih motiva poput
prikaza svetaca zaštitnika do etnografskih obilježja ili
elemenata faune nastojeći proniknuti u njihova različita,
posebno simbolična značenja.

Uz geografsko-kartografski sadržaj karata sredo-
zemnog bazena do sada su tek rijetko istraživači, pa i
povjesničari umjetnosti, u fokus stavljali ilustrativno-
dekorativni sadržaj karata i simbolične poruke. Cilj us-
poredbe bio je pronalazak sličnih kartografskih komu-
nikacijskih obrazaca ili kolaborativnih praksi, čak i u
suprotstavljenim interesima različitih imperijalnih kar-
tografija. A one su se kretale u rasponu od korištenja
karte kao argumentacije, odnosno opravdavanja eko-
nomskih ciljeva, do kulturnih, vjerskih ili vojnih intere-
sa koje su kartografi izražavali kroz svoje radove
stvarajući slike o prostoru koji su prikazivali. Veliku je
ulogu pritom odigrala raspodjela moći, odnosno potre-
ba za stjecanjem teritorijalne jurisdikcije i/ili gospodar-
ske supremacije nad nekim prostorom. Upravo je
spomenuta alternativna uloga komunikacijskih moguć-
nosti karte, uz primarnu orijentacijsko-plovidbenu svr-
hu, u fokusu ovoga rada. Preispitan je i način na koji se
likovni sadržaj mijenjao od srednjeg do ranoga novog
vijeka na kartama različitih prostora i unutar različitih
kartografija, vezano uz praktičnu (plovidbenu) svrhu
karte s jedne strane, ali i ulogu karte kao sredstva ko-
munikacije i povijesnog svjedočanstva s druge. Posebna

je pažnja posvećena, sukladno dostupnim izvorima, na-
činu kako su na reprezentacijama cijelog poznatog svi-
jeta toga vremena bili prikazani, odnosno koliko su bili
poznati današnji hrvatski prostori.

2. Metode, izvori i pristup

Metodološkim smo pristupom komparativne kvalita-
tivne analize ilustrativnih kartografskih sadržaja s izabra-
nih karata nastojali identificirati određene obrasce
komunikacije kartama, točnije argumentiranja ili pak mi-
jenjanja poimanja svijeta u sinkronijskoj i dijakronijskoj
perspektivi. Takvim smo interdisciplinarnim pristupom,
na tragu recentnih historiografskih istraživačkih para-
digmi poput prekograničnosti ili integrativnosti primije-
njenih na ranonovovjekovne i još ranije arhivske izvore,
odnosno diskurzivnog pristupa kulturalne kartografije,
neokartografije i imagologije, analizirali uporabu izabra-
nih likovnih elemenata ovisno o ideologiji, konfesionalnoj
pripadnosti ili kartografskoj tradiciji kojoj su pojedina
karta, odnosno njen autor, pripadali. Kartu smo, stoga,
promatrali kao simboliziranu grafiku, odnosno sliku su-
bjektivizirane geografske stvarnosti i povijesni konstrukt
sastavljen od elemenata simboličkoga vizualnog zapisa
koji nikada ne gubi vrijednosna obilježja kulturne repre-
zentacije (Harley i Woodward 1987, XVI, 506).

Između odabranih izvora detaljnije je analiziran li-
kovni sadržaj na ranonovovjekovnim kartama portu-
lanske tradicije, dok su srednjovjekovne karte korištene
kao supstrat za promatranje razvoja (kontinuiteta i di-
skontinuiteta) uvriježenih likovnih simbola u različitim
kartografskim tradicijama.

Izabrana je građa različite provenijencije, tipa, ge-
ografskog diskursa, odnosno pristupa prostoru. Iako su
spomenuti izvori do sada znanstveno istraživani (Ški-
ljan 2006)2, njihova likovno-umjetnička kvaliteta i višes-
lojne grafičke osobine informacija koje odašilju
uglavnom nisu znatnije elaborirane. Dio je ovog rada,
stoga, usmjeren i na ikonografsku analizu srednjovje-
kovnih karata, poput dviju najvećih i najpoznatijih iz
XIII. stoljeća – karte iz samostana u Ebstorfu (Die Ebs-
torfer Weltkarte, 1234) u Donjoj Saksoniji te karte iz

1 Rad je nastao na temelju istraživanja provedenih i sufinan-
ciranih u okviru dvaju projekata: projekta GLOHUM – Glo-
balni humanizmi: Novi pogledi na srednji vijek (300-1600)
(PZS-2019-02-1624) unutar Programa „Znanstvena surad-
nja” Hrvatske zaklade za znanost koji je financirala Europ-
ska unija iz Europskog socijalnog fonda u sklopu
Operativnog programa Učinkoviti ljudski potencijali 2014.-
2020. i projekta “Ranonovovjekovne karte Jadranskog mora:
izvor spoznaja, sredstvo navigacije i medij komunikacije”
(NACHAS) Hrvatske zaklade za znanost (IP-2020-02-5339).

2 Kako je problematiku stvaranja slika o prostoru mletačko-
ga posjeda na obalama Jadranskoga mora u XVI. stoljeću
rješavala Mletačka Republika, vidjeti u Juran i dr. (2019,
93-139). Širi pregled dosadašnjih istraživanja u području
zahtijevao bi zasebni rad. Stoga smo se izabranim naslovi-
ma korištene sekundarne literature poslužili da bismo
ilustrirali bolje istražene segmente ovog istraživanja.
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artistic quality and multi-layered pictorial characterist-
ics of information have never been more seriously elab-
orated. One part of this paper is thus aimed towards an
iconographic analysis ofmedieval maps, such as the two
largest and most prominent dating back to the 13th cen-
tury – the mappa mundi from the monastery in Ebstorf
(Die EbstorferWeltkarte, 1234) in Lower Saxony and the
mappa mundi from the cathedral in Hereford (Hereford
MappaMundi, 1300; Hereford Cathedral Map, 1300) in
England. From the more recent, early modern period,
the portolan and nautical charts, as well as world maps
of European cartographic schools and Ottoman carto-
graphic production were analysed, among which the
best-known is certainly the impressive opus ofPiri Reis.3

3 Theoretical and Terminological Framework of the
Analysis of Images on Maps and Charts

The aesthetic component of cartography has evoked
the interest of researchers relatively recently, being oth-
erwise considered secondary in comparison to scientific
and technological aspects of creating and using maps.
The scientific tendency to deny the aesthetic value of
maps and their potential to communicate, thus reducing
them to a model of consistent use by following estab-
lished rules without the personal, creative input ofa car-
tographer, has diminished during the recent decades4

(Karssen 1980: 121). Although the aesthetic value of a
map was contained in the experience of beauty through
the composition and arrangement of elements such as
cartographic signs (including dots, lines, areal shapes,
textures, colours), cartouches, compass roses, letters,
drawings of animal and human characters as well as ar-
morial bearings, it differed nevertheless from the decor-
ativeness and subjectivity ofother art forms in its partial
rejection of abstract content and usage of non-standard-
ized symbols. (Mlinarić and Miletić Drder 2017, 24-25).
While the search for precision in spatial representations
certainly decreases the scope of artistic expression, the
global trend ofstandardization inmap production was of
a later date. First signs of that process appeared in the
well-known works of the Renaissance cartographers,

caused by their subjective observations. However, it star-
ted to flourish in 18th century map production, which was
based on previous land-surveys. One cannot deny the im-
portance offormal aspects in aesthetic evaluation ofmaps,
such as line, colour and composition, however, on older
maps, especially the earliest ones, the iconographic inter-
pretation of symbols and motives was equally important,
surpassing even their aesthetic function. The iconograph-
ic method in this work was used to identify, classify and
interpret the visual content on the chosen maps and
charts in order to decipher their meaning and sense in so-
cial and historical context.5 In this case the iconographic
analysis of visual symbols on maps aids in clarifying the
represented ideas or imagens about the Others/Otherness
in analysed cartographic sources, or more precisely, ofthe
conceptions of one’s own space and the space of Others –
the dichotomy that is equally important in medieval and
earlymodernmaps ofdifferent primary functions.

Namely, during the medieval and earlymodern period,
the map is as a depiction of space, as well as an imaginari-
um, constructed from its author’s personal interpretations
or as an upgrade to the already known parts oftranscribed
geographic reality. It reflected, in part, his religious, ethnic
and cultural identity, his vision or representation ofspace
and consequently, political programmes and pretensions
(Mlinarić and Gregurović 2011, 98). Those cartographic
images of cultural representations of foreign lands were
“burdened” with complicated ties of cultural positioning
and power relations, even in choosing the information
they contained, as well as a plethora of connotative
meanings that were shaped by the author through his ar-
rangement ofinformation (Škiljan 2006; Dukić et al. 2009).
Therefore, spaces and identities represented on maps
were testimonies of spatial organization, as well as know-
ledge ofnewer geographic information, which could have
carried different statuses of diversity and Otherness –
from political allegiances, cultural, ethnic or religious af-
filiations, age, sex and economic status. To find elements
of the author’s subjectivity on maps demanded “reading
between the lines” of the applied cartographic key, espe-
cially if one takes into account the contemporary abund-
ance of discursive possibilities.6 Within the mental
conceptualization and reconstruction ofspace onwestern

3 His cartographic reinterpretation of space represents more
an exception than the rule in Ottoman cartographic
production. For more on Ottoman reluctance to use
cartography as a way to geographically document space,
see (Mlinarić and Miletić Drder 2017, 49-50).

4 Moreover, this subject inspires new research projects, for
example, it was the theme of a scientific conference held in
Vienna in 2008, see (Catwright et al. 2009).

5 In light of the still unresolved discussions on semantics of
the terms iconography and the superior term of iconology,
this problematic will not be discussed in this paper.

6 The iconographic transfer of patterns in space and time in
the domain of geo-cartography was proven by the makers
of new discursive branches, such as Harley or Craib, see
(Mlinarić 2019, 367).
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3 Njegova kartografska reinterpretacija prostora predstavlja
više iznimku nego pravilo osmanske kartografske produk-
cije. Više o osmanskoj nesklonosti kartografskom zapisu
kao načinu geografskog dokumentiranja prostornoga iz-
gleda vidjeti u Mlinarić i Miletić Drder (2017, 49-50).

4 Upravo ta je tema izvor novijih istraživanja, poput znans-
tvenog skupa održanog u Beču 2008. godine, više u
Catwright i dr. (2009).

katedrale u Herefordu (Hereford MappaMundi, 1300;
Hereford CathedralMap, 1300) u Engleskoj. Za kasnija su
razdoblja analizirane portulanske karte i pomorske kar-
te, ali i karte svijeta europskih kartografskih škola te one
nastale u okvirima osmanske kartografske produkcije
unutar koje je reprezentativan opus Pirija Reisa3.

3. Teorijsko-pojmovni okvir analize likovnih prikaza
na starim kartama

Estetska je komponenta kartografije pobudila
znanstveni interes relativno nedavno, dok je prethodno
smatrana sporednom u usporedbi sa znanstvenim i teh-
nološkim aspektima izrade i korištenja karata. U novije
se vrijeme utišavaju4 znanstvene struje koje su ospora-
vale umjetničku vrijednost karata u prethodnim deset-
ljećima, kao i njihovu komunikacijsku mogućnost
srozavajući ih na model dosljedne primjene uvriježenih
pravila bez osobite subjektivne uloge kartografa (Kar-
ssen 1980, 121). Premda je umjetnička vrijednost karte
počivala na ljepoti izraženoj u kompoziciji, dojmu i har-
moniji elemenata poput kartografskih znakova (uklju-
čujući njihove točkaste, linijske i arealne oblike,
teksture i boje), kartuša, kompasnih ruža, pisma, crteža
životinjskih i ljudskih likova ili heraldike, ona se od
umjetničke ornamentike i subjektivnosti nekog drugog
umjetničkog djela ipak razlikovala jer je manje trpjela
apstrahiranje sadržaja i korištenje nestandardiziranih
simbola (Mlinarić i Miletić Drder 2017, 24-25). Premda je
potreba preciznosti u prikazu prostornih odnosa sigur-
no smanjivala manevarski prostor umjetničkog izraža-
vanja u odnosu na ostvarenja u likovnoj umjetnosti,
valja priznati da je sveobuhvatnija standardizacija izra-
de karata ipak pojava kasnijeg datuma. Prve natruhe
standardnoga mogu se naći u kanonskim radovima re-
nesansnih kartografa nastalima na temelju opažanja iz
autorove (subjektivne) perspektive, ali zamah dobiva
tek u 18. stoljeću s revolucijom u kartografskoj pro-
izvodnji temeljenoj na prethodnim izmjerama terena.
Iako su formalni aspekti procjene estetike karata poput
linije, boje i kompozicije važni, na starim je kartama,
osobito onim najranijim, uz njih posebno bitna bila i

ikonografska interpretacija simbola i motiva na karti
koja je nadilazila estetsku funkciju. Ikonografska je me-
toda u ovom radu korištena za identificiranje, klasifici-
ranje i interpretaciju slikovnog sadržaja na kartama, s
ciljem razjašnjavanja njegovog značenja i smisla u soci-
opovijesnom kontekstu.5 U ovom slučaju ikonografska
analiza slikovnih simbola na kartama doprinosi razjaš-
njavanju reprezentiranih predodžbi ili imagema o dru-
gom/drugačijem u analiziranim kartografskim izvorima,
točnije, predodžbi o vlastitom prostoru te prostoru Dru-
gih – dihotomiji koja je jednako aktualna u srednjovje-
kovnim i ranonovovjekovnim kartama različitih
primarnih funkcija.

Naime, tijekom srednjovjekovnog i ranonovovjekov-
nog razdoblja karta je kao prostorni prikaz, ali i imagina-
rij, bila sastavljena od autorove osobne interpretacije ili
nadogradnje na poznate dijelove transkribirane ge-
ografske stvarnosti. Dijelom je reflektirala njegov vjer-
ski, etnički i kulturni identitet, njegovu viziju ili
reprezentaciju prostora, a time i političke programe i
pretenzije (Mlinarić i Gregurović 2011). Pritom su te kar-
tografske slike kulturnih reprezentacija stranih zemalja,
osim posredovanja kartografskim kodom, bivale „opte-
rećene“ složenim odnosima kulturnoga pozicioniranja i
odnosa moći, čak i u odabiru informacija kojima su ras-
polagale, ali i kompleksom konotativnih značenja koja
je autor oblikovao svojim posredovanjem informacija
(Škiljan 2006, Dukić i dr. 2009). Kartirani su prostori i
identiteti stanovnika, stoga, svjedočanstva o prostornoj
organizaciji, ali i poznavanju novijih geografskih infor-
macija koja su mogla biti opterećena različitim statusi-
ma različitosti i „Drugosti“ (Otherness) od političke
podložnosti, kulturne, etničke ili vjerske pripadnosti,
dobi, spola ili ekonomskog statusa. Pronalazak subjek-
tivnog na karti iziskivao je čitanje između redaka primi-
jenjenog kartografskog ključa, posebno ukoliko se uzme
u obzir suvremeno obilje diskurzivnih varijanti.6 Kroz
mentalnu konceptualizaciju i rekonstrukciju prostora
na zapadnjačkim kartama najupečatljiviji su simboli u
službi svjetonazora, odnosno preispitivanja čovjekova
mjesta na Zemlji te ideologija, od vjerskih (npr. kršćan-
skih ili islamskih) do svjetovnih (npr. socijalnih, vezanih
uz izrazitu društvenu stratifikaciju toga vremena ili po-
litičkih) (Mlinarić 2019, 366).

5 Svjesni još uvijek nepotpuno razjašnjenih semantičkih odno-
sa između pojmova ikonografije i njemu nadređene ikonolo-
gije, u tu problematiku ne ulazimo u kontekstu ovog rada.

6 Ikonografski transfer obrazaca u prostoru i vremenu u do-
meni geokartografije dokazali su tvorci novih diskurzivnih
pravaca, poput Harleya ili Craiba (više u Mlinarić 2019, 367).



Fig. 1 a) Mappa Mundi from the Hereford Cathedral , b) detai l
showing the Adriatic Sea, cca 1 290 (By courtesy of the
Hereford Cathedral Library) .
Slika 1 . a) Mappa Mundi iz katedrale u Herefordu, b) isječak s
prikazom Jadrana, oko 1 290. (Ljubaznošću Knjižnice katedrale
u Herefordu) .

a)

b)
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4. Komunikacijski potencijal srednjovjekovnih
programatsko-ideoloških karata svijeta (mappae
mundi) i ranonovovjekovnih plovidbenih karata

Spomenute su vrste starih karata odašiljale različite
poruke vezane uz svoju namjenu i poznata geografska
znanja. Srednjovjekovne samostanske mappae mundi,
npr. O ili T karte, s prikazom triju poznatih kontinenata
Starog svijeta7, kao što je to karta iz Hereforda (slika 1),
bile su bogate simbolima i funkcionirale kao političko-
kulturna edukativna poruka, odnosno ideološki obojen
geografski kompendij (biblijskih) znanja o poznatome
svijetu iz teološke perspektive. Premda, kao i druge kar-
te, predstavljaju generičke prikaze koji pomažu prostor-
nom razumijevanju stvari, koncepata, uvjeta, procesa ili
događaja (Harley i Woodward 1987, xvi), mappae mundi
nemaju utilitarnu funkciju karte da što vjernije prenesu
geografski prostor i prostorne odnose na dvodimenzi-
onalni medij radi olakšavanja orijentacije te stjecanja
kompleksnijih uvida u geografska obilježja. Za tu im ulo-
gu nedostaju elementi matematičke osnove, od karto-
grafske projekcije i s njom povezane koordinatne mreže
do mjerila. Fokus im je bio na filozofskim i religijskim
principima i didaktičkoj ulozi pojašnjavanja harmonije
Božjeg poretka i stvaranja (Barber i Delano-Smith 2018,
117; Harley i Woodward 1987, 342). Premda postoje i pri-
mjerci velikih dimenzija, poput karte iz Hereforda, veći-
na se tih karata nalazi u manuskriptima. Zbog toga su
bile izrazito malih dimenzija i sitnog mjerila te nedovolj-
no detaljne, stoga i slabije geokartografski informativne,
posebno u kartiranju kopna i obalnih linija (Edson 1997,
11). Biblijske su scene kršćanske ikonografije bile poseb-
no važne, pa iako je ideološki autoritet mogao opravdati
takav sadržaj do geografskih otkrića, nakon njih nije us-
pijevao odgovoriti izazovima upoznavanja novih konti-
nenata, a pogotovo nije mogao praktično služiti
pomorcima na prekoatlantskim pučinskim pomorskim
rutama. Promatrajući hrvatske prostore na takvim ra-
nim kartama svijeta, detalj Jadranskog mora (slika 1, is-
ječak) potvrđuje njenu namjenu. Naime, Jadransko more
nema prepoznatljivu obalnu liniju čak niti u konturama

jer je ukupni prikaz ionako u službi ideološkog oslikava-
nja šireg prostora, odnosno isticanja važnog i predimen-
zioniranoga Rima u susjedstvu koji je i tekstualno
centralno pozicioniran (Roma caputmundi…).

Za razliku od njih, utilitarna8 svrha portulanskih, od-
nosno pomorskih karata kao tipičnih tematskih karata,
usmjerena je na precizniji geografski prikaz linije obale i
otoka, posebno istaknutih objekata terestričke navigacije i
bilježenje njihovih geografskih imena. Pojava tiska prido-
nijela je reotkrivanju starih antičkih dijagramskih shema
svijeta i renesansi Ptolemejeve kartografske baštine upra-
vo u doba otkrića Novog svijeta, dok je prekooceanska plo-
vidba nametnula potrebu za kartografskim realizmom i
preciznijim pomorskim kartama (Barber i Delano-Smith
2018, 125). Uvode se matematičko-konstrukcijski elementi
poput rumba i mreže paralela i meridijana u cilju što toč-
nijeg prikaza Zemljine površine u svim njenim dijelovima,
pri čemu same plovidbene karte grafički zaokružuju infor-
mativnu cjelinu plovidbenih priručnika. Ukupna je svrha
kvalitetne karte omogućiti određivanje geografskog polo-
žaja i prostornih odnosa među prikazanim geografskim
objektima. I dok je renesansna dekorativnost zahtijevala
bogatiju estetsko-vizualnu kvalitetu, a humanistička zna-
tiželja i komercijalne potrebe predindustrijskih društava
(ancien regimé), uvođenje novih tehnika, tehnologija i in-
formacija o novim zemljama, plovidbene su karte sve više,
umjesto estetike, uvažavale kvalitetu geografsko-prostor-
ne preciznosti i informativnosti.

Zaključno, naglašavanje dekorativnosti bilo je obr-
nuto proporcionalno potrebi za preciznijim geograf-
skim dokumentiranjem stvarnih geografskih odnosa.
Kontradiktorno su upravo otkrića nametnula potrebu
za što bržom pojavom vizualnih sinteza poznatih ge-
ografskih podataka, ali i dorađivanjem, odnosno teme-
ljitom revalorizacijom srednjovjekovnih mappae mundi.
Nadopunjene iskustvenim znanjima pomoraca, sred-
njovjekovne su karte kao svojevrsni hibridi evoluirale u
složenije varijante antičkih karata i karata svijeta teme-
ljenih i dalje na kršćanskoj ikonografiji (Škiljan 2006, 62).

5. Diskusija: Konkretno komuniciranje određenih
geokartografskih poruka kartografskom likovnošću

Grafičke elemente s karata, poput kompasnih ruža,
jedrenjaka, svetaca, realističnih ili čudovišnih životinja
ili pak (terestričkih) markera na kopnu za orijentaciju u

7 Pojedini tipovi O-T, kao zonalno organiziranih karata,
funkcionirali su na trima odsječcima po principu da Sre-
dozemlje s rijekama Donom i Nilom formira slovo T koje
odjeljuje kopno na tri kontinenta (Afriku, Aziju i Europu),
ponegdje i s četvrtim na južnoj hemisferi, okruženih za-
jedničkim oceanom. Zbog trodijelnog rasporeda oko unu-
trašnjeg mora koji je oblikovao križ ili slovo T (crux
commissa) jasno su asocirale i na Isusovu žrtvu, indicirale
smještaj njegovog groba i simbolizirale spašavanje svijeta
(Harley i Woodward 1987,7, 334; Edson 1997, 7-10).

8 Dio sačuvanih karata ciljano je izrađivan i bogato dekoriran
za brodovlasnike i trgovce te stoga svrha tih karata nije niti
bila da pomažu u rješavanju različitih plovidbenih zadaća.
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maps, the most prominent symbols were in the service of
the worldview, i.e. the redefinition ofhuman presence of
Earth, as well as ideologies – religious (Christian or
Muslim) and secular (social, related to the social stratific-
ation ofthe times, or political). (Mlinarić 2019, 366).

4 Communication Potential of Medieval
Programmatic Maps of the Known World
(mappaemundi) and Early Modern Nautical Charts

The mentioned types of old maps emitted various
messages related to their function and available geo-
graphic knowledge. Medieval monastic mappae mundi,
such as O or T-types, representing the three known
continents ofthe Old World7, such as the Hereford map
(Figure 1) were rich in symbols and functioned as a
political and cultural education device, or, evenmore so,
a programmatic compendium of (mostly Biblical)
knowledge about the known world from a theological
perspective. Although, like othermaps, they are generic
representations meant to aid in spatial understanding
of things, concepts, conditions, processes or events
(Harley and Woodward 1987, xvi), mappae mundi do not
have the utilitarian function typical for maps of repres-
enting geographic space and spatial relations as truth-
fully as possible on a two-dimensional medium in order
to simplify orientation and provide more complex in-
sight into geographic features. To fulfil this role, they
lack mathematical elements, such as cartographic pro-
jection and related coordinate lines and scale. Their fo-
cus was primarily on philosophical and religious
principles and the didactic role ofteaching the harmony
of God’s order and creation (Barber and Delano-Smith
2018, 117; Harley and Woodward 1987, 342). Although
the specimens of larger dimensions exist, such as the
Herefordmap, most ofthemaps ofthis type are found in
manuscripts. Therefore, their dimensions were small,
and they were not detailed, which is why they are not
especially informative in the geo-cartographical sense,
especially when it comes to mapping land and coast-
lines (Edson 1997, 11). The Biblical scenes fromChristian

iconography were especially important, which is why
the ideological authority justified such content until the
Age ofDiscovery. After this period such maps could not
fulfil the task, neither of practical use to sailors on
transatlantic journeys, nor the challenge of exploring
the NewWorld. When examining the representations of
Croatian lands on those earliest maps of the known
world, the detail of the Adriatic (Figure 1., detail) con-
firms their function. Mainly, the Adriatic Sea does not
have a recognizable coastline, not even in contours, as
its representation serves the ideological imaging of a
muchwider space, more precisely emphasizing the very
important and over-dimensioned Rome in its vicinity,
positioned near the centre (Roma caputmundi….).

On a different note, the utilitarian8 purpose of por-
tolan or nautical charts as typical thematic charts is fo-
cused on the more precise geographic representation of
coastlines and islands, especially the emphasized ob-
jects of terrestrial navigation with documented geo-
graphic names. The invention of print aided the
re-discovery ofthe Antique diagrammed world systems
and the renaissance of the Ptolemy’s opus precisely in
the period of the discovery of the New World, while
transoceanic navigation demanded cartographic real-
ism and more precise nautical charts (Barber and
Delano-Smith 2018, 125). The mathematical and con-
struction elements such as rhumb lines and coordinate
lines were introduced in order to give as precise an im-
age of the Earth’s surface (in all of its segments) as pos-
sible, while the nautical charts themselves encompass,
in a pictorial sense, the informative purpose of the
nautical manuals. The complete purpose ofa high-qual-
ity map is to make possible the determination of the
geographical position and spatial relations among de-
picted geographical objects. Even though the Renais-
sance taste necessitated a richer aesthetic quality, and
humanistic curiosity along with the commercial needs
ofpre-industrial society (ancien régime) the introduction
of newer techniques, technologies and information on
discovered lands, nautical charts became more con-
cerned with the quality of geographic and spatial pre-
ciseness and informativity, putting aesthetics aside.

To conclude, the emphasis on pictorial decoration was
inversely proportional to the need for precise geographic
documentation of spatial relations. On the contrary, the7 Certain types of O-T, as well as zonal maps consist of three

parts: shaped by the Mediterranean Sea with the rivers Don
and Nile into the letter T, this body of water divides the
land into three continents (Africa, Asia and Europe). In so-
me cases, a fourth continent was located in the southern
hemisphere. Because of its tripartite organization, and the
shape of the internal sea resembling a cross or the letter T
(crux commissa) they clearly allude to the Sacrifice of Christ,
indicating the position of His Grave and symbolizing Salva-
tion (Harley and Woodward 1987, 7, 334; Edson 1997, 7-10).

8 Even though some maps were made and decorated for shi-
powners and merchants and their function was not to aid
in maritime navigation.
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plovidbi moguće je korelirati u cilju analize različitih
komunikacijskih potencijala karte.

Ikonografski sumotivi na srednjovjekovnim kartama
svijeta (mappae mundi) ilustracije široke lepeze znanja o
svijetu srednjovjekovnog kartografa, pozicionirane na
način koji je on smatrao smislenim i koji sa semiološke
strane imaju čitav niz značenja. Slikovni se prikazi na iz-
abranim mappama mundimogu podijeliti, ovisno o svom
glavnom tekstualnom izvoru, na biblijske scene i scene iz
klasične antike – i to ne samo one mitološke, već i stvar-
ne lokalitete zabilježene u izvorima. Informacije su po-
tjecale iz raznih tada dostupnih srednjovjekovnih
kompendija znanja9, uvelike temeljenih na antičkim iz-
vorima (Pliniju, Herodotu itd.). Osim što su konstruirale
poznati svijet u skladu sa srednjovjekovnim sklopom
znanja, važna je bila i njihova uloga u oblikovanju identi-
teta i pripadnosti10, s ključnom podjelom na Nas i Njih,
što je razvidno kroz pozicioniranje slikovnih prikaza
unutar poznatog svijeta.

No, osobito je zanimljiva značajka obiju karata i
obilje prikaza stvarnih i fiktivnih životinja te raznih
plemena i narodnosti fiktivnih karakteristika, manje-
više preuzetih iz različitih dostupnih redakcija Plini-
jeve Naturalis Historiae. Oni se uglavnom nalaze na ru-
bovima poznatog svijeta, u Aziji, a ponajviše u Africi.
U središtu se karte, na teritoriju kršćanskog svijeta
koji je kartografu blizak, prednost daje prikazima
gradova te konkretnim informacijama vezanima uz
njihovu povijest. Plemena i narodi koji žive uz sam
rub oceana i na njegovim otocima prikazani su pot-
puno goli, s naglašenim fantastičnim karakteristika-
ma. No usprkos standardiziranom sadržaju, neki su
prikazi ponekad bili u službi potpuno drugačije, kon-
tekstom posredovane vrste kartografskog komunici-
ranja. Primjer je grad Jeruzalem koji na objema
kartama zauzima centralnu poziciju. Na karti svijeta
iz herefordske katedrale prikazan je kao kružna utvr-
da jakih bedema, dok je njegova važnost na Ebstorf-
skoj karti dodatno pojačana prikazom Uskrslog
Krista koji izlazi iz groba u trijumfalnoj pozi, u bijeloj
halji, držeći križ u lijevoj ruci. Na Herefordskoj je
karti nedaleko od Crvenog mora prikazan i židovski
narod (označen natpisom Iudei) koji štuje idola Ma-
huna s naglašenom fizionomijom lica koja se smatrala

karakterističnom za tu populaciju, čime autor pribje-
gava stereotipnom prikazivanju Drugoga.11

Od fantastičnih životinja na objema su kartama pri-
kazani jednorozi, bazilisk, grifon, kao najčešće fantas-
tične životinje srednjovjekovnih bestijarija, na
Ebstorfskoj je karti prikazano puno više stvarnih životi-
nja, dok Herefordska uključuje i mantikoru, mandrago-
ru, sfingu, fauna, satire itd., ponavljajući isti model –
životinje najčudovišnijih karakteristika prikazane su na
rubovima svijeta. Uz uvažavanje primarne svrhemappae
mundi su donekle odražavale i stupanj znanja svog vre-
mena, vidljiv u slabom poznavanju obalnih linija12. Bez
obzira što je mističnost i egzotičnost grafičkih prikaza
bio uzus, razvidno je da jednoroge nalazimo na mjesti-
ma očito nepoznatog geografskog sadržaja koji je upra-
vo stoga praktično grafički supstituiran imaginarnim i
zanimljivim bićima, što se prakticiralo i kao kartografski
koncept i kao pojedinačna praksa.

Izrada je karte ne samo konstrukcija geografske
stvarnosti, već i konstrukcija značenja (Duncan i Ley
1993, 331). Već smo istaknuli da je u slučaju obijumappa
mundi zamjetna binarna opozicija između Nas i Njih, do-
minantne grupe kojoj pripadaju kartograf i njegova ci-
ljana publika, koju karakterizira primarno pripadnost
kršćanskom svijetu, i svi ostali koji se u taj obrazac ne
uklapaju, a na kartama se osobito ističu te karakteristike
koje ih razlikuju od dominantne grupe. Naziv „barbari“,
koji se pojavljuje na Herefordskoj karti, još se od drevne
Grčke koristi kao skupni naziv za one grupe koje su po
svojim karakteristikama inferiorne, a taj se naziv i danas
koristi da bi se označila Drugost. Od XII. do XVI. stoljeća
taj pojam u svijesti kršćanskog Zapada označava ljude
koji nisu kršćani, a k tome se i ponašaju na neciviliziran
način (Duncan 1993, 44). Unutar kategorije Drugih Sta-
szak razlikuje grupu koju naziva Barbarima, koja ipak za-
država određenu mogućnost integracije u dominantnu

9 Dobar je primjer tzv. karta iz samostana Sawley iz 1190., ko-
ja je bila dio zbirke znanja Imago Mundi autora Honoriusa
Augustodunensisa (The Sawley Map, 1190).

10 O mogućnosti korištenja karata u definiranju, oblikovanju i
reprezentiranju identiteta različitih vrsta vidjeti više u
Mlinarić i Gregurović 2011).

11 Antisemitsku je komponentu Herefordske karte u duhu op-
će antisemitske klime tog razdoblja, uočila Higgs Strick-
land, i to ne samo kroz prikaz Egzodusa, već i životinje
marsoka (hijene) uz Lotovu ženu koja se često vezivala uz
Židove na negativan, odnosno pogrdan način (Higgs Strick-
land 2019, 37-73).

12 U vrijeme izrade tih dviju karata svijeta već su korištene
portulanske karte s dobrim prikazom obalne crte. Stoga se
može pretpostaviti da je u krugu osoba koje su izrađivale
spomenute karte svijeta stupanj geografskih spoznaja o
obalnim područjima bio nizak, a istodobno stupanj genera-
lizacije visok. Prekretnicu u izradi karata svijeta predstavlja
karta koju je 1459. izradio fra Mauro vješto kompilirajući
predloške pomorskih karata i karte svijeta zbog čega je nje-
gov prikaz poznatog svijeta znatno kvalitetniji u odnosu na
dotadašnje radove (Slukan Altić 2003, 294).
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discoveries commanded the need for visual synthesis of
known geographic data, which was accomplished also by
reworking and thorough revalorization of medieval map-
pae mundi. Complemented by the empirical knowledge of
sailors, the medieval maps have evolved into more com-
plex versions, or hybrids, ofAntique maps andworldmaps
still rooted in the Christian iconography (Škiljan 2006, 62).

5 Discussion: Using Cartographic Pictoriality to
Communicate Specific Geo-cartographic Messages

Pictorial elements on maps and charts, such as com-
pass roses, ship varieties, figures of saints, real or fant-
astic animals or terrestrial markers on land used for
orientation inmaritime navigation, can be correlated to
analyse various layers of communication potential of a
specific map.

Iconographic motives on medieval world maps
(mappae mundi) are illustrations of a wide array of
knowledge of their makers, positioned in a way that
they thought sensible and that, from the point ofviewof
semiotics, have many different meanings. The visual
images on chosenmappae mundi can be grouped accord-
ing to their textual base in Biblical and classical scenes –
both the mythological and real sites mentioned in
sources. The information came from various compendi-
ums ofmedieval knowledge9 based on the then available
Antique sources (including Pliny and Herodotus). Not
only did the medieval world maps construct the known
world according to the medieval compendium ofknow-
ledge, but their role in shaping the identity and feelings
of belonging was also very important10, with a crucial
dichotomy between Us and Them in its core, as attested
by the positioning of various visual images within the
knownworld.

However, an especially interesting aspect of the
Hereford and Ebstrofmappae mundi, which were chosen
for analysis as the most representative specimens of
medieval monastic cartography, is the abundance of
images of animals, real and fantastic, as well as various
tribes and ethnicities offictional characteristics that are
almost all found in Pliny’s Naturalis Historiae. They are
mostly located on the edges ofthe knownworld, in Asia
and, to a largest extent, in Africa. In the centre of the

map, on the territory of the Christian world familiar to
the cartographer, priority is given to the depictions of
cities and concrete information about them. The
peoples and ethnicities that live close to the ocean’s
edge and its islands are shown completely nude with
emphasized fantastic attributes. Nevertheless, despite
standardized content, certain images were sometimes
in service ofa completely different mode ofcartograph-
ic communication, depending on the context. For ex-
ample, the city ofJerusalem that on bothmaps occupies
the central position; on the Hereford map it is depicted
as a circular fortress with strong walls, while on the Eb-
storf map its importance is additionally highlighted
with the image of the resurrected Christ triumphally
rising from his grave, dressed in white and holding a
cross in his left hand. Also, on the Hereford map the
Jewish people are depicted as being located close to the
Red Sea (marked with the inscription Iudei), they are
worshipping the idolMahun and have emphasized facial
features deemed characteristic for this population,
demonstrating the author’s stereotypical representa-
tion ofOthers.11

Among the fantastic animals, one can find unicorn,
basilisk and griffin on both maps, as they are the most
common animals ofthe medieval bestiaries. The number
of real animals is greater on the Ebstorf map, while on
the Hereford map one can also see the manticore, man-
dragora, sphynx, faun, satyrs etc. – repeating again the
same model – the animals with the most fantastic char-
acteristics are shown at the world’s edges. Taking into
account their primary function, one can notice that
mappae mundi did strive to reflect the level ofknowledge
of their period, as seen in the lack of knowledge on
coastlines.12 Although the mysteriousness and exoticism

9 A very good examples is the so-called Sawley Map from
1190, which was part of the compendium Imago Mundi of
Honorius Augustodunensis (The Sawley Map, 1190).

10 On possibilities of using maps in defining, shaping and re-
presenting identity see (Mlinarić i Gregurović 2011, 345-373).

11 The antisemitic component of the Hereford map, reflec-
ting the generally antisemitic climate of this period, is
noticed by Higgs Strickland, not only based on the depic-
tion of the Exodus, but also the animal marsok (hyena) be-
side Lot’s wife, which was often connected to Jews bearing
negative connotations (Higgs Strickland 2019, 37-73).

12 In the period when those two maps were made, the porto-
lan charts were already being used to provide a good re-
presentation of shorelines. Based on this, it can be
assumed that among the people who made the aforemen-
tioned maps, the level of geographic knowledge on coastal
areas was low and the level of generalization high. The
turning point in world map cartography is the map made
in 1459 by Fra Mauro with the help of nautical cartograp-
her Andrea Bianco. Fra Mauro skilfully compiled templates
of nautical charts and maps of the world, so his reproduc-
tion of the known world is much more precise than its
precedents with a similar function (Slukan Altić 2003, 294).
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skupinu, te Divljake (Savage) s čudovišnim i neprirodnim
karakteristikama nespojivima s funkcioniranjem u ure-
đenom društvu: kanibalizam, golotinja i nedostatak
sposobnosti govora. Nadalje, naglašava upravo prostor-
nu komponentu takve Drugosti – civilizacija se širi iz
jednog, centralnog mjesta (Jeruzalema, grada, Euro-
pe…), a Divljaci nastanjuju njene rubne zone (primjerice
Australiju) ili međuprostore (naše šume) (Stazsak 2009,
44-47). U slučaju srednjovjekovnih karata svijeta civili-
zacija se širi i iz fizičkog središta karte, Jeruzalema, te se
prema rubnim zonama povećava koncentracija naroda
začudnih karakteristika, dok se Barbare može naći bliže
središtu.13 Takav se obrazac nastavlja ponavljati i mnogo
kasnije, s tim da se s širenjem oikumene mijenja percep-
cija poznatih i nepoznatih krajeva, a s njome i diferenci-
jacija Barbara i Divljaka.

6. Ikonografija na najranijim kartama Novog svijeta –
usporedba dviju različitih tradicija

Neposredno nakon Kolumbova otkrića Amerike iz-
rađene su dvije karte izrazito zanimljive za komparativ-
nu ikonografsku analizu − karta svijeta kastiljanskog
moreplovca Juana de la Cose (1500) i karta svijeta
osmanskoga gusara i potom admirala Pirija Reisa (1513).
Iako izrađene u različitim tradicijama, svaka na svoj na-
čin uvelike baštine srednjovjekovnu slikovnu simboliku,
uz uvođenje nekih novih grafičkih elemenata koji će se
ustaliti tijekom kasnijih stoljeća.14

Karta Juana de la Cose u svom zapadnjačkom
umjetničkom prikazu Starog svijeta prisvaja pojedine
fantastične elemente iz srednjovjekovnih mappa mun-
di, i to rezervirane isključivo za prikaz Starog svijeta, tj.
Europe, Azije i Afrike. Najzorniji je primjer prikaz ple-
mena Goga i Magoga, biblijske legende o plemenima

koja obitavaju u svojim zazidanim gradovima iz kojih će
izaći na Sudnji dan. Ona se u srednjem vijeku i nadogra-
đuje pričom da ih je zazidao Aleksandar Veliki, a u tom
se obliku pojavljuju i na srednjovjekovnim kartama svi-
jeta. Primjerice, i na Ebstorfskoj i na Herefordskoj karti
Gog i Magog smješteni su uz obalu Kaspijskog mora, na
Ebstorfskoj su karti označeni iluminacijom koja prika-
zuje zazidane ljude koji se upuštaju u čin kanibalizma
(Die Ebstorfer Weltkarte, 1234), dok je na Herefordskoj
karti prikazan samo Aleksandrov zid koji zatvara pla-
ninski klanac, a unutar njega se nalazi dugačak deskrip-
tivan tekst o „raznim užasima“ koje skriva mjesto
nastanjeno zlim Kainovim sinovima.15 Kod Juana de la
Cose unutar zazidanog prostora u kojem obitavaju ple-
mena arhitektonski se izdvaja grad koji flankiraju jedan
Kinocefal i jedna Blemija, narodi koji se na srednjovje-
kovnim mappama mundi prikazuju na divljim i dalekim
mjestima. Na de la Cosinoj se karti također pojavljuje
mitski kršćanski kralj Etiopije Preziber Ivan, također
nesumnjivo preuzet iz srednjovjekovne tradicije. Osim
njega, na karti Afrike, Europe i Azije pojavljuju se i brojni
prikazi vladara koji su ovisno o tome gdje su smješteni,
odjeveni ili po zapadnjačkoj ili muslimanskoj tradiciji.
Kontrastirani su s prikazima Blemije i Kinocefala, sta-
novnika Goga i Magoga na krajnjem rubu svijeta, van
dosega civilizacije, svijeta Divljaka.

Za razliku od Europe, Bliskog istoka, Afrike i Azije,
koji kod Juana de la Cose bivaju označeni raznim slikov-
nim oznakama – bilo sekularnog, bilo religijskog karak-
tera16, Novi je svijet prikazan kao zemlja beskrajnog
zelenila, bez ikakvih oznaka na svom kopnu. Obalni su
dijelovi imenovani te ilustrirani zastavama koje marki-
raju prava na pojedine teritorije. Prostor mora i oceana
popunjavaju, osim kompasnih ruža, i brodovi koji nose
različite zastave te vjetrovi koje personificiraju ljudske
glave. Na taj način karta Juana de la Cose pristupa rela-
tivno oprezno Novom svijetu kao nepoznatom i neozna-
čenom teritoriju. Njegovo zeleno prostranstvo uvelike
kontrastira Starom svijetu napučenom gradovima koji-
ma vladaju različiti vladari, koji je mjesto brojnih stvar-
nih i nestvarnih događaja čiji korijeni sežu u biblijsku

13 To pokazuje, recimo, prikazivanje kralja Etiopljana u za-
padnjačkoj odjeći, kontrastiranog s fantastičnim rasama
koje se nalaze s druge strane rijeke Nil. U srednjem se vi-
jeku na Etiopiju općenito gledalo pozitivno, smatralo ih se
kršćanima kojima vlada mitski kralj Prezbiter Ivan (Dun-
can 1993, 48).

14 Primarna je i ključna razlika između njih i srednjovjekovnih
karata svijeta činjenica da su izrađene u pomorsko-karto-
grafskoj tradicij i i to u različitim tradicijama. Dok de la Co-
sina nasljeduje elemente majorkanske škole (Martín Merás
2000, 75), Reisova se oslanja na islamsku tradiciju iluminira-
nih rukopisa geografske tematike (Kitab al-Masalik wa al-Ma-
malik – Knjiga cesta i kraljevstava), no kombiniranu s brojim
elementima zapadnjačke pomorsko-kartografske tradicije
(Pinto 2012, 75). Obje karte imaju jasnu utilitarnu funkciju
iako se ne može zanemariti i njihova didaktička uloga.

15 Omnia horriblia, vidjeti u Hereford Cathedral Map (1300).
16 Zamjetan je religijski karakter de la Cosine karte – prika-
zuje se i Pohod triju mudraca te Rođenje Kristovo, a sa-
mom kartom dominira vinjeta sv. Kristofora na krajnjem
zapadnom dijelu karte, integrirana u kopno Novog svijeta.
Usred Atlantskog oceana smještena je i kompasna ruža
unutar koje je prikazana Bogorodica s Djetetom na tronu
koju flankiraju dva anđela.
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of pictorial representations was a standard, it is clear
that unicorns are found in places of (seemingly) un-
known geographic content, substituted by imaginary
and interesting creatures precisley for this reason,
which was practiced both as cartographic concept and
individual practice.

The process ofmap creation does not consist merely
ofconstructing a geographic reality but also a construc-
tion ofmeaning (Duncan and Ley 1993, 331). The notice-
able opposition between Us and Them in the case of
bothmappae mundiwas already pointed out, the first be-
ing the dominant group to which the cartographer and
his target audience belong, characterized primarily by
their belonging to the Christian world, and the second
group consisting of all who do not belong to the first,
with precisely those characteristics that separate them
being visually emphasized. The term “barbarians” that
appears on the Hereford map, has been used since An-
tiquity to denote groups that are inferior by various
characteristics, and it is used even today to mark Other-
ness. From the 12th to the 16th century in the collective
conscience of the Christian West this term was used to
mark people who are not Christians and who are acting
in an “uncivilized” manner (Duncan 1993, 44). Within
the category of Others, Staszak differentiates between
the group he calls the Barbarians, characterized by the
ability to integrate to a certain extent into the dominant
group and the second group, the Savages, with mon-
strous and unnatural characteristics incompatible with
civilized society, such as cannibalism, nudity or inability
to speak. Furthermore, he emphasizes the spatial com-
ponent of such Otherness – civilization radiates from
one, central place (Jerusalem, a particular city,
Europe…) and Savages inhabit its border zones (such as
Australia) or interspaces (our forests) (Stazsak 2009, 44-
47). Ifone applies this theory to medieval maps, civiliza-
tion spreads from the physical centre of the map, Jerus-
alem, while on its edges the number of peoples of
unusual or fantastic characteristics increases, whereas
those that can be called Barbarians, following Staszak’s
categorization, can be found closer to the centre.13 Such
a pattern continues in the following centuries, but with

the expansion of the oikumene, the perceptions of
known and unknown lands change and consequently
the categorizations ofthe Barbarians and Savages.

6 Iconography on Earliest Maps of The New World –
Comparison of Two Different Traditions

Immediately after Columbo’s discovery of the New
World, two maps were made that are very interesting
for comparative analysis. The world map of Castilian
navigator Juan de la Cosa (Juan de la Cosa, 1500) and the
world map ofOttoman privateer and later admiral, Piri
Reis (1513), although made in different traditions, both
inherit the medieval visual symbolism in different ways,
while introducing some new pictorial elements that will
become standard during the later centuries.14

The map of Juan de la Cosa, with its “Western” rep-
resentation of the Old World appropriates certain fant-
astic elements from the medieval mappae mundi, usual
for the Old World (Europe, Asia, Africa). The most evid-
ent is the image ofGog andMagog – the Biblical legend of
the tribes that dwell behind the walls oftheir cities from
which they will come out on Judgment Day. During the
Middle Ages, this legendwas expandedwith a detail that
Alexander the Great built those cities, and in this version
they appeared on the medieval world maps. For ex-
ample, on both the Ebstorf and Hereford maps Gog and
Magog are located at the shores of the Caspian Sea – on
the Ebstorf map they are marked with an illumination
that shows walled-up peoples in actions of cannibalism
(Die EbstorferWeltkarte, 1234), whereas on the Hereford
map only Alexander’s wall is depicted closing a moun-
tain pass, and inside ofit there is a longdescription ofthe
various horrors that the place inhabited by evil sons of
Cain holds.15 In the case ofJuan de la Cosa’s map, inside of
the walled-up space in which the said tribes live, the city
is shown, flanked by one Cynocephalus and one Blemmy,
the peoples that on medieval mappae mundi are usually
shown on remote and unexplored places. On the map of

13 This is evident in examples such as the king of the Ethi-
opians who is dressed in western costume and stands in
contrast to fantastic races located on the other side of the
river Nile, across from him. In the medieval period, Ethi-
opia was regarded favorably, as it was thought to be a
Christian kingdom ruled by the mythological king Prester
John (Duncan 1993, 48).

14 The primary difference between them and the medieval
world maps is the fact that they were made in the nautical
tradition in different cultural settings: the de la Cosa map
inherits some elements of the Majorcan School (Martín
Merás 2000, 75) while the map of Piri Reis stems from the
Islamic tradition of illuminated manuscripts of geograp-
hical themes (Kitab al-Masalik wa al-Mamalik – Book ofRoads
and Kingdoms). However, Reis also introduced many ele-
ments from the western tradition of nautical cartography
(Pinto 2012, 75). Both maps have a clear utilitarian functi-
on, even though their didactic role is also clear.

15 Omnia horriblia, see the Hereford Cathedral Map, 1300.
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povijest. I dok je na teritoriju Starog svijeta vidljiva po-
djela na Nas i na udaljene Druge (najzornije kroz prikaz
Goga i Magoga), Novi je svijet prazna ploča koju tek treba
otkriti. Prikazivanje bilo kakvog slikovnog sadržaja se iz-
bjeglo, što uključuje i pretpostavke o eventualnim sta-
novnicima tog područja. Prikazivanje sv. Kristofora,
zaštitnika putnika, te Bogorodice s Djetetom, pozicioni-
rane na novootkrivene dijelove karte, zajedno sa špa-
njolskim zastavama te brodovljem i naznačenim
meridijanom podjele koji sugerira da se kartom nasto-
jalo prenijeti političke odnose vezane uz otkriće No-
vog svijeta, točnije, utvrditi vlastite granice i vizualno
„zaposjesti“ prostor17.

Karta Pirija Reisa predstavlja, s druge strane, jedins-
tven primjer ikonografski sadržajne ranonovovjekovne
karte osmanske tradicije koja u stilu portulanskih kara-
ta pripada sasvim drugom kulturnom, ali i sektorskom
(pomorskom) miljeu. Usprkos tome, teško je Reisovu
kartu (slika 2) svrstati u bilo kakvu kategorizaciju
ranonovovjekovnih karata upravo zbog slojevitosti in-
formacija i različitih interpretativnih mogućnosti koje
ona sadrži, a koje nadilaze uvriježene kulturološke ok-
vire. Pored toga njen autor i sam predstavlja iznimku,
čak i u okvirima osmanske kartografije. Karta je samo
djelomično sačuvana i na njoj je prikazan Atlantski oce-
an. Sadrži ukupno 58 ilustracija, a iznenađuje činjenica
da mnoge od njih prikazuju živa bića, što opovrgava
uvriježenu tezu da se njihovo prikazivanje na kartama u
osmansko doba posebno negativno percipiralo, osobito
jer su se karte smatrale pomagalima za borbu protiv ne-
vjernika (Saricaoglu 2015, 132-185).

Karta svijeta iz 1513. obiluje objašnjenjima na
osmanskom jeziku koja nude dodatne informacije te
olakšavaju snalaženje. Piri Reis prikazuje različite tipo-
ve plovila, a gotovo svaki prati tekstualno objašnjenje o
kakvom se plovilu radi ili opis izabranih povijesnih do-
gađaja, poput slučajnog otkrivanja Azora od strane Đe-
novljana. Piri Reis se također trudio ponuditi realne
informacije o ljudskim i životinjskim obitavateljima
pojedinih područja. Prikazuje vladare u nacionalnim
kostimima i daje informacije o njima − o marokan-
skom vladaru Ebû Abdullâh el-Kâ'im bi-Emrillâhu,
kao i o vladaru Malija Mensi Musi. Iako brojne životi-
nje pripadaju srednjovjekovnoj ikonografskoj tradici-
ji, posebnost je karte prikaz papiga, što nema paralele
ni u jednom ranijem predlošku.18 U prilog tome i Sari-
caoglu navodi da se u osmanskoj tradiciji papige pove-
zuju s Novim svijetom te da na Reisovoj karti one
označavaju novootkrivena područja.

Ipak, i kod Pirija Reisa nalazimo brojne fantastične
elemente19, za neke od njih je i sam naveo da ih je pre-
uzeo sa starijihmappamundi. Srednjovjekovna je legenda

17 U skladu s Ugovorom iz Tordesillasa (1494), 46. meridijan
zapadno od Greenwicha dijelio je Novi svijet na španjolski
i portugalski dio (Martín Merás 2000, 14).

18 Na jednom se od natpisa Piri Reis predstavlja te navodi da
je kao izvore pri njenoj izradi koristio, između ostalog,
arapske karte svijeta, njih osmam, četiri portugalske te
jednu arapsku kartu Indije i Kine, a osim njih i Kolumbovu
kartu Zapada (Pinto 2012, 70; Masetti i Veracini 2016, 41).

19 Novi je svijet kod Pirija Reisa nastanjen i fantastičnim
životinjama, volom s jednim rogom, antilopom s dugim
očnjacima i kitnjastim repom, a na Terri Australis nalaze se
rogata lisica te vol sa šest rogova za kojega se navodi da
„ga Portugalski nevjernici prikazuju na svim svojim
kartama“ (Saricaoglu 2015).

Slika 2. Karta svi jeta Piri ja Reisa iz 1 51 3. godine, Knj ižnica
muzeja Topkapi Palače, I stambul, H 1 824.

(I sipek i Perinčić 201 3) .
Fig. 2 The map of the known world of Piri Reis, 1 51 3,

Library of the Topkapi Palace, I stanbul , H 1 824.
(I sipek and Perinčić 201 3) .
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de la Cosa the detail of the mythical Ethiopian king,
Prester John, is also undeniably borrowed from the me-
dieval tradition. Besides him, in Africa, Europe and Asia
the many depictions of various rulers are shown who,
depending onwhere they are located geographically, are
dressed either in the western or Muslim tradition. They
are contrasted by the images of the Blemmy and the Cy-
nocephalus from the cities Gog and Magog, located on
the edge of the known world, a place out of reach of
civilization, where Savages dwell.

Unlike Europe, the Middle East, Africa and Asia that
Juan de la Cosa marks with various illustrations, both
secular and religious16, the NewWorld is shown as a land
ofinfinite forests, without any symbols. Only the coastal
areas are named and illustrated with flags that signify
the territorial rule over its segments. The ocean area is
filled with symbols – compass roses, ships that carry dif-
ferent flags and winds, personified as human heads. In
this manner, de la Cosa’s map carefully presents the
New World as an unknown and unmarked territory. Its
green vastness stands in contrast to the Old World
crowded with cities ruled by different kings, being the
stage ofmany events, real or fictional, whose roots can
be traced to Biblical times. And while on the territory of
the Old World the division between Us and Them (i. e.
Gog and Magog) is clearly stated, the New World is a
blank slate that remains to be filled. The depiction of
any pictorial content is avoided, including the assump-
tions on eventual inhabitants. The positioning of St
Christopher, the protector of travellers, as well as the
Virgin with Child on the newly discovered territory,
along with Spanish flags, ships and the division meridi-
an, suggests that the map strives to communicate the
political realities on the newly discovered territory,
more precisely establish one own’s borders and visually
“occupy” this space.17

The map ofPiri Reis represents, on the other hand, a
unique example of an iconographically rich early mod-
ern map in the Ottoman tradition that, made in the style
of portolan charts, belongs to a different cultural and

functional (nautical navigation) milieu. Despite this, it is
hard to categorize the map ofReis (Figure 2) among early
modern maps precisely because of the multi-faceted in-
formation and different interpretative possibilities that it
offers, which surpass the established culturological de-
terminants. Moreover, its author is an exception even in
the framework ofOttoman cartography. The map is only
partially preserved and the part that survives shows the
Atlantic Ocean. It contains 58 illustrations, many ofthem
depicting live beings, the fact that disputes their avoid-
ance on the maps from the Ottoman period, especially as
maps were considered useful in the war against nonbe-
lievers (Saricaoglu 2015, 132-185).

The 1513 map ofthe world holds an abundance ofin-
scriptions in the Ottoman language that offer additional
information and ease of reference. Piri Reis shows vari-
ous types of ships and almost everyone is accompanied
by an inscription on the type ofship or historical events
related to it, such as the accidental discovery of the
Azores by the Genovese. Piri Reis also provided informa-
tion on human and animal inhabitants of certain areas.
For example, rulers are depicted wearing their tradi-
tional costumes with related information: on Ebû Ab-
dullâh el-Kâ'im bi-Emrillâh ofMarocco, or Mensa Musa
ofMali. Even though depictions ofmany animals belong
to themedieval iconographic tradition, the peculiarity of
this map are depictions of parrots, which do not have
earlier parallels.18 Saricaoglu claims that in the Ottoman
tradition parrots are connected to the NewWorld and on
Reis’ maps they indicate newly discovered areas.

Still, the map of Piri Reis bears many fantastic ele-
ments19, some of which he claimed he adopted from
oldermappae mundi. The medieval legend ofthe journey
ofSt Brendan is illustrated with aminiature ofa carrack
andhuman characters sitting on the back ofawhale and
building a fire, which is described in an accompanying
inscription. The most interesting in the context of this
paper among the elements ofthe medieval iconograph-
ic tradition are the depictions of monstrous races,

16 The religious character of de la Cosa’s map is also quite
evident: Cavalcade of the Magi and Nativity are depicted,
and the entire map is dominated by the image of St Chris-
topher in its westernmost part, incorporated into the New
World. The compass rose is in the middle of the Atlantic
Ocean, and within it a medallion with the Virgin Enthro-
ned with a Child, flanked by two angels.

17 According to the 1494 Treaty of Tordesillas, the 46th meri-
dian west from Greenwich divided the New World between
Spanish and Portuguese (Martín Merás 2000, 14).

18 On one of the inscriptions Piri Reis introduces himself and
states that as sources in making his map he used, among
others, Arabian maps of the world, eight of them, four
Portuguese and one Arabian map of India and China and
also Columbo’s map of the West. (Pinto 2012, 70; Masetti
and Veracini 2016, 41).

19 The New World as understood by Piri Reis is inhabited by
fantastic animals – an ox with a single horn, an antelope
with long fangs and a bushy tail, and on Terra Australis
there is a horned fox and an ox with six horns for which
he states that “Portuguese infidels show it on all of their
maps” (Saricaoglu 2015).
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Fig. 3 The chart showing the Adriatic Sea, detai l , W.
Barents, 1 595, Tabula Hydrographica… , The Barry

Lawrence Ruderman Map Col lection, Stanford University
Libraries (with permission of the HACHAS project, note 3) .
Slika 3. Karta Jadrana, isječak, W. Barents, 1 595, Tabula
Hydrographica… , The Barry Lawrence Ruderman Map
Col lection, Stanford University Libraries (uz dozvolu

HACHAS projekta, bi l j . 3) .

o putovanju sv. Brendana ilustrirana minijaturom kara-
ke te ljudskih likova koji sjede na kitovim leđima i potpa-
ljuju vatru, što je i opisano u popratnom tekstu. Svakako
su najzanimljiviji elementi srednjovjekovne ikonograf-
ske tradicije na karti prikazi monstruoznih naroda, i to
smještenih na novootkrivena područja današnjeg Brazi-
la. Kao i kod Juana de la Cose, radi se o Kinocefalu i o Ble-
miji − prvi je prikazan kako pleše držeći se za ruke s
majmunom, a drugi kako sjedi u nekoj vrsti interakcije s
majmunom. Popratni natpisi objašnjavaju da „zvijeri tog
tipa nastanjuju planinske dijelove ove zemlje, dok obalne
nastanjuju zajednice ljudi koje imaju svoje jezike“. Do-
datno se Blemije opisuje kao „bezazlene i submisivne“. I
na ovom je primjeru zamjetno impliciranje razlike,
uočene i na srednjovjekovnim mappama mundi, između
Barbara, tj. onog tipa Drugosti koji je moguće integrirati
u društvo, osvjedočene na prikazima vladara u svojim
nacionalnim kostimima i spomenutim zajednicama koje
žive na obali te „imaju svoje jezike“, i Divljaka, Drugosti
koja je potpuno strana i nepojmljiva, a koju, i u ovom slu-
čaju,kao i kod de la Cose, utjelovljuju Blemija i Kinocefal,
smješteni na novootkrivenom kontinentu.

Možda je ključna razlika Reisove i de la Cosine karte u
tome što je kod Reisa izraženija njegova vlastita istraži-
vačka znatiželja, vidljiva u brojnosti informacija koje
nastoji prenijeti čitatelju – prikazima brodova, vladara i
stvarnih i fantastičnih ljudi i životinja. Onaj divlji i neot-
kriveni svijet koji se popunjava fantastičnim bićima, koja
u ovom slučaju ostaju ona iz antičke, tj. srednjovjekovne
tradicije, prestaje biti Afrika i Indija te ostali dijelovi Azi-
je, kao što je to slučaj na srednjovjekovnim kartama svi-
jeta, već taj neotkriveni svijet postaje Novi svijet, koji u
Reisovom shvaćanju treba upoznati i izučiti. Pritom je
važno istaknuti da je Reis kao izvore, između ostalih, ko-
ristio karte i kršćanskog i islamskog kruga kako bi stvorio,
kako i sam kaže, jedinstvenu kartu. Reisov profesionalni
angažman u osmanskoj mornarici, kao i njegove gusarske
aktivnosti na Sredozemlju pod državnim pokrovitelj-
stvom, i prethodno su zahtijevale izvrsnu informiranost,
što je podrazumijevalo i uvid u informacije s kojima ras-
polažu protivnici, tj. politički suparnici. Time se njegov
odabir ilustracija može promatrati kao jedinstven pri-
mjer sinkretizma u kartografskoj tradiciji, što zapravo i
ilustrira globalističke procese koji će pokrenuti i otkriva-
nje Novog svijeta, ali i usmjeriti potpuno novo poimanje
svijeta koje će se slijedom tih procesa oblikovati.

7. Likovni prikazi na kartama svijeta XVI. i XVII. stoljeća

Uz pragmatične plovidbene elemente pomorske su
karte zadržale i dio srednjovjekovne tradicije (simboli,
sveci i kršćanski motivi), ali su ih skladno uključili među

nove geokartografske informacije, sadržaje neophodne
za plovidbu. Novi su elementi likovno realizirani u obliku
kompasnih ruža i mreže rumba, plovidbenih pravaca,
odnosno kursnih linija. Njima su uz upotrebu kompasa
moreplovci određivali geografski položaj i kurs plovidbe i
tako se orijentirali na pučini. Plovidbena je namjena na-
utičkih karata nametnula kartu kao novi nezaobilazni
alat koji je uz kompas i astronomske instrumente (Jakov-
ljev štap, kvadrant, astrolab i dr.) omogućavao plovidbu
podalje od obale i njenih terestričkih markera. Rumbi su
matematički konstruirana mreža linija koje povezuju isti
smjer vjetrova, njihmaksimalno 64. Uz mrežumeridijana
i paralela, omogućavali su mjerenje kursa, odnosno pre-
računavanje smjera plovidbe te udaljenosti između odre-
đenih točaka na plovidbenoj ruti.20 Prvotne je kompasne
ruže, bez obzira na njihovu utilitarnost, krasila i barokna
estetika i nerijetko raskošna kićenost. I na kartama Jadra-
na je bogata simbolika bila više pravilo nego iznimka, s
posebno naglašenom estetikom kompasnih ruža. Kon-
kretni su strateški sukobi na mletačko-osmanskom boji-
štu istočnoga Sredozemlja i Jadrana ostavili traga na
varijacijama u izradi kompasnih ruža.

20 Pomorske su karte Jadrana, Sredozemlja ili Atlantika, po-
put Volčićevih, uz kompasne ruže navigaciju olakšavali i
artistički izrađenim grafičkim mjerilima i uvećanim vedu-
tama najvažnijih utvrđenih gradova (Novak 2005, 256-282).



42
KiG No. 38, Vol. 21 , 2022, https://doi.org/1 0.32909/kg.21 .38.2

KRLEŽA, P. AND MLINARIĆ, D.: VISUAL IMAGES ON MEDIEVAL AND EARLY MODERN WORLD MAPS: ICONOGRAPHY OF THE KNOWN AND THE UNKNOWN

located in the newly discovered areas of today’s Brazil.
As in the case of the map of Juan de la Cosa, Cinoceph-
alus and Blemmy are depicted, the first shown dancing
while holding hands with a monkey and the second sit-
ting, also in some form ofan interaction with a monkey.
The accompanying inscriptions explain that “the beasts
of this type inhabit mountainous areas of this land,
while coastal areas are populated by communities of
people with their own languages”. Additionally,
Blemmys are described as “harmless and submissive”.
This example also shows themarked difference thatwas
already noted on the medieval mappae mundi ofBarbari-
ans, i. e. the type of Otherness that is possible to integ-
rate into civilized society, as seen on the depictions of
rulers in their traditional costumes and the mentioned
communities which “have their own languages”, and
Savages, the Otherness that is completely foreign and
incomprehensible, which, in this case, is symbolized by
Blemmy and Cinocephalus, located in the wilderness of
the newly uncovered continent.

The key difference between the two analysed maps,
in our opinion, lies in the fact that the map of Piri Reis
has a more enhanced exploratory character, as evid-
enced by the numerous information that he gives to the
reader – the depictions ofships, rulers, real and fantastic
humans and animals. The wild and unexplored parts of
the world are filled with fantastic creatures, which in
this case remained those from Antiquity and the medi-
eval tradition, but they are not located in Africa, India or
the rest ofAsia as was the case in medieval cartography,
but are moved across the ocean, into the New World,

which now adopted the role ofthe wild and unexplored
world that, as Reis tries to show, is yet to be explored. It
must be emphasized, however, that Reis used as his
sources the maps from both the Christian and Islamic
milieu to create, as he himself stated, a unique map. The
profession ofPiri Reis as an admiral, as well as his privat-
eering activities in the Mediterranean, demanded that he
be well-informed, including collecting information com-
ing from adversaries. Such a choice ofillustrations can be
explained as a unique example of syncretism in the car-
tographic tradition, exemplifying the globalist processes
that would initiate the Age of Discoveries, as well as
pointing to a completely new understanding ofthe world
that would be shaped as a result ofsaid processes.

7 Images on Maps of the World from the 16th and 17th

Centuries

Along with functional navigational elements, naut-
ical charts preserved some aspects of the medieval car-
tographic tradition (symbols, saints, Christian motifs)
that were carefully balanced with newer geo-carto-
graphic information, content that is necessary for nav-
igation. Those were most often compass roses and
rhumb lines, maritime routes or course lines. They,
along with compasses, were used to determine the geo-
graphic position and course of navigation and in so do-
ing provided orientation in the open sea. The function
ofnautical charts positioned them as a crucial new tool
for navigation that, along with the compass and astro-
nomical instruments (Jacob’s staff, quadrant, astrolabe
etc.) enabled sailing far from shore and its terrestrial
markers. Along with meridians and parallels, rhumb
lines (mathematically constructed net of lines that con-
nected the same direction of winds, 64 of them) have
enabled the measure of course, i.e. the recalculation of
direction and distance between certain points of a
maritime route.20 The initial compass roses, no matter
their functionality, were decorated in the Baroque style,
oftenwith an abundance ofdetail. On the charts showing
the Adriatic, the rich symbolism was also not unusual,
with the aesthetics of compass roses especially high-
lighted. The concrete strategical conflicts between
Venice and the Ottomans on the territory ofthe eastern

20 The nautical charts of the Adriatic, Mediterranean or
Atlantic, such as ones made by Volcius, beside compass
roses, used artistically made scale and enlarged vedutas of
the most important fortified cities to aid in the navigation
(Novak 2005, 256-282).

Slika 4. V. D. Volcius, Karta Jadrana, 1 593, (isječak)
National Library of Finland, Maps, The Nordenskiöld Map

Col lection, N, Kt, 1 03b (Novak 2005, 267).
Fig. 4 Vincentius Demetrius Volcius, The chart of the

Adriatic, 1 593, (detai l ) National Library of Finland, Maps, The
Nordenskiöld Map Col lection, N, Kt, 1 03b (Novak 2005, 267).
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Fig. 5 Pietro Coppo, 1 525, the portolan chart of the Adriatic
(detai l ) (Slukan Altić 2003, 368).

Slika 5. Pietro Coppo, 1 525, Portulanska karta Jadrana,
isječak (Slukan Altić 2003, 368).

Jedan je od standardnih modela, najčešće korišten
među mediteranskim (npr. katalonskim) tvorcima po-
morskih karata Jadrana, bilo označavanje sjevera zna-
kom ljiljana (Fleur-de-lis) u kompasnoj ruži (primjer
Barentsove karte, slika 3, Barents 1595). Osim toga, na
nekim je ružama istok bio označen simbolom križa21,
sugerirajući smjer Kristova groba (primjer Volčićevih
portulanskih karata, slika 4).

Iako semože raditi tek o likovnom izričaju bez nužne
veze s originalnom primjenom, činjenica jest da osim
oznaka kardinalnih, ali i vjetrova nižega reda, uz oznake
ljiljana za smjer sjevera na nekim kompasnim ružama s
portulanskih karata Sredozemlja zapadnjačke proveni-
jencije umjesto križa, nalazimo istok označen simbolom
crkvenih redova vitezova ivanovaca ili templara (Cop-
pova portulanska karta Jadrana, slika 5) (Martín -Gil,
Martín -Ramos i Martín-Gil 2005, 286). Takva je religijska
simbolika nastavak korištenja kršćanske tradicije i iko-
nografije prethodnih razdoblja, izražene u likovima
svetaca, predimenzioniranih crkava, simbola crkvenih
redova (npr. templarskoga) i sličnog sadržaja na karta-
ma. Ujedno je kao hibridna praksa starih simbola i no-
vog plovidbenoga utilitarizma simbolički identificirala
Jadran dijelom europskoga (sredozemnog) plovidbenog
bazena, iste kulturne pripadnosti, sličnih ekonomskih
utjecaja i tradicije, sugerirajući time i veće imagološke i
komunikacijske kapacitete grafije s karata koje su bile
orijentirane širem i raznovrsnijem krugu korisnika.

Zamjetno je pak da na kompasnim ružama karata
osmanskog autora nema eksplicitnih vjerskih simbola.22

Premda se u nekim drugim elementima Piri Reis nasla-
nja na svoje zapadnoeuropske kartografske uzore, pa uz
češće strelice rijetko koristi i simbol ljiljana za označa-
vanje smjera sjeveranakarti23, vjerojatno ga je koristio u

dekorativne svrhe, bez poznavanja složene kršćanske
simbolike vezane uz fleur-de-lis. On nije koristio nikakve
druge, niti kršćanske niti islamske religijske simbole u
orijentacijskim kompasnim ružama (slika 6).

Konfrontacija kršćanskoga Zapada, bez obzira na raz-
ličite imperijalne interese i konflikte između Mletačke
Republike i Habsburške Monarhije, te muslimanskog Is-
toka u vrijeme sultana Sulejmana el Kanunija na kartama
je zapadne provenijencije vidljiva u načinu prikaza terito-
rija koji su, uključujući i istočne obale Jadrana, uvijek bili
uključeni u kršćansku sferu, njenu ekonomsku, ali i druš-
tvenu i kulturnu tradiciju. Pritom zapadne političke sile
na prikazima istočnog Sredozemlja nisu nužno dijelile
vjersko poimanje kanonske jurisdikcije na nekadašnjem
prostoru rimskih teritorija od iskazivanja partikularnih
političkih ambicija, primjerice Venecije kao dominantne
sile, koja se ujedno predstavljala i gospodaricom cijeloga
Jadrana. Kod Pirija Reisa, kao predstavnika istočne karto-
grafije, takva nastojanja nisu zabilježena. Takva diskre-
pancija narativa između zapadnih i istočnih demonstracija
pripadnosti svjedoči da su na Zapadu kompleksni komuni-
kacijski i imagotvorni kapaciteti karte korišteni za znatno
širu ili pak drugačiju publiku. U takvim je okolnostima is-
točnojadranski prostor, geostrateški pozicioniran između
polumjeseca i križa kao simbola pod kojima je njime
upravljano, prelamao interese Venecije i Osmanskoga
Carstva u vrijeme ratnih i drugih nesigurnosti, ali i održa-
vanja složenih trgovačko-pomorskih veza u razmjeni Is-
toka i Zapada. Raskrižje su kompleksnih društvenih
interakcija i statusa različitosti (na temelju političke pri-
padnosti, klase, kulture, etničkog podrijetla, dobi, spola,
ekonomske snage ili bogatstva) obilježile i likovne poruke
na starim kartama. Zanimljivo je da su na rad osmanskog
autora karata svijeta u većoj mjeri utjecale starije pomor-
ske karte Sredozemlja nego klasična izvorna islamska mi-
nijaturistička kartografija, koja je pak više nalikovala
srednjovjekovnim nekritičkim judeo-kršćanskim O ili T

21 Primjer je Coppov portulan Jadrana iz 1525. s križnom oz-
nakom istoka u kompasnoj ruži (Slukan Altić 2003, 368).

22 Reis je na kartama u Kitab-i Bahriye geografski sadržaj pret-
postavio ideološkim ili političko-programatskim informacija-
ma kakve nalazimo na suvremenima „zapadnjačkim“
kartama te nije isticao poziciju Drugoga ili stavove prema
prostoru koji kartira, čime odstupa od ranonovovjekovne in-
terpretacije ideoloških poruka ikonološkim simbolima (Koz-
ličić i dr. 2015, 142). Kada je i koristio simbole, radio je to u
informativne svrhe, primjerice kada je civilne, vojne (utvrde)
ili vjerske objekte (crkvice) na istočnojadranskoj obali ozna-
čavao znakom križa, on je informirao o vjerskoj pripadnosti
tamošnjeg stanovništva (Novak i Mlinarić 2005, 340-361).

23 Ljiljan je u kompasnim ružama na preglednoj pomorskoj kar-
ti Jadrana iz peljara Kitab-i Bahriye, objavljenog 1526. (Piri Re-
is, 1526). Kao što je i dio geografskih i lingvističkih podataka
Piri preuzeo od dobro upućenih lokalnih informatora ili s
točnijih talijanskih karata, tako je vjerojatno preuzeo i njiho-
ve dekorativne elemente (Kozličić i dr. 2015, 121, 124, 142).
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Mediterranean and the Adriatic are in some cases re-
flected in variations ofdetails on compass roses.

One ofthe standard models, most often used among
the Mediterranean (eg. Catalan) cartographers of the
Adriatic was marking north on the compass rose with
the symbol of a lily flower (Fleur-de-lis) (like on the Bar-
ents chart, Figure 3, Barents 1595). In addition, on some
compass roses east was marked with a symbol of the
cross21, indicating the direction ofChrist’s grave (such as
portolan charts ofVolcius, Figure 4).

Although this might only be artistic expression and
not necessarily related to the original function of the
map, it is evident that in addition to the signs of the
eight principal winds (as well as half-winds) and the
fleur-de-lismarking north, on some compass roses from
the Western portolan charts of the Mediterranean east
is markedwith the symbols ofthe Knights Hospitaller or
Templars (Coppo’s portolan chart ofthe Adriatic, Figure
5) (Martín-Gil, Martín-Ramos and Martín-Gil 2005, 286).
Such religious symbolism is the continuation of the use
ofChristian iconography from earlier periods, as seen in
the depictions of saints, oversized churches, symbols of
church orders (such as the Templars) and similar con-
tent on charts. It was also an amalgamation of old sym-
bols and new navigational utilitarianism that
symbolically identified the Adriatic as a part of the
European (Mediterranean) navigation basin, sharing
the same cultural and economic influences and tradi-
tion. This also suggested greater imagological and com-
municational capacities of illustrations on maps
oriented towards awider circle ofusers.

It is evident that on compass roses of Ottoman au-
thors there are no explicitly religious symbols.22 Even
though in some elements Piri Reis follows his Western
sources, such as putting the fleur-de-lis in some cases to

mark north23, it is probable that he uses it for purely
decorative purposes, without knowing the complex
Christian symbolism behind it. Furthermore, he did not
use any other, Christian or Islamic, religious symbols in
compass roses (Figure 6).

Confrontation of the Christian West, notwithstand-
ing the conflicting interests of the Venetians and the
Habsburgs, and the Islamic East during the rule ofSultan
Suleiman al Kanuni (the Magnificent) is visible on the
maps of the Western tradition, reflected in the way in
which the territory that shares the economic, social and
cultural tradition along with the Christian faith, and
whose integral part was the Eastern Adriatic, is repres-
ented. The western political forces did not, in so doing,
necessarily differentiate between the canonical juris-
dictions on the former Roman territory and expressions
of particular political ambitions, evident in the domin-
ant Venetian Republic assuming the role of the ruler of
the entire Adriatic. Piri Reis, as the representative ofthe
Eastern tradition, does not show the same pretentions.
Such discrepancy of narratives between western and
eastern demonstrations of affiliations shows that in the
West the complex communication and image-creating
capacities of the map are aimed at a wider or different
audience. In such circumstances the Eastern Adriatic ter-
ritory, strategically positioned between the crescent
moon and the cross as symbols ofits rule, represented the
clash between the interests of Venice and the Ottoman
Empire in the period ofinsecurity, as well as the mainten-
ance ofcomplexmercantile maritime routes between the
East and the West. The crossroads of the complex social
interactions and differences (on the basis ofpolitical affil-
iations, class, culture, ethnicity, age, sex, economic power
or richness) is evidenced in visual messages on old maps.
It is interesting that the work ofthe Ottoman cartograph-
er was influenced by older nautical charts of the Mediter-
ranean to a greater extent than classical Islamicminiature
cartography that is more similar to medieval non-critical
Christian O or T-type maps (Mlinarić 2019, 369).

A different sort of “ancillary” religious decorative
symbols can be found on portolan charts of Vincentius
Demetrius Volcius (Figure 7a and b). Small images ofthe
Virgin, Christ or patron saints are incorporated in the

21 A notable example is Coppo’s portolan chart of the Adriatic
from 1525 with a cross that marks east on the compass ro-
se (Slukan Altić 2003, 368).

22 Reis has in the maps in Kitab-i Bahriye superimposed the
geographic content to ideological or political and pro-
grammatic information that can be found on contempo-
rary “Western” maps and he did not emphasize the
position of Others or attitude towards the space he charts,
in which he deviates from early modern interpretations of
ideological messages by iconological symbols (Kozličić et
al. 2015, 142). Even when he uses symbols, he does it for
informative purposes, such as marking secular, military
(fortresses) or religious buildings on the Eastern Adriatic
coast with the sign of a cross, to note the religious affili-
ation of its population (Novak and Mlinarić 2005, 340-361).

23 He puts the lily symbol in the compass roses of nautical
charts of the Adriatic in the book Kitab-i Bahriye, published
in 1526 (Piri Reis, 1526). Piri Reis probably adopted the de-
corative elements from Italian charts or local informants
in the same way he did geographic or linguistic informati-
on (Kozličić et al. 2015, 121, 124, 142).



Slika 6. Piri Reis, izolar Zadra (isječak), Kitab-i Bahriye 1 527, Aya Sofiya, (Novak i Mlinarić 2005, 348).
Fig. 6 Piri Reis, isolario of Zadar (detai l ) , Kitab-i Bahriye 1 527, Aya Sofiya, (Novak and Mlinarić 2005, 348).

.
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corners ofcharts to whom sailors could turn for help and
protection when facing adversity at sea. There are also
other miniatures that serve as pictorial decorations,
such as an “allegorical ship ofChristianity” shown on the
map ofthe administrative division ofVenetian Dalmatia
by the official cartographer ofthe Republic, Vincenzo M.
Coronelli. The Ottoman presence in the Dalmatian hin-
terland is indicated on the map with an appeal for joint
resistance of Italian and Croatian Christians to the
Muslim enemy in an engaged propaganda message
(Coronelli 1690; Mlinarić and Gregurović 2011, 360).

Since the depictions ofships on medieval maps also
served as interpretations of Biblical themes (such as
Noah’s ark on the Ebstorfmap, Die Ebstorfer Weltkarte
1234), the informative accuracy of the depictions
changed with time and the evolution of cartography,
especially in the case ofnautical charts. They depended
primarily on the scale of the map (or chart), which is
why due to the generalization ofcontent the images of
ships were excluded, and when they did appear, they
were usually schematic and functioned as decorations
on empty spaces ofthe map. Eventually, on the maps of
the known world various images of ships started to ap-
pear, as on the 1513 Piri Reis map. Although they are
stylized and schematic, they do show some difference
in type, function, tonnage and origin. Sometime later,
the more knowledgeable local cartographers, such as
Italians Pinargenti or Camocio put illustrations of sail-
ing ships with information on their size and function on
their maps of the Adriatic (Kozličić 1995, 123,138-139;
Camocio 1571).

Early modern maps of Croatian lands usually com-
municated ideological or political pretensions in vari-
ous ways through their visual imagery, including the
imperialistic tendencies of Venetian or Austrian carto-
graphy. Those tendencies were usually expressed with
visual “occupation” of the space on the map that at the
time was not under the rule of the nation the carto-
grapher belonged to (Mlinarić and Miletić Drder 2017,
48-49). On the Eastern Mediterranean, the iconographic
elements (flags, weapons ofwar, ethnic (folk) costumes
etc.) spanning from those on the graphic scale to the
more frequent ones incorporated in title cartouches,
reminded of the long-lasting conflicts between the
Christians and the Muslims. “Western” cartographers
emphasized the classical (Roman) identity of the Adri-
atic, the medieval Christian kingdoms and the Mediter-
ranean or Central European identity and affiliation of
the Croatian lands up until the late 18th century, at the
same time refusing to acknowledge the Ottoman neigh-
bours as a military and strategic threat of the early
modern period.

When mapping new and unknown lands, the fear of
the unknown was an important aspect of this process.
Along with the images of unusual world of flora and
fauna, the representations of humans carried the in-
formation on people inhabiting certain territories. On
the medieval maps in the Biblical tradition, the authors
use images of religious or mythological characters,
monstruous and hybrid humans on parts ofthe African
continent as an identification model for expressing al-
terity based on ethnological information and different
categorization of the exotic.24 Usually, such images
characterized distant and unknown lands, such as the
southernmost continent (Antipodes). The symbolism of
such mythological depictions was used to signify differ-
ent climates and other physical prerequisites that dif-
ferentiated Europeans from the peoples of the New
World who are not only Others and different25, but
sometimes also frightening (inhabitants of eastern
Africa with canine heads or characters of Piri Reis in
Brazil)26. This could also be used to justify the need for
missionary expeditions to baptize and familiarize those
exotic and “wild” indigenous peoples (Harley and
Woodward 1987, 332). However, with time the epithet of
new and unknown transferred from one object ofinterest
to another. With the discovery of new continents, the
exotic and ultimate Others became peoples who inhab-
ited lands increasingly further from Europe, so Ortelius
or Piri Reis locate them in SouthAmerica or closer to the
Poles27 Unlike, for example the Venetians, cartograph-
ers less acquaintedwith the Adriatic Sea, such as Willem

24 For the mentioned example of the Jewish idol Mahun on
the Hereford map, see (Higgs Strickland 2019, 61; Škiljan
2006, 64).

25 Volcius maps only on one of his nautical charts of Mediter-
ranean and the Black Sea from 1596 the ethnographic cha-
racteristics of costumes of inhabitants on the shores
(Novak 2005, 272). DeWitt also orientalised the Ottoman
soldiers through vivid colours and specific details on their
costumes in a very richly decorated title cartouche on his
nautical chart of the eastern Mediterranean from 1690 (ZN-
P-XVII-WIT-1690), as a reminder of recent military campa-
igns against them (Mlinarić and Miletić Drder 2017, 148).

26 It has to be noted that cynocephali were classified as apes
in Antique sources, see (McDermott 1938, 36-37) so in this
example they could have been used to illustrate the pre-
sence of such species, still fairly unknown to Europeans.

27 In a way similar to imagining and mapping of monstruous
fishes in the waters of Pacific, unknown waters of Antarcti-
ca or hardly accessible territories on the North. Examples
are the map of the known world by Hondius from 1630 and
the map by Ortelius from 1709 (Škiljan 2006, 24-25, 52; Koz-
ličić 1995, 98, 109, 115-117).
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kartama s prikazom starih kontinenata poznatoga svijeta
koncentriranih oko vjerskih središta (Mlinarić 2019, 369).

Posebnu vrstu „pomoćnih“ vjerskih dekorativnih
simbola sadržavale su pomorske karte Vicka Dimitrija
Volčića (Volcius) (slika 7a i b). Radi se omalim prikazima
Bogorodice, Krista ili svetaca-zaštitnika, umetnutima u
uglove karata, kojima su se pomorci mogli utjecati u ne-
prilikama koje bi doživjeli na moru. Likovni su ukrasi
karti bile i druge minijature, poput „alegorijskog plovila
kršćanstva“ kojima je mletački službeni kartograf Vin-
cenzo M. Coronelli uresio svoju kartu administrativne
podjele Mletačke Dalmacije. Na toj je karti iskazao i
osmansku prisutnost u zaleđu, ali je apelirao na potrebu
za jedinstvenim otporom muslimanskom neprijatelju,
odnosno podsjetio na zajedničku kršćansku poveznicu
talijanske i hrvatske tradicije, čime njegova karta ko-
municira angažiranu propagandnu poruku (Coronelli
1690; Mlinarić i Gregurović 2011, 360).

S obzirom na to da su na srednjovjekovnim kartama
i prikazi brodova bili u službi biblijskoga tumačenja svi-
jeta (primjer Noine arke na Ebstorfskoj karti, Die Ebs-
torfer Weltkarte 1234), s vremenom se informacijska
preciznost tih prikaza na kartama, posebno plovidbe-
nim kartama ranog novog vijeka, mijenjala. Prije svega
su ovisili o mjerilu karte, zbog kojega su generalizacijom
sadržaja plovila bila isključena kao potencijalni sadržaj,
a kad su ostala na karti, imala su shematiziran karakter i
bila u službi uljepšavanja ili popunjavanja praznina za
koje kartograf nije imao podatke. S vremenom se i na
kartama svijeta javljaju različiti primjerci plovila, kao što
je vidljivo na karti Pirija Reisa iz 1513. godine. Na njoj plo-
vila jesu shematizirana, ali se polako počinju razlikovati

po tipu, namjeni, nosivosti i podrijetlu. Nešto kasnije su
bolji poznavatelji lokalnih prilika, poput primjerice tali-
janskih kartografa Pinargentija ili Camocija, na kartama
Jadrana ilustracijama informirali o veličini i namjeni je-
drenjaka (Kozličić 1995, 123,138-139; Camocio 1571).

Ranonovovjekovne su karte hrvatskih zemalja u
svom likovnom izričaju uobičajeno komunicirale razli-
čite vrste ideoloških ili političkih pretenzija, uključujući
i one imperijalističke prirode, posebno kad se radilo o
mletačkoj ili austrijskoj kartografskoj tradiciji. Takve su
namjere obično bile realizirane vizualnim zaposjeda-
njem prostora na karti koji u tom trenutku nije bio pod
političkom vlašću zemlje kojoj je kartograf pripadao
(Mlinarić i Miletić Drder 2017, 48−49). Na istočnom su
Sredozemlju ikonografski elementi (naznake stjegova,
ratnog naoružanja, etničkih kostima (narodnih nošnji) i
dr.), od onih u grafičkommjerilu do još češće smještenih
u naslovnoj kartuši, podsjećali na dugotrajne kršćansko-
osmanske sukobe. „Zapadnjački kartografi“ inzistirali
su na antičkom (rimskom) identitetu Jadrana, srednjo-
vjekovnim kršćanskim kraljevstvima i sredozemnom ili
srednjoeuropskom kršćanskom identitetu i pripadnosti
hrvatskih zemalja sve do duboko u XVIII. stoljeće, ne
priznajući pritom osmansko pogranično susjedstvo kao
vojnostratešku realnost ranog novog vijeka.

U prikazivanju novih i nepoznatih zemalja značajno
je mjesto imao strah od nepoznatog. Uz slike neobičnog
svijeta flore i faune i ljudske su reprezentacije nosile in-
formaciju o narodima koji su naseljavali određene teri-
torije. Tako na srednjovjekovnim kartama u biblijskoj
tradiciji autori koriste prikaze religijskih ili mitoloških
likova, čudovišnih ili čak poluljudskih stvorenja na dije-
lovima afričkog kopna kao identifikacijski model iskazi-
vanja alteriteta na temelju etnoloških informacija i
razlikovanja kategorije egzotičnoga.24 Obično su takvim
imaginacijama obilježeni daleki i nepoznati krajevi, pri-
mjerice na južnom kopnu – južno od Afrike (Antipodes).
Simbolizam takvih mitoloških prikaza korišten je s ci-
ljem sugestije različitih klima i ostalih fizičkih preduvje-
ta koji vode razlikovanju Europljana od naroda Novoga
svijeta koji nisu samo Drugi i drugačiji,25 već nerijetko i

Slika 7. a) Volčićeva portulanska karta MARE OCEANO,
isječak, 1 592, Bibl ioteca National , Madrid (Novak 2005, 256)
b) Volčićeva portulanska karta Sredozemlja i Crnog mora,

isječak 1 595, Newberry Library, Chicago (Novak 2005, 270).
Fig. 7 a) Portolan chart by Volcius MARE OCEANO (detai l ) ,
1 592, Bibl ioteca Nacional , Madrid, (Novak 2005, 256)

b) Portolan chart of the Mediterranean and the Black Sea by
Volcius, detai l 1 595, Newberry Library, Chicago,

(Novak 2005, 270).

24 Spomenuti primjer židovskog idola Mahuna na Hereford
karti vidjeti u Higgs Strickland (2019, 61); Škiljan (2006, 64).

25 Volčić samo na jednoj pomorskoj karti Sredozemlja i Cr-
nog mora iz 1596. bilježi etnografske odjevne značajke na-
roda na obalama (Novak 2005, 272). I DeWitt je na svojoj
pomorskoj karti istočnoga Sredozemlja iz 1690. (ZN-P-
XVII-WIT-1690) u vrlo raskošnoj naslovnoj kartuši boga-
tim koloritom i specifičnim odjevnim detaljima orijentali-
zirao osmanske vojnike, kao podsjetnik na nedavne ratove
protiv njih (Mlinarić i Miletić Drder 2017, 148).
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Barents, considered this area equally exotic, so he put
gigantic monstruous sea creatures in its waters28. On a
similar note, on the map of Istria by Bertius, the depic-
tion ofa sea monster in its territorial waters indicates it
as “wild and unknown territory”, at least to a part of
Dutch map29. On the other hand, the authority such as
Gerhard Mercator highlighted his interest for the Adri-
atic with depictions of equally random decorative sail-
ing ships30, but at least he did not try to scare his readers
with frighteningmonsters (Kozličić 1995, 174-179, 201).

The analysis of the chosen maps has shown that up
until the 18th century imperial cartographic traditions
used the visual perceptions of Otherness as defined
above, in the forms of Barbarians or Savages, which
could through this technique be alienated from civilized
society and exoticized as unknown and different, and
even be completely socially excluded.

8 Conclusion

This interdisciplinary research on the diachronic and
synchronic level showed the evolution of visual motifs
and symbols originating from medieval maps of the
known world (mappae mundi) on early modern maps of
the world, with a special emphasis on the Croatian territ-
ory. Along with medieval maps from Ebstorf and Here-
ford, the earliest early modern maps ofthe world ofthe
nautical tradition – the map of Castilian cartographer
Juan de la Cosa and Ottoman admiral Piri Reis were also
used as primary sources, viewed as examples of differ-
ent cartographic traditions mapping the same space,
using similar elements but with different intentions. By

conducting a qualitative analysis, a cartographic com-
parison of the mentioned sources and other early mod-
ern maps was used that are in a cultural sense tied to the
Northeastern Adriatic area – portolan charts ofVincenti-
us Demetrius Volcius and Pietro Coppo, as well as the
maps of Venetian cartographers Coronelli, Barents and
Bertius.

The analytical part ofour research can be divided into
two segments – the first is a synchronic analysis of the
maps ofthe Old and NewWorld stemming from different
cartographic traditions. The maps of Juan de la Cosa and
Piri Reis were created approximately at the same time, at
the beginning of the 16th century. A comparison of icono-
graphic elements has shown that both cartographers
borrowedheavily from theWesternmedieval tradition, as
evidenced by using iconographic motifs of monstrous
races. A detailed analysis has shown that the medieval
motifs that were borrowed from bestiaries found also on
contemporary mappae mundi were mostly used to denote
the wilderness, unknowingness and “Otherness” of a cer-
tain space. Even though the map ofJuan de la Cosa, made
in the western, Christian tradition inherited other ele-
ments ofmedieval Christian cartography, they are mostly
reserved for the space ofAfrica and Asia (i.e. parts of the
OldWorld), continuing thereby the traditional practice of
their mapping. In contrast to the already known contin-
ents, the cartographer depicted the New World as a vast
space meticulously marked by flags and ships suggesting
political, i.e. imperial pretensions of the author and the
cartographic tradition in which he was formed. Piri Reis
denotes the wilderness ofSouth America in a similar, me-
dieval manner, as a space that is yet to be explored. His in-
tentionwas to make a didactic map, as evidenced through
depictions of other animals, mainly birds and different
types of ships, accompanied by an abundance of inscrip-
tions that give additional information to the reader.

The second part of the diachronic analysis focused
on most frequent and iconographically most informat-
ive pictorial elements on earlymodern charts ofthe 16th

and 17th centuries, which also borrow from themedieval
cartographic tradition in ideological (Christian) posi-
tioning within the space of the known world. Examples
are fantastic animals that on those maps retain a purely
decorative role of filling the empty spaces. They are
combined with a much subtler role ofmarking the wild
and undiscovered territories of the New World and re-
quirements ofthe new, utilitarian navigational purpose
of nautical charts, as seen in richly decorated compass
roses and rhumb lines. The choice of visual images de-
pended not only on map (chart) purpose and users, but
also on the available geographic knowledge on one
hand and the expertise ofits author on the other. It was

28 Even though it cannot be excluded that the map was decora-
ted without any additional purpose beside the aesthetic
one, it has to be noted that the nautical chart of the Adriatic
in 1595 was made also by W. Barents (Fig. 3). He mapped the
sea monsters in the waters of central Adriatic, on “the eas-
ternmost edge of Europe”, on the border with the influence
of the Ottoman enemy. Since he was one of rare authors
that mapped sea depths in that area, this can hardly be ex-
plained by not knowing this space or a lack of consultations
of the available Italian charts, but with the author’s percep-
tion of the Adriatic as a wild, untamed territory.

29 In using different pictorial motifs on maps and their
“mental triangulation”, especially if the map had more
interpretative layers, the influence of inherited, but also
acquired perceptions and attitudes on spaces and people
could always be recognized (Robinson 1992, 42-43).

30 Because the map always represented the conceptual mo-
del of a terrain projected on paper and enabled recalcula-
tions, it does not allow for empty spaces, so they were
most often filled with imaginary pictorial content.
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zastrašujućih oblika (stanovnici istočne Afrike s psećim
glavama ili Reisovi likovi u Brazilu).26 Time se mogla
opravdati i potreba misionarskog rada na pokrštavanju i
približavanju tih egzotičnih i „divljih“ autohtonih naroda
(Harley i Woodward 1987, 332). No s vremenom se epitet
novoga i nepoznatoga prebacuje s jednoga na drugi objekt
interesa. S otkrićem novih kontinenata na kartama su eg-
zotični i ultimativni Drugi postajali oni narodi koji su nas-
tanjivali krajeve sve udaljenije od Europe, pa ih Ortelius ili
Piri Reis, primjerice, smještaju u južnu Ameriku i bliže po-
larnim krajevima.27 Za razliku od Mlečana lošijim je poz-
navateljima istočnoga Sredozemlja i Jadrana, poput
Willema Barentsa, jednako egzotičan bio i Jadran pa su ta-
mo smještali predimenzionirana egzotična morska čudo-
višna bića.28 Slično je i na Bertiusovoj karti Istre autor
smještajem morskog čudovišta označio prostor istarskoga
akvatorija kao krajnje „divlji i nepoznat kraj“, barem dijelu
nizozemske kartografske produkcije29, dok je s druge stra-
ne autoritet u struci Gerhard Mercator interes za Jadran
naglašavao smještanjem jednako proizvoljnih dekorativ-
nih jedrenjaka30, ali bar nije plašio publiku zastrašujućim
nemanima (Kozličić 1995, 174-179, 201).

Analiza izabranih karata pokazala je da su imperijal-
ne kartografske tradicije sve do XVIII. stoljeća koristile

prethodno opisane likovne predodžbe o Drugome, kao
barbara ili divljaka, kojeg se tom tehnikom moglo dis-
tancirati, izdvajati iz okoline i egzotizirati kao nepozna-
tog i drugačijeg te ga čak i socijalno isključiti.

8. Zaključak

Ovim smo interdisciplinarnim istraživanjem na di-
jakronijskoj i sinkronijskoj razini nastojali prikazati ra-
zvoj slikovnih motiva i simbola sa srednjovjekovnih
karata svijeta (mappae mundi) na ranonovovjekovnim
kartama poznatoga svijeta, s posebnim osvrtom na hr-
vatske zemlje. Kao izvore smo, uz srednjovjekovne
predloške iz Ebstorfa i Hereforda, koristili najranije ra-
nonovovjekovne karte svijeta pomorsko-kartografske
tradicije – kartu kastiljanskog kartografa Juana de la Co-
se i osmanskog admirala Pirija Reisa kao primjere razli-
čitih kartografskih tradicija koje prikazuju isti prostor
koristeći se sličnim elementima i s potpuno različitim
intencijama. Provodeći kvalitativnu analizu, koristili
smo kartografsku usporedbu spomenute građe i drugih
ranonovovjekovnih kartografskih izvora kulturološki
vezanih uz jadranski prostor – portulanske karte Vicka
Volčića i Pietra Coppa te karte mletačkog kartografa Co-
ronellija, Barentsa i Bertiusa.

Analitički se dio rada može podijeliti na dva dijela –
prvi je sinkronijska analiza karata Novog i Starog svijeta
koje potječu iz različitih kartografskih tradicija. Karte Ju-
ana de la Cose i Pirija Reisa nastale su otprilike u isto vrije-
me, početkom šesnaestog stoljeća. Komparacija
ikonografskih elemenata na njima pokazala je da su se oba
kartografa uvelike oslanjala na zapadnjačku srednjovje-
kovnu tradiciju, primjerice kroz korištenje ikonografskih
motiva čudovišnih rasa. Detaljna je analiza pokazala da su
motivi preuzeti iz srednjovjekovnih bestijarija s onodob-
nih karata svijeta uglavnom korišteni kako bi se naznačila
divljina, neistraženost i „Drugost“ nekog prostora. Prem-
da karta Juana de la Cose, nastala u zapadnjačkoj, kršćan-
skoj tradiciji, baštini i ostale elemente srednjovjekovne
kartografske tradicije kršćanske provenijencije, ona ih
rezervira za prostore Afrike i Azije, nastavljajući time
praksu njihovog tradicionalnog označavanja. Za razliku
od poznatih kontinenata, kartograf neotkriveni Novi svi-
jet oslikava kao nepregledno prostranstvo s minuciozno
označenim zastavama i brodovljem koje sugerira politič-
ke, odnosno imperijalističke pretenzije autora i kartogra-
fije koja iza njega stoji prema tom prostoru. Piri Reis na
sličan način u srednjovjekovnoj maniri označava divljinu
južnoameričkog kontinenta kao prostranstva Novog svi-
jeta koje tek treba otkrivati. Njegova je intencija bila na-
praviti didaktičku kartu, što je postigao i prikazimadrugih
životinja, poglavito ptica te raznih vrsta plovila, uz brojna

26 S obzirom da su kinocefali u antičkim izvorima bili klasifi-
cirani kao majmuni (McDermott 1938, 36-37), i na ovom su
primjerku korišteni da bi ilustrirali prisutnost Europljani-
ma relativno nepoznate vrste.

27 Na sličan način kako su prvi kartografi Novoga svijeta zamiš-
ljali i kartirali čudovišne ribe na kartama dalekih mora Paci-
fika, u nepoznatim morima antarktičkoga kruga ili sjevernih
nepristupačnih ledenih krajeva. Primjer su Hondiusova karta
svijeta iz 1630. i Orteliusove karte iz 1709. godine (Škiljan
2006, 24-25, 52; Kozličić 1995, 98, 109, 115-117).

28 Premda se ne može isključiti niti samo dekoriranje karte
bez neke dodatne svrhe osim one estetske, činjenica jest da
je pomorsku kartu Jadrana godine 1595. izradio i W. Barents
(sl. 3). Tom prilikom on morske nemani smješta u središnji
Jadran, na krajnjem “istočnom rubu Europe” i na samoj gra-
nici s osmanskim neprijateljskim utjecajem. S obzirom da je
bio jedan od rijetkih autora koji je bilježio dubine na tom
prostoru, teško se to može objasniti nepoznavanjem prosto-
ra ili izostankom konzultiranja iscrpne talijanske kartograf-
ske produkcije, već dijelom i autorovim viđenjem Jadrana
kao divljeg, nepripitomljenog teritorija.

29 U uporabi različitih grafičkih motiva na karti i njihovoj
„mentalnoj triangulacij i“, pogotovo ukoliko je karta imala
više interpretativnih slojeva, uvijek se prepoznavao utje-
caj naslijeđenih, ali i stečenih percepcija i stavova o pros-
toru i ljudima (Robinson 1992, 42-43).

30 S obzirom na to da je karta predstavljala konceptualni
model terena projiciranog na papir i omogućavala prera-
čunavanja, ona kao reprezentacija nije trpjela praznine,
već su one najčešće popunjavane imaginacijom.
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precisely through the decoration of geographic-naut-
ical elements that the political and religious messages
were communicated, mostly focused on marking
one’s own space contrary to the space of the Others.
One example is placing the images of saints inside com-
pass roses or decorative cartouches on maps, or even in
more subtle details – choosing the fleur-de-lis symbol or
the symbol of a cross to mark north on a compass (or
east in some cases). Such visual marking of one’s own
space is especially evident on examples of Venetian
charts of the Adriatic in the chosen period, when reli-
gious and political domination against the Ottoman en-
emy was marked with an emphasis on Christian motifs
and depictions of the Others as less civilized Barbarians
– in ethnic costumes and with strange, blasphemous

gestures. The depictions of fantastic sea monsters or
ships were a separate category, as in the Western tradi-
tion they maintain a mostly decorative function, al-
though some images of ships contribute to a general
didactic role ofthe map.

The conducted analysis ofthe visual images onmaps
has proven itself as a useful upgrade to imagological re-
search of early modern maps. Based on the chosen ex-
amples, it was determined that, notwithstanding the
conflicting narratives of different epochs or carto-
graphic traditions (western European/Christian and
Ottoman/Muslim), they reflect many similarities and
continuities in using iconography to depict the known
world and exotic imagology as a substitute to real geo-
graphic information in depicting the unknown Others.
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tekstualna pojašnjenja koja čitatelju daju dodatne infor-
macije o sadržaju karte.

Drugi dio dijakronijske analize izdvaja najčešće i iko-
nografski najinformativnije slikovne elemente na rano-
novovjekovnim kartama XVI. i XVII. stoljeća koje
preuzimaju tragove srednjovjekovne kartografske tra-
dicije ideološkoga (kršćanskoga) pozicioniranja unutar
poznatoga svijeta. Primjer su fantastične životinje koje
na tim kartama imaju potpuno dekorativnu ulogu popu-
njavanja praznina za prostor manje poznatog sadržaja.
Kombiniraju ih s puno prigušenijom ulogom označava-
nja divljih i neotkrivenih prostranstava Novog svijeta i
zahtjeva koje nalaže utilitarna navigacijska funkcija po-
morskih karata, vidljiva u bogato dekoriranim kompas-
nim ružama i rumbima. Likovni je sadržaj, osim o
namjeni i o korisniku karte, ovisio i o dostupnim ge-
ografskim znanjima s jedne te ekspertizi, odnosno vje-
štini autora karte s druge strane. Upravo su kroz
dekoraciju geografsko-plovidbenih elemenata često ko-
municirale političke i religijske poruke s ciljem označa-
vanja „vlastitog“ prostora naspram prostora „Drugih“.
Primjer je prikazivanje svetačkih likova unutar kompas-
nih ruža ili dekorativnih kartuša na kartama ili u još sup-
tilnijim detaljima – biranjem simbola fleur-de-lis ili križa
kako bi se na kompasu označio sjever, odnosno istok.

Takvo je slikovno označavanje vlastitog prostora osobito
aktualno na primjeru mletačkih karata jadranskog
prostora u odabranom periodu, kada se religijska i poli-
tička premoć naspram osmanskog neprijatelja također
označavala brojnim naglašeno kršćanskimmotivima na
kartama te prikazivanjem prekojadranskih Drugih kao
manje civiliziranih Barbara,u etničkim kostimima te za-
čudnih blasfemičnih gesti. Posebnu su kategoriju činili
prikazi fantastičnih morskih nemani ili brodova za koje
smo utvrdili da su u zapadnjačkoj tradiciji imali uglav-
nom dekorativnu funkciju, premda neki od brojnih pri-
kaza različitih plovila neupitno doprinose općoj
didaktičkoj ulozi karte.

Provedena se analiza slikovnih elemenata na karta-
ma pokazala korisnom nadogradnjom dosadašnjih ima-
goloških istraživanja ranonovovjekovnih karata. Na
izabranim je istraživačkim primjercima utvrđeno da
one, usprkos suprotstavljenim narativima različitih
vremenskih epoha i/ili kartografskih provenijencija
(zapadnoeuropsko-kršćanske i osmansko-musliman-
ske), odražavaju brojne sličnosti i kontinuitete pri upo-
rabi angažirane ikonografije u prikazu poznatoga i
razumljivoga svijeta i egzotičnih krajeva kao grafičkog
supstituta stvarnim geografskim informacijama za pri-
kaz nepoznatih Drugih.
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